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METOINYHI 3ACAIN ®OPMYBAHHA ETHOKYJIBTYPHU
MAWBYTHIX YUYUTEJIB MY3UYHOI'O MUCTEITBA B ITPOLIECI
BOKAJIBHOI'O HABYAHHA

S1. JI. Yucrikona®

METHODICAL FUNDAMENTALS OF FORMATION OF
ETHNOCULTURE OF FUTURE TEACHERS OF MUSIC ART IN THE
PROCESS OF VOCAL LEARNING

Ya. L. Chystikova

Barome wmicie y 30epexeHHI KyIbTYpH YKpaiHCBKOTO Hapoay, (opMmyBaHHI
ETHOKYJIBTYPU MdiTeH, FOHAITBA, MOJIOAI, TPAHCIIOBaHHI ETHIYHHMX LIHHOCTEH MalOyTHIM
MOKOJIIHHSIM HAJIS)KUTh YUUTEII0 My3UYHOTO MHCTEITBA, SKHH JTOCKOHAIIO BOJIOI€ METOAaMHU
€THONENIAarOTiKM, 3aC00aMU YKPATHCHKOTO MY3HYHOTO (DOJBKIOpPY, BOKAJIBHOTO MHCTEITBA.
Tomy, muTaHHg po3poOKK 1 OOTPYHTYBaHHS METOAMYHHX 3acaj (OPMYBaHHS €THOKYIBTYPH
MaiiOyTHIX y4YUTENiB MY3MYHOTO MHCTEHTBA B MpPOIECI BOKAJIHHOIO HABUYAHHS CHOTOIHI
norpeldye JOAAaTKOBOrO BUBUYEHHs. JlOCHIJUKEHHS CIPSIMOBAHO HAa BHU3HAYEHHS IOHATTA
«ETHOKYJbTYypa MallOyTHBOTO BUMTENS My3UYHOTO MUCTELITBA)» Ta TEOPETUYHE OOIPYHTYBaHHS
METOJIMYHUX 3aca]l (POPMYBaHHs €THOKYJIBTYPU MaiOyTHIX YUHUTENIB My3UYHOTO MUCTEIITBA B
mporieci BOKAJIbHOTO HABYAHHS. MOTO METOMONOTiI0 CKIAjaloTh (DEHOMEHONOTiUHMIA,
KYJBTYpPOJIOTIUHHUM, aKCIOJOTIYHUN HAyKOB1 MIAXOAW; TEOPETUYHI METONU, SK: aHali3,
MOJICTIIOBAaHHsI, OOIPYHTYBaHHS, Yy3arajJbHEHHS /IS BHSBICHHS METOAWYHHX  3acal
(opMyBaHHSI ETHOKY/IBTYPU MaOYTHIX YUUTEIIB My3UYHOTO MUCTELITBA B IIPO1IE€C] BOKAJILHOTO
HaBuaHHs. Ha 0CHOBI TEOPETHYHOTO AOCIIIKEHHS BU3HAUYEHO, 1110 €THOKYJIBTYpa MallOyTHHOTO
BUMTENII MY3MYHOIO MHCTELTBA € JUHAMIYHMM, CHCTEMHHM, OCOOHMCTICHO-IIpO(eciiiHuM
YTBOPEHHSM, IO BUABISE cebe B CyKYMHOCTI B3a€MOIIOB’SI3aHMX CBITOIVIAJHUX IIHHOCTEH
ICTOPUKO-KYJIBTYPHOI, JKUTTENIATIBHICHOI, MY3UYHO-(QOIBKIOPHOI TpaauLii BHU3HAYEHOTO
€THIYHOIO CYCIUJIbCTBA, PI3HUX €THOCIB Ta ETHOKYJIBTYPHOIO [iajory; €THOKYJIbTYPHHX,
€THONEIarOTIYHAX, MY3WYHO-(QOJBKIOPHUX 3HAHb, YMiHb Ta 3JaTHOCTEH IiX IMPAKTHIHO
3aCTOCOBYBAaTH B MalOyTHIN MY3HUYHO-TIEJAroriyHii AisuibHOCTi. DopMyBaHHS 3a3HAYEHOTO
SBUIIA 3a0€3MEeUyI0Th METOAMYHI 3acajid, OCHOBY SIKMX CKJIAJalOTh TENaroriyHi yMOBHU Ta
MeTou GopMyBaHHS 03HaYe€HOTO sBUIIA. OJIHIEO 3 TIEBUMX MEAArorivHuX yMoB (hopMyBaHHS
ETHOKYJIBTYPU MaHOyTHIX yYUTEIiB My3MYHOTO MUCTELITBA B MPOIIECi BOKAJHLHOIO HABYaHHS,
€: CTBOPEHHS MOTHBALIfHO-aKC10JI0T1YHO OCBITHBOTO CEPEIOBUIIA IK OCHOBH JJISl ONTAaHYBaHHS
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Yucrikosa f. 1. METOANYHI 3ACAAN ®OPMYBAHHSA ETHOKYNbTYPU MAUBYTHIX YYUTENIB
MY3MYHOIO MUCTELTBA B NMPOLECI BOKA/IbHOIO HABYAHHA

MaiOyTHIMHM BUUTEISIMH MY3UYHOTO MUCTELTBA LIHHOCTSMH €THOKYJIBTYPH PI3HUX HApOIiB B
npoIeci BOKAaJbHOTO HaBYaHHA. Peamizallito OKpeciaeHOl yMOBH 3a0€3Me4YylOTh METONU:
Ipe3eHTallii, MOTHBALIKMHOTO BOKAJIBHO-TIEAATOTIYHOTO MOJUIOTY, TUCIYTY, HOPIBHSIHHS,
MOTHBAIIIi 10 aBTOPCHKOI IHTEPIIPETAallii ETHIYHUX BOKAJIHHUX TBOPIB, TOKA3y Ta HACIIAyBaHHS,
CIIOCTEPEKEHHS.

Kntouosi  cnoséa: BOKanpHE HaBYaHHsS, BOKaJbHA MiATOTOBKA, ETHOKYJBTYPA,

ETHOKYJIBTYpa OCOOHMCTOCTi, €THOKYJIbTypa MalOyTHIX Y4YUTENiB MY3UYHOTO MHCTEITBA,
METOJINYHI 3aCal, OCBITHE CEPEIOBHILE.

