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THE SPECIFIC CHARACTER OF THE ARCHETYPE OF HOME
IN THE NOVEL “THE HOUSE OF DOCTOR DEE”BY P. ACKROYD

The novel “The House of Doctor Dee” by the English writer Peter
Ackroyd (1993) tells the story of the fate of the famous alchemist and
scientist of the 16" century, Doctor John Dee and modern researcher Mat-
thew Palmer. In literary circles, the novel “The House of Doctor Dee” by
P. Ackroyd was not passed over. Such researchers as O.Yu. Akhmanov
[2], A.Yu. Antoshkina [1], V.V. Strukov [11], A.Yu. Koshman [8] focused
mainly on various poetological aspects of this work. The images of ho-
munculus, Doctor Dee, London in the novel have been considered by
researchers N.R. Gumerova [5], G.G. Ishimbaeva [6], [.V. Lipchanskaia
[9]. A.M. Ramazanov and L.V. Bondarenko investigated historical inter-
textuality in the “The House of Doctor Dee” [10]. However, despite the
fact that a fairly wide circle of researchers turned to various aspects of the
novel “The House of Doctor Dee”, the specific character of the archetype
of home were not previously studied in it.

The purpose of the article is to determine the specific character of the
archetype of home in the novel “The House of Doctor Dee” by P. Ack-
royd in an individually-authored interpretation.

The classical understanding of home is a connection with the fam-
ily, generation, protection and support, shelter and spiritual comfort. In
the second half of the 20" century the archetype of home is significantly
problematic. “Home” ceases to be perceived as an exclusively “private”
locus, even if it has absorbed all the wealth of the souls of its inhabitants,
additional inclusions appear, most often of an existential universal plan.
The literature of the postmodern era with its “sensitivity” to the world
around it, i.e. with the desire to outline the problems of a wide range
(philosophical, historical and others), continues to include “home” in the
complex context of life. In this regard, P. Ackroyd’s novel “The House of
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Doctor Dee”, in which mysticism and reality are intertwined together, is
of particular interest.

The novel is narrated in the first person by two characters in turn, a
young researcher Matthew Palmer and Doctor John Dee. From the first
pages of the novel, the reader gets acquainted with the house, which was
inherited by Matthew Palmer, who works in the British Library. The
house is located in Clerkenwell area, on Cloak Lane. The name of the
street (it means a cloak, a mantle, a cover, as well as a mask, a guise) sug-
gests that the house is shrouded in some mystery, which Matthew reveals
later. From the very beginning, the heir notices “the strangeness of this
house”. From the street it seems that this is a 19%-century building, but
upon closer examination, doubts creep in about the age of the house: “The
door and fanlight seemed to be of the mid eighteenth century, but the yel-
low brickwork and robust mouldings on the third storey were definitely
Victorian; the house became younger as it grew higher, in fact, and must
have been rebuilt or restored in several different periods” [13, p. 1]. The
walls of the first floor, without brick cladding, “made of huge stones”,
were erected until the eighteenth century: “... I looked back at the house
as we left, and noticed for the first time that the eighteenth-century fa-
cade of the ground floor had been designed as a casing or shell for the
sixteenth-century interior” [13, p. 2]. After examining the documents for
the building in the British Library, Matthew finds out that this house be-
longed to the scientist and alchemist of the 16™ century Doctor John Dee,
whom many of his contemporaries considered as a specialist in black
magic. Palmer also comes to know that the house suffered a fire, hence
the modern add-ons.

