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Even though the academic novel centered on the life of a universi-
ty professor [17, p. 561-562] is primarily viewed as a phenomenon of
English and American literary traditions [12; 7; 8; 15], recent studies
show its presence in other literary traditions [6], including contemporary
Ukrainian literature [1; 2]. Oksana Zabuzhko’s “Fieldwork in Ukrainian
Sex” (1996) may be treated as a pioneering text within the genre and is
the one which received the most publicity. Other novels of this kind pub-
lished in the following decades, like “The University” (2007) and “Ka-
leidoscope” (2009) by Igor Yosypiv, and “Drosophila over a Volume of
Kant” (2010) by Anatoliy Dnistrovyj, “A Quarter to Ten” (2013) by Yuri
Makarov, “The Department” (2017) by Daryna Berezina are still await-
ing discovery by readers and critics alike. Their generic characteristics
vary from the Bildungsroman, the career novel and the initiation novel
to the historical adventure and mystic novel, which suggests an ongoing
shaping of the genre in Ukrainian literature. In this respect, “The Revenge
of the Printer” (2009) by Stanislav Rosovetskyj (I), which is generically
perceived as a historical, adventure, detective, and mystic novel featur-
ing an academic as its protagonist, is a vivid example of the Ukrainian
invariant of the academic novel. Moreover, the protagonist — a history
professor — is presented in unique historic circumstances and in a pecu-
liar cultural climate which makes him an interesting character for study
within academic discourse.

Like a classic academic novel, “The Revenge of the Printer” covers
several months of a professor’s life. However, in the novel the time of
action is conditioned by two plot lines. One of them is set in the sum-
mer of 1991 and centers on Shavla Bulatovich Bukviani, the only doctor
of sciences at the Ivan Fedorov Museum in Lviv. The second plot line
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centers on the figure of the first East-European book-printer Ivan Fedorov
(also known as Iwan Fedorowicz of Mocsow), who was also directly
linked to the establishment of the printing press at the Ostrih Academy
(1576-1636), the first university on the territory of present-day Ukraine,
founded by Prince Konstantyn-Vasyl Ostrozky. This line is mainly based
on the research that went into reconstructing fragments of Fedorov’s bi-
ography. The two plot lines are connected by the mysterious waking of
Fedorov’s ghost during the unearthing of his remains from the grave at
St. Onuphrius Monastery in Lviv under the supervision of Shalva Bukvi-
ani. The novel begins with the scene of the exhumation of Fedorov’s re-
mains. When the coffin is lifted, however, the burial plate shows a differ-
ent name. This forces those present at the event to question the identity of
the remains and to collect the bones into a box to be kept under the table
in one of the Monastery’s rooms for the time being (II). Meanwhile, the
ghost of Fedorov, bound to the bones, observes his ‘descendant’ Bukviani
and his colleagues.

St. Onuphrius Monastery is the main topos of the novel. Owing to the
fact that the university as an educational institution evolved from church
schools and usually housed so-called “brethren schools” having the same
function in Ukrainian monasteries, it may be treated as a variant of the
university campus, a proper setting for an academic novel. St. Onuph-
rius Monastery is also an actual historical landmark and its history is
important for the reader since it provides a necessary historic and cultural
context. Dating back to the thirteenth century, the times of the founder of
Lviv, Leo I of Halych, in the late sixteenth century St. Onuphrius Monas-
tery opened its doors to Ivan Fedorov and his printing press. Here, a fa-
mous book entitled “The Apostle” was printed in 1574. It is highly valued
due to its etchings, the city’s and Fedorov’s coat of arms on the title page
in particular. Its Afterword is regarded as the first example of memoirist
literature in Old Ukrainian [11, p. 38]. In 1583, Ivan Fedorov was buried
in St. Onuphrius Monastery. During Soviet times (in 1975) the monastery
was turned into a museum of book-printing known as the Ivan Fedorov
Museum, where the Bukviani plot line develops.
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In the novel, Fedorov is mostly referred to as Pershodrukar (Ukr.:
“The First Book Printer”), while Bukviani is a Georgianized word de-
rived from the root of the word “bukva” (letter), which symbolically links
the two through time by their apprenticeship. However, the juxtaposi-
tion of these characters does not work to the advantage of Bukviani: he
is treated ironically, even satirically. Shalva Bulatovich Bukvianiwas a
Georgian by birth. His interest in book-printing derived not from inborn
curiosity or love of books but unwillingness to return to his native village
in the Caucasus. The academic work seemed as the most certain path to
upward social mobility for him, which is why he appreciates the fact that
he now lives in the center of Lviv, historically the district of residence
for the local Ukrainian (!) elite. However, in order to conform to the state
ideology, Bukviani has to follow the Moscow guidelines in his research
and look for Russian influences on the history of Ukrainian book-print-
ing. This leaves him with narrow possibilities of talking about books as
artifacts, comparing fonts and decorations, and leaving out the content.
Digging up Fedorov’s grave presents him with a chance to write the prob-
ably first meaningful academic article to be published in Moscow, in the
journal “Fedorovskije chtenia” (The Fedorov Readings). However, the
unidentifiable remains and the change of political order rob him of this
long-awaited chance for academic glory.