An important place in preserving the culture of the Ukrainian people, forming the
ethnoculture of children, youth, and youth for the transmission of ethnic valuesto future
generations belongs to a music teacher who is well versed in ethnopedagogy, Ukrainian music
folklore, and vocal art. Therefore, the question of development and substantiation of methodical
bases of formation of ethnoculture of future teachers in musical art in the course of vocal
training today needs additional studying. The research is aimed at defining the concept of
"ethnoculture of the future teacher in musical art" and theoretical justification of the
methodological foundations in the formation ethnoculture in future teachers of music art in
the process of vocal education. Its methodology consists of phenomenological, culturological,
axiological scientific approaches; theoretical methods, such as: analysis, modeling,
substantiation, generalization of identifying methodological foundations for the formation in
ethnoculture of future musical teachers in process of vocal education.We based on theoretical
research, it is determined that the ethnoculture of the future music teacher is a dynamic,
systematic, personal and professional formation, which is manifested in a set of interrelated
worldview values of historical, cultural, life, music and folklore traditions of a particular ethnic
society, other ethnic groups and ethnocultural dialogue; ethnocultural, ethnopedagogical, music
and folklore knowledge, skills and abilities to practically apply them in future music and
pedagogical activities The formation of this phenomenon is provided by methodological
principles, which are based on pedagogical conditions and methods of formation of this
phenomenon.. One of the effective pedagogical conditions for the formation of ethnoculture of
future teachers of music is: the creation of motivational and axiological educational
environment as a basis for future teachers of music to master the values of ethnoculture of
different nations in the process of vocal training. The realization of the outlined condition is
provided by the following methods: presentation, motivational vocal - pedagogical polylogue,
debate, comparison, motivation to the author's interpretation of ethnic vocal works, showing
and imitation, observation.

Key words: vocal education, vocal training, ethnoculture, ethnoculture of personality,
ethnoculture of future teachers of music art, methodical principles, educational environment.

IHocranoBka mnpoduaemu. Y mepuIoMy aBaauATAITTI XXI cromiTrs
Cy4acHe CyCIIIbCTBO BCTYIIIIO B HOBHiT KOMYHIKaTHBHO-TEXHOIOT YHHIA nep10J:[
CBOI'O PO3BUTKY, SIKOMY MPUTaMaHHO 1HTEHCHUBHI TJI00aTi3alliifHI Ta IHTErpaliiti
MpoLieck B CKOHOMi4HIM Ta colianbHii cepax, a TakOK — CTBOPCHHS
MDKKYJIBTYPHOTO CBITOBOTO MPOCTOPY, SIKHi Haga€ HEOCSHKHI MOXKIMBOCTI JUIst
I ABULLCHHSL PIBHS 1 SIKOCTI JKUTTS JIFOJCH PI3HUX KpaiH. PasoM 3 TM, y KOXKHi
KpaiHi 3Ha4Ha yBara HPUALUIETECS 30ePEKCHHIO CIIeLMDITHOCTI Ta YHIKAIBHOCTI
KYJIbTYPH CBOTO HapOJy. He € BunsTkOM 1 YkpaiHa, sika ChOTOJHI aKTUBHO
IHTETPY€ETHCS B €BpOIEHChKe OCBITHE CEpEJIOBHUIIE Ta CTaBUTh COO1 3a MeTy
30epeKeHHs KyJIbTypH YKPaTHCHKOTO HApOy, JOPMYBaHHS €THOKYJIBTYPH JITEH,
IOHAIITBA, MOJOJI JUIi TPAHCIIOBAHHS €THIYHUX I[IHHOCTEH MaiOyTHIM
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nokomHHAM. Tak y 3akoni Ykpainu «IIpo moBHy 3arajibHy CepenHIO OCBITY»
(2020) axueHTyeThCS yBara Ha HEOOXINHOCTI BUXOBAHHS y AITCHl MAaTPIOTH3MY,
MoBark 70 KyIbTYPHUX IIHHOCTeH YKpaiHCHKOrO HapOAy, HOro ICTOPHKO-
KyJIBTyPHOTO HaJ0aHHS 1 TPaJHIIii (3aK0H YKpainu, CT. 7).

Barome Micie y BHKOHaHHI Takoi MICii HAICKHUTh yIHTCISIM MY3U4HOTO
MUCTEITBA, SKi BOJIOAIIOTH METOJIaMU €THOTIEIaroTiKu, 3ac00aMu YKpPaiHChKOTO
MY3HYHOTO (OJBKIOPY, BOKAIBHOIO MHCTCUTBA JUIA CTHIYHOIO BUXOBAHHS
yuHiB. Tomy, nuTaHHsS pO3pOOKM # OOIPYHTYBaHHS METOJUYHUX 3acaj
(opMyBaHHS CTHOKYIBTYPH MaifOyTHIX YYHTEIiB My3HYHOrO MHCTCLTBA B
Mpolieci BOKAJIBHOIO HABYAHHS ChOTOJIHI MOTPEOYE CUCTEMHOTO BUBUCHHSI.

AHaTi3 OCHOBHHX J0CJTi/UkeHDb i myGtikanii, B IKHX 32104aTKOBAHO
PO3B’si3aHHA [aHOI NpoOJjieMu. BUABIEHHIO 3MICTYy €THIYHOI KYJbTYypH
npucesidyBanucs npaui (€s1yx (2011), Kapnymuna, (2012), Iladanosa (2010)
Ta 1H.). ETHIYHa WIATOTOBKA, €THHOKYJbTypHAa KOMIIETEHTHICTh BYMTEIS
MY3UYHOI'O MUCTELITBA HEOJHOPA30BO Oyi1a MPEeIMETOM HAyKOBOI'O TOCIIIKEHHS
BITUM3HSIHUX Ta 3apyOikHuX BueHuX (Mepexko & I'mupina (2021), Comsp
(2018), Croit [I3siroit (2017) Ta 1H.). Pa3oM 3 TUM, Yy CydyaCHHX HAyKOBUX MpaIlsix
HE JIOCTaTHbO BHUCBITIEHO MW OOIPYHTOBAHO CYTHICTh HOHSATTS «ETHOKYJBTYpA
MaiOyTHBOTO BYMTENs MY3MYHOTO MHCTEITBA» Ta METOAUYHI 3acaiu
dhopMyBaHHS TaKOTO SIBHUIIA, III0 BKa3y€e Ha HEOOXITHOCTI iX JOCIIIIPKCHHS.

Mera cTaTTi — BH3HAUEHHS MOHATTS «ETHOKYJIbTYpa MaHOyTHBOTO
BUMTE/ISL MY3UYHOTO MECTEITBa» Ta TCOPETHYHE OOIPYHTYBAHHS METOAMYHUX
3acaj GOopMyBaHHs CTHOKY/IBTYPH MaHOyTHIX YYUTEIIB My3U4HOTO MUCTCLITBA B
MPOIECi BOKAIBHOTO HABYAHHSI.