Doctor Dee is busy searching for ancient London and creating an ar-
tificial man, a homunculus. The idea of creating such a “biorobot” is not
new. Thus, in Jewish mythology, a golem, a clay giant, created by Rabbi
Leo to protect the Jewish people is mentioned; Paracelsus wrote about
the homunculus in the 16" century; a golem, in fact, is the Frankenstein
monster from Mary Shelley’s novel. However, with the evolution of the
human worldview, this image is also rethought — like many archetypes. In
this novel, the homunculus is perceived not only as a tool for fulfilling the
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will of its creator, but also as a model of an ideal person who must come
to know the world and himself and, relying on this knowledge, develop in
accordance with the eternal ideals of mankind. Doctor Dee spends most
of his time in his library, which he is very proud of: “Yet there are few
things in this house, few things in this kingdom, that can compare with
my library” [13, p. 7]. There are globes made by famous masters, hour-
glass, and ancient monuments in it. But the true glory of the scientist
lies within his books: “printed or anciently written, bound or unbound...
Some are in Greek, some in Latin, some in our native tongue” [13, p. 7],
as far as “books do not perish like humankind... True books are filled
with the power of the understanding which is the inheritance of the ages”
[13, p. 7]. Doctor Dee is also proud of his chamber: “It is an excellent
room to sit in for meat, having great oaken chests and chairs curiously
carved in the old style; the walls are hung with painted cloths where sev-
eral histories, as well as herbs and beasts, are stained... There is a fine
chair in one corner, trimmed with crimson velvet and embroidered with
gold, yet it is seldom used except for high company... we lay our heads
upon pillows, and we dine off pewter where once clay was fine enough...
We have Turkey work, brass, soft linen, cupboards garnished with plate,
and the chambers of our houses are so decorated with inlaid tables and
carefully worked glass that they dazzle the eye on first entering” [13, p.
8]. This room for the scientist is proof that he achieved true prosperity
with his work, his pursuit of knowledge, his scientific research: after all,
he slept on straw mattresses in an adolescent home, and now Doctor Dee
is ready to receive even “distinguished guests” in his house.

The scientist Doctor Dee lives with his wife Katherine and the ser-
vants Philip and Audrey. John Dee calls his residence “my own sad ram-
bling house”. This characteristic is due to the fact that children’s voices
are not heard in the house: “In Crutched Friars I buried my still-born
children, two male and one female...” [13, p. 7]. The traditional model
of home is based on archetypal foundations, when protective forces and
Wise Mentors (father, mother) present. However, the reader finds out
that the father of Doctor Dee does not live with his son, he is in a char-
ity shelter, his mother died a long ago. When John Dee visits his father,
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the parent accuses him of ingratitude. Even for his father’s funeral, Dee
doesn’t spend a penny: “I had saved four shillings on the charge for the
winding-sheet, and six shillings on the charge of the burial” [13, p. 12].
After the death of his father, Doctor Dee is in a good mood, he is tempted
to go somewhere “on this day of great joy and departing” [13, p. 12]. He
cuts his hair at the barber, drives to Winchester Pier, and then goes to the
Paris Garden, where they built a theater. On the way, Doctor Dee meets
his former assistant, with whom they watch a historical tragedy about the
murder of a king-father by a son and a ghost who rises from the grave
to curse his father-killer. This play has a great influence on Dee, he even
leaves the theater in a panic fear that his own father might suddenly ap-
pear before him. But the scientist’s guilt is at a subconscious level. Even
before the death of his father, a beggar wanders into his garden, and he
speaks in some ancient dialect. Doctor Dee becomes interested and asks
him to write a few words in a language unknown to him, but after the
beggar’s departure, on sheets he distinguishes only the “all closely in-
scribed” words “house” and “father” [13, p. 9]. In archetypal conscious-
ness, as a rule, the concept of “home” is positive. As indicated above, it
concentrates ideas about protection, stability, peace of mind; in such a
house there are guiding and protective forces (mentors in the guise of the
Wise Father, Mother, or other assistant characters). Doctor Dee’s house
is deprived of protective forces, since the scientist devotes more time to
his scientific research than to his close people. Doctor Dee is shocked
by the vision of a world without love that his father reveals to him. He
sees the world without love and perfectly understands why this sight is
revealed to him by none other than his father: Doctor Dee’s love for gold
far exceeded the love for his parent, and his father’s death aroused in his
soul only disgust and fear. According to John Dee, only his wife can save
him, whose presence and love he is so used to that during her life he did
not even pay attention to them; but he still decides to try to save himself in
order to gain lost tenderness and love. Alas, the scientist begins to under-
stand clearly too late. Eduard Kelley, sent by his former assistant to learn
the secrets of the philosopher’s stone, poisons the scientist’s wife, who
suspected him of ignoble intentions. After her death, Katherine comes to
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Doctor Dee in a dream and opens him a world of love. He finds himself in
the garden. And according to J. Tresidder, a garden is an image of an ideal
world, cosmic order and harmony, a lost and gained paradise [12]. John
Dee sees a variety of beautiful plants, among which red and white roses
stand out. According to Western tradition, a rose is a symbol of divine,
romantic and sensual love. In coloristic symbolism, red color symbolizes
life, love, joy, vitality and youth, white is the color of innocence, purity
and joy, but it is still associated with the image of death: «Ile ctaponaBniit
KOJip ajoOH, KOJH BISTaIH MOKIHHUKIB y Oile Ta MOKpUBAIU OLTHM
caBaHOM. Y Ol ofiexi 3’ BISIOTHCS JIFOISM IPUMapH Ta Mepii» [3, p.
133]. The symbolism of roses and their color are associated with Kather-
ine’s great love and her untimely death. Thus, the scientist after the death
of his wife learns the world of love. First, Doctor Dee believes that he
was in the Garden of Philosophers, which keeps a much greater secret in
itself, for the spirit of a new life dwells in the local dew, that is, the secret
to creating a homunculus. Then he realizes that this is the garden of the
true world, in which both rose and nettle grow, and all living nature is a
symbolic image of man. But at this time, Kelley sets a fire in the house,
and Doctor Dee must leave this house in search of a solid hearth. So, the
home loses archetypal characteristics at all levels, from the psychological
(strong family ties, attention, mutual understanding) to the physical and
social ones (protection, stability).

