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TPAHCOOPMALLIA XXAHPY AHTUYTOMNII
nia BNJIMBOM MACOBOI KYJIbTYPU
HA MATEPIANI TPUNOTIT NOPEH ONIBEP «OENIPIYM»

AHoTanis
Meta crarTi — TPOCHIIKYyBaTd mporec TpaHchopMalii >KaHpy
AQHTUYTOIIIi HA Cy4acCHOMY eTami HOoro po3BUTKY Ha MPUKIAJI TPUIOTIi

Jlopen Omigep.

JKanp aHTHyTOIi TPOAOBXKYE 3alUIIATHCA OTHUM 13 HaHOUTBII
MOMYJIAPHUX XKaHPIB y cydacHii JiTeparypi. Lle nos’s3aH0, Hacammiepen,
3 TUM, IO 3apa3 JIOACTBO AKTUBHO NOCTIIXY€E MOXJIMBI LUIIXH CBOTO
PO3BUTKY, HAMArar4KuCh 3HAUTH Pi3HI CIIOCOOU MMTOIOJAHHS TITOTETUIHUX
katactpod. Kanp aHTMyTOmii, IO PO3BHMBABCS TOJIOBHUM YHHOM SIK
KpUTHYHA peakilis Ta aHTHTE3a IO YTOIIii, CTaB CBOEPIAHUM BiATYKOM
JIIOJICTBA HAa OYPXJIMBI COIIaIbHO-TIONIITUYHI TO/ii TUX 4aciB. Ha ceoromui
Tpuitoria «Jlemipiym» € OmHUM i3 HaWOLIBII YCHINIHWX POMAaHIB, IIO
MiATBEPKYETHCSI CXBAJIbHUMHU PEICH31SIMUA BiJl aBTOPUTETHUX BHIAHb
Ta BHCOKMUMH TIO3WIISIMH, SKi 3alMalOTh yCi TPH YACTHHH TPHIOTIi y
YUCJICHHHUX CITUCKax OecTcenepiB. TBIip, MO JOCITIIKYETHCA, € 3pa3KOM
AHTUYTOIII1 SIK MACOBOTO JKaHDY.

OCHOBHI METONIH, SIKIi BUKOPHUCTOBYBAJIHCS B XOIi MOCIIKEHHS, —
CIOKETHO-00pa3Huil aHaji3, NpOoOJEeMHO-TEeMaTUYHUI aHali3, KoMIIa-
patuBHUH aHali3. Y poOOTi PO3MITHYTO OCOOIMBOCTI CIOXKETY TPUIIOTil
«denipiym», 00pa3u roJIOBHHX TepoiB, MpobieMaTuKy, KOHQIIIKT TBOPY, a
TaKOX 3aJy4eHO ICTOPHYHHI KaHPOBUH KOHTEKCT. BUsIBIEHO SIK 03HAKH
MacoBOTO KaHpy (TOMYJISAPHICTh Ta KOMEPIIHHUI MTOTHUT, TPUBIaIHHICTh
Ta CTEPEOTHUITHICTh, 300pa)kKeHHS BIYHMX I[IHHOCTEH Ta mpobieM
JIIOJICTBA, JKaHPOBA CTPYKTYPOBAHICTh Ta CXEMATWYHICTh, CEPIHHICTS,
aKICHTYBaHHs yBarm Ha 300paKEHHI JIOACHKUX BIJHOCHH, IMOETHKA
«Xemi-eHAy»), TaK 1 KJIaCH4YHOI aHTWyTOmii (TOTamiTapHa JepikaBa,
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BEJIMKa KibKICTh 00pa3iB, MOTHBIB Ta MIKPOCIOXKETIB, 10 € CXOKUMH Ha
BiJIMIOBi/THI 00pa3u, MOTUBU Ta MIKPOCIOXKETH Y TBOpPAX IbOTO JKAHPY).
ABTOp IifIII0B BUCHOBKY, 1110 MpoIiec TpaHchopmMallii )kaHpy aHTHYTOI1
Ha Cy4acHOMY eTalli oTo PO3BUTKY IOJSITa€ B 3allO3WYEHHI HUM PHC
MacoBOI JIITEPaTypH.

KarwuoBi cioBa: momyssipHICTE TBOpY, CTEPEOTHIHICTb, TOCT-
MOJICPHI3M, 3arajJbHOJIIOJICHKI I[IHHOCTI, JIIOOOBHUI pOMaH, CEpilHICTb,
Jlopen Omigep.

AHHOTaUA

Iens 3TOM CcTaThU — MPOCIEAUTH Mpolecc TpaHChOpMAIK KaHpa
AQHTUYTOIMU HA COBPEMEHHOM 3Talle €ro Pa3BUTHS Ha IPUMEPE TPUIOTUU
Jlopen Onusep.

JKaHp aHTHYTONMK TPOMOIKAET OCTABATbCI OJHUM M3 CaMBbIX
MOMYJISIPHBIX JKAaHPOB B COBPEMEHHOW JUTEparype. OTO CBSI3aHO
MpEeXJIe BCEro C TE€M, YTO Ceiuac 4el0BEUEeCTBO aKTUBHO HCCIEAYET
BO3MOXHBIE ITyTH CBOCTO Pa3BUTHSI, TIBITASICh HANTH Pa3JIUYHBIC CII0COOBI
MPEOIOJICHUS TUTIOTETHYECKHUX KaracTpod. JKaHp aHTHYTOIHHU, KOTOPHIi
pa3BUBaJCS TIABHBIM 00pa3oM Kak KPUTHUYECKAs PEakIUs W aHTUTE3a
YTOIHUM, CTaJl CBOCOOPA3HBIM OTKJIMKOM 4YEJIOBEUECTBA Ha OypHEIC
COIMATTLHO-TIOJIUTUYCCKUE COOBITHSL TOTO BpeMeHH. CEerojHs TPUIOTHSI
«Jlemupuym» SIBISIETCSI OAHUM W3 CaMbIX YCICIHIHBIX POMAHOB, UYTO
MOJTBEPKAACTCA OJOOPUTEIBHBIMU PEICH3UIMU OT aBTOPHUTETHBIX
M3IaHUH{ U BBICOKMMU TMO3ULUAMH, KOTOPHIE 3aHUMAIOT BCE TPU YACTHU
TPWIOTHM B MHOTOUMCIICHHBIX CIHCKax OecrcemepoB. Mccnemyemoe
MTPOU3BEICHHE SIBISCTCSI 00Pa3IOM aHTHYTOITMU KaK MacCOBOTO KaHpa.

