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KYJIbTYPHO MAPKOBAHA JIEKCKA
SIK 3ACIB OB’EKTUBAIIII KOHIIENITY CTATYC
(1a Marepiani 6pMTAHCHKOTO XyJO>KHBOTO JUCKYPCY)

Y pobomi suceimnero ocobnusocmi 06 ekmusauii konuenmy CTATYC 3a do-
10M02010 KYJIbIyPHO MAPKOBAHOT JIEKCUKU 8 OPUMAHCOKOMY XYOOHHbOMY OUCKYD-
ci. 3asmauero, w0 8 pasi 00’ exmusayii KOHUenmy 8 mosi il MosseHHi 8iH HaOyBae
cmamycy nekcuuHozo Kouuenmy. Jlekcuxanizauis KoHuenmy nepedbauae tioeo
06’ekmueayito 3a 00NOM02010 JIEKCUUHOT CUCIEMU MOBU, 30KPeMa il KyIbtmypHO
Mmapkosanoi nexcuku (peaniii, 0eHOMAMUBHO MAPKOBAHOI A KOHOMAMUBHO Map-
K08aHOT POHOBOI JIEKCUKU), AKA 8i003ePKATIOE KYNbMYPHY THPOPMALit0 HA PI3HUX
PpisHaAX cmpyKkmypu koHuenmy. Y npoueci 00CiONeHHS BULBNEHO MUNU KYIbIyp-
HO MAPKOBAHOT JIEKCUKU, W40 3ATTyHaomucs 0715 00 exmusayii konyenmy CTATYC
y Opumancokomy XyO0HHbOMY OUCKYPCI, BCHAHOBTIEHO, AKi 03HAKU KOHUENmy
80HU 8i003epKAIOIOMY i sTKe MiCUe 8 CPYKMYPi KOHUEeNMy 80HU NOCIOAOMD.

Kntouosi cnosa: konuyenm, nexcukanizayis, peanis, 0eHOmMamusHo Mapkosa-
Hull, KOHOMAMUBHO MAPKOBAHULL, OUCKYPC.

Bielova M. Culturally-Marked Lexis as a Means of Objectivation of the
Concept STATUS (Based on the Material of British Literary Discourse). The
intent of the current research is to reveal how culturally-marked linguistic units lexi-
calize the concept STATUS in the present-day British literary discourse. The topicality
of the research is proved by the scientific interest in the nature of lexical units in terms
of their cultural significance as a means of presenting the concept STATUS (one
of the key concepts in British worldview) in the present-day British literary discourse.
The aim of the work is to elucidate the semantics of culturally-marked lexical units
as a way of representing cultural specific information at different levels of the concept
STATUS. The objective of the research is the verbalization of the concept STATUS
by means of culturally-marked lexical units. The subject is the specificity of such ver-
balization the identification of which gives an opportunity to reveal culturally specific
features of the studied concept. According to the aim of the paper the following tasks
were set: to view the notion of culturally-specific lexis and provide its classification;
to identify lexical concept and figure out the specificity of lexicalization as means
of concept representation; to describe the structure of concept; to describe the concept
STATUS as the object of the study; to single out the groups of lexical units that take
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part in the lexicalization of the concept STATUS and reveal its cultural specificity;
to single out what feature these lexical units reveal and what place they occupy in the
structure of the concept. The study revealed that culturally-marked lexical units that
represent the concept STATUS in the present-day British literary discourse include
oykonyms, social (educational) realia, realia that denote public organizations and
institutions, social realia that name official hereditary titles; denotatively marked
background vocabulary units which denotative meaning involves cultural informa-
tion about the status of a person in the society; connotatively marked lexical units
in the meaning of which culturally conditioned information is contained in the con-
notative component. As a result of the analysis it is revealed that realia reflect the
features of the concept STATUS that are part of the descriptive zone of the encyclope-
dic field of the concept; denotatively marked background vocabulary units reflect the
features that are part of the notional component of the studied concept; connotatively
marked lexical units disclose features of the utilitarian zone of the interpretation field
of the concept.

Key words: concept, lexicalization, realia, denotatively-marked, connotatively-
marked, discourse.

Bcryn

BuBueHHA B3a€MO3B’A3KY MOBM Ta KY/IbTYPU € OGHMM 3 aKTYaTbHUX
HaIIpsAMIB Cy4YacHOI JIHIBICTMKM, 30KpeMa Ji KOorHiTuBHOI. lle moscHIoe-
MO MPAaKTUYHVMMU IOTpebaMM iHTEHCHBHOI MDKKY/IBTYPHOI KOMYHiKauii,
110 MOCTilfHO 3pOCTAIOTh, @ TAKOXK HELOCTATHDOIO Ki/IbKICTIO 3ara/IbHOTEO-
peTnyuHMX gocmimKens. Hapasi spilicHeHO cripoOy HOCIifuTH KyIbTypHUI
IPOCTip sIK 0CHOBY popMyBaHHs KoHLenTiB ([laBuaenko, 2019); sHalm
HOJa/IbIIy PO3POOKY MUTAHHA CHelVI(iKM IHTBOKY/IBTYPHOTO KOHIIEIITY
(JomHiy, 2017); BUOKpeM/IeHO KpUTepil KITI0YOBMX KOHILENTIB KY/IbTYpK
(Caesny, 2013); mpoaHai30BaHO HAI[iOHAIBHY iEHTUYHICTD Ta 0COOMM-
BOCTi 6puTaHCHKUX MiHrBOKynbTypHMX KoHuenTiB — PRIDE i NOBIL-
ITY (Ceprienko, 2015), ARROGANCE (Edpumuyk, 2018), TRANSPORT
(YymaxkoBa, 2017) tomo. He3paxkarour Ha 3HAuHWII iHTepec IO HMUTAaHb
BifloOpa)KeHHA KY/IbTYPU B CIOBHMKOBOMY CK/Iafii MOBM, METOZIMKA JIO-
CITiIPKEHHA KyJIbTYPHO MapKOBaHMX JIEKCEM, 30KpeMa 3 OITIANY Ha IXHIO
crenndiky fAK 3acoby nmexcukanmisanii KoHIenTiB, He po3po6bnena. Ile sy-
MOBJIIO€ AKTYaJIbHICTh LIbOTO JOCTI/IKEHHA, Y AKOMY IIPOIIOHYEMO a/IrO-
PUTM aHa/i3y JIEKCUMYHUX ONVHUIL B ACIEKTi IXHbOI KY/IbTYPOIOrid4HOI
3HAYYWOCTi fAK crocoby nopanHA koHuenty CTATYC y 6puraHcbkomMy
XYHBO)KHbOMY JUCKYPCi.
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O6’exToM pocmimkeHHs € 00’ extuBanis konuenty CTATYC 3a fo-
IOMOTOI0 KY/IBTYPHO MapKOBaHOI JIeKCMKM, IpeIMeTOM — crienudika
o6’extuBarii KynprypHoi iHdopManii B cTpykTypi konnenty CTATYC
i3 3a/ry4eHHAM KyZIbTYPHO MapKOBaHO1 JIeKCUKI. MeTa po6oTu — 3°AcyBarn
CeMaHTMKY KY/IbTYPHO MapKOBaHMX JIEKCUYHUX OAMHUIb SIK CIIOCOOY
o6’extuBarnii KynbTypHol iHpopMalii Ha pisSHUX PiBHAX CTPYKTYpU KOH-
nenty CTATYC. Mera po6oTu BusHauae ii 3aBiaHHA: 1) pO3IIAHYTH
(eHOMeH Ky/IbTypHO MapKOBaHOI JIEKCHKM i1 mojaTu 1i Kmacuikariro;
2) HajaTyV BM3HAYEHHsI JTEKCMYHOTO KOHIENTY il 3’scyBaTu crerudiky
JIeKCMKaTi3anii AK CIoco0y IofaHHA KOHLENTY; 3) OIMCATU CTPYKTYPY
nekcuyHoro KoHuenty; 4) omucaru KoHuent CTATYC sk o6’ext pocri-
JUKEHHsT; 5) 3’sICyBaTy TPYIN Ky/IbTYPHO MapKOBAHOI JIEKCUKIL, 1110 6epyTh
y4acTb B 06’ extuBalii koHLenTy CTATYC y 6putaHcbKOMY XyI0KHBOMY
[UCKypci; 6) BusHaunTy, siKi o3Haky KoHuenTy CTATYC 06’ekTuByoTH
KY/IbTYPHO MapKOBaHi JIEKCMYHI OIVHULL Ta sIKe Miclle B CTPYKTYPi KOH-
LIeNTY BOHM ITOCijaoTh. MaTepiaoM JOCTipKeHHA CIyryBam pparMeHTn
OpPUTAHCHKOTO XYIOXKHBOTO AUCKYPCY, Y IKOMY (YHKLIOHYIOTh KYIBTYp-
HO MapKOBaHi JIeKCMYHI OfVHNIi Ha No3HaueHHA KoHLenTy CTATYC.

