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III/IC.JI_JOBI/II?'I PUTM TA MOTHUB PO3JIIJIEHOCTI
B POCIMCBKOMOBHOMY IIOETUYHOMY TEKCTI
(Ha mpuKJIagi moeTnyHux TBOpiB I'enamist Aiiri,

IOpisa Pamennena ta FOaii Oxedip)

Y emammi pozensdaemocs 00un i3 pizHosudie MopghoaoeiuHo20 pummy — HucA08Ul pumm,
Wo € AgueM NPubAU3HO PIBHOMIDHO20 Uepey8aHHs epamem OOHUHU i3 epamemMamu MHONCUHU
8 PAMKAX noemu4Ho2o meopy. Ananiz nposedeHo Ha mamepiani OKpemMux nOemuHHUx meopie
Tennadis Aiei, IOpis Pawenuesa ma IOaii Oneghip. Cmeepoxucyemucs, wjo uucaosuii pumm, wo
0XONAIOE 8eCb MeKCcm, CpUse akmyanizayii ioei posdinenocmi, epanuurHocmi, 6ap ‘eppocmi, npo-
mucmaenents, wo 6 6aeamvox 6UNAOKAX Y NOCMUUHOMY MEKCMi peanizyemucs MOMUGOM po3-
AYKU 4U po3cmasanis. Budineni momusu 6 okxpemux 6unadkax nocuatomscs po006UM pUmmom,
a came — 4epeyB8aHHsM epamem 40108i4020 MA JHCIHOH020 POOY.

Karouosi caosa: noemuunuii mexcm, noemuuna mopgonoeis, pumm, mop@onociunuil
DUMM, HUCAOBUL UMM, POOOGUL PUMM, OOHUHA, MHONCUHA, PO30INeHICMb.

Samsonenko N. I. Numeric Rhythm and Motive of Separation in Russian-Language Po-
etic Text (a Case Study of Poetical Works by Hennadii Ayhi, Yurii Riashentsev and Yulia Ole-
fir). The article considers the numeric rhythm as one of the subtypes of the morphological rhythm
— a phenomenon that represents a wavy periodic alternation of certain morphological forms in
the structure of a poem or its fragment. The actuality of the research is determined by insufficient
study of the phenomenon of the numeric rhythm and its connection with the composition-thematic
structure of the poetic work in modern linguistics. The purpose of the article is to analyse the texts
with the numeric rhythm. The main tasks of the article are the identification of features and regu-
larities of the numeric rhythm, as well as its connection with the composition-thematic structure
of the poetic work. In the article it is proved (as a case study of the poetical works by Hennadii
Ayhi, Yurii Riashentsev and Yulia Olefir) that the numeric rhythm as an alternation of singular
and plural grammemes contributes to the actualization of the idea of separation, barrier, contrast
or opposition, which often results in the motive of separation in a poetical work. It is asserted that
in some cases the numeric rhythm is intensified by the gender rhythm, which is an alternation of
grammemes of the masculine and feminine gender, in order to actualise the motive of a couple’s
splitting up. At the same time, the absence of neuter gender grammemes is significant.

Key words: poetic text, poetic morphology, rhythm, morphological rhythm, numeric rhythm,
gender rhythm, singular, plural, separation.