OCHOBHBIE METO/TbI, KOTOPHIC UCTIONH30BAIHCH B XOJI€ UCCIICIOBAHUS, —
CIOKETHO-00pa3HbI  aHanmmM3, MPOOIIEMHO-TEMAaTHYCCKUI  aHAIU3,
KOMITapaTUBHBIN aHanu3. B paboTe paccMOTpEeHbI 0COOCHHOCTH CHOXKETa
«/lemupuymay, 00pa3bl TNMaBHBIX TE€pOEB, NpoOIEMaTHKa, KOHMIHMKT
MIPOU3BEACHMUS, a TAKKE MIPUBJICUCH UCTOPUUECCKUN KAHPOBBII KOHTEKCT.
B xoze uccienoBanus B TpUIOTHHA OOHAPYKEHO KaK MPU3HAKKA MACCOBOTO
kaHpa (TOMyASPHOCTh W KOMMEPYECKUH CIPOC, TPUBHAILHOCTH
U CTEPEOTHIIHOCTh, HM300PKCHHE BEYHBIX IICHHOCTEH U mpodiemM
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YEJIOBEYECTBA, JKAHPOBAsl CTPYKTYPUPOBAHHOCTH M CXEMAaTHYHOCTb,
CepUITHOCTb, aKIIEHTHPOBAaHIE BHUMAHUS Ha N300paKEHNH YEITOBEYECKIX
OTHOILIEHUH, O3THKA «XEMINHU-3H]1a»), TaK U KJIaCCUYECKON aHTHYTOIHH
(ToTanuTapHOE TOCYAapCTBO, OONBIIOE KOJMYECTBO O0Opa3oB, MOTHBOB
1 MUKPOCIOKETOB, UTO TOXOMASAT HA COOTBETCTBYIOIINE O0pa3bl, MOTUBBI
W MHKPOCIOKETHl B IPOU3BENEHHUSX OSTOr0 aHpa). ABTOp CTaTbH
MpHUIIeN K BEIBOLY, YTO Hpoliecc TpancHopMaluy KaHpa aHTHYTONHNN Ha
COBPEMEHHOM 3Talle €ro Pa3BUTHUS 3aKIIF0YACTCS B 3aMMCTBOBAHUU YEPT
MacCOBOM JIMTEPATYPHI.

KuroueBble ciioBa: NOMyIsIPHOCTh MPOU3BEACHHS, CTEPEOTUITHOCTD,
MOCTMOAEPHU3M, OOILICYETIOBEUECKUE LEHHOCTH, JIIOOOBHBIH pOMaH,
cepuitHoCTb, Jlopen OnuBep.

Abstract

The purpose of this study is to trace the process of transformation of
the genre of anti-utopia at the present stage of its development on the
example of the Lauren Oliver trilogy.

The anti-utopia continues to be one of the most popular genres in
modern literature. This is primarily conditioned by the fact that humanity
is actively exploring possible ways of development, trying to find different
ways to overcome hypothetical disasters. The genre of anti-utopia, which
developed mainly as a critical reaction and antithesis to utopia, became
a kind of human response to the turbulent socio-political events of that
time. The Delirium trilogy is one of the most successful novels to date, as
evidenced by the rave reviews from reputable publications and the high
positions that occupy all three parts of the trilogy in numerous bestseller
lists. The studied work is a sample of anti-utopia as a mass genre, which
are considered on the example of the features of a romantic novel.

The specific features of the plot of Delirium, images of the main
characters, problems, conflict of the work are considered in the study,
also involving the context of the historical genre. In the course of the
study, the trilogy demonstrated both attributes of mass genre (popularity
and commercial demand, triviality and stereotypes, depiction of eternal
values and problems of humankind, genre structure and sketchiness,
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seriality, emphasis on human relations, poetics of «happy ending») and
classical anti-utopia (totalitarian state, a large number of images, motifs,
and micro-plots that are similar to the corresponding images, motifs, and
micro-plots in the works of this genre). The study concludes with the
statement that the process of transformation of the genre of anti-utopia
at the present stage of its development lies in borrowing the features of
mass literature.

Keywords: popularity of the work, stereotypes, postmodernism,
universal values, romantic novel, seriality, Lauren Oliver.

Beryn

Po3BuTOK miTeparypu B €MOXy MOCTMOAEPHI3MY NPHU3BOAUTE 10
PO3MHUBAHHS MEX MK MHUCTEUTBOM «BHCOKHM» Ta «HU3BKUMY». Y TeH
gac 0coOnMBOi momyssipHOCTI HaOyBae macoBa JiTeparypa, 3aCHOBaHa
Ha TpaHCISIMIl 3arajlbHONIOACBKUX IiHHOCTeW Ta moTped. Came
MOCTMOZEPHI3M MPHUKHHSIB 0 CBOTO KOJia HEENITapHI TEKCTH, MOEIHAB
y CBOiX TBOpax CTWJIb BHUCOKOi Ta MacoBOi JiTepaTypd. AHTHYTOMis
MPOIOBXKYE 3ANUIIATHCS OTHUM 3 HaWOUIBII MOMYJISPHUX MKaHPIB Y
cyuacHimiteparypi. Lle moB’si3aHo0, Hacammiepes, 3 THM, IO 3apa3 JIFOICTBO
aKTHBHO JOCTIKYE MOXIMBI IUIAXH CBOTO PO3BHUTKY, HaMararo4uch
3HAUTH Pi3HI CIOCOOH NOAONAHHSA TIMOTETHYHUX KatacTpod. [lokazoBum
€ Te, IO JiTeparypHuil mporec moyarky X XI cTONiTTS 4acTo Ha3UBAIOTh
«(pabpuxoro antuyromii» (Yanues, 2007), a mpeaMeToM 300pa’KeHHS
B AHTUYTOMIi € €JEeMEHTH Cy4YacHOi IIMCHOCTI, 3a JIOTIOMOTOIO SIKUX
MUCHbMEHHUKH HAMararoThbCsi OCMUCIUTH, IO BiAOyBaeThCs 3apa3 y CBITi
Ta 1m0 Oyae BigOyBaTucs MotiM. TakuM YWHOM, aHTUYTOIIS € HE TiTbKU
JITEepaTypHUM KaHPOM, aJie i COLIOKYIBTypHHM (DEHOMEHOM CHPUIHATTSI
Ta GOpMyBaHHS JIOAUHOIO 00pa3y MallOyTHBOTO CBITY.

