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Introduction

Appearance of feminist theory in the philosophy of culture at the end of
the last century made it possible to actualize a separate research subject —
subject of gender relationships in society, history and literature. By
differentiating sex (biological) and gender (social) that were not previously
differentiated in the history of culture, the feminist theory based on the
methodology of postmodernism and poststructuralism, denies to reduce
the properties of sex to biological parameters, but defines them as social
and cultural norms which the society attributes to the subject with respect
to its biological sex. Such representations of feminine phenomenon in
culture which are hidden from superficial glance as feminine thinking
and language, feminine literature and writing, feminine life experience,
etc., allowed to raise a question about specific feminine type of discourse
where the woman has gained the right, as O. Zabuzhko said, to «raise her
own voice», having overcome the traditional gender dichotomy central/
marginal in culture.

Methodology

The main methodological basis of the article is the theory of feminism
which starting from the end of 1970s and the beginning of 1980s assumes
the shape as the problem of representing the feminine subjectivity
in philosophy of culture in general and literature in particular beyond
conventional patriarchic canons. Supported by concepts elaborated
by post-modernist philosophers (M. Foucault, J. Deleuze, R. Barthes,
J. Derrida and others), the feminists developed main conceptual basis of
the feminist theory which enabled to raise the question about structure
of feminine subjectivity, its specifics, issue of particularities of feminine
language and the models of its representation. As a consequence,
conventional patriarchic discourse has become open for diverse ways
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of feminine re-interpretation, thus enabling presentation of feminine
subjectivity as self-sufficient and independent that conceives itself via
building of its own unique topology.

The history of female subjectivity as an alternative way of being

A similar attempt to represent the feminine as the phase of self-
manifestation of specific feminine identity in the contrast with traditional
regulatory «patriarchal canon» (Zabuzhko, 2014) can be found by the
reader in the novel by contemporary French-speaking Eric-Emmanuel
Schmitt «Three women in the mirror.

Comprehension of the institutionalization of the feminine occurs
in the novel in the perspective of three historic epochs in the Western
European civilization reflected in the characters of three main heroines
of the novel: Anna who lives in medieval epoch in the Flemish town
Bruges, Hannah, whose feminine experience is formed under conditions
of bourgeois Vienna at the beginning of XX century and the time when
Freud’s psychoanalysis emerged and, finally, Annie — our contemporary,
who was destined to live and shape her own personality in American Los-
Angeles.

Each ofthe heroines challenges patriarchic ideology that is «purportedly
established by God» (O. Zabuzhko), where her personal life, her gender
identity is evaluated as «otherness» which threatens world order. Heroines
of the novel feel their «otherness» through the image of «mirror» that
symbolizes the standpoint of «The Other» one, transforming female
identity into no more than in the objects for rated assessments, stripping
her from control over her own existence and opportunities to unlock her
own creative potential (Gender and culture, 2008: 94).

Thus, the genesis of Anna’s identity, the first heroine, occurs through
non-compliance with regulatory bound forces upon her by society to
perform the part of «second gender» — to become a wife, mother, therefore
embody a female appropriacy that every morally upstanding and decent
woman must be identified with. As remarked by the author: «...from
the very birth everything was decided for her by others and she always
subdued to someone else’s will» (Schmitt, 2013: 51).
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Impossibility to get clear of restrictions imposed upon Anna by
society forces her to escape from «this world» into her own autonomous
world where the supernatural emotional and mystical experience of
communication with nature she feels her proximity to God: «She was
much more thrilled by nature than by her fiancé. ...She felt her legs
itching — she wanted to run, to roll on the grass, to hug trunks of the trees,
to breathe in air with all her strength...» (Schmitt, 2013: 6). It is this
abundance of life-asserting spiritual power that gives Anna a boundless
feeling on joy and completeness of existence. Her consciousness tries to
go beyond the limits of philistine values and leave to the transcendental
where her irrational dialogue with God becomes possible without
religious institutions as intermediaries. She feels chosen to be the guide
between the «Kingdom of Light» and the «Kingdom of Darkness» which
is presented by tangible world. It is for a good reason why the author
shows how Anna is enchanted by solar rays which she obviously treats as
manifestation of the Holy Spirit on Earth. (Schmitt, 2013: 14).

