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Moga i MOBOTBOPYiCTh y pocilichbKiil popMaJIbHIM MIKOJII
Jitepatypo3HaBcTBa ((pisiocodpcbke 0CMMCIEHHA)
b.I".bonnapuyxk, acmipanT [actutyty Buioi ocBitu HAITH Ykpainu
bobondarchuk@gmail.com

st moeo, wob po3kpumu OHMONO2IUHI KOOPOUHAMU MOBU Y POPMATILHOMY NIOX00i NOMPIOHO
po30inumu yeu npoyec Ha 08I 4acmuuu, 5Ki OE3yMOBHO MidC cODOI HepO3pUBHO Nos s3ami. YV
HAuoMy OO0CHIOJNCeHHI € DPIZHUYS MIJNC MOBOIO AK eleMEHMOM C8Iimy i MOBOH 5K elleMeHmoM
KoHyenyii. Ilpome maxo2co noOBOEHHs He YHUKHYMU, d MOMY 8 OHMONO02IYHI KOOPOUHAMU MAloms
nompanumu oo6udea acnekmu pos2nsaody. Y moei i0cymus yeHmpo8aHicms i HAABHA XApaKmMepHd
nepugepitnicmo. e cnpuuunsie npobaemy noxanizayii. Ilepuioro 0HmMon02iuHOI0O KOOPOUHAMOIO —
KOOPOUHAMOIO 3HAXOONCEHHS MOBU — € Me, W0 B0HA 3A8AHCOU NPUCYMHS HaAYe MIHb y PI3HUX chepax
JII0OCHK020 ICHY8aHHSA, 0e 8CMAHO08I0I0mbcs cmocyHKu. Koopounamoro nowiyky moseu € me, wjo
B0HA, KPIiM KOHYEenmyanibHoi J10KANi3ayii, c60im Opyaum 3a80AHHAM MAE GCMAHOBIEHHSA DedCUM)
docmyny 00 mo2o Micys, sike 3a0aHe NeGHUMU MeMOOON0IYHUMU NAPAMEMPAMY, OCKITbKU OCMAHHI
Y YyboMy CMOCYHKY ucmynaroms npaguiamu ecmyny. Ilowyku yiei koopounamu mo8u 3aexicou
38Y2CYIOMb  OOCHIOHUYbKE NOJIe NEGHOI0 30HOI0 YU CEKMOPOM OIUCHOCMI 3 Memolo Kpaujoeo
NPOACHENHs MOBHOI dianbHocmi, abo cymuocmi mogu. Ocodaueo nicisa aiHSGICMUYHO20 NOBOPOMY
MOJICHA cnocmepieamu HAOIIEHHS MO8U npiopumemom y QOpMyS8aHHi CMOCYHKIE. Y eunaoky
Gopmanvrozo nioxody 00 MOBU MU MAEMO Cneyugpiuny 102IKy pyxy 8i0 nUmMaHs Memoody 00 NUMaHbs
onmonoeii. Tym moeomeopuicme, AKy npeocmasniac mumeysb, GUHAUAEMbCSA He U020 NCUXTUHUMU
cmavamu  yu  0coonugicmio  iCmMopuyHoi cumyayii, He AKUMUCL 3A2AlOM  308HIUHIMU O
JaimepamypHoi OisibHOCMI (hakmopamu, a Yiikosumo eHYmMpIiuHiM CMaHoOM camoi MOBU.

Knrouosi cnoea: mosa, mosomeopuicms, nOemuyHa mMoea, CoOYianbHa KOMYHIKAYis, pOCilicbKa
Gopmanvra wKona, CmpyKmypanizm.

Jnst Toro, mo0 pO3KPUTH OHTOJIOTIYHI KOOPAMHATH MOBH Yy (OpPMAIbHOMY
M1IX0/I1 TOTPIOHO PO3AUIMTH IIEH TIPOIIeC Ha Bl YaCTHHH, sIKi 6€3yMOBHO MK COOO0I0
HEpO3pHUBHO MOB’g3aH1. Lle ciig 3poduTH st Kpaoro pileHHs npo0ieMu, OCKIIbKA
Mo31pHO (hopMaNTbHUM MiAX11 BUKIIFOYAE OHTOJIOT1F0 MOBH 1 HA BIJIMIHY BiJl 3MICTOBOT'O
MIXO0My KOHIICHTPYETHCS HABKOJO METOAUYHHX 1 METOMOJOTIYHUX IHUTaHb,
yHuKkatouu Pinocodcrkux teM. [Iponeaypa nouryky 3a1aeTbCcsi JBOMa 3alTUTAHHIMU:
Jie 3HaWTH 1 Je mykatu? Ha meprmwii morisin HemoMiTHA PI3HULS MK «HAXOIUTH» 1
«ITyKaTW» TIOKA3ye PI3HUHM CTATyC «J1e» 1 MICIl, SIKe 3a HUM BIIKPHUBAETHCS. «J[e»

3HAXO/KEHHSI  BIANOBIAa€ TMEBHIM cdepl peambHOCTI, a «ae»  I[IyKaHHS
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eMICTEeMOJIOTIYHO Cc(OpPMOBAaHOMY JiHCHOMY 00’ekTy. IHakmie Kaxy4du, K Yy
koHuentii Aupi JlegeBpa, € pi3HHIS MK NEPEKUBAHHSAM IMPOCTOPY 1 MPOCTOPOM
nepexxuBanHs [3]. YV HaIoMy KOHTEKCTI: € PI3HUIIS M1 MOBOIO SIK €JIEMEHTOM CBITY 1
MOBOIO SIK eJIeMeHTOM KoHuenIii. [Ipore Takoro moJBO€HHS HE YHUKHYTH, a TOMY B
OHTOJIOT1YH1 KOOPJMHATH MAIOTh MOTPAMMUTH CaMe JIB1 MO3HAUKH.