Like the protagonists of Anglo-American academic novels who strive
to obtain the position of Master of college or Dean of the school, Bukvi-
ani’s secret dream was to become a faculty member and Full Professor at
Lviv University. To reach his goal, he started as an adjunct professor su-
pervising post-graduate theses. Unlike many professor protagonists who
hid their academic impotence behind excessive love affairs, Bukviani did
not hide behind the love affair with his student Larysa: he was the true
author of a dissertation proposal, annually academic outputs, and the-
sis chapters written under her name, the reason for this being a rigorous
control Soviet academic institutions had over students’ and supervisors’
academic progress. Larysa, on the other hand, put up with him to secure
her future by obtaining a degree and possibly also by marrying him. With
the end of her post-graduate studies, her affair ended as well as her hope
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for a PhD. Now that the country had declared independence, she foresaw
the substitution of the Soviet ideology by a new nationally-oriented one,
which would bring nothing but a flood of incompetent demagogues into
the academic world. Since economic comfort could not be secured by an
academic degree anymore, she married a foreigner to leave the country.
Bukviani, however, remained blind towards the obvious tendencies at
work, interpreting them as transient and irrelevant against the background
of the gains the Independence promised.

Larysa’s predictions about future nationalist scholarship are paral-
leled by observations of Fedorov’s ghost. The institution which carries
his name and its staff do not look appealing at all: strangely under-dressed
people come every day to a small room solely to share gossip and have
tea, opening the old printed books on their tables for camouflage; when
they start an academic discussion, it often turns into ‘history mythmak-
ing’ loosely based on historical facts, in the spirit of the Soviet method
of re-writing history, or a contest of mutual accusations in incompetence.
An apogee of their academic achievement is an open letter addressed to
(still Soviet) Verkhovna Rada URSR (the highest legislative branch of
the Ukrainian Republic) with a demand “to disband the Ivan Fedorov
Museum established as an act of groveling in front of the ‘big brother’
<...> which now is a monument to Ukraine’s Russification” [14, p. 44].
Bukviani turns out to be the only one opposing the absurdity of the plea
and the only one refusing to sign the petition: he seems to be the only his-
torian who understands the true role of Fedorov in Ukrainian history and
does not waver in the face of the changing political narrative.

It is worth mentioning that juxtaposing Fedorov, a historical figure,
and Fedorov, a Soviet cultural icon, Rosovetsky plays with or puzzles the
reader, requiring from him deep rather than merely general knowledge of
sixteenth-century Ukainian history and of contemporary historical discus-
sions of it. This historical and historiographic dimension adds a touch of
academic intertextuality, something academic novels are known for. Ivan
Fedorov (1510-1583) as a historical figure, i.e. the East-European Guten-
berg (as we would refer to him today), lived in the sixteenth century and
is known for his book-printing on the territory of Muscovy (1283-1547,
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the Grand Duchy of Moscow), the state preceding the early modern Tsar-
dom of Russia, and the Grand Duchy of Lithuania (1236—1795), which in
1566—1795 was part of the Polish-Lithuanian Commonwealth. The books
Fedorov printed during his lifetime were religious books in Church Sla-
vonic: the “Apostolos” of 1563 (publ.in Moscow), “Didactic Gospel”
(1569), “Psalter” (1570), the “Apostolos” of 1574, the “Primer” (1574)
and the Ostrih Bible (1581) [5]. In Soviet historiography Fedorov was a
cultural icon associated with pioneering attempts at book-printing and
the spreading of knowledge throughout the territory of the Soviet Union,
hence his widely popularized name Pershodrukar. The Soviet people
mostly knew him as “a famous son of the Russian nation who worked for
the cause of Ukrainian culture” [16, p. 45] and a printer of the Cyrillic
Primer (Azbuka). Since the brotherhood of the three East-Slavic peoples
in the Soviet Union was one of the pillars sustaining the Soviet Union,
Ivan Fedorov, who in the sixteenth century lived and printed books on the
territory of present-day Russia, Belarus, and the Ukraine, was of para-
mount cultural importance as a symbol of the “primeval unity” of these
nations (pradavnia jednist narodiv), completely disregarding the fact that
in the sixteenth century the only identity people lived by was religious,
and for Fedorov this was Orthodox Christianity.

