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EXPRESSIVE-EMOTIONAL FUNCTION
OF SOUND REPETITIONS IN THE UKRAINIAN BIBLE
TRANSLATIONS OF THE 20TH CENTURY

The paper deals with the Ukrainian contexts of the Bible translated by I. Ohiien-
ko and I. Khomenko where the same vowel and consonant sounds are repeated. These
sound repetitions convey the expressive-emotional function that is important for the
perception of the Holy Scriptures by the Ukrainian readers. It is found out that such
stylistic means are widely used by translators as a basis for creating imagery. Repeti-
tive complexes of consonants and vowels in biblical contexts contribute to the creation
and expansion of the semantic image. The different number of repeated vowels and
consonants in the relevant biblical contexts of both translators helps to change the
expressive-emotional function of the whole utterance.
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Jlo6avyosa I. M. ExcnpecuBHO-eMoIiiiHa (YHKIifA 3ByKOBUX HOBTOPiB
B YKpaiHchKMX mepexmagax bionii XX cromirra. Y cmammi npoananizosaro
ykpaincokomosHi konmexcmu bibnii 6 nepexnadi I. Ozienka ma I. Xomenka, y sikux
HAsA6He NOBMOPEHHI 00HAKOBUX 20/I0CHUX i NPULOIOCHUX 368YKi6, UL0 BUPANAIOMD
eKcnpecusHo-eMouiliHy pyHxyit, Axa eaxnuea ona cnputinamms Cesamozo Iuco-
Ma yKpaiHcokum wumavem. 3’4c08aH0, w0 maxi 36yK08i HOBMOPU UUPOKO BUKO-
pucmano nepexnadavamu Ak enemenmu cmeopens obpasnocmi. Iloemopiosani
KOMNTIEKCU NPUSONIOCHUX i 20/I0CHUX Y OiOTIliHUX KOHMEKCMAax CNpusiomy cmeo-
PeHMI0 i POUIUPEHHIO CMUCTI08020 06pA3y.

Busnaueno, w0 in0u8ioyanvHo-asmopcokuti nioxio y eubopi r1excuunozo ma-
mepiany 6NnUBAE HA 36YKOBULL A CMUCTIOBULL ACNEKMU 8UCTIOBNIIOBAHHS 3 02710Y
HA Memy, SIKY HAMA2AAUCS 00csizmu nepexnadayi bibnii. Bukopucmanus nosmopis
207I0CHUX 36YKi6 y OiONIlIHUX KOHMeEKCMAX HAOAE CNi8y4OCcmi ma MUI036y4HOCHI
cmpogi, a maxosx niOCUnIoe NesHULi CMUCTIOBULL ACNEKTN CUHMAKCUMHO20 Uino2o.
ITosmoperitst 20710cHUX 8 00HILL CTMPOT MONE 3MIHIOBAMUCS 3ATIEHHO 8i0 ABMOP-
CbK020 baueHHst 300pancy6anoi OiticHoCMi, siKe PO3KPUBAEMBCS 8 THOUBIOYATLHOMY
HAOOPI IeKCUUHUX 00UHUUD | 8 NeBHITI cmpyKkmypi peuenv. Pisna xinvkicmo nosmo-
PIOBAMUX 20/I0CHUX 38YKi6 Y 610n06i0HUX OIONITIHUX KOHMeKCcmax 000X nepexnada-
418 CNPUSE SMIHI eKCNPECUBHO-eMOUIUHO020 HABAHMANEHHS BCbO20 BUCTIOBTIHOBAHHSL.

3’aco68ano, WO BUKOPUCAHHA NOBMOPI6 NPULOTOCHUX 36YKi6 Y 0ibnitiHuX
KOHMeKCMax CHpuse CrmeopeHHIo e0UH020 00pasy MOYyMHOCHI A He3AMHOCHII;
0YX08HOT CUMU 1] UeHMPATLHO20 CIMPUINCHS, HABKOO AK020 30ILICHIOMbCA 6Ci 0yX0-
6Hi ma @izuuni 0ii; nepedae 00cmogipHicmv i 30iiicHeHHICMb 3A3HA1EH020 HaKmy
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8 0ibnitiHOMY KOHMeKCcMI, 11020 8aMIUBICMY | 3HAUYWlicMb OIS 007 YKPAIHCLKO-
20 Hapody mouso. Busnauero, uio nepexknadayi 6UKOPUCINOBYBANU MAKI NOBMOPU
AK 07151 NOCUTIEHHS CIBOPIOBAHO20 CMUCTI08020 00pA3y, max i 0715 6uUdineHHS 3mic-
M0BHO20 ACheKMY BUCTI0B/II08AHHS 3A60KU eKCHPeCUBHO-eMOUIliHOMY aKyeHmy
8 cpogi 07151 6NAUBY HA YKPATHCHKO20 Humaua.

