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A.A. Mynrsan, U.B. llnak

MPOBJIEMbI MO3TUKW CEPUN KHUT OXK.K. POYJIIHT
B AHINOA3bIYHOM KPUTUKE U JINTEPATYPOBELEHUN

[Ipobnemaruka n nostuka cepuu kuur Jx.K. Poyaunr HeonHOKpaTHO
npuBiIeKain Kk cebe BHUMaHue. B paborax Ha 3Ty TeMy chOpMyITUpOBaHbI
HEKOTOPBIE TIOAXObI U METOABI H3yUEHHS, KOTOPbIE MOTYT OBITh YUTCHBI
MIpY ajbHEHIIIEM UCCIIeIOBAHUH 3TOTO (heHOMEHa. B aHTIOsS3bI9HOM JTH-
TEpaTypOBEICHUN BAKHOW MPOOJIEMOH SIBISICTCS YCTaHOBICHHE HUCTOU-
HUKOB oOpasHocTH B kHUrax J[x.K. PoynuHr, a Taxke onpeaeneHue ux
xanpa. [Ipy 3TOM y4uThIBaeTCs, 4TO peyb UJIET O SIBIIEHUH MacCOBOMH JU-
TepaTyphbl, QyHKIMOHUPYIOIIEM B COBPEMEHHOH COLMOKYIBTYPHOM CUTY-
aluy 1o ee 3akoHaM. Llenpb cTaTby — NpeANnpPUHSTH MONBITKY HCCIe10Ba-
HUS ipoOieM nosTHkH ceprn KHUT J[K. K. PoyauHT B aHIIOS3bI9HON KpH-
THKE U JIUTEPaTypOBEICHUH.

Jx K. PoynuHr 3aymana ceprio U3 CEeMH pOMaHOB, a 3TO YUCIIO TpaJu-
LIMOHHO O3HAuYaeT CO3/JaHue JJIMHHON HCTOPHH, KaK B « XpoHukax Hapaum»
JIpronca. OHa THIaTENILHO pa3paboTaiia Ouorpaduu CBOMX T'epPOCB M pac-
CUMTAJIA IIEPHO/IBI UX B3POCIICHUS], COBIA/IAOLIHIE C CEMBIO YACTSIMU CEPUU.
B omnpenenenHoli creneHu MOXKHO TOBOpUTH, uTo *kaHp kHur JIx.K. Poy-
JIHT SIBJISIETCS CUHTETHUYECKUM, U ONPEJIENAETCs OH COUETaHUEM 3JIeMEH-
TOB (DAaHTACTHKH, TAHHBIX UCTOPUN U «IIKOJBHBIX UCTOPHUID», MPUKITIOUECH-
YeCKOr0 pOMaHa, ¢ 3JIeMEHTaMH T'OTHUECKOro poMaHa. Eliie oJjuH HCTOUHHUK
XynokecTBeHHOHM 00pasnoctu y JIx.K. Poynmunr — antimynocts. MMst omHO-
r0 U3 MPOgeccOpOB Marnueckol KOsl — MuHepBa, UMsi Apryc oTchuia-
eT K IMEHU MOHCTpA, co3aanHoro [ 'epoii, uro0Os! ciaeanTs 3a 3eBcom. Ciryck
B MO/I3€MEIbE BBI3BIBACT B MAMSITH AHAJIOTHIO CO CITyCKOM DHes B TIO/I3eM-
HOe [apcTBo. Mudonoruueckue mpooodpassl 00eCeunBalOT Y3HABAEMOCTb,
a TaK)Ke HEKYH0 KIIMIIMPOBAHHOCTD, 33 JaHHYI0 AHAJIOTUSMH.