Such mystical calling, exceptional creative aptitude due to personal
spiritual search causes Anna to look for a way to apply her abilities.
Creative breakthrough of Anna’s consciousness occurred through selfless
commitment, through sacrificial love to her fellow persons, through
devotion to everything till the end.

However, as the author shows, this way provides a chance for female
subject to fulfill its potential beyond private field and this threatens the
world order where only male subject acts as one that embodies the Law
of knowledge about the world.

This situation of dramatic conflict between aspiration of feminine
individuality to affirm its own topology of existence beyond being
mediated by the great Other — Father, Priest, Tutor — is observed by
the reader in the novel on the example of relationships between Anna
and her tutor monk Brandor, who, on the one hand, sympathizes with
Anna and helps her, and, on the other hand, tries to direct compulsive
religious search of Anna to making her aware of the truth and logocentric
patriarchic order described in the Bible. However, Anna makes her way
to God not through rules and logic, but through empathy, intuition and
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extreme sensuality that borders excessiveness, i.e. qualities which the
traditional patriarchic culture has long tried to restrict in the structure of
feminine individuality.

In the course of discussion with Brandor Anna reproaches fathers of
the church that «they must speak about God with love, blinded, charmed,
full of gratitude and devotion. We must be envious that they are so close to
Him, that they are his representatives... But instead of this they frighten
others by the God like a whip» (Schmitt, 2013: 233). Rational female
logic of Brandor gives up when facing life-asserting force of female
emotionality and incomprehensibility of her perception of the godly
manifestations. Unexpected Anna’s responses to the monk’s questions
cause his confusion and powerlessness: «Brandor clenched his teeth.
It would seem that Anna’s statements reflected either vanity or angelic
faith» (Schmitt, 2013: 222). And further on: «Anna kept silence. But this
silence did not mean there was no thought behind it — it rather meant a
complicated thought, a though beyond description. Not knowing how to
get her out of that silence, Brandor denied continuation of discussion»
(Schmitt, 2013: 223).

Thus, Anna is trying to implement a strategy of her own «feminine
language», avoiding univocal and stiff logocentric meanings: «What a
horrid wretchedness — being able to speak out perfectly... This indicates
that there is nothing inside a person that would be attributed to soul going
beyond its narrow boundaries» (Schmitt, 2013: 345). As demonstrated by
the author, male logic is incapable of acknowledging such antagonism of
feminine in relation to the existing hierarchical church-symbolic order, she
tries to «forcibly eliminate all what is left non-discursive in it by subjugating
it to the rational structures of consciousness» (Zherebkina, 2000: 34), i.e. to
the institute of church that was a symbol of power on earth.

As a result, Anna’s story ends up tragically. The church court passes
its judgment on her — to executing her by burning at the stake. So, the
author demonstrates on the example of Anna’s character that in the epoch
of Renaissance a feminine individuality who tried to represent itself as
independent and autonomous, was put by patriarchic society under social
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conditions when she could no longer act or speak on her own behalf and
perishes being convicted in heresy.

The next discourse of the feminine where transformation of feminine
individuality uncovers into mysterious and immense way that cannot be
comprehended by conventional male view, takes place in the novel at
different epoch and at different place — in bourgeois Vienna. However,
just like previous heroine, Hannah is not satisfied by roles imposed on her
by the society of that day. She also has an acute problem of choice — either
subjugate to conventional moral law or affirm her own existential value in
the world by undertaking the burden of responsibility herself.

