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AEAKI PUCU MNCUXONOTI3MY
B CYYACHIW AHTNTIACBKIA NPO3I

CprKTypa HCI/IXOJ'IOI‘13My, K HeBlI[ €MHO1 CKJ'IaI[OBOl I

B.M. IlpockypHina. OkpeMi aclieKTH
py4HHKax i mocioHnkax B.A. Kyxapenka,
, mig pen. H.JI. Tamapuenko. luceprariiiai

eBHE BiJICTAaBaHHs JIiTepaTypHOi Teopii, 30KkpemMa
paTypO3HABCTBI, y cdepi aHai3ly NCHXOJOTI3MY B

CUXOJIOTi3allis XyJIOKHBOTO 00pa3y y TBOpI pealli3yeTbcs uepes
CHUCTEMY JIOBOJIi Pi3HOMAHITHHUX 3ac00iB — JICHTMOTHBIB, 30KpeMa CHIB,
CIPSIMOBaHUX y MUHYJE a00 MaiOyTHE, 300pakeHHsI MOTHUBIB 1 YMHHU-
KiB 0€3MOPagHOCTI MCUXOJIOTIYHOTO CTaHy Teposi/TepCOHaxy, XyA0XKHIO
JIeTajlb 30BHILIHBOTO OTOYEHHS, TCUXOJOTIYHMN Mapaieii3M, MOpTpeT
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30BHIIIHOCTI Ta NICUXOJIOTIYHUI MOPTPET (SIK aBTOPCHKHM, TaK i 3 OOKY
IHIINX TIEPCOHAXIB), BAKOPUCTAHHS KOHTPACTY Mi>K HAMipaMH 1 KOHKpPET-
HUMU JisIMH Ta BYMHKAMHU TepOs, 3aCTOCYBaHHS MPHUIOMY MOJTi(OHIL

CBIZIOMOCTI», SIKUH, 10 pedi, AaJIeKo He 3aBKAH Ma€E 30
pBaHy, aHTUTPAMATUYHY CTPYKTYDY.
[cuxomnoriaM cy4acHOi aHIIIMCHKOI HMPO3H

com, B. Bynd, /1. PigapacoHn, sik mpoBigHOTO pi Ny TICHXOJIOTIYHOTO
JIUCKYPCY. HamTpa 3aco0iB yBI/IpaSH Hsl WTUTHHYCB1IOMOCTI» 30ara-

CTHJTICTUYHUX (DOPM, MOLTYKIB TOE, aTUBHOI CTPYKTYPH TBOPY
3 #loro mcuxonorizmom. Ha TBOPY CTa€ BaKJIHBHM,
IHOJI TIPOBITHUM 3aco0 KIUTMHY CBIJJOMOCT1» Tepos.
WBY 3 IICUXOJIOT13MOM, 200 HaBiTh

Cy4aCHOi aHIIiiicbKOl JiTepaTypu ycoanu-
OJIOTIYHHX O3HAaK BiA poMaHy «Yiicy»

MaHi MUHYJIOTO CTOJITTS. BCEOCSHKHICTH IHOTO
[ioro moJihoHIYHA 3IaTHICTH BiITBOPIOBATH 3MICT

€pPEJIOM CYy4YacHOTO TICHXOJIOTI3MY, SIK Y JiTepaTypi MOACPHY
10/IepHY, TaK i B XyI0XHil Mp03i IHIINX HANPSAMIB 1 TeUiil.