[Ilogo mepiioi OHTONOTIYHOI KOOPJIMHATH MOBH, TO BOHA HAIITOBXYETHCS Ha
CKJIQIHICTh TOTO MOPSAKY, IO «IPUPOJA» CaMOi MOBU € BIIKPUTOIO, OCKIJIBKA MU ii
3HaXOJIMMO SIK a0COJIOTHOTO rocepennuka. [Ipocrime kakydu, BoHa CKpi3b 1 Hije.
TyT BIACYTHS LIEHTPOBAHICTh 1 HAasBHA XapaKTepHa, SIKIIO MOKHA TakK CKas3aTw,
nepudepiitHicts. Lle cnpuuunse npobiemy Jokamizamii. MoxHa cka3aTH, 0 MOBa
1010 BOTO MPOSIBIISIE ce0€ K BIACYTHICTh, 3aBASKHU K1 BCTAHOBIIOIOTHCS 3B A3KHU Y
CBITI. I, 3pemToro, caM CBIT MOCTA€ SIK IUTICHICTh. OTXe, JOCBIJ MOBH BUSIBISETHCS
HEraTUBHUM, TOMY MO>KHA HaBiTh CKa3aTH, III0 BOHA MEPEKUBAETHCS SIK OpakK 4Orock.
[{to HeraTWBHICTh, ATOMIYHICTh MOBH, TMEpeAac y AOCBiAlI 3HAK (4u cuMBoid). | TyT
napagurMagbHUM MOXeE Takoxk OyTu BuzHadeHHs MoBU Depaunangom ae CocropoM:
«I1€ — CHCTeMa 3HaKiB, B AKIA €IMHO ICTOTHUM € TOE€HAHHSA CEHCY 1 aKyCTHUYHOTO
obpasy...» [5, ¢. 39]. 3i cBoro 00Ky 3HaK (Y4 CHMBOJI) OCHOBA I BCTAaHOBJICHHS
3B’S3KY, IKU MU Ha3MBA€MO CIILJIKYBaHHSM, 1[0 CYNPOBOJIKY€ETHCS MOSBOIO 3HAUECHb
1 CMHCIIB Ta MOJAIBIIUM IXHIM CIOPUHHATTAM. TyT HaBMHUCHO YHHKA€MO OUIBII
YITKUX BH3HAY€Hb, OCKUIBKM TOYHICTbh HAac NpHBeNa OuW 10 BXKE OOpaHUX
KOHIIETITY&JIbHUX MOBHHUX Miclib. J[JI1 HAcC BaXJIWMBUM € Te, IO MOBa 3aBXIU
NPUCYTHS Haye TiHb Yy PI3HUX cdepax JIOACHKOro ICHYBaHHS, J€ BCTAaHOBIIOIOTHCS
CTOCYHKH. MO>KHa cKa3aTu, MOBa MOCTA€ BiICYTHICTIO, PO L0 CBIAYUTH Opak MICL,
sKa 3aBJSKU CBOiM HETaTHBHIN MPUPOJI1 YTBOPIOE MEPEXKY MK HASIBHUMU MICISAMH Y
CBITI, 3agatoud Homy oOpucu. Ile MokHa Ha3BaTH TNEPIIOK OHTOJOTTYHOIO
KOOPIMHATOIO 3HAXOKEHHS.

[Ilomno KoopaAuMHATH MOIIYKY, TO BOHA KPIM KOHIIETITYaJIbHOI JIOKaJli3alii CBOIM

JIPYTUM 3aBJIaHHSIM Ma€ BCTAHOBJICHHSI PEXKHUMY JIOCTYIY JIO TOTO MICIlf, SIKE 3aJaHe
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MEBHUMH METOJIOJIOTIYHUMH TapaMeTpaMH, OCKUIBKM OCTaHHI y I[bOMY CTOCYHKY
BHUCTYNAIOTh MPAaBUJIAMHU BCTYIY. AJIE yC€ 10 TIOPSIKY.

[Tomryku npyroi moOuIykKoBOi KOOPAMHATH MOBH 3aBXKIU 3BYXKYE JOCIITHUIBKE
T10JIC TIEBHOIO 30HOIO UM CEKTOPOM JIHCHOCTI 3 METOIO0 KPAIoro MposiCHEHHS MOBHO1
JUSITBHOCTI, @00 cyTHOCTI MOBU. OCOOIMBO MICHS JIHTBICTUYHOTO MOBOPOTY MOXHA
CIocTepiraTd  HaJAUICHHS MOBH MNpIOpUTETOM y  (OpMyBaHHI  CTOCYHKIB:
OHTOJIOTIYHUX, TMI3HABAJIBHUX, TMCHUXIYHUX, COIlAIbHUX, ICTOPHUYHUX, MOJITUIHHX,
aHTPOTOJIOTTYHUX,  MOPAJBHUX,  €CTETUYHUX, TEOJOTIYHUX, JITEepaTypHUX,
MOBJICHHEBUX (Y BY3bKOMY CEHCI — CTOCYHKIB MOBCAKIEHHOIO CHUIKYBaHHs). Kpim
BKa3aHOI MHOXXHHH c(dep 3 SBISIOTHCS HOBI, /16 MOBa IMOYMHAE IUKTYBATH CBOi
ymoBu. Cepen 0cOOIMBO TMOKAa30BUX c(dep Takoro MpOCyBaHHS CIiJI Ha3BaTH
€KOHOMIYHY (0CcOOJMBO 3 TMOABOK pekiaMu) 1 OCBITHIO (y 3B’A3KYy 3
PO3IMOBCIOIPKEHHAM JEMOKPAaTHYHOT (OpMHU OCBITH). AJie Mpo 1€ OUIBII JETaIbHO
Oylne cKazaHo TMi3HiNIe, MICas TOTro sIK Oynae oOpaHuWil 3a3HayeHUW paHilie
METOJIOJIOTIYHUN PEXHUM JIOCTYIy 10 MOBHHUX (PEHOMEHIB, OCKIJIBKH BIJ] HBOTO
3aJIeKUTh €(DEKTUBHICTh MPOSICHEHHS MPOIIECY MOBOTBOPYOCTI, SIKUW PO3KPUBAETHCS
Yyepe3 yTBOPEHHS Ha3BaHWX HAMH HA MMOYATKY 30H BIUIUBY.

SAxuM yMHOM HaM Ciif 3poOUTH HA KOPHUCTH TI€i YW 1HIIOT cepu, OCKIIbKU
JOCIIJIKEHHSI PU3UKY€E OYTHU MOTJIMHYTUM PO3MAiTTsAM anbTepHaTuB? Lle — ciymrHe
3alUTaHHS, aKe BHOIP MOXE TaKOoXX O3HAuYaTH TIEPBUHHE KOHIICTITYabHE
GbirypyBaHHs, 110 TO3HAYAETHCS HA 3B’ SI3KY MK pi3HUMHU chepamu. Bubip nomomoske
3pobuTH OOpaHa Tema, sKa YITKO 30CEPEKYyE I1HTENEKTyallbHy yBary Ha
MOBOTBOPYOCTI Ta ii pe3ysibTarax. Alle y BUNaAKy (popMaIbHOro mixoay MU MaemMo
cneuudiuHy JIOTIKy pyXy BiJ, CHOYaTKy, MHUTaHb METOAY MO, MOTIM, IHUTaHb
oHtoJiorii. Ile i1 BigMEXOBy€ BiJl 3MICTOBOTO IiJIXOMy, JI€ OHTOJIOTIYHUN BHUMID
OJlpa3y 3a3HAYAEThCA. Y TOMATBIIOMY CTaHE 3PO3YyMUIMM, YOMY Take TMO3ipHE
BIJICTABaHHS CTaHE TOJIEKYJIM TIEPEeBArol0, OCOOJHMBO y TMHWUTAHHAX JOCIIHKCHHS