The other narrator Matthew Palmer notices the resemblance of the
house to a person, which, in our opinion, is one of the first levels of house
metaphorization. This idea was developed by J.E. Cirlot: «®acan 3nanust
O3HA4YaeT BHEIIHHUI OOJHMK YEJIOBEeKa: ero JIMYHOCTh WM €ro MacKy. 3Ha-
YeHHE TaXKeH ONpPEAesIeTCs BEPTUKAIBHONW U MPOCTPAHCTBEHHOH CHUM-
BOJIMKOM. Kpblllla 1 BEpXHHH 3Tak COOTBETCTBYIOT TOJIOBE U pasyMmy, a
TaK)Xe CO3HATEIbHOMY Pa3BUTHIO CAaMOKOHTPOIIs» [7, p. 39]. The kitchen,
according to his version, is a place of transmutation, and the staircase re-
flects the different levels of the soul. Thus, the house is inseparably linked
not only with the life and soul of a person — it becomes an analogue of
its body shell, but at the archetypal level it is associated with the forma-
tion of the personality and its potential life path. G.D. Gachev points to
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the relationship of interdependence between the house, the man and the
temple. In his opinion, the house for a person is a temple, as the world is
the house of God, so a person builds a house in his own image and like-
ness, as God creates the world: «Boobmie gom — 310 rojoBa.... B nome
BXOJl — POT. JIBepH — TyOBI: TA€ PacKpHITH, rae ckarel. OKHA — TiTa3ay
[4, p. 39]. Matthew notices that “the central section rose up like some
broad tower from its rambling origins. No. It resembled the torso of a
man rearing up, while his arms still lay spread upon the ground on either
side. When I walked towards the steps, it was as if | were about to enter
a human body” [13, p. 1]. The house itself in this case is associated with
the image of the homunculus.