MeTomu moCIimKeHHA

Mera po6oTu nepenbavae iHTerpaTMBHUI MiXi/ 10 PO3B’A3aHHS 110~
CTaBJIEHVX 3aBJIaHb, 1[0 Iepefbadae BUKOPUCTAHHS TaK/MX METOJIB i IIpu-
ITOMiB JOCTimKeHHs: nediHITUBHMIT MeTOJ, KOHTEKCTHMIT aHasi3, MeTO[
HOJIbOBOTO MOJIEJIIOBAHHA CTPYKTYPU KOHIIENTY, METOI CYLIiIbHOI B1Oip-
KI, METOJ, iHTepIpeTanil.

Buknajg ocHOBHOTo Marepiamy

Ha cporopni TepmiH “KoHLeNT” 3afjiiHMIT y Pi3HUX HANpsAMax JIiHT-
BiCTMKM, Y 3B’I3KY i3 UMM cOpPMOBAHO JleKi/IbKa MiIXOMIB O TIyMadeH-
HSl LIbOTO MOHSATTS, a caMe: IICUXOJOTIYHUI, JTOTIYHUIM, (binocod)CbKMﬁ,
KY/JIbTYPOJIOTiYHNI, TIHIBOKOTHITUBHWIA, IIHTBOKY/IBTYpOJIOTiYHNIA, iHTe-
rpaTUBHUI Ta 6araTo iHmmX. Buxomsun i3 3aBAaHp 1[bOTO HOCTIIKEHHS —
BU3HaYeHHA crienudikn nexcukanisauii konnenty CTATYC y cyyacHoMy
OpUTAHCBKOMY XYHZO>KHBOMY JIUCKYPCi 3a JOIIOMOTOI0 KYIBTYPHO Map-
KOBAHOI JIEKCUKY, — 32 po60Ye BU3HAYEHHA KOHIIENTY IIPUIIMAEMO J10TO
TPaKTYBaHHA B MEXAaX JIIHTBOKY/IbTYPOJIOriYHOIO IMiJXOAY AK «OBVHUILL
KOJIEKTVBHOTO 3HAaHHA / CBIIOMOCTi, IO BificW/Ia€e [0 BUIIUX TYXOBHUX
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IIiHHOCTel1, Ma€ MOBHe BTi/IeHH: i Bifi3HaueHe eTHOKY/IBTYPHOIO crerudi-
ko1o» (Bopkawos, 2001: 70).

Omuc KOHLeNTy AK MEHTaJbHOI OAVHUII Iepenbadae 3’sACyBaHHA
JIOTO 3MiCTy, YTBOPIOBAaHOTO CYKYIIHICTIO AMCTMHKTMBHMX KOTHITMBHUX
03HakK (abo 110ro MiKpOKOMIIOHEHTIB), i OIIC J10r0 CTPYKTypu (Makpo-
KOMIIOHEHTIB) sIK HeoOXijHOI ymoBM 6y TTs KoHLenTy (IIpuxonpko, 2013).

SK ckmafHa CTPYKTypoBaHa OfMHMIIA CBiJlOMOCTi KOHIENT Ma€ II0-
JIBOBY CTPYKTYPY; V sIKill BUOKPEMIIOIOTb OHATTEBNIT, 0OpasHuil Ta LiH-
HicHMiT ckmagHuku (MakpokommoHenTn) (Bopkauos, 2004: 7). Ilepua
CTQHOBUTb ANEPHY 30HY KOHIIEIITY, pyTa I TpeTs — jtoro nepudepito. ITo-
HATTEBUII KOMIIOHEHT BiJJi3epKajloe 03HAKOBY 1 IeiHILiiIHY CTPYKTYpy
KOHLENTY Ta CK/IAJAE€ThCA i3 CYKYITHOCTI AMCTUHKTMBHMX O3HAK ITOHATTA,
1[0 YTBOPIOE J10T0 HOMiHa/IbHe Bu3HaueHHs (MapTiniok, 2006: 101-107),
AKe 30ira€Tbcs 3 MPEAMETHOI0 YAaCTIHOI0 JIeKCUYHOTO 3HAYEHHS C/I0BA —
imeni koHuenTy. O6pasHMil CKIAQJHNK KOHLENTY 3aCHOBAaHMII Ha KOTHi-
TUBHMX MeTaopax, 10 MiATPUMYIOTh KOHIIENT y cBigomocTi (Bopkayos,
2005: 7). JIiHTBOKY/IBTYPHUII KOHLENT Bifpi3HAETbCA aKIEHTYalli€lo
IIiHHICHOTO €JIEeMEHTY, sIKMJ1 BM3HAYAEThCS aKTYaJIbHICTIO (peanidyerbcs
3a JIOIIOMOTOIO0 YMCEeTbHMUX MOBHUX OfVHNIIb) Ta OLIHHICTIO (3HAXOMUTDH
BUPa)K€HHA B OLIIHHOMY CKIaJIHMKYy 3Ha4eHHS MOBHOI OfIMHMIL, 11O BU-
CTyIae iM aM KOHIIENTY, a TAaKOX Yy IOEHAHHI 1jiel OAMHMII 3 OL[iHHOI
nexcrkoi, emicremamn) (Crepuus, & Posendensy, 2008: 23).