3B’SI3KY MK MOBOIO 1 COLIIAJIbHOIO PEANIbHICTIO. AJie Majio TOr0, MU BUCYBa€EMO TE€3Y
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po Te, 10 OKPIM PyXY BiJl METOY IO OHTOJIOT1i, MICTUTBCS MEpPEXi/ BiJl pOCIHCHKOTrO
dbopmalizaMy 10 CTPYKTypasli3My, CIHPAIYNCh Ha (yHIAMEHTAIBHE OCIIKEHHS
CYy4aCHOTO HIMEIbKO-aBCTPIMCHKOTO JAOCIIAHUKA pociiicbkoro dopmanizmy Ore
I'anzen-JIboBe  (Hansen-LOve)  «Pociiicekmit  dopmamnizm:  Meromonoriuyaa
PCKOHCTPYKIlis PO3BUTKY Ha TiJCTaBl NMpUHLOUIY ouyaHeHHs» [7]. Skmo ['aH3eH-
JIboBe pO3KpHBA€E JIOTIKY CTAaHOBJIEHHS POCIHChKOTO (opmanizmy (Hioro meroay i
00’€KTy) BiJl MUTaHb CYTO TEOPil MOETUYHOTO MUCTEITBA JI0 MUTaHb COIIAJLHOTO
KOHTEKCTY MUCTEIBKOI AISUIbHOCTI, TO HAacC Ta cama JIOTiKa, ajié TaKOX B pPaMIIsLX
(GpaHIy3bKOr0 CTPYKTYpalli3My, KWW 3HAXOAUBCA y O€3MOCepeHbOMY 3B’SI3KYy 3
poCiiicbKUM  (OpMATII3MOM 1 HOTO CXIJHOEBPONEHCHKUMHU CTPYKTYPaTICTCHKUMHU
BapianisMu. [[boro MOXJIHMBO JMOCSTTH TIIBKM 3a3HAYUBIIM SKPA3 BKa3aHUM HaMu
nepexiJi 10 LUPOKOi CTPYKTYpallicTChkoi mo3uili. OJIHaK BKe MOYKHA 3a3HAYUTH, 110
0e3 MUTaHb TEOP1i MUCTEITBA, K1 PO3TIyMauyBajil CYTHICTh 1 3HAUCHHS JITEPATYpPH,
1 1oe3ii 30KpeMa, HEeMOXXJIWBO 30arHyTd GOopMaIbHUNM IMIAXIT J0 JOCIHIIKCHHS
MOBOTBOPYOCTI, SIKA BHUPA)Xa€ 31 CBOro OOKY HANpyKEHI CTOCYHKH MI)K MOBOIO 1
TIACHICTIO. Y IIbOMY BRXKJIMBA TOYKA JOTUKY 13 3MICTOBHHUM ITIIXOJ0M, TIPO SIKUH BXKE
Anuocs.

3anoyaTKOBY€E Hall aHali3 POPMaIBLHOTO MIAXOLY PO3TIISIA 111, SIKI MICTSTHCS Y
MaHipecTi  pOCIHCHKOTO dbopmanizmy, orosnormeHoro  IlIkmoBcekum 1
KOHLIETITya/li30BaHl B MPUHUMUIIT ouyAHeHHs: «[ ochk s Toro, mo® MOBEpHYTH
BIIUYTTS JKUTSA, BIIUYTH pedi, 3aJy1s TOTO, 100 3pOOUTH KaMiHHS KaM STHUM, 1CHY€E Te,
10 HAa3MBAIOTh MHUCTENTBOM. METOI MHCTEUTBAa € HaJaHHS BIIUYTTS pedui, 5K
OaueHHSs, a HE SIK YIi3HABaHHS, MPUHOMOM MHUCTEITBA € TIPUAOM KOUYTHEHHS» pedei
1 IPUAOM YCKJIQJHEHOI POpMH, IO 30UIBIIYE CKIATHICTh 1 TPUBAIICTh CIIPUHAHATTA,
OCKIIbKA CHpUHAMaJIbHUM TpOLEC y MHUCTEUTBI € CaMOUIHHUM 1 Mae OyTu
MOJIOBKEHUM; MHCTEUTBO € CIIOCOOOM TMEpPEXUTH CTBOPEHHSI pedi, a CTBOPEHE Yy
MHUCTENTBI 1 BaxkiuBe» [8, ¢. 110], pocilicbkoro — ocmpanenus, TUM OljIbIIIe, 110 BiH €

HapDKHUM, Hampukian, s teoperuuHoi nosuilii O. [Manzena-JIboBe, BaIMBOI
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0e3mocepeHbO AJIi HAIIOTO JOCHIPKEHHA. YkKe crpoba MepekiaacTd yKpaiHCHKOIO
neit cnenudiuanii Tepmid Teopii LIIKIOBCHKOTO BiIKpHUBAa€E BCIO TTUOMHY HOBU3HU
3aaymy. Llewt 3aaym cTaB cipo0Or0 3aXUCTY JITepaTypH Bi MEPEAYCIM MCUXOJIO0TI3MY
1 coianbHOTO JAeTepMiHI3MYy. MOBOTBOPUICTh, SIKy TMPEACTABISE€ MHTEIb,
BU3HAYAETHCSI HE MOro MCUXIYHUMHU CTaHAMHU YM OCOOJIMBICTIO 1ICTOPUYHOI CHTYaIIii,
HE SKUMHUCH 3arajioM 30BHIIIHIMU IS JIITEpaTypHOi MIsUIBHOCTI (pakTopamu, a
IJIKOBUTO BHYTPIIIHIM CTaHOM camoi MoBH. CamorporosonieHa Ha3Ba «hopMaiizm»
Maja Ha MeETI He 3HHUIIEHHS Oyab-skoro 3micty. Onosuilist «(popMa/3MICT» €
PYAMMEHTOM CTaTUYHOTO OadyeHHS MOBH, SKa IM030aBjeHAa TBOPUYOi JUHAMIKHU.
dopMaIiCTH HaTOMICTh NMPONOHYIOTh AKIEHTYallIl0 yBark Ha CAMOCTIMHOCTI MOBH 1
MOBHUX (PEHOMEHIB B TOJI1 JITEpaTypH, CBOEPIAHY PEIYKIIilO, IO BIJABOJIKAE Bij
«PaCXOXKEro», PyTUHI30BAHOTO, (DIKCOBAHOTO, CTATUYHOTO BUKOPUCTAHHS MOBH Ha
KOPUCTb MOBOTBOPUYOCTI, Ye€pe3 110 KIYOBOIO CTa€ JHWHAMIYHA OIO3ULS
«Matepian/mpuiiom» [9, c¢. 169-190]. Takum dYHHOM OYYJAHEHHS BUMAarae
BHUCTABIICHHS MOBHM B IHILIOMY CBITJII, SIKE HJi€ HE 3a BIAMOBIJHICTIO PEaJbHOCTI,
pEIpe3eHTYE CBIT, a Wae B PO3pi3 3 HEIO, KOPUCTYIOUHCH MEepeyCiM HETOTOXKHICTIO,
10 CTBOPIO€ e(PeKT pyHHaIlli KJIiIle PYTUHI30BAHO1, KpAaCX0Keil», MOBH 1 MOSIBU HOBOT
peagbHOCTI, Mpe3eHTaIlii. 3B1JICK MOXOJWTh MPOBOKAIIMHA 17Ie MUCTENTBA 3apaju
MUCTEIITBA, aje A (OPMaTiCTIB BOHA JIMIIE TIEPITUNA KPOK JI0 3BIILHEHHS MOBH B ii
JiTeparypHid iHCTUTYLIi. MoBa Mae OyTH HE MPOCTO TUM, IO CIYXHAHO CIIJIYE 3a
peaNbHUM XOJI0M MOJIiH, 300paxKyr04u oro, a CaMOCTIHHUM JPKEPEIOM TBOPYOI CHJIH,
3IaTHUM TOPOJHKYBaTH BJIACHY pEAIBHICTh HA OCHOBI POOOTH 3 HETBOPYIM
MartepiajioM JiHCHOCTI.