At the beginning of her family life Hannah thoroughly tries to follow
roles that correspond to male regulatory beliefs about the status of feminine
in society. But this life, that may seem successful at first glance, leads
Hannah to understanding that she is losing her own individuality by
transforming into the object used to implement the desires of others: to be
beautiful, successful, rich, to give birth to an heir of her husband’s family
Franz von Waldberg. Whereas she cannot succeed in it, Hannah feels guilty.
She confesses to her childhood friend Gretchen: «I feel some original sin
inside. I have always felt that I am different...». And then: «If anyone is
responsible, or even worse — guilty, it is myself» (Schmitt, 2013: 95).

From this point of view topology of the structure of feminine
individuality represented in the novel in Hannah’s character may be
interpreted from the position of methodology of up-to-day feminist
researchers who, based upon philosophical analysis by M. Foucault,
state that the woman as socially marginal object of culture possesses one
role — the role of subject that confesses. Wherein, according to Foucault,
confession discourse in culture is always the discourse of guilt and the ideal
figure to embody the guilt of history is woman (Zherebkina, 2000: 33).
As Hannah confesses herself in her autobiography letters, she feels like a
woman who has not matched expectations of her husband, his numerous
relatives and society: «It seems to me that | have made a mistake. A great
mistake. The truth is I am beneath the mark: I do not correspond either to
what life offers me or to what it requires of me (Schmitt, 2013: 53).
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Therefore, Hannah experiences state of dramatic disruption: on the
one hand, she tries to correspond to regulatory ideas about woman in
patriarchic society of those days, and, on the other hand, she feels acute
desire to deny these regulations and ideas that force her, as V. Ageeva said,
to be satisfied with strictly regulated, monotonous existence (Ageeva,
2003). A glamorous house where von Waldberg couple had settled,
became alien suffocating space for Hannah. In the next letter to her cousin
she wrote: «...Having stepped onto Vienna soil I understood that I was
trapped. I live in an aquarium..., [ bet against the glass, I have to tolerate
the company of fishes closed together with me» (Schmitt, 2013: 53).

Hannah strives to go beyond the boundaries of her home and social
life that limits her creative potential and forces to wear a mask and play
the roles imposed by society. She tries to legitimate her own alternative
way of life by building independent and unique individuality of her own
out of its correlations with male ideas about woman.

An impetus to comprehend the necessity to change her life was
spiritual disturbance Hannah felt when G.Mahler symphony was played
at the evening gathering in Philharmonic society: «To get free of myself,
to leave the society where I suffer, and enter the world where [ am thrilled,
to run away from time I endure to the time I enjoy» (Schmitt, 2013: 237).

This was the moment of Hannah’s spiritual awakening when she
realized that only higher, spiritual life existed when the woman could
create her own self-sufficient world and could be «the objective for
myself, exactly in the sense as the man can be the objective for himself
...» (Kobylianska, 1963: 51).

Finally Hannah, having broken away from her husband, achieves
individual freedom and self-fulfillment, she ceases to be only «functiony,
i.e. «woman-for-others», and becomes individuality, «woman-for-
herself», «who is not only allowed self-conscious and self-controlled life,
but who possesses it by defaulty (Zabuzhko, 2014: 53). Being attracted
by psychoanalysis, she finds her calling and becomes psychoanalytic.

In other words, the author inverts generally accepted stereotypes
of patriarchic world where opposition feminine/masculine in culture
was perceived as passive/active. Such standing allows recognizing the
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structure of female individuality as active structure which constitutes its
own topology of existence in the world through fulfillment of will and
desire of woman beyond mediation by the great «Other».