03MIsAa0un ricuxosoriyamii nuckype Jx. Jlxotica, mepin 3a Bce,
CNIJ 3a3HAYUTH YHIKaJIbHE OpraHiuHe MOE€THAaHHS KOHICHTpaLil po3ay-
MiB, peduekcii mepcoHaxy 3 MOCTIHHUM acolliaTHBHUM Mepebirom ay-
MOK Y (opMi YMOBHO-XaOTHYHOTO «IUTHHY cBimomocTi». Ilo-mpyre, 1e
JOMiHYyIO4a iHTPOBEPTHICTh 1 PETPOCIEKTHBHUN XapaKTep MHUCIICHHS
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nepcoHaxy. [lo-Tpere, 11 3amouarkoBani y ncuxonorizmi [xoiica intep-
TEKCTYaJIbHICTh 1 ITMPOKUH CIIEKTP ato3iid Ta peMiHicueHwii. [Hmi yuH-

¢ororpadiune, abo Qikcyrode, MUCICHHS, TApaJICIbHE BiT
MOK 1 [Jiif Tepost, pUuOoMy OCOOIMBICTIO TaKOTO BiATBOPEH

MIHHOCTEH, SIKi CYTTEBO JOTIOBH
Yengon «Weekend» BiaTBOpIOE 1
Ky, BHYTPIIIIHIO Ta HEBJIACHE
Haadpas3oBi Mojei, ene
CraHOBHIIE KIHKU B Ci

OpMi «IUTHHY CBIIOMOCTi».
OBHY TEMY OIIOBIJIaHHSA, B SIKOMY
aMaTH4YHY JTOJIIO 30BHI IACIUBOI
iMeHUX 00O0B’SI3KIB BHCHAXY€ i1 HE
€ BOAHOYAC € YHHHHUKOM, SIKHH 00yMOB-
Uil «<MOHITOPHHT», BHYTpILIHIA KOMEHTap

BU3HAYNTH, SIK TICUXOJIOTiYHMI HapatuB. CiM’s 3 II’SITH OCi0, 110
B JIoHI0HI, 30Mpa€eThCs Ha BIKEH 10 CBOTO KOTEXKY 338 MiCTOM.

Ha Maprty, )iHKY 1 MaTip TpboX JiTeli. 3a3BU4aii, BOHA TIOBHHHA KEPyBaTH
ix aBTOMOOLIEM, SIKOM HE JTOPOXKHS MPUTOJA, IO M030aBmIa i BOMINCH-
KHX TIpaB Ha WIiCTh MicsuiB. HaBiTh B aBTO, IKMM came Temep Kepye ii
40JI0BiK, Mapra He MOXE JO3BOJHMTU COOI MEPEMOYUTH, BITBOJIKTHUCS
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BiJ TOOYTOBHX CIIpaB; BOHA JpiMae, aje cTypOOBaHO, MOJOXIIMBO, 3 Bil-
YyTTSM TPOBHHHU 3a CBOIO CIAOKiCTh: «Martin doesn't like Martha to
sleep while he drives» [4, c. 35]. HaBiTh npimMarouu, xiHKa HE TIPUITHHIE

Maro4H JIMIIe OJHY IUTUTY, SIK 1 pearyBaT Ha HMOBIpHY 3D
31 CBOEIO CEKPETAPKOIO.
CIoKeT 3aroCTproeThes, KOJn panToEo, 0 JpyTiii re

MPUKPICTB € JIUIIE PO y HU3II
MPOTATOM IIMX AHIB. Taki BUKPHUTT
CTEpPEOTHIIIB, COLIATTbHUX 1 ClMeI/IH

Y TBOpI NICUXOJOTTYHUH
MOM TapaneiabHOro 306p
BCiMa O3HAKaMU, OIIO 0 y TEXHIIl, BIJOMIH, K «ILTUH
cBigomocTi». TexHika i CTi» OpPMY€ POBITHUI EIIEMEHT
MOCTUKU OMOBigafiHs, U HapaTuBHY CTPYKTypy. [omoBHa uacTuHa
1 OTIOBia€, CIpsIMOBaHa Ha BiITBOPEHHS,