CyuacHi aHTHYTOIIYHI TEKCTH MOETHYIOTh Y COO1 PHCH SIK KIaCHIHOL
AHTUYTOIi, TaK 1 JITEPaTypHO-XYIOXHiX TEKCTIB, MPU3HAYCHUX IS
HIMPOKOTO 3araiy. TakuM YMHOM, Ha Cy4acHOMY €Talli PO3BUTKY JKaHPY
aHTUyToOIii BiAOyBaeThCs mpolec Horo TpaHcopManii miJ BIUIMBOM
MacoBOi KylbTypH.
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JocnipkeHHIO  JKaHpy — aHTUYTOMii OpPUAUISUIM  yBary  Taki
miteparyposnaBui, sk F0.A. Kamanos (2010), O.JI. Hamko (2004),
B.A. Jlanin (1993), JLM. [Op’ea (2005), I.JI. Ty3oBcekuii (2009),
C.I". umkina (2009), J1. Picman (1994), E. ®pomm (2000), JI. CapmxeHt
(1981) ta Gararo iHmWX. 3HAYHUH BHECOK Y IOCITiIKCHHS (EeHOMEHY
MacoBoi Jiteparypu 3poounn M.O. Yepnsik (2009), T.A. Croxosa (2009),
H.A. Kynuna (2009), LI. ITapxomenko (2011) Ta inmi Bueni. OpnHak
y JliTepaTypo3HaBCTBI i JOHHMHI Opakye KOMIUIEKCHUX JIOCIiIKEHb
cydacHoi macoBoi antuyTorii XXI ct.

JlitepatypHuil mpolec 3aBKIH € BiJ3ePKAICHHAM Ta PEaKIi€ro
Ha ColiaJbHO-TOMTHYHI 3MiHM y cBiTi. [louatok XX cCTONITTS CTaB
MEPEIOMHUM €TalioM Y PpO3BHUTKY YTOMIYHOTO J>KaHpPy: Ha 3MiHY
0araTtoBikoBOi ~ Tpamullii «IIO3UTHBHOI yTOMii» TNPHUXOIUTH epa
«ueratuBHuX ytomii» (laupkuii, 1990). Yumano niTeparypo3HaBLiB
HEpIKO Ha3MBalOTh XX CTONITTA caMe CTONITTAM aHTHyTomii abo
aucromii. Mera 1iei craTTi — NMpOCHiAKyBaTyd mpolec TpaHchopmarii
KaHpPYy AHTHUYTOMIi Ha Cy4yacHOMY eTalli HOro pPO3BUTKY Ha TMPHKIAAi
tpuorii Jlopen Omisep.

Ak Bimomo, XX cromiTTa OyJO TMEpiomoM JBOX CBITOBHX BiliH,
PEBOIIOLIIH, penpeciii, HUIIBHUX TOTANITAPHUX PEXKHUMIB Ta I1HIIUX
MacHITaOHHUX iICTOpUYHUX 3MiH. Burie3asnadyeHi nojii, a Tako HOBITHI
JOCSATHEHHSI HAYKOBO-TEXHIYHOTO MPOTpecy, He MOIIM HE MO3HAYUTHCS
Ha PO3BUTKY CBiTOBOI JiTepaTypu. Came B LI dac 3’ BISAETbCS 3HAYHA
KUTBKICTh pOMaHiB-aHTUYTOMIH, ¥ SKUX Oy10 300pakeHO HE ieanbHe
¢yTypucTHuHe MaiiOyTHE, sIK, HAPUKJIaJl, Y TBOPaxX yTOMIYHOTO KaHPY,
a JKaxJMBe, JEMOpPalli30BaHE CYCHUIBCTBO, IO OalaHCye Ha TOHKIH
rpaHi MK TPOAOBKEHHSM CBOTO ICHYBaHHS Ta CaMO3HHUIICHHSM.
Haii6inpim BUAaTHUMH POMaHAMHU-aHTUYTOHISIMH XX CTOJITTSA € Taki
TBOpH, AK «3amizHa m’sita» [xeka Jlongona (1908), «Mu» €Brena
3amsrina (1921), «IIpekpacuuit HoBuli cBiT» Ongoca Xakcmi (1932),
«1984» [Ixopmxa Opyenna (1949), «451 rpanyc 3a @apenretitom» Pes
Bpenbepi (1953), «Mexaniunuii anenscun» Entoni bepmkeca (1962)
ta inmn (Watkins, 2012).
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MeTtonoaorisi i MeTonm

OCHOBHI METOIY, SIKi BHKOPHUCTOBYBAJIUCS B XOJi JOCIHIJDKCHHS, —
CIO’KETHO-00pa3HUi aHaiis, npoOIeMHO-TeMaTHIHUH aHanis,
KOMIIapaTUBHHUN aHaJi3.

PesyabraTtn Ta nuckycii

Tpunoris «/leipiym» sk 3pa3ok cCy4acHOi MacoBol JiiTepaTypu

BuHUKHEHHS JKaHpPY AHTHYTOMii TICHO TMOB’S3aHE 3 MPOLECOM
ICTOPMYHOTO PO3BUTKY Ta (OpPMYBaHHSIM cCycminecTBa. bepyum cBiit
MOYAaTOK 13 YTOMIYHOI TpaAMLii, HAKOMMYECHHS OKPEMHX EJIEMEHTIB
AQHTUYTOIIYHOTO MUCJICHHSI TIOUMHAETHCA I1Ie 3a YaciB aHTUUHOCTI. [IpoTte
OCTaTOYHO K HOBHH aHp JITepaTypd AaHTHUYTOIMis O(OPMITIOETHCS
gume y XX cT.. AHTHYTOMIsI € JIOTIYHMM MPOJOBKEHHSIM EBOJIOLIT
XKaHpy yromii i (opMaiIbHO TakoK MoOXKe OyTH BiJHECEHA O IbOTO
Hanpsmy. [Ipote Bxe y XX CTONITTI aHTHYTOIISI movyania po3TIsaaTHCS
SIK CAaMOCTIWHUI JiTepaTypHUH JKaHp, 110 Ma€ CBOI CHEIU(iYHI 03HAKU
Ta XapaKTepU3YETbCs TMEBHUM KoJOM ifeil. Tomy Iyke BaKJIMBHM €
MUTAaHHS BU3HAYEHHSI 0COOMMBOCTEH aHTUYTOIII1, SIKi BiIPI3HSIOTH ii Bij
yCiX 1HIIMX JITepaTypHUX KaHPIB.