OTxe, MU 6aYUMO CXOKY 13 3MICTOBUM TMIAXOJA0M KapTHHY PO3JBOEHHS MOBU Ha
3BUYANHY, «PACXOXKYIO», Ta TBOPUY, XYT0KHIO — MOBY ITOETIB i MUCbMEHHUKIB. [IpoTe
HE MO’KHA HE TTOMITUTH OCOOJIMBUI HAroJIoC Ha OHTOJIOTIYHOMY PO3PI3HEHHI IIMX MOB
y 3MICTOBOMY M1IX0A1, 0co0auBo B ["aligerepoBiit KOHIENII1. Y HOJEMIIl 3 MO3ULIEI0

[aiinerepa Oysa Hanucana pooora Pomana SIko0cona «Illo Take moesisn?» [11]. S Bxe
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3a3Hayanaocs, HiMenbpKui (i0co¢ HAroJOUIyBaB Ha OCOOJIMBOMY CTATyCl MOETUYHOI
MOBH, Ha ii 0ocoOmuBii sikocTi Oytn mpuxuctkom OyTTsa. [loer HIOMTO BCTymae y
Oe3nocepeiHid KOHTaKT, MOBYa3HY KOMYHIKAIIIO 3 CAMUM OyTTsIM. 3a TaKUM CTaHOM
CIpaB, SIKWW Tmepenadadae cakpaiizaiiro MOeTHYHOI MOBH, SIKOOCOH MaB OadyuTH
nepeayciM peaiizallilo MPUHIIMIY TOTOXKHOCTI MDK CJIOBOM 1 OYTTAM, BHpPa3oM
MIEBHOTO CTaHy JIWCHOCTI, PEMPE3CHTAIlII0 HAWBHUIIOTO piBHSA, HaWBHILY GOpMy
ni3HaHHs. 1070 OIIHKM TaKoTO MAX0My J0 PO3YMIHHS MOBH 3arajom s SIkoOcona
["aiinerepoBuil MiAXiJ pO3BUBAB 3BUYAiHI MOJOXKEHHS MPO TE, 110 MOBA PO3KPUBAE
CBIT, YMOXJIMBJIIOE€ HOTO Mi3HAHHA Ha M1JCTaBl TOTOXHOCTI. OgHAK, Il MOCTUYHOTO
CJIOBA TaKe IMOJIOKEHHS peyeil HEMPUUHATHE, OCKUIBKU MO€31s Yy CBOiX MeTadopax Ta
IHIIUX TpUMOMax TMOEAHY€E HEMOEAHYBaHE, 3MYIIYIOYM 3aCYyMHIBaTHUCh Y CaMHX
peyax. OTxe, MOET MpaItoe 3 BIAMIHHICTIO, @ HE 3 TOTOXKHICTIO. Moro 3aBmaHHAM €
3MiHa CTaHy CIIpaB, AMHaMIi3allisi MOBH, TBOpUa JeopMallisi yCTAICHHUX 3B’ A3KIB MIXK
MOBOIO 1 cBiTOM. e mocaraeTscs 3a paxyHOK TOTO, 1110 MOET BiAIBEPTAETHCS BiJl CBITY
3apaau camoi MOBH. TyT He MOXHa HE IMOOAYUTH MPOJTOBKECHHS MipKYBaHb HaBKOJIO
npuHIuy ouyaHeHHs y IlkmoBcbkoro, ane mis SIkoOcoHa Bce BUTIISAAE IIE O1IBII
KOHLENTYaJIbHO, SKIIO M[M00auuTH, 3 SKUM 3aXBaTOM BiH cHOpuiMaB 1€l
dbenomenosorii Enmynna ['ycepsst mo0 CTBOpPEHHsI yHIBEPCAJIbHOI TpaMaTUKH Y
«JIoriYHUX JOCIHIDKEHHIX», PO3TJIAgaloud HiMEbKoro ¢igocoda sSK OTHOTO 3
dbynnaropiB cemiotTuku nopan 3 Ilipcom, Jlambeprom 1 bonbuano [10]. ¥V noernunii
TISTTBHOCT1 MOBA ITOCTA€ y MOBHOTI CBOET caMocTi sk peHomeH. OHak heHOMEH MOBHU
— 1€ e(peKT CUCTEMHOI0 3HAKOBOTO JMHAMI3MYy, 110 3aCHOBAaHWW Ha BIJMIHHOCTI.
3BiJicM BUIUIMBAE, 110 TMOET — 1€ Maiictep OyTTeBUX e(EeKTIB — «SIK HIOUTO»,
«HeHaue» Toio. OIKTUBHICTh, MPUTAMAHHA JIITEPATYypPl 1 BKOPIHEHA y BIIMIHHICTD, HE
O3Ha4ya€e XMOHOCTI, a CKOpIIE TE, 10 MUTAHHA PO ICTUHHICTh YU XHUOHICTh HE MOKHA
MOCTaBUTH, OCKUTHBKHA MU MPOCTO MEPEKUBAEMO MOBHI €(PEKTH K peabHI, TOCTIHHO
TPUMAIOUU TIepel COOOI0 MIIaH BUTAJKU. Y IIbOMY JAJIEKOCSKHA 1pOHIS JITEPaTypHOT 1