Y crpykrypi KoHuenty, ycnip 3a V. A. Crepuinum ta M. §. Posen-
denbpom (Crepuun, & Posendenpz, 2008), TakoX BUSBISIEMO O3HAKMU,
I1J0 He BXOJSATH 10 itoro fediHiniitHoro MiniMmymy. Bonu € eHumkionenmny-
HYIMM, HaJUINIIKOBYIMM 1 OTPUMA/IVM Ha3By akuyaeHTanbHux (Bierwish, &
Kiefer, 1969). Taki 03HaKu 3HaXOAATD BifJi3epKaleHHs B €HIMKIOIEeTNY-
HOMY IT107Ti (MaKpOKOMIIOHEHT]) KOHIIETITy Ta Ha/Jal0Th BiZTOMOCTi ITPO OHTO-
JIOTi4Hi XapaKTepUCTUKI ABUILA, 1110 KOHILIENTYa/li3YETHCA, AKi 3aCBOIIOTh
HOCIiI MOBU B IIPOLIeCi OTPUMAaHHA XXUTTEBOTO NOCBilY 11 IPAaKTUYHOI B3a-
emopii 3 mpegMeToM ab0 ABUILEM, 10 KOHLeNTYyani3yerbcs (CrepHuH, &
Posendenba, 2008: 158). [lo eHIMKIONENYHNX O3HAK KOHIENTY 3apa-
XOBYIOTb POJOBY O3HAKYy sSIBUIIQ, 110 KOHIIENTYasIi3yeTbcs (KaTeropiaib-
Ha 30HA eHLMK/IONENNIHOTO MO/A KOHIIENTY), O3HAKY, IO BiApi3HAIOTH
KOHIIENT Bifi 6M3bKMX O HBOTO 32 3MiCTOM BUJOBMX KOHLENTIB (ande-
peHIIiliHa 30HA EHIVK/IOIEAUYHOrO IO/ KOHIENTY), OaraTodmciaeHHi
O3HAKU, 110 XapaKTepU3YIOTh pisHOMAHITHI acClIeKTH 11 IPOsABY MpefiMeTa
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abo sABMIIA, BiTOMOCTI PO SIKi OTpMMaHi HOCIsIMM MOBM B IIpOLieci cyc-
nizpHOro a60 iHAVBifyaNTbHOTO HOCBiNY MisHaHHA HpenMeTa a0 ABUIIA
B Pi3SHOMaHITHMX CUTYyallifX, KOTHITMBHI O3HAaKM, L0 BifJj3€pPKaIIOKTh
3B’130K KOHIIETITY 3 TOOYTOM i Ky/IbTypOI0 Hapoay (TpafuiisaMu, icTopiero
TOIL[O /ONMCOBA 30HA €HIVMK/IONEeAMYHOTO IO/ KOHILIENTY/) Ta CyKYIHICTh
O3HaK, 110 IHAMBIAYasIi3yI0Th KOHIIENT, TOOTO IMIIOCTPYIOTh TUIIOBE MaTe-
piasbHe BTilIeHHS KOHIIENTY B peasIbHill AilICHOCTI 1 HecyTh iHpopMaliio
PO KOHKPeTHMIT IIPOTOTUI SBMIIA, 1[0 KOHIENTyani3yeTbes (imeHTndi-
KallillHa 30Ha eHIMKJIOIefNYHOro 1oy KoHuenry) (CrepunH, & Posen-
¢enba, 2008: 160-161).

OkpiM eHIIMK/IONEMYHOrO IMOJA KOHIIENTY, Yy JI0TO CTPYKTYpi MO-
XKYTb BUABIATUACA 0COOIMBOCTI, 11O iHTEPIPETYIOTh I0T0 AVCTUHKTUBHI
O3HaKM Ta eHUMKIONeANIHMI 3MicT. Bonu dopmyiors iHTepnperariii-
He 1ojte (MaKpOKOMIIOHEHT) KOHIIENTY, Y AKOMY TaKOX BMOKPEMJIIOITbH
30HM. 30KpeMa, OLliHHA 30HA iHTepIpeTaliifHOro monA o6’ efHye KOTHi-
TUBHI O3HAK, [0 BUPAXXAIOTh 3arajIbHY OL[iHKY, @ TAKOX OILIiHKY 32 Oy/b-
AKVM KOHKPeTHMM IIapaMeTpoM (eCTeTUYHMM, MOPAIbHNM, eMOLiTHIM
TOIIO). YTuniTapHa 30Ha 00’€IHY€E KOTHITMBHI O3HaKM, fIKi BUPa’KaIOTh
IIparMaTU4YHe CTaB/I€eHHA HOCIIB MOBMU [JO AIBUINA, 110 KOHIENTYali3y€eTh-
¢4, 1 BifOMBaIOTh 3HAHHS, IIOB A3aHi 3 MOXK/IMBICTIO Ta 0COOIMBOCTAMMN B -
KOPUCTaHHA IpefMeTa abo SABUINA MIOABMA A OYAb-SIKUX NMPAKTIIHIX
ineit — indopMalio Ipo Te, A/ YOro HOTPiOeH IpeaMeT, YOro 3a iforo
JIOIIOMOTOI0 MOYKHA JIOCATTH, IIPO YMOBU Ji0r0 (PYHKIIIOHYBaHHA, AKi Ha-
CILAKM [/1A JIIOAVHY Hece 0TO BUKOPMCTAHHSA, IKUX Ailf HoTpebye 3 60Ky
JTIOfielt 1ieit IpeaMeT abo sIBUIle TOIO. PerysaTuBHa 30HA 00’ €IHY€E HaKa-
30Bi KOTHITVBHI 03HaKM — TaKi, 1[0 BKa3yIOTb Ha Te, 4OT0 He Tpeba pooutn
3 IpeMeTOM, 1IJ0 KOHIIEITYaTi3yeTbcs, ab0 ABMINEM, LI0 IIOKPUBAE KOH-
nent (CrepHuH, & Posendenna, 2008: 162-163).

3MiCT KOHIIENTY Bii3epKaJIIO€ 3arajbHi KOTHITVBHI O3HAKY, BUABIE-
Hi B [IPOLIeCi aHa/Ii3y IIPeMeTa, 10 KOHIENTYai3YEThCA. X BUOKpeMIIeH-
HS CTa€ MOXJIMBMM 3aBJIAKY alleyIALil 1o 3aco6iB Bep6aisanii koHIenTy
Ha piBHi y3ycy (iMeHi KOHIIENTY, CK/Ia/[HUKIB J10TO CMHOHIMIYHOTO PAAY)
Ta Ha piBHi AUCKYPCY, IO peasi3yeTbcsl B IPUPOAHOMY TOOYTyBaHHI Bep-
6anbHUX pernpeseHTaHTiB KoHIenTy (IIpuxoapko, 2013: 63-65).

Po3p’s3anHsA npobneMn peanisanii / oHTOMOrI3allil KOHLIENTIB — BU-
BeJleHHA IX BHYTPIlIHbOTO 3MicTy (IUIaHY 3MiCTy) Ha30BHi, TOOTO iX ekc-
Tepiopusalig, — OfHE 3 TOJIOBHUX 3aBJaHb KOTHITMBHOI IiHIBiCTUKMN
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(ITpuxonpko, 2013: 77). KoHlent € fucrepcHUM MEHTAIbHUM YTBOPEH-
HAM, 10 BTI/IIOETbCA / peai3yeTbcs HU3KOK BepOalbHIX i HaBiTh HeBep-
6anpHux 3acobis (I[Tpuxonbko, 2013: 78).