Ha cvoroani Tpunoris «emipiym» (Oliver, 2011,2012,2013) € onHum
i3 HAMOMBII YCHIIIHUX POMAHIB, IO MiATBEPIKYETHCS CXBAJLHUMH
pELeH31IMU BiJ] aBTOPUTCTHUX BHJAHb Ta BHCOKUMH TO3WIISIMH, SKi
3aliMaroTh yci TPU YaCTHHM TBOPY B YMCJIEHHHX CIIMCKax OecTcelepiB.
Haii0inpm BaroMuMu 3 OTpUMaHHUX BHHATOPOJ € 3BaHHS OecTcenepa 3a
Bepcieto New York Times (2019) Ta Halikpaioi KHUTH POKY Bix Amazon,
SKe OTpUMajia KoKHa YacTHHA Tpwiorii — «/lemipiym», «Ilangemoniym»
ta «PexBiem» — y 2011, 2012 ta 2013 pokax Bimnosiguo. [logiOHuii
yCIIiX MO)KHA MOSCHUTH BHCOKOIO 3aIliKaBJICHICTIO CyYacHOTO 4YUTada
MacoBOi JiTepaTypu caMe >KaHpOM aHTHYTOMii, SIKHH J0ci MPOJOBXKYE
PO3BHBAaTHCS Ta MPOAYKYBATH BEJHMKY KUIBKICTh TEKCTiB. Kpim Tpuiorii
«Jenipiym» Jlopen OmiBep, cepel HaHOLIBII MOMYTAPHUX MAacOBHX
AHTHYTOIIH cii 3a3HaunTH Takoxk Tpuiorii Cerozen Komnins «[onomHi
irpm», «useprent» Beponiku Pot, «Toi, mo OixkuTh B JTaOipUHTI»
xeiimca Jlamnepa, «Binrinku ciporo» Hxacnepa ®@dopae, «3pyiinyit
MeHe» Taxipu Madi Ta Gararo inmmx (Watkins, 2012). IlepepaxoBani
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POMaHU-aHTUYTOMIl MalOTh JEII0 CXOXKY TEMarTuKy, NpoOJIeMaTHKY,
CIO’KETHI KOJi3il Ta KOHQIIKTH. ABTOPU TaKOX MiJXOAATH OJHOOIYHO
710 BUPIIICHHs MMOCTABIEHUX Y TBOPax MpoOieM, 3aBepIIyour KOKHY 3
icTopiit macnuBuM Qinamom. OYEBUIHO, M0 MOAIOHI TBOPHU € HAHOIIBII
3aTpeOyBaHUMH Ha PUHKY JITEpaTypu, TOMY HailyCHILIHIII 3 HUX TaK YH
1HaKIIe CTAalOTh 00’ €KTOM YMCIICHHUX HACIiAyBaHb Ta KOMiIOBaHb.

OpHi€ero 3 OCHOBHUX PUC MaCOBOI JIiTeparypu € ii nonyiapHicms ma
KomepyitHull nonum. YKaHp aHTUYTOMIi CTaB HEBiJl'EMHOK YaCTUHOIO
Cy4acHOi MacoBOI JiTepaTypu Ta NpHUBEpTae 10 cebe yBary HalOUIbII
HIMPOKUX BEPCTB HAacEICHHs, He3aJIe)KHO Bij BiKy Ta ocBiTH. OCOOIUBOIO
MOMYJIAPHICTIO MPHU LBOMY BiH KOPUCTYETHCS y MOJIOAI Ta MiJUTITKIB,
3BEPTAIOUUCh JI0 WIHHOCTEH Ta MpobieM, AKi HiKaBIATh B MEPIIy Yepry
Mojoaux Jonei. [lpukMeTHO, IO yci BHUIIE3a3HAUEHI MOMYISPHI
AHTUYTOIIi € TPHIIOTSIMH, ITPOTE AESKi YCIIIIHI TBOPH MacOBO1 TiTepaTypu
MOXYTb BKJIFOYaTH YOTHUPH, 1T’ SITh a00 HaBiTh Oibie yacTHH. Lleit paxr €
MiATBEpIKEHHAM HACTYIHOI XapaKTepHOi PHCH MacoBOi JIiTepaTypH — ii
cepitinocmi. ABTOpY TIOMYJISPHUX POMaHIB, JOCATIIHN YCITiXy, 3a3BHYail
HE 3yMUHSIOTHCS Ha HAMMMCAaHHI ONHi€T KHUTH, a HABIAaKH, HAMAaraloThCs
MPOIOBKHTH Cepiro, 00’ €AHAHY 32 paXyHOK OJHHX 1 THX K€ MEPCOHAXIB,
skoMora JoBire. Tpwuiorisi «Jlemipiym» TakoX HE € BHUKIIOUCHHSM B
naHoMmy Bunanky. Jlorivnnm 3aBepmieHHsAM ictopii JIiHu Ta 1 KoXaHHS
Mir Ou ctatu QiHai mepioi YacTUHH, KOJIM BOHA BTIKa€ i3 1307160BaHOTO
CTiHOIO MicTa o Aukoi MicreBocTi. [IpoTre aBropka pomany BHpilIye
HalmycaTd MPOJOBXKEHHs MPHUTOA TOMOBHOI TepoiHi, SKi, K y Kpamux
TPaIuLisIX TBOPiB MAaCOBOI JTiTEpaTypH, 000B’ I3KOBO MAIOTh 3aBEPLIUTHUCS
XeMi-€HI0M.