MeToa0JI0T1I0 JOCIIIIKEHHS CKJIAIAIOTh: (EeHOMEHOJIOT1UHH,
KyanyponorquHﬁ HAYKOBI MIIXONH JUIsl 3’ICyBaHHS CyTHOCTI 0a30BHX MOHSTH
JOCII/DKCHHS, aKCIOIOTI4HHIT MiX1/ Ul BUSHAYCHHS! LIHHOCTEH CTHOKYIBTYPH
MaiiOyTHIX Y4YUTENIB My3HYHOTO MHUCTCLTBA Ta TCOPCTHYHI HAYKOBI MCTOLH
Ni3HaHHA, SK: aHali3, OOIPYHTYBaHHS, MOJEJIOBAHHS, Yy3arajJbHEHHS JUIs
BUSIBIICHHSI METOJUYHUX 3acaj GOpMyBaHHS €THOKYJIBTYPH MaiiOyTHIX yYUTEINIB
MY3UYHOI'O MUCTELITBA B MTPOLIEC] BOKAJIHLHOIO HAaBYaHHS.

Buknanx ocHoBHOro marepiaay. B eHuuknoneauuHiil - jitepatypi
«ETHOKYJTYpa» TIIYMAUYUThCA SIK CYKYIHICTh CIITBHUX KYJIbTYpPHUX €JIEMEHTIB
(JlicoBuii, 2009). ETHiuHa KynbTypa € CYKYMHICTIO MaTepiaJIbHUX 1 JTyXOBHHUX
IIHHOCTEH, SIK 10peyHo 3a3Ha4yae B. €BTyx. Taki HIHHOCTI BUPOOIICHI Ti€r0 4u
IHIIOIO eTHIYHOIO crinbHOTOI (€BTYX, 2011, c, 99). BusiBisitoun QeHOMEH
eTHOKYJIbTYPH OCOOHMCTOCTII BUEHI PO3MIANAIOTH 11 SIK LIIHHICHUN 3,Z[O6yTOK
JIOJMHY, sKa CaMOYCBIJIOMJIIOE€ cebe YaCTHHOKO BH3HAYCHOTO CTHOCY, a i
nizecnpsmMoBane (GOpMyBaHHS 3 JUTHHCTBA 3a0€3MCUy€ YCMIMIHICTh COLiali3aLii
0COOHMCTOCTI y CydyacHOMY MOJIKyIbTypHOMY cBiTi (Kapmymmna, 2012, c. 29)

ETHOKYBTYpY BUMTEISI MYy3WYHOTO MHCTEITBA BBAXKAEMO IWHAMIYHUM
YTBOPEHHSM, KOMY NMPUTAMaHHUN JIaJIEKTUYHUN pyX. YUUTENb MOBUHEH MaTU
IPUHIIMIIOBY HALlIOHAJIBHY MO3MIIII0, MO3UTUBHY MOTHUBAIIIO A0 MIJBUILEHHS
PiBHS BIIACHHUX CTHIYHMX 3HAHb, yMiHb, 31aTHOCTCH. BiH Ma€ LiKaBUTHCS KUTTAM
CBOTO HAPOJIYy, €THOCY Ta OCTIHHO NPOSBIISTH AKTHBHICTH B MyBI/I‘-IHII/I €THOOCBITI
JiTed Ta MONOAL. Y TaKOMy BHIAAKy, CTYMiHb HOrO THIYHOI KyJIbTypH Oyne
spocrard. Pasom 3 TuM, eTHIYHA KyJbTypa BYMTCISI My3HYHOTO MHUCTCLTBA €
CHCTEMHHM Ta OCOGHCTICHO- -poeCiiHUM SBHILEM, OCKUJIBKA CHpUMMaHHS
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C€THOKYJIBTYPH  CYCHUIbCTBA  3aJCKUTh Bl  MOTHBAILIMHO-I[IHHICHOI
CIIPSIMOBAHOCTI KOHKPETHHX OCOOHCTOCTEH; iX IHTEepeciB, moTped i y1r00oBi 10
BISIBIB BJIACHOTO €THOCY; CAMOYCBITOMICHHSI IPUICTHOCTI 10 €THIYHOI TPaMILii,
npodeciiiHoi 31aTHOCTI (opMyBaTH y MIAPOCTAIOYOrO IMOKONIHHS CTHIYHI
I[IHHOCTI.

Tox, eTHOKyJIbTypa MalOyTHBOTO BYHTENIS MY3WYHOTO MHCTEITBA €
JMHAMIYHUAM, CHCTEMHHM, OCOOHCTICHO-IPO(ECIHIM yTBOPEHHSM, IO BUSBIISE
cedbe y cyKyHHOCTl B3a€MOIIOB I3aHUX CBITOIVISIHUX LIHHOCTEH ICTOPHKO-
KyJIBTYPHOIL, JKUTTEQISUIBHICHOT, My3HYHO-(OIBKIOPHOI TPajUIii BU3HAYCHOTO
€THIYHOTO CYCHIJIbCTBA, IHIIMX €THOCIB Ta ETHOKYJBTYPHOTO J1aJiOTy;
CTHOKYJbTYPHHX, C€THOICAATOTIYHUX, My3UIHO-(DOJIBKIIOPHUX 3HAHb, YMiHb Ta
3IaTHOCTEH iX MPaKTUYHO 3aCTOCOBYBATH B MalOyTHIM My3WYHO-TI€arOT14HIM
JISIIBHOCTI.