3a ymoBu Bepbaisanii KOHIIENTY BiH OTPUMYE CTaTyC TeKCUYHOTO,
y AKOMY KOJYETbCS CXeMaT4HuI MoBHMIL 3MicT [Evans, 2017], yrinennit
Yy ABOX KOMIUIEMEHTAPHMX Mi[iCMCTEMAaX — TIPpaMaTU4Hiil Ta JIEKCUYHIN
(Talmy, 2000). PempeseHTarisi KOHIENTy /IeKCUYHOI MHifICKCTEMOIO 3a-
ny4ae Bigkputuit kimac ¢opMm (iMEeHHMK, IPUKMETHUK, NPUCTIBHUK, i€-
C7IOBO) i1 Ha3MBAETbCA JIEKCUKasli3alli€io, 3a AKOI HaJa€TbCsA AOCTYI JIO
IeTabHOI (MyIbTMMOZANBHOI) iHpopMaii, o cHiBBiTHOCUTbCA i3 30B-
HIIIHBOTO CepefjOBUINA Ta B3aEMOAI€I0 JIIOAUHH 3 JOBKI/UIAM, MOTOPHUMU
acrekTaMyu (PyHKIIIOHYBaHHA JIOfCBKOTO Tila Ta eMOLIHNM IOCBiTOM
mopuuu (Evans, 2009).

Y ¢oxyci yBaru 1{poro JOCIKEHHA — KY/IbTYPHO MAapKOBaHi JIeK-
CUYHI OAVHUI, IO 3aTy4YaloTbcs 3aaua o6’ekruBauii konuenry CTA-
TYC (abo, iHmmmu cmoBaMy, IeKCMKaTi3alifd KOHLENTY) Y Cy4acHOMY
OpUTaHCHKOMY XYAOKHbOMY AUCKYpCi. ToX 3’CyeMO CYTHICTb NMOHATTA
“MapKOBaHICTD” y JIIHIBiCTUII], Ha/laMO BU3HAYEHHS OHATTIO “KY/IBTYPHO
MapKOBaHa JIEKCMYHA OAMHMUIA Ta ONMIIEMO Kaacugikaliio KylIbTypHO
MapKOBaHMX JIEKCUYHUX OIVTHUIID.

Y niHrBicTMIi MapKOBaHICTb — Ije 3arajJibHOCEMIOTHMYHE IOHAT-
T, 11O JIOrO BUKOPUCTOBYIOTh Ha IO3HAYE€HHA O3HAKM MOBHOI OfIMHUILI,
sKa CUTHAMi3ye NIpo ii AMBepreHTICTb MOPIBHAHO 3 6as3ucHOIO (Hemap-
KOBaHOI0) (hOPMOI0 — TaKOI0, 10 30epiraeThcs B MpoIleci HeiTpasisaii
(OaBbimoBa, & JINTBUHYYK, 2017). MapKoBaHiCTb, K IPaBUJIO, OIIUCYIOTh
y TepMiHaxX ONO3NIIi: MapKOBaHMII 4WIeH — HeMapKoBaHUI (6a3ycHmit)
ywieH. OCHOBHUMM OVIHMIIAMM aHAJIi3y il KyTOM 30py KaTeropii MapkoBa-
HOCTi € QpoHOoriuHi, MopgonoriuHi, mekcuyHi it cMHTaKCU4HiI peHOMeHN.

KynbTypHO MapKoBaHy JIEKCHKY, IO € 06’ €KTOM LIbOTO JOCTi/KeHHS,
BI3HAYAEMO AK CYKYIHICTb JIEKCMYHMX OAVHUIID, AKi € 6e3rocepeqHiMm
Hociavm iHdopmanii mpo creundivni pucu KyabTypy HeBHOI MOBHOI
crninbHoT! ([JaBbIioBa, & JImTBUHYYK, 2017). Jo KyJIbTypHO MapKoBa-
HOI JIEKCUKM 3apaxoBYIOTb: 1) peaii — c/10Ba, 10 TO3HAYAIOTh IIpeaMe-
TU 1 ABMILA TiIbKM OfHI€l KyAbTYpU 1 HAPOAY Ta AKi He iCHYIOTh B iHIIiN
Kynbrypi (Braxos, & ®mopus, 1980: 16); 2) GOHOBY /IeKCUKY — CIOBA, 110-
3HAYeHHs AKNX € B PiSHUX KY/IbTYpax, aje ixHiil HanioHaIbHMII QOH 306i-
raeThCA He TOYHO (YaCTKOBO MapKOBaHi JIEKCUYHI OfMHMILI), HAIIPUKIIAL,
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Kynaza — mess, 6HOK — net: a) JEHOTaTVBHO MapKOBaHi (Taki, 1[0 Bifj3Ha-
YaI0ThCA KY/IbTYPHO MapKOBAHVM ICHOTaTOM) Ta 6) KOHOTaTVBHO-MapKoO-
BaHi (Taki, II0 XapaKTepu3yIThCSA KYIbTYPHO MapKOBAaHUM KOHOTATOM)
(Kapatkesiy, 2008).

SIK y>Ke 3a3Ha4a/I0Cs, IEKCUYHI OAVHUIIL € OIHUM 3 OCHOBHIX 3aC00iB
06’exTnBanii KoHuenTiB. KyIbTypHO MapKOBaHa eKCHUKa, Bifii3epKalio0-
Y Hal[iOHA/IbHY CIIenM}iKy HAPOZHOTO CIPUIHATTA CBiTY, OXOIUIIOE Be-
JIMYEe3HMI IJIACT MOBH, y AKiMl OBMHUI KYJIBTYPHO MapKOBAHOI JIEKCUKU
BKa3YIOTb Ha Hal[iOHaJIbHY CBOEPiAHICTb POH/Y MOBY, HAPOAY ¥ KY/IBTYPU.
I1ikaBMM € NMTaHHA LOJO TOTO, AKi KOHLENTYya/lbHi 03HAKM 00 €KTUBYE
HalliOHa/IbHO-KY/IbBTypHa CEMAHTVKA TAaKMX MOBHUX ONMHMIIb, i Te, sIKe
MicIIe IIi O3HAKM IOCIJAI0Th Y CTPYKTYypi KoHIenTy. Ha 1ie nuTanua Moxe
JaTy BiiMOBigb eMIIpMYHNII aHa/Ii3 KYJIbTYPHO MapKOBaHOI JIEKCUKU SIK
croco6y o6’exTuBalil B 6pUTaHCBKOMY XynoxkHbOMY mucKypci CTATY-
Cy - 0HOTO 3 IPiOPUTETHUX KOHLIENTiB OPUTAHCHKOI TIHTBOKY/IBTYPU de-
Pp€3 KacTOBY CTPYKTYpPY CYCINbCTBA, 1110 3aKpillJIeHa PEIiri€lo i 3aKOHOM.

