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®I310JIOTTYHI ABEPALIT B OMOBIJAHHI
®.C. OILKEPAJILIA
«3ATAJIKOBA ICTOPISI BEH/I?KAMIHA BATTOHA»

MocranoBka npo6aemu. Xurts i TBopuicts @pencica Cxorra Din-
JDKepasbla, 3aHypeHl y «IaMaHi pUTMH, ypUBYACTi MEJIOAil, CIHKOMHU i
TpariuHi nay3u» [ 1, c. 134] emoxu mxa3zy, Oyau HECKIHUCHHUM JKEPEIOM
ernaTaxy i mpeIMeToM 0OTOBOPEHHS y CBITCHKHX XpOHikax. OnHak, HMo-
BIPHO, OIHUM 13 HaOLIBII HECTIOIBAHUX JIITEPaTypHUX EKCIIEPUMEHTIB
aBTOpa € omoBimaHHs «3araakosa ictopis benmxamina bartona» (The
Curious Case of Benjamin Button), onyomnikoBane y TpaBHi 1922 poky
B skypHaui «Colliers». 3romom TBip Oyrno BkioueHo 10 30ipku «IcTopii
JDKa30Bo1 100u» (Jazz Age Stories), e MUCbMEHHUKY BIAJOCS BijgoOpa-
3UTH «MOMEHT Tepexony AMepHKH, sika Oyna TicHo 1oB’s3ana 3 XIX ct.
<...> 10 AMEpHUKH MOBOEHHOI, fKa <...> CTBEpI)KyBaJla CBOOONY Aii, mo-
Beminku» [1, c. 135].

Orasin giteparypu. MenuuunHa i XynoxHs JiTeparypa, iX TOUKH me-
peTHHY 1 IUIOIIMHA B3a€MOJIi aKTUBHO NPUBEPTAIOTH YBary AOCIHITHHUKIB
[2; 3;5;7; 8 9; 10; 11]. Mera cTarTi — JOCTIAUTH OCOOTUBOCTI Hapa-
TUBHOTO KOHCTPYIOBAaHHS IPOTECKHO-IHBEPCOBAHOTO AWTHUHCTBA B OIO-
BijaHHi «3araikoBa ictopis benmkamina barrona». Menuuauii TUCKypC
XyAOKHBOI JIITEpaTypH K BaXKJIMBHH I[IHHICHO-CBITOINISIAHUI YMHHUK €
0COOIMBUM CIIOCOOOM ONIPUSIBHEHHS aBTOPCHKOT CBIZIOMOCTI B XyOKHBO-
MY TEKCTi, 10 3yMOBJIO€ aKTyaJIbHICTh JOoCiikeHHs. HaykoBa HOBH3HA
PO3BIJIKH MOJISITAE Y TOMY, IO Y CTaTTi BIIEpIIE aHANI3YETHCS OAMH 13 Hald-
SCKpaBilux JiTepatypHux exkcnepumeHTiB @.C. dimmpkepanbaa Kpisb
npusMy icropii Meauiman CHIA, MeauyHOT JEOHTONOTI] 1 TPOTECKHOTO
nepeocMuciieHHst (i3i0MoriYHOrO Mepediry >KUTTS JIOOUHHU SK CHMBO-
JIYHOTO YOCOONEHHS COLiOKY/IBTYpHOI HOpMU. [IpakTrdHe 3HaYeHHs pe-
3yJBTaTiB JOCTIKEHHS 3yMOBIIOETHCS. MOMIIUBICTIO BHKOPUCTAHHS 1X Yy
npolieci BUBUEHHS 3aKOHOMIPHOCTEH PO3BUTKY Xyd0KHBOI mpo3u CIIIA,
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B YIOCKOHAJICHHI 3MiCTy HaBYaJILHUX KYPCiB 3 iCTOPIi CBITOBOI JiTepary-
pu XX cromitTs. TeopeTHko-MeTOA0IOTiYHY OCHOBY JOCIiIKEHHS CKJIa-
Jal0Th PO3BiAKM MPEICTAaBHUKIB HAPATOJOTIUYHOI KOHIICMIIi], SIKa mepe-
0adae KOMyHIKaTUBHE PO3yMiHHS TPUPOIH JIITEPaTypH, a TAaKOXK CTYAII 3
Teopii pelenTHBHOI €CTETHKH, IO YMOXKIIMBIIIOE aHANI3 XyAOKHIX TEK-
CTiB y KOHTEKCTi B3a€MO03aJIeKHOCTI aKTiB TBOPEHHS 1 CHIpUIIMaHHsI, 30-
CepeKyIOunCh Ha (irypi unTada sSIK aKTHBHOTO YYaCHHKa KOHKpETH3aLlii
3MICTY TBOpIB.

Buxkiaa ocHoBHOro marepiajy gociixkennsi. [lepm 3a Bce BapTo
3BEPHYTH yBary Ha >KaHPOBO-CTHIJILOBI OCOONHMBOCTI OMOBigaHHS «3a-
ragkoBa ictopis benmxamina bartoHa», 30kpeMa, Xapakrep HMO€IHAHHS
peanicTHYHMX i paHTACTUYHUX €JIEMEHTIB y HapaTuBi. Tak, Bii3Hauaro-
4H JIesIKy KaTeropiajabHy amopdHicTs onosiganns, K. Caccep npomnonye
posmsimarn TBip Dimypkepanpaa SK MiBHIYHOAMEPUKAHCHKUHA BapiaHT
Marigaoro peanismy [12, c. 181]. B onoBiganHi po3ropTraeTbesi HapaTUB
KHUTTS Teposl Y 3BOPOTHOMY HampsIMKY: benmkamin baTtToH HapomKyeTh-
Csl y CEMUICCSITUPIYHOMY BiIli CBiZJOMOFO JTFOJIMHOIO 1 3 KOXKHUM JTHEM MO-
noxie. Y mepeaMoBi A0 OMOBIIaHHSA aBTOP 3a3HavaE, 10 HOTO HAUXHYB
Ha HamHMCaHHs BUCIiB Mapka TBeHa npo Te, 1o HalKpaia YacTHHA JKUT-
T$1, Ha JKaJb, IPUIAAAE HA TIOYATOK KHUTTEBOTO IUIAXY, a HAWTipIIa — Ha
fioro kinenp. Bigrak, Dilypkepalib BUPIIMB BAATUCS 10 CKCIICPUMEHTY
3 (hi310JI0TIHHOTO MOAEITIOBAHHS JKUTTS JIOAWHU «in a perfectly normal
world» («B iZeanbHO HOPMAJIBHOMY CBITI» — mym i Oani nepexnao 3 am-
eniticokoi mosu naw — FO.J1.) [6, 1]. [IpukMeTHUM € ¥ TOH (hakT, 110 0mo-
BigaHHs Oyno onmyOiIiKoBaHe uyepe3 6 MicALIB Mics HAPOMKEHHS TOHbKH
dimpkepanpIiB, TOX JA0CBiJ 0aThKIBCTBA TAKOX MIr MOCIyryBaTH Oa-
3uCOM JJIsl CIoKeTy TBOpY. Ilepeocmucnenns dimmkepanpaom ¢iziono-
ril TUTUHCTBA, JOPOCIIIIAHHS 1 CTApiHHS HE3MIHHO CYIPOBOIKYETHCS
TPOTECKHUMH KOMOIHAIISIMH PeajbHOTO i (PaHTaCTUYHOTO, KOMIYHOTO i
TParivHoOro, IO 3HAXOAATH BiOOpaXKEHHS Ofpa3y Ha AEKUIBKOX PiBHSX
TBOpY, a came Ha PiBHI CUMBOITY, 00pa3y i MOTHBY.

letreponiereTnynnii HapaToOp B €KCTpai€reTHUHId cHUTyalii, TpaMa-
TUYHO BHSBICHUH SK BHKJIAJ BijJ mepmioi ocodu [4, c. 66], mepeOyBae
1o3a MeXaMH BUKJIAIeHOI icTOpii 3 OJHOYACHHUM ONPHUSBHEHHSM cebe
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K JoKepena iHpopMalii, oTHaK YTPUMYETbCS BiJ Oyab-SKHX OL[IHHHX
Cy[UKEHb, HA/Ial0uM YNTa4deBl aBTOHOMIiIO Y ()OPMyBaHHI BIACHOI TOUKU
30py: «I shall tell you what occurred, and let you judge for yourselt» («1
PO3KaXy BaM, IIO CTajlocs, a TaM BXKe CyadiTh cami») [6, c. 2]. Onosina-
HHS BiIKpHUBAIOTh PO3AYMH HapaTopa 3 MPHUBOLY POJNi MEAULUHU Y JKUT-
Ti aMEpUKaHCHKOTO CyCcHiibcTBa. Ha mouarky TBOpy OnoBigad mpUraaye
npuHOun camonoctaTHocTi («the self-reliance principle»), sikuii npesa-
moBaB y CHIA XIX cTomiTTa — B €MoXy CTaHOBJICHHS 1 YHOPSIKYBaHH:I
CHCTEMH OXOPOHH 370pOB’A SIK IHCTHTYTY: «As long ago as 1860 it was
the proper thing to be born at home» («¥Y 1860 poui e BBaxasiu, 110
3’SBIISITUCS Ha CBIT CITijl BIOMay) [6, c. 2]. HatomicTb, onoBiap HapaTo-
pa CHpOCKTOBaHA 3 IMO3UIlH CYyYacCHOCTI, 3 ipOHIEI BUSBISIOUM TPAaHC-
¢dopmarito pomi mMemunuHU: «At present, so | am told, the high gods of
medicine have decreed that the first cries of the young shall be uttered
upon the anaesthetic air of a hospital, preferably a fashionable one» («B
Halll yac, K KaxyTbh, HeOecHI OO)KecTBa MEAWIIUHM TOCTAHOBHIIH, IO
nepur KpUKH HOBOHAPOIKEHOTO MOBHHHI MPO3BYyYaTH B aHECTE30BAHO-
My CepeloBHIII JiKapHi, OaxkaHo QemenedensHoI») [6, c. 2]. Beynepeu
3araJbHONPUHHATOMY 3BHYAI0 MPUHAMATH MOJOTH BAoMa, Oarbku beH-
JpKaMiHa BUPILIYIOTH 3BEPHYTHCS 0 JikapHi: «So young Mr. and Mrs.
Roger Button were fifty years ahead of style when they decided, one day
in the summer of 1860, that their first baby should be born in a hospital»
(«Otxe, mononi mictep i micic Pomkep barton Bunepemkanu moxy Ha
I’ SITAECAT POKiB, KOJIM OTHOTO IHS BIITKY 1860 poKy BOHM BUPILIMIIH,
110 iX mepiua AUTHHA IOBUHHA HAPOJUTHUCH B JiKapHi») [6, c. 2]. Hapatop
Ha3UBa€ LEH BYNHOK aHAXPOHI3MOM, HATSAKAIOYH, IO CaMme L BiAXMICHHS
BiJ] TOTOYaCHOI COLIIOKYIETYPHOI HOPMH MOTJIO IPU3BECTH 110 (Pi3ionoriv-
HuX abepauiii tuTHHCTBA rooBHOTO Tepos: « Whether this anachronism
had any bearing upon the astonishing history I am about to set down will
never be known» («Mwu HIKOJI HE Ai3HAEMOCS, YU BIUTMHYB LIl aHaxpo-
Hi3M Ha TUBOBIKHY iCTOPIIO, SIKY 51 30HMparocs BaM po3HoBicTH») [6, c. 2].
[MpukmeTHo # Te, mo ictopist benmkamina barTona posmoynHaeTbCs y
1860 poui — y mepion, SIKWH aBTOp MiAKPECIEHO BHU3HAYAE SIK «IIEPea-
BOeHHUI» («ante-bellumy) [6, c. 2], To6TO HanepenonHi ['pomansHChKOT
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BiliHN CIHIA. OTXe, HapoIKEeHHS IPOTAroHicTa BiIOyBaeThCS HA MOPO3i
KapKOJIOMHHX TpaHc(opMalliif aMepuKaHCHKOTO CyCHibCTBa. [HaKmIe Ka-
KY4H, TPOTECKHI aHOMaJii po3BUTKY beH’kaMiHa CHMBOIIZYIOTE HEO00-
POTHI 3MiHH y croco0i KUTTS 1 CBITOIVISII aMEpUKaHIIIB IPOTIToM «Oy-
PEMHUX IBAALSATHX», a TAKOXK 3aKJIHK aBTOpa A0 MEepensiay i TepeoliHKH
yCTaJeHUX HOPM 1 CYCHiJIbHUX YSIBIIEHb PO HOpMY. TakuM YMHOM, T'PO-
TECKHA 1HBEpCisl AUTHHCTBA K CUMBOJ — 1€ CBOEPiIHA iHTEpIpETaTUBHA
CTpareris XyA0KHBOTO TEKCTY, SKa 3alpOIIye YuTada 1O «BUCOTYBAHHSDY
CMHCJIIB, AOCHTIPKEHHS MOKIIMBHUX 3HaY€Hb 1 PO3KOAYBaHHS aBTOPCHKOTO
IIOB1JOMJIEHHS.

SIckpaBUM BTUICHHSM IPOTECKHUX adepalliii TMTHHCTBA OCcTae 00pa3
MPOTAroHiCTa, KWK BiJ HApOMKeHHs BMie po3MmoBisaTH: «The old man
looked placidly from one to the other for a moment, and then suddenly
spoke in a cracked and ancient voice. «Are you my father?» he demanded.
Mr. Button and the nurse started violently» («Crapwuii cniokiiiHO mepeBiB
MOIVISIZ, a TIOTIM PanToOM 3aroBOPHB cTapeduM ronocoM: «Tu wmiii 6aThb-
K0?» — 3anuTaB BiH. Mictep BarToH i MeacecTpa miICKOYMIN BiJl HECIIO-
niBaHKW») [6, c. 5]. [HBepcoBaHa penpe3eHTallis] TMTHHCTBA 1 CTapiHHA
peanizyeThcsl y MPOMOBHUCTUX (i3ionoriyHux Aetansx. Hampukian, Temr,
y AKOMY HBe beHKaMiH BiJi caMOro JUTHHCTBA, OTPUMYE Ae]iHilito
«stiff-jointed» («3akaskno-cyenodosuii») (6, c. 11]. I'patoun y pyxomi
iTpH, TOJOBHUH repoil MOOOIETHCS, IO «Y pasi MepeaoMy Horo cmapeui
KicmKu BXe HIKOJIHM He 3pocTyThCs» («in case of a fracture his ancient
bones would refuse to knit») [6, c. 12]. AHOManbHI Tpanchopmarii Tina
Benmxamina 300paskeHi y XMUMEpHil €IHOCTI 3 TOOYTOBHMH MTpoOieMamMu
reposi, TAKUMH SIK BCTYI JI0 YHiBEpCHUTETY, rpa y GyTOONbHI KoMaHai i
T.4. [lapagokcanbHICTh JKUTTS TePOs CATAE aroreto, KoM BiH MOYMHAE XO-
JUTH A0 AMTSIYOTO Cafouka OJHOYACHO i3 BiacHUM oHykoM: «Five years
later Roscoe’s little boy had grown old enough to play childish games
with little Benjamin <...> Roscoe took them both to kindergarten on the
same day» («Uepe3 m’sThb pokiB cuH Pocko 10CTaTHBO BHpIC IJisl TOTO,
o0 rpatucs 3 MalieHbkuM benpkaMinam <...> Pocko BijiaB ix 000X 110
JUTSYOTO CaJI0YKa B OJIMH i TOU e JACHbBY) [6, . 28].
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Crin 3a3Ha4YMTH, IO Yy MEPIINX JBOX PO3AiIax (OKaIi3aTopoM OIo-
BiJli BUCTymae OaThko BeHkamina, mo 3abe3rneuye KOMiuyHUE edekT i
yTPUMY€E YnTa4ya B HANpy3i, TOCTYNOBO PO3KPHBAIOUN JIETalli «3araiKo-
Boi icTopii». HatomicTs, y pemri po3aiiiB ¢okyc Hapamii 3MillyeThCs,
1 ynTay crocTepirae 3a Tpanchopmali€ero CBITOBIAYYTTA MPOTAaroHicTa,
SKHH MIPOXKUBAE KUTTS Y 3BOPOTHOMY HAIpSIMKY. 3a paxyHOK 3MiHH (o-
KaJizaropa aBTOpY BIAJIOCS CIIPOEKTYBATH HAPATUBHY TPAEKTOPIIO ax 110
3racaHHs CB1IOMOCTi Teposl Y HEMOBIISTIOMY 3a0yTTi — npsiMyBaHHs beH-
mxamina y 3apoakoBe «Himo»: «Then it was all dark, and his white crib
and the dim faces that moved above him, and the warm sweet aroma of
the milk, faded out altogether from his mind» («Toxi Bce cTano TeMHIM, 1
fioro Oiye Ji>keuko Ta pO3MHUTI OOIUYYSL, IO PyXalUCh HaJl HUM, 1 TeTITHHA
COJIONKUE apoMar MOJIOKa, — Bce O€3CIiTHO CTepsocs 3 HOro cBioMoc-
Ti») [6, c. 30].

I'porecknoi kapukarypu3aiii HabyBalOTh 1 00pa3u MEAMYHUX MPALliB-
HUKIB, SIKi BUSBISIOTHCA a0COMIOTHO O€3MopagHUMHU, KON CTHKAIOTHCS
3 TaKUM HE3BHYAHHMM KIIIHIYHUM BUmankoM: «At this a look of utter
terror spread itself over the girl’s face» («I[Ipu upomy Ha OOIMYYi JiBUH-
HU 3’SIBUBCS BUpa3 HEBUMOBHOTO axy») [6, c. 4]. Y po3MoBi 3 jikapem
He HJe MOBa NMpO AIarHOCTHKY YH JIKYBaHHS CTaHy HOBOHApOIKECHO-
TO — HATOMICTb, JI-p KiH nepeiiMaeTbes nuie BiIacHoOo penyTatieto: «Do
you imagine a case like this will help my professional reputation?» («Bu
yABJISIETE, SIK LIEH BHUIAAOK BimoOpa3uThcs Ha MOil mpodeciiiHiil pemy-
Tanii?») [6, c¢. 3]. Haparop Takox ipoHi3ye 3 MPUBOAY aHTHCETITUYHUX
3ax0fiB y JikapHi Apyroi monoBuHH XIX ctomiTra: «...he saw Doctor
Keene, the family physician, descending the front steps, rubbing his
hands together with a washing movement — as all doctors are required to
do by the unwritten ethics of their profession» («...BiH M00a4uB TOKTO-
pa Kina, cimeliHoro Jikaps, KUl CIyCKaBCsl CXOaMH, TOTUPAIOYH PYKH
3BOPOTHO-TIOCTYNAILHUMH PYXaMH — TaK, SK BCi JIikapi 3000B’s13aHi po-
OWTHU 332 HENUCAHOIO eMUKOI0 C8O€l npoghecii) [6, c. 3]. Tak, npari [.O.
3emmennBetica (1818 — 1865) — 0CHOBOIIONIOKHIKA ACENTHKH, — HA JKaJlb,
HE OTpUMaJIM BU3HAHHSA 3a Horo xutTs, a J|x. Jlicrep onmy0OmikyBaB crart-
TI0 «On the Antiseptic Principle in the Practice of Surgery» B xypHaii
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«Lancet» nmumie y 1867 poui. OTxe, y 1860 poli MOHATTS 3HE3apaXKCHHS
y KIIHIYHOMY CEPEIOBHIIII BCE 1€ OYJIO y 3apOJKOBOMY CTaHi, 1 MPpoIeay-
pa cTepuitizanii pyK He cipuiiMaiacsi MeINYHUM MEPCOHATIOM BCEpHO3, a
Oyna pajiie XMMEPHUM HOBOBBEICHHSIM.

I'poreck Ha piBHI MOTHBY CIIOCTEPIra€MO Yy MOBEHIHII OTOYEHHS
Benmxamina, sike BUSIBIISIE HACTUTBKU paJUKalbHy i Oe33amepevny npu-
XHUJIBHICTh YCTaJIEHHM COLIOKYJIBTYpPHHUM HOpMaM, IO KaTerOPHYHO Bif-
MOBJISIETHCS] IPUIHATH 1 3pO3yMITH AWBOBIKHHUI CTaH reposi, HAaTOMICTb
HaMarar4uch «BTHCHYTH» HOTO Y paMKH «HOPMAaJIbHOTO» Mepediry KuT-
151 moauHU. e y nmikapHi po3nounHaroThCs abCcypaHi cripoOu miAmamTy-
BaTH «HECTaHJAPTHOT0» HOBOHAPOMKEHOTO A0 YMOB IOJIOTOi MallaTu:
«...partly crammed into one of the cribs, there sat an old man apparently
about seventy years of age» («4acTKOBO 6mucHymuii HIKHBOIO YacTH-
HOIO Tyiny0a B KOJHCKY, Y IManaTi CHIOIB CTapHil YOJOBIK, SKOMY, BOUe-
BUb, OyI0 OMU3BKO CeMHUIECATH pOKiB») [6, c. 5]. bareko benmxkami-
Ha, OAEPKUMHH COLIabHAM CTaTyCOM, IPUMYIIY€E CEMUACCATUPIYHOTO
CHHA HOCUTH JUTSYUH OfsT, (papOyBaTH Bosoccs i 0aBUTHCS irparIkamMH.
[ToaiOHMM YMHOM pearye Opy>XHHa Tepost, 00ypIOIOYNCH 3 IPHBOLY OMO-
JIOMKCHHS YOJIOBIKA 1 3aKUIAI0YH HOMY «YMHCHY» BiZIMOBY BiJl CTapiHHS:
«Ifyou’ve made up your mind to be different from everybody else, [ don’t
suppose I can stop you, but I really don’t think it’s very considerate <...>
You’re simply stubborn. You think you don’t want to be like any one
else» («SIKmo Tv BUPIIIWB BiAPI3HATHUCS Bij YCIX 1HIIHX, 5 HE AyMalo, 10
3MOXY 3yIIHHUTH TeOe, aje s JIHCHO JyMato, IO I1e He IyKe 00a4Ho <...>
Tu npocto Breptuid. Tu He xo4yem OyTH TakuM, K yci») [6, c. 22]. Cun
Benmxamina Takox MepeKOHaHUH, MI0 0aThKO MOXKE KOHTPOINOBATU (i-
310JI0T1YHUI TIepedir CBOTO KUTTS, 1 BOaYa€e y 10ro OMOJIO/PKEHHI HE 1110
iHIIe, SIK HEIOpeuHHii HOHKOH(OpMi3M: «...you better turn right around
and start back the other way. This has gone too far to be a joke. It isn’t
funny any longer» («...TH Kpalle IpUNUHY 1 nai 3anHid xia. Lei xapt
3alIIIOB 3aHaATO Jajneko. Lle Bxe He cMimHOY) [6, ¢. 25].

I'epoit MOCTYNOBO YCBIZOMIIIOE, 11O MPOCTIIIE BAABATH CIiTyBaHHSI
HOpMi, aHiX OopoTHcs 3 Hero: «One day he brought home a rattle and,
giving it to Benjamin, insisted in no uncertain terms that he should «play
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with it,» whereupon the old man took it with — a weary expression and
could be heard jingling it obediently at intervals throughout the day»
(«OmHoro pa3y BiH mpuHiC nogoMy Ops3Kaiblle i, BingaBmu Horo ben-
JOKaMiHy, HaroJsIraB Ha TOMY, IO BiH MOBHHEH «TPaTHCS 3 HUMY, MiCIs
YOro CTapuil YOIOBIK B3sB OpsA3KaIble 3 YTOMICHHM BUPA30M OOIUYYUS 1
CIIyXHSTHO TOPOXTIB HUM i3 MEBHOIO MEPIOAUYHICTIO MPOTITOM JHS») [6,
c. 10]. Yee cBoe xutts benmxamin 3MymeHni BoaBaTiucs A0 TPOTECKHO-
TO MacKyBaHHS, MIEPEXOSIUN Y «3pyUHi» CTYMEHi CIIOpPiAHEHOCTI 3 Haii-
ommxunmu poandamu: «Roger Button was now fifty, and he and his son
were more and more companionable — in fact, since Benjamin had ceased
to dye his hair (which was still grayish) they appeared about the same
age, and could have passed for brothers» («Pomxepy barrony Oymno Bxe
I’ ITIECSAT, 1 0aThKO 3 CHHOM Tenep HadaraTo OLTbIIIE MiXOVIIN OUH O/
HOMY 3a BiKOM — JIIiCHO, 3 TOTO 4acy sik benmkamin nepecras gpapOyBaTu
BoJoccs (y SIKOMY Bce I1ie TPoOrBaiacsi CHBUHA), BOHHU 3/1aBAJIUCS POBEC-
HUKaMH 1 iX IUTKOM MO>KHa Oyso O mpuidHsaTH 32 OpariBy) [6, c. 15]; «And
another thing», continued Roscoe, «when visitors are in the house I want
you to call me “Uncle” —not “Roscoe,” but “Uncle,” do you understand?
It looks absurd for a boy of fifteen to call me by my first name. Perhaps
you’d better call me “Uncle” all the time, so you’ll get used to it» («I
1ie oJHa pidu, — NpoAoBKyBaB Pocko, — KOJIM y HAc TOCTI, 51 X04y, 100
TH Ha3MBaB MeHe JIsAbKoM — He Pocko, a “msapko”, po3ymiem? Abcypa-
HO, KOJIM MEHE KJIMYEe 0 IMEHI I’ ATHAALSTUIITHINA XJT0menb. MOXIHBO,
TOOI1 HaBITh Kpallle MOCTIHO HA3UBAaTH MEHE “MIABKOM”, 00 3BUKHYTH
110 ILOTOY) [6, ¢. 25]. IIpukMeTHO, IO 3araJKOBUil CTaH MPOTAroHIicTa B
LIJIOMY HE 3aBayka€ HOMY IOCSTTH YCHiXy B JKUTTi: beHm)aMiH poOUTH
OMUCKy4y Kap’epy MiJl 4ac iCIIaHChKO-aMEPHUKAHCHKOI BiliHUM, BUBOJMTH
KOMITaHit0 OaThka Ha SKICHO HOBWI PIBEHb, OJPYKYETHCS 3 TEPIIOD
KpacyHeIo ITary, — 10 CBIAYUTH PO Te, M0 NpodieMa BiIXHICHHS Bif
ycTajeHoi HOPMU iCHY€ JIMIIe y CIPUHHATTI OTOYYIOUHX.

BucnoBku. TakuM 4WHOM, paguKajdbHe CIIOTBOPEHHs (hiziomoriaHol
HOPMH B ONOBiaHHi «3araakoBa icropis benmxamina bartonay 3abe3mne-
qy€e MakCHMaJIbHE 3arOCTPEHHS KOHQIIKTY MIX TpaguLiiHIM CBITOBHM
nopsiakoM XIX ctomitTTs 1 tuHaMi3MoM KynbTypHOi enoxu 1920-x pokiB.
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I'poreckni anomaiii po3BuTKy beHmxamiHa CHMBOMI3YIOTh HE3BOPOTHI
3MiHH B CTIOCO01 KUTTS 1 CBITOINISAI aMEPUKAHIIIB MPOTATOM «O0ypeMHHUX
JBaIISITHX», a TAKOXK 3aKJIHMK aBTOpa OO KPUTUYHOTO MEPEOCMHUCIICHHS
CYCHIUTBHHX YSIBJICHb IPO HOpMY. Batouncs 10 300pakeHHs TPOTECKHUX
aHOMAJTii TUTHHCTBA 1 TIepeObiry KutTTs rojoBHOro repos, @.C. dirymxke-
paJibA A1arHOCTY€E BayKJINBI KyJABTYPHI 3MIHU B aMEPHKAHCHKOMY CYCIiJIb-
cTBl moyarky XX CTOJNITTS, BACMiIO€ HETOTOBHICTD i BiIMOBY COILIlyMYy
iX BH3HABaTH, a TAKOXX MPOTHO3Y€ HAPOMKCHHSI HOBOTO CBITOIVISINY, IIIO
Mparde MoI0JIaTH YCTaJleHi KAHOHH Ta BHUIMTH 38 MEXi 3BUYHOTO.
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AHoTanis
O.B. Jlucanens. ®izionoriuni adepauii B onosiganni @. C. @ikepanabaa
«3arankoBa icropisi Benkamina barronay»

VY crarTi OCTiHKEHO OCOOIMBOCTI HApaTMBHOIO KOHCTPYIOBAHHS IpoOTeCc-
KHO-1HBEpPCOBAHOTO TUTHHCTBA B OMOBiMaHHI «3aragkoBa ictopis benmkamina
barronay ®.C. ®impkepanbaa. JocniukeHHs 37iliCHEHE 13 3aCTOCYBaHHSM
HapaToJIOTIYHOTO METOAY, KW mependadae KOMyHIKaTHBHE PO3yMiHHS TIpH-
pOAM JITEpaTypH, Ta METOAY PELeNTHBHOI €CTETHKH, 1[0 YMOXJIMBIIOE aHaIl3
Xy/TOXHIX TEKCTIB Y KOHTEKCTI B3a€MO3aJIe)KHOCT] aKTiB TBOPEHHS 1 CHIpHiiMaH-
HS, 30CepeMKYIOUNCh Ha (Irypi unTadya sSIK aKTUBHOTO yYaCHHWKA KOHKpPETH3amii
3MicTy TBOpiB. HaykoBa HOBH3HA PO3BIJIKH HOJISITAE y TOMY, 1[0 Y CTaTTi BIEpIIe
aHATI3YETHCS OIVH 13 HAWsACKpaBimuX JiTeparypHux excrepumeHTiB ©.C. Dir-
JoKepanbaa Kpisk mpusmy ictopii meauimuau CHIA, MennaHoT 1e0HTOIOTIT 1 rpo-
TECKHOTO MEePeOCMHCIIEHH (i3100TIHHOTO Iepediry >KUTTS JIIOIUHU SIK CHMBO-
JIYHOTO YOCOOJEHHS COIIOKYJIBTYpHOI HOPMH. Y CTaTTi BUOKPEMIIEHO TpOTeC-
KHi abepanii nutuHCcTBa benmkamina barToHa Ha pi3HUX PIBHAX XyTOXHBOTO
TEKCTY: Ha PiBHI CUMBOIY, 00pa3y i MOTHBY. Po3misiHyTO HapaTHBHI MeXaHi3MHI
BTUJICHHS aBTOPCHKHUX IHTEHIIIH IEPEOCMUCIUTH, KHHYTH BUKJIMK 1 ITi1ipBaTH aB-
TOPHUTET yCTAJICHUX HOPM 1 CYCHIJIbHUX YSBJIEHb ITPO HOpMY. BinzHaueHo, 1o
panuKajgbHe CIIOTBOPECHHS ()i310JIOTIYHOT HOPMH B OIOBiaHHI «3araakoBa icTo-
pist benmkamina barrona» 3a0e3nedye MakcMMalbHE 3arOCTPEHHS KOH(IIKTY
MIX TPaTUIIIfHAM CBITOBHM HopsiakoM XIX CTOMITTS i tuHAMi3MOM «OypeMHUX
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JBAJILSATUX», TIPOTHO3YOUH HAPOHKCHHS HOBOTO CBITONNISAY, IO MparHe Mojio-
JIaTH YCTaJICHI KAaHOHU 1 BUHTH 3a MEXKi 3BUIHOTO.

Kuarouosi ciioBa: niteparypHo-meanunuil muckype, nposa CIIA, «OypemHi
JBAILIATI», HAPATOP, TPOTECK, COLIOKYJIBTYpHA HOpMA.

AHHOTaANUA
1O.B. Jlucanen. ®u3unoioruyeckue abeppauuu B pacckase

@.C. Dunxepanabia «3aragounas ucropusi benaxamuna barrona»

B cratbe uccaenoBaHbl 0COOEHHOCTH MOBECTBOBATEIHHOIO KOHCTPYHPOBa-
HUS TPOTECKHO-MHBEPCHPOBAHHOIO JETCTBA B pacckasze «3arajoyHasi HCTOPHS
benmxamuna barronay ®.C. Oummxkepanbaa. VccnemoBanue BBITIOTHEHO C
MIPUMEHEHUEM HappaToJIOrMYeCKOr0 METOAA, KOTOPHIN IpeArojaraeT KOMMY-
HUKATUBHOC INOHMMAHHUE IMMPUPOALI JIUTEPATYPHI, a TAKIKE METOJa peHCHTHBHOﬁ
9CTCTUKHU. Haquaﬂ HOBHU3HA HUCCJICAOBAHUA 3aKJIHOYACTCA B TOM, YTO B CTAThEC
BIICPBLIC AaHAJIUBUPYETCA OAUH U3 CaMBIX APKUX JIUTEPATYPHBIX OKCIIEPUMCHTOB
®.C. Oumypkepanbaa ckBo3b npu3Mmy ucropun menuiuabsl CHIA, MeaunuH-
CKO# JICOHTOJIOTUHM M IPOTECKHOTO MEPEOCMBICIICHHS (PH3HOJIOTHYECKOr0 Tede-
HUA )KU3HU YCJIOBEKA KaK CUMBOJMYECKOTI'O OJIMUICTBOPECHUA COHHOKyHI:TypHOﬁ
HOpMEI. B cTaThe BbIIe/IeHBI TPOTECKHBIE abeppaliiu aeTcTBa benmxamuna bar-
TOHA Ha pa3HbIX YPOBHSX XyJ0KECTBEHHOIO TEKCTA: HA YPOBHE CUMBOJIA, 00pa3a
1 MOTHBA. PaCCMOTpeHLI HappaTUuBHBIC MEXAaHN3MbI BOIJIOMICHUSA aBTOPCKUX UH-
TCHLII/Iﬁ TNEPEOCMBICIIUTD, 6pOCI/ITI) BbI3OB U IOAOPBATH ABTOPUTET YCTOABLINXCA
HOPM M OOIIIECTBEHHBIX MpeICTaBIeHUH 0 HopMe. OTMEUeHO, 4TO paJuKanbHOe
UCKaXKeHUE (PU3MOIOTNUECcKoil HOPMBI B pacckase «3arajodHas uctopusi ben-
JokaMuHa barToHa» o0ecnednBaeT MakCHMallbHOE O0OCTpeHHE KOH(IIMKTA
MEXAY TPaJAUHMOHHBIM MUPOBBIM mopsiikoM XIX Beka U AUHAMU3MOM «OypHBIX
JIBAALATHIX», IPOTHO3UPYSA POXKICHHUS HOBOT'O MHUPOBO33PEHHUS, CTPEMSIIIETOCS
PEOa0JIETh YCTOABIINECA KaHOHBI U BBINTH 32 MpEaACiibl MPUBBLIYHOTO.

KiroueBble cjoBa: IuTepaTypHO-MEIUIMHCKUN OHCKypc, mpo3a CIIA,
«OypHbI€ IBaJILIAThIE», PACCKAa34YHK, IPOTECK, COLUOKYIILTYpHAsE HOpMA.

Summary
Yu.V. Lysanets. Physiological Aberrations in The Curious Case of
Benjamin Button by F. S. Fitzgerald
The article focuses on the features of narrative designing the grotesquely
inverted childhood in The Curious Case of Benjamin Button by F.S. Fitzgerald.
The research is conducted with the use of narratological method, which involves
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communicative understanding of the nature of literature, and the method of
receptive aesthetics, which enables the analysis of artistic texts in the context
of the interdependence of writing and reception, focusing on the figure of the
reader as an active participant of literary interpretation. The scientific novelty of
the research consists in the fact that the article is the first attempt to study one
of the most striking literary experiments of F.S. Fitzgerald through the prism of
the history of medicine in the United States, medical deontology and grotesque
rethinking of the physiological course of human life as a symbolic embodiment
of the socio-cultural norm. The article distinguishes the grotesque aberrations
of Benjamin Button’s childhood at different levels of the literary text: at the
level of the symbol, the image and the motive. The narrative mechanisms of the
author’s intentions have been considered: to rethink, challenge and undermine
the authority of the established norms and social perceptions of the norm. It
has been noted that radical distortion of the physiological norm in The Curious
Case of Benjamin Button provides the maximum aggravation of the conflict
between the traditional world order of the 19th century and the dynamism of the
Roaring Twenties, predicting the birth of a new outlook that seeks to overcome
the entrenched canons and go beyond the usual.

Keywords: literary and medical discourse, the U.S. prose, the Roaring
Twenties, narrator, grotesque, socio-cultural norm.
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