The next heroine of the novel — Annie lives in the contemporary epoch
which can be characterized as the epoch when patriarchic civilization
is in crisis, when a new theoretical reflection emerges in Western
European civilization — postmodernism — and the problems of tolerance
to the «other», respect to its freedom and acknowledging the rights of
individuality to self-assertion have become actual. Based on the example
of life of the third heroine the author demonstrates new models of
relationships between sexes in the world nowadays. Women gain the right
to more emancipated life: the role in public life of society is becoming
more and more noticeable, they courageously break routine regulations of
moral with its double standards separate for men and women, including
in the field of sexual relationships. Woman of the «new type» appears —
active, self-reliant, courageous and successful.

At a first glance Annie is exactly a woman of «new type». She is a
popular Hollywood star, she lives in luxurious villa with a swimming
pool, and she uses all the blessings of civilization to the greatest extent.
But, just like previous heroines, Annie feels deep dissatisfaction with
externally successful life. She tries to escape from reality that traumatizes
her soul using drugs and alcohol.

One distinct feature of the epoch Annie lives in is the emergence of
the so-called mass culture when people are enthusiastic about everything
seen on the outside, when advantage is given to form over meaning,
public tastes are simplified. Let us only look at the titles of the so-called
blockbusters Annie is forced to appear in: «Dad, I took your car!», «The
girls in the red glasses». But she aspires to play real roles. Annie is aware of
her unhappiness because she is forced to act under coercion of the agency
that has demand for such kind of «art». She admits to her agent Joanne:
«Everyone perceives me as a funny doll, an uninhibited girl who leads
extravagant life, but this is only a mask. A make-up» (Schmitt, 2013: 74).

The truth is that possessing a feeling hard and vulnerable soul, Annie
was a truly gifted actress. It was on the shooting stage that she felt real
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and happy: «She won over both her shooting partners and technical staff.
They had shivers up and down their spines <...> she was an outstanding
actress» (Schmitt, 2013: 108). Annie feels bad for discord in her life both
in her relationships with men and in her creative works. Finally, after
meeting a soul mate in the person of Ethan who is a humble hospital
aide, Annie overcomes the crisis of her own identity and restores meaning
in her life. Experiencing true enlightenment of her soul she became
conscious that to love is to give yourself away to the beloved person,
to commit yourself to the beloved job. And it was this state that gave
her inspiration, feeling of completeness and joy in life. A much more
significant reality opened up for Annie that the reality she had lived in
before. By rejecting all the insignificant and petty and having overcome,
as V. Solovyov said, «selfish restraint» of her «Ego», Annie succeeded
to fell intuitively how she should play the finally real role in her life —
role of Anna from Bruges, the first heroine of the novel, a scene of her
tormented and at the same time courageous and enlightened death. This
death that takes only the body away and the consciousness of personality
transfers into other dimensions in order to, as O. Zabuzhko writes in her
philosophic study, «vanquish death by death», «ascertain preponderance
of the transcendent, eternal-being, absolute over mundane, evanescent,
temporal» (Zabuzhko, 2014: 278).

Describing histories of life of his heroines, the author uses Oriental-
mystical motive of reincarnation of female soul in its spiritual ascension
in the course of looking for meaning of life and death. It seems as if each
the heroines of the novel reincorporates into one another. They have not
only similar names, but the kind of soul that allows them feel mystical
link in-between regardless that they did not known each other and lived
in different epochs.

Thus, Hannah when she gets to know the history of Anna from her
manuscript «The Mirror of Unseen», which accidentally falls into her
hands during her visit to the town of Bruges, felt that their souls are bound
by the inconceivable mystical enlightenment, by that eternal strive to the
Light which these souls discovered inside them in the mundane life. Only
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except that «Anna called that marvelous infinitude God, and Hannah
called it the Unconscious» (Schmitt, 2013: 409).