@. Maprun, aBrop crarbu «Harry Potter and the Fundamentals of
Fantasy», He BUIUT HUYETO HCKIFOYUTENBHOTO B ycriexe cepun. «Despite
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the boom, fantasy is hardly a new phenomenon. Although nothing like the
worldwide appeal of the Potter series, Richard Adams’ Watership Down
was widely read in the 1970s by readers of all ages. Tolkien’s Lord of
the Rings rose to popularity in America in the 1960s in paperback. Older
greatest hits include The Wind in the Willows (1908), The Wonderful
Wizard of Oz (1900), and Alice’s Adventures in Wonderland (1865).
Literary giants such as William Shakespeare, Charles Dickens, Rudyard
Kipling, and Oscar Wilde all wrote major works of fantasy» [2]. ®. Map-
TUH comnocTaBiger ceputo KHUT [x.K. Poynunr ¢ cepueii TonkueHna, a
takxke ¢ kauramu JI. Koppomna, Kummara n gaxe Illekcnimpa. ABTOp
CTaThH TOJIATaeT, YTO BO3MOXKHOCTH ()IHTE3U HE MCUEPIaHBl U O CUX
1Op, ¥ IPEMEPOM TOMY MOXKET CITy:KuTh ycrex Jx.K. Poymunr.

@®. MapTuH ONMCHIBAaeT MyTh MUCATENBHHUIEI K HEMY, MOTYCPKHUBAsI
ee YHOpHBIA TpyH, HEYTOMHUMOE YUYEHHUYECTBO Y CBOMX INPEIIICCTBEH-
HUKOB. B 0011em BHJie OH BBIIENISET BOCEMb aCIEKTOB, XapaKTEePU3YIO-
HIMX KaHp ee MPOM3BEICHHH M OOYCIOBHBLIMX OCOOCHHOCTH U YUTa-
Tenbckuil yenex. [lepBoiii oH 00pa3Ho Ha3bIBACT, HCIONB3YsI ONOICHCKYTO
pemunucHeHIu0, «Put new wine in old bottles» [2]. Peus uner o6 wuc-
KyCCTBE MepepadOTKH TPaJAWIHOHHBIX U MJIOAOTBOPHBIX UISl JIUTEpaTy-
pBl TeM U MOTHBOB. «... Rowling used themes seen in stories from the
Arthurian cycle to works by Roald Dahl, Ursula Le Guin, and others. For
instance, in Eva Ibbotson’s 1994 book, The Secret of Platform 13, there
is a portal to a magical kingdom: “under Platform Thirteen of King’s
Cross Railway Station.” It is a “secret door” found “behind the wall of the
old gentlemen’s cloakroom with its flappy posters.” The premise is quite
similar to Rowling’s Track 9%, also at King’s Cross station» [2]. OTme-
UM, 4To @. MapTHH NpuBe IPUMEpP HE CTOJIBKO MepepadoTKH, CKOIBKO
OyKBaJIbHOTO 3aMMCTBOBaHHSI.

Craresa O. Mroppeit «l'appu Ilortep u rorndeckuii poMan» mocBsi-
HIeHa TOMH ke mpobiieme, 4To U pabora @. MapTuHa, U MOCTpOEHA MO-
JOOHO eii. ABTOp BBIIEJSIET HECKOJIBKO acleKTOB, XapaKTEPU3YIOIIUX
no3tuky cepun o ['appu IloTTepe, onHAKO UCXOAMUT M3 TOTO, YTO KHH-
ru Jx.K. PoynuHr TecHO cBs3aHbI ¢ 0COOEHHOCTSIMU TOTHYECKOTO PO-
MaHa, SIBJISBIIETOCS MOMYJSPHBIM B BOCEMHAALATOM U JACBITHAIIATOM
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Bekax. J. Mroppeii HactauBaet, uto «['appu [loTTep» nomxeH u3ydars-
Csl HE TOJIBKO KaK JIeTCKasi KHUTa WK (PIHTE3H, HO U KaK «4acTh JJOJITOH U
YCIENTHOW UCTOPHUU TOTHIecKoro pomMaHay («Not only does Harry Potter
deserve study as a children’s book or fantasy, but also as a part of the long
and successful history of the Gothic novel» [3]). ABTop craThu naeT me-
peueHb IpU3BeICHUH, KOTOPhIE OTHOCATCS K 3TOMY >KaHpY, IpoYepUnBa-
eT ero ocobeHHocTH B XX B. JJake B KMHEMaTorpade M Tojaraer, u4To
rMOKOCTh YKaHpa SIBJISETCS] IPUYMHOM ero oOpaleHHOCTH K CaMOH IIH-
POKOM ayTUTOPHH U 3aCITyKUBAET U3YUEHHS €r0 B aKaJIeMUYECKOH cperie.