In the novel, unlike in the Soviet narrative, the religious does meet
with the national. That, however, involves another historic figure be-
side Fedorov, i.e. Konstantyn-Vasyl Ostrozky (1526-1608). In his fic-
tional memoirs, Fedorov appears as a highly educated person, proud of
his craft and endowed with the sense of a mission to print the whole
Bible in Church Slavonic translation in order to unite the whole Ortho-
dox world. Moreover, through the character of Fedorov, Rosovetsky links
Bible printing with Konstantyn-Vasyl Ostrozky’s visions of statehood.
Ostrozky is also known in history as a descendent of St. Volodymyr (who
christened Kyivan Rus in 988) and “the protector of Orthodoxy” [9, p.
13]. In the late sixteenth century he was the richest person in Europe (his
annual budget is estimated by historians to have equaled two annual bud-
gets of Kingdom of Poland when it was not at war). He owned almost the
entire territory of present-day Ukraine and had his own army to protect
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it from the Tatar raids and Russian invaders. To realize his state-building
ambition, a Bible in Church Slavonic was needed as a means of both
education and propaganda against Catholicism. Historians believe that
for this purpose Prince Ostrozky founded a university (Ostrih Academy)
in the 1570s, which also had a printing press and an international com-
munity of translators who finished translation of the whole Bible into
Church Slavonic and printed it in 1581. It is not accidental then that this
is the Bible used by Ukrainian presidents to take an oath on the day of
their inauguration.

In the novel, Oztrozky advocates the union of the Orthodox and
Catholic branches of Christianity proclaimed on the Council of Ferrara-
Florence (1438-1445). Fedorov’s mission given by Ostrozky was to de-
liver Church Slavonic script to Venice for Catholics to print new reli-
gious books in national languages as a means of ecumenical propaganda.
Ostrozky’s cooperation with the Pope was supposed to provide people
on his lands with a national identity and to bring about the eventual es-
tablishment of Ukraine as an independent state. The fictional Fedorov
was highly pessimistic about it: fulfilling Ostrozky’s mission, he reached
Vienna, Rome, Bologna, Venice with all their cultural and material riches,
only to realize that Orthodox Eastern Europe would never be an equal
partner of Catholic Europe; hence, decisive separation would work for
the Eastern Slavs, not a union. Fedorov’s untimely death would prevent
him from seeing the effects of his lifetime work, i.e. the Church Slavonic
Bible printed with Prince Ostrozky’s financial support.

In the novel, Ostrozky’s hypothetical statehood ambitions are paral-
leled by the proclamation of Ukraine’s Independence in August 1991.
The speech Ostrozky gives to Fedorov about Ukrainians being people
of a blurred, ever-adjusting identity, bred by decades of compromising
with the Polish to the West and Muscovites to the East [14, p. 134-136],
ironically echoes people’s wavering in the early 1990s. The Museum’s
staff — true intellectuals and representatives of local intelligentsia — are
concerned by the necessity to define everything Ukrainian in the summer
of 1991. In the name of Independent Ukraine, some of them try to look
for the roots of Ukrainian identity in pre-Christian times, others try to find
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a family member whose repressed-by-the-Soviets life story could help
them improve their own, some write anonymous defamations of their col-
leagues, while others make attempts to profit in the times of change by
promoting themselves in the academic world at somebody else’s expense.
Unlike Ostrozky, the late-twentieth century elite has no statechood ambi-
tions, but is concerned with private well-being.