The basement in Cirlot’s coordinate system is associated with the un-
conscious and instincts [7, p. 180]. In the basement of Doctor Dee, there
was a fortune-teller, or a chamber of demonstration, where he and his as-
sistant Edward Kelly together, using a crystal stone, tried to communicate
with the spirits to find out where the lost ancient London was. Matthew’s
father (later we learn that he is not his own father) buys this house from
Mr. Abraham Crowley in 1967, and it serves him as “the perfect cover for
his sexual activities” [13, p. 15]. In this basement, Matthew’s father con-
ducts sexual rituals with Daniel Moore. Not without reason, when Mat-
thew first visits the house, he detects “a sweet or perfumed aroma within
it; it was as if the dust of this old house had somehow been overlaid with
syrup or marzipan”, which is associated with the aroma of love experi-
ences [13, p. 1]. Going down to the basement, Matthew imagines “them
in The World Turned Upside Down, dancing together in the dim red light”
[13, p. 15]. This association is connected with the name of the bar or
nightclub, which is located in the basement on Charlotte Street, and near
which Palmer saw Daniel Moore in a woman’s dress and a wig. If in the
16" century, Doctor Dee comes to know the world without love and the
world of love, then, Matthew in the 20" century comes to know the world
turned upside down. This world frightens him; he begins to understand
due the Doctor Dee that “only love can restore life. The rest is illusion,
and trickery, and nonsense” [13, p. 15].
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Matthew Palmer finds out that he was adopted, and, analyzing his life,
he realizes that: “I had grown up in a world without love — a world of
magic, of money, of possession — and so I had none for myself or for
others. That was why I had seen ghosts rather than real people. That was
why I was haunted by voices from the past and not from my own time.
That was why I had dreamed of being imprisoned in glass, cold and apart.
The myth of the homunculus was just another aspect of my father’s love-
less existence — such an image of sterility and false innocence could have
come from no other source” [13, p. 19]. Matthew feels lonely. In fact, he
was always alone: with his father he could discuss only general or theo-
retical issues, with his mother — he could conduct banal conversations
about everyday affairs. He admits in a conversation with Daniel that he
does not remember his childhood at all. Matthew’s parenting house in
Ealing, which should correspond to the classic understanding of home
with protection, support and peace of mind, is actually not a home for the
narrator: “I could leave that terrible house in Ealing which had hampered
me and injured me for the last twenty-nine years — for the whole of my
life — and come to a place which had, for me at least, no past at all” [13, p.
1]. Thus, Matthew is deprived even of the illusory perception of his home
as a special place of protection and strength. The house in which Mat-
thew lived as a child seems empty to him. Although after talking with his
mother, when he already knows that he was adopted, Matthew changes
his mind about his childhood. The impetus is the words of his mother that
she protected him from the man who adopted him: “But I protected you.
Your mother was good for something, even then. I stopped him. I only
caught him with you once, but I threatened to take him to the police... I
defended you™ [13, p. 19]. Matthew shakes hands with his mother for the
first time, even kisses her on the cheek. He formulates his new attitude
to the past so: “This was the place of my childhood, which I had once
despised and rejected, but now I felt oddly contented and even joyful. I
saw a girl helping an old man across the road, and I could hear someone
singing in the distance. It was then, I suppose, that I began to pity my
father” [13, p. 19]. So the house in which Matthew spent his childhood
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acquires the mother-guardian and protector, but in the new house there is
emptiness.

The house of Doctor Dee seems to Matthew full of mystical phenom-
ena: either he hears voices, then, someone covers his bed or puts his fa-
ther’s documents before him. And when a young man knocks at a walled
door, the wall opens and he hears how Doctor Dee is talking to Kelly. So
the house becomes the centre, including different time layers.