C xanpom rotudeckoro pomana Kauru J[x.K. Poynunr cBa3biBaet u uc-
MOJIb30BAaHKME CBEPXBECTECTBEHHOTO. J. MIoppei omnmpaeTrcst Ha TEOPHIO
JIUTEPATYPHOTO CBEPXBECTECTBEHHOTO B TOTHYECKOM POMaHE, IIPEUIOKEH-
Hyto L. Tomopossmm. UccnenoBarens nonarai, 9To B KJIACCHYECKOM T'OTH-
YECKOM pPOMaHE CYIIECTBYET JiBa THUIIAa CBEPXbECTECTBEHHOIO: «CBEPXbeE-
CTECTBEHHOE OOBSICHEHHOEY M «CBEPXBECTECTBEHHOE MPUHSATOEY. [1epBhIit
BO3HMKAET TOTZA, KOTZA aBTOP, B KOHIIE KOHIIOB, MOSICHSET CBOEMY YHTa-
TEJI0, YTO, HAIpUMEpP, HUKAKUX MPU3PAKOB HE CYILECTBYET, a MOJ BUIOM
npu3paka JIeicTBOBAJ MepeoAeThii B Hero nepconax (3. Penximudd). Ta-
KOE HCTIONIb30BaHUE CBEPXBECTECTBEHHOTO HUYETO OOIIETO HE UMEET C MO-
TUBaMH TIOTYCTOPOHHEH CHIIBI 1 JINIIb UMUTUPYET UX JUIS CO3JaHUS 3aHH-
MaTeNnbHOCTH. BTOPOIl THIT — 3TO HCIIONB30BaHNE CBEPXBECTECTBEHHBIX SIB-
JieHui 0e3 BCAKUX palMOHAJIbHBIX OOBSICHEHHI: YUTaTeNb OyleT BBIHYX-
JIeH IPUHATH X CylllecTBOBaHHE. IMEHHO K 3TOMY THUITY OTHOCSITCS KHUTH
JLx K. Poynunr. Kak 1 B HEKOTOPBIX CKa3Kax, YUTATEIO HE IPUJET B FOJI0-
BY UCKaTh 00BsICHEHUs TOMY, touemy ['appu IlotTep nputsirusaer npeame-
ThI WIN BO3AEUCTBYET Ha HUX 3aKIMHAHUSAMM: TO IPUHUMAETCSI KaK HEOT-
BEMJIEMOE YCIIOBHE PAaCCKa3bIBAEMOM UCTOPHUH.

3. Mrioppeit otmeuaer, uro cepus [[x.K. Poymuar «OpocaeT BBI30B»
HOIIBITKAM KJIACCU(UKALUKI, NPEANPUHUMAEMbIM aKaJEMUYECKOH Hay-
koii. Ho mMonoznoii unrarens He o0s3aH pa30upaTbes B Pa3IMUHBIX dJie-
MEHTaX CIOKETaX M YPOBHSIX CMBICIIA, a YMTATEIb B3POCIBIA CIOCOOCH
MOAKIIIOYAThCS K MU(aM M aHaJOTHAMH U3 IPyTUX HcTopuid. B3rmsaa Ha
kauru J[x.K. PoylnuHr CKBO3b IPU3My FOTHYECKOIO pOMaHa OTKPBIBAET,
[0 €€ cJIO0BaM, HOBbIE BO3MOXKHOCTH Il u3yueHus (eHomena «['appu
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[ortepa». Cornamasich B EJIOM C BBIBOJAMH, K KOTOPBIM MIPUXOJHUT HC-
cleaoBarelbHUIa, OTMEeTUM, 4To cepus k. K. PoynuHr Bce ke He MOXKeT
BCEPhE3 pacCMaTPHUBATHCS KaK MPOIOIHKEHHE WIIM YCBOSHHWE TPaTUITHA
TOTHYECKOTO poMaHa. Kak mpoayKT MaccoBbIi, OOpaIIeHHBIH K caMOMy
IIMPOKOMY KpyTry YHTAaTelieH, OHa aJanTHPYyeT JOCTHIKSHHs KJIaccHye-
CKOH JIUTEpaTyphl M JIOHOCUT MX YUTATEIIO B 00JET4eHHOM BU/IE. JTO Ka-
caercsi U APyrux 3JEMEHTOB, BbIsABICHHBIX B KHUTrax J[».K. PoynuHnr.

