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MULTICULTURALISM AND NATIONAL IDENTITY
IN KAZUO ISHIGURO’S NOVEL THE REMAINS OF THE DAY

AHoTauis

JIBi poTHIICKHI TEHACHIIT — rIo0ai3allis, o MparHe HiBeIOBaTH
BiIMIHHI OAHA BiA OAHOI KYJABTYPH, 1 MYJBTHKYIBTYypali3M, SIKHH
HaMaraeTbCsl NPOTHAIATH LUM TpomecaM 1 30eperTd KylbTypHY
PI3HOMaHITHICTb, — 3HAYHOIO MipOIO BIUIMBAIOTH Ha PO3BHTOK Cy4YacHOI
JTeparypH, BIIEpLUIY Yepry aHDTHCHKO1. Lle ToB’ 13aH0 3 TOSBOIO IPOTATOM
OCTAHHIX IECSATHIITh BEIUKOI KUIBKOCTI MHCHMEHHHKIB — BHXIALIB 13
PI3HUX PETiOHIB CBITY, SIKi MUIIYTh aHIIIHCHKOI0 MOBOIO. Y pe3ynbTaTi B
paMKax IXHbOT TBOPYOCTI CIiBICHYIOTh JIBi KyJIBTYPHUX MapaJurMu — Ta,
110 3yMOBJIEHa KpaiHOI0 IXHHOTO MoXokeHHs (y BunaaKy 3 Kasyo Imirypo
ue Smowis), i aHrIiiicbka. Y CBOIO Uepry, Taka CUTYyallis akTyaji3yBaia
MpoOJieMy aHTITIHCHKOT HAIlIOHATLHOT 1ICHTUYHOCTI, SIKa € IIEHTPAIHLHOO
B pomadi lmrirypo «3anumiok gus». Y cTarTi 3A1HCHEHO METOAOIOT YHU
miaxia, mo mepenbavyae BHUSBICHHS Ta aHali3 OCHOBHUX KYJBTYPHO-
ICTOPMYHUX CKIIQIOBUX (PEHOMEHY «aHIIIHCBKICTBY» y poMani lmiirypo
«3amuIoK  JHs». AHDIHCBKICTh PO3YMIETBCS K KBIHTECEHLIS
HAI[IOHAJBHOI 1ICHTUYHOCTI. Penpe3eHTallisi aHDIiHCHKOCTI B TBOPUOCTI
lwirypo posmisgaeTscst B 3iCTaBleHHI 3 TPAAULIHHUMHU YSBICHHSIMH,
c(OpMOBaHUMHU B MEKaX BIKTOPIaHCHKOI CHUCTEMHU IliHHOCTeH. MeToro
poboTu € aHani3 GEeHOMEHY «aHTMKHCHKICTE» B poMani Kazyo lmirypo
«3anumok gHs». bararoacneKTHICTh MPOSIBY aHIIIIHCHKOCTI PO3MIISAHYTA
3 TOYKH 30pY CIIBBiTHOLICHHS TPAaJULiHHUX YSIBICHb MPO aHIiHCHKHHA
MEHTAJIITET 1 aBTOPCHKOI MO3UIIIT MO0 JAHOTO SBHIA. ABTOpU CTaTTi
JOIMIIUTA BUCHOBKY, LIO OMOBiAb MPO NpPUBAaTHE >KUTTA 3BHYANHOTO
AHITIIICBKOTO IBOPELLKOTO B pOMaHi [11irypo mocTynoBo nepeTBOpIOEThCS
B JIGKOHCTPYKII0 Midy Ipo BeNnY aHIIiicbKol Hamii, 11 6e310raHHICTh 1,
SK HACIiZOK, epeBary Haja pelToro cBiTy. lmirypo He 60iTbcs KHHYTH
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BUKJIMK TPaJULiiHUM YSABICHHSIM NP0 CYTO aHDIIHCBKUU Xapakrtep,
MOCTIIIOBHO BUKPHBAIOYHY NApaHy CTOPOHY CBsIeHHOTO Midy. Bineprto
JEMOHCTPYIOUH TaKi HEMPHBAOIMBI PUCH, SIK HOCTAIBIiA, KCEHO(POOIS i
CIIIOTa, MUCHMEHHHUK BiMOBIISIETHCS BHUXBAJSTH ICEBIOPEATBbHICTD 1
MPUKpAaIIaTy MOMUIKOBY MUIIHICTh BTPAYCHOT SITOXH.