dopMyBaHHA OKPECIEHOI0 sBHUIA 3a0e3Me4yl0Th METOAWYHI 3acajiu,
OCHOBY SIKUX CKIIa[[alOTh IICArOTi4HI yMOBH Ta METOAU YOPMYBAHHS 03HAYCHOTO
siBUIA. Jlo HafBa)IMBILINX IEJArOriYHUX YMOB (POPMYBAaHHSI CTHOKYJIBTYPH
MaI/I6yTH1X YUUTEdiB My3MYHOIO MECTCLTBA CIIJ BIZHECTH: CTBOPCHHS
MOTHUBAIIHHO-aKC10JI0TIYHO OCBITHBOTO CEPEIOBUIIA IK OCHOBH JIJIsl OTIAaHYBaHHS
MaiOyTHIMM BYMTCISIMH MY3HYHOTO MHCTCLTBA WIHHOCTAMH CTHOKYIBTYPH
PI3HUX HapOAiB B IPOLECi BOKAIBHOIO HABYAHHS. Y CYYaCHHX HAyKOBHX
JIOCITI/UKCHHSIX TEPMiH «OCBITHE CEPEIOBHUILC» PO3IIAAETHCS K CHCTEMA YMOB
icHyBaHHS, (GOPMYyBaHHS 1 JISIBHOCTI OCOOMCTOCTI B IIPOLECI 3aCBOEHHS HEIO
KOHKPETHUX CHUCTEM HAyKOBUX 3HaHb, MPAKTUYHHX YMIHb 1 HABUYOK; CHCTEMa
YMOB BUXOBaHHS i HaBYaHHs ocooucTocTi» (€xoBa, 2011, c. 272). 3a caymHow0
nymkoro O. IleTpeHKO OCBITHE cepeloBHINE — 1€ MNPUPOAHE a00 IITYYHO
CTBOpPEHE OTOYEHHS yqaCHI/IKiB OCBITHBOTO IPOLECYy B HPOCTOPi OCBITH, IO
BKJIFOYA€E 3MICT 1 3aCO0M OCBITH, CHpHMOBaHl Ha 3a0e3MeUeHHS MPOIYKTHBHOI
TBOPYOI JIiSUIBHOCTI OCO6HCTOCTI il OCBITHIH PO3BHUTOK, CI/ITyaull CUCTEMY
B3aEMHUH MIXK JIIOJAbMH, MOEJHAHUMHU CIIJIBLHOIO TEJArorivHO0 W HABYAIBHOIO
)Z[ISIJ'IBHICT}O» (ITerpenko, 2018). BII[HOBII[HO MOTHBALIHHO-aKC10JIOTTYHE
OCBITHE CEPEJOBUINE € TaKUM IMEJaroriyHo 1 IJIECTIPSIMOBAHO CTBOPEHHUM
OTOYCHHSIM MalOyTHIX YYHTENIIB My3UYHOTO MHUCTEITBA, Y IKOMY 3a0€3IeUeHO
YMOBHU 3 METOI0 aKTHBI3allli YCTaHOBOK, LIJIEH, MOTHUBIB, 1HTEpPECIB, MOTPEO
3100yBaviB OCBITH JJIsl 3aCBOEHHS I[IHHOCTEH OCBITH.

Came MOTHBAIIIITHO-aKCIOJIOTIYHE OCBITHE CEPEIAOBUIIE YMOMXKIUBIIOE
¢(peKTHBHICTH OmNaHyBaHHs MaifOyTHIMH BYUTEISIMH MYy3HYHOIO MHCTCLTBA
TaKUMH IIHHOCTAMHU CTHOKYJIbTYpH Pi3HHX HApOJiB B MPOLECI BOKAIBLHOTO
HaBYaHHS, SK: «CTHIYHUHN 3BYK», «ETHIYHE 3BYYaHHS», CTHIYHI Ipa)mun HapoHa
MiCHS, BHKOHABCBKI NPUHOMHU CIIBY 3 JOTPHMAHHSM CTHIYHOI CIeLU(IKH,
noTpeba B Mi3HAHHI 1HCprMeHTaJ'II>HOFO 1 BOKQJILHOTO €THIYHOTO My3HYHOTO
MUCTELTBA; IHTEPEC /10 BJIACHOI MOBHU Ta 1HO3EMHHMX MOB 4e€pe3 3HAHOMCTBO 1
BUKOHAHHS YKPAiHCBKUX 1 3apyODKHUX (OJBKIOPHUX BOKAJIBHUX TBOPIB;
I[IHHICHE CTaBJIEHHS JI0 BIpyBaHb, 3BUYAIB €THOCIB P13HUX KpaiH Toulo. BiguyTrs
«ETHIYHOTO 3BYKY», «ETHIYHOTO 3BYYaHHs» 3aHYPEHHS Y OJIU3bKE 1O MY3UYHOTO
(osbKIOpY ABTCHTHYHE 3BYYaHHS € HEOOXIIHHM TBOPYMM CKCIICPUMEHTOM Y
3HAXOKCHHI cneumi)nm BUKOHABCHKHX TIPUMOMIB, SIKi CIIPSIMOBaHI Ha €TaJTOHHE
3By4YaHHS HapOJIHOI TiCHI.
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Oco06MBO CIPUSITIIMBI YMOBH JIJI1 OMaHYBaHHS MalOYTHIMU BUYUTEISIMU
MY3UYHOTO MHCTEUTBA I[IHHOCTSIMH E€THOKYJBTYPH PI3HUX HApPOJIB CTBOPIOE
3aCTOCYBAaHHS ETHOCIIPSIMOBAHOTO 3MICTY BOKAQJIbHOI MIATOTOBKH MaWOyTHIX
YUYUTEIIB MY3MYHOTO MHCTEITBA Ta 1HHOBALIMHUX METOJIB, TEXHOJOTIH
My3MYHOTO HaBYaHH:. Ilefaror-my3MKaHT NOBUHEH OyTH KOMIIETEHTHHM 1
MaiCTepHO 3aCTOCOBYBATH IHHOBAL[Ii{HI TEXHOJIOT1i HABYAHHS s HOPMyBaHHS
LIHHICHAX Opi€HTAlill y4HIB y cdepi My3HYHOTO MHUCTCUTBA, e(beKTHBHOCTl
PO3BUTKY X 3arajbHUX, My3WYHHUX 3A10HOCTEH, aKTHUBI3allil 1IHTEpeCy AITeH 110
HaB4YaHHS My3uuyHoMmy wmuctenTBy (Ovcharenko, Sysoieva, Samoilenko,
Chebotarenko & Bohianu, 2021).

Ha 3aHATTSAX 3 HaB4aIbHOI TUCIUILIIHU «MeToAMKa MTOCTaHOBKH TOJIOCY»,
SIKOI0  OITAHOBYIOTb ~ OaKalaBpH My3u4HOro  mucTeursa Ta  «Meronuka
BUKII4/IaHHS BOKATy» JUIS MariCTpiB 3a3HAa4CHOI CHCLialbHOCTI, IIPOIOHYIOTHCS
METOJIM, CHpPSIMOBAaHI Ha CTBOPEHHS MOTHBAIlIHHO-aKCIOJOTIYHO OCBITHBOTO
Cepe/IOBHIIA CIPAMOBAHUX HA opmyBaHHS B MaOyTHIX YYUTEIB MY3UYHOTO
MUCTENTBA IIHHOCTEH E€THOKYJIBTYPH DPI3HUX HApOAIB B MPOIECI BOKAIHHOTO
HaBYaHHS.

BripoBakeHHS 3a3Ha4CHOI [IeJaroriyHoi yMOBi nepeadadae 3aCTOCYBaHHS
KOMILICKCY METO/IIB, SIKi IIepei0a4atoTh TEXHOMOTTYHY peali3aliio MOTHBALIIHO-
aKC10JIOTTYHO OCBITHBOTO cepeziopuma. Jlo Takux METOJIB HAMH BIIXHECCHO!
METOJl Ipe3eHTalli, MOTHUBALIHHOTO BOKAJIbHO--TIEJArOriYHOTO IMOJIUIOTY,
TUCTIYTY.