As readers of academic novels would expect, in times of crisis the
academic institution turns from being a place of petty politicking into a
battle field. Having separated themselves politically from Ivan Fedorov’s
heritage, the Museum staff turn against each other in order to keep their
job despite an ongoing downsizing process. Bukviani’s academic reputa-
tion is under attack: he is accused of writing a dissertation for his wife.
Bukviani is about to lose his job with a Museum already reorganized into
a Ukrainian Institute of Book Printing, but he is given a choice — to quit
or to ghost-write two dissertations: a doctoral dissertation for Sapogov, an
old director in a new institution who wants to ensure his administrative
position, and a candidate dissertation for Irochka, Sapogov’s fiancée and
a former lover of Bukviani. As is the case with classic academic novels,
the protagonist faces a choice whether to stay with the institution or to
quit [4, p. 591]. The psychological breakdown he goes through prompts
Bukviani to go with a third option: to attempt to murder Sapogov. The
graveness of the situation is diminished by the last-minute rescue of Sa-
pogov by Fedorov’s ghost, who saves not only the man’s life, but also
the soul of Bukviani, who subsequently converts to the faith of his fore-
fathers. Bukviani’s life turns from being successful and promising into a
lost cause within three months; the only hope is spiritual. However, both
the Book-printer and Bukviani understand that a boring life with boring
love affairs is what awaits the latter in the years to come.

In his monograph “The Intellectual as Hero in 1990s Ukrainian Fic-
tion” Mark Andryczyk introduces three leading types of intellectuals rep-
resented in the Ukrainian literature of the period — the Swashbuckling
Performer, the Ambassador to the West, the Soul-Sick. If the first two are
shaped by the euphoria that overwhelms people after Independence is
proclaimed, the last one derives from the chaos settling in simultaneously.
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Andryczyk defines the Soul-Sick as “a disillusioned hero who is formed
by the chaos engulfing Ukrainian cultural life in the 1990s” [1, p. 13].
Rosovetsky’s novel captures the moment of a moral, professional, and
psychological rupture brought about by the dissolution of the Soviet
Union, which affected thousands of Soviet scholars, particularly from the
field of the Humanities. In the novel, Bukviani is portrayed during the
early stages of the Soul-Sick identity formation.

In Anglo-American academic novels, since Kingsley Amis’s “Lucky
Jim” (1954), satire has remained an essential force driving the genre [8,
p. 7]. No wonder that writers’ and readers’ attention has focused on in-
stitutions and characters chosen for their potential for ridicule and for
the manner in which this is achieved [13, p. 249]. The fact that in Roso-
vetsky’s novel the Museum of Book Printing becomes the institution to
be ridiculed, on the one hand, speaks to the crisis of values symbolically
embodied in the image of the monastery, and, and on the other, to the cri-
sis of knowledge symbolically presented by the image of the book. The
opportunism of Soviet academics, guardians of cultural heritage, begs a
question about the historical narrative. Based on the example of Soviet
narrative, constructed around the figure of Ivan Fedorov to suit the needs
of state ideology, the author addresses the issue of cultural memory which
shapes the nation’s identity, especially in the times of the country’s es-
tablishing its independence. The inability of Bukviani to influence the
situation parallels the helplessness of thousands of Soviet academics who
in the turbulent 1990s could not cope with an aggravating crisis, both
cultural and political. The reformation and restructuring of the Museum
(‘the microcosm of society at large’ (D. Lodge)) eloquently illustrates the
idea as to what awaits the country and its cultural heritage in the future.

Along with the issues of national and professional identity, academic
excellence and ethics, regional history and national mythmaking, through
the figure of Ivan Fedorov and the scholar-protagonist the novel address-
es issues of cultural memory. The fact that the novel published in late
2000s treats history as its main character seems highly symptomatic: the
distance of over fifteen years from the events of 1991 allows a reassess-
ment of achievements and a redefinition of goals. The fact that in the early
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1990s Fedorov disappeared from public space and cultural discourse and
that in 2003 he was officially stripped by UNESCO of the honour of being
the First Book-printer, at the request initiated by the Russian Federation
[10, p. 5-6], testifies to random rather than thoughtful politics of cultural
memory in the Ukraine. By its own example, the novel shows that litera-
ture can and does shape cultural memory and that the emerging genres in
contemporary Ukrainian literature, such as the academic novel, may be
most productive in this process. The Ukrainian invariant of the academic
novel with a stronghold in history enriches world literature and creates a
promising field for further research.