IlepepyciMm mocmigumo peanii AK OCHOBY JIeKCHMKasli3allil KOHIIEII-
1y CTATYC. AHanis ¢parMeHTiB OpUTaHCHKOTO XY/IOXKHBOTO AUCKYPCY,
y AKMX (QYHKIIOHYIOTb JeKCUYHI OAVHMIY, 1[0 00 €KTUBYIOTb KOHIIEIIT
CTATYC, gaB 3sMory BUABUTY TaKi peatii:

a) olikoHimu (reorpacgiuHi peasnii-TonoHiMM, 110 € Ha3BaMy Hacese-
HUX NyHKTIB): (1) He was inordinately proud of her and her career, it was
a big leap for a girl from Clapham, from a secondary modern. Being an air
hostess was about as good a career as a girl could hope for. As good as be-
ing a private secretary, only with more prestige. The uniforms, the foreign
travel, the dashing pilots (Vincenzi, 2011). Y puckypcuBHOMY ¢parMeHTi
(1) dpyukuionye oiikonim Clapham — HasBa pajioHy B IiBJJeHHO-3aXiTHOMY
Jlonpioni. Viomy HajjaloTh mepeBary cTyfieHTH, HebaraTi pofMHY 3 [iTbMH,
OCKIZIbKM BiH 3HaXOAUTBHCA AJIEKO Bifl CYETH LEHTPAAbHOI YaCTUHU Mic-
Ta i € HeoporuM paiioHoM. CaMe TOMY Il YaCTMHA MiCTa aCOLiIOI0TbCA
3 IPOCTUM XUTTAM, 6e3 poskomi it HagMipHOCcTelt. Takiil pemyTanii Ta-
KOX cripusie Toit Gakt, mo y 18 cromirri Kmanem 6yB nepenmictam mis
pobiTHnyoro kmacy. Y ¢pparmenti (1) MoBa iijie Ipo MPOCTY [IiBUMHY, SKa
Bupocna y Kinanemi - 6igHoMy paitoni JIongoHa — i 3Morya 3po61uTy rapHy
kap’epy. [TpoxuBanna B Kitanemi € 03HaKko00 HM3BKOTO CTATYCY MIOAVHY
Hajlae paKTy TOro, IO TaKa JIIOAVHA 3MOIJIa 3pOOUTI TapHY Kap epy, 0co-
6nmBoro 3HayeHHA. OTXe, oitkoHiM Clapham peanisye xoxuent CTATYC
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IIUISIXOM YKa3iBKM Ha Te, IO IIPOXKMBAHHS B OiTHOMY paiioHi MicTa cBif-
YUTDb PO HU3BKMII COLliaIbHUI CTATyC MIOANHN. 114 KOTHITMBHA O3HaKa
koHuenty CTATYC (“npoxxuBanHsA y 6ifHOMY paiioHi MicTa”) BUOKpeM-
JTIIOETHCS B ONVCOBIN 30HI eHIMK/IONEANYHOTO MO JOCTIKYBAaHOTO KOH-
IIeNTY, OCKi/IbKY BifIoVMBa€ BIACTMBOCTI Ta IPOABU KOHLENTY, OTPYMaHi
HOCiAIMU MOBM B IIpoleci HaOyTTA IPOMafICbKOTO I 0COOUCTOrO [OCBiAY,
110 B TUX YY TUX CUTYaLiX BUABJIAINACA iICTOTHUMM JJIA JIIOfIEIT;

0) ocsitHi peanii: (2) The other public school wellies, as he thought
of them, were wellies indeed: “thick as the proverbial,” he remarked to Nobby
one night as they polished their boots. “I mean, Chas, he’s got a brain in ‘is ‘ead,
but these two aven't. I reckon we could get the better of em, you and I, Nobs,
if only got half a chance (Vincenzi, 2011).” ¥ ¢parmenri (2) pysxuionye
ocBiTHA peanis public school Ha TO3HAYeHHA MTPUBATHOI IIKOMN, AKY Bif-
BilyIOTb [IiTV IIPUBi/e/i0BaHMX IPOLIAPKIB CycinbcTBa (Y OpUTaHCBKOMY
BapiaHTi aHINCbKOI MOBM IIpMBATHA IIKOJA HA3MBAETbCA MyOIIiYHOIO,
OCKi/IbKM Iepen6adaeThbCs, M0 TaKUI 3aK/Iaj OCBITH MOXYTD BifBigyBaTn
JiTy, 4ni 6aTbKM € NMpeACcTaBHUKAMI IVIATOCIPOMOXKHOI IYOTiKM — npum.
M. B.). YkasiBka Ha Te, I1I0 JIIOAMHA BifiBifye abo BifjBifyBama TaKy mIKoO-
JIy, aBTOMAaTMYHO 3apaxoBye ii JJ0 BEPCTB CYCI/IbCTBA, 00 €KTMBYIOUN
koHuenT CTATYC, a came J10ro KOTHiTMBHY O3HaKy “BifiBifyBaHHA Ipu-
BAaTHOTO 3aKJ/IaJly CepeHbOI OCBITH, IIJO € ONMMCOBOIO O3HAKOI0 eHI[MKJIO-
HeMYHOTO 1O/ JOCTi/[PKYBAaHOTO KOHIIETITY.

Hasezemo 11je ofjuH puKiaz ocBiTHBOI peaii: (3) Ivor Lewis looked at
Matt across his large desk; he was larger than life. Six foot two, sixteen stone
of aggression; grammar school and red-brick university, expensive, and reput-
edly unbeatable in the divorce courts (Vincenzi, 2011). Grammar school -
mKona B bpuranii g pgitert, crapmux 11 pokiB, fIKi MalTb CK/IacTH
crienianbHMit icnut, 106 HaByatucs B Hilt. Grammar schools 3o0cepemxkeni
Ha TOITM67IEHOMY BUBYEHHI T'yMaHITapHUX IIPeAMETIB 3 IPUITYLIEHHSM,
o 6araro ixHiX y4HiB mpogoBxaTh HaByaHHA y BH3, Tomy, AKo oco-
0y cxapakTepu3oBaHO i3 3amy4eHHAM iHpopMallii, 110 BOHa BifBifyBata
grammar school, nje cBiguuTh mpo ii BUCOKI iHTeNeKTyanbHi 31i0HOCTI,
a oTXe, i Brcokmii ctaryc. OTxe, OCBiTHA pearnis grammar school nexcuka-
Ji3ye KOTHITMBHY O3HaKy “BiIBiIyBaHHS 3aK/Iajly cepejHbOI OCBiTH i3 10-
IMOeHVIM BUBYEHHAM IIpefMeTa’ OMVCOBOI 30HM €HIVK/IONEeSYHOTO
0/ KOHIIETITY.
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Red-brick universities — HepopManbHUII TEPMiH, 1[0 TO3HAYAE TPYILY
i3 mecTM MpecTVDKHMUX yHiBepCUTETiB AHIVIiI, pO3TAlIOBAHNX Y BEINKUX
npomucnosux Mmicrax. Yei i BH3 6ynmm ciouarky 3acHOBaHi K Kosemxi
OpUKIagHNX a00 iH)KeHepHUX AVICHUIUIH, OfHAK OTPUMA/IN CTAaTyC YHi-
BepcuTeTiB 1o movatKy llepmoi citoBoi BiritHu. Ilicna 1992 poky Tepmin
HepeTBOPMBCSA 31 3HEBAX/IMBOTO Ha CUMBOJ pecnekTabenbHoCTi. OTXKe,
OCBiTHA peanist red-brick university JIeKcUKasi3ye KOTHITMBHY O3HaKy
“BiiBilyBaHHs IPECTVDKHOTO YHiBEpCUTETY OIMCOBOI 30HM €HIIMKIIONe-
AVMYHOTO IOJIS KOHIIEIITY, aJpKe, SKINO JII0AMHA HaB4yajacad B TAKOMY VHi-
BEPCUTETI, 11e CBIJYUTH IIPO il BUCOKMII COLia/TbHIUIL CTATYC;