Thus, the house in the novel “The House of Doctor Dee” by P. Ack-
royd loses archetypal characteristics at all levels (despite the fact that
Matthew is changing his attitude to his adoptive mother), from psycho-
logical (strong family ties, attention, understanding) to physical and so-
cial (protection, stability). All the fundamental mythological motifs of
stability, which usually characterize the archetype of home — the symbolic
constancy of the place, the important role of higher female and male crea-
tures (parents, teachers) as a kind of “good guardians” and mentors, the
presence of children as a bastion of eternal renewal — are subjected to
internal and external corrosion, and destruction, and the idea of returning
home becomes impossible. In addition, the house itself acquires the fea-
tures of the homunculus, it disintegrates and reborn, but in each century
in its own way.
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AHoTauis
H.IO. Bonnap. Cnenugika apxeruny 6y1MHKY B poMaHi
II. Akpoiina «bynunok nokropa Ji»

V crarti po3msaaeTses crienndika apxetuny OyauHKY B pomani I1. Akpoii-
na «bynuHok nmokropa [li». PomaH aHMIIHCHKOrO NMHCHMEHHHMKA PO3IOBiNA€E
Ipo JOII0 BioMoro anximika i BaeHoro X VI cromitrst moxropa dxona i i cy-
gacHOro nociiganka Metpio Ilammepa. Merta cTarTi — BUSHAUUTH CIICIUQIKY
apxerury OynuHky B pomasi I1. Akpoiina «byanHok nokropa Jli» B iHIuBiLY-
aJIbHO-aBTOPCHKOMY TpakTyBaHHI. KiacuuHe po3yMiHHSI OyAMHKY — 11€ 3B’S30K
3 POJHMHOIO, CBOIM POZOM, 3aXHCT 1 ONOpa, MPUTYJIOK 1 AymeBHUH KoMpopT. Y
IpyTii mOMoBHHI XX CTONITTS apXeTHIl OYyIUHKY ICTOTHO MPOOIeMaTH3YEThCS.
«Jlim» mepecTae cripuiiMaThcs K BUKIIOYHO IIPUBATHHUI» JOKyC, HeXall BiH
HaBiTh 1 yBIOpaB Bce OaraTcTBO AyIIi HOTO MEIIKAHIIB, 3’ SIBIISTIOTHCS TOJATKOBI
BKJIFOYEHHSI, HailuacTillle eK3UCTEeHIIalbHOTO 3aralbHOMIONCHKOTO Tuiany. Jlite-
parypa nocTMoaepHo1 1001 3 1i «4yTIIMBICTIO» 10 HaBKOJIMIIHBOTO CBITY, TOOTO
IIParHeHHSM OKPECINTH NPOOJIeMH CaMOro IIMPOKOTo Koia (¢inocodcebki, icTo-
PHUYHI Ta iHIII), MPOAOBXKYE BKIIIOYATH «OyIHHOK» B CKIIQJIHUH KOHTEKCT OyTTSI.
VY 3B’s3Ky 3 M 0coOnuBHii iHTepec mpencrapisie pomad [1. Axpoiina «byauHOK
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noktopa [li», B IKOMy NeperiTaThCsl MiCTHKA 1 peaJ‘ILHlCTL BynuHok nokro-
pa i TPEICTABNAEThCS MeThio MOBHUM MICTHYHUX SIBHLI 1 CTa€ LEHTPOM, IO
BKJIIOYAE Pi3Hi YacoBi m1actu. byauHok B pomaHi 1. Akpoiina « ByanHOK JOKTO-
pa i» BTpadae apXeTUIOBI XapaKTepUCTUKH Ha BCIiX PIBHSX (HE3Ba)KalOUH Ha Te,
o MeThio 3MiHIOE CBO€E CTABJICHHS J0 Ha3BaHOI MaTepi), BiJ MCHUXOIOTIYHOTO
(MiLHI ciMeiiHi y3u, yBara, B3a€MOPO3yMiHHsI) 10 (i3HYHOTO 1 COILiaabHOTO (3a-
XHCT, cTabunpHICcTh). Bel dyHaamenTanbHi MioJIoridyHi MOTHBH CTabUIBHOCTI,
K1 3a3BHYal XapaKTepPH3YIOTh apXCTHII 6yI[I/IHKy, — 3HAaKOBa CTANICTh MicIs,
Ba)KJIMBA POJIb BUIIMX KIHOYHMX 1 YOJIIOBIYMX iCTOT (OATHKiB, BUUTEIIIB) K CBOTO
pony «I100pHX OXOPOHLIBY i HACTAaBHUKIB, HAsBHICTh AiTEH K OIUIOTY BIYHOTO
OHOBJICHHS — MiAAIOThCS BHYTPIIIHIN 1 30BHIIIHIN Kopo3ii, pyHHYBaHHIO, IO
POOUTH HEMOXKIIMBOIO 1/1€10 MOBEPHEHHsS B OyauHOK. J[0 TOTO X caMm OymauHOK
HaOyBa€e puC TOMYHKYJTyca, BIH PO3NaJacThes 1 BIAPOIKYETHCS, ajle B KOOKHOMY
CTOJIITTi TIO-CBOEMY.

Kuarouosi cioBa: apxerur, OynnHOK, 00pa3, MmeTad)OpUIHUI piBEHb, MOTHB,

TOMYHKYITyC.

AHHOTANMSA
H.IO. bBonnaps. Cnennduka apxeruna AoMa B poMaHe
I1. Akpoiina «lom noxropa dn»

B crarpe paccmarpuBaercs criennguka apxetuna goma B pomane I1. Akpoii-
nma «Jlom mokropa m». PoMaH aHIIIHIICKOTO MHCATeNs IMOBECTBYET O CyabOax
M3BECTHOIO ajIXMMUKa U ydyeHoro XVI Beka nokropa JxoHa lu u coBpeMeH-
Horo uccienoparens Mateio [lanmepa. Llesnb crarby — onpeaenuTs crenupuxy
apxeruna goma B pomane II. Axpoiiga «Jlom nokxrtopa Jlu» B MHAUBHIyaIbHO-
aBTOPCKOH TpakToBKe. Kilaccuueckoe MOHMMaHUE 0OMa — 3TO CBA3b C CEMBEH,
CBOUM POJIOM, 3allIKTa U ONOpa, NPUIOT U IyHIeBHBIN KoMdopT. Bo BTopoii mo-
moBrHE XX BEKE apXEeTHII IOMa CyIIECTBEHHO IpodineMarn3upyercs. «Jlom» me-
pecTaeT BOCHPUHUMATHCS KaK MCKIIFOUUTENBHO «YacTHBIN JIOKYC, MIyCTh Jaxe
1 BoOpaBIIuMii Bce 60rarcTBo Iylin ero oouTaresei, HosBISIOTCS IONOJTHUTENb-
HBIE BKITIOYECHUS, Yallle BCEr0 AK3UCTCHIMAIBLHOTO O0IIeYeI0BeYECKOro IUIaHa.
JIuteparypa moCTMOJEPHUCTCKON AMOXU C €€ «UyBCTBUTEIIBEHOCTBIO» K OKpPYKa-
IOIIEMY MHpY, T.€. CTPEMJIICHHEM OYEpTHTH HPOOJIEMBI CaMOTO IIMPOKOTO KpY-
ra (¢pmrocodcekne, UCTOPUIECKHIE W OPYTHE), TPOJODKACT BKIIOYATh «JOM» B
CIIOXHBIA KOHTEKCT OBITHS. B 3TOM CBSA3M 0COOBIN MHTEPEC MPEACTABISET POMaH
I1. Axpotina «Jlom noktopa /[u», B KOTOPOM MUCTHKA M PETBHOCTH Teperuie-
TaroTcs BoequHo. JJoM nokropa J{u npeacransgercss MaThi0 NOTHBIM MUCTHYE-
CKHUX SIBICHHH U CTAHOBUTCS LIEHTPOM, BKIIIOUAIOLIUM pa3Hble BPEMEHHbIE ILIa-
ctel. lom B pomane [1. Akpoiiga «Jlom nokropa u» TepseT apXeTUIINYECKUE
XapaKTepUCTUKHN Ha BCEX YPOBHSX (HECMOTPS Ha TO, YTO M3TBIO MEHSET CBOE
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OTHOIIEHHE K MPUEMHON MaTepH), OT ICHXOJOTHYECKOro (Kperknue ceMerHbIe
y3bl, BHUMaHH€E, B3aHMOIIOHIUMaHKE) J10 (PU3UUECKOTO M COLMAIBHOTO (3aIlnTa,
cTabWIbHOCTB). Bee dpyHmaMeHTaTbHBIE MI(OIOTHIECKIE MOTUBEI CTAOHIHHO-
CTH, KOTOpBIE OOBIYHO XapaKTEPH3YIOT apXETUI JOMA, — 3HAKOBOE MOCTOSHCTBO
MecTa, BaKHasl POJIb BHICIINX JKCHCKHX M MYXKCKHX CyLIEeCTB (pOAMTENeH, yuu-
TeJel) Kak CBOETO pojia «IOOPBIX OXpaHUTENeH» U HaCTaBHUKOB, HAIMYKE Jie-
Teil KaK OII0Ta BEeYHOTO OOHOBIICHHS — MO/IBEPTalOTCSl BHYTPEHHEW M BHEIIHEH
KOppO3WH, pa3pylICHHUIO, YTO JEjIaeT HEOCYLIICCTBUMOM HIEI0 BO3BpAILCHUS B
oM. K Tomy xe cam oM IproOpeTaeT 4epThl TOMYHKYJIyca, OH paciagaeTcs 1
BO3POXKIACTCS, HO B KAXKIOM BEKE [10-CBOEMY.