BTtopoit BO3MOXHBIN ITyTh /ISl IOHAMAaHUS 0COOEHHOCTEH MOATHKH
kaur J[x.K. PoynuHr — BBISBJICHHE B HUX HEKOTOPBIX KPUTEPHEB CKa3-
ku. Kak ¥ B 9TOM jxaHpe, MucareNnbHUIa UCTIONB3YeT «MU(POIOTHIECKHM
CTHIIb» 0e3 aresuIsiY K PEJIUTHN; B MUPE, CO3JTAHHOM €10, )KHUBYT (haHTa-
CTHYCCKHE CyIIecTBa (TOOJMHBI, KEHTaBPHI) U MPEICTABUTEIN COOOIIIe-
CTBa MacTEPOB; UCIMOIB3YIOTCS MarnueCcKue CPeICTBA U MPeIMeTHI (BOJI-
nieOHas Mmajxoyvka, BONIICOHBIN TUIAI U TIp.); peBparnienue ['appu B ma-
cTepa, 00JaJarollero Marmdeckoil Cuiiod, mpeoOpa)keHue ero. ABTOp
CTaTbH COTIOCTABIISIET ATOT ACTEKT C MpeBpalieHneM 30JYIIKH U3 Iyp-
HYIIIKA B TIPHHIIECCY TIOCIIE MOIyYeHHs ToJapKoB oT 100poit gen. Kpome
toro, J[x.K. PoynuHr numeT He 00 00BIYHOH KU3HU, a CO3/1aeT CBOI CO0-
CTBEHHBII 3aMKHYTBIII MUP CO CBOMMM 3aKOHAMM, IPABWIIAMH, [TOXOKHUI
Ha mupsl JIstonca u TonkueHa.

ConocTaBieHHe ¢ MMOATHKOW CKa3KH MIPUBOIUT aBTOPa MyOINKaIluu K
BBIBOZLY O TOM, uTO B cepun JIx.K. PoynuHr komneHcupyroTcs Te mojaco-
3HATEJbHBIC OMACEHHs, CTPAaXH, KOTOPbIC BCETAa MPUCYLIH YUTATEISM, a
3TO Ba)KHast 0COOEHHOCTh MacCOBOH JIUTEPATypHl. JOCTOMHCTBOM KHHUT
SBIISIETCS] TO, YTO C TOMOIIBIO Maruy Tepoil He MOXET JOCTHYh CBOEH
nemd. OH YYUTCsI Maruy, HO UCTIONB3YS €€ BO3MOXKHOCTH, HAIIPUMED, OH
HE MOXKET CAaTh K3aMEH M IOYYUTh BBICOKYIO OIICHKY. Kak u B ckaske,
Jx.K. PoynuHr anemmupyeT He K cujiaM 371, a K BEeYHBIM [IEHHOCTSIM: ce-
Mbe, JTT00BH, Ipyx)oe, modene modpa Hal 3710M. ABTOpP CTAThU TIOJAracT,
YTO KHHTA TOBOPUT O TMpoOIIeMax JIeTCTBA, a CBEPXbECTECTBEHHOE SBIIS-
€TCsl UMb aHTypaxkeM st 3toro. «['appu [lorTep» momoraer yurareito
CHPaBIISITHCS CO CTpaxaMu, MpobieMaMy COUATBFHON aJanTaliy U MpH-
BUBaeT uHTEpeC Kk uTeHuto. « The book does not encourage evildoing but,
rather, depicts a growing hero fighting against evil to preserve the good
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in his world. It does not even break entirely new ground in children’s
fantasy. The book instead relies on the great body of literature that came
before it, in the forms of mythology and fairy tales, and draws inspiration
from those classic forms» [4]. HecMoTps Ha BOTHY KPUTHKH, KOTOpast 00-
pyumiacek Ha JIx.K. PoynuHr, aBTOp cTarbu cuuraeT He0OXOMMBIM BCe-
pbe3 rOBOPUTH O €€ peHOMEHE B KOHTEKCTE MU(OIOTUHU U CKa3KH.