Endnotes

()  Stanislav Rosovetsky (b. 1945) is a Professor of Old Ukrainian and Old
Russian literatures and folklore at Taras Shevchenko National University. Along
with numerous academic publications and textbooks, he authored several novels
and plays, which were nominated for awards. His novel “The Revenge of the
Printer” received a highest award during the Days of Science Fiction in Kyiv in
2010. In tune with the authors of Anglo-American academic novels, who were
university professors, Rosovetsky academic biography both speaks to readers’
expectations and highlights the novel’s generic template.

(II) The exhumation and identification process is actually a historical fact.
Fedorov’s bones were kept in boxes till 2013, when the Forensic Department
of Wroclaw University finally identified them as probably being Fedorov’s. In
December 2014, his remains were re-buried in the same grave they were taken
out of in 1991.
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AHoTauis
Oxcana bBaamkis. InTesexTyann nepes Bukaukamu icropii: «Ilomcra

Mepmoapykaps» CraniciaBa PocoBenbkoro sik yHiBepcHTeTChKH pOMaH

3 cepenunu XX CTONITTS B aHINIOMOBHOMY JIITEPaTypO3HABCTBI CKJIajiacs 1o-
TY)KHA TPAIUIlis OCMHUCIICHHS XKaHPY YHIBEPCHTETCHKOTO (aKaIeMI9HOTO) poMa-
Hy. Y aHIO-aMepUKaHCHKIN TpamuIii IeH jkaHp OMUPAETHCS Ha BiTOOpaKeHHS
KHUTTS IpodecopiB, TOMy XyAOXKHS il 9aCTO BUHOCHTHCS 32 MEXI KaMITycy i
CTOCYETBCSI, B OCHOBHOMY, X 0COOMCTOr0 XUTTs Ta 100y Ty. He MeHII BaXIIMBOIO
03HAKOIO aKa/IEMIYHHX POMaHIB € sICKpaBa caTHpUYHA JiHis, sSika BUPa3HO Ta eKc-
npecuBHO 3a0apBioe ix ¢alynu. OOpa3 yHiBepcUTETY B akaJeMiYHOMY pOMaHi
ITOCTAE K «MIKPOKOCMOC CYCITIILCTBA B LIJIOMY». X04 B CYJacHi yKpaiHCHKii
JiTeparypi el XKaHp IIe TITBKH (POPMYETHCS, YKe€ MOXKHA CTBEPIKYBAaTH IO
3pOCTal04e YUCIIO TEKCTiB, KOTPUX MOXKHA BITHECTH /10 KAHPY YHIBEPCUTETCHKO-
ro pomany. OnMparo4nch Ha OCHOBHI XapaKTEPUCTUKH JKAHPY YHIBEPCUTETCHKO-
TO aHIJIOMOBHOTO pOMaHy, aBTOpKa MpOIOHYe aHaii3 pomany «Ilomcra Ilepimo-
npykaps» CraniciaBa PocoBenbKoro sk yKpaiHChKOTO iHBapiaHTy akaJeMiyHOTO
pomany. HasiBHICTB y poMaHi TBOX YiTKO MapKOBaHHUX CIOXKCTHUX JIiHIH, IO BiJ-
OyBarotecst y 1991 pomi ta y 1580-x pokax, 00’eqranux tomocom OHy(piiB-
chKoro MoHacTHps y JIbBOBI Ta mocrtarTio ApyKaps IBana demopona, 103BOISIE
3BEPHYTHUCS JI0 TEMH POJIi IHTEJIEKTYaJiB B MEPIOJ CKIAIHUX ICTOPHYHHX 3MiH,
30KpeMa poJii pafsHCHKUX BYEHMX il 4ac 3M00yTTs YKpaiHOI HE3aJeXHOCTI
y 1991 poui. Bubip My3sero KHUTOAPYKapCTBa, 3aKPUTOTO OCEPEIKY Ha 3pa3oK
yHIBepcUTETy, 00’ €KTOM CaTHpH, a HOTr0 CTApIIOro HAYKOBOTO CIIBPOOITHHKA,
nmokropa Hayk lllamsm BykBiaHi — mpoTaroHicToM, KOTpuii cTOiTh Tiepen BUOO-
POM IIiTH Ha KOMIIPOMIC 3 CYMJIIHHAM Y{ TIOKWHYTH JIaHy 1HCTUTYIIIO, OTHIEO
3 CIOKETHUX JIIHIH poMaHy, 103BOJIsi€ PO3IIISAaTH POMaH B KOHTEKCTI YHIBEpCH-
TeTchkoro pomany. Oco0MBY yBary Takox NnpujiieHo oopasy [Bana denopona,
XynoxHs Oiorpadist KOTpOro y pomaHi MocTae siK PeKOHCTPYKIIis ajJbTepHATHB-
HO1 10 pamsHChKoro o0pasy Ilepmioapykaps 6iorpadii, o cuparoThes Ha Cy-
YacHI JIOCHIPKEHHS YKPaiHChKUX iICTOpUKiB. 3aBAAKH Iili moctari Pemoposa —
monuHu PeHecancy, 00pa3 cydacHOTO BYCHOTO MOCTAE K 00pa3 «XBOPOI AyIIi»
(M. Aunpeituuk), 3npiOHITIOT TFOAUHHE PAASHCHKOT KYJIBTYpH KiHIs XX CTOMNITTS,
HEroTOBOI 3aaHra)KyBaTHCS B TOJIITHYHY AisIIBHOCTB YH BIUTMBATH Ha 30epeKeH-
HS1 KyJBTYPHOI CIIaALIMHU B paMKaX HOBOI cycHiIbHOT (opmartii.

KurouoBi ciioBa: yHiBEpCUTETCHKUI poMaH, iHTEIEKTyalI, icTopis, [Ban De-
nopos (®enoposuu), CranicnaB Pocoenpkwii, «[TomcTa [lepmoapykapsi».
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AHHOTALMA
Oxcana baamkus. UHTe/IeKTya bl Mepe BBI30BAMH HCTOPHH:
«Mectn IlepBoneyarnuka» Cranuciaasa PocoBenkoro
KaK YHHBEPCUTETCKHIl poMaH

C cepenuapl XX BeKa B aHIIOS3BIYHOM JIUTEPATyPOBEICHHU CIOXKMIACH
MOIITHAS TPAIUINS OCMBICICHHUS KaHPA YHUBEPCUTETCKOTO (aKaJIeMHIECKOTO)
pomana. B aHmmo-ameprukaHCKOW TpaAWIIMHU ATOT JKaHP OCHOBAH HA OTPAKCHUH
YKHM3HU MPOPECCOPOB, MOITOMY XyI0KECTBEHHOE JICHCTBUE YaCTO BEIHOCHUTCS 32
npesieNbl KaMIyca M KacaeTcsi MX JMYHOM KM3HM W Obita. He MeHee BaxHOMH
4epToi akaJleMHMIECKUX POMAHOB SIBIISIETCS SIPKasi CaTUpa, OTYSTIINBO U IKCIIPEC-
CHBHO OKpaImmuBaromas ux ¢alymer. O0pa3 yHUBEpCHTETa B aKaJeMIICCKOM PO-
MaHe TPEICTaeT KaK «MHKPOKOCMOC OOIIECTBAa B IEIOM». XOTS B COBPEMEH-
HOW YKPaWHCKOH JHMTEpaType 3TO JHUIIb (HOPMHUPYIOUIHICA KaHP, yKE MOXKHO
yTBEPXKIaTh O PACTYIIEM YHCIIE TEKCTOB, KOTOPbIE MOKHO OTHECTH K J>KaHPY
YHUBEPCUTETCKOTO pomaHa. Omupasch Ha OCHOBHBIE XapaKTEPHCTHKH KaHpa
AHIVIOSI3BIYHOTO YHHUBEPCUTETCKOTO POMaHa, aBTOp aHAJIM3HUpyeT poMaH «MecTh
[TepBoneuyaranka» CraHuciaBa PocoBenkoro kak yKpamHCKHH MHBapHaHT akKa-
JIEMHYECKOTo poMaHa. Hannare B poMaHe ABYX 9€TKO MapKHPOBAaHHBIX CIOXKET-
HBIX JHHAH, pa3BuBaromuxcs B 1991 roxy u B 1580-x romax u 00beAMHEHHBIX
torocoM OnydpueBckoro MoHacThipsi Bo JIbBoBe U urypoii neyarnuka VBa-
Ha PenopoBa, Mo3BoONISIET 00PATUTHCS K TEME POJIM MHTEJIEKTYaloB B MEPHON
CJIOXHBIX HCTOPUYECKUX M3MEHeHUH. Ha jxaHpoBOM ypoBHE pOMaH MOXKHO pac-
CMaTpHUBATh KAK YHUBEPCUTETCKUH, TOCKOJIEKY TJIABHBIM ITEPCOHAKEM SBIISCTCS
ITIOKTOP HayK, CTapIINi HayYHBIN COTPYOHUK My3esi KHUTOTIedaTanus (3aKphiTas,
BBICTYyTIAOIIast 0OBEKTOM CaTUPBI HHCTUTYIS CPOJHH YHUBEPCHUTETY ), CTOSIIIIIIA
neper BIOOPOM — MOWTH Ha KOMIIPOMHCC C COBECTHIO MJIM NOKHUHYTh AaHHYIO
opranmzanuio. Ocoboe BHUMaHKE yrelieHo oOpasy MBana denoposa, OGuorpa-
¢ust KOTOpOTO, ONMpAroIasics Ha COBPEMEHHBIC HCCIICIOBAHMS YKPAWHCKHX
HCTOPUKOB, MIPEACTAET B pOMaHE KaK XyIOKECTBEHHAs PEKOHCTPYKIIHSA, AIbTep-
HATHWBHAs COBETCKOW Bepcum Omorpaduu IlepBomeuaranka. brarogaps ¢urype
®DenopoBa — genoBeka PeHeccanca, o6pa3 COBPEMEHHOTO yYEHOTO BBICTYIAeT
Kak 00pa3 «0o0abHOM aymim» (M. AHIpeHdrK), H3MEJIBYABIIEeTO YSIOBeKa COBET-
CKO#1 KyNBTYpBI KOHIIa X X BeKa, HE TOTOBOTO OTCTOSITh COXPAHEHHUE KYJIBTYPHOTO
HacJeus BO BpeMEHa 00IIeCTBEHHO-TIOJIMTHIECKUX N3MEHEHUH.