KonrouoBi ciioBa: MynbTHKYIBTYpaili3M, HalliOHAJIbHA 11EHTHYHICTB,
aHriiicekicTs, Kazyo Imirypo, «3anumok qas».

AHHOTaNUA

JIBe MpOTHBOMONOKHBIE TEHACHIMH — TJIO0AIN3AIHsI, CTPEMSILIAsCS
HUBEJIHMPOBATh CYIIECTBYIOLIEE B MHpPE MHOKECTBO OTIMYAIOIIMXCS
Ipyr OT Jpyra KyabTyp, M MYJABTUKYJABTYpalu3M, MBITAIOLIUICS
MPOTUBOAECHCTBOBATh 3TUM TpoOIlecCaM U COXPAaHUTh KYJIBTypHOE
pasHooOpa3ue, — OKa3bIBAIOT 3HAYMTENHHOE BIMSHHE Ha Pa3BHTHE
COBPEMEHHOM JIUTEpaTypbl, B TMEPBYIO O4YepeAb aHIIMHCKOW. 3TO
CBSI3aHO C TOSBICHHEM B TOCICOHHE JCCSITUIETHS OOJBIIOrO
KOJIMYECTBa TMucaTenell — BBIXOALIEB M3 pa3HBIX pPETMOHOB MHpa,
MUIIYIIMX Ha aHIJIMICKOM s3bIKe. B pesynsrare B paMkax X TBOpUYECTBA
COCYIIECTBYIOT JIB€ KYJIBTYPHBIX HapaJurMbl: aHIIUICKas — C OXHOM
CTOPOHBI, U OOYCIIOBJICHHAs CTPAHOW MPOMCXOXKACHUs mucarens (B
ciyyae ¢ Kazyo Hcurypo sto fAnonus) — ¢ apyroii. B cBoto ouepens,
TaKasi CHTyalysl akTyaTH3upoBaa mpoOiieMy aHTITUICKON HAallTHOHATILHOM
WIEHTUYHOCTH, KOTOpas SBIseTcd LEeHTpalbHOM B pomaHe Hcurypo
«Ha 3akare gus». B cTarhe ocyllecTBIE€H METONOIOTHYECKUI TOAXOM,
MpEnoaralouii  BBIABIEHHE W aHAJIW3 OCHOBHBIX KYJIBTYpHO-
HUCTOPUYECKUX COCTABISIOMNX (PeHOMEHA «aHTIIMICKOCTE)» B TBOPUECTBE
pomane Hcurypo «Ha 3akare nHsS». AHIIMHCKOCTH TMOHHUMAETCS Kak
KBHUHT3CCEHIMSI  HAIMOHAJbHOM  MJEHTHUYHOCTH.  PemnpesenTarus
aHTIINHACKOCTH B TBOpUecTBe Mcurypo paccmarpuBaeTcs B CONOCTaBICHUN
C TPaJULIMOHHBIMU IPEICTABICHUSIMH, C(POPMUPOBABLIIMMHUCS B paMKax
BUKTOPHAHCKOH cUCTeMBbl IIeHHOcTel. Llenbio paboThl siBseTcs aHau3
(enHomeHa «aHruiickocTb» B pomane Kazyo Mcurypo «Ha 3akare mus».
MHOroacnekTHOCTh MPOSBIEHUS aHIIMHCKOCTH PaccMOTpPEHa C TOYKH
3pEHHs] COOTHOMICHUS TPAaJUIMOHHBIX MPEACTABICHUH 00 aHTIUHCKOM
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MEHTQJIUTETe W aBTOPCKOM MO3MIMK B OTHOIIEHWH JAHHOTO SBICHHUS.
ABTOpBI CTaTbM MPHUIUIM K BBIBOAY, YTO PACCKa3 O YAaCTHOW KU3HU
OOBIYHOTO AaHIIMHCKOTO JABOPEIKOT0 B poMaHe Vcurypo mocTeneHHO
npeBpalaeTcs B IeKOHCTPYKIUIO MU(Da O BETUYNH aHTIMHACKOM HAINH, €€
0e3ynpeyHOCTH 1, KaK CIEACTBUE, TPEBOCXOACTBE HA/I OCTAIEHBIM MUPOM.
Hcurypo He Goutcsi OpOCHTH BBHI30B TPAAWIIMOHHBIM MPEACTABICHHUSIM
00 HWCTMHHO aHIIMHCKOM XapakTepe, MOocJeJoBaTelIbHO pa3obiadas
napaJHyo0 CTOPOHY CBSIIEHHOTO MU(a. OTKPOBEHHO IEMOHCTPHUPYS TaKHe
€ro HENPUIIISAHBIE YEPThI, KaK OTKPOBEHHAsl HOCTANbIusl, KceHodoous
U CJIETOTa, MUCATENh OTKA3bIBAETCS MPOCHABIATH MCEBJOPEATBHOCTh U
MIPUYKpaIINBaTh JOXKHOE BEJIIMKOJIEINE yTPAYeHHOMN 3MOXH.