Kntouosi cnosa: animepayis, acoHawc, ekcnpecusHo-eMoyitina PyHKYis, 36y-
K08i nosmopu, ykpaincoki nepexnadu bibnii, xyooxcHs o6pasnicmo.

Introduction

Today, the highest national priority of Ukraine is the preservation
of the country’s territorial borders and, first of all, the protection of its ci-
tizens, ensuring the stable spiritual and economic development of every
Ukrainian. Consolidation of the Ukrainian people through the word of God
will certainly lead to unity and its invincibility. Now, more than ever, the
Ukrainian people have an urgent need for God’s word in their native lan-
guage within Russian aggression. It should be noted that the problem of the
functioning of the Ukrainian language in the religious sphere is relevant for
modern Ukraine, because the Ukrainian people have a completely natural
right to spiritual self-expression in their native language. The Bible in the
national language is of great importance for strengthening and affirming
the internal and external positions of Ukrainians for uniting into a single,
strong and independent nation.

The translation of the Holy Writ became a significant stage both
in the assimilation of this monument of Christian culture on the territory
of Ukraine during the 20th century, and also in the history of the forma-
tion and development of the confessional style of the Ukrainian literary
language. The history of the Bible translations into the Ukrainian language
is difficult and multifaceted. A significant contribution to the develop-
ment of this issue was made by P. Morachevskyi, P. Kulish, I. Puliui, I. Ne-
chui-Levytskyi, I. Ohiienko, I. Khomenko and others, whose activities still
require thorough analysis.

The language of the Bible translations by I. Ohiienko and I. Khomenko
deserves special attention. The scientific value of I. Ohiienko’s translation
is both in the fact that it was made in perfect Ukrainian, and also in the
fact that it is the first translation from the ancient Hebrew and Greek ori-
ginals. The Bible translation of I. Khomenko became an important event
both in the history of the development of the Ukrainian literary language
and in the history of the Bible translations. According to critics, it was
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distinguished by a perfect and refined artistic and poetic style, and, more-
over, based on the original Hebrew, Aramaic and Greek texts. In general,
both translations demonstrate the peculiarity of the authors’ ability to se-
lect the necessary words, phrases and phraseological units, artistic tropes
and stylistic figures, the ability to convey the depth of the biblical content.
I. Ohiienko and I. Khomenko used the same arsenal of language tools,
made the translation adhering to scientific methodology, because the text
of the Bible is immanent and any “reinterpretation” of it automatically leads
to a complete distortion of the biblical mapping of the world (Jlo6auosa,
2015: 96).

I. Ohiienko set two goals for his translation: to convey the meaning
of the original as accurately as possible, taking into account the content ac-
curacy of polysemous words and to ensure the translation into a melodious
modern language (the language of T. Shevchenko). Taking into account the
philosophical and philological education, the translator’s perfect knowl-
edge of the original languages, lots of linguists believe that the Bible trans-
lated by I. Ohiienko is the classic, the best and the most popular one among
other Ukrainian versions (C6itneBa, 2009: 220). Translating the Bible
I. Khomenko was also concerned about the melodiousness of the language
and the exact presentation of the text, so the language of his translation is
characterized by the Ukrainian picturesqueness, the existence of new lexical
word formations, caressing words, etc. Therefore, the language of the Holy
Writ translations by I. Ohiienko and I. Khomenko is of particular interest,
because translators approached to this matter individually, developed their
own criteria for the selection of linguistic means, stylistic figures, gramma-
tical structure of the text, etc.