Ille oaHi€l0 BaXIMBOIO O3HAKOID MAacoBOi JiTeparypu € ii
MpUBIanbHICMb Ma cMmepeomunHicmy, 1O MOJAra€e B 300pakeHH] BIYHUX
HiHHOCTEeW Ta mpoOnem miofacTBa. [Ipore, Ha BiAMIHY Bif eniTapHOI
JTEeparypH, sKa KOXXeH pa3 MpOMOHY€E HOBE PillICHHS MEBHOI MpobieMH,
MacoBa JliTeparypa NpeACTaBlisie BKE AaBHO BiIOMI clieHapil BUXOAYy 3
MEBHUX CUTYAIlii, 5IKi HEOMHOPA30BO CTaBaJIH MPEAMETOM 300paKeHHS B
TBOpax KIacu4Hoi JiTepatypu. Y Tpuiorii «lenipiym» Ha mepimomMy MicIi
CTOITh IIpOOJIeMa KOXaHHs, fKa, 0e3 CYMHIBY, € OJJHI€I0 3 BIYHHUX MTpoOiIeM
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CBITOBOI JliTeparypu. ['ooBHa repoins Tpuiorii — Jlina Xemnoyei — gacto
PO3MIpPKOBY€E Ha TeMy KOXaHHs, HAMAralouuch 3pO3yMiTH, YHUM BOHO €
Hacmpasgi: «Love, the deadliest of all deadly things: It kills you both when
you have it and when you don’t... Love: It will kill you and save you,
bothy»; «Love: a single word, a wispy thing, a word no bigger or longer
than an edge. That’s what it is: an edge; a razor. It draws up through the
center of your life, cutting everything in two. Before and after. The rest of
the world falls away on either side» (Oliver, 2011). Takox Jlina mocTiitno
3rajlye clioBa ii MOKiiHOI Marepi, sKi Ta 4acTo Ka3aja cBoid joHri. Lli
CJIOBa HEOTHOPA30BO MOBTOPIOIOThCS y TekcTi: «I love you. Remember.
They cannot take it» (Oliver, 2011). TomoBui repoi «emipiymy»,
noAi0HO 70 O1BIIOCTI repoiB TBOPIB MACOBOT JIITEpaTypH, MAIOTh IPOUTH
HEJIErKU{ IIJIsIX OOpOTHOM 3a CBOE KOXaHHS Iepe]] TUM SIK BOHH HapewITi
3MOXYTh OyTH pa3oM. He3Baxkaroun Ha Te, 110 JaHWH TBIp € aHTHYTOMI€I0
3a CBOEIO KaHPOBOIO MPUPOJIOI0, TOJIOBHA YBara B HbOMY MPHIISAETHCS
HE KPUTHLI TOTAJITapHOTO Jaay yNpaBJiHHS CYCHUIBCTBOM 3 yciMa HOTo
MOXIJIUBUMH HETaTHBHUMH HacTiIKaMH, a 300paKeHHIO KOXaHHS Ha
(OHI TaKOTO CYCHIIBHOTO YCTPOIO. AHTHYTOMIYHUM CYCHITBHUHA yCTpil
CIIyTY€ JINIIIE TIEPEIIKOIOI0 Ha IUIAXY 10 B3aEMHOTO LIACTS IBOX JIFOIEH.
[MogonaHHst 3aKOXaHUMU Pi3HUX MEPELIKO POOIATH OUIKYBaHy YHTAYaMH
3yCcTpid repoiB MAaKCHMaIbHO SCKPAaBOIO Ta €(EKTHOIO.

IIpu upomy aBropka Tpuiorii «Jemipiym» CyBOpPO HOTPHUMYETHCS
BUMOT JKaHpy pOMaHy-aHTHyTOmii. Y IaHOMy TBOpi HasBHI Maibke yci
XapaKTepHI PUCH POMAHY-aHTUYTOIII, 10 € MiATBEP/KCHHSM IIIe OJHI€T
OCHOBHOI PHUCH MacCOBOI JIITEPaTypH — 11 HcaHposoi cmpykmypo8aHocmi
ma cxemamuunocmi. llopsa 3 yxke 3ragyBaHOI0 CHEHU(IUYHOIO
XapaKTePUCTHKOI AaHTUYTOIIi — HAsIBHICTIO 300pakKeHHS JIepXKaBH
3 TOTAJITApHOIO CHUCTEMOIO YIpPaBIiHHSA — y Tpuiorii «Jlemipiym»
CHOCTEpIiraeThes BEJIMKA KiIBKICTh 00pa3iB, MOTHBIB Ta MiKPOCIOKETIB,
110 € CXOXKHMMHU 3 BIJIIIOBITHUMH 00pa3aMH, MOTHBaMH Ta MiKPOCIOKETaMH
TBOpIB KJIaCHYHOI aHTUyTOMii. PaHimre Bxke BHOKPEMITIOBAINCS CHIIBHI
CIEMEHTH Y 300pakKeHHI aHTHyTomiuHOro cBity «/[lemipiymy» Ta
TaKdX KJIACHYHHUX 3pa3KiB KaHpy aHTuyTomii, sk «1984» [[xopmxa
Opyemna, «Mu» €Brena 3amsrina, «[Ipekpacuuii HoBuil cBiT» Ongoca
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Xakcni, a Takox «451 rpagyc 3a ®apenreiitom» Pest Bpenbepi. Takum
YUHOM, TpadapeTHiCTh y 300pa)KeHHi1 CBITY aHTHYTOMii, NOTPUMaHHS
ycix i KaHOHIB Ta >KaHPOBHX XapaKTEPUCTHK, a TAKOK JOMiHyBaHHS
MOBTOPIOBAHOTO HAJ HOBUM Yy TBOpPI HE 3aJMINAE CYMHIBIB IIOIO
MpUHAIEKHOCTI Tpuiorii «lemipiym» came 10 xaHpy antuyTorii. Kpim
TOTO, TPUJIOTis «/lenipiym» XapakTepu3yeThCsl HaSBHICTIO CXeMaTHYHUX
MEPCOHAXIB, IO € 6e33aMepevyHor0 PICOI0 TBOPiB MacOBOI JTiTEpaTypH, a
TaKOK CXeMaTHYHICTIO CIOXKETY, KOH(IIKTY Ta MpoOIeMaTHKH TBOPY, PO
1110 JTOKJIAJHINIE HTUMETHCS JaIl.
7Kanposi o3HaKku kiHo4oro pomany B Tpuiorii «lemipiym»