B psine nyOnukaiuii oTMeqaeTcsi, YT0 OJHOM 13 MpU4KH ycnexa «I1oT-
TEpUaHbD) SBISETCS UCIOIB30BaHue PopMarTa TaK HA3bIBAEMBIX «ILIKOJIb-
HBIX» ucTopuil. B crathe «Crusading Right and Wrong: The Moralities
of Harry Potter» (2000) pedsb uget o ToM, 4TO B Criopax 00 ATHX KHUTAX,
pa3BepHYBILIMXCSA HA CTPAaHULIAX MUPOBOM IIeYaTH, HE yUYUTHIBAETCS 3THU-
gyeckuii MOMEHT. Cepusi CTaBUT M peliaeT MpoOiieMbl, KOTOpbIe Bceraa
OBbUIN XapaKTEPHBI IS IIKOJIBHBIX HCTOpUi». boppba 1o0pa u 311a B HEl
CTaHOBHTCSl UCIIBITAHUEM TI'epOsi, €T0 MOCTYIKU TPYIHO OICHUTH OJIHO-
3HAYHO, OH KOJICOJIETCS U 3aTPyAHSETCS Cpa3y CleslaTh OHO3HAYHBIN BbI-
00p, a 3TO pa3BUBACT B UATATENAX YyBCTBO cripaBeiuBocTh. /. K. Poy-
JIMHT KacaeTcsl TaKyKe BOIPOCOB IIKOJIBHOTO 00Pa30BaHuUs U MOKa3bIBACT
BO3MOKHOCTH APYroro tuma oOydeHusi. Ee KHUrn nomoraror 4uraressim
pasBuBarhcs. [1o MHeHUIO aBTOpa MyOJIMKALUK, CEpUsl MOXKET OBITH OT-
HECEeHa K TOM IpyIIle KHUT, B KOTOPOI repon-1eTH, HECMOTPS Ha UX BO3-
pact, MOTy CaMOCTOSITENIbHO pellaTh BO3HMKIIKME Mepes HUMHU mpoliie-
Mbl. CHMIOTOMAaTHYHBIM SIBJISIETCS U BO3PACT Iepos: ¢ OAMHHAALATH 110
CEeMHA/IIIATH JICT, T.€. IEPUOJI, KOT/Ia IIPOUCXOIUT CaMOUICHTH()UKAIMS 1
ONPEeNeIISIOTCS BaYKHEHIINE MOPaJIbHBIC LIEHHOCTH.

CpencTBoM JUTst peaTu3aliiy 9TOTO COJCPIKAHHMS SIBIISICTCS ITyTEIIeCTBHE.
LleHTpanbHBIi EPCOHAK PACTET PSAOM C IPYTHMHU I'epOsIMU, OTIIMYAIOLIN-
MHCSI OT HEro, COOBITHS MOATAJKHBAIOT €r0 K «ITHUECKUM COOOPaKEHU-
SM», T.€. pELICHHIO, YTO U KaK OH JIOJDKeH caenarh. «Harry’s growing up
goes hand in hand with following his own new found ideals. He has to build
some kind of ethical framework for himself, which is something all children
do, subconsciously, while aging. Like Carroll’s Alice and Stevenson’s Jim
Hawkins, Harry goes on the greatest adventure of his life: growing up an
learning along the way» [1]. HecoMHeHHBIM 1OCTOMHCTBOM SIBIISIETCS U TO,
gro [[x.K. PoynuHT co3naer He uepHO-0ebIif MUp, B KOTOPOM MHOTO HEOJI-
HO3Ha4YHBIX coObITHH. HaunHas co CTUBEHCOHA, JIUTEpaTypa OCTaBIslIa Me-
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CTO JUIsl N300paKeHMSI IPOTUBOPEUMBBIX JIIOZICH M cOOBITHIA. [10CKONBKY HU-
KTO IO CBOEH MPUpOJIe W3HAYaIbHO HU XOpoLl, HY 110X, kaurn J[x.K. Poy-
JIMHT JJAI0T YUTATEII0 BO3MOKHOCTB TS BBIOOpa. Takoii ske BayKHOH aBTOpY
myOMKaIH MPEICTaBISIETCs ¥ IpodiieMa MPOLIIOro: UMEHHO B HEM 3aKITIO-
YeHbI IPUYMHBI, TPUBOJISILHME TEPOEB K HEOIAroBUAHBIM MOCTYIIKAM.

