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Abstract

The article deals with the specifics of the narrative of the
novel by J.M. Coetzee The Master of Petersburg, which, despite of
the large number of critical works on the writer’s work, has not yet
become the subject of a separate study. Consequently, the main goal
of this analysis is to study the specificity of the narrative structure of
the novel The Master of Petersburg. The narrative is considered as a
methodological construct for interpreting the text, and the
methodological basis of this paper includes the developments of
German theorist W. Schmid as well as the works by R. Alter,
O.Yu. Antsyferova, P. Waugh on literary self-reflexivity. The author
of this article defines the narrative type (implicit non-diegetic
impersonal narrator) and mode (self-reflective) in J.M. Coetzee’s
novel, the last of which is manifested in “excessive literariness”,
revealing the modeling nature of the text. Along with the study of
the representation of the language and thoughts of the narrator
and/or the main character, the forms of literary self-reflection, which
are manifested in the novel The Master of Petersburg, are also
analyzed. The author of this scientific paper pays special attention to
the correlation between reality and pure fiction of the work: the
events depicted in the novel, being refracted in the artistic
consciousness of the hero-writer, become the basis of the plot for his
future novel, perhaps even that one which we are reading. As a result
of the analysis, the author concluded that the novel is replete with
textual “mechanisms” that do not allow the reader to fall into the
“mimetic illusion” and constantly remind that the novel is an
author’s construct. Self-reflexivity in the novel The Master of
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Petersburg is presented in an implicit form, and the main forms of
literary self-reflection are the theorization of literature, the
discussion of works of art, and the exposure of the creative process.
The textual “returns” at the end of the novel to the previous parts of
the text, fold the novel into itself, also allow us to speak about the
presence of self-reflective writing.

Keywords: narrative, self-reflexivity, self-reflection,
literariness, J.M. Coetzee.

AHoTanis

Y crarti BUBHAETbCA crneuudika HapaTHBY pOMaHY
k.M. Kytzee «Mmurens IlerepOypra», sdka, 1Mo mpu dYUMaiy
KUTBKICTh KPUTHYHHAX POOIT 3 TBOPYOCTI NMUCHhbMEHHHKA, IIE HE
CTaBaja TMPEIMETOM OKPEMOTo pO3rsALy. A OTKE i OCHOBHOIO
METOI0 HAamoro JIOCHI/KEHHS CTaj0 BHUBYEHHS OCOOIUBOCTEH
HapaTUBHOI CTPYKTypH pomaHy «Mmurenp [lerepOypra». Hapatus
PO3TIAIAETECS  SIK  METOJAOJIOTIYHUI KOHCTPYKT iHTeprpeTarii
TEKCTY, a METOJOJIOTIYHUM 0a3ucoM /Jisi BHBYCHHS HapaTUBHOI
CTPYKTYPU POMaHy CTalli HalpalfOBaHHS HIMEIBKOTO TEOPETHKa
B. Imina, a takox npaui P. Antepa, O.}O. Anmudeposoi, I1. Bo
OJI0 JIiTepaTypHOi camopeduiekcii. ABTOp CTaTTi BU3HAYaE
HapaTWBHUH Tun (IMIUNIWTHUIA —HeiereTuaHui  0e30co00BuiA
oroBinmay) i moayc (camopednexcuBuuii) B pomani Jx.M. Kyt3ee,
OCTaHHIN 3 SIKMX TMPOSIBISIETHCS Y «HAUIHIIKOBIN JITEPaTypHOCTI»,
10 BUKPHUBAE MOJICITIOBAIBHY MPUPOLY TeKcTy. [lopsi i3 BUBYEHHIM
penpeseHTalii MOBH 1 po3ayMiB Haparopa 1/ab0 MepcoHaxa, TaKoX
pO3rIIAAalOThC  GopMHM  JliTepaTypHOi  camopeduieKcii, 1o
MPOSBISIIOTECS y poMaHi «Mmutets [lerepOypra». OxpeMy yBary aBTop
CTaTTi MPUIIISE PO3IVISIAY CHIBBIAHOIICHHS PEAbHOCTI 1 (PIKTMBHOCTI
TBOPY, Y SIKOMY 300pa’KyIOThCsl MO, SIKi, 3JIOMITIOIOUHCH Y XYIOXKHIH
CBIZIOMOCTI ITMCbMEHHHKA, CTAHOBJATHCS OCHOBOIO CIOKETYy HOro
HOBOTO POMaHy, — MOXe€, HaBiTh TOIO CaMOro, SIKWM MU YMTaEMO. Y
pe3ynbTaTi NPOBEACHOIO aHaJli3y aBTOP NPHUXOAUTH 10 BHCHOBKIB, IO
pOMaH psCHI€ TAKAMH TEKCTOBUMH «MEXaHi3MaMm», sKi HE JIAIOTh
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YHUTAYEB] BIIACTH B «MIMETUYHY LIFO3it0» W MOCTIHHO HAraaytTh PO
Te, IO TIepe HUM — aBTOPCHKUI KOHCTPYKT. CamopedieKCHBHICTD Y
pomani «Mwurerp [lerepOypra» npeacraBiena B iMILTIIATHIN (opmi, a
OCHOBHMMH (hopMaMH JiTepaTypHOi camopedieKcii € TeopeTu3yBaHHs
PO JTiTepaTypy, OOTOBOPEHHSI XYHOXKHIX TBOPIB, OTOJICHHS TIPOIIECY
TBOpYOCTi. TeKCTOBI «OBEpHEHHS» B KiHII POMaHy 1O ITOMEPETHIX
YacTHH, IO 3aMHKae poMaH Ha caMoMy co0i, TaKOX JO3BOJISIOTH
TOBOPHUTH TPO HASIBHICTH CaMOPe(IIEKCHBHOTO MHCHMa.