B) collia/IbHi peartil, 10 € Ha3BaMy I'POMAJICbKUX OpTaHi3alliil Ta ycTa-
HOB: (4) He had a very big job at KDB he was a Group Account Director,
a breed known at the agency as the Lords. “And a few of them actually are”,
Jeremy said, grinning at her. “Lords, I mean” [Vincenzi, 2011]. ¥ ¢pparmenTi
(4) cocrepiraemo peariio, 10 HasuBae ycTaHoBY B Jlonmoni — KDP Lle
BeJIMKa iHBECTULi/IHA KOMIIaHisA, fKa 3a/IMAa€TbCA aHAIi30M PUHKY, K/Ii€H-
TU 5IKOI — BuaTHi 6i3HecMenn. PakT poOOTH NTIOAMHM B TaKiil KOMIaHii €
IIPpAMOIO BKa3iBKOIO Ha il BMCOKUI COL[iaIbHIIA CTaTyC, OCKI/IBKA 3 I1bOTO
BUIUIMBAE, 1110 TaKa BOHA MA€ TapHY OCBITY 11 B3aEMOJIE 3 KIi€HTaMU, AKi
HaseXxatp 1o 6isHec enitu. IToxibHi acormjianii 3 pakToM poboTH TIOAMHY
B KDP € xornitusHo0 03Hakoio koHuenty CTATYC “pobora B mpecTmx-
Hilt opraHisariii’, sika € OMCOBOI 03HAKOI €HIIMK/IONEANYHOrO OIS O-
CITiZIPKYBaHOTO KOHIIENTY: Te, [0 IPeCTIDKHA pobOTa € Bi3epKaleHHAM
BIICOKOTO COIIiaJIbHOTO CTATYCY, € CTEpEeOTUITHNM yABJIEHHAM OpUTAHIIiB.

Y HaBefieHOMY (parMeHTi (4) TakoXX QYHKIIIOHYE I') Collia/IbHa peatisa
Lord, mo € obiuiliHum cnagKoBum TUTY/IOM Y Benuko6bpuraHii, a Takox
Ha3BOIO 0COOM, 10 HOCUTD IIe¥l TUTY/L ICTOPMYHO TUTYI JOpfa HOCATD
HepeBaKHO NMPeACTaBHUKY BUILOI OPUTAHCHKOI apyCTOKparii, a ImpuHa-
JIEKHICTb 10 apUCTOKpATil CBIfYNTD Y KpalHi PO BMCOKMII COLlia/IbHMI
craryc ocobu. OTxe, peasisi 00’ €KTUBY€E KOTHITMBHY O3HAKY “TIpMHAJIeX-
HICTb [0 apUCTOKpATii’, IJ0 € ONMCOBOI O3HAKOI EHIVK/IONEANYHOTO
nosst koHuenTy CTATYC, ockinbKu TpaauiiiHO IOpAM HIPOTUCTABILAIN-
Cs1 IPOCTOJIIONY.

PosrisHeMo mpukIaan 06 eKTUBallil KOHIIENTY JeHOTaTMBHO-MapKO-
BAHOIO JIEKCUKOIO.

(5) “The Eliza one. She’s getting engaged. And I'm afraid I was right.
To someone pretty blue-blooded (Vincenzi, 2011)”. Y d¢parmenti (5)
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crioctepiraemo nekcemy blue-blooded, sixa BusHauaeTbcs B cnoBHUKY (CD)
AK ‘a person belonging to a family that has a high social rank’ Vkasiska
Ha IPUHAJIOKHICTD JIIOAMHY roy601 KpOBi 10 COIlia/ibHOI BepXiBKM HasiB-
Ha B ICHOTATMBHOMY 3HaueHHi JIeKCeM, 1[0 aHaIi3yeThCs (C/I0Ba-iIeHTH-
dixaTopn belonging to a high social rank), sike nepenae 3aranpae noriuse
IIOHATTS, YK/IaZeHe B CoBi. Ile cBigunMTh Ipo Te, [0 KOTHITMBHA O3HAKa
“HasABHICTb ro/y60i KpOBi~ — YaCcTMHA IOHATTEBOTO KOMIIOHEHTY KOHIIEII-
Ty CTATYC.

(6) “I think its because you are posh”, Fiona said. “Iakes a nob to know
one”. “I am not a nob”, said Eliza crossly”. She spent a lot of time trying to
shed this image, in what was supposed to be the new classes society; nothing
seemed to work (Vincenzi, 2011). HaBegennit ¢pparmenT (6) curHasisye mpo
(YHKI[iOHYBaHHS IHOTaTMBHO MAapKOBAaHUX JIEKCEM, 1[0 00’ €KTUBYIOTH
koHuent CTATYC, - posh ta nob. Jlekcemy posh (LDCE, 1989) Bu3Hauae
Ak ‘upper class, a nexcemy nob — sk ‘a rich person with a high social posi-
tion, feHOTAaTVBHI 3HAYEeHHS AKX MICTATH IPsAMY BKa3iBKy Ha IIPUHAIeX-
HICTb Cy6’€KTiB 1O BUCOKOTO COLIia/IbHOTO Kyacy (crmoBa-ifeHTudikaropu
upper class, rich, high social position), 06’exTuByroun B Taxmit croci6 no-
HATTEBY 03HaKy KoHLenTy CTATYC “mpuHamexHicTh O BUIIOI KacTu
cycminbcTBa’.

(7) Hed never recognized him, Matt, thought, he looked exactly like all
the other toffs round here, rolled umbrella, bowler hat, pinstripe suit (Vincen-
zi, 2011). Y dparmenti (7) pyHkiionye nexcema toff, IeHOTaTUBHe 3HAYEH-
Hs SIKOI CUTHAJIi3y€e PO 00 €KTUBALiI0 KOTHITMBHOI O3HAKMY, 1[0 BXOAUTD
no noHATTEBOro Anpa konuenty CTATYC - “a rich person with a high
social position” (LDCE, 1989), oTxe, 1eKkceMy 3apaXOByeEMO IO OAVMHUIb
J€HOTAaTMBHO MapKOBaHOI (POHOBOI JIEKCUKI SIK CIOCOOY MOBHOTO IIOJJaH-
Ha xoHuenty CTATYC.

PosrisiHeMo BuIagky 00’ €KTMBALil KOHIIENTY KOHOTaTMBHO-MapKO-
BaHOIO JIEKCUKOIO.