As for Annie, she took her path to penetrate the mystery of human life

and death through love, astute female intuition and creative aptitude.
Conclusions

Therefore, in the novel «Three Women in the Mirror» the author
makes actual an important existential worldview problem — a problem of
the meaning of life and human living this life, which he considers from
the perspective of interaction between masculine and feminine origins in
different societies. By touching the main subject of gender and feminist
studies — inequality of relationships in patriarchic world — and focusing
his novel on creative feminine identity which he represents through
various levels of life experience, the author shifts away from radicalism
of feminist approach to this problem. He expands the problem of sexes
into anthropological idea of their harmonic complementarity in personal
life. Such understanding between sexes that may seem above reach and
impossible at first glance, occurs, in the author’s opinion, through love-
compassion which dignifies not only soul, but also relationships between
man and woman.

The author takes feminine individuality beyond the boundaries of
daily reality, where creative breakthrough of her consciousness takes
place into the field of metaphysical transcendent being. And it is feminine
individuality which is not burdened by cold, rational logics of patriarchic
world which the author endows with capability to experience the state
of ecstatic fascination with being, even at the moment of death, through
its struggle and against masculine rationality of world order (Aheieva &
Oksamytna, 2001: 38).

Actually, the main heroines of the novel can be considered as
generalized character of «Eternal Feminine» that exists as ideal origin in
the inner world of person and that, as V. Solovyev put it, is a part of the
one God which «acts as eternal Possibility that opens endless horizons to
Divine Reality» (Hamitov, 2004: 42).
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AHoTauis
JJL. ecoubka, 2K.JI. Kymenko. Tonosorist :xxiHo4oro B pomani
«XKinka y n3epkaii» E.-E. IHImitT
B crarti BucBiTIIOETBECA TpobneMa (eHOMEHY >KIHOYOTO B JITEparypi sk
(aza caMOBUSBIICHHS CIeNU(ITHOTO KIHOYOTO JKUTTEBOTO JOCBI Ty 103a TPaIH-
LiIfHOO TeHAECPHOI0 IUXOTOMI€I0 IIEHTpalbHe/MapTiHaibHe B KylnbTypi. [Ipomec
(hopMyBaHHS ’KiHOUO IIEHTUYHOCTI B pOMaHi BifOyBa€ThCA KPi3b MPU3MY TPHOX
ICTOPUYHUX €II0X B 3aXiTHOEBPOMEHUCHKi MUBiTi3aMii, SKMM BiIIOBITalOTh 00-
pa3u TphOX TOJOBHHUX I'epOTHb POMaHy: AHHH, sIKa JKHBE B €II0XY CEPEIHbOBIY-
usi, XaHHU, YUH KIHOYMH TOCBiX popMyeTscs B ymMoBax OypikyasHoro Bimas
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nouarky XX cr. 1 EHHI, sIKiii BUIAJIO KUTH 1 TBOPUTH BJIACHY OCOOMCTICTH B
cyuyacHomy Jloc-Anmxkenici. KoxkHa 3 repoiHb KHJIa€ BUKJIMK T1aTpiapXartHiii ie-
papxiuHiii cucTeMi IiHHOCTeH, HaYeOTO BCTaHOBICHIH borowm, ae T ocobucric-
HUH CBIT, 11 TeHICPHA TOXKCAMICTh PO3IIHIOETHCS SIK «IHAKIITICTHY, TKA CTAHOBUTH
3arpo3y cBiTOBOMY MOpsifKy. CBOI «IHAKIIICTB» TePOiHI POMaHY BiTIyBarOTh
4yepe3 o0pa3 «I3epKasiay, IKUi CHMBOJIIZY€e TONISA «IHIIOro», 10 TIepeTBOPIOE
KIHOYY 1JICHTHYHICTH HE O1JIbIIIe, SIK B 00’ €KT JJI1 HOPMATHBHUX OIIiHOK, TI030aB-
JISIFOYHM 11 KOHTPOJITIO HaJl BIIACHUM OYTTSIM 1 MOXKIIMBOCTEH peati3yBaTé BIacHHUH
TBOpYIiil moTeHmian. ABTOp BUBOJHUTH KIHOUY Cy0’ €KTHBHICTH 32 MEXKI1 peallbHOC-
Ti OyIEHHOTO >KUTTS, JIe BiIOYBAETHCS TBOPUMIA MPOPHB 11 CBiIOMOCTI 10 cdhepu
MeTa(i3nYHOTO TPaHCUEHIEHTHOTO OyTTs. | came iHOYy cy0’€KTHBHICTb, SKa
He 00TsDKEeHa XOJIO/IHO0, PalliOHAIBHOIO JIOTIKOKO MaTpiapXajbHOTO CBITY, aBTOP
HaJIUIsA€ 37IaTHICTIO IEPEKUBATH CTaH EKCTAaTUYHOTO 3aXOIUIEHHS Oy TTSM, HaBiTh
B MOMEHT cMepTi, yepe3 ii 60poTh0y 1 CIPOTHB YOJIOBIYil TOTATITAPHOCTI paLio-
HaJILHOTO CBITOBOTO MOpsiAKy. Ha BiMiHYy Bij mo3umii paauKaibHOTo GeMiHi3My
aBTOp 0a4MTh BUPILIEHHS MPOOJIEMHU CYNEPEeYHOCTI MK )KIHOYOFO Ta YOJIOBIYOIO
CTaTTAMH Yepe3 i/1e10 iX TapMOHIIHOT B3a€EMOIOTIOBHIOBAHOCTI B 0COOUCTICHOMY
KHTTI.