KuroueBbie cj10Ba: YHHUBEPCHTETCKHI poMaH, mpodeccop, WHTEIUIEKTYa,
uctopust, Barn @enopos (Penoposmu), CranucnaB Pocosenxwuii, «Mects Ilep-
BOTICYATHHUKAY.
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Summary
Oksana Blashkiv. Intellectuals in the Face of Historic Turmoil: “The

Revenge of the Printer” by Stanislav Rosovetskyj as Academic Fiction

Since mid-twentieth century the academic novel has been treated in English
literary criticism as a separate literary genre centered on the life of professors.
Often the action takes place on and outside of campus, revealing the professors’
private concerns. Satire is a characteristic feature of academic novels, which
usually drives the action. In these novels university appears as a “microcosm
of society at large.” Even though the academic novel is an emerging genre in
Ukrainian literature, there are texts which fall into this category. In the article
the author analyzes “The Revenge of the Printer” by Stanislav Rosovetskyj as
academic fiction. The novel has two plot lines, one of which is set in late 1580s
in the times of Ivan Fedorov, another is set in the summer of 1991. The plot lines
are joined by the setting, which is St. Onuphrius Monastery in Lviv, which in the
twentieth century was turned into the museum of book-printing. The novel has
the following features of the academic fiction: the main setting and the object
of satire is the Ivan Fedorov Museum, a cloistered institution like the univer-
sity campus; the protagonist Shalva Bukviani is an academic and a professor of
history facing the choice to leave the institution or to conform to the changing
ideology. Collectively, these characteristics allow to define the main theme as the
role of individual in the times of historical turmoil. Special attention is paid to
the image of Fedorov, whose life in the novel is portrayed as a literary biography,
based on research of contemporary Ukrainian historians alternative to the Soviet
narrative. Due to the image of Fedorov as “Renaissance man” in the novel, the
image of contemporary scholar appears as Sick Soul (M. Andryczyk), “a small
Soviet man” unable to engage in protection of cultural heritage in the time of
sociopolitical change.

Keywords: academic novel, intellectual, history, Ivan Fedorov (Fedoro-
vych), Stanislav Rosovetskyj, “The Revenge of the Printer”.
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