Tak, memoo npezenmayii € METOJOM Cy4aCHOTO aKTHBHOTO HaBYaHHS 13
BUKOPUCTAaHHSAM 1HHOBAUIMHUX 1HPOPMaLIMHUX TEXHOJIOTIH. 3a3HaYeHUIl METO
BUKOPUCTOBYETHCS JJI1 JTOHECEHHS IEBHOIO IMOBIIOMJIEHHS Yy (opMi ycHOL
npe3eHTallii abo HarJIsSIIHOI SIK, HAITPUKJIIa], KOMIT toTepHoi mpe3enTartii. [{ikaBoto
BBakaeMo AyMKy O. TapHONOJILCHKOTO, SKUW 3a3Haydae€, IO MPe3eHTAIlls
«IIArOTOBICHE HPO(ECIiHO  CHPSIMOBAHC MOHOJIONIYHE  BUCIOBIIOBAHHS,
00’€IHaHe KOHKPETHIM 3aBJIaHHSM 1 CUTYaTHBHHMU YMOBAMH, SIKE 0asyeTbest Ha
pesysbTarax aHAIITHYHOTO TOCIIUKCHHS IIEBHOI IPOO/IEMH, Ma€ JiTKe JIOTiKO-
KOMITO3UIIIiHE OGoOpMIIEHHS 1 HalijieHe Ha e(QeKTHUBHE 1H(bopMyBaHH$1
MOTHBYBaHHS 200 MEPEKOHAHHS TMEBHOI ayAUTOPil 3 ypaxXyBaHHSAM ii OCHOBHUX
KyJIbTYPOJIOTTYHHX Ta coLiaJIbHO-eMOrpadiuHuX XapaKTEPUCTHK»
(Tepnononbcbkuit, ABcrokeBud, 2007).

AHani3 HayKOBUX GKCKyPCIB IIOAO CYTHOCTI METOIy MpE3CHTalli y
ME[aroriYHoMy MPOCTOPI [aB MOXIMBICTE BHPI3HUTH PE3YJbTaTH HAYKOBUX
pocrimpkensb 0. IonikapmnoBoi, sika HArOJIOMIYE, 110 BHKOPHCTAHHSI PI3HHX BUJIIB
Mpe3eHTALLii cripusie MJABUIICHHIO ~ MOTHBALII, 1HTeHcp1(1)1Kau11 Ta
1HI[I/IB1I[yaJ11321LI11 HABYAILHOTO MPOLECY, aKTUBI3aIlli BCIX BHJIB CIPUUHATTS 1
nam’sTi (30poBOi, CIyXOBOi, MOTOPHOI, aCOIIaTUBHOI), CTBOPEHHS pEalbHUX 1
YVSBHUX CHUTyalllll CHUIKyBaHHSA, 3a0€3MEeYeHHs MUKIPEIMETHUX 3aB’sI3KiB,
OMaHyBaHHS 1 MOJaJbLIC BUKOPUCTAHHS CTYIACHTAMH BHCOKOTEXHOJIOTTUHHUX
in)opMauiﬁHI/Ix 3ac001B HaBYaHHS (HOHiKapHOBa, 2013).

Cepen pi3HHX BHIIB TPE3CHTAllil, i3 3alpPOIMOHOBAHUX aBTOPKOIO,
e(heKTHBHMMH IS ONIaHYBaHHS MaiOyTHIMU BYUTEISIMU My3UYHOTO MHCTEI[TBA
LIHHOCTSIMU CTHOKYIBTYPH PI3HHX HApOJIB B MPOLECI BOKAILHOTO HABYAHHS
JNOLITGHAME BBAXKAEMO: IHMEPAKMUBHY NPE3EHMAYiio (interactive presentation),
sIKa 3aCTOCOBYETHCS i Yac NUCTAHIIMHUX ayAUTOPHHUX Ta I033ayIUTOPHUX
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dbopM HaBYaHHS, [UCTAHLIMHOTO TPOBEAEHHS CTYACHTCHKUX HayKOBO-
MPaKTUYHAX KOH(EPEHIIH, MalicTep-KiIaciB, TBOPYHX IMPOEKTIB TOLIO, SIK,
HAMPUKIIAL, npe3eHTailis «OcoOMMBOCTI CHIBY PI3HUX PETIOHIB YKpaiHmy;
npesenmayiio «neua-Kyua» abo «neuauxa» (pecha-kucha), mo mae uacosi
KOPJOHUT 1 TpHUBaE 6 xBwmH 40 CeKyHI, OCKUTbKM BHUKJIAaJad YU CTYACHT JIJIS
CYIPOBOJY CBOE] OIOBII 3aCTOCOBY€E 20 CIaii/liB 3 BUKOPUCTAHHSIM TIPOrpaMu
Power Point, koxxeH ciaiin BlI[O6pa)Ka€TBCH Ha eKpaHi mpoTsirom 20 CeKYHJI, 10
KOHIICHTPY€E yBary ayauTopii 1 HaJae MOXKJIUBICTh BKJIIOYNTH 3HAYHUI 0OCST
iH(popMallii PO BOKaNTbHO-BUKOHABCBKE 1 BOKAIBHO-TICJArOriYHE MHCTCLTBO
PI3HUX €THOCIB CBITY Yy BITHOCHO KOPOTKUM Yac Ha 3aHATTI; Qieul-npe3eHmayiro
(flash-presentation), sika cTBOprO€TBCS 3 BHKOPHCTAHHSM IIPOrPaMH Adobe Flash
1 Haja€ MOXJIMBICTh 3aCTOCYBaTH BOKAJIbHUM CYIpPOBIJ /10 aBTOMATHYHOIO
noJaHHs iH(OpMalii, a TakoX, (OTo, aHiMall, JIKTOPCBKE 03BY4YBAHHS; TOOTO,
y I_IlJ'IOMy TaKi IPEe3CHTALIIl MAIOTh SICKPABE JU3aHHEPCHKE PILICHHS, 1[0 BUK/IMKAE
3HAYHMH iHTEpec y MaiHOyTHIX y4YHTCIiB My3U4HOIO MHCTELTBA 3aBSKU
TBOPYOMY 1 CaMOCTIHHOMY IXOAY JO Tpe3eHTallli HaBYaJIbHOTO MaTepiaiy
II0JI0 €THIYHOTO BOKAJILHOTO MHCTEITBA B YKpaiHi; sideonpezenmayiio (Video-
presentation), 10 sIBisS€ COOOK  BHUCJIOBJIIOBAaHHA Ha OCHOB1 KOMILJIEKTAIIil
CKOMIIOHOBAHHX Bi/jcOParMeHTIB, SKHMH MOXKYTb Oy 3armcu BI/ICTyHIB
BUJIATHUX (DOJIBK-CIIiBAKIB, KOJICKTHBIB PISHUX KPATH CBITY, CJICMCHTIB MalcTep-
KJIaCiB BYUTEIIB BOKAIY, 5IKi HABYAIOTh i3 BPaXyBaHHSM CICLH(IKM STHIYHOTO
CHiBY; BIJIACHOTO BijeoMarepiany, SKAW BigoOpaxkae ¢GOJBKIOPHI My3W4HI
(BOKaJIbH1) TpauIlli IEBHOTO €THOCY.