KamouoBi  caoBa:  HapatmB, caMope]IeKCHBHITS,
camopeduiekcis, riteparypHicts, Jx.M. KyTt3ee.

Introduction

There exist a large number of literary-critical works devoted
to the study of the novel The Master of Petersburg (1994) which can
be conditionally divided into several groups according to the issues
covered. The first group incorporates the works describing the
problems related to the socio-political discourse of South Africa
(Bezzubtsev-Kondakov, 2009, Frank, 2010, Kelly, 2011, Poyner,
2009). The second group consists of works in which critics study the
genre specificity of the novel (Keba, 2017, Prygodych, 2004,
Strukova, 2016). Almost all the researchers turned to the analysis of
the intertextual field of the novel that embodies allusions and
reminiscences to the novels by F.M. Dostoevsky. They also studied
the critical reception of the Russian writer’s work in Western artistic
and aesthetic thought. The third group includes studies which
consider the system of characters in the novel, in particular the
image of the main character — F.M. Dostoevsky (Keba, 2017,
Strukova, 2016, Sobolevska, 2011, Khramtsev, 2009). However,
despite the considerable number of scientific works devoted to the
study of the novel by J.M. Coetzee, there still remain unsolved the
topical issues of the narrative structure of the novel, which
determines the novelty of the present research. The insufficiency of
the study of narrative specifics in The Master of Petersburg also
determines the necessity to analyze this aspect, which is a relevant
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task in the context of the main searches of contemporary literary
studies aimed at the study of narrative modes and forms. Therefore,
the main aim is to study the specifics of the narrative structure in the
novel The Master of Petersburg by J.M. Coetzee.

Methodology and methods

Recently, the interest in narratology has sharply increased
in literary criticism, in particular, in the study of plotology,
perspectiveology, motivology, and types of narrators from both a
theoretical (in Literary Theory) and a practical (in the works of
various writers) point of view. W. Schmid’s Narratology can be
considered as the most systematized work in this discipline
because the German researcher analyzes in detail the already
existing works by other theorists of narratology (J. Genette,
Tz. Todorov, A. Weinstain, V.E. Khalizev etc.) and singles out two
approaches to the category of narrative, namely: the plan of the
communicative structure of the text (narrativity) and the plan of
events (eventfulness) (Schmid, 2003: 11-13).