[ligBumena yBara mo mpoOieMH KOXaHHA Ta OOpoTEOM 3a cBOI
NOYyTTS HaOMMXKye Tpuiorito «/lemipiym» 10 Takoro »aHpy MacoBOi
JiTeparypH, SIK )KiHOYHH poMaH, abo, sIK HOTO I1le HA3UBAIOTh, JaMChKHUH,
poxkeBuH, MOO0BHUI pomaH abo love story. OOpa3 TonoBHOI repoini
«[enipiymy» € crangapTHUM A7 OyIb-SIKOTO TBOPY MacOBO1 TiTEpaTypH.
Jlina — cupora, siIKy BUxoByBasa ii TiToHbKa. JIiHa HIKONIHM He BBaXkaja
cebe KkpacyHero, Ta ¥, 3a CIIOBaMU aBTOpa KHUTH, He Oyna Hero: «I don’t
like makeup, have never been interested in clothes or lip gloss... I'm
not ugly, but I’'m not pretty, either. Everything is in-between. I have
eyes that aren’t green or brown, but a muddle. I’'m not thin, but I'm
not fat, either. The only thing you could definitely say about me is this:
I’m short» (Oliver, 2011). [IpoTe mix BIIMBOM KOXaHHS BOHA OCTYTIOBO
MOYMHAE YCBIIOMIIIOBAaTH CBOIO NPHUBAOIUBICTH 1 MEPETBOPIOETHCS 13
cipoi HENMOMITHOI IiBYMHU Y ScKpaBy KpacyHio: «But then he breathes,
“Beautiful,” and when his eyes meet mine | know that he really, truly
means it. That night, for the first time in my life, I stand in front of
the bathroom mirror and don’t see an inbetween girl. For the first time,
with my hair swept back and my nightgown slipping off one shoulder
and my eyes glowing, I believe what Alex said. [ am beautiful» (Oliver,
2011). Ha piBai ammiaya JliHa — NO3UTMBHA TOJIOBHA TEpOiHs, sKa
3aKOXY€ETHCS Yy TMO3UTHBHOTO TONOBHOTO repos — Adjekca. I[Iposigna
(YHKLIs repoiHi )KiHOYOTO pOMaHy — MOBHE PO3YMHEHHS B JTIOOOBHOMY
novyTTi. IneanbHa repoiHs HIKOMM HE BUCTYNAE SIK 3aBOHOBHUI, ii
00pa3 BiIMOBIJIa€ CyCIIIBHUM YSBJICHHSM MPO ieallbHy KIHOUHICTb, il
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MpUTaMaHHI TaKi PHCH, SIK M’AKiCTb, OAATIUBICTh, CKPOMHICTb. Tak i
B poMaHi «/lemipiym», HaBiTh 3aKOXaBIINCh, JIiHa BCIISKO HAMAraeThes
MPUXOBATH CBOE XBUJIFOBAHHS, 1 ISl CTPUMAaHICTh 0COOIMBO MPUBAOIIOE
ronoBHOro repos: «All day I tried not to worry about why on earth Alex
would be so nice to me. I even imagined — for one brief, stupid second —
that maybe after my evaluation I’d get matched with him. I’d had to
shunt that thought aside too» (Oliver, 2011).

Kondmikr y xiHodyomy pomaHi, mofiOHO A0 KOH(IIKTY y TpHiorii
«[enipiym», 3acHOBaHWI Ha 3ITKHEHHI HECHPUSTINBUX IS TOIOBHHUX
repoiB 30BHIIIHIX 0OCTaBHH, IO MEPELIKOKAIOTh IXHHOMY KOXaHHIO,
sKe Ma€ IJIs HUX JOJICHOCHUH Xapakrtep. [epoi cmouarky He po3yMiloTh
CHJTy BIIaCHOI JII00OBi, HAMAralThCsl POTUCTOSITH iH, ajie B MiACYMKY
BUSIBJISIFOTBCSL OS3CHIIMMU TIepe [IMM BHCOKMM Ta CBITIMM MOYYTTSIM.
Y pomaHi «/lemipiym» HEIAcTs TOJIOBHOT repoiHi B 0COOUCTOMY KHUTTI
MOSICHIOETBCA CYCIUIBHUMH TIEPEIIKOAaMH, a HE OCOOHCTICHUMH
HeloNliKaMu, TOMY ii J0Jis BUKJIMKA€E Y YnTadiB cHiBuyTT. [Ipn mpomy
Jlina 10 meBHOTO Yacy He YCBiIOMITIOE TTTUOWHU Ta JOJIEHOCHOCTI CBOTO
KOXaHHS, TIPOTE 3rOAOM TOYYTTsl MepeMaraioTb Haja po3ymoM i Jlina
cTae Oinplie HE CIPOMOXKHOIO MPOTHCTOATH iM. CTpax 3axBOpiTH Ha
amor deliria nervosa 3anuimae ii, MOCTYNAIOYUCh MiclleM KOXaHHIO: «I
feel my chest seize up when he pulls away and takes my hand and we
have to start walking again, not kissing, like suddenly I can only breathe
correctly when we are... Then I’m sneaking into the house and up the
stairs and into the bedroom, and it’s not until I’ve been lying in bed for a
long time, shivering, aching, missing him already, that I realize my aunt
and my teachers and the scientists are right about the deliria. As I lie
there with the hurt driving through my chest and the sick, anxious feeling
churning through me and the desire for Alex so strong inside of me it’s
like a razor blade edging its way through my organs, shredding me, all
I can think is: It will kill me, it will kill me, it will kill me. And I don’t
care» (Oliver, 2011).

3a3Buyaif, mnadoc IKIHOUOTO pPOMaHy TMOJSTa€ B JOBEICHHI
MEPUIOPSIHOTO 3HAYEHHsSI KOXaHHS B JKUTTI JIIONWMHH, IO TaKOXK €
XapaKTepHUM ISl TpUIIoTii «Jlemipiym». Y pomaHi ifest «ipaBUIEHOTO»
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CBITOYCTPOIO TOJISITAE Y MOJEII CyCHIBCTBA, JI€ JOBIPSIOTH MOYYTTSIM,
1€ TOYYTTS € BaXJIMBUMH, a JIFOAMHA € 3HAYYIIOK 3aBISKH CBOEMY
BHYTpilmHbOMY CBiTy. IlpoGnemarnka «Jlemipiymy», mnomiOHO 10
npoOieMaTuKy KIHOYOTO POMaHy, BHSBISIE TPOTHUPIYUS MiXK TOBCSK-
JCHHICTIO, sIKa Tiependadae po3MipeHiCThb, BIOPSAKOBAHICTh iICHYBaHHS,
HIANOPSIKYBaHHS SIKMMCh 3arajbHONPUHHATHM MNpaBHJIaM Ta CHIIOK
MOYYTTiB, SIKi MPOTHCTOATH LIMM MpaBHiIaM i OyKBaJIbHO 3MITAlOTh BCE Ha
cBoeMy ILIAXY: «You have to understand. I am no one special... But I
have a secret. You can build walls all the way to the sky and I will find
a way to fly above them. You can try to pin me down with a hundred
thousand arms, but I will find a way to resist. And there are many of us out
there, more than you think. People who refuse to stop believing. People
who refuse to come to earth. People who love in a world without walls,
people who love into hate, into refusal, against hope, and without fear. I
love you. Remember. They cannot take it» (Oliver, 2011).