, 1 IOCTiliHE BHYTPIIIHE 3iCTaBICHHSA i1 KOHKpPET-
11 BAMOT'aMH CBOTO YOJIOBIKa.
MaiiCTEpHO BUKOPUCTOBYE OMHCOBHH Ta EKCIIPECHBHUI
HY CBiZIOMOCTI», SIK pi3HOBUY IICHXOJIOTTYHOTO TUCKYP-
TO BII3HAUUTH, 0 TEXHIKa «IUTMHY CB1IOMOCTI» HE OOMEXYETbCS
OpYULICHHSIMH TpaMaTHYHOI HOPMH Ta XaOTHYHICTIO acomialliil.
acThBa HOpMaTWBHA rpaMaThka MOBH, SK, HAIPUKIA, B POMaHaX
B." Byn¢d. Omnosizanns «Weekend» MmanidecTye mcuxomnorisam y myci
B. Bynd: nocriiiHa 30cepeKeHICTh TyMOK Ha OOMEKEHOMY 1 MOCTIHHO-
My KoJi 00’€KTiB cBijoMOCTi. 30cepemkeHicTs MapTu Ha IparHeHHi Bce
BCTUTATH, BIAMOBIIATU 1/Iealy JKiHKU, SKOTO BUMAarae BijJ| Hel YOJIOBIK,



40 Hayxosi samickn XHITY im. I.C. CxoBopomu. JliteparyposHactso, 2018, Bir. 3 - 4(89 - 90)

TpuMae ii y MoCTilHii HepBOBIiH Hampy3i, y cTaHi peduekcii. He Biapasy,
MOCTYIIOBO, MapTi cTae 3p03yMijIol0 Ir'eHAepHa CKJaoBa ii, MPaKTHIHO,
HOCTlI/IHOl CTyp6OBaHOCT1 i 36eHTe>I<eHOCT1 KOJIM TOTPiOHO o€ THAT

HUM JUCKYPC OMOBiTaHHS.

[IponykTHBHUM 3aCO00M TICHXOJIOTi3allii Y OIOBIz
OBiKa
«Bright smile, not a hint of self-pity. Self-pity cafidspoi one’s week-
end» [4, c. 88]. [lomymku Bona nopiaroe Keri,
kinkoro Jxerin: «Well, Colin had becomeiwi
fairly famous, and what does a fairly ri
like Janet when Katie is at hand?»44,

years fairly rich and
pan want with a wife

pO30eIIeHICTh Ta TOBHA 6e3Typ60T «Martha marveled at how

someone could arrive in their ieSWith Mothing at all to their name,

neither husband, nor chil roperty and not mind» [4, c. 105].
IIponyxTHBHUM 3aC i3ar1ii koHQIIKTY 1 00pasy Maptu

. Bin no3Bonsie kpaie okpeciuTu
X HepIBHOMPABHUI XapakTep. 30Kpe-

K npyxuHu: «Martha would run round the house
ing this and that Martin would just catch the BBC2
d to drive her car down to the cottage, and he was always
, and hot and sleepy on Sundays» [4, c. 74].

Tep. HacTynHuii ypuBOK UTIOCTpYE 110 0COONUBICTH BHYTPIIIHBOT
MOBH: «Mrs Hodder came in twice a week to clean. She was over seventy.
She charged two pounds an hour. Martha paid her out of her own wages:
well, the running of the house was Martha’s concern. If Martha chose to
go out to work — as was her perfect right, Martin allowed, even though it
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wasn’t the best thing for the children, but that must be Martha’s moral re-
sponsibility — Martha must surely pay her domestic stand-in. An evident
truth, heard loud and clear and frequent in Martin’s mouth and Ma:
heart» [4, c. 135].

uiro. Bukian chyamI/I SKHUX B OTOBIJIaHHI HE OJJMH ziecsTo
anI/I6yTOM BHYTpimHBb01 MOBH. «Mrs Hodder came 4

Martin’s mouth and Martha’s heart» [4, c.
HeBnacHe-TpsiMa MoBa (well, the runmng
cern), a TakoK HEMpsMa MOBa, SKa
BucnoBy: «Even though it wasn’t t
must be Martha’s moral responsibi
mestic stand-in» [4, c. 165].