EMmippudarMM ~ METOOM  HaBYaHHS 3 BUKOPHCTAHHS  CYKYITHOCTI
MOHOJIOTTYHHX BUCJIOBIIIOBaHb 3 pO3pOOKOI0 BU3HAYEHOI TeMHU ab0 TeM y Ipolieci
CIIIKYBaHHS € Memoo MOMUSAYIUHO20 BOKANIbHO-NEOU202IYHO20 NONINIOLY.
CyTHICTh 3a3HAYCHOTO METONY JETAalbHO OOIPYHTOBAHO Yy MOCIIUKCHHI
O. KupuioBoi, a came: «iIKIIo Aiaor nepen6aqae PiBHOTIPABHY y4aCcTh yCiX HOTO
aKTaHTIB (HesanencHo BIJl TOTO, ABOE 1X UM 61J'II>IHG) TO IIOJILJIOT KOJIMBAETHCS Bl
aKTUBHOI Y4acTl y CIUIbHINA Oecial abo K MOBHOI MAaCUBHOCTI, Oaly>KOCTI Py
YYacHHKIB < ... > uepe3 1€ (aje He TUIbKU 11e) (popManbHUIl Ta CMUCIOBHIA
3B’SI30K MK peIUliKaMu MOJUIory Oulbll cKiaaHuid Ta BUlbHUI» (Kupuiosna,
2013). Ilominor, 3ayBa)xye HayKOBEllb, SIBJSIE COOOI0 CTPYKTYPHO CYKYIHICTb
MOHOJIOTIYHUX BHCIJIOBIIOBaHb 00’ €JHAHI €IMHOI0 TEMOI, SKa TMOCIIIOBHO
PO3pOOIISETBCSL B IPOLIECT KOMYHIKaIiT CHprOBMOBHI/IKlB Jost bopmyBaHHs y
MaiOyTHIX B y4HTENiB My3HYHOTO MHUCTCITBA IIHHOCTE! €THOKY/IBTYPH PI3HUX
HapoJiIB B TMPOIECI BOKAJIHHOTO HABYAHHS MPONOHYIOTECS  TEMH  JUIA
MOTHBALIHHOrO BOKJIBHO-IIEarOri9HOrO MOJLIOrY, MOB’s3aHi 31 CIeHH(IKO0
BOKAJILHOTO BHUKOHAHHS PI3HUX €THOCIB CBITY, OCOOJIMBOCTSIMHU BOKaJbHO-
TEXHIYHOI MaiCTepHOCTI (HOIBK-CIIBaKiB, BOKAJIBHOI 1 TIEAAroriuHol TeXHIKH, 3
PO3BUTKOM apTHCTHU3M, OTIAaHYBAaHHSAM YMIHHSIMH BIJTBOPIOBATH JIpaMaTypridHi
0COOJIMBOCTI BOKAJIBHOTO TBOPY, BTUTIOBATH 00pa3Hi Ta KaHPOBO-CTUIHOBI PUCH
€THIYHOTO BOKAJILHOTO MUCTEIITBA PI3HUX HAPO/IIB CBITY.

Eq)eKTHBHHM METOJIOM JJ1s1 3POCTaHHS MOTHBauiI Ta uiHHiCHoro CTaBJICHHS
JI0 €THIYHOTO BOKAJIHHOTO MHCTEITBA, HABYAHHS CITIBY BIJIMOBIIHO IO PI3HUX
CTHIYHUX CTHJIBOBUX CIPSIMYBAaHb BBAXKAEMO MemoO Oucnymy, eMIPHIHHM
METOJIOM, KU Ha BIAMiHY BiJl IUCKYCIi IPOBOAUTHCS O3 BTPYYaHHS Ie/arora.
Tepmin mucmyt (Bim nar. Dispute — mipkyro, crepedatoch) y «CydacHOMY
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CJIOBHMKY 1HIIOMOBHHX CJIIB» BU3HAUEHO K «IyOJIIYHA CyllepeuKa Ha HAyKOBY,
CYyCHUIbHO BaXIHUBY TeMy» Ta — K Je0aTh, OOrOBOPEHHS IOMOBIMI, JIEKIi
(CnoBuuk, 2008, c. 174). IlpoBeneHHss AMCIYTYy BUMara€ 4iTKOTO TUIaHy JIIH:
BUSIBJICHHS ~ aKTyalbHOI ~IMpPOOJEMH, MHUTAHHS, MPEAMETYy OOrOBOPCHHS,
BU3HAYCHHSI IIPABII [IPOBEJCHHS IHUCIIYTY; 06FOB0peHH$I MTUTAHHS; TT1BEICHHS
MiJCYMKIB. Y TIpOIeci JUCTIYTY Y4aCHUKH MAIOTh JOTPUMYBATHUCS TAKHX HPABHIL,
SIK:  OOIPYHTOBAHICTh ~ BJIACHOI  JyMKH, TOJICPAHTHICTh  JIO  1HIIIOT;
KOHCTPYKTHBHICTb KPHTHKH, HCBTPYYaHHs BHK/IAJa4a 0e3 BaroMoi MPUYUHM Ta
iH. MeTton aucnyTy CHpPSMOBAaHWA Ha aKTUBI3AIlil0 MOTHBAIil MalOyTHIX
YUUTEIIB My3HYHOTO MHCTELTBA [UIS MOIIYKY HeoOXiaHoi iHdopMmallii, 30kpema
IOZI0 PO3BUTKY PIJHOTO MY3HYHOTO MHCTELTBA Ta MOBHU, OCOOIMBOCTEH Kparo,
MiCeHb, K1 IIE 3 HAPOJVKCHHS criBajia MaTu, 3BMYAiB, 06p5{I[1B YKpaiHCHKOTO
Hapoly, CICLH(IKN yKPATHCbKOI BOKAJIbHO] [IeJarOriKy. Taxuit METO/I CTUMYITIOE
y 3):[06y13aq113 iHTepec Ta MOTpedy B ONaHyBaHHI LIHHOCTSMHU CTHOKYIBTYPH
YKpaiHCBKOTO Ta IHIIUX HAPOJIB B IPOLECI BOKAIBHOTO HABYAHHI, CTHMYJTIOE
KPUTUYHE MUCJICHHS CTYJIEHTIB Ta 1X YCBIIOMJICHHS BJIACHUX IIHHOCTEH y cdepi
BOKAJIbHOTO BUKOHABCTBA 1 BOKAJILHOI IIEAArOTiKK ITEBHOTO €THOCY.