MOETUYHOT JISUTBHOCTI: 1T 3a HOHCeHcoM. I[IpoTe #oro He ciiag ImiIyTaTd 3
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BIJICYTHICTIO ceHCy. HoOHCeHC € HauepkoM CEHCy, BUKOHAHMM pPI3HOMAaHITHUMU
3HAKOBHUMH OIO3HINISAMU (BIAMIHHOCTSIMH): (POHETUYHUMHU, MOP(HOIOTTYHIMH TOIIO. |
TyT HE MOXHa He 3rajatu TBopuicTb Bonomumupa Ilponma [4], skuil mopsa 3
Pomanom SIkoOCOHOM BHUBIB CTPYKTypaji3M Ha BHCOTH 3arajibHOi METOJOJIOTI]
MI3HaHHS KYJbTYpH Yepe3 3alpoloHOBAaHY HUM TEOPII0 HAPATUBY, KA Mayia BEJUKI 1
IUTITHT HACTIAKU JUIS CTAHOBJICHHSI CeMIOTHKHU. SIKImo SIKkoOCOH y CBOEMY MPOEKTI
¢doHoOTIT BUBIB aHaNi3 MOBU Ha JOCEHCOBY 1HGPACTPYKTYPY (POHEMHHUX OIO3HULIIH,
to Ilponn BimkpuBae GyHKIIIOHATBHI OMO3MIIII, SIKI KEPYIOTh HApaTUBOM, IO BXKE HE
HaJIeXUTh TUIBKK cdepl jitepaTypu. HapaTUBHICTh CTa€ TOJOBHOIO O3HAKOIO
KynbTypu. KynbTypa BHSBISE€TbCS MPOHMU3aHOIO HA BCIX PIBHAX MOBHUMU
OTIO3UIIISIMU, 3HAKOBUMU BIIMIHHOCTSIMU.

OTXe, 3HAKOBUI TMHAMI3M, KM XapaKT€pU3y€e MOBHE ICHYBaHHS, MOJIATAE Y
MOCTIMHIN TpaHchopMallli OJHI€T MUTICHOCTI (3HAKOBOI CUCTEMHM) B 1HIILY, MPOCTIIIE
Ka)Xy4yd, y KOMYHIKaTUBHOMY mpoueci. CaMe 1€ BIAKpUBA€ IMOJIE€ s OCTAHHBOTO
KPOKY B CTAaHOBJIEHHI 1€ (opMmaii3My — KpPUTHYHIN peduiekcli Haja BIACHOIO
MO3UIIIEI0 1 IPOSCHEHHS 11 Ha 3arajibHOICTOpUYHOMY Tii. Binrak Bce OibIie 1 Oiibiie
yBarl MPUCBIYYETHCA PO3YMIHHIO KOHTEKCTY MHCTELUbKOI MisuIbHOCTI. ToOTO
KOHIIETITyaJIbHA JyMKa (OPMAJICTIB PYXAEThCS BiJ BHOKPEMJIEHHS MUCTEITBA 13
TIACHOCTI 70 TIOBEPHEHHS Ha3aj, aje BKe B iHmomy craryci. lleit iHmmit craryc
nependayae TEOPil0O MOBH, sIKA CTAa€E OCHOBOKO ICHYBaHHS B KYyJIbTYPHOMY CBITI.
["an3en-JIboBe WITKO IMOKa3ye, IO KOHIEMINT IICHMXOJoriyHa KoHuemmis JIbBa
Burorcekoro 1 teopis izeosnorii Muxaiina baxtiHa Ta Horo koja He MoOrJla MaTH
1HIIOI OCHOBM Juisi cBOoro (opMyBaHHS KpiM 11ed (opmaiicTiB TpeThoi (a3u
craHoBieHHs [6]. lle nmyxe BaxknmuBuii (akT, SKUH B IHIIOMY CBITJII TOKa3ye
KOHIICMINi, SIKI Ha TMepIIUHA MOrJsA] BHAAIOTHCS TE€Th IHAKIIUMHM MO0 1JeH
dopmanizmy. OcobauBO, AKIIO 3BaYKaTH Ha MaHIBHY JYMKY NpoO Te, 110 Burorcekuit
SK TICUXOJIOT MaB OyTH JajeKuM BiJl aHTH-TICUXOJIOTi3MY (opmanizmy, a baxTtin

OJIM3bKUM O TEPMEHEBTUYHOT MTO3HUIII1.
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Konneniist Burorcbkoro npo oOyMOBI€HHS MICUXIKH CYCIUIBHUM OTOUYEHHSM, 3
yCciM HOro MmpoTecTOM MPOTHU 1HAWBIAYaTICTUYHO! MO3MUIT (HpOHIM3MY Ta IIKOJIH
[Tiaxxe, 3acHoBaHa Ha TpaHcdopmallli 30BHINIHBOI KOHTEKCTYaJIbHOI MOBH
CYCIIJIbCTBA Y BHYTPIIIHIO MOBY. CBiIOMICTB, OT)KE, IOPIBHIOE TEBHHUM YHHOM
TpaHcopMoOBaHili MOB1 CIUJIBHOTH, Y SIKY BOHa 3aHypeHa. Ilcuxosoris mucrenrsa
TaKUM YMHOM Ma€ 3BepTaTh yBary HE Ha HECBIIOME MUTIS, sIKe HIOUTO Horo
1HAMBIAyani3ye, poOiIsiud HETIOBTOPHUMHU HWOTO MHUCTEIbKI 00pa3u, a Ha 3/1aTHICTh
MUTLS OBOJIOJIBATU 1 TpaHCcopMyBaTH CydacHy HOMY KyJbTypy, BIUIMBAaTH Ha
cowiaybHi npornecu [2]. Came y Uil 34aTHOCTI BTPY4YaTUCS y X1J MO CYTI 1CTOpIi 1
MPOSIBISIETHCS AISUIBHICTh MUTIS, SIKa pOOUTH MOT0 1HAMBIAYaJIbHUM 1 HEIIOBTOPHUM B
COILIIAJIBHOMY KOHTEKCTI. [HIUB1IyabHICTh HAJIEKUTH JI0 «BEPIIUH», a HE «TJIUOWH».
MuTtenp CipoOMOXKHHUI OXOMUTH SIKOMOTa OUIbILE KYJIbTYPHUX peueld y CBOill TBOpUId
HaTypi, L0 BJAEThCS HOMY Ha OCHOBI MUCTEIbKOTO cuHTe3y. He mapma Burorcekuit
BB)KaB MUCTEITBO BHUIIOI (POPMOIO MPOsIBY KyJIbTypH. ToOTO 1HAMBIAYadbHICTH
MUTLA — 1€ MOABIMHUN MEpPEeKIIaj: CIoYaTKy 3 MOBHU 3arajy Ha BHYTPIIIHIO, a MOTIM
CTBOPEHHSI MUCTELIbKOI MOBH, sIKa MIOBEPTA€E y35TE Ha3all y CYCHIbCTBO. Sk 6auumo,
LHEHTpaJIbHE MICLIE TYT 3ailMa€e MOBHI MPOLIECH MOB’s3aH1 3 TpaHC(HOPMAIIEI0 MOBH Y
PI3HMX KOHTEKCTax. Y MiACYMKy BUroTchkuii 3aBasiku ifesiMm Qgopmaii3my 3aBliaB
MEPIIOro HUILIBHOTO YJapy SK IO 1HAUBIIYATICTHYHOMY HaTypali3My ICHUXOJIOTII,
ajie ¥ 1o BYJbrapHOMY COILIaIbHOMY JETEPMiHI3MY, B OCHOBI1 SIKOTO JI€XKHUTh BioMa
MapKCHUCTCbKa TEOpis BIIOOPAXKEHHS, OCKIJIBKM 3B'SI30K COLIAJIBHOTO OyTTS 1
CBIJJOMOCTI OMOCEPEAKOBAHII MOBHUMHU MPOIIECAMH.