Baxwnelimass ¢yHkuust nureparypsl Uil JeTed — oOyvaromiasi, U B
9TOM CMBICJIE CEepHs JaeT YUTATeI0 HeMaylo MH(GOpMaLun o0yJarole-
ro W pa3BHBaiolIero xapakrepa. «...Rowling educates in many ways.
There is a lesson to be found in the multifaceted way she characterizes
her literary personae, in the ways politics function within Harry Potter —
realistically bureaucratic — and even in the details. These details are the
magical elements that all stem from established and well-known sources
that are likely to re-enter the educational lives of children. There are the
ancient mythological creatures, the references to folkloric tales and the
Latin names and terminology. Additionally, there are many etymological
sources Rowling uses when constructing names and nouns for her magical
world» [1]. DT acieKThI KHUAT 0 MaJIEHbKOM BOJIIIIEOHUKE MTO3BOJISIOT aB-
TOPY CTaTbu OTBETUTH Ha ynpekH, agpecosanubie k. K. Poynunr, B amo-
PaJbHOCTH U Tpomarafae Marud. HanpoTus, B KOHTEKCTE «ILIKOJIBHOW)
JUTEPATypbl OHU CTAJIM IMIarOM BIIEPEA, MOCKOJIBbKY UCTOPHUH M3 KU3HH
HIKOJIbHUKOB CHA0KEHbI PUKIIIOYCHUSIMHU U HEBEPOSITHBIMU COOBITHSIMH.

B 3axitoueHnn ctout ckaszarb, 4To nodTHKa cepud KHUr k. K. Poy-
nuHr o ['appu [lorrepe muororpansa. JKanp cepuu poMaHOB aHIIUICKOM
MHUCaTeNbHULIBI COYETaeT B ce0e YepThl HECKOIBKUX JIUTEPATYPHBIX JKaH-
POB U €CTh CHHTETHYECKMM. B HEMHOTOYMCIECHHBIX MyOIMKALMSX, 110-
cBsieHHbIX nodTHKe KHUT JIx.K. PoynuHr, HaMeueHbl BO3MOXKHBIE ITyTH
ee n3ydeHusi. OHM HECOMHEHHO JIOJKHBI OBITh YUTEHbI IPU OCMBICIICHUN
cBO€0Opa3us ee Cepuu.
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AHoTanis
A.O. MyHTsH, 1.B. llInak. [Ipo6emMn noeTuku cepii KHUT
Jax. K. PoyniHr B aHIVIOMOBHIl KpUTHI i JIiTepaTypo3HaBCTBi.

VY naniit crarti aBTOpU poOIISATH CIIPOOY JOCTIUTH MPOOIEMH cepii KHUT PO
Iappi ITorTepa. Y xomi NOCIIKEHHS aBTOPH CTATTI BiJI3HAYAIOTh, 1110 )KaHP KHUT
JIx K. PoyniHr € CHHTeTHYHNM, 1 BU3HAYAETHCSI BiH TIOETHAHHIM CIICMCHTIB (paH-
TACTUKH, TAEMHUYUX ICTOPIH 1 «HIKUIBHHUX ICTOPIii», MPHUTOJHUIILKOTO POMaHY,
3 elleMeHTaMy ToTH4HOoro pomany. llle omHe mKepeno XynokHb0I 00pa3sHOCTI y
JIx. K. PoyniHr — aHTHYHICTB. ABTOPH JOXO/SITH BUCHOBKY, 10 ITOETHKA cepii mpo
Iappi [ToTTepa MicTUTB B cO01 pHCH KITBKOX JKaHPIB, CEpell IKUX IIKLIbHA iICTOPis,
JiTeparypHa Ka3ka, TOTHYHHNA pOMaH, a TAKOXK O10MiiHI peMiHICLIeHIIsX, 1o 1 3a-
Oe3nieunio 1i Ha3BMYAHHMI yCIIX Yy IIMPOKOI YUTAIBKOT ayuTopii. ABTOpH Bij-
3HAYaIOTh TAKOX Te, 1o cepist k. K. PoymiHr Bce sk He MoXke Bcepio3 po3IiisiiaTh-
Cs1 SIK TIPOIOBKEHHST 200 3aCBOEHHSI TPa Ui TOTHYHOTO poMaHy. SIK mpoiyKT Ma-
COBWHIA, 3BepHEHHH 710 HANIIMPIIIOTO KOJIA YNTadiB, BOHA a/IANTY€E IOCSTHEHHS Kila-
CHYHOT JIITepaTypH 1 JOHOCUTD IX YUTaYEBl B ITOJICTIIEHOMY BUIVISII.