Ukrainian poetic texts of the Holy Writ are marked by emotionality,
because they express religious feelings: hope, despair, wailing, crying, suf-
fering, love for God, etc. Various stylistic techniques such as comparisons,
hyperboles, metaphors, oxymorons, epithets, synecdoches, alliteration, as-
sonance, etc. are used in biblical texts to convey the entire range of human
experiences. The main purpose of artistic tropes in the Bible is to give a
moral instruction, influence on the emotional state of a person, help in un-
derstanding the main idea of biblical texts, revealing the essence of God
and his actions. The problem of analyzing biblical texts and religious speech
has repeatedly come into the focus of lots of scientists. In recent decades,
Ukrainian texts of the Bible have attracted attention of many linguists
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and cultural experts. O. Dzera (I3epa, 2014), M. Zhukaliuk, D. Stepovyk
(OKyxkamok, & Crenosuk, 2003), T. Moroz (Mopos, 2016), and V. Nimchuk
(Himuyk, 2008) studied the historical aspect of Ukrainian translations
of the Holy Writ. H. Burdina (bypaina, 2000), O. Kuzmich (Kysemiy, 2003),
I. Lobachova (JIo6auosa, 2015), P. Matskiv (Maupkis, 2006), I. Sbitnieva
(CéitHeBa, 2009), and L. Shevchenko (IlleBuenko, 2001) studied the vo-
cabulary of Ukrainian translations of the Holy Writ. T. Kots (Kors, 2007),
O. Petryshyna (ITerpuiunna, 2010), and V. Yaryhina (fpurina, 2006) ana-
lyzed the artistic and poetic means of the Bible texts and the confessional
style of the Ukrainian language.

The relevance of the scientific research is determined by the need
to study the Ukrainian translations of the Bible of the 20th century to de-
fine the expressive-emotional function of sound repetitions to influence the
Ukrainian reader. The purpose of the paper is to investigate conveying the
expressive-emotional function of sound repetitions (assonance and allitera-
tion) in biblical texts of the New Testament translated by I. Ohiienko and
I. Khomenko. The objectives of the paper: 1) to analyze biblical contexts
in which the same vowel and consonant sounds are repeated and to de-
fine their expressive-emotional function; 2) to find out how the individual
author’s approach in the selection of lexical material affects the sound and
semantic aspects of the utterance.

Research Methods

Research methods are determined by the outlined purpose and ob-
jectives. The descriptive method allows to progress from one’s own obser-
vations to generalizations and conclusions. The method of comparative
analysis contributes to the determination of an individual author’s approach
in the selection of lexical material to convey the expressive-emotional func-
tion of a biblical stanza.

The Main Material

Expressive-emotional function of assonance in the Ukrainian Bible
texts by I. Ohiienko and I. Khomenko. In the 20th century translators of the
Holy Writ in the Ukrainian language took into account the emotional di-
rection of the biblical texts and subordinated the language of their transla-
tions to the requirements of the biblical highly poetic language. That is why
translators resort to sound repetitions such as assonance and alliteration
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for the sake of melodious tone, creation of poetic imagery and better per-
ception of the Bible texts.

Assonance is «a phonostylistic technique consisting in consonance
or repetition of the same or acoustically similar vowel sounds» (Mamupxo,
Cupopenko, & Maripko, 2005: 433). Due to assonance, the biblical text is
characterized by the tunefulness and melodiousness of the stanzas, as well
as the strengthening and consolidation of a certain semantic aspect in one
sentence:

1. In the Gospel of Matthew (Mt. 1: 1-17), when enumerating the
genealogy of Jesus Christ, the saturation of the biblical text by [a] is observed
(in general, the letter a is the first in the alphabet and always indicates the
beginning, the initial position of something), which emphasizes on the
importance and primacy of the individuals in the creation of the Great
One: Aspaam nopoous Icaxa, a Icak nopoous Axosa, a Axis nopoous KO0y
il 6pamis tiozo. K00a sy nopoous Papeca ma 3apy 6i0 Tamapu. Papec e
nopoous Ecpoma, a Ecpom nopoous Apama. A Apam nopoous Aminaoasa,
Awminadas xe nopoous Haaccona, a Haaccon nopoous Canmona (Mr. 1:
2-4) (Orienko, 2003) and Aspaam 6ys 6amvkom Icaaka, Icaax - Axosa,
Axie — FO0u i 6pamis tiozo. FOoa 6ys 6amvxom Papeca ma 3apu 6io Ta-
mapu. Qapec 6ys 6amvkom Ecpoma, Ecpom - Apama, Apam - Aminaoa-
8a, Aminaoas — Haacona, Haacon - Canmona (Mt. 1: 2-4) (XomeHKoO,
1994). In the relevant biblical contexts, the number of repetitions of the
vowel [a] (43 times) remains unchanged, despite the excellent construction
of sentences and lexical composition, that affects the semantic aspect of the
expressed thought. Thus, in I. Ohiienko’s translation we can observe the
use of polysyndeton - the frequent repetition of the conjunction a - that
gives the expression clarity, logic and emotional isolation of each of its parts
(ITonomapis, 2000: 241); and in the context of I. Khomenko (where there is
an unconjugated statement, which contributes to the brevity of speech and
gives it expressiveness and rapidity), the specified quantity of [a] is balanced
by the word “6amuvko” and the proper name “Icaax” with two letters a.

2. The dominant position of the vowel [a] and [o0] in the Gospel of Mat-
thew (Mt. 8: 5-13), where the recovery of the centurion’s servant is depic-
ted, may indicate the strengthening of the created image of “the person’s
headship and power™: Bo i s — nt00una nidénaoua, i 60skis nio co6orw s
Maiw; i 00HOMY Kadxcy: nidu — mo ide 8iH, @ Momy: NPULOU — i NPUXOOUMb,
abo pabosi ceoemy: 3pobu me - i i1 3pobumv (Mr. 8: 9) (Orienko, 2003)
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and Bo i s medx nioenaoHuti 40n086ik, mMa 605Ki6 nio co0010, i KAXY LboMY:
Iou, - i tide, @ momy: Xoou, — i npuxodumy; i cry3i moemy: 3pobu ye, - i i
pobums (Mr. 8: 9) (Xomenko, 1994). Such vivid semantic content of the
context is most noticeable in the translation of I. Ohiienko (this is facilitated
both by [a] and [o] and also by the intonation accent of the sentence - the
use of dashes). In the relevant context of I. Khomenko less expressiveness
and neutrality of the problem can be observed.

3. In the biblical context, in which Jesus rebukes the unbelievers
(Mt. 11: 16-24), the repetition of the vowel [a] contributes to conveying the
rebuke and liveliness of events: ...Mu sam epanu, a 8u He manysanu, mu
cnisanu eam xaniorHo, ma He naaxanu éu..” (Mm. 11: 17) (Ozienxo, 2003)
and ...Mu eam Ha coninyi epanu, ma éu He MaHy08aU; MU HanooHoT 6am
cnieanu, ma éu He 6unu cebe 6 2pyou (Mr. 11: 17) (XomeHko, 1994). In the
comparative contexts, translators resort to various methods of creating
artistic imagery. Thus, I. Ohiienko pursued the goal of creating a highly
spiritual, melodious biblical text for singing and reading in the church, so
it is not by chance that in his translation we observe a rich use of the sound
[a]. Whereas in the translation by I. Khomenko, more attention is focused
on the semantics of the syntactic structure: ma ne nnaxanu éu (Orienko,
2003) - ma eu He bunu cebe 6 2pyou (XoMeHKo, 1994).

4. Due to the frequent use of the vowel [a], the image of natural
phenomena and environmental unrest, which can lead to unpredictable
consequences, is reinforced. For example, the context from the Gospel
of Matthew (8: 23-27) about the calming of the storm at the sea: I oco 6yps
8e1UKA 3iPBANAcy HA MOPI, axc H08eH 3a4as 3anU8aAMucT Xeunamu. A eix
cnas... (Mm. 8: 24) (Ocienxo, 2003) and Axc ocv 3ipeanacs Ha mopi maxa
senuka 0yps, wio xeusni 3anueanu 4oseex. Bin e cnas (Mr. 8: 24) (XomeHKo,
1994). To depict the growth of the natural phenomena - a heavy downpour
and a storm (Mt. 7: 25) — translators resort to a combination of vowels [a]
and [u], cf.: I runyna snuea, i posnunucs piuku, i 6yps snanacs... (Mr. 7:
25) (Orienko, 2003) and Ilonuna 3nu6a, nomoxku po3nunucy, nooyau 6i-
mpu... (MT. 7: 25) (XomeHKo, 1994).