KuaroueBble cioBa: apxerui, JoM, 00pa3, MeTadOpHIECKHH ypOBEeHb, MO-
TUB, TOMYHKYJIYC.

Summary
N.Yu. Bondar. The Specific Character of the Archetype of Home
in the Novel “House of Doctor Dee” by P. Ackroyd

The article deals with the specific character of the archetype of home in the
novel “The House of Doctor Dee” by P. Ackroyd. The novel of the English writer
tells the story of the fate of the famous alchemist and scientist of the 16™ cen-
tury, Doctor John Dee and modern researcher Matthew Palmer. The purpose of
the article is to determine the specific character of the archetype of home in the
novel “The House of Doctor Dee” by P. Ackroyd in an individually-authored
interpretation. The classical understanding of home is a connection with the fam-
ily, generation, protection and support, shelter and spiritual comfort. In the sec-
ond half of the 20th century the archetype of home is significantly problematic.
“Home” ceases to be perceived as an exclusively “private” locus, even if it has
absorbed all the wealth of the souls of its inhabitants, additional inclusions ap-
pear, most often of an existential universal plan. The literature of the postmodern
era with its “sensitivity” to the world around it, i.e. with the desire to outline
the problems of a wide range (philosophical, historical and others), continues to
include “home” in the complex context of life. In this regard, P. Ackroyd’s novel
“The House of Doctor Dee”, in which mysticism and reality are intertwined to-
gether, is of particular interest. The house of Doctor Dee seems to Matthew full
of mystical phenomena and becomes a centre, including different time layers.
The house in the novel “The House of Doctor Dee” by P. Ackroyd loses arche-
typal characteristics at all levels (despite the fact that Matthew is changing his at-
titude to his adoptive mother), from psychological (strong family ties, attention,
understanding) to physical and social (protection, stability). All the fundamental
mythological motifs of stability, which usually characterize the archetype of the
house — the symbolic constancy of the place, the important role of higher female
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and male creatures (parents, teachers) as a kind of “good guardians” and men-
tors, the presence of children as a bastion of eternal renewal — are subjected to
internal and external corrosion, destruction, and make the idea of returning home
impossible. In addition, the house itself acquires the features of the homunculus,
it disintegrates and reborn, but in each century in its own way.

Key words: archetype, home, image, metaphorical level, motif, homunculus.
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