3 MeToro (bopMyBaHH;I IIHHICHOTO CTaBJICHHS JI0 BUKOHAHHA U
IHTepIpeTaNii eTHIYHOI BOKAIBHOI My3HKH, BBaXA€EMO JIOLLTEHAM 3aCTOCYBAHH:I
MCTOJIB: TOPIBHSAHHS, MOTHBALil [0 aBTOPCHKOI iHTEpHpeTawii eTHIYHUX
BOKAJIbHUX TBOPIB, MMOKa3y Ta Hacmz[yBaHH;I CIIOCTCPEIKCHHSL.

TeopeTHanM METOIOM, sKHii 0a3yeThCsi HA CIIBCTAB/ICHHI # aHamisi
SIBUIII, BUSIBJICH] 1X CXOKUX 1 BIAMIHHUX PUC JJIsl TOCSATHEHHS MOCTaBICHOI METH
€ Mmemoo nopieuanus. Ik 3a3Havae O. OJEKCIOK METO]T TOPIBHSHHS HAA3BUYANHO
NOIIUPEHUH, J1€BUH 1 BXKMBAHUN y TPAKTULII MY3UYHOIO HAaBYaHHI i BUXOBaHHS
(Oxmexcrok, 2006, c. 113). Haykoenp ciymHo BiIMIYa€ TIO3UTUBHUN BILIUB
MOPIBHSIIBHOTO aHATI3y TBOplB p13HI/IX KOMITO3UTOPIB Ta JIOTTYHY TOCIIIA0BHICTh
3aMHWTaHb Tejarora JJisi MOro 3M1MCHEHHS, OCKUIBKH aHaJITUYHE MOPIBHSHHS
30y/DKy€ YsBY, CIIPHsE€ PO3BHTKY MYy3HYHOTO CHPHAHATTS. Takmit merox mae
3MOTY [poaHani3yBatd (ONBKIOPHI BOKaNbHI TBOPU ISl BU3HAYCHHS IX
KAHPOBUX 1 CTUJIBLOBUX OCOOJIMBOCTEH, BUPA3HUX BOKAJIbHO-BUKOHABCHKUX
3aC001B, XyIOXKHBO-00pa3oi coepu; CHIBCTABUTH iHTEpmperarii BHAATHHUX
CHIBaKiB, BHUSBUTH BOKAJbHO-TEXHIYHUH 1 BOKaJbHO-XYJOXHIA PIBHI
BUKOHABCHKOI MAaMCTEPHOCTI CITIBaKiB; MOPIBHATA pPIBEHb JOCKOHAJIOCTI W
€(EeKTUBHOCTI €ETHOBOKAJIbHUX METOAMK, SIKI CIPSIMOBAHI Ha OMAHYBaHHS CITIBOM
BU3HAYCHOTO €THOCY 3a pe3ybTaTaMH MPOCTyXaHUX MalCTep-KIaciB Ieaaroris-
BOKAJIICTIB TOIIO.

TeopeTKo-eBPHCTHIHIM METOIOM opMyBaHHI IHTEPECY 10 CTBOPCHHSI
aBTOPCHKOT 1HTEprpeTanii BOKaJIbHUX TBOPIB p13HI/IX €THOCIB B MpoOIleCi
BOKAJIBHOIO HaBYaHHS € Memod Momusayii 30ilCHIO8AmU  A8MOPCHKY
iHmepnpemayito emHIYHUX BOKAIbHUX MBOpIs, CUPSIMOBAHUM Ha HASIBHICTD
MIparHeHHs 10 CTBOPEHHS aBTOPCHKOI IHTEpIpeTallii ETHIYHNX BOKAJIHLHUX TBOPIB,
dbopmyBaHHS TOTPEOOBOI Ta XYJIOXKHBO-TOYYTTEBOI cepr 0COoOUCTOCTI
CTyJIeHTa, WOT0 eCTeTUYHMX 17ealiB, CHpOMO)KHOCTi HaJaBaTH ouiHqui
CYJDKCHHS, TMOPIBHIOBATH MDK COOOI0 TBOPHi JOCATHEHHS OJXHOKYPCHHKIB,
3MIIHCHIOBATH 3aHYPCHHI 10 BIACHUX MOTHBIB i 10TpeO.

OnuH 13 HaAWBKITUBIIINX EMITIPUYHUX METOJIIB Y MIPOIIECi HABYAHHS CITIBY
— 11 METOJl noKa3y ma Hacnioyeanus. 3a nopeunoi nymxu H. OBuapenko, MeTon
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MOKa3y € OOOB’S3KOBMM Yy MpAKTHIIl HaBYaHHS CIIIBY, HE 3aBXIH CIOBECHE
MOSCHCHHs HAIITOBXye Ha BipHI BimdyTrs (OBuapenko, 2014, ¢.197). Ilono
HaBYaHHS (POJIBKIOPHOMY cmBy BaXIIMBO, 100 BHK/Ianad BOJOAIB MOKa30M
crenuiYHUX BOKANbHUX MHPHUIOMIB, sIKi NMpPUTaMaHHI KOHKPETHOMY ETHOCY,
CIiBAalBKIM MECTELTBOM SIKOTO ONAHOBYIOTH CTYIACHTH. Meron HacitixyBaHHs
BBAXKAETHCS JIOIUIBHUM TPU HASBHOCTI OAHOPIAHOCTI TOJIOCIB BHKJIagaya i
cryaenta (y4uss). Takum METOZOM CIifi KOPHCTYBATHCS OOCPEXKHO, 100 He
JIMILIMTY CIiBaKa 1HAMWBIIYyaIbHUX SKOCTEH 3BydaHHs royocy (OBuapenko, 2014,
c. 297).