(8) I've got the most amazing and brilliant job. I'm so excited. It’s ev-
erything I hoped for, in fashion, not just secretarial - oh, Mummy, I'm so
happy (Vincenzi, 2011). Y HaBegeHoMy dparmeHTi (8) repoins posnosinae
Marepi Ipo yCIixu B Kap €pi, sAKi, 6e3yMOBHO, CBijuaTh Npo MifBUIEHHS
ii conianbHOrO crarycy. Ilpy 1boMy BOHa YTOYHIOE, 1[0 3HAIIIA pOOOTY
y cdepi mopu. [leHoTaTBHe 3HaYeHHs cnoBa fashion — ‘something that is
popular or thought to be good at a particular time’ He cBiguuTH TPO Te,
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110 BOHO € 3aco6oMm 06 ektuBarii konnenty CTATYC. Ane mopy MoXKHa
PO3IJIAHYTH SIK IPOEKIIII0 YABIEHb PO MPECTIDK, IO € CYKYITHUM KpU-
TEPi€EM COLIa/IbBHOIO CTATYCY: /A YCHIIIHNUX I0[Eell BOKINBUM € CTUIb
B o131 i1 cigyBanHa mopi. KpiM Toro, Bumarthi qusarHepn y cdepi Moau €
TAaKOX ycIimHumy 6isHecMeHamn. Tox 3B’130K MOAM i yCIIiXy sAK iHAMKa-
TOPa CTaTyCy MOXKHA 3apaxyBaTy [0 YTUIiTApHOI 30HM iHTepIIpeTaLiiiHoO-
ro nons kornenty CTATYC, mo cursasnisye npo mparMaTiiHe CTaBIeHHS
HOCIIB MOBI 10 MOJY Ta MOXK/IMBOCTE i BUKOPUCTAHHS IS JOCATHEHHA
HEeBHNX IijIeil (MOTHMII OfAT CUTHAII3YE PO JOCATHEHHS YCIIiXy, @ OTXKe,
PO BMCOKMII COLIia/IbHUI CTATYC).

Kpim Toro, 10 NMexceMm, 110 3a/l1y4aoTbcs B AUCKYPCi 0 00’ eKTuBaIii
konnenty CTATYC, MoxxHa BigHeCTM Taki, [0 HA3MBaIOTh IIeBHI Ipef-
MeT! OfATY, fIKi € CTUIbHUMM Ta KOHCEpBaTUBHUMM, Ta aKcecyapu,
Hanpuknag, bowler hat, pinstripe suit, rolled umbrella. 3oxpema, mapacosnb-
Ka-TPOCTVHA € JIOBIrOI0, TOMY il HE3pyYHO HOCUTHU B PYLii, OfJHAK HEI0, AK
IPaBMUJIO, KOPUCTYIOTbCS YCIILIHI JIIOAM, AKi IepecyBaloTbCs JIMIIE aB-
ToMOobineM i BUKOPUCTOBYIOTD II /IMIlIE I TOTO, o6 OiiiTu Bif aBTO 1O
Oynisni. Tomy Ha3BU 3a3HaUEHUX MTPeMETIB MO>KHA TAKO>K BBaXKATH CIIO-
cobamn o6’extuBarii kouuenty CTATYC: ((9) Hed never recognized him,
Matt, though, he looked exactly like all the other toffs round here, rolled um-
brella, bowler hat, pinstripe suit (Vincenzi, 2011).

(9) “My darling Scarlett, the American is every bit as snobby as the Eng-
lishman, possibly more, always stressing how far back his family goes, de-
nying anything remotely nouveau, fighting to get into the right schools and
colleges, launching debutantes into society - it’s all just the same. You have
to be Old Money, with capital letters, or you might as well not have any at
all” (Vincenzi, 2011). V muckypcuBHoMy ¢parmenTi (9) QyHKLIOHYIOTH
IBI KOHOTATMBHO-OOTS KEHI JIeKCUYHI opuHuii: 1) nouveau 3i 3HaveH-
HaAM ‘having only recently become rich and spending a lot of money’ (CD,
1991) ta 2) Old Money 3i sHaueHHsAM ‘used to refer to rich people whose
families have been rich for a long time» (CD, 1991). O6upsi nexcuuni
OJIMHULi MAIOTh y CIOBHMKY M03HauKy ‘used to show disapproval’ Ix Bu-
KOPJMCTOBYIOTb Ha IIO3HAUYeHHs 6araToi JIIOHY, ajle BOHU BiJi3epKasio-
IOTh ifIefo PO Te, 110 HAABHICTDH IPOLIEN He TapaHTy€e BUCOKOTO CTaTyCy
B CYCIIIbCTBI. 30KpeMa, SIKIIO CTaTOK OaraTol IFAMHY — Iie “cTapi rpouri”
(ycragkoBaHe 6ararcTBo), Iie O3HA4ae, L0 BiH HATEXUTb 6AaraTuM JIio-
ILIM, sIKi 3MOI/IM 30eperTyt CBOoe 6araTcTBO MPOTIArOM KilIbKOX ITOKOJIiHb
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i Hame>xxaTb 10 apucTokpatii, To6TO BUIOro Kiaacy. “Crapi rpomi’ 3a-
BXX/IV BBOKMJIACA NPECTaBHMKAMM BUILOTO K/Iacy, Ha BifIMiHY Bifi HyBO-
PUIIIB, HAaBITh SAKIIO OCTaHHI Manu Oinble 6ararcTsa. [lopibHi ysBIeHHA
€ IIparMaTMYHMM CTaBJIEHHS [0 YCIIQJIKOBAHOTO i1 HafibaHOTro 6ararcTaa,
BiflI3epKaTIOI0Th KOTHITUBHY 03HAKY “CII0Ci6 30aradeHH:A, AKY MM 3apaxo-
BY€EMO JI0 yTIiTapHOI 30HU iHTeprpeTaniHoro nossa koruenty CTATYC.

Jlo KOHOTaTMBHO MapKOBaHOI (OHOBOI IEKCUKI, 1[0 06’ EKTUBYE KOH-
nent CTATYC, Takox 3apaXxoByeMO JeKCMYHI OOVHMIN, fAKi BKa3ylTb
Ha PacoBY IpUHAJIeXKHICTb. PacusM mae mpo cebe 3HaTH B pisHUX chepax
JKUTTA JIIOLCTBA: Y MOBCAKACHHUX YABIEHHAX, cepi MOMTUKM 71 HaBiTh
Hayni. TpapuuiiiHo iy pacusMoM po3yMiloTb KOHIIEIIIiIo, 1110, IO-TIeplIe,
3BOAUTD yci BigMiHHOCTI MK miogpMy (y KynbTypi, HOBefiHLi, CBiTO-
CIIPUITHATTI) 10 PACOBUX O3HAK, 5IKi HIOUTO BUSAB/AIOTHCS B TaKuX izmd-
HIX O3HaKax, sIK Kojip mkipy, Gpopma Hoca, po3pis odeit, popma it Korip
BOJIOCCA Ta iH., a MTO-APyTe, IPOTOJIOIIYE Ha Lill MifCTaBi JOBiYHY HEpiB-
HicTp pac. CIIOKOHBIYHO BUIL[OI0 PAacolo BBakasacs Oia, mepenycim yepes
KOJIOHIa/IbHY icTOPpito eBporerinis. YopHa paca TpafnIiiiHo 6y1a HIDKYO0
yepe3 To¥ (akT, W0 4opHUMHU Oynmu pabu. Hanmpukmaz, y HacTynmHoMy
¢dparmenTi onmc cyb’ekTa AK IpeACTaBHMKA Oioi pacu Hajae oMy BU-
COKOTO COLIia/IbHOTO CTAaTyCy, 1[0 HifiKpimieHo arpubyrom big: (10) “I am
told by the big white chief you could help us. He says I should talk to you.
Over lunch perhaps” (Vincenzi, 2011). Ockinpku ommcaHi ysBIeHHS IIPO
MpeICTAaBHUKIB 01101 pacy € mparMaTMIHUM CTaBJIeHHSIM HOCITB MOBH, 1[I0
O3HAaKy “IPMHANEXHICTb [0 MEBHOI pacu’ 3apaXoOBYEMO [0 YTUTITaApHOI
30HM IHTEPIIPETALINHOIO HO/A JOCTIPKYBAHOIO KOHIEITY.