baxtin 1 #oro kono (BosomuuoB, MenBeaeB) NPOJOBXKUIA CIPABY
dbopMalicTiB, OMOCEPEAKOBAHY TICHUXOJOTIYHOK  KOHIICTIEID  30BHIIIHBOT 1
BHYTPIIIHbOi MOBU Burorcekoro [7, c. 419-421]. 'onoBHUM 00’ €KTOM KPUTHUKH Y HUX
MOCTa€ TEOpis BiNOOpa)KEHHS, 3aCHOBaHA Ha COIAJIBHOMY JCTEPMiHI3MI. AJie 1
KPUTHKA € YaCTHHOIO 3arajlbHOi KOHIIEMIIIi 17€0JIOorii, SKa 3a3BHYail ImojaBajach sK

nepekpyyeHe OayeHHsl MIMCHOCTI 1 K OCHOBa HanOynoBu. [IpoBigHa JiHIA KPUTHKU
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CTOCY€ThCS TOTO (pakTy, IO AIMCHICTh HIKOJIU HE NAEThCS Y MpsIMHUI Oe3mocepenHii
Croci0, OJHAK 3aBXJM OMOCEPEIKOBAHO Yepe3 MOBHE 3aJIOMJICHHS, a II€ TOYHIIIEe
3HakoBe. OTxke, 3B'SI30K MK 30BHIIIHBOIO 1 BHYTPIIIHBO MOBOIO y BHrorchkoro
MOXHA PO3TIYMAYUTH SK 17I€OJIOTIYHUN y CEHCI TOTO, IO 1EO0JIOTiS € OIMepaTopoM
TpaHcdopMmarlii MK JBOMa 3HaKOBUMH cUCTeMaMH. KpiM TOro, MUCTEIILKUHN TBIp SIK
noOyJoBaHa TMEBHUM YHMHOM 3HAKOBAa CHUCTEMa, KOMYHIKYIOUM 13 3arajbHOIO
KyJIbTYPHOIO CHCTEMOIO BHCTYIIA€ 17COJIOTIYHUM YWUHHUKOM CYCHIIBHOTO J>KHUTTS,
OCKLJIbKH KOMYHIKAIIisl 3aBXK/I1 BKJIIOYAE 17C0JIOTTYHE 3aJIOMJICHHS — TpaHCchOopMallito.
CaMe TakMM YMHOM pO3TIyMaueHa igeosoria 3a baxTiHum Oyne mo30aBieHa puc
BYJIbI'apPHOTO COIIAJILHOTO JETEPMIHIZMY, 110 HE PO3YMIE OMOCEPEIKYBaIbHOI PO
3HaKy 1 3HaKoBUX cucteM. Cdepa HaaOy0BH, A0 SIKOT HAJICKUTh TAKOXK 1 MUCTEITBO,
JiTepaTypa 1 moe3ist 30KpeMa, HaCKp13HO 11€0JIoTi4Ha, Yepes3 110, Mo-Tepile, B Hiid He
MOKHa CIIUPATUCh Ha (DIKCOBaH1 MO3MIIII, HA JOTMH, 5IKI O BUCTYyHaIM PEAKIIHHUMU
I0JI0 CaMOi MOBHOT MPHUPOAM SIBUILl HAAOYIOBH, a, MO-APYTe, Ha €IUHY MO3HUIIIIO,
OJIHMHA sIKOi Oyna OM epeKToM TaKoro peaxkuiiHOro sBuma (Qikcauii y BUIIISAL
CBOEPIJIHOT y3ypIialiii.

HalisckpaBimum OpHUKIaZAOM TOTO, K baxTiH JEMOHCTpPYe CBOIO KOHUEMIIIO
MOBHO-1/I€OJIOTIYHOTO OMOCEPEAKYBAHHS COIIAJIbHOTO JKUTTS JIIOAWHH, € WOro
KOHIIETIIisI MOioHIT y JiTepaTypHOMY KaHPl POMaHy 1 «KapHaBaJi3allii» KyJIbTypH
Ta poJil KHAPOJAHHUX Mac» B ictopii. Jlyig Toro, mod MpOSCHUTH KOHUENT MOMi(OHIi,
NOTPiIOHO OJIpa3y HArOJOCUTH Ha HE BUITAJIKOBOCTI BUOOPY pOMaHy SIK JIITEPATypPHOTO
YKaHpPY AJIA JEMOHCTpaLlli CIIPaBKHbBO1 MO3UI[IT MOBH 1 JITEpATypH 10 KUTTA. baxTiH,
KpUTHKYIOUH (opmami3M, 30Cepe/KyBaB yBary Ha TOMY, IO TOH HEKOPEKTHO
aKIIEHTYE MOHOJIOTIYHI AaCMEeKTH MOBHOTO BXXWUTKY B MHCTEITBI, TOMY JJIsi
dbopmanizmMy napaaurMalibHOK BUCTYMAE MOE3is 3 11 KyJbTOM MHTIS-OJMHAKA, SKUI
MPOTUCTOITh OOCTaBMHAM 1 HatoBmy. lle moyacTu BipHO CTOCOBHO TMepInoi ¢azu
pPO3BUTKY (POPMAIIICTCHKUX 1/1eH, ajie € O6€3MmiCTaBHUM IIOAO Mi3HBOI, TPEThOI (hazu