The conceptual basis of narrative categories necessary for
the study of the novel The Master of Petersburg is based on
W. Schmid’s work: the concrete author is a real historical figure,
the creator of the novel; the abstract author — “the image of the
creator as s/he shows himself in his or her creative acts”, the figure
is “created” by the reader when combining all the meanings of the
text; the presumed addressee — intended or desired recipient by the
writer; the narrator — who describes events in the novel from the
third person, and who is an instance more or less “objective” from
an ideological point of view, impersonal, which encompasses
author, represented world and addressee (Schmid, 2003: 25-28).
The narrator can sometimes be inconspicuous in the text, merging
with the abstract author. However, the W. Schmid also notes: “the
narrator is always presented as a subject endowed with a certain
point of view, which is manifested in the selection of certain
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elements from the “events” for the “story” being told” (Schmid,
2003: 37-38).

In modern literature that was affected by the critical socio-
cultural situation of the 21st century, the transformation of
traditional genres and the formation of new inter-generic or intra-
generic forms can be traced, which in its turn had a significant
impact on the very method of storytelling. According to
O.A. Kovalyov, who studied narrative strategies in
F.M. Dostoevsky’s novels: ‘“narrative texts define themselves
simultaneously as reality and fiction, which is the result of
narrativization, only in one case do we notice artificiality, and
otherwise we tend to ignore it” (Kovalyov, 2009: 5). In postmodern
texts, in contrast to the novels of the 19th century, the situation
with fiction and reality has been acquiring a playful character, and
the narrative is characterized by the “exposure of the mode”, when
the narrator deliberately emphasizes the artificiality of the creation
of a novel. And this mode of narrative is inherent in the works by
J.M. Coetzee and in particular in the novel The Master of
Petersburg. In addition, the texts by J.M. Coetzee draw attention to
a certain excess “literariness” and to the creative process of the
novel, which indicates a self-reflective mode of writing. Self-
reflection, according to O.Yu. Antsyferova, is considered as the
process of “literature self-consciousness”, which “can be a work of
art’s component, but it can also take the form of separate texts
thematically focused on it (on self-reflection — a note by M.P.)”
(Antsyferova, 2004: 4, 29).

Results and Discussions
There is a certain difficulty in defining the narrative type
and mode in The Master of Petersburg. From the very first lines of
the novel we read a story from the third person’s point of view
which tells the reader about an arrival of the main character —
Dostoevsky (then in the following text — the hero-Dostoevsky) in
St. Petersburg. It is important to note that this narrator is not distant
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from the events in the text either spatially or temporally, which is
confirmed by the use of the present tense: “The driver reins in his
horse; his passenger regards the building <...>” (Coetzee, 2004: 1) etc.
Time and space coordinates are constantly fixed in the text (“In the
afternoon he returns to Svechnoi Street <...>” (Coetzee, 2004: 18), “At
eleven o’clock by his watch, without announcing himself, he emerges
from his room” (Coetzee, 2004: 24), “At ten o’clock he is at the
rendezvous on the Fontanka” (Coetzee, 2004: 114)), which emphasizes
the narrator’s power over the “story” and his clear knowledge of the
“events”. It should be noted that following W. Schmid, the “events” are
considered as the original narrative material, and the “history” — as the
result of selecting individual elements. The spatiotemporal positions of
the narrator and the hero-Dostoevsky coincide, and the narrator’s point
of view and the protagonist’s one sometimes are overlapped. The
narrator acts as an impersonal entity who knows everything about the
protagonist and who penetrates into the most intimate corners of the
hero-artist’s soul and his consciousness. Thus, the type of narrator
(according to the table of narrators’ types in ‘Narratology” by
W. Schmid (Schmid, 2003: 45)): an implicit non-diegetic impersonal
narrator, limited in knowledge and place of stay, because the narrator is
“attached” to the hero-Dostoevsky. It is quite possible that the narrator
is the hero-Dostoevsky himself, who writes a novel about himself at the
end of the novel: “In his writing he is in the same room, sitting at the
table much as he is sitting now”” (Coetzee, 2004: 242). However, even if
the authorship of the novel is attributed (we do not mean a concrete
author — J.M. Coetzee, but an abstract author, according to W. Schmid)
to the main character (hero-Dostoevsky), this is not enough for the
formation of the novel within the novel, as E.A. Strukova claims: “on
the pages of one novel, the reader observes the appearance of another,
which is created before his/her eyes — the novel The Possessed”
(Strukova, 2016: 126). Furthermore, the inclusions of two inserted texts
attributed to the hero-Dostoevsky is not enough for such a definition,
because the novel within the novel must be about the novelist writing the
novel, and as a result two lines arise (the first one tells us about the
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writer writing the novel, the second one is the plot of the novel written
by the hero-writer), which should be connected compositionally by
means of coupling, repetitions, and parallels. In the novel by
J.M. Coetzee the hypothetical conditions for writing the novel The
Possessed are unfolded before the reader and the “mechanisms” of the
creative process that distort real events (Pavel’s death, a member of
Nechaev’s underground organization, the spread of revolutionary ideas,
etc.) are exposed in the novel — two inserted texts at the end of the novel
are just drafts of the future novel — The Possessed.