BucHoBxku

3BepHeHH: 10 aHali3y pparMeHTiB Cy4acHOro OpPUTAHCHKOTO XYHLOXK-
HBOTO UCKYPCY JJa/I0 3MOTY 3pOOUTY BUCHOBOK, IO J/Is JIEKCUKaTi3ariil
koHuenTy CTATYC BuABnAI0OTBCA 3aTpeOyBaHNMIU:

1) peartii, a came orikonimu (Clapham, Islington, Chelsea); ocBiTHi pe-
anii (secondary modern, public school, Upper Sixth, grammar school, red-
brick university); colianpHi peartii, 1110 Ha3MBaIOTh I'POMAZIChKi OpraHisaii
ta ycranoBu (KPD); couianbHi peasii Ha MO3HaYeHHS CIIaKOBUX TUTYJIIB
(lord, count).

3a3HaueHi peasil perpe3eHTYIOTh TaKi KOTHITUBHI O3HAKM, SIK “TIPOXKU-
BaHHA B OiJHOMY / IIPeCTIDKHOMY paifoHi MicTa’, “BiBigyBaHH:A 6Ge3ormiar-
HOTO JIepXKaBHOTO / TIPMBATHOTO 3aK/Ialy CepefHbOI OCBiTI, “BifjBiTyBaHHA
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3aK/Ia[ly OCBiTM 3 TOIMIMO/NIEHMM BMBYEHHSAM IIpeMeTa’, ‘HAIli/IeHIiCTb
Ha OTPUMMAHHA BUIIOI OCBiTM, “HaBYaHHA B IIPECTVDKHOMY YHiBepcuTe-
11", “po60Ta B IpecTI>KHII opranizanii’, “puHaIeXHICTh JO apUCTOKpa-
Tii”, sIKi Ha/IeXXaTh 4O ONMMCOBOI 30HM EHIIVIK/IONEANYHOTO HO/IsI KOHIIEITY
CTATYC i Bin6uBatoTh Ti BTaCTUBOCTI / IPOABM KOHIIENTY, 1IJ0 OTPYMaHi
HOCisIMU MOBM B IIpoljeci HaOyTTA IPOMaZICBKOTO I 0COOMCTOrO JOCBinY,
BifiI3epKa/T00YM HALliOHATBHUI CHOCIO COPUITHATTS HilICHOCTI, 110 BU-
3HAYA€ThCA CYKYIHICTIO KOTHITUBHIIX CTEPEOTUIIB OpUTAHCHKOI HAIIil;

2) DeHOTaTMBHO MapKoBaHa (GOHOBA JIEKCUKA, 10 CK/IAy AKOi BXOJATD
JIeKCeM, IO Y CBOIX ediHillisgX MaloTh Oe31ocepejHIO BKa3iBKy Ha CTaTyc
3aBJIAKM [IeBHUM croBaM-ifteHTudikatropam (blue-blooded, nob, posh, toff,
born with the silver spoon in the mouth, CEO, great, slummy). 11i oguanmi
peaisyloTh KOTHITVMBHI O3HaKM “HasABHICTb romy6o0i KpoBi’, “IpuHamex-
HICTb JJ0 BUIL[Oi KACTY CYCIIiNIbCTBA , “HASBHICTb B 0COOM YCIIiXy 1 Cr1aBu’,
“HoraHo BsATHEHa JIIOf{MHA 3 HEIPUBAO/INBOIO 30BHIIIHICTIO ), SIKi BXOAATD
mo nouATirHOro Axpa Konuenty CTATYC;

3) KOHOTAaTVBHO MapkoBaHa (OHOBA JIEKCUKA, Y AKilT cTaTyC peanisy-
€TbCSl B KOHOTATUBHOMY 3HaueHHi (in fashion, a sports car manufacturer,
bowler hat, pinstripe suit, rolled umbrella, black tie, silk dress, high heels,
palazzo pajamas, smoking jacket, do cleaning job, building job, nouveau, Old
Money). BusBeHi neKCHMYHi OAVHUII CTYTYIOTD JIA BKa3iBKM Ha CTaTYyC-
HY po/ib Cy0’eKTa 4epe3 Taki JJOZATKOBI O3HAKY, SK: a) PaKT 3aiHATOCTI
B Takux npodeciitHux cdepax, siK Moga ab0 BUPOOHUITBO CIIOPTUBHMUX
aBTO, IO € IIPOEKII€I0 YABIEHDb IIPO MPecTIDK 260 (akT MpUHaIeKXHOC-
Ti 10 mpodecii, 3a y3araqpHeHNM 00pa3oM fAKOI 3aKpiMMBCS CTEPEOTUII
«HEIPeCTIKHO»; 6) HOCIHHS Cy0’€KTaMy 3 BUCOKOIO CTaTYCHOIO POJUIIO
HEeBHMX MTPEIMETIB OfAATY 1 aKcecyapiB, sIKi € yOCOOTeHHAM CTHUIIIO Ta KOH-
CEepBATMUBHOCTI; B) CII0ci6 36araueHHs, aJpKe HasABHICTh BUCOKOTO CTaTy-
CY B OpUTAHCBKOMY CYCIII/IbCTBi MOXKe TapaHTyBaTH JIMIIE YCIaJKOBaHe
MaIHO, AKUM BOJIOMi/IN ITOKOiHHS; T) (baKTM IIpMHaIe>KHOCTI IeBHIll paci,
aJpKe TOBiYHA HEPIBHICTD 617101 Ta YOPHOI pac, IO cATae KOPIHHAM Y KOJIO-
Hia/IbHY iCTOPIiI0 €BPOMEIILB, ¥ T.4. /I OPUTAHIIB, HOHAE MPeCTIDKY Oimil
paci Ta 3HEBaXX/IMBOTO CTAB/IEHHA — YOPHIIL.

I[TepcrieKTUBY HOCT/PKEHHS BOAYa€EMO y BCTAHOBJIEHHI KOTHITMBHMX
O3HaK iHIIMX KOHIENTIB, [0 IEKCUKAI3YIOThCA 3a JOIIOMOTOI0 KY/IbTYPHO
MapKOBaHMX OfMHMUIIb ¥ CYIaCHOMY OPUTAHCHKOMY XYHZOXKHBOMY AMCKYPCi.
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