KaioueBsbie cjioBa: MyJIBTHKYIBTYpain3M, HAllHOHAJIbHAS UACHTHY-
HOCTb, aHDIHHCcKOCTh, Kazyo Mcurypo, «Octarok aHI».

Abstract

Two opposite trends — globalization, which is seeking to neutralize the
many different cultures existing in the world, and multiculturalism, which
is trying to counteract these processes and preserve cultural diversity
— have a significant impact on the development of modern literature,
primarily English. This is due to the emergence in recent decades of a
large number of writers from different regions of the world who write
in English. As a result, within the framework of their work, two cultural
paradigms coexist — the cultural paradigm of their countries of origin (in
the case of Kazuo Ishiguro, this is Japan) and the English one. In turn,
this situation has actualized the problem of English national identity,
which takes central part in Ishiguro’s novel The Remains of the Day.
The article implements a methodological approach that involves the
identification and analysis of the main cultural and historical components
of the phenomenon of Englishness in Ishiguro’s novel The Remains of the
Day. Englishness is understood as the quintessence of national identity
in the novel. The representation of Englishness in Ishiguro’s work is
considered in comparison with the traditional ideas that formed within
the Victorian value system. The aim of the work is an analysis of the
Englishness in Kazuo Ishiguro’s novel The Remains of the Day. The
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multidimensionality of the manifestation of Englishness is considered
from the point of view of the ratio of traditional ideas about the English
mentality and the author’s position in relation to this phenomenon. The
authors of the article have come to the conclusion that the story of the
private life of an ordinary English butler in Ishiguro’s novel is gradually
turning into a deconstruction of the myth of the greatness of the English
nation, its impeccability and, as a consequence, superiority over the rest
of the world. Ishiguro is not afraid to challenge traditional notions of
true English character by consistently exposing the hidden (dark) side of
the sacred myth. Openly demonstrating such unsightly features of his as
overtly nostalgy, xenophobia and blindness, the writer refuses to glorify
pseudo-reality and embellish the false splendour of a lost era.

Key words: multiculturalism, national Identity, Englishness, Kazuo
Ishiguro, The Remains of the Day.

Introduction

One of the leading categories of the modern world is globalization.
It is accompanied by the processes of decolonization, the formation of
new countries that have gained full or partial independence, and so on.
All these processes make many people think about the need to establish
their own national identity and to preserve the characteristics of different
cultures, whose representatives live in a common territory.

The policy of multiculturalism tries to counteract the assimilation of
national minorities. It aims to support ethnic and religious diversity and
protect the equivalence of cultures that may otherwise be absorbed by the
dominant culture. These two opposing tendencies have their followers
and critics, reflecting the pressing contradictions of today.