Quite often, the narrative from the third person’s point of view
is interrupted by the internal speech of the hero-Dostoevsky, which is
not always graphically reflected in writing: in Anna’s room “<...>
wrapped in scarlet velveteen, he finds a picture of a younger Anna
Sergeyevna side by side with a man <...> What kind of marriage could
it have been for this intense and darkly handsome young woman?”
(Coetzee, 2004: 70); falling under a downpour, “he takes shelter in a
doorway <...> he catches cold easily. Pavel too, ever since childhood.
Did Pavel catch cold while he was living with her” (Coetzee, 2004:
115), etc. Thus, the narrator in the novel is constructed inconsistently,
his image fluctuates, which results in changing the level of the “the
narrator’s markedness” (Schmid, 2003: 38), whose presence is either
clearly felt or weakened, as he completely merges with the hero-
Dostoevsky.

Additionally, there are some “inclusions” in The Master of
Petersburg which might seem as “alien elements” in the text: this
is the word “therefore” or its interrogative variant “therefore
what?”. The explanation after them is not given, and in the novel
itself it is difficult to determine who they belong to: the narrator or
the hero-Dostoevsky: “He cannot think, therefore what? <...>
Therefore. .. Therefore what?” (Coetzee, 2004: 236, 237, 237).
W. Schmid defines such a narrative violation as free indirect
discourse (FID), that is “a segment of the narrator’s discourse that
reproduces the words, thoughts, feelings, perceptions or the
evaluative position of a character, whereby the reproduction of the
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Characters’ Text is not marked, neither graphically nor by any kind
of explicit indicator” (Schmid, 2003: 220). FID is formed as a
result of the adoption of the main features of the direct speech by
the indirect speech, that makes distinction between the voice of the
narrator and the main character very difficult. According to
W. Schmid, FID “is connected with the narrator’s desire to bring
the language of the character directly, without giving up the signs
of his narrative presence” and is used “for the purpose of ironically
highlighting the words and the character’s position” (Schmid,
2003: 222). Thus, the narrator emphasizes the uncertain attitude of
the hero-Dostoevsky, both to the pictures that he constantly dreams
of, and to the reality that is more and more like the world of a
literary text.

The novel The Master of Petersburg is, first of all, a
metafiction, since it problematizes the relationship between reality
and fictitiousness and draws attention to its artificiality (Waugh,
1985: 2). The work depicts events which, refracted in the writer’s
artistic consciousness, will become the basis of the plot of his new
novel, perhaps even that one we are reading now. The artificiality
of The Master of Petersburg is also proved by the statements of the
characters about their similarity with book characters: the hero-
Dostoevsky, reflecting on his own behavior, says: “I am behaving
like a character in the book” (Coetzee, 2004: 27), and in the
conversation with Nechaev, he claims that “his place in this story is
different”; after the closure of Pavel’s case, Maximov informs the
protagonist: “<...> I have ceased to exist, in the same way that a
character in a book can be said to cease to exist as soon as the book is
closed” (Coetzee, 2004: 147). In this way, the characters seem to
emphasize their status of “fiction”, “bookishness”, “creation”.

In The Master of Petersburg this “bookishness” or, in the
words of M.A. Khatyamova, “excessive literariness”, which
exposes the modelling nature of the text, literature-centricity,
manifests itself in an implicit form, since the novel does not
directly address to the reader as well as there is no commenting on
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what is written. Self-reflexive novels are considered to be the texts
in which the style, the choice of the narrative entity, the names of
the characters, the structure of the story, the inner world of the
characters, and their fate are designed to constantly evoke the
feeling that the work of art is an author’s construct, built on the
basis of previous literary traditions and conventions (Alter, 1975:
10-11). The main character of The Master of Petersburg is
F.M. Dostoevsky, who writes a novel as well as his consciousness,
which instantly transforms reality into an artistic narrative which
penetrates into the mental process of a creative personality, are
those elements of the novel that regularly draw attention to its
artificiality and inspire the reader with the idea that in front of him
is only an author’s construct based on the texts of an outstanding
Russian writer. The entire novel by J.M. Coetzee is an
“understanding of the artistic practice by another author”, namely
F.M. Dostoevsky; the text presents a discussion of the novels by
Russian writer and the creative process, which can be considered
as the literary self-reflection’s forms (Antsyferova, 2004: 49).