BY pHCy BHYTPIllIHbOT MOBH,
— 300pa’keHHs] MpeaIMeTa TYMOK

EMpe3CHTAllli JYMOK CBO€i TepoiHi,
i METH — YHHKA€ HANPYKCHHOCTI CYI[iIb-

Avoid thorns. One of Martin’s few harsh words. ‘Martha, you can’t not
want roses! What kind of person am I married to? An anti-rose person-
ality?» [4, c. 179]. Taka ¢opma BinTBOpeHHS peduekcii Maptu € xy-
JOKHBO aJICKBATHOIO JUIS CTBOPEHHS MiATEKCTY. METOI0 OCTaHHBOTO, SIK
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BiJIOMO, € HE TpsiMe 300pa)KCHHS, a JIUIIIC HATSIK Ha MEeBHY iH(OpMAIIifo,
MEBHUH IICUXOJIOTIYHUN CTaH, eMOIliliHe cTaBieHHs. CTae 3p03yMiJIo, 110
caMme Maprta BupoIIye i TPOSIHIU. BaKIMBOIWO PUCOIO MCHUXOJIOTI

such a fuss: Martin» [4, c. 92]. — Take UMTYBaHHS BUKOHY€E
Hi MOABIMHY QYHKIIIO — BigoOpaskae Ty 00CTaBUHY,

HACMILIKyBaTe CTaBJICHHS 10 APYXHHU. Taxi 11
MM TPUOMaMu, BiITBOPIOIOTH MOAEIH CTOCY
HaBiTh HAMIBCBIIOMOCTbH MOJOXJIHMBOTO C no30yTHCS TyMOK
PO 3ayBakKeHHsI CBOTO YOJIOBIKa.
OyHKIiS TICUXOJOTIYHOTO Hap
PEHHI 3pOCTalOuOro BHYTPIIIHBOT MapTu npoTH JUCKpUMI-
Hauii 3 60Ky yososika. [Icuxegioriu

, TIOB’s3aHKUX 13 BikeHAoM. [lpwu-
, HACTaHOB 1 3ayBa)kKeHb CBOTO YO-

poOseMH, IianoroM 3 AEKIIBKOX PerIiK, HapaTUBOM Y
Yaci, HAHW3YBaHHSIM YMCIICHHUX €Ii30/1iB 3HEBAKIIMBOTO
HS' 10 T'epOoiHi y POpMi KOPOTKHUX, ajie BIyYHHUX 31CTaBICHb.
A30BHM Y IUIOIIMHI €KCIIPECUBHUX MOXKIMBOCTEH MICHXOJIOTIYHO-
ckypcy € onoBiganus Jxeki Keit «®opens mon’stautti» («Trout
Friday). [TuceMennu1s, Ha4e0TO, BUILHO YMTAE JYMKH CBOET Tepoini Me-
JIaHi, y TOMY HOPSIKY, SIK BOHH PO3TOPTAIOThCA Y 11 CBIJOMOCTI MPOTATOM
onHi€l 1’ ITHULL. MeaHi HiuuM He BIIPI3HAETHCS BiJ] IHIIIMX, OKPIM TOTO,
0 OTPUMYE JUCTA BiJ OaTbka, KWW 3aJMIIUB CiM’10, KOJH JiBUYUHIN
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Oys10 YoTHpH poku. JliBunHa 00ypeHa He JINCTOM, KU IIIe HAaBITh HE YH-
Taja, a 3HAYHOI0 MIpPOI0 THUM, III0 HOTO JOCTABJICHO Came B I STHUIIO.
Jnst MenaHi m’sTHUISE — OCOONIMBUIN JIEHb THXKHS, KOJM BOHA MOXE JO-

MOB’si3aHe 3 MaTepialbHUM CTaTKOM TepoiHi, a € ii CBizoMHuM
36aJIaHCOBaHOFO Xap4yBaHHs, 10 PEKIIAMY€EThCS B >I<iHoq