PutMm, mpuTaMaHHMI ITOSTUYHIN MOBI, € IBUIIIEM IIEBHOI «CUMETPii Ta IIepio-
IMYIHOCTI», 3a SIKOI «MOJEeJIb KOITio€ cama cebe» (repexuian Haur — H.C.) [2, c. 35].
Put™m y noeTuuHiit MOBi € (paKTOPOM, 1110 OpraHi3ye BipIIOBUI psii TAKUM YUHOM,
1110 OJMHMUIII BCiX MOBHMX PiBHIB IiAMOPSIAKOBYIOTbCS HioMy. [loeTuuHmMii TeKCT
€ MEBHOIO CUCTEMOIO B3aeMoii, ocHOBOIO kol KO. M. TUHSIHOB BBaXa€ «KOH-
CTPYKTHMBHE 3HAUEHHSI PUTMY Ta HOro JAECTPYKTUBHY POJIb BiTHOCHO (haKTOpiB
iHmoro psiny» (nepekian Hair — H.C.) [5, c. 4]. Put™m sIK siBu1Iie MOETUYHOI MOBU
i mpoGsieMU pUTMIYHOT OpraHizallii TeKCTy po3misiiaauch 6aratbMa 10CHiIHUKA -
mu, 5K oT: 0. M. Tunsuos, M. JI. l'acnapos, C. 4. €pmonenko, 1. I. KoryHosa,
0. M. JlormaH, A. MemoHik Ta iH. 31e0iIbIIIOT0 PUTM JOCTIIKYETHCS K SIBUILES
(GOHETUYHOTO PiBHS BipIIIOBOTO TEKCTYy a00 B paMKax HOro 3ByKOBOI opraHiza-
mii. [ToeTyHMIA TEKCT, 110 Ja€ MMPOKi MOKIUBOCTI IJIsI BUPAXKEHHS 3HAaYeHb He
TUIBKM 32 YYacTIO JIEKCUYHUX Y1 (POHETUUHUX 3ac00iB, ajie il rpaMaTUYHUX, I10-
CWIIOE T€ YU T€ 3HAUYEHHS 3a JOIIOMOTIOI0 KOMOiHallil i YepryBaHHsI OTHOPIAHUX
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MopdotoriuHux (opm. Y Takux BUIaaKax crioctepiraeMo popMyBaHHS B TEKCTI
CMUCJIOBUX OIO3MILIii i iX pUTMIYHOTO TMTOBTOPIOBAHHS a00 sIBUILIE «MOpdoJIoTiv-
Horo putmy» (TepMiH O. O. CkopoOoraTtoBoi), siKe CTAaHOBUTb «XBUJIbOIOAi0HE
nepiognyHe YepryBaHHSI MEeBHUX MOPMOIOTIYHMX (POPM Y CTPYKTYpi Bipira abo
itoro yactunn» (nepexian Hamr — H.C.) [3, ¢. 362]. Yuenuii po3risgae BUMIAAKH,
y IKUX MOPGOJIOTiYHMI PUTM OXOIUTIOE YACTUHY Bipliia, i Ioe3sii, e Mopdoioriv-
HUI pUTM HasIBHUI Y CTPYKTYpPi BCbOTO TEKCTY.

MopdosioriuHuii puTM CIIOCTEPIra€ThCsSI PU MEBHOMY KiIbKiCHOMY OajlaHCi
OIO3UTHUX rpaMeM OJIHI€T i1 Tiel 3k MopdosioriuHoi kateropii. ONO3UTHI YJIeHU
OfiHi€T I Tiei X MopdoJioriyHOi KaTeropii B CTPYKTYpi MOETUYHOTO TBOPY CTBO-
PIOIOTH TIeBHI MOP(QOJIOTIUHI YepryBaHHsI, 11O «CJIYTYE MOTYKHUM J0JaTKOBUM
3ac000M pPUTMi3allii i Hece TIeBHe CEMaHTUYHE i CMUCJIOBE HaBaHTaXKEHHSI, SIK i
iHIII TUMY TIePIOAMYHUX YepTyBaHb y CTPYKTYPi Bipia» (nepexian Ham — H.C.)
[3,c. 362].

IlepioguuHicTh YepryBaHHS AEKUTBKOX Pi3HOPIZHUX MOPQOIOTIiYHIX opm
OIHI€I i Ti€1 K KaTeropii, HaIpMKJIaa, CHHTYISIPHUX Ta IUTIOPaJIbHUX TpaMeM, pi3-
Ha. O. O. CkopoboraToBa BUIISIE TPU OCHOBHUX TUIIU BipLIOBUX TEKCTIB i3 pi3-
HOIO iHTEHCUBHICTIO YepryBaHHsI OMO3UTHMX IpaMeM: 1) Biplili, y SIKHUX «rpaMeMu
YEPrylOThCSl B MEXaX OJTHOTO BipIIOBOTO PSIAY, & PSIA YEPTYIOTHCS MiX CO00I0»;
2) Bipllli, y SIKUX «TPAMEMU OJHOTO TUITY TOBHICTIO OPTaHi30BYIOTh PSIOK (Biplil)
i UepryBaHHS CIIOCTEPIra€ThCSI MixX psiAKaMu»; 3) Bipllli, y SIKMX «OTHOTUITHI Tpa-
MeMU TIOBHICTIO OpraHi3yloTh cTpody, a Bxke MopdhOJIOTiYHO OTHOPIIHI cTpodu
YEPTyITHCS MiXK COO0I0 Ta yTBOPIOIOTH I'paMaTUYHE YepTryBaHHS (hparMeHTiB Bip-
wa» (nepexsiag Hat — H.C.) [3, c. 363].

MeTo10 moIaHoi CTATTi € aHAJII3 TEKCTIB i3 YMCIOBUM PUTMOM SIK Pi3HOBUAOM
MOPQOJIOTIYHOIO PUTMY, IIPUTAMAHHOIO IMoeTUYHOMY TeKcTy. Cepen 3aBHaHb,
110 MiJISIraloTh BUPILIEHHIO, BUOKPEMIIOEMO BUSIBICHHS OCOOJIMBOCTEN Ta 3a-
KOHOMIpHOCTE#1 YMCIOBOIO PUTMY, a TAKOX MOro 3B’SI3KY i3 KOMIO3UILIMHO-Te-
MaTUYHOIO CTPYKTYPOIO MTPOAHATI30BAHOTO MOETUYHOTO TBOPY i HOrO MOTUBaMMU.

[Tin yucI0BUM PUTMOM MM PO3YMIEMO YepryBaHHsS 'paMeM OJHUHM i3 rpa-
MeMaMM MHOXWHM B M€Xax OJHOTO i TOTO XX MOETUYHOTO TBOPY, SIKE BILJIMBAE
Ha MOCWJICHHS TIEBHUX CMUCJIIB, BUPAXKEHUX JICKCMYHUMU MOBHUMU 3aCO0aMM.

Y po6oTi 3a1TponoHOBaHO aHaJTi3 TOETUYHUX TBOPiB TPHOX aBTOPiB XX — 10~
yatky XXI cromirts, a came I'ennamist Atiri, FOpist Psamenuena ta FOmii Onedip,
Y SIKMX YMCJIOBUI PUTM Bilirpa€ KI0UOBY pOJib Y PUTMiKO-MOP(OJIOTiuHii opra-
Hi3allii TeKCTy Ta TiCHO OB’ SI3aHUH i3 iIeifHO-TeMaTUIYHUM HAIIOBHEHHSIM Biplla
i HOro MOTUBaMU.

BunineHuii HaMy KOpITyC TEKCTiB i3 UYMCIOBUM PUTMOM MAa€ CIIJIbHY KOM-
MO3ULIMHO-TEeMaTUYHY OCOOJMBICTD, sIKa MPOSIBISIETHCS B aKTyasli3allii izel po3-
JIJICHOCTi, TPAHUYHOCTi, 6ap’€PHOCTI, KOHTPACTHOCTI / TIPOTUCTABJICHHS, 110 B
0araThbOX BUMAIKaxX peali3yeThCs B TOETUYHOMY TBOPi MOTMBOM PO3JIYKH i po3cTa-
BaHHS. L5 0cOOMMBICTD € CIIIBHOIO TSI TEKCTIB i3 UMCIOBUM PUTMOM, X0ua i He
Mag€ y3arajbHIOBaJIbHOTO XapakTepy. Po3risiHeMo Okl JeTaIbHO Ha MPUKJIaaax.

V Bipuni «Cepana He ObI0TCS B YHHCOH...» FOmii Onedip unciaoBuii putM
Pi3HOI TIEPIOAMYHOCTI CIIPUSIE aKTyalli3allil MOTUBY PO3MiJIEHOIO IMPOCTOPY, IO
BUPaXXEHUI MIPOHOMiIHAJIBbHOIO ono3ulli€lo 4 — Tbt, IKUI IPU3BOIUTH 10 PO3ILY-
KM i po3ctaBaHHs: A éar0baena, mol He eato0aeH, / 2Keaanvs He coenaiu cHoea... //
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A ucdy mebs Ha bepezy, / A mot onsimb yxoouuis 6 2opwt, / Moauams s 0oa2o He Moey,
/ A mol He mepnuutb pazeoeopei... // Mol cauwkom pasxste ¢ moboi, / Jlpye opyey mot
He noaosunst, / Ha bepezcy moem npuboil, / A ¢ 2o0p meoux coiioym aaeunwslt. // B caosax
Moux ymonem epycmeo, / B meoem moauanve npasum ckyka, / 5 ne eunro u ne cep-
acyenw, / Ham npednauepmana pazayka. YvucioBuii put™M rpaMeM OJIHUHM i3 rpame-
MaM# MHOXWHU ITOCUIIOE KOHTPACTHICTh Ta Pi3HULIIO MixX 4 Ta Tu, 1110 300paxy-
€ThCH SIK 6ap’ep MixK ABOMA JIOAbMU, SIKMI HEMOXIIMBO tofgoaatu: Tst ocopuen,
a mue He dcanv, / 2Keaanvs cHoea He cOBNAA. ..

Mexxa sik 6ap’ep, 1110 pO3/iJisSie aBTOpa il apecara, aKTyalli3yeEThCsl YUCTOBUM
puTMOM i B iHIIOMY Bipii «Kyma e npuBeAayT Hac pa3roBOphL...». Po3nineHnit
mu-tipocTip (U mot cmoum ¢ moboii Ha nepexode, / [lo pazuvim cmoponam 00Hoil
dopoeu!) TONAETHCS SIK TOM, 1110 HEMOXJIMBO 00’ €THATU YHACIIIIOK TIEBHOTO PSITY
riepeiko; Beds mexcdy namu 6yomo ceemoghopot, / U kpacnuiii ceem dpye k opyzy
He nyckaem; Ho mexcdy namu eéeunoe dsuncenue, / Mawun remsujux ovicmpoie no-
moku, / A mbl Ha paccmosHuu npumsiycenus, / Pacmepsanut u cauwkom oounoxu. ..

V Bipuii I'enHanist Aiiri «OTbe3» YKUCIOBUI PUTM HEPiBHOMIPHOI Mepio-
IUYHOCTI aKTyalli3y€ TeMy CMEepPTi SIK MeXi MixX CbOrO4YaCHUM CBiTOM i CBiTOM I10-
TOMGIYHUM: Mot ympem, u ocmarnemcs: / mocka arodeti. OKpiM 4MCIOBOTO PUTMY,
CIIOCTEPIraeThCs pUTM OCOOU (Mbl — OHU), 1110 AKTYaJi3yETHCS BiAMOBIAHUMU OCO-
0OBUMU 3aiIMEHHUKAMU: Mbl YMpPeM, U3 UX CHO8, U3 UX cayxa / u3 ux ycmasocmu //
Ilo caedy moeo, / umo koeda-mo Ha3b16aA0CH / HAMU, K020a yiidem / om A0eil mbl
emecme, / 00H0il 804n0i. OKPiM PO3ITIOIIITY CBITY Ha MU — 60HU CTIOCTEPIraeMO 1 iH-
LW pO3MOIT HA mu — £ BCEPEAMHI iCHYBaHHSI Mu TTiCJIsI CMEPTi: Koeda He cHeea u
He peavcol, a My3vika / 6ydem mepums RPOCMPAHCMGO / MeCcOy HAWUMU MOUAAMU.

V «IlecHe o pasnyke» IOpis Psireniesa cnoctepiraeMo ikKaBuii YMCI0BUI
PUTMIYHUI PUCYHOK, IO CITPUSIE TIepeadi MOMEHTY PO3CTaBaHHS:

1-a cTpoda 2- actpoda 3- acTtpoda 4- a ctpoda
1-ii psin. 00./MH./MH. 00./00./MH. 00./00./00./(mn.) MH./MH.
2-1i psim. 00./00. 00./00./00. 00./MH./00./MH. MH./MH./MH.
3-iipsig. | 00./00./00./(00.) 00./MH. 00./MH. 00./00.
4-if psi. 00./(00.)/00. MH. 00./MH. MH./00.
5-1i psin. - MH./MH. - Ofl.
6-i1 psimL. — MH./O[I. — MH.

VY 4oTupbox cTpodax MogaHoro TBOPY MaEMO Pi3HY YacToOTy (IIePioaAUYHICTD)
YepryBaHHSI TpaMeéM OJHWUHM i MHOXMWHU. Y Tiepuliii cTpodi nepeBaxaroTh rpa-
MEMM OIHUHU i3 3aTyYeHHSIM JIEKiJIbKOX IPaMeéM MHOXWHM B MEPUIOMY PSIIKY.
[Mepii Tpu psiAKM apyroi ctpodu MaroTh MoaioHuit pucyHok. [ToTim BinOyBa-
€ThCS 3MiHA Ha psiJi rpaMeM MHOXUWHMU, 1110 KiJIbKiCHO nepeBaxkae (3, 4, 5 psiiku
npyroi ctpodu). Tpers i yeTBepTa cTpodr XapakTepru3yOThCs OUTBII-MEHII OfI-
HOPITHUM 4YepryBaHHSIM CUHTYJISIDHUX Ta TUTIOpaIbHUX TpameM. [Tomanuit put-
MiYHMI pUCYHOK Oe3mocepeaHbO ITOB’sI3aHUi i3 KoMIlo3ulieo Bipma. Ilepiia
ctpoa nmonae MOMEHT Ge3MocepelHbOr0 PO3CTaBaHHS i HEMUHYUYOI PO3JYKU,
1o ine 3a Hew (M easnem mena uz écex bonom, uz écex mechur, / M saceucmum
gecenblil KHym Hao ne2oil naporw...), a TAKOX TIPKOTHU Bifl PO3JTYyKH YOJIOBiKa Ta XiH-
KU, 1110 aKTyajli3oBaHa 4acTKaMu oduH Ta odna (Tel 3anoewv c60rw mocky, sems
60 movMy 00uH, / A s 00Ha 3anaauy nechro cmapyo...). Jlpyra crpoda mmos’si3aHa i3
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MOMEHTOM PO3JIyKH, TIEBHOTO PO3JiJIEHHSI, PO3KOJIY IBOX MiKpOIIPOCTOPIiB, SIKi
aKTyaJli30BaHi MPUCBIHHUMU TIPUKMETHUKAMU Hawu/eawu (Hu eamux wnae, Hu
Hawux cae3 / Hu croe o nomowu...). MOTUB pO3JTyKM aKTyasli30BaHUI i 3ByKOBU -
MM 3aco0aMM, a caMe ajliTepalli€lo, 0 CTBOPIOETHCS 3a PaXyHOK ITOBTOPEHHS
P/ 3/ a: pazayka, eépae, epe3, epos, cae3. TpeTs Ta yeTBepTa cTpodu XapakTepu-
3YIOThCS OLIbII BUCOKOIO MEPIOANYHICTIO CUHTY/ISIPHUX Ta IUIIOPaJIbHUX TpaMeM
MOPIBHSIHO 3 MepIIMMU ABoMa cTpodaMu. TpeTs cTpoda MOBHICTIO CKIaAAEThCS
13 MeAMTAaTUBHUX 3allMTaHb, BiIMOBIAb HA SIKi «HE TiIILKU HE TTIOJAETHCS, ajie yac-
TO HaBiTh i He ToMUCTIOeThes» (nepekian Hatt — H.C.) [4, c. 15]: Kakoii 6ede u3
6eKa 6 eek obpeuervt? / Kakoil Hyycde mbl naamum 0aHs, npowasice ¢ muasimu? / U
omue20 Ham 3ma 566 makue oapum chwl, / Imo ouseHuwlii céem Had necHAMU YHbLALIMU ?
YeTBepTa cTpoda po3MOYNHAETHCS PUTOPUIHUMU 3alTUTaHHSAMU ( botmb moxcem,
Ham He pa3mblKamy CHacmAugbix pyk, / boimo mooicem, Ham pacnpsaub KoHell Ha 6eKU
6euHble ?), BIATOBIb Ha SKi OApa3y X Ciinye 3a nmutaHHIMu: Ho cmounem ceesep,
Kauuem e, / M 6Hoeb konec npowanrvuulii cmyk, / M éom cydvba pazouma eédpye /
O sepcmot ecmpeunble... SIK 6a4nMo, pi3HA NEPIOAUYHICTH YMCIOBOIO PUTMY IIep-
1110i/pyroi Ta TpeThOoi/J4eTBepTOl CTpOo(du OB’ sI3aHa SIK i3 Pi3HULICIO IXHBOI KOM-
MO3ULIIIHOI CTPYKTYpH, TaK i 3 pi3HUIIEI0 iXHHOTO TeMaTUYHOIO HAIIOBHEHHSI.
ITepiia Ta apyra crpodu nepenaoTb MOMEHT PO3CTaBaHHS Ta PO3JYKH, TPETS Ta
yeTBepTa CTpodu nepenaTb cripoly BiTHAWTH MPUYMHY TTPOOJIEMU Ta MOXKJIMBI
BapiaHTH BUXOAY i3 Oe3HaAiliHOI cUTYyallii.

Lleit moeTnyHM TBip BiApi3HSIETHCS HE JIUIIIE MOP(DOIOTIYHUM PUTMOM CHH-
TYJISIpPHMX Ta TUTopajibHUX rpameM. Cepesi rpaMeM OTHUHU CIIOCTEPIraEMo 4epry-
BaHHS TpaMeM JOJIOBIYOTO POIY i3 TpaMeMaMU XKiHOJI0To poay. Mopdororiyamii
PUCYHOK POIOBOTO Ye€PTyBaHHS BUTJISIIAE TAKUM YMHOM:

1-a ctpoca 2- acrpoda 3-acrpoda 4- a cTpoda
1-i1 psan. woe.p. wne.p./u.p. ne.p./4.p./m.p. IP.MH.
2-i1 psin. u.p./xuc.p. aone.p./u.p./xuc.p. Hne.p./ne.p. I'P.MH.
3-i1 psan. wne.p./we.p./4.p. one.p. one.p. u.p./4.p.
4-i1 psinL. one.p./ne.p. I'P.MH. u.p. u.p.
5-1i psim. — IP.MH. — aone.p.
6-i1 psin. — K. — I'P.MH.

MoxeMo BUCIOBUTH TIPUITYIIICHHS, 1110 MOJaHUI POIOBUIA PUTM aKTyasli3ye
PO3JYKY MiX YOJIOBIKOM Ta XiHKO10. [IpM 11bOMY 3HaUyIIIMM € TIOBHA BiJICYyTHICTb
rpamMeM CepeaHbOTO POIY.

TemmnopasibHa opraHisallisi TBOpY TaKOX 3acCJIyTOBYE Ha yBary. Y TepIiit
cTpodi ITOoJaHO BUKIIIOUHO Ji€CIOBA MaiiOYyTHHOTO Yacy TOKOHAHOTO BULY (es-
Hem, 3aceucmum, 3anoeuls, 3aniayy). Jliecnona i3 mpedikcoM 3a- MaroTh 3arajib-
HY CEMaHTHUKY ITOYaTKy Aii. ¥ apyriii cTpodi BiacyTHi MOpOJIOTiuHI MOKa3HUKU
TeMIIOPAJIbHOCTI, €AMHOIO Hi€CTiBHOIO (OPMOIO € iH(MIHITUB He paccaviuiame.
TemnopanbHMif PUCYHOK TPEThOi Ta YETBEPTOI CTpOo(U IepeaaHo MiecIoBaMU
TEINEepilIHbOTO Yacy (naamum, dapum, npouyasce (TETIPUKM.), CHIOHem, KAu4em).
CriocTepiraemo nneBHe TeMIOpajbHe YepryBaHHSI MixK CTpohaMu TBOPY 3a CXEMOIO
MaiOymHuiii yac — amemnopanbHicms — menepiuHiil 4ac, 1110 aKTyali3ye KOMIO31-
LiliHY CTPYKTYPY TBOPY B IJIaHi 300pakeHHSI HEMUHYYOTO MOMEHTY PO3JTYyKH, 110
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HacTae — 0e3MocepeIHbOr0 MOMEHTY PO3JIYKM — PO3MipKOBYBaHHSI Hafl TUM, 1110
MOXKHA 3pOOUTH B TaHUIT MOMEHT.

Lleit TBip Mae GararoiapoBy MOP(OJIOTIYHY CTPYKTYPY, 1110 TTOIAETHCS Yep-
TYBaHHSIM MOP(OJIOTIYHNIX (POPM WIEHIB TPHOX MOP(OJIOTiUHUX KATETOpiil: Ynciia
(omHMHA i MHOXXMHA), pody (40J1. Ta XKiH.) Ta yacy (Maiib. i Temep.), SKi MiATPUMY-
I0Tb KOMITO3UILIMHO-TEMAaTUYHY CTPYKTYpPY TBOpPY. UepryBaHHs MOP(OIOTIYHIX
¢dopM TiCHO MOB’sI3aHe i3 iIeIHO-KOMITO3UIIITHOIO CTPYKTYPOIO TBOPY i € IMOTYXK-
HHUM 3aCO00M aKTyali3allil HIOeTUYHUX CMUCJIIB, 1110 BUPAXKaOThCSI.

OnucaHe SIBUIIE YepryBaHHS MOP(OJIOTIYHOTO PUTMY, 1110 300paXeHe yep-
TYBaHHSM CUHTYJISIPHUX Ta TUTIOPAJbHUX TPaMeEM, i CIIpUSE akTyasi3auii inei pos-
IiJIEHOCTI, 6ap’€PHOCTI, KOHTPACTHOCTI, a TAKOX ITOB’SI3aHUX i3 HUMU MOTUBaMU
pPO3JIyKM Ta pO3CTaBaHHsI, BUTIKAE i3 KaTeropii eiduyscenHs, 1O MPOTUCTABICHA
KaTeropii iHTUMi3allii, sika «IMOC/IiJIOBHO MPOCTEXYETHCS HA TJIi YNHHOCTI IUXOTO-
Mil c6ili — uyacuil, OCKIIBKY OPIEHTALLISI HA c8020 i € OCHOBOIO MOJIETIOBAHHSI CTpa-
Terili i TakTUK iHTUMi3amii» [1, ¢. 103]. Y HaBeneHUX mpuKiIagax MOpQOIOTiYHIIA
pUTM, TOPSIA 3 iHIIMMU MOBHMMM 3ac0o0aMM, CIIPUsIE aKTyali3allii KaTeropii Bid-
Yy>K€HHSI, sIKa Ha CI0K€THO-KOMITO3UIIITHOMY PiBHi peajli3ye€ThCs 3a 1OIOMOI0I0
MOTHBA PO3IAICHOCTI / PO3JYyKU / PO3CTaBaHHS.

IIpoBeneHuit aHaji3 pPoCiiCbKOMOBHMX MOETUYHUX TBOPIB i3 UMCIOBUM
PUTMOM BKa3ye Ha Te, IO TojaHe MOpQOJIOTIUHE SIBUILE YepryBaHHS IpaMeM
OJIHMHU i3 TpaMeMaMi MHOXWHHU € OCOOJMBUM Pi3HOBUJIOM MOP(OJIOTiYHOro
putMmy. YucnoBuil puT™M pi3HOI MEPiOAMYHOCTI CIIpUsE aKTyasizallii 3HaueHHs
pO3IiJIeHOCTi, PpO3MeKOBaHOCTI Ta Oap’epHOCTi. Ha croXeTHO-KOMIO3ULIiTHOMY
PiBHi imest po3miJIeHOCTi peali3yeTbcss MOTUBOM PO3JIYKH i pO3CTaBaHHS. Y Oes-
KUX BUIAJKaX POJOBUIT PUTM, a caMe YepTyBaHHS TpaMeM YOJIOBIYOTO Ta KiHO-
YOro pofy, aKTyalli3y€ po3cTaBaHHS MixX YOJOBIiKOM Ta XiHKOIO, a TAKOXK PO3IYKY
BHACJIIOK LILOT0 po3cTaBaHHs. [lepcreKTuBOIO NOCIiIKEHHS € aHaIi3 POIOBOTO
PUTMY Ta 1OT0 poJli B KOMIO3UILIHHO-TEMATUYHII CTPYKTYpPi MOETUYHOTO TBOPY.
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