The novel by J.M. Coetzee is open to the reader and filled
up with elements that provoke reader’s vigorous intellectual
activity. The hero-Dostoevsky explains to the investigator how to
read a literary text in a correct way, as if his statement is also
addressed to the reader: “<...> reading is being the arm and being the
axe and being the skull; reading is giving yourself up, not holding
yourself at distance and jeering” (Coetzee, 2004: 47). Similarly, in
the novel, the hero-artist briefly mentions that in order to “breathe
new life” into the novel, it is necessary to “add vivid strokes”,
details. Writing and reading are significant components of
literature, and the discussion of these components in the novel can
be considered as “theorizing about literature” that is another form
of literary self-reflection according to O. Antsyferova
(Antsyferova, 2004: 49).

At the very end of the novel The Master of Petersburg
seems to “close” on itself/turn inward: the last texts written by the
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hero-Dostoevsky turned out to be an “amalgamation” of the entire
novel. The text of “The Girl” retells the chapter of “Matryona”, in
which the hero-writer talks about Lebyadkins’ siblings (Coetzee,
2004: 72-74). In another text — “The Apartment” — a student
changes into a white suit, similar to how the hero-Dostoevsky puts
on Pavel’s white suit (Coetzee, 2004: 19); this young man walks
around the room, opening all the chests of drawers, where there is a
medallion with portraits of the hostess and her late husband, as the
hero-Dostoevsky did in previous chapters (Coetzee, 2004: 70); in
the end the scene of the physical intimacy between the student and
the girl is described, and it reminds the scene at the beginning of
the novel when the landlady’s daughter spies on the intimacy
between the hero-Dostoevsky and Anna Sergeyevna (Coetzee,
2004: 233). On the one hand, thus in the novel J.M. Coetzee
depicts how the reality transformed by creative consciousness
becomes the fruit of creativity, on the other hand — if the hero-
Dostoevsky is an abstract author (Schmid, 2003: 12) of the entire
novel, then there is an “pressure” of the text on the narrator, who is
forced to write according to the rules of the text, focusing on it (the
text) constantly. It turns out that as if the entire text of the novel is
its own source: the hero-Dostoevsky only decided to write down
the pictures of the visions which had haunted him, but
involuntarily he obeyed the text, describing what had already been
written. It resembles a movement in a circle, where it is difficult to
decide what is the beginning and what is the end, what precedes:
either everything written to these two inserted texts promotes to
write down these texts, or these texts are the drafts of the whole
novel we are reading. Thus, the whole novel is a self-reflexive
writing that constantly appeals to itself.
Conclusions

Hence, The Master of Petersburg problematizes the
relationship between reality and fiction, and the artistic world of
the novel draws attention to its artificiality. The modeling nature of
the text that is a manifestation of self-reflexivity is emphasized. In
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J.M. Coetzee’s novel the consciousness of the hero-Dostoevsky is
a kind of prism through which everything that happens around is
refracted and becomes a source for writing a novel. This
consciousness determines the specificity of the course of novel
time that is psychologized, finds subjective perceptibility and
duration.

The novel’s textual “mechanisms” prevent the reader from
falling into a “mimetic illusion” and constantly remind the reader
that there is the author’s construct in front of him/her. Self-
reflexivity in the novel The Master of Petersburg is presented in an
implicit form, and the main forms of literary self-reflection are
theorizing about literature, discussing works of art, and exposing
the creative process. The textual “returns” at the end of the novel to
its previous parts, which “close” the novel on itself, also allow us
to talk about the self-reflexive writing. Since self-reflexivity is a
distinctive feature of many postmodern novels, this article opens
new perspectives for studying the novels by J.M. Coetzee as well
as by other contemporary authors.
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