Assignificantrole in this confrontation was played by English literature,
which until about the middle of the 20th century usually included literature
created by writers living in the British Isles. The rapid development of the
economy and the strengthening of the political role of England during the
reign of Queen Victoria (1837—-1901) contributed to the formation of a
system of stable ideas about a special English mentality, correlated with
a system of habits, symbols, ingrained myths, stereotypes of behaviour,
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features of a typical English character, stable moral principles, cultural
norms, everyday realities, features of the landscape, costume and
interior, etc. Tina Sklizkova claims that “reflection on Englishness is an
important motif of the English novel of the 20th century, predetermining
its specificity as a phenomenon of national culture” (Sklizkova, 2021:
3). To one degree or another, the ideological and thematic complex of
Englishness is reflected in the work of such famous writers as J. Fowles,
G. Swift, P. Ackroyd, J. Barnes, T. Stoppard, J. Austen and many others.
The reflection of the most important concepts of Englishness in their
work is combined with the deconstruction of the Victorian value system.
English writers, such as the W.C. Maugham or E.M. Foster, took a critical
position in relation to persistent ideas about the English character.
Gradually, this circle became wider, it also began to include residents
of the former colonies, who wrote their works in English — writers from
Australia, the West Indies, Africa and Asia. Taking into account the
traditions formed in classical English literature and generally focusing
on European standards, these authors brought new, unexpected and often
completely unfamiliar to the Eurocentric reader themes, plots, characters
and issues inherent in the cultures from which these writers came. They
not only spent much of their lives (or all their lives) in England, but also
wrote in English, often touching on the realities and problems of their
second homeland in their works. As a result, this situation has led to
different forms of coexistence of two cultural paradigms within the work
of one author. For example, Timothy Mo’s novel Sour Sweet represents
the perception of Great Britain from the standpoint of a person belonging
to Chinese culture, The Buddha of Suburbia by Hanif Kureishi — from
the Pakistani point of view, Small Island by Andrea Levy introduces the
reader to the view of England, which is typical of the Jamaican diaspora,
and in The Remains of the Day by Kazuo Ishiguro we meet the perception
of English culture by a writer of Japanese descent. Such a combination of
two points of view in the work of one author gave Olga Sidorova reason to
consider the work of the creators of postcolonial novels Timothy Mo and
Kazuo Ishiguro as “authors with a hybrid identity” (Sidorova, 2005: 6).
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In turn, this situation highlighted the problem of English national
identity, because the reader was faced with a view of the image of the
Englishman, combining two points of view — inside and outside, namely
from the position of former British colonies or just other cultures, as in
the case of Ishiguro. The collapse of the colonial system that took place
in the second half of the twentieth century provoked a crisis of national
identity, which is based on the gap between nationality and language.
After the English language acquired a global status, the concept of
English-language literature has become much broader than the literature
of England.

According to one of the leading experts on the modern English novel
Sergey Tolkachev, “multicultural literature presupposes a heterogeneous
representation of cultural identity” (Tolkachev, 2003: 234). In the works
of S. Bellow, K. Ishiguro, J. Lemming, J.M. Coetzee, H. Kureishi,
T. Moe, W. Naipaul, S. Rushdie and other migrant writers, the established
traditional paradigm that affirms the exclusivity of the English national
culture, its superiority over other cultures, receives an ambiguous
assessment, shifting towards “lack of integrity of perception, conventions,
expressed or latent conflict, irony” (Satyukova, 2011).

The idea of Englishness has been the subject of detailed discussion
in modern literary criticism (works of Yu. Arkhipova, N. Efimova,
Z. Zinnatullina, 1. Kabanova, E. Petrosova, D. Polovtsev, E. Satyukova
N. Solovyova, L. Khabibullina, M. Tsvetkova, etc.). Englishness is
perceived today as one of the literary categories, which has entered
the scientific conceptual context and requires theoretical justification.
It contains “the essence of a stable national tradition, is a form of
expression of “oneself” (originality, self-determination, self-awareness,
self-identification)” (Satyukova, 2011).

There are a number of different approaches to the national character,
although they all follow an interpretation that is not strictly scientific and
is based on a set of characteristics that are specific to a particular nation.
A person’s national identity is expressed during his or her confrontation
with representatives of another nation and with the realities of life
characteristic of a new (foreign, unusual) cultural environment.
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An important trend in modern English literature is that writers from
Eastern countries are playing an increasingly active role in it. According
to the famous translator from Japanese Grigori Chkhartishvili, “the new
‘East-West’ literature has clear signs of androgyny: with one head it has
two faces (one facing sunrise, the other toward sunset), two hearts, double
vision and the most stable musculoskeletal system” (Chkhartishvili,
1996: 258). Ishiguro claims that the part of his intentions was “to set
this book in a mythical landscape, which to a certain extent resembled
that mythical version of England that is peddled in the nostalgia industry
at the moment. This idea of England, this green, pleasant place of leafy
lanes and grand country houses and butlers and tea on the lawn, cricket —
this vision of England that actually does play a large role in the political
imaginations of a lot of people, not just British people but people around
the world... I felt it was a perfectly reasonable mission on my part to set
out to slightly redefine that mythical, cosy England, to say that there is a
shadowy side to it” (Kelman, 1991: 73).

The aim of the work is an analysis of Englishness in Kazuo
Ishiguro’s novel The Remains of the Day. The multidimensionality of the
manifestation of Englishness will be considered from the point of view of
the ratio of traditional ideas about the English mentality and the author’s
position in relation to this phenomenon. An attempt will be made to reveal
the originality of the interpretation of the English national character in
the writer’s work, to determine the basic concepts that form the concept
sphere of Englishness in The Remains of the Day.