craHoBlicHHs, 3a I['an3eH-JIkoBe. JlificHO, moe3ia 3 i OIJHUM CIOKETOM HE MOXKE
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BUPA3UTH BCI€T CKIATHOCTI CYCHUIBHOTO HUTTS, SIK€ MOOYJOBAaHO Ha KOMYHIKaIlii.
Tomy mpo3a 1 xaHp pomaHy, aje He MPOCTOr0 POMaHy, a, K Horo Ha3uBae baxTiH,
NMoMi(OHIYHOTO € BHUPWKEHHAM JIACHOCTI. Y I[bOMY CEHCl PO3TJISIa€ThCs
cnerubiuanii reHin ®emopa JlocTOEBCHKOTO, KU MPOSBISIE ceOe HE Y TOMY, 00
MOBHICTIO OKYITyBaTH MOBY, a 3apa3oM ii MPOCTIp 1 4ac, XpPOHOTOM, SK 1€ POOUTH
moeT, abo pOMaHICT-MOpai3aTop, SKUHA SK OO0XKECTBO CTOITh BHINE HaJ YyciMa
NEepCOHaKaMHU 1 OaliAy)o CIHOTIAgaE 3a yciMa TMEpPUNeTIIMH, dYac BiJ dYacy
BTpy4arounch 3a BiaacHuM OaxkanHsM [1]. (Tyr baxTin 3BicHO MaB Ha yBasi rpada
JIeBa Tonctoro). I'eniit JIocTOEBCHKOTO MOJIATAE B 3aTHOCTI BECTH JI1aJI0T 1 MOJILJIOT,
HIOM CaMOyCyBalOYMCh, BCTYyNaTH Ha PIBHUX 32 CBOIMHU MEPCOHAKAMHU, 33JAI0UHU Y
TaKuil crocid xKUTTEBUHN nTuHaMi3M ciioBy. Konu baxTin kaxe npo ocoOucrocTei, siki
HEB1J’€MHI BIiJl A1aJOTIYHOI CHUTYyallli, TO BIH HE CTUIBKM amelioe 10 MeTadi3uku,
CKIJIBKUA JI0 TOTrO, L0 OCOOMCTICTH 3aBXKJIU € OKPECICHOK KOHTEKCTOM Mlajiory, a
«OO0IUIISIM» 0COOMCTOCTI cTae ['ooc Ik MOBHO-IiaJOTIYHUN (DEeHOMEH. AJie 11e IIe
He «(iHanpbHUN akopa» KoHuenuli. Came CTOCYHOK MOBHM JI0 ICTOpIi YBIHYYE
KoHIemniiro baxtina. MoBHO-1/1€0JI0T1YHE OMOCEPEAKYBAaHHS JIIACHOCTI, SIKE BUMArae
IUTIOpaTi3My TMO3ULINA, YMHUTH CHOPOTUB Y3ypHauli, ToMy Oyab-fiKE €ITapUCTChKE
CTaBJCHHS JO ICTOPUYHOTO TPOLIECY € peakiiiiHuM, pa3oMm 3, sk y [aigerepa,
SJITAPHUM CTABJICHHSIM JI0 (TOETHYHO1) MOBU. MOBY 1 BOJTHOYAC 1CTOPiIO0 PO3BUBAIOTH
He OOpaHl IMOETM YW EeNITapHI BOXIl, a MPOCTUA HapoA Yy (opMi aHOHIMHOTO
TUTIOPATICTUYHOTO CBATKOBOTO [IIHACTBA, KYJIBTYPHOI TPH, MAPATUTMOIO SIKOTO €
kapHaBasl. KapHaBai 3aBx& a1 poOUTh yMOBHUMU OyJ1b-Ki 3acTUrl popmu. Came 11eit
aCHeKT KPUTHKU €JTapu3My CIHPSMOBAHUNA MPOTH COPOO CTPYKTYPalTiCTCHKOIO
NOILIYKY YHIBEpCAJIbBHUX CTPYKTYp. bBaxTiH cTpykTypamizamy 3akujae mepeaycim
a0CTPaKTHICTh, 1110 HEXTYE IUIFOPATICTUYHUM (POHOM OCOOUCTICHOTO JKUTTSI.

Y miacyMKy MM MaeMO MIAHECEHHS IyMKH (OpPMaNICTIB TPO TOETUYHY
aBTOHOMIIO MOBHM JIO BEPIIMHH KYJIbTYpHOTO ICHYBaHHS, K€ IMPOHH3aHE MOBHO-

3HAKOBOKO MPHUPOJIOFO.
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S3BIK U A3BIKOBOE TBOPYECTBO B POCCUUCKON (POPMAIBHOM LIKOJIE
Jureparyposeaenns (pumiocodpckoe ocMbICIeHAE)
b.I'.bonnapuyxk

Jnst Toro, 9ro0Bl PacKphITh OHTOJIOTUYECKHE KOOPIMHATHI SI3bIKA B (DOPMAIBHOM IIOAXOJE
HYXXHO pa3JeluTh 3TOT IMPOLECC Ha JBE 4YacTH, KOTOpbIE 0€3yCIOBHO MEXIY COOOH Hepa3phIBHO
CBs3aHbl. B Hamem mcciaen0BaHuy 3TO pa3HUIA MEXKIY A3BIKOM KaK 3JIEMEHTOM MHpPA U S3BIKOM KakK
ameMeHToM KoHuenuuu. OnHako, Takoe yJIBOCHHE HEM30€XKHO, a MOTOMY B OHTOJOIMYECKHE
KOOpAMHATBhl JOJDKHBI IomacTb o00a acmekTa paccMOTpeHus. B s3bIke  OTCYTCTBYeT
LEHTPUPOBAHHOCTh W HaJlWYHA XapakTepHas NepupepuiiHOCTb. DTO MNPUBOJUT K MHpobieme
Jnokanu3anuu. llepBoil OHTOJIOTrMYECKOM KOOPAMHATOM — KOOPAMHATOM HAxOKICHHUS S3bIKA —
ABJISIETCA TO, YTO OH BCEr/la IPHUCYTCTBYET KaK TEHb B Pa3IMUYHBIX cdepax 4YeIoBEeYECKOro
CyILIECTBOBAHMS, I'I€ YCTAHABIMBAIOTCS OTHOLIEHUA. KOOpAMHATOM NOUCKA SI3bIKA SIBIISAETCS TO, YTO
OH, KpOME KOHIIENTYaIbHOM JTOKaIU3alli, CBOMM BTOPBIM 33JJaHHEM UMEET YCTAaHOBJICHUE PEKUMa
JIOCTyIIa K TOMY MECTy, KOTOPO€ 3aJaHO OIPEACIICHHBIMUA METOJOJIOTMYECKUMU I1apaMeTpamu,
[IOCKOJIBKY ITOCJIIEIHHE B 3TOM OTHOILIEHUU BBICTYNAIOT IMpaBWIaMHU BXOxxaAeHudA. [lomcku sToi
KOOPJMHATBHI S3bIKa BCEI/IA CYXKAIOT MCCIEN0BATEIBCKOE IIOJIE ONPEACICHHON 30HOW WM CEKTOPOM
JIEHCTBUTEIIBHOCTU C LIEIBIO JIYUIIEro MPOSICHEHUs PEYEBOM JEATEIbHOCTH, WIN CYIIIHOCTU S3bIKA.
Oco0eHHO nocIe TMHIBUCTHYECKOTO TOBOPOTA MOYKHO HAOJIOATh HAJEJICHHUE A3bIKAa IPHOPUTETOM
B (hopMupoBaHMM OTHOWIEHHH. B ciaydae ¢dopmanbHOro moaxoja K SA3bIKY MBI IPOCIEKHBAEM
cHenupUYecKyIo JOTUKY ABM)KEHHS OT BOIPOCOB METOJA K BOIPOCAM OHTOJIOTHH. 3/1€Ch SI3bIKOBOE
TBOPYECTBO, KOTOPOE MPEACTABIIAECT XYAOKHUK, OIIPEAEIAETCA HE €r0 IICUXUUECKUMU COCTOSIHUAMU
WM 0OCOOEHHOCTBIO CUTYaIluH, HE KAKUMHU-TO BOOOIIE BHEUTHUMHU JJIsl IUTEPATYPHON JNEATEIbHOCTH
(dakTOopaMu, a MOJHOCTHIO BHYTPEHHUM COCTOSITHUEM CAMOTO SI3BIKA.

