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AHoOTAIISA

[Napamurmatiyai BIIHOCHHA MiX OIWHHUISAMHA TOECTUYHOTO
TEKCTy NaBHO OynH y TOJN yBaru JOCHINHUWKIB, SIK TIPaBHJIO, HA
JIEKCUYHOMY PiBHi. 37e0UIBIIOT0, MPEAMETOM pO3TJsILy OyiH
CHCTEMH CHHOHIMIB, aHTOHIMIB, JEKCHKO-CEMAaHTHYHUX TPYI 3
norysAy QyHKII{, BHKOHYBaHOI y TekcTi. L{imicHa mapagurMaTudHa
cucTeMa JIGKCHYHUX OJUHHUIL TEKCTy He Oyna mpeaMeroM
creniaJbHOro BUBUYEHHS.

Merta wi€i craTTi MoJjsra€e B ONMMCY KOHKPETHUX IIPUKIIAnax
NapagurMaTHYHUX CHCTEM JISKCHYHMX OAMHHUIb ITOETUYHOTO
TEKCTY.

HocnimkeHHss  BUKOHAHO B paMKaX  (YHKIIOHAJIBHOT
JHTBICTHKH, IO TMepeadadae po3ris 3MICTY TEKCTY SK aKTHBHOI
MUCIICHHEBOT  JISUTBHOCTI  aBTOpa Ta CHOPUHAMANOUoro, Mo
B3aEMOJIIIOTh Y KomyHikatuBHOMy akTti ABTOP — TEKCT -
UNTAUY, 3 no3uniit peunnienta. B oOpaniii aHTpONOUEHTPUYHIH
MOJIETl  MapaAurMaTUYHWA  aHali3 TEKCTy — Ie chpoda
MOJIEJTFOBAHHSI MTPOIIECY CIPUHHSATTS TEKCTY PEIUITIEHTOM.

Ha BigmiHy Bia TpaguumiiHOTO OMWUCY JIEKCHYHHUX HapajurMm
MpeIMETOM TapaJurMaTHYHOTO aHaJi3y € cjoBa 1 Okl 00'eMHI
BHYTPIITHBOTEKCTOBI BepOaNbHI KOMIUIEKCH, WO YTBOPIOIOTH
CUCTEMHMH Psi/l SIK BU3HAYEHHS OJHOrO a00 OJIM3BbKHUX MOHATH 200
(OpMYIOTh B3a€MOIIOB'AI3aHI MEPUENTHBHI «IPEAMETHI» 00pas3u B
MpoIIeci CIPUIHSATTS TEKCTY ab0 IPYITH TEKCTIB.
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B ocHOBi nmocHimKeHHS JIeKUTh MOPIBHSUIBHUI aHai3 BipIliB
Cepris €cenina «OTrosopuia porra 3o0j0Tas» ta «bepeszay.

Hapenenwmii anai3 1BOX BipIIliB CBIAYUATH IIPO T€, IO IOCHUICHHS
KOHIICTITYalbHOTO IOYaTKy TATHE 3a Cco00K  30iibLIeHHS
3aJIe)KHOCTI OJHE BiJA OIHOTO MPHBATHHUX TMApaJWTM y CKIIami
rineprnapagurMy TeKCTy. SIKIO TOTpUMyBaTHCS CyBOpii aHAIIOTIT 3
CHHTaKCHUCOM, MO)KHa CTBEpDKYBAaTH, WIO MapagurMaTH4Ha
OpraHizaiisi TPOEKTHBHMX TEKCTIB OJIMK4YE [0 TapaTakCHcy,
KOHIICTITYaIbHUX — JI0 TIOTAKCHCY.

[IpoBeneHe HociimKeHHs MapafurMaTHIHOI OpraHi3alii TBOpiB
C. €ceHiHa J0BOAUTH JOIUIBHICTh MApPaJUTrMAaTUYHOTO aHAJI3y
JNEKCUYHUX OJMHHUIb XYJAOXKHBOTO TEKCTy, WIO BiJKpUBA€e
MO>KITUBOCTI O1ITBII TIOBHOI HOTO iHTEpIIpeTaIii.

KuarwouoBi ciaoBa: mapamurma, (yHKIIOHaNbHA JIHTBICTHKA,
MOCTUYHUI TEKCT, JICKCUYHI OJUHUIL, TapaiurMaTUIHUN aHaTi3.

Abstract

Paradigmatic relations between units of poetic text have been a
matter of researcher interest for a long time. But scientists usually
focus their attention on the semantics level. Commonly, systems of
synonyms, antonyms, and lexical and semantic groups are being
analysed in terms of the function they have in the text. The holistic
paradigmatic system of text lexical units was never the subject of
special study.

This article purpose is a description of specific paradigmatic
systems, that are formed by lexical units functioning in a poetic text.

The research is conducted within the framework of functional
linguistics, which involves considering the content of the text to be
an active mental activity of the author and the perceiver, interacting
in the communicative act AUTHOR - TEXT - READER, from the
standpoint of the recipient. In the chosen anthropocentric model,
paradigmatic text analysis is an attempt to model the process of text
perception by the recipient.
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In contrast to the traditional description of lexical paradigms, the
subject of paradigmatic analysis are words and more voluminous
intertextual verbal complexes that form a system series as a
definition of one or similar concepts or form interconnected
perceptual “subject” images in the process of a text or group of texts
perception.

The study is based on a comparative analysis of Sergei Yesenin's
poems “The grove of golden trees has fallen silent” and “Birch”.

The presented analysis of the poems shows that the strengthening
of the conceptuality entails an increase in the dependence of private
paradigms in the hyper paradigm of the text. If we follow a strict
analogy with syntax, we can say that the paradigmatic organization
of projective texts is closer to parataxis, and conceptual is closer to
hypostasis.

The study of the paradigmatic organization of the works of Sergei
Yesenin proves the expediency of lexical units paradigmatic
analysis of the literary text, which opens up the possibility for a more
complete interpretation.

Key words: paradigm, functional linguistics, poetic text, lexical
units, paradigmatic analysis.

Introduction

Researchers have been paying much attention to paradigmatic
relations between units of poetic text for a long time. But as a rule,
studies were concentrated on the semantical level (Pavlovich, 1995;
Murphy, 2008; Ali, Sun, Zhou, Wang, & Zhao, 2019; Borstell, &
Lepic, 2020; Ruytenbeek, Verheyen, & Spector, 2017). Basically,
the majority of the studies tended to analyse the systems of
synonyms, antonyms, and semantic groups according to their
function in the text. The integral paradigmatic system of text lexical
units has never been the subject of considerable discussion.

Currently, the analysis of the integral paradigmatic system of text
units is caused by the priorities shift of approaches to literary text
analysis in modern philological science. Attention to the human
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factor in language has led to an increasing interest in the
communicative aspects of such studies. Determination of text and
person role in communication act AUTHOR - TEXT — READER
has become one of the central linguistics problems. The researchers
analyse psychological foundations of the productive and perceptual
activities during text generating and perceiving
intensively.Structural  linguistics  (essentially,  philological)
paradigm took the dominant position in the twentieth-century
linguistics. And it basically established an analogy relationship
between the communication of people and the transmission of
information through a communication channel to technical devices.
The communicative act was considered to be an exchange of
information between communicants. The same was for fiction and

poetry texts.
Four features of the emerging new philological paradigm, noted
by E.S. Kubryakova (expansionism, anthropocentrism,

functionalism, and explanatory) (Kubrjakova 1995), fundamentally
changed the approach to text (artistic text, in particular) and the
directions of its study. The globalization of scientific research,
called “expansionism” by E.S. Kubryakova, caused the necessity to
harmonize the initial methodological principles of linguistics and
literary studies with the methodology of related sciences. Such a
harmonization problem is still far from being solved for at least two
reasons. First, the restructuring of scientific analysis methodology is
essentially a researcher’s outlook change. It cannot be instantaneous,
for obvious reasons. Thinking inertia is always very strong.
Secondly, the rejection of the structural approach canons does not
mean an automatic transition to anthropocentrism positions. It may
mean the loss of the methodological basis in general since the
integral methodology of the new paradigm has not been sufficiently
developed (mainly just general approaches and tasks are set). In
terms of explanatorism and expansionism it is difficult, e.g. to
substantiate theoretically the usage of the component analysis
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method of lexical meanings (one of the most commonly used in
lexicological researches).

Significant changes that had occurred in psychological studies
(since L.S. Vygotsky’s (Vygotskij, 1982), L.S. Rubinstein’s
(Rubinshtejn, 2006), and A.N. Leontyev’s (Leont'ev, 1983)
researches), influenced philological researches considerably. The
origin and development of activity theory as a principle for
psychological processes studies were one of the prerequisites for the
transition from the linguistics of substances to the linguistics of
relations.

The purpose of this paper is to characterise poetic text
paradigmatic systems of lexical units based on specific examples. It
is advisable to begin such a description with a presentation of its
theoretical foundations.

Research Method and Methodology

The contemporary functional linguistic paradigm, the
paradigmatic analysis theory of a poetic text is being developed
within, considers the content of the text to be an active mental
activity of the author and perceiver (Stepanchenko, 2014). Texts are
analysed within the framework of interaction in the communicative
act AUTHOR-TEXT-READER from the perceiver standpoint. Two
different, but closely related systems of operating verbal and
“objective” images are involