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CTPYKTYPHO-TEMaTUYECKUM THUIIAM M YCTAHOBJIEHO MECTO JIMTEPATYpPHBIX CKa30K
nepBoi nosoBUHBI XIX BEKa B CUCTEME KAHPA U €r0 Pa3HOBUIHOCTEH.

Kntouegvie cnosa: nutepaTypHas cka3ka, GOJIbKIOPHOCTD, IUTEPATYPHOCTD,
YKaHp, TPaIULIUL.

Summary

The article is devoted to the problem of development of the literary tail in
Russia in the first third of the 19" century. The problem of gradation of literary tale
from own-folk-lore to almost complete dominance in it the works of the writer is
touched. The classification of literary tails is made according to the structural-
thematic types and the place of literary tales in the first third of the 19" century in
the system of genre and its types is determined.
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YK 821.111-109 “1900/1920”
JI.I. Ckypamoecvka

JIIPUKA I TIPABJIA
(mpo xkuury €Brenii YepHokoBoi «AHrJicbKa Jipuka 1900-1920-x pokis i
CTAHOBJICHHS MOJAEPHIZMY»)

Buiiina 3 apyky Bxe apyra kamwkka €.C. UepHOKOBOi 3 icTopii aHTINACHKOL
noesii. [lepury Oysno npucesiueHo TBopuocTi Kpuctunu Poccerti [5]. MoHorpadiro
1110, HaBITh O€3 BiJJOMa aBTOPKH, BiJI3HAUYWJIA CXBaJIbHOIO pereH3ieto Hina SkiBHa
JIpsSiKOHOBa — BUEHMI, HAUBUIIUN aBTOPUTET SIKOI'O CEPEJl AHTJIICTIB B HAIIUX JBOX
KpaiHax He migsrae cyMmHiBy [2]. I mami, Bke 3 OaraykeM 3HaBILSI W JOCIHITHHKA
JIpUKH, — HAONKEHHS 10 HAaWMEHII BIJIOMOI y HAac, HaBITh HAWMEHII YHUTAHOI,
CTOPIHKH 1CTOpii aHTIiHChKOi miTepatypu — moesii mopyoixoks 1890/1900 poxiB i
OypxnuBoi i Tpariunoi emoxu 1910 — 1920-x poxkiB — cBiTOBOi BiliHH, ii HACIIJIKIB,
TTMOMHHUX 3MIiH Y KYJBTYPi, CBIJOMOCTI 1 MUTEIIBKUX TTOITYKaX JIFOJICTBA.

Tpeba migKpecauTH: SIKIIO 3a pAIKaMU HAyKOBOI POOOTH CTOITh Taka, HE
«BUMYILIEHa», 0013HAHICTh, TaKa, IPUPOJHO HEOOX1AHA JIOAMHI, CTUXIS MOCTIHHOTO
AQHAIITUYHOTO YMTAHHS, 3 JIOOOB’I0 Ta PO3YMIHHSM, 1 HEBTOMHE pO3LIMPEHHS
Mi3HaHHS, — TO ¥ pe3yapTaT OyBa€ ICTUHHHMM, TOCIHIIHULBKI 171e1 — BUBIDEHUMHU U
niaTBep/KeHUMH. Lle TOBOASTH CTAaTTi y HAyKOBUX JKypHallax, HOBa MOHOTpadis
«Anrmiiceka gipuka 1900-1920-X pokiB 1 CTAaHOBJIEHHS MOJEPHI3MY», 110 BUMIILIA
npykoMm y kBiTHI 2013 poky, nmomoBimi Ha kKoHdepeHuisx. OmHy 3 HHX MOXHA
BIJI3HAYUTH OKPEMO, a caMe BUCTYM Ha KoHGepeHIlii «3aryomneni romocu» (“Maverick
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Voices”, ceprienb, 2013 p.), mo BigOynacs B yHiBepcuteTi micta Jlapem (Durham),
Benuka bpuranis [10]. Homomins, mpucBsuena Ensapnosi Tomacy, onHoMy 3
TOJIOBHUX TepOiB POOOTH HAIIOi AOCIHIIHMIN, OyJia BHUTOJIONIEHA Ha CHeIliadbHIM
CEKIIli, MPUCBAYCHIN TBOPUOCTI BEJIIMKOTO TMOETa, 3700YBIIM CXBaJibHI BIJI3UBU Ta
«CTIPOBOKYBABILW» TUIIJIHY AUCKYCIIO.

B po6ori €Brenii UepHOKOBOI HE TUIBKM HASBHICTh 3pLI0i KOHIEIIIIT,
HACUYEHICTh 1CTOPUKO-JTITEPATYPHOIO Ta TEOPETUKO-TITEPATYPO3HABUOIO
npoOIeMaTUKOI0, a W KyJbTypa IHTENEKTYaJbHOTO JHCKYPCY HAIOThCS B3HAKU Ha
koxHOMY Kpoii. (IleBHa pidy, TyT He 0€3 OrpixiB, sIKi 3piAKa TPAIUISIOTHCS BIJ
3aXOTUICHHSI TIPEIMETOM, aJIe PO 1€ HANIEBHO CKAXKYTh 1HIII, — JIUIIE CIOIIBAIOCA, HE
3 OaKaHHSIM TIJTBKH iX 1 6aunTH).

TeopeTnuHe MATPYHTA, a Ayl CTa€ 3pO3YyMUIMM, IO 1 MeTa, 1 3arajbHa
KOHLIELIsI poOOTH MOB’A3aH1 13 31CTABJICHHSIM MEBHUX HAYKOBUX TEOPIH JIIPUKH, BiJl
QHTUYHOCTI /10 ChOTOJIEHHS, 1 3 BIAMOBIAJI0 HAa MUTAHHS, «II0 Take Jipuka». Lle
JJAKOHIYHO 1 TIEPEKOHJIMBO PpO3 ACHSIETHCA Yy BCTymi. | BaxiIuMBO, 10 1€ HE
BIJIOKPEMJIIOETHCS BIJl 1ICTOPUKO-JIITEPATYpPHOIO KOPIYyCy poOOTH, SIK, Ha >Kallb,
TPAIUIAETHCS Ty>KE YacTO: MOBJISIB, «JIaHUHY» Teopli BiJJIaHO, 1 Jaji MOXKHA ii 1 HE
sragyBaTd. Po3rnman  npoOneMaTWkH, BHUKIAACHOI Yy  BCTYIL, MPUHATIIHO
BIJIHOBJISIETBCSL Y PO3LUIUPEHOMY BUIJISAI, KOJNM WIEThCA TIPO  €CTETUYHE
TEOpeTU3yBaHHS 1 XYJOKHIO MPAKTUKY MoeTiB-reoprianiiiB, abo Ensapga Towmaca,
a6o Emiora Ta IlaBHma (mmB., Hampukiag, [4, c.179 — 198]) — migpo3aiau
«Hapomxenns mipuanoi moe3ii sik mporec 1 sk TeMa» (y E. Tomaca), «IIpo mpupomy
IMIIEPCOHATLHOTO B aHTMWCHKIA mipumi XX cromiTrs». Hamamo cmoBo camiit
JOCJIITHUIIL: ICHYBaHHS TPbOX PI3HUX, XOUa i B3a€MOIIOB’SI3aHUX KOHLEMIIN JIIPUKH,
- SIK TIPSIMOT'O BUCJIOBJIFOBAHHSI CaMOTo MoeTa (KjacuyHa Teopisi, aHTUYHA €CTETHKA),
SK BTIJICHHS IPUHIUITY CyO’€KTUBHOCTI (HOBOEBpONEHChKA Teopisl) a00 K IPUHIIUITY
HEPO3JIILHOCTI 00’€KTa Ta Cy0’€KTa, HEPO3IILHOCTI — HETOXKCAMOCTI aBTOpa Ta
repost (baxTiH, HOBITHS TeOpis) — <«JIa€ JIOCTITHUKOBI 3MOTY 3pOOMTH BaKJIWUBHIM
BUOIp» MK IIUMH TIOTPAKTyBaHHIMU Jipuku [4,c.11].

Ane uu Bapro BuOMpatu? Ha Ham mormisn, me ToW camuii (aycTiBCbKUI
BUIAJIOK, KOJHM TEOPisl CBOEID «CITTIO» HE OXOIUTIOE BCHOTO BIYHO3EJICHOTO JIepeBa
*uTTs. [IpuauBuBIIMCE, Oauuml, MO0 BCl TPU TEOpii € BHPA30M OJHIET CYTTEBOI,
TIMOMHHOT TIPaBIy MPO JIPUKY — BUPA30M y PI3HIA TEPMIHOJIOTIUHINA «CIOBECHOCTIY,
3 PI3HOI0 MIPOIO0 IPOCTOTH-HEMPOCTOTH, (pimocodiunocti. ITounmHaroun 3 mepmroro
eBporericbkoro Jipuka Apxinoxa (VII ct. mo H.e.), mipuka € co0010, KOIM TaK 4Yd
1HaKIlIE BTUIKOE CIPABXKHIA BHYTPIMIHIA JOCBIA JIIOAWUHHU, B1I0Opa)kae IpaBIy
0COOMCTOCTI, — X04Ya O SKMMH BIJICTOPOHEHHMH BiJ «s», UM Ka3KOBO-(aHTa31iHUMU,
qu abcTpakTHO-(D110cODIUHUMU, yu nepexkazoBo-MioJIOTTYHUMU, uu
HeoM1(oJIOriYHUMU He Oyiu O 11 repoi Ta «00’€KTHUMY, 3aXOIJIEHUM MaTepialbHUMHU
«peyaMm» JI0 SIKOCT1 HATIOPMOPTY UM MEH3axKy — ii nmpeaMer. 3 MOSCTUYHOTO CIAJIKY
MepIIoro JipuKa 30eperymcs came Ti pparMeHTH (4acTo 3 OJTHOTO — JABOX PSIIKIB), Ji€
«PIYYI0» BUPAKAETHCA «s» MOETa, — YU TO CIUC, YU TO LIUT, YU TO MIBTOPA PSJIKH,
YCJIABJICHI y CTONITTSX SIK OKIHKa ApXiJ0Xa» («OJIHIEI0 PYKOIO HEclia BOAY, APYTolo
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XK, XUTpomynapa, — BOroHby). Lleit «moptper neni» 3 VII cromitrs, ycnaBneHuit
3aBasku [lmytapxosi [3, ¢.75], — AiiCHO BTIJIEHHS caMoOi JIipUKH, 00 € BOJHOYAC
«TOPTPETOM» CaMOI'o TOeTa, 3 HOro crnocoOom OadeHHs, MapaJoKCalIbHICTIO HOTo
MUCJIEHHS ¥ TOYYTTiB, 3 HEPO3AUIbHICTIO, B €IMHOMY BHYTPIIIHbOMY pPYCl, YSBH,
JQYMKU Ta 4yTTs. | HISIKOTO I1HIIOTO MPUHLMITY HE BHECIH Y CBOI «IOPTPETH JEai»,
MIPOHUKJIMBO 1 BUPA3HO MpoaHaizoBaHi B poboTi €Brenii CemeHiBHu, aHi Emiot, aHi
[TaBup (nuB. po3nin V, [4,c. 282 — 319)).

He Ttinbku nipuka, a i dipus3M, 1l «BCE MPOHUKIMBA SKICTHY», 32 BHPA30OM
aBTOpPKH, — y 1eHTpi yBaru €. YepHokoBoi. OcOONMHMBOCTI JipU3My SIK Karteropii Ta
SKOCT1 BUSBIICHI HEIO Yy PI3HHUX JKaHpaxX Ta MOJAycax JOCIIHKEHOTO MAaCUBY TBOPIB. Y
¢danTazyBanni Ensapna Tomaca, Takomy, sik y Bipmii «JloBra maneHpka KiMHaTay,
Maif’ke PedOBO-OMKMCOBOMY — 1 HECIO/IIBAHO CXOXKOMY 3 JIaTiIHOI0, X0oua U Maiixke
MOTOPOILHOIO Ka3KOBICTIO BipiiiB Boartepa ae na Mepa; y TpariyHux BipIIax
«OKOITHUX TMOETIB — y KapThHax nekna 3irgpuaa CeccyHa, y ipaMaTu3Mi Ta capkazmi
Bingppena OBena, B ’kaxXy HaTypaJiCTUUYHHUX €CKI3IB a00 «BIJCTOPOHEHOI»
crioctepexnBocTi Icaaka Po3enbOepra.

CamMe npo aBTEHTUYHICTh BIATBOPEHHS PEAJbHOIO JOCBiAY Ta BHYTPIIIHBOTO
CTaHy IOETIB CBIIYUTH aHaJII3 IUX TBOPIB Y BIAMOBIIHUX PO3/iidax poOOTH; 1 caMme Iis
AKICTh POOWTH TBOPIIIB BIPIIIB 3 OKOMIB 1 MoJiB 000 «Benukoi BiiHW» BITYYTHO
JKUBUMH Ta MOJIOJJMMH — 1 THX, XTO MPOKHUB HE JIOBIIIE CBOIX JABAJIATH POKIB, 1 THX
(X MeHIIIe), IKUM BJIaJI0Cs IOMEPTH CUBUMU CTapISIMU y 30BCIM 1HIII YacCH.

[To cyTi, anamiz Ta intepmpetarisi nmoesiii E. Tomaca, 1. Po3enOepra, inmmx
BOEHHUX TOETiB, a Takox Iukiay [laBama «[’to CenBim Mobepmi», «Iloptpety
*KIHKW» EnioTa — 11e BIAKPUTTSA Ta MEPIIOONUCH B Halniil Hayii. OcTaHHI 3 Ha3BaHUX
TBOpiB €BreHiss CeMeHiIBHA CIYIIHO BITHOCUTD JI0 «IO€31i KyJIbTypu» — MaOyTh, HE
0e3 BIUIMBY OallpOHIBCHKOTO CaMOBHU3HAYEHHS («s BIOKPUB IMOE31H0 MOJITUKNY).
AHaJi3 BIAKpUBAE 1 TyT Il IIAPU CEMaHTUKO-NOETUKAIbHUX HOBalliil. BuzHaHi
JiJepU «IIaBHIO0-eI10TOBOI peBomonii B noesii» (/. [eiui3) Buctynaroth B poOOTi
BOJTHOYAC K HOCIT KyJIBTYpH — 1 11 KPUTHUKH, TBOPII MOJAAIBIIOTO il )KUTTSA — 1 Tl, XTO
gyye, sk Emior y dinam «IIpydpoka», mo 1me mo Hii, M0 KyJbTypl, MOA3BIH (HE
MePEeCTarOYM MIyKATH NUISIXU i1 BIAPOIIKEHHS).

Po6ora €gBrenii YepHokoBoi HaOyBa€ BaromMoCTi HE TUIBKHM Ye€pe3 MacuB
OTIpaIlbOBaHOI, OCMHUCJIEHOI HAyKOBOI JiTeparypu (IpH TOMY, IIO KOXXEH KPOK
Mi3HAHHS «OOpPOCTa€E» YUCICHHUMHU TOCHJIAHHSMH, MEPEXPECHUMH pedepeHITisIMH,
CIyIIHUMHU ICTOPUKO-JIITEpaTypHUMHU acouialisMu). [oloBHE — 1€ peTenbHe
(G1I0JI0OTIYHE aHaJi3yBaHHS BIpIIIB Ta MNOOyJIOBaHE HAa HBOMY CEMAHTHUKO-
MOETUKAJIbHE THTEPIPETYBAHHS LI€] MM0e31i, K€ M1JHIMAETHCS B1Jl KOHKPETHHUX BIPIIIB
JI0 TaKOTO Y3araJibHEHHs, SK KapTUHA Mmoe3li 1ol 100u. ABTOpKa CBIOMO
BIJIXOJIUTh B1J] MPAKTUKHU CBOIX MONEPEIHUKIB, X0U€ MOJ0JaTH OaueHHs «JIiTepaTypu
EMOXM» K CyMHU «OKpeMinHocTei» (1 BUpa3), K HEBNUHHY MOJEMIKY Ta O0pPOTHOY
IpyI, Tedidl, HampsMKkiB. Big Takoro miaxoay He OYB BIIbHUM HaBITh «Jlyali€H
anrmctukny [ewsin Jleidic, 30cepeauBIINCD, MEPII 3a yC€, Ha MOBCTAHHI «y4HIB
[’romay npoTtu poManTukiB XIX CT., MOJIEPHICTIB MPOTH T€OPTiaHIliB 1 T.A. MK THUM,
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AKIIO TaKUM MiAXia aOCoNOTU3YyBaTH, TO BEJUKE BIIKPUTTS ['eTe — iCHyBaHHS
«Weltliteratur» — npuiiiiocss © 3HOBY «3aKpUTH», 1, PO3MOPOLIMBLIN BEIUKY
JlitepaTypy Ha Tpynu Ta TPYIKH, 3a «IWIOM OOpOTHOW» HE BIAYYTU AUXAHHS ii
KUTTA, 11 MOCTYI, HEOOXIJHICTh Ta XUTTEAANWHICTh. 3 SCHOrO OauyeHHsI LBOTO 1
HapoJuBcs 3aAyM KHUTU €. UepHOKOBOI Ta Horo 3A1MCHEHHS, a CTBOPEHHS KapTUHU
«1moe3li CBOro yacy» CTajlo MOXJIMBUM uepe3 IMOJBIMHUN Tmpolec — aHami3 ii
KOHKPETHUX «HAaWMEHIIUX OJMHHIIbY, BIPIIIB, 1 IHTEPIPETAII0 TOro, M0 POOUTH
MOXJIMBHM 1X CYKYIHY XYJIOKHIO Jit0: JIPHUKH 1 JIipu3My. be3 Takoro aHamTHYHOTO
MPOYUTAHHSI OKPEMUX BIPIIB, HACHYCHOCTI POOOTH ITUMHU aHATI3aMH 1HTEpIIpETAIlis
Oyrna 6 6e3/10Ka30BOI0, a 0€3 IHTEepIpeTaIlii aHAII3 — CYTO TEXHIYHUM.

[Tpu nboMy aBTOpKa YCHIIIHO MOEJHY€E MapaJurMU PI3HUX HAYKOBUX >KaHPIB:
MOBHI, CEMaHTUKO-TIO€TUKAJIbHI, CTUJIbOBI, )KaHPOJOT14HI CLIOCTEPEIKEHHS CYCITYIOTh
13 MOAPOOUIISIMU KUBHUX «JIITEPATYPHUX HOPTPETIBY, KUTTENUCIB; ICTOPUUHHUM IM1IX1]]
— y TOYHO J030BaHIil TapMoHIli 3 enemeHTamu OilorpadiuHoro. Ha Tl Hammx
CHOTOJIHIIIHIX JUCEpTaIlli — IIe He3BUYHA, HecTaHjaapTHa puca. Henmbamicth mono,
CKazaTu O, «IOPTPETIB aBTOPIB» CTajia 017010 Cy4acHUX JOCIIKEeHb, 1 HE TUIbKU Y
Hac. HemronaBHo Ha 11e ckapkuiiacs B OJHOMY 31 CBOiX 1HTE€pB’10 AHTOHIsS baierrT,
OJIHa 3 TEPCIEKTUBHININX POMAHICTOK 1 JOCTITHHUIb JIITEPATypPH CHOTOJCHHS: IMPHU
CIUIKYBaHHI 3 JIITEpaTypO3HABISIMU BOHA TTOMITHIIA MOCIIOBHY HEJIOBIPY /10 aBTOPA,
70 HOro 0COGHMCTOCTI, 3a/yMy, PUC TBOPYOi iHIMBigyanbHOCTI. i 11e 00yproe i sk
MMICHbMEHHUIIIO, 1 K BUEHOTo: «Xiba aBTOp HeBaxiauBHii?!». Y 1IboMy BOHa BOaudae
3arpo3y MajiHHS OCHOBHOTO MPHHIIUITY TBOPUYOCTI — «ITHUCATH 3apaju 33aI0BOJICHHSD.
I mumpmie — Kpu3y BIAHOCHH «aBTOp — 4YHWTa4», 3aHEMAJ] «YUTAHHS 3apaju
3aJI0BOJICHHS» («HAcoyoau», sik roBopuB Poman bapt). Ile — cioBa mucrtkuHi, sika
MpOMIIIIAa Yepe3 HANTIPIIy KUTTEBY TPaAreaito — 1 MICIs [IbOTO «HE MOTJIa HE MHCATH.
TyT Ha3BaHO BIJOMMI 1 MHUCbMEHHUKAM, 1 BUEHUM ()EHOMEH - MUCAHHA Yy TaKuX,
3maBaniocsi 0, HEMPUIATHUX JUIS I[LOIO YMOBax 1 MiclsaX (OKor, roje 00, KpaiHa
BUTHAHHS Ta TIOKapaHHS): MMUCbMEHHUIITBO, 1 HAJATO IMOE3is Ta YU HE HA IMEPIIOMY
MICIIl JIIpUKa — MIJISAX 70 MI3HAHHS Ta MOAOJAHHS, «IANOPSIKYBaHHS KaTtacTpoduy»
(M. I'acnnapos nipo OBiis).

I B xHm3i €.YepHOKOBOi NHCAaHHA — HEBIMHHE CTBOPEHHS TOe31li —
BUMAJIbOBYETHCS, KIHEIb KIHIIEM, CaM€ sK Taka JKUTT€BA ¥ IKUTTEIAlHA
HEOOX1HICTh: MOe3is HEe TUTbKM HE MOBYHUTH, «KOJIM TOBOPSTH TapMaTU» — BOHA HE
MOX€ HE TOBOPHUTH CaMe€ B IIi TparidyHi 4acu. 3 HEI NPUXOJUTh OCMHCIICHHS Ta
MOJIOJNIAHHS Tparefii, caMe B TOMY, IO TMOET 3AIHIIAEThCSA JIOAWHOI0, K OBEH,
CeccyHn, Pozenbepr, Tomac... I B poOoTi cTOpiHKM, TpUCBAYEH] noe31i yaciB llepoi
cBiTOBOi, «Benukoi BiiHWY», SK Ha3MBalOTh 11 B AHMIII, — HalBUpa3HINIl Ta
HaWCUJIBHIIII.

Sk MM BX€ 3a3HAUWIM BHINE, B KHU31 YUMAJIO MEPIIOONHUCIB 1 BIAKPHUTTIB.
Ensapn Tomac, Icaak Po3enOepr, mipuka JlopeHca sik cucTteMa, aHaidi3 KOHKPETHUX
ycnaBiaenux mnoesid IlaBHma ta Emiora — 1me B Hamiiii Haymi poOMThCS BIEpIIE,
MpUHAMHI B TaKOMYy 00Cs31 Ta Ha TaKOMY PiBHI, a HE Ha PiBHI MOODKHHMX 3TajioK,
3arajlbHUX OIIHOK 1 KBaIUIMBUX IMEPEKa3iB. 3 bOT0 MOCTA€ KOHIIEIIIIs, 110 HE TUTbKU
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JIEKJIAPYETHCA SIK 3aBJaHHs, sike J00pe Oyia0 O BUKOHATH: BOHO JIMCHO BUKOHYETHCS,
peanizyerbesi. JlocmimHuiio OuUTbIlle HE 3aJI0BOJIBHSE MoO3aika 3 Teuid, Tpy,
HaIpsMiB; BOHA PO3yMI€ 1€ PO3MAITTS MOIIYKIB 1 110 OOPOTHOY MPOTUPIY SIK LITICHY
KapTUHY «I10€311 eoXu», 10, B MIpY CBOEI XyI0KHBOT IIHHOCTI (a PO3KPUTTIO LILOTO
MIIMOPSAIKOBAHUHN aHaI3), CTa€ Ta 3aJMINAETHCSA HAIllOHAJILHOIO JiTepaTyporo. I 1e
KpOK HeaOMsIKOoi BakIuBOCTi. 3HOBY 3ragaemo JI. [lefiuica, ajpke HaBiTh BiH HE
3HAWIIOB, HANPHUKIAJ, JUIsl TEOPriaHIliB 1HIIUX CIIB, SK «3aJ0BOJIBHUIUCS
PO3IMIUPEHHIM 1 MOoAMdIKAII€r0 TOeTHYHO1 criaamuan XIX CT., pajiie HiXK IIyKaTd
paguKaIbHO HOBUHM (UM paguKalbHO cTapwil) minxin [7, c.1124]; Tob6to TpamumiiiHa
JiTEpaTypo3HaBYa IyMKa [IIUTh TOE31I0 €MOXM Ha HEMOMPaBHO pI3HI IApUHH,
CTaBJIIYU «IABH/IBCHKO-EIIOTIBCHKY PEBOJIOIIIO» HEIOCSIKHO BHILE 3a BCE 1HIIE
[Tam camo]. [ocmimxenns €.C. YepHOKOBOI BIAKPUBAE 1HIIY PEAIbHICTb:
«BOJIOPO3JIL» MK TpylNaMH TOETIB I1HAKIIWMA, AK€ MpOJIAra€ MK THMH, XTO
BIJI3HAYEHUW TaJaHTOM, HIMPICTIO 1 MPaBIOI0, 1 TUMH, YUE CIOBO, 3AJIMIIAIOYUCH
MyCTUM 1 XOJIOJTHUM, BUBOJUTH iX 32 MEX1 BEJIUKOI JIITepaTypH.

Xorutocss © 3a3manerip BIJBECTH BIJA I[i€l BUAATHOI POOOTH TIEBHI
(cmomiBaeMOCh, HEYMCIICHH1) 3aKHAM, 110, SK IMiJAKa3y€ MEHI JOCBI, HE 3a0apsThCs
nponyHatu. llepmuii: yu MOXXHa UIIOCTpyBaTU TBOpYICTh Emiora mumie oaHuM
BIpIIIEM, Xai 1 BUJIATHUM, 1 XpeCTOMATIHHUM, TOOTO 3JaTHUM OYTH «IIPEJICTABHUKOM)
yCi€l MUTICHOCTI Moro cnaaky? Biamosimuto Ha 11e Moxke OyTH caMe Jpyra MoJIOBUHA
MUTAHHS: JIACHO ICHYIOTh TBOPH, 3/IaTHI OTaK «PEMPE3eHTYBaTH», OCOOJIUBO SIKIIIO
HIEThCS TIPO TIEBHUM aCIEeKT TBOPYOTO JOPOOKY (B HAINIOMY BHUMAIKY — «IOE3is
KynbTypu»). KpiM TOro, BaXXJIUBUMHU TYT € XapakTep 1 SKICTh JOCHITHUIBKOTO
METO/AY JITepaTypo3HaBUs. SKIIO BIH 3JaTHUA 3pOOMTH Tak, 1100, SIK IHUCaB
pOCICBhKUI MOeT, «CKBO3b omo Buaenocb moy» (I'. lllenreni) — mob0 Kpizb
KOHKPETHUN TEKCT Oysin O ONPHUSBHEHI KOHCTAHTH PO3YMIHHS JIHCHOCTI, TBOPYOI
MaHEpH, TOETHYHOTO CBITOTISAY TOeTa, — Taka JOCHiJHHUIbKA Mpoleaypa
BUMPABAOBYE cede. Y poboTi €. UepHOKORBOT 11e caMe Tak, 1 11¢ 11e i ToMY, 1110 JIipuKa
(ocobnmBO Taka, 10 MAMOPSAIKOBYE cOOl MapagurMaTH4YHI PUCH PI3HUX MOJIYCIB 1
KaHpIB — JpaMaTUYHUM MOHOJIOT, OIMC, TOPTpeT, ekdpacic Ta 1H.), 37aTHA
«cripecyBaTu» pi3HI Moneni — 1 Ti, siki BunpoOyBaHi y «[Ipydpoky», 1 Ti, 10,
BpakeHa 1X BHUpa3HICTIO B «be3mianii 3emiti», BiB’en Emior Ha3Be «mpaBauBUMH 10
BIIUYTTS CBITIMHW». J[0 TOTO X, y It0 JOCIIIHUIBKY MPOIEAYPY Y HAIOi aBTOPKHU
00OB’SI3KOBO BXOIWTH BHSIBJICHHS IHTEPTEKCTIB; y JAHOMY BHUIIAJKy MOBa HJe 1 mMpo
«IToptpet namm» — poman ['enpi Jxeiimca, 1 mpo TBopu E. IlaBHAa, 1 mpo KUBOMHUCHI
Ta MY3WYHI acoliiaili moera, Tak IO «aHalli3 OJHOTO BIpIIa» TYT — 30BCIM HE
3aMKHEHUH y c001, BITOKPEMIIEHUH BiJl BEJIMKOTO KOHTEKCTY OIIHUC.

[ npyruii 3 MOXJIMBUX HOKOPIB CTOCYEThCA TaK 3BaHUX «IOBTOPIBY». SKII0
JOCTIAHUK TIOBEPTAETHCA ISl HOBOTO PO3MIALY 3HAMIEHOTO HHUM MPOOIEMHOTO
MATaHHS — 116, Ha JYMKY JIeSIKHUX CIEeHIaIiCTiB, MOXHOKa. 3 IUM HE MOXHa
NOTOAUTHUCH. AJIKE 1€ 1 HE 30BCIM «IOBTOP»: 1€ MOBEPHEHHS 1O AUCKYCIHHOTO
MOMEHTY Ha HOBOMY BHUTKY pPO3TOPTaHHS JOCHIPKEHHs, KOJM po3IIMpeHa 0Oaza
JI03BOJISIE€ TOOAYMTH HOBI BIATIHKH CMUCITY.
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3BuyaiiHa pi4, € NEeBHI JApIOHULI, 3 SKUMU s BBakaja O 3a Kpaie He
noroguTuch. S 0Oady HaaMIpHE TSDKIHHS JO TEPMIHIB-TPEUU3MIB, HE HAATO
NpUIHATUX Yy HAC (1 HE TUIbKM Yy Hac) 1 He mosicHeHux. Lle — «iaiomay, siKy aBTOpKa
MOCTIITHO 3aCTOCOBY€ y 3HAUEHHI «IOETUYHAa MOBa», TOHl sIK Tpeba Oyno O, 3a
3HAYCHHSIM, — «CYTO OCOOHMCTa IMOeTHYHAa MOBa» (K «iJ10JeKT»). HaBiTh HOCHUTH
aBroputetHuid cinoBHUK Jx. E. Kagnona (KemOpumxceka diutonoriyna mkosna) nae
el TepMiH TUIBKUA B 3BUYHOMY JUIsl HAC 3HaYEHHI — «BUPa3, KOHCTPYKIIiS YU Ppasa,
IpUTaMaHH1 IeBHIN MOBI» 1 T.1. [6, ¢.321]. Haramaemo, 110 11e#i TepMiH OXOIUTH Bij
«imioc» — cBi, ocobmuBHi, ocobuctuii [1, ¢.621] (TOOTO HE «JIEMOTIKOC» YH
«IeMojiec» — MPOCTHM, 3arajbHUM, 3arajdbHOHAPOJHMM, BciM Bimomwmit [1, ¢.300]).
€prenis CeMeHIBHA 3aXOIUIEHA €0 «1IOMOIO» HAJ yCE, 1 HaBITh 3aCTOCOBYE BUPA3
«po3MoBHa iiomay [4, c.124], ToOTO HEMOMITHO 715l ce0€ MOEAHYE MOIIUPEHE Y HAC
(«KaIOHIBCHbKE») 3HAUEHHS 1 CBOE — «MOBa IMOETa», JIOCATAIOYM TMapajoKCy, Ha
KIITaIT «yCIM MpPUTAMaHHA 1HJMBIAYyalbHICTEY». TakoX BUKOPHUCTOBYETHCS B pOOOTI
«MEOHANBHUW» - 1€ BIJ «MEHOH» (MEHIIUN, MEHINA), «MEUOHEKCIs» (BOJOMIHHS
MeHUM). Yu 3po3ymie 1€ yuTay, HE 3BEPTAIOYUCh JO CIIOBHUKA? «ABTOJIOTISH
3aCTOCOBY€ThCSl Yy Hac (AuB., Hampukian, kHuru B. [logoporu) B poGotax rmpo
MOJIEPHICTIB SIK «TBOPYICTh MPO TBOPUICTH», MUCAHHS MPO T€, SK 1€ MHUIIEThCS, —
BEJIbMHU CIIYIIHE CJIOBO /I O3HAYEHHS OCOOJMBOCTEH TBOPEHHS POMAHHOI MPO3HU
M. Ilpycra un Auape XKiga. «Bipmri mpo Bipri» miaxoawin O mij el KOHIENT, ajie
aBTOpPKa Ma€ Ha yBa3sl 1HIIE — CJIOBO, 3aCTOCOBAHE Yy CBOEMY MPSIMOMY 3HAYCHHI. Y
TaKMX BUMAJKax BapTo Oyyo 6 mociaTucs Ha JHKEPEso TepMiHy, Ha MO0 aBTOPCTBO.
Amxe €.C. UepHOKOBa HE MOKE TOJUISATH TOCUTH MONIMPEHE XUOHE ySIBJICHHS, IO
TEPMIH — 11¢ a0COJIFOTHA 1 3arajibHa iCTHHA, CIylleHa 3 HeOec, 00 MU 3BIpsuUIHCS 3
HEI0, K 3 €TAJTOHOM. AK€ TePMIHHM — JIO3BOJIbTE 3rajlaTH BEIUKOTO POCIHCHKOTO
MOETa — «JTFOJABMU JAFOTCS, a JIFOAM MOTYT OOMaHyThCs». Tak pa3om i3 ['puboenoBum,
He Oy/IeMO HEKPUTHUYHI aHi 1010 «YHHIBY, aH1 11010 TEPMIHIB.

Y 3B’s3ky 3 1MM Bi3Hauy, mo S O BIAMOBWIACh BIJ TEPMIHY
«HEOTPAAUIIIOHATII3MY T10 BIHOIIEHHIO IO TOTO, IO paHIe HA3UBAJIOCS BHCOKUM
MozepHi3MoM» — 110 tucbMa Jkotica, B. Bynd, Emiora, Jlopenca. Xi6a B HUX MOKHA
no0auynuTu OUTBITy TPUXUIBHICTE JO TPajullii, HDK Yy OyIp-SKOro KJIacuka,
pOMaHTHKa, peallicta, — a He Ty ii Mipy, 0e3 sIKoi TBOPYICTh B3araji HEMOXKJnMBa? A
HEOTPaJAMIIIOHATI3M — IIe 0COOJIMBA yBara Ji0 BIATBOPEHHS caMe TPaAMIli, IPUIOMY
6e3 iponii (ToOTO He Tak, sk y Jxkoiica y BimomMoMmy po3nu «Yiicca», e
«BIAPOIKYIOTHCS» BCl BIIOMI aHTIIHACHKI «BEIHMKI CTHI»). Tpamuilis s JiTepatypu
— 11 HeoOX1/IHE TOBITPS W JUXaHHS, SK JIOBIB HE XTO 1HIIHH, SIK METP MOJEPHIZMY
Emior y BigomoMy ece. SKimo cTaTd Ha NUIAX TBOPLIB LBOTO TEPMIHY
(«HeOTpaguIliOHANI3M»), TO MOXHA 1 3aCTOCYBaHHS a0ETKM  OTrOJIOCHUTHU
HEOTPaAUIIIOHATICTUYHUM.

Ane ui ApiOHI 3ayBa)K€HHs — CKOpillle, NpUBILA JUisi OOTOBOPEHHS, HIK JUIs
noranu. Pobora €. YUepHOKOBOT HACTUIBKK TBOpYa, OaraTa Ha MpoOJIEMHE Ta IlIKaBe
MOTPAKTYBaHHS Marepiaixy, L0 MPOCTO XOYEThCS BCTYMUTH 3 HEKO B Jiaior i
MPOJIOBKUTH OOrOBOPEHHSI.
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Hanpuknan, ogHuM 3 0e3yMOBHUX TepoiB IbOTO aocihikeHHs € Exsapn
Tomac, mpo sikoro Hamii (QIOJOTH Maii’ke HIYOro He 3HaroTh. JliTepaTypo3HaBuuit
«moptpet» Tomaca, TOOTO Te, K JOCHIIIHUIIS 03Bajacs Ha HOTO OCOOUCTICTD 1 JI0JIIO,
NOTpPaKTyBaJla HOro [IsJIbHICTb KPUTHMKA Ta €CTETHKa 1 TOJIOBHE — HOTO BIpIl,
BUPI3HAETBCS B poOOTI K 11 «apyre cepie» (mepiie — e po3ail MPO «OKOIMHUX
noeTiBy). TyT, Ha Kpaluux CTOpIHKAX KHHUTH, MOKa3aHO, AK JIIPUKa, HACUYEeHA Maixke
Ka3KkoBUM (haHTa3yBaHHSM, CTA€ BTUICHHSIM IpaBIu TIMOMHHOI OCOOMCTOCTI TOETA,
Horo BHYTpIIIHKOTO J0cBiny. Lle ocobnmmBo Bpakae B aHamizl «JloBroi manaeHbKOI
KIMHATH», JIe yce — pedi, OamaaHi MOBTOPH, KIHI[IBKA, B SKii O€3KOHEUYHICTH JTIPUIHOT
poboTH — MUChMa — 3 €IHYETHCS y TEK Ka3KOBY aHIMaNICTU4YHY MeTadopy — pyka-
Kpab y HeBnuHHOMY pyci Ha ctopiniii. [lIkoma, mo €Brenis CeMeHiBHA HE BiTHOBUIIA
TYT CBOEPITHUI J1aJI0T, IKM MOKHA 1M00AYNUTH y Bipluax ABOX noeTiB: Bonrep ne na
Mep — Tomac — 1 3H0BY fe Jia Mep. Bipm ne na Mepa «Cayxaui» (1913) [8, c.32],
KU 3[1a€ThCS JUKEpeNoM Tiel aypu, mo nanye B «Kimuat»y Tomaca (1916), 1 Bipm
Toro x Je ja Mepa «Ka3kay», Hanucanuii 1921 poky (MOXIJIMBO, HEBUIIAJKOBO Y PIK
m’sToi piunuii 3arudeni Tomaca), BipII, «aypa» SIKOTO B CBOK YEPry 37a€ThCS
noxijaHoro Big ToMacoBoi 00pa3HOCTI.

[li «mpuBHAM», 11 «CAyXadi», Il «HEICHYIOYl CYTHOCTI» — 3/AaBajiocs 0, ske
BOHU MAalOTh BIJHOIICHHS JO TI€i MpaBau JIPUKH, SKa, BUIbHO YA HEBUIBHO, CTA€ B
pob6oti €. UepHOKOBOI TIIMOMHHUM, TOJOBHUM KputepieM? Biamosimi, 3maerbcs,
YEeKaloTh HAIMOTOTOBI: 1€ Cy0’€KTUBHI CHMBOJIA, HEOMI(OJIOTeMH, CyO €KTHBAIliS
00’€KTUBHOTO, 3IIUTTA Cy0’€KTa 1 00’€KkTa. AJle «MIX HUMH» € IIe 1HIIE: Ta cama
«aypay, IHTOHAIlisl, TOHAJIbHICTb, SIK1 3Ha4aTh HE MEHIIIE.

I Tomy xortutocss 6 HaragaTtd mie oauH Bipm Tomaca, sKWi, Ha Xallb, HE
YBIHIIOB 10 KOJa po300piB, BAKOHAHUX Yy 11i poOOTI. B HbOrO Maiike KIITIHT1BChKa
Ha3Ba — «CBiTy0 3raciao» [9, ¢.175], ane miIKkoM «cBOs», Oararo3HayHa, HEBJIOBHMA
(10 MOBHUX MPOTUPIY), aje BIAKpUTA JJISI TIOYYTTIB CEMaHTHKA. TomMy XoTuiocs O
nobaxkatu, o6 €prenis CeMeHIBHA 3BEpHYJIacs i A0 HbOTO MPUHAT1IHO.

B uimomy xuura €prenii CemeHiBHH UepHOKOBOT Mae yci SKOCTi, adu cTatu
BUJIATHUM SIBUIIIEM Y HAYKOBOMY >KHTTI HaIIuX (DUIOJNOTIB — 1 JITepaTypO3HaBIIiB, 1
JIHTBICTIB, 1 HE TUIBKM THX, YWs CHEIIaJbHICTh aHrjictuka. Lle 3pine 1 HaykoBO
aKTyaJbHE JOCIIKEHHS, 11€ BIIPOHKEHHS «3TOPUTUX PYKOMHCIBY» (200 MpOmyImeHnx
CTOPIHOK) 1CTOpIi JIiTepaTypH, MIATBEPIKEHHS TOTO, 1110 BOHU «HE TOPSATHY.
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