According to the individual author’s approach in the selection of le-
xical material, the phonetic-acoustic background of the biblical context
also changes. Thus, I. Ohiienko tends to repeat the vowels [a] and [u], and
I. Khomenko in the relevant context tends to [u], that, in our opinion,
changes its emotional content (the syntactic structure of the sentence also
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contributes to the conjunction “i” in I. Ohiienko’s translation). The analy-
sis shows a sharp gradation of the expressive mood with highlighting each
of the components of the statement (by I. Ohiienko) to gradually flowing
events (by I. Khomenko).

In addition to sound [a], the vowel [o] performs the function of me-
lodiousness, strengthening the created auditory and visual images. Due
to sound [o], the following semantic nuances of the biblical context are
conveyed:

5. The repetition of the vowel [0] in combination with [y] gives the
context a melodious tone and conveys the unshakable opinion about
the testimony of God and the Word on Earth (Jn. 1: 1-18): Cnoxonsiky
6yno Cnoso, a Cnoso 6 boza 6yno, i boz 6yno Cnoso. Boro 6 boea 6yno
cnokonsixy” (IB. 1: 1-2) (Orienxko, 2003) and Cnoxonsiky 6yno Cnoso,
i 3 Bozom 6yno Cnoso, i Cnoso 6yno — boe. 3 bozom 6yn0 60HO cnOKOHBIKY
(Moax 1: 1-2) (XomeHKo, 1994).

Therefore, the repetition of the vowel sounds in one stanza can vary
depending on the author’s vision of the depicted reality, that is manifes-
ted in an individual set of lexical units and in a certain sentence struc-
ture. In addition, the frequency of the repetition of the vowel sounds is
influenced by the goal pursued by the translators of the Holy Writ. In the
relevant biblical contexts, the variation in the number of repeated vowel
sounds and their replacement by others leads to a change in the emotional
design of the utterance.

Expressive-emotional function of alliteration in the Ukrainian Bible texts
by 1. Ohiienko and 1. Khomenko. Alliteration is «a stylistic technique of re-
peating consonant sounds that are identical or similar in terms of acoustic
and articulatory characteristics in order to create a sound image or back-
ground» (Manpko, Cugopenko, & Marpko, 2005: 432). In addition to the
outlined purpose, the combination of the same or close consonants leads
to the creation of certain semantic nuances, strengthening the imagery and
expressiveness of the language. The semantic function of alliteration as a
rhyming material ensures the development of poetic thought and promotes
the selection of words with a logical emphasis (ITonomapis, 2000: 144).

1. In the Gospel of John (5: 25-30), that tells about the future resurrec-
tion of those dead who will hear the voice of the God’s Son, the repetition
of the consonants [t] and [c] contributes to the creation of a single ima-
ge of “strength, power, indomitability and vitality” in the whole world, cf.:
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Bo ax mae Omeuyp scumms Cam y Co6i, max i Cunosi 0as summs mamu
6 Camomy Cobi (IB. 5: 26) (Orienxo, 2003) and bo sx Omeup mae Humms
y €06i, max i Curosi 0as, w06 mas summs y co6i (Voan 5: 26) (Xomenxo,
1994).

2. The combination of consonants [c], [4], [T], [mx] and [11] in one stan-
za (Jn. 8: 18) conveys the image of “camoctp’, that is understood as the
central core around which all spiritual and physical actions perform, and
confidence in the existence of a person who has become the dominant
of this “camoctp™: A Cam csiouy npo Cebe Camozo, i ceiouumo npo Mene
Omeup, wyo nocnas Bin Mene (IB. 8: 18) (Orienko, 2003) and A ceiouy npo
cebe camozo, - a it Omeuyp, Axuil nocnas mere, npo meme ceiouums (VMoan
8: 18) (XomeHko, 1994). In the comparative contexts the different intensity
of opinion expression is recorded. Thus, I. Ohiienko due to the repetition
of the word “cam” and at the same time the consonants [c] and [4] (I Cam
ceiouy npo Cebe Camozo) achieves a greater emotional expressiveness of the
biblical context than I. Khomenko who has a certain neutrality of expres-
sion, cf.: A ceiduy npo cebe camozo.