KurouoBi cjioBa: jxiHOYa 1IEHTHYHICTD, KIHOYNH KUTTEBHH JAOCBIJI, TOMO-
JIOTis iICHYBaHHsI, TaTpiapXaTHUH HOPSIOK.

AHHOTaIHUS
JLJL Heconkas, 2K.JI. Kymenko. Tonoorus skeHcKoro B poMaHe
«Kenmuna B 3epkajie» J.-J. lImutr

B crarpe ocBemraercst mpotiema (heHOMEHa JKEHCKOTO B JINTEparype Kak
(a3pl caMOBBIPaKECHUSI CHEUU(PHYECKOTO JKEHCKOTO >KU3HEHHOTO OIBITAa BHE
TPaJULMOHHON TeHIEPHOW JUXOTOMHH LIEHTPAJIbHOE / MaprUHAIBHOE B KYJIb-
type. [Ipouecc popMupoBaHHs KEHCKOH MICHTHYHOCTH B POMaHe HPOUCXOIUT
CKBO3b NPU3MY TPEX UCTOPUYECKHUX SMOX B 3aMaJHOCBPONECHCKON IMBUIHU3ALIUY,
KOTOPBIM COOTBETCTBYIOT 00pa3bl TpeX INIaBHBIX T€POMHB poMaHa: AHHBI, KOTO-
past )KUBET B 310Xy CPEIHEBEKOBBsI, XaHHBI, Yel KEHCKUH ONBIT (POpMUpYETCS
B ycioBusx OypikyazHoit Bensl Hauana XX B. U DHHHU, KOTOPOH BBITIAJIO )KUTh U
TBOPHUTH COOCTBEHHYIO JIMYHOCTH B coBpeMeHHOM Jloc-Anmpkenece. Kaxnas u3
TeporHb OpOcaeT BBI30OB MaTpHapXaTHOW MepapXUUecKoil cucTeMe IEHHOCTEH,
SIKOOBI YCTaHOBJICHHON borom, rine ee JTMYHOCTHBIA MHp, €€ TeHJepHasl W/ICH-
TUYHOCTb PACILCHMBAETCS KaK «UHAKOBOCTBY, KOTOpas MPEACTAaBISIET YTpo3y
MUpPOBOMY TOPsIKY. CBOIO «MHAKOBOCTBY) T€POMHU pOMaHa UyBCTBYIOT uepe3
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00pa3 «3epKkaay, KOTOpBIH CUMBOJIM3UPYET B3I «JIpyroro», 4To npespariaer
KEHCKYIO MJICHTUYHOCTh He OoJiee, 4eM B OOBEKT JJIsl HOPMAaTHBHBIX OIICHOK,
JMIIas ee KOHTPOJIsl HaJl COOCTBEHHBIM OBITHEM M BO3MOXHOCTEH peann3oBaTh
CBOW TBOPYECKHMH ITOTEHIHAN. ABTOpP BBIBOAUT KEHCKYIO CyOBEKTHBHOCTH 32
Tpe/ieNbl  PEealbHOCTH TIOBCEJHEBHOM JKHM3HHU, TJI€ TNMPOMCXOAMT TBOPYECKHUN
MIPOPBIB €ro CO3HaHUs B cepy MeTadU3NUECKOro TPAHCLIEHJICHTHOTO OBITHSL.
W vMeHHO XeHCKYI0 CyOBbEKTHBHOCTh, HE OOPEMEHEHHYIO XOJIOJHOM, pammo-
HaJILHOH JIOTMKOH NaTpuapXxaTHOro MHUpa, aBTOp HaJeIsIeT CIoCOOHOCTBIO TIepe-
KHMBATh COCTOSIHUE SKCTaTHYECKOTO BOCTOpPra ObITHEM, Aa)Ke B MOMEHT CMEPTH,
4yepe3 ee 00prOy M CONMPOTHBIEHHE MYXXCKOH TOTATMTaPHOCTH PallIOHAIBHOTO
MHPOBOTO TIOpsiAKa. B oTinume oT mo3uuuu pajukaibHOro peMHUHHU3Ma aBTOp
BUJIUT PEIICHHE MPOOIEMbI IIPOTHBOPEUHST MEXIY KEHCKHM U MY)KCKUM ITOJIaMU
4yepe3 UAe0 MX TapMOHUYHON B3aMMOJONOJIHSEMOCTH B JIMYHOCTHOM JKU3HH.