VYcmimHicTh HaBYaHHSI CHIBY Ta OMNaHyBaHHS BOKaJbHO-TIEAArOT1YHOIO
TISUTBHICTIO, Y 3HAYHIM Mipl 3aJ€XUTh BiJ 3JaTHOCTI MalOyTHIX Yy4YUTENIB
MY3UYHOTO MHCTEITBA 3aCTOCOBYBATHU EMITIPUYHUI METOJ cnocmepedicenHs. 3a
BIYYHOIO JAyMkol0 B. JlrymoBa, METOA CIOCTEPEKEHHsS MOJSrae y
LTCCIIPSIMOBAHOMY 1 CHCTEMATHYHOMY CHPUHHATTI siBUIL. CHOCTePEeKCHHS
CIIPSIMOBaHE Ha BHBYCHHs CHCLM(IYHUX 3MiH SBHUIL Y KOHKPETHHX yMOBax Ta
MOIIYKY 3MICTY IIMX SIBHII[ 1 CTa€ METOJIOM TOJIi, KOJHU HE OOMEXKYETHCS TUTBKH
OMMCOM, a Ma€ HaykoBe noscHeHHs (SArymos, 2002). Y My3uuHiil nmemaroriii
METO/1 CIIOCTEPEKEHHS HaJla€ MOKJIUBICTD 310paTu 1arHOCTUYHHM MaTepial 1 Ha
1[1{i OCHOB1 BUSIBUTH €(DEKTUBHICTH 3MICTY, (POPM, METO/IB, 3aCO0IB MY3UYHOTO
HaByaHHs. CrnocrepexxeHHsd, Bu3Hauae O. OneKCIOK — LUIECHpPIMOBaHE
CHPUNHATTS OyAb-KOTO MEAAroriyHOro SIBMILA, B IMPOLECI SKOrO JOCHIIHUK
OTPUMY€ KOHKPETHHH (PaKTHYHUI MaTepia) (OJ]GKCIOK 2006, c. 26). Y Takomy
3HAYCHHI CTYICHTH MalOTh 3aCTOCOBYBATHU 3a3HAYCHUI METOI SIK JUIsl OCOOUCTOTrO
HAaBYAHHs CIIBY, Tak 1 sl BOKaJbHO-MEIAroriqHoi podoru 3 amiremu. Came
3MATHICTh crHocTepiratd crenu@ivyHi MEHTalbHI pPHUCH TEBHOTO €THOCY,
0COOJIMBOCTI MOBH 1 BUKOPUCTAaHHSA il y CHiBaHLKOMy MUCTEITBI, BOKAJIHHO-
BUKOHABCHKI 3ac00U (hOJIBK-CM1BaKIB, qu/ITemB (G OIBKIIOPHOTO CITIBY CIIPHAIOTH
eeKTHBHOCTI (YOPMYBaHHs LIHHOCTCH CTHOKY/IBTYPH MaHOyTHIX y4HTCIB
MY3UYHOI'O MUCTELITBA B MIPOLIEC] BOKAJIHLHOIO HABYaHHS.

Omke OOIpyHTOBaHMII KOMIUIGKC METOAIB 3abesledye pearisallio
neAaroriyHoi  ymMoBH — (pOpMyBaHHSA CTHOKYJIETYpH MaiiOyTHIX  y4HTEINiB
MY3UYHOTO MHCTEITBA, SIK: CTBOPEHHS MOTHBAIIIfHO-aKC10JOTIYHO OCBITHHOTO
CepeIOBHINA K OCHOBH JJISl OMIAHYBAaHHS MaWOYTHIMH BUUTEISIMA MY3UYHOTO
MUCTEITBA I[IHHOCTSIMU €THOKYJBTYPU PI3HUX HAPOJIB B IMPOIIECI BOKAIHHOTO
HaBYaHHS.

BucnoBku. TakuM 4MHOM, 3a pe3ysibTaTaMH 3A1MCHEHOTO JOCIIIKEHHS
BH3HAYCHO CYTHICTb MOHSTTS «CTHOKYJIBTYPa Mai0yTHBOrO BUUTEIIS MY3HIHOTO
MHCTCUTBA» sKa € JUHAMIYHEM, CHCTEMHHM, OCOOHMCTICHO-IpPOdeCiHHUM
YTBOPCHHSIM, 1110 BHABJIE ceOe B CyKYIHOCTI B3a€MOIIOB SI3aHIX CBITOITISTHIX
WIHHOCTE!  ICTOPHKO-KY/IBTYPHOI, JKHTTEAISUIBHICHOL, MY3HIHO-(POIBKIOPHO]
Tpaauilii BH3HAYEHOTO ETHIYHOTO CYyCIIJIIbCTBA, IHIIMX €THOCIB  Ta
CTHOKYJIbTYPHOTO [aJIOTy; €THOKYJbTYPHHUX, €THONENAroriyHuX, MY3HYHO-
(GONBKIOPHUX 3HaHb, YMiHb Ta 3JATHOCTEW IX MPAKTUYHO 3aCTOCOBYBAaTH B
Maﬁ6yTHi1“4 MY3UYHO-TIEIaroT14Hii  JIisiIbHOCTI. TeopeTudHo o6rpyHTOBaHo
METOIMYHI 3acaiy (pOPMyBaHHs CTHKYIbTYPH MaiOYTHIX y4MTEINB MY3HIHOTO
MHCTCUTBA, OCHOBY SIKMX CKJIQJ@I0Th ICAAroriyHi yMOBU (OpMyBaHHs
3a3HAUEHOr0 SBUIIA Ta BIAMOBIAHMM M Kommiiekc MeronaiB. OpHie0 3
e(peKTUBHUX MeNaroriYHuX YMOB BU3HAUYEHO TaKy, SIK: CTBOPEHHS MOTHBALIIHHO-
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aKC10JIOT'1YHO OCBITHBOT'O CEPEIOBUILA SIK OCHOBH JJIsl OMTaHYyBaHHS MalOyTHIMU
BUUTEIISIMA MY3UYHOTO MUCTEITBA IIIHHOCTSIMH CTHOKYJIbTYPH Pi3HHX HapOiB B
MpoIeCci BOKAIBHOrO HaBYaHHs. Pealmizaililo OKpeCIeHOI yMOBH 3a0€3Medyr0Th
METOIM:  MPE3CHTAL[li, MOTHBALIHHOIO BOKAJIBHO--IIEJArOTI4HOTO IOJLIOTY,
JUCITYTY, MOPIiBHSHHS, MOTHBALil 10 aBTOPCHKOI IHTEpIpeTauii eTHIYHHX
BOKAJILHUX TBOPIB, IMOKa3y Ta Hach:[yBaHHs{ CIIOCTEPEKCHHSI.

IlepcnekTBM MOJAJBIIMX PO3BIAOK y0adaeMo B po3poOIll Ta
eKCIIEPUMEHTAJIbHIN  TepeBiplli  METOAUKH  (OpPMYBaHHS  ETHOKYJIBTYPH
MalOyTHIX YYUTEJIB My3UUHOTO MUCTEIITBA.
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