KoarouoBi ciioBa: moeruka, MacoBa Jliteparypa, FOTHYHUI poMaH, MIKiJIbHA
icTopis, JiTeparypHa Ka3Ka.

AHHOTAIIMA
A.A. MynTsn, U.B. llInak. IIpo6jaeMbl NO3THKH CePUH KHUT
Jx. K. PoyJIMHT B AHIVIOA3BIYHOM KPUTHKE U JTUTEPATYPOBEICHUH.
B naHHOM cTaThe aBTOPHI NPEIIPUHUMAIOT IOIBITKY MCCIIENI0BATh MPooIIe-
MblI cepun KHUT 0 I'appu ITotTepe. B Xoze uccrienoBanus aBTopsI CTaTbU OTMEUa-
10T, 4To kaHp kHUT J[x.K. PoynuHr sBiseTcs CHHTETUUECKUM, U ONpeAeseTcs
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OH COYETaHUEM DIIEMEHTOB (PaHTACTUKH, TAHHBIX HCTOPUI M IIKOJBHBIX UCTO-
pHil», IPUKIIOUYEHUECKOr0 POMaHa, C AJIEMEHTaMHU TOTHYecKoro poMana. Ere
OJIMH MCTOYHUK XYJOKeCTBEHHOH oOpazHoctH y Jx.K. PoynuHr — aHTHYHOCTS.
ABTOpBI IPUXOAAT K BBIBOAY, YTO NMO3THKA cepunt o ['appu ITorTepe conepkut B
ce0Oe 4epThl HECKOJIBKUX JKAaHPOB, CPEIIU KOTOPBIX IIKOJIbHAS UCTOPUS, JINTEpa-
TypHas CKa3Ka, TOTHYECKHI POMaH, a Takke OMOIEHCKUX PeMUHHCICHIINH, 4TO
u obecrnednio el HeOOBIKHOBEHHBIN yCIeX Yy IIUPOKON YUTATeIbCKOM ayJuTo-
puH. ABTOpPBI OTMEUAIOT Takxke To, uTo cepus k. K. PoynuHr Bce jxe He MOXKeT
BCEPHE3 PACCMATPHUBATHCS KaK MPOAOJIKEHUE WM YCBOCHUE TPAJUIUN rOTHYE-
CKOro pomaHa. Kak npoykT MaccoBbIi, 0OpallieHHBIH K cCaMOMy HINPOKOMY Kpy-
Ty YuTaTeNnel, OHa aJanTUPYeT JOCTIXKEHUS KJIaCCHUECKOH TUTepaTyphl U IOHO-
CHT MX YUTAaTENIO B 00JIErYeHHOM BHJIC.

KiroueBble cjIoBa: MO3THKA, MaccoBasl JMUTEpaTypa, TOTMYECKUI pOMaH,
IIKOJIbHASI UCTOPHUS, IUTEpaTypHast CKa3Ka.

Summary
A.A. Muntian, I.V. Shpak. Problems of poetics of Harry Potter series by
J.K. Rowling in the English language and literary criticism.

In this paper, the authors will make an attempt to investigate some aspects
of the series of books about Harry Potter. In the study, the authors note that the
genre of the Harry Potter books by J.K. Rowling is a synthetic one, and is de-
termined by a combination of elements of science fiction, mystery stories and
“school stories,” an adventure novel, with elements of the Gothic novel. Another
source of artistic imagery in J.K. Rowling’s series is antiquity. The authors con-
clude that the poetics of the Harry Potter series contains the features of several
genres, including school story, literary fairy tale, gothic romance, and biblical
reminiscences and allusions, which secured its extraordinary success in a wide
readership. The authors also note that the series by J.K. Rowling still cannot seri-
ously be considered as a continuation or assimilation of traditions of the Gothic
novel. As a product of mass literature, which targets the widest possible reader-
ship, it simplifies the accomplishments of classical literature and brings them to
its readers in a trivial form.

Key words: poctics, popular literature, Gothic novel, school history, literary
fairy tale.