Methodology and Methods

The article implements a methodological approach that involves the
identification and analysis of the main cultural and historical components
of the phenomenon of Englishness in Kazuo Ishiguro’s novel The
Remains of the Day. Englishness is understood as the quintessence of
national identity in the writer’s work. The representation of Englishness
in Ishiguro’s work is considered in comparison with the traditional ideas
that formed within the Victorian value system.
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Results and Discussions

In his interviews, Kazuo Ishiguro, who moved from Japan to Britain
at the age of six, constantly refutes critics’ attempts to see in his novels
the overt or covert features of the Japanese mentality and calls himself
a “citizen of the world,” addressed to readers around the world, not
just one specific country. On the one hand, this is confirmed by his
English education and the fact that he speaks English much better than
his mother tong. On the other hand, his upbringing and especially his
works show that he has very closely intertwined the features of both the
Japanese mentality acquired by the writer in the process of upbringing in
the family, and the components inherent in the purely English national
character. We suppose that biographical circumstances have determined
one of the leading themes of the writer’s novels, whose characters often
follow a path that leads to the definition of their personal and national
identity. This fact did not go unnoticed by critics. The overwhelming
majority of works devoted to the work of Kazuo Ishiguro in general and
The Remains of the Day in particular, in one way or another touch on the
problem of national identity. For instance, Olga Pavlova notes that the
centre of The Remains of the Day is the problem of Englishness, which
includes such components as national character, English nature, English
estate, thanks to which the myth of England, its superiority over other
nations has developed in the minds of both the British and foreigners.
(Pavlova, 2011). Myroslava Dovganich points to the “differences of the
interpretation of mythology of a home within the framework of European
and Japanese cultures” (Dovganich, 2019: 238).

Inmonographsdevotedto Ishiguro’sworks, researchers have mentioned
the main features of Englishness inherent in Stevens, not analysing them
in detail, but considering them within the framework of the concept of the
relationship between personal and universal history (Lewis, 2000; Petry,
1999; Shaffer, 1998; Wong, 2000). Among the qualities traditionally
inherent in the British, most often called “suppression of emotions,
respect for social hierarchy, complacency and respect for English history”
(Lewis, 2000: 78), devotion, emotional restraint, self-control and dignity
(Petry, 1999: 101). According to Olga Dzhumailo, the dignity of a butler
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is the result of Stevens developing such a quality of a real gentleman as
true English restraint — a very broad concept that includes impassivity, a
horror of emotional display, preoccupation with composure, self-control,
fear of self-exposure, self-respect, exclusiveness, wise, etc. (Dzhumailo,
2014: 194). However, the typically English views of the protagonist
fail, as his conviction in the existence of a strong connection between
dignity and social hierarchy failed the test of time, the cruel truth of the
meaninglessness of his devoted service to a person who committed fatal
historical mistakes was revealed to Stevens (Dzhumailo, 2014: 196).
The attention of a number of researchers is directed to the study of
the peculiarities of the narrative in the first-person novel with the figure
of the “unreliable storyteller” and the related problem of memory (Wall,
1994; Westerman, 2004 and others). Many scholars share the point of
view of Catherine Charlwood, who believes that Ishiguro continues
to “use of memory and nationality as themes, while demonstrating the
new departures offered by the conjunction of an ancient setting and a
contemporary reading audience” in his new novels (Charlwood, 2018).
The problem of national identity in Ishiguro’s novel The Remains of
the Day is primarily related to the main character — the butler Stevens.
Scientists agree that this character is the true embodiment of Englishness.
This is evidenced by such features as “the dedication to his duties, to
Lord Darlington, and to becoming the best he can be is what makes
Stevens a typical English butler,” “English modesty,” “his endeavour
to never speak a bad word about his employer”, his way of speaking
(talking like a gentleman), his confidence that “only the English race is
able to restrain their emotions and control themselves in strong emotional
situations” (Baumann, 2018). Stevens is convinced of the superiority
of all English — English landscape, English gentleman, English butler
(involuntarily there are associations with the famous play by Eugune
lonesco The Bald Soprano) — compared to other nations. Moreover, the
constant demonstration of the qualities of the ideal butler (calmness,
restraint, ability to control himself despite the circumstances, the
absolutization of professional duty to the detriment of personal interests,
etc.) becomes the meaning of life of the protagonist and paradoxically
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not only contrasts it with everything that is not included. paradigm of
Englishness, but in the end isolates Stevens from everything that is most
dear to him: his “flawless” master discredited himself in public, being
accused of collaboration with the Nazis, and the protagonist refuses to
have a relationship with his beloved woman, seeing in her an obstacle
to his “service” to an illusory goal and preferring stubborn attempts
to implement in his life a contrived and therefore unviable ideal. His
carefully constructed picture of the world, centered on the perfect image
of an English butler, turned out to be an abstract and unviable mental
construction. In his interview, Ishiguro confirms that he sought to show
the collapse of the protagonist’s illusory representations, who believes
that “beauty and greatness lie in being able to be this kind of cold, frozen,
butler who isn’t demonstrative and who hides emotion in much the way
he’s saying that the British landscape does with its surface clam: the
ability to actually keep down turmoil and emotion. He thinks this is what
gives both butlers and the British landscape beauty and dignity. And, of
course that viewpoint is the one that actually crumbles during the course
of Stevens’s journey” (Wong, 2000: 58).