3. In the Epistle to the Hebrews (12: 19), a combination of sibilant
[c] and sonorous [B] in combination with vowels [0] and [y] is observed
in one stanza. It contributes to the creation of the image of the “sound of a
voice”, cf.: I 0o cypmoeozo 38yKy, i 00 z0n0cy cni6, W40 1i020 mi, X1Mo 4ys,
npocunu, w06 Ginvuie He MO6uUNOCL €060 00 Hux (Ozienko, 2003) and
Hi 0o 2omony cypmu, aHi 00 SK020CH 20710CY C7i6, 810 K020 Mi, UL0 11020
UynIU, 8UNPOULYBATUCS, U400 00 HUX i 11084 Oinviu He 2080pumu” (XOMeHKO,
1994). The presence of a different lexical set of units in the relevant biblical
contexts does not affect the creation of the indicated auditory image.

4. In the Gospel of John (5: 37-47), in which the testimony of the Fa-
ther about the Son is presented, we trace the combination of consonants
[n], [p] and [11/ i] in one stanza, that conveys the reliability, feasibility and
future of the mentioned fact in the biblical context: 5 nputiwios y Vmenns
Ce020 Omuys, ma Mene ne npuiimaeme éu. Konu s nputioe inuiuil y timenHs
c80€, moeo npuiimeme 6u (Is. 5: 43) (Ozienxo, 2003) and B im’ss Omus mozo
npuiiuios A, a éu He npuiimaeme mere. Ilpuiiuios 6u iHwutl y eauiomy
imemi, 6uU 6 Maxo2o0 NPULHAIU (Moan 5: 43) (XoMeHKO, 1994).

5. In the Acts of the Holy Apostles, which tells about Paul’s journey
to Miletus in order to preach to the Ephesian presbyters, there is a repe-
tition of consonant combinations [Bmi], [Bn1], [38], [mH], [aT], [mp], [mn],
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[np], [mH], [cT], [Tp], which supports a close connection between the com-
ponents of the statement and conveys associability with the flow of events,
their reliability and significance for Ukrainian people: I, sionaunyeuu
36i0mu, mu Hazaempa npucmanu Hasnpomu Xiocy, a 0pyz2020 OHS
npunaueénuy 00 Camocy, HAacmynHozo x mu npubynu oo Minemy (J1ii 20: 15)
(Orienko, 2003) and Ha 0pyzuii Oenv mu 8ionauénu 36i0mu i, NOnAu6wU
npomu Xiocy, npuuanunu do Camocy, a 0ani, HACHMYNHO20 OHA NPUOYU
8 Minem (Iisnua 20: 15) (Xomenko, 1994).

Conclusions

Sound repetitions such as alliteration and assonance as elements of
creating imagery are widely used in the Ukrainian translations of the Bible
by I. Ohiienko and I. Khomenko. Repetitive complexes of consonants and
vowels create an auditory impression of common parts and seem to expand
and enlarge the image. Assonance in biblical contexts gives tunefulness and
melodiousness of the stanzas, as well as the consolidation of a certain se-
mantic aspect in one sentence. Therefore, the repetition of vowels in one
stanza may vary depending on the author’s vision of the depicted reality,
which is revealed in an individual set of lexical units and in a certain sen-
tence structure. In addition, the frequency of the repetition of vowel sounds
is influenced by the goal that the translators of the Bible tried to achieve.
In relevant biblical contexts, the variation in the number of repeated vowel
sounds and their replacement by others contributed to the change in the
expressive-emotional space of the utterance.

Alliteration in biblical contexts creates certain semantic nuances,
strengthens the imagery and expressiveness of the language. The repe-
tition of consonant sounds contributes to the creation of a single image
of “strength, power, indomitability and vitality” throughout the world;
conveys the image of the “selfness”, that we understand as the central core
around which all spiritual and physical actions perform, and confidence
in the existence of the person who has become the dominant of this “self-
ness’; conveys the reliability, feasibility and future of the specified fact
in the biblical context; associativity with the flow of events, their reliability
and significance for Ukrainian people, etc. Therefore, translators use the
technique of alliteration both to strengthen the created sound image and
also to highlight the meaningful aspect of the statement with the expres-
sive-emotional accent of the stanza for the Ukrainian reader.
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