HactynHoro BaXJIMBOIO 03HAKOIO MAaCOBO1 JIITEPATYPH € AKY eHINYAHHSL
yeacu Ha 300padxcenui moodcvkux gionocun. CxoxicTh «Jlemipiymy» 3
’KIHOYHUM POMAHOM ITPOSIBIISIETHCS TOIOBHUM YHHOM Y MEJIOJIPaMaTHYHOMY
300pakeHHI icTOpii JHOOOBHUX B3a€EMOBITHOCHUH TOJOBHOI TepoiHi Ta
repos. Jlopen OuniBep NOKIATHO OMUCYE yCi POMAHTHYHI MEPEKHUBAHHS
roJI0BHOI repoiHi TBopy — JliHu, a caMe 11 [yMKH, MOYyTTsI, XBUIIIOBAHHS,
TPUBOTH TOLIO, BiJ] IKUX BOHA HE MOXKE 030y TUCS MPOTATOM Maike yciel
1ii TBOpY. SIckpaBUM NPUKIIAIOM [[LOTO MOYKE CITyTYBaTH HIKYCHABECHUI
onuc mouyTTiB Ta aymok Jlinu: «The next day, a Saturday, | wake up
thinking of Alex... Thinking of Alex makes a golden glow spread through
me... The anticipation of seeing Alex again is messing with my appetite
big-time. Another sign of the deliria... If I could, I would rest my head on
the counter and dream, and dream, and dream. I would dream I was back
in the shed with Alex. I would dream of the firmness of his chest pressed
against mine and the strength of his hands and his voice saying, “Let me
show you.”... He doesn’t know. He doesn’t know that I can still taste
Alex’s lips against mine, can still feel his hand sliding over my shoulders.
For the first time in my life I’ve done something for me and by choice and
not because somebody told me it was good or bad. As Alex walks through
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the store, I think that there’s an invisible thread tethering us together, and
somehow it makes me feel more powerful than ever before... Our hands
connect as I place the bills in his palm, and a shock of electricity goes
through me. I want to grab him, pull him toward me, kiss him right there»
(Oliver, 2011).

OTxe, Ha MEPIIOMY TUIaHI B )KIHOYOMY POMaHi — iCTOPisl KOXaHHS.
I'epoit Ta TepoiHA 3yCTPIYAOTBCA, MiXK HHMH 3apOJKYIOTHCS
Ta HApOCTAlOTh HIXKHI TOYYTTS, alie¢ BOHH PO3NYYAIOTHCA Yepes
HECMPHUATIMBI [ IXHBOTO COI03y OOCTaBUHHM, 10O depe3 AesKHil yac
3HOBY 3ycTpiTucs. He3Baxkaroun HaBiTh Ha «(aTalbHI» MEPELIKOIH,
Ha SKUX MOKe OyTH 3acHoBaHa ¢adyra poMaHy, JIOOOBHA icTOpis
TPaJUIIHHO Ma€e MIACIUBY PO3B’SI3KY: HOBA 3yCTpiy, MOSCHEHHS TepoiB
Ta YiTKO BUPaXCHa HUMH TOTOBHICTH JI0 BiTHOBICHHS 3pYHHOBAHOTO
coro3y. Taka moeTuka 3a3BU4ail XapakrepHa Jist Oyib-sKOTO JKiHOUOTO
pomany. Tpumoris «lemaipiym» Takok HE BiIXIISIETHCS BiJl 3a3HAYCHOTO
Xony moxiil. Y mepuriii wactuHi ronoBHi repoi TBopy JliHa Ta Anexc
3yCTpiYaroTh OJMH OJHOTO Ta 3aKOXYIOThCS, MPOTE HANPHUKIHII wLi€i
YaCTHHU BOHH 3MYIICHI PO3ITyUUTHCS Yepe3 He3[0NanHi 00cTaBuHu. Y
JIPYTid 9aCTHHI Tepoi BCE e MEePEKUBAIOTH OONICHY PO3IYKY, 1 JTUIIE
HATPUKIHII TPEThOI YACTHHU TPHUJIOTIi iM BAAETHCS 3HOBY MOETHATHCS.
TakuM YHHOM, OYEBHIHOIO CTA€ IIC OJHA XapakTepHa pHca TBOPiB
MAacoBO1 JIITepaTypH, a caMe — HOemuKa maxK 36aH020 «Xeni-eHdy», ado
MTOeTHKA IMACTUBOTO KiHI. Tpumoris «Jlemipiym» 3aBepuIyeTses B 1yci
MOCTUYHOI CIPAaBEJIMBOCTI, KOIU 3aKOXaHi 3HOBY 3yCTPIiUalOTh OJHE
OZIHOTO, CHJI 00pa MmepeMararoTh, a CHIIH 374, [0 3aBaKall IXHbOMY
KOXaHHIO, 3a3HAI0Th MOpa3ku. HanpukiHIi TpeThOoi YaCTUHU TPUIIOTIT —
«PexBieMy», 3apakeHi pyHHYIOTh CTiHY, SKa BUIIUISIIA MICTO BiJ JUKOT
MICIIEBOCTi, Ta BEIMYE3HOI XBHJICIO 3alOBHIOIOTH YCi BYJIHIN MicTa.
Jlina Ta Anekc 3HaxXoIsATh OJUH OJHOTO Y HATOBII, 313HAIOTHCS Y TOMY,
IO MPOTATOM YChOTO Yacy IXHBOI PO3IYKH BOHH MTPOIOBKYBAIN KOXaTH
ONIMH OJHOTO, Ta OOIIAIOTH ONIBIIIE HIKOJTW HE PO3TydaTHCS:
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«... Is it true?» I ask him.

«Is what true?» His eyes are the color of honey. These are the eyes |
remember from my dreams.

«That you still love me», I say, breathless. «I need to know».

Alex nods. He reaches out and touches my face — barely skimming
my cheekbone and brushing away a bit of my hair. «It’s true»... «Do
you love me?» Alex asks. And I could cry; I could press my face into
his chest and breathe in, and pretend that nothing has changed, that
everything will be perfect and whole and healed again. But I can’t. |
know I can’t.