Kniouegvie cnosa: s13bIK, SI36IKOTBOPYECTBO, MMOITUUECKNN S3bIK, COLMATIbHAS KOMMYHUKALIMS,
pycckas popmabHas HIKOJIa, CTPYKTYPaJIU3M.

The language and linguistic creativity in formal school Russian literature
(philosophical understanding)
B.G.Bondarchuk

To reveal the ontological coordinates of language in the formal approach one should divide the
process into two parts, which are undoubtedly among themselves inextricably linked. In our study,
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there is a difference between language as part of the world and language as part of the concept.
However, this doubling is inevitable, and therefore ontological coordinates have to get both aspects
of consideration. The language is no centric available and characterized, but also so to speak
peripheralism. This leads to the problem of localization. The first ontological coordinate - coordinate
of language finding — is that language is always present as a shadow in different spheres of human
existence, where relations are established. Coordinates of language search is that language, in
addition to the conceptual localization its second objective is a regime of access to the place that
given certain methodological parameters, as they act as the rules of entry. Quest for these
coordinates of language always narrows the research field to certain area or sector of reality in order
to better clarify the language activity, or the nature of language. Especially after the linguistic turn
one can observe empowering of the language priority in forming of the human relationships. For the
formal approach to language, we have a specific logic of the movement, initially from the method
issues and then to the issues of ontology. This linguistic creativity, which is represented by the artist,
is not determined by his mental state or feature of his historical situation, not by some other general
external factors for literary activities, but wholly by an entirely internal state of the language.

Keywords: language, linguistic creativity, poetic language, social communication, Russian
formal school, structuralism.

To reveal the ontological coordinates of language in the formal approach one should divide the
process into two parts, which are undoubtedly among themselves inextricably linked. In our study,
there is a difference between language as part of the world and language as part of the concept.
However, this doubling is inevitable, and therefore ontological coordinates have to get both aspects
of consideration. The language is no centric available and characterized, but also so to speak
peripheralism. This leads to the problem of localization. The first ontological coordinate - coordinate
of language finding — is that language is always present as a shadow in different spheres of human
existence, where relations are established. Coordinates of language search is that language, in
addition to the conceptual localization its second objective is a regime of access to the place that
given certain methodological parameters, as they act as the rules of entry. Quest for these
coordinates of language always narrows the research field to certain area or sector of reality in order
to better clarify the language activity, or the nature of language. Especially after the linguistic turn
one can observe empowering of the language priority in forming of the human relationships. For the
formal approach to language, we have a specific logic of the movement, initially from the method
issues and then to the issues of ontology. This linguistic creativity, which is represented by the artist,
is not determined by his mental state or feature of his historical situation, not by some other general
external factors for literary activities, but wholly by an entirely internal state of the language.

Formalists instead offer accentuation attention to the autonomy of language and linguistic
phenomena in the field of literature, a kind of reduction that distracts routinized, fixed, static use of
language in favor of linguistic creativity, because that is the key dynamic opposition
"material/method". Heidegger’s approach developed common position that it opens a world of
knowledge makes it possible on the basis of identity. However, for poetic words such state of affairs
is unacceptable because poetry in its metaphors and other methods of combining is incongruous,
causing doubts in the things themselves. Thus, the poet works with distinction, not with identity. His
task is to change the situation, to achieve the invigorating speech, to make the creative deformation
of established relationships between language and the world. This is achieved by the fact that the
poet turns away from the world for the language itself. You can not see continuing arguments about
the principle of estrangement in Shklovsky’s researches, but for Jakobson it looks more
conceptually, if take into account, how enthusiastically he perceived the idea of a universal grammar
in Edmund Husserl’s phenomenology.
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Vladimir Propp, along with Roman Jakobson brought structuralism to the heights of a
common methodology of the study of culture through narrative theory proposed by him, which was
large and fruitful implications for the formation of semiotics. If Jacobson in its draft analysis of
phonology lead language to pre-sense infrastructure phonemic oppositions, Propp instead reveals the
functional opposition that control the narrative that no longer belongs only to the field of literature.
Narrative character now becomes the main feature of culture. Culture is pierced at all levels by the
linguistic oppositions and iconic differences. For the formalism, unlike the structuralism, it is proper
the inherent landmark dynamism that characterizes the language existence and is a constant
transformation of one integrity (sign system) to another, in other words, in the communication
process. This is what opens the field for the last step in the development of ideas of formalism — a
critical reflection on its own position and clarification of its general historical background. So more
and more attention it is devoted to understanding of the context of artistic activity. That conceptual
thought moves from isolation of formalist art from reality to its come back, but in another capacity.
This new status provides a theory of language, which is the basis of existence in the cultural world.

Vygotsky also argued that the ability to interfere with the course of history and shows the
activity of the artist that makes it unique and individual in a social context. Identity refers to the
"peaks" and not "depths"”. The artist is able to capture as many cultural things in his creative nature
that it can not achieve on the basis of artistic synthesis. Vygotsky considered the art as a highest
form of expression of culture. That is why the individuality of the artist is like a double translation:
first turn from public speech on the inside, and then creating of the artistic language that returns
back into society.