KoaioueBble ciioBa: >KeHCKas MJICHTUYHOCTb, KEHCKUH JKU3HEHHBIH OIIBIT,
TOIIOJIOTHUS CYIIECTBOBAHNS, TATPHAPXATHBIN ITOPSIOK.

Abstract
D.L. Pesotska, Z.L.. Kushchenko.
Topology of the feminine in the novel “Three women in the mirror”
by E.-E. Schmitt

The article covers problem of the feminine in literature as the phase of self-
exposure of specific feminine life experience beyond the traditional gender
dichotomy central/marginal in culture. The process of forming the feminine
identity in the novel occurs in the perspective of three historic epochs in the
Western European civilization reflected in the characters of three main heroines
of the novel: Anna who lives in medieval epoch, Hannah, whose feminine
experience is formed under conditions of bourgeois Vienna at the beginning of
XX century and Annie who was destined to live and shape her own personality
in the present-day Los Angeles. Each of the heroines challenges patriarchic
hierarchic system of values supposedly established by God where her personal
world, her gender identity is assessed as “otherness” that threatens the world
order. Heroines of the novel feel their “otherness” through the image of «mirror»
that symbolizes the standpoint of “the Other One”, transforming female identity
into no more than in the objects for rated assessments, stripping her from control
over her own existence and opportunities to unlock her own creative potential.
The author takes feminine individuality beyond the boundaries of daily reality,
where creative breakthrough of her consciousness takes place into the field of
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metaphysical transcendent being. And it is feminine individuality which is not
burdened by cold, rational logics of patriarchic world which the author endows
with capability to experience the state of ecstatic fascination with being, even at
the moment of death, through its struggle and against masculine rationality of
world order. Unlike posture of the radical feminism the author sees a solution to
the problem of contradiction between the female and male sexes through the idea
of their harmonic mutual complementarity in personal life.

Keywords: feminine identity, feminine life experience, topology of
existence, patriarchal order.
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