CroxxetHa (DyHKIIs OAIT, MOB’S3aHOI 3 IPULOTY elli i oviKy-
BaHHSM BeYepi, MOJIATae y TOMY, 00 po3 WHHI 3MICT 1 TIpO-
BiJTHUI TIpeaMeT “TUTMHY CBiIOMOCTI”, i aHHsa. MenaHi, sKa
y cBOi JBajaUarh TPH POKH 3a3HAI € Moke Mmo30yTHCs
JYMOK TIPO CBOE MiXKETHIUHE, MK JUKEeHHs. [i MaT — ipnan-
JIKa, 8 YOPHOILIKipHUiA O6aTHKO JIaHI HaMaraeThCsl po3ra-
aTH Ta€EMHULIIO CBOET 111 — yHIX pUC y Hei OuTbIle, OaThKO-

were behind her, mixing themselves
WXOJIOTIYHA JIOMIHAHTa TBOPY TOJSTaEe B

looked in the mirr
up in her fac

aco0y 30BHIIIHBO1, ABTOPCHKOT MCUXOIOTI3aLii 3
OBOIO T€POiHi, BIATBOPEHHS “TIIMHY CBiOMOCTi”

OJIOTi3alii Takoi eBOIIONIT XapaKTepy TepoiHi, sika MPUBOAUTH i1 10
3pOcTarouoi BiJUy>KEHOCTI BiJ] CyCIiJIbCTBa, 3aMKHYTOCTI, 30CE€pEIKEH-
HOCTI BUKJIIOYHO HA BIACHUX Mpoliemax.

[lincymMOByIOUM KOPOTKHH aHali3 AMCKYpPCY «IUTMHY CBioMOC-
TD» y OBOX OMOBiJaHHSX, MiIAKPECINMO, Y SKOCTI MEPIIOr0 BHCHOBKY,
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MOAATBIIUI PO3BUTOK LBOTO JUCKYPCY B KaHPi KOPOTKOTO OPUTAaHCHKOTO
omoBigaHHs. 300paKyBaIbHO-HAPATHBHI MOXKIIMBOCTI AUCKYPCY «IUIHHY
CBIZIOMOCTI» pO3IIUPIOIOTECS, @ BIacHe TUCKYpc HaOyBa€e yHiBepcall

1 pacoBO-€THIYHA TEMaTHKa B OII
y ¢peiimi BHYTpIlIHEOI MOBHU TIep
ouy BlI[TBOpCHHl BHy'TpIHIH i

CHXOJIOTI3allisl TPUHIHITY
BU TIEPCOHAXKY y (hparMeHT
HS Teposl, eTINTUYHI KOHCTPYKIIT
eJli3M IJIMHY AYMOK 1 BUKOHAHHS

pa i QyHKIIT NCHXONOTIYHOTO AUCKYPCY B pOMaHi
. UerBepti CUTHIKOBCBHKI 4HMTaHHsA. J{HIIPOIIETPOBCHK,

rout Friday. London: Picador, 2003.
Weekend in Susan Hill. London: Penguin, 1999.
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AHoTanis
T.B. BenepHikoBa. Jlesiki pucu ncuxoJioriamy
B cyyacHiil anrmilicbkiii mpo3i
[Ipobnemu IcuXoI0ri3My, SIK CyTTEBOI KaTeTopii XyI0KHBOTO TBOPY,

TUCKYPCY, TaK 1 B TUTONIMHI HOBUX (HOPM 1 KOHCTPYKIIIHA —
IHTePTEKCTyaIbHIX, HAPATUBHUX, PELENTUBHUX, ICHICPHO
HOJIIHTBICTUYHMX, METATEKCTOBUX Ta IHIIMX. Y CTa
3aCTOCOBYBaHHS T€XHIKH «IIOTOKY CBiJOMOCTi»

YaCHOI aHTJIIHCHKOI MTPO3H MPOSIBIISETHCS
MOCTI», 3anpoBapkeHoro Jx. J[xotico
PI3HOBHIY IICHXOJIOTi9HOTO TUCKYPC
CBiZIOMOCTI» 30arady€eTbcs B CydacHiil

KypCl «IUTHHY CBiZIO-
TICOH, SIK IIPOB1THOTO
YBUPA3HEHHsI «IUTHHY
JiTeparypi 3a paxyHOK HO-

TBOpY 3 HOTrO MCHXOJIOTi3 a CTPYKTypa TBOPY CTa€ BaXKIMBUM,
iHOII MPOBIAHMM 3acol, i (IUTMHY CBI1IOMOCTi» Tepos. MoxHa

KpETHU3M, HETIOALTh . i3 MPO3OBHX TBOPIB JA€ MiJCTaBH CTBEPIKYBaTH,
10 TICHXOJIOTI3M, CY i CBKOI JIiTepaTypy NpOSBIsE cebe MmepeBakHO

aHHS 30KpeMa, CXOXKe, peai3yeTbCsl TSHISHITIST 3TUTTS
M, a TAKOX IParHeHHs YPi3HOMaHITHUTH 3ac00U TICH-

AHHOTAIUA
enepHukoBa. HexoTopble 4epThbl NCHX0J0TH3Ma B COBPEMEHHOM
aHnIilicbKoii po3e
[Ipobnembl M300paXeHUSI MCUXOIOTH3MA, KaK CYIIECTBEHHOW KaTero-
PUH XYIO0KECTBEHHOTO IPOW3BEIACHHS, COCTABISIFOT BAaXXKHBIM WM aKTyaJbHBII
MpeaMeT JIUTEPaTyPOBEIICCKIX HCCIEIOBAHUN M KPUTHYECKHUX ITyOIHMKAILWii.
CTpyKkTypa TICHXOJIOTH3Ma, KaK HEOTHhEMJIEMOW COCTABIIIOMICH ITOATHKH
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XYAO0KECTBECHHOI'O IMPOMU3BCACHUA, MPUTCPIICBACT CYIICCTBCHHBIX W3MEHEHUH.
OTH U3MEHEHHMS Haxo4dAT CBOC OTPAKCHHC KAaK B YCTOABHIUXCHA, TpaAULIMOH-
HBIX (bopMax TMCUXOJIOTUYCCKOI0 JUCKYpPCa, TaK U B IMJIOCKOCTU HOBBIX (1)0pM u

MPOSIBIIICTCS] IPEUMYIIIECTBEHHO B JIUCKYPCE «IIOTOKA CO HOM
Jx. Txoiicom, B. Bynd, . Puuapacon, kak BeayIuid BHI

nmuckypca. [Tanutpa cpefcTB BBIPA3UTEIBHOCTH «IT y oborara-
©TCsl B COBPEMEHHOM aHTJIOSN3BIYHON JTUTEPaType 3a TBOCTHIIU-
CTHYHUX (OPM, ITOMCKOB COUCTAHHE HAPPaTHBHOM bl IPOM3BENCHUS C
ero ncuxosoru3mMoM. HappaTtuBHas CTpyK Ml CTAHOBUTCS BaXK-

«TIOTOKA CO3HaHUs». B COBpeMeHHOfI
r0 pacCckasa B OCOﬁeHHOCTI/I, IposAB-

Summary

V. Viediernikova. Some psychological features

in the modern English prose

problems of psychology, as an essential category of the artistic work,
te an important and relevant subject of literary research and critical pub-
| ons. The structure of psychology, as an integral part of the poetics of artistic
work, undergoes a lot of changes in our time. These changes are reflected both
in the established, traditional forms of psychological discourse, and in the plane
of new forms and constructions — linguistic, cognitive, intertextual, narrative,
receptive, gender-specific, ethnolinguistic, metatextual, and others. The article
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deals with the stream-of-consciousness techniques employed in the English
short story genre and in modern English novels. The analysis of several stories
gives grounds to maintain that the psychological component of modern English
fiction manifests itself primarily in the stream-of-consciousness form
introduced by J. Joyce, W. Wolf, and D. Richardson as the leading fo
chological discourse. The variety of reflectrive means of the «strea

important, sometimes leading means of reproducing the «str
ness» of the hero. One can note the parallelism of the i
or even their complete syncretism, indivisibility.

with new and original forms.
Key words: psychologism, disco f-consciousness», psy-
chological narration, psychological domin , reflection, introspection.
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