«I never stopped.» ... Alex reaches out and places his hands on my
shoulders. «I’m not going to run away again», he says.

«I don’t want you to», I tell him.

His fingers find my cheek, and I rest for a second against his palm,
letting the pain of the past few months flow out of me, letting him turn
my head toward his. Then he bends down and kisses me: light and
perfect, his lips just barely meeting mine, a kiss that promises renewal...
«I won’t let you go again» (Oliver, 2013).

Take 3aBepiieHHS € imeanbHUM QiHaIoM Oymb-sKoi icTopii mpo JBOX
3aKOXaHMX — KOXaHHs MepeMarae yci He3rou, a TOJIOBHI repol HapemITi
BiJTHAXOJSTh OJIMH OJHOTO. Y YMTa4ya CKIAJAEThCS BPAKCHHS, 110 OLIbIIe
HIIIO HE 3MOXKE 3pyHHYBaTH TaKWH IIACIUBHIA COIO3, 1 3aKOXaHI BiATerep
OynyTb pazoM A0 KiHIA JKuTTA. [loeTwka Xemi-eHAy € HEeBil eMHOIO
PHCOI0 TBOPIB MAacOBOI JIiTEpaTypH, OAHHM i3 TOJIOBHHX 3aBIaHb SIKHX
€ 3a/JI0BOJICHHSI MOTPeOM YHUTauiB y IMO3UTHBHUX EMOLISX. Y LBOMY
BUSIBIISIETBCS. KOMITEHCATOpHA (DYHKITISI MHCTEITBA, SIKE Ma€ 37aTHICTb
BHBOIWUTH HA30BHI HEBUCIIOBIICHI a00 TMOTaEMHI Mpii, OakaHHSI Ta
CTpaxu IONUHHA. TBOpPH MacoBOi JIiTepaTypH BiJBONIKAIOTh YWTAdiB Bij
MOBCSKAEGHHOCTI Ta OyJeHHHMX NpoOJieM, MEepeHOCATh iX B iHIIMH CBIT,
300paKyrOTh MO/, SIKi € BIICYTHIMH y UUTaUiB Y peaibHOMY JKHTTI, aJie sKi
TIPH ITHOMY € OKaHUMH Ta MPUBAOIMBUMH, a OCOOIHMBO iCTOPil KOXaHHS,
SIKi 3a9apOBYIOTh CBOEI0 POMAaHTHYHICTIO Ta HAKAJIIOM PHCTPACTEH.
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BucHoBku

B cuiy icTtopuuHMX 1 CyCHUIBHUX OOCTaBHH KaHp aHTHYTOMIl
CTaB OJHWUM 3 HaWOUIbII MOMYJSPHHUX KAHPIB y MAacCOBIH JiTeparypi.
Ha cydacHoMy erami po3BUTKY LLOTO KaHPY BiZOyBaeThCs IMpolec
Horo TpaHcdopmarii mijJ BIUIMBOM MAacoBOi KylIbTypH. Tak, TPHIIOTis
«[emipiym» MicTUTh B €001 Taki pUCH MacoBOl JiTeparypw,
K TOMYJSPHICTh Ta KOMEpPUIWHUN MOMHUT, TPHUBIANBHICTE Ta
CTEPEOTHIIHICTb, 300pakeHHs BiYHUX IIIHHOCTEH Ta Mpo6eM JirocTBa. [i
03HaKaMH € )KaHPOBA CTPYKTYPOBAHICTh Ta CXeMAaTUYHICTh, CEPIHHICTD,
aKIIEHTYBaHHS yBaru Ha 300pa’kKeHHI JIOJICBKUX BiJHOCHH, IMOETHKA
«xemi-eHay». Y IbOMY JOCITI/DKCHHI 3HaYHa yBara MpuIijeHa 03HaKaM
XiHouoro pomany y «Jlemipiymi». Tak, y Tpuiorii Oyio BHSIBICHO
TaKi pUCH 3a3HAYCHOIrO JKAaHPY, SK: IIJBUIICHA yBara A0 MHpoOjaeMu
KOXaHHsI Ta 0OpOTHOM 3a CBOI MOYYTTS; i/ieamizallis TepoiB; 3ITKHEHHS
HECMPHUATIMBHX 30BHIIIHIX OOCTaBHH, MIO TEPEUIKO/KAIOTh iIXHHOMY
KOXaHHIO; JIOBEJICHHS IEPIIOPSTHOTO 3HAYCHHS KOXaHHS B IKHUTTI
JIFOJIMHHM, IaciiuBa po3B’sa3ka. OnHaK, K 1 B KJIaCHYHIA aHTHYTOIIl, y
TBOPI 300pa)KeHO JeprkKaBy 3 TOTAJIITAPHOIO CHCTEMOIO YIIPABIIHHSI, a
TaKOX HasBHA BENMKa KUIbKICTh 00pa3iB, MOTUBIB Ta MIKPOCIOXKETIB,
IO € CXOXKMMH Ha BIAMOBIAHI 00pa3u, MOTHBH Ta MIKPOCIOKETH Y
KJIACMYHUX TBOPAX LbOTO KAHPY.

OTxe, 3BEepHEHHA /A0 NMPUPOAHHX MOTped Ta OakaHb JIONWHU, a
TaKOX 300paKeHHsI €K30TUYHHX, Y TIOPIBHSHHI 13 peaNbHOIO IIHCHICTIO,
o0CTaBUH, Yy SIKUX BijIOyBa€eThCs Misl TBOPY, alleNIO€ 10 MIUPOKOTO KOJia
yutaqiB. CaMe TOMY TBOPH MacoBOI JIITEpaTypH KOPUCTYIOThCS TAKOIO
nraneHow nonyisipHicTio. Poman-tpuiorist Jlopen Omiep «lemipiym»
€ OJIHUM 13 HAMOUIBII MOMYJISPHUX TBOPIB CY4aCHOCTI, SIKHH MOETHYE
y co0i pUCH SIK KJIIACHYHOI aHTHYTOIIii, TaK 1 MacoBOi JiTeparypu, 1o
pOOUTH NaHWl pOMaH JOCTYIIHHM Ta ILIKaBUM JJIs IIMPOKOTO KOJja
guTayiB. CamMe y 3am03WYCHHI PHUC MAacoOBOI JITEpaTypu H IMOJArae
mpoiiec TpaHchopMallii KaHpy aHTHUYTOIIi Ha CydyacCHOMY eTari HOro
PO3BUTKY.
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