In the novel, Englishness as a concept that reflects the essence of
the national mentality of the British, serves to oppose the British to
representatives of all other nations, and first of all to the Americans. In
the novel’s character system, these are two complementary oppositions:

1) the former owner of Darlington Hall, Lord Darlington — the current
owner of Darlington Hall, Mr Farraday;

2) Stevens the butler — Mr Farraday.

These oppositions are reflected in the organization of the temporal
structure of the novel. The past of Darlington Hall is associated with
the greatness of the English nation, because it was the place where,
according to the protagonist of the novel, events of world significance
took place, and in the present the estate passed to the new owner, the
American Mr Farraday, turning into an ordinary mansion. Considering
the role of the chronotope in the semantic organization of Isiguro’s novel
The Remains of the Day, the scientists noted precisely that it is based on
“a basic contrast presented in the text in the form of two text paradigms
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opposing two metaphorical fields DIGNITY and BANTERING, placed by
the writer in strong positions of the text — at the beginning (prologue) and
at the end (epilogue)” (Medvedkina et al., 2020: 5). Let us emphasize that
these metaphorical fields coincide with two oppositional centres, where
DIGNITY correlates with Englishness, and BANTERING, in turn, with
American culture. The main character of Ishiguro’s novel 4 Pale View of
Hills Ogata-san, outraged by the negative influence of American culture
on the Japanese, notes “democracy” as a key concept that characterizes
American culture: “Quite extraordinary the things that happen now. But
that’s what’s meant by democracy, | suppose <...> These things we’ve
learnt so eagerly from the Americans, aren’t always to the good <...>
The Americans, they never understood the way things were in Japan. Not
for one moment have they understood. Discipline, loyalty, such things
held Japan together once. People were bound by a sense of duty. Towards
one’s family, towards superiors, towards the country. But now instead
there’s all this talk of democracy. You hear it whenever people want to be
selfish, whenever they want to forget obligations <...> Many fine things
were destroyed in our schools. Here was a system we’d nurtured and
cherished for years. The Americans came and stripped it, tore it down
without a thought. And the Japanese welcomed it all” (Ishiguro, 1982:
57-58). In The Remains of the Day, democracy has a lot in common
with BANTERING. At the same time, the positive traits that, according
to Ogata-san, are native to the Japanese — discipline, loyalty, a sense of
duty — are repeatedly mentioned by Stevens as peculiar exclusively to
the British and constituting the very essence of the concept Englishness,
which the butler understands as DIGNITY. This example confirms the
correctness of Ekaterina Belova’s statement about the dual nature of the
artistic world in Ishiguro’s novels, where the writer uses the techniques
of poetics “immanent in both English and Japanese literature” (Belova,
2021: 3). Perhaps such coincidences became one of the reasons why some
researchers find in the novel The Remains of the Day features inherent in
the Japanese mentality, although the author of the novel hardly had them
in mind, focusing the reader’s attention primarily on the fact that these
positive qualities, which the British are proud of, at some point turned
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into their opposite, creating a myth about England that has little to do
with the real state of affairs.
Conclusions

Thus, the story of the private life of an ordinary English butler
gradually turns into a deconstruction of the myth of the greatness of the
English nation, its perfection and, as a consequence, superiority over the
rest of the world. Ishiguro dares to challenge traditional notions of true
English character, consistently exposing the ceremonial side of the sacred
myth, frankly demonstrating such unsightly features of it as overtly
nostalgy, xenophobia, and blindness. He refuses to glorify pseudo-reality
and embellish the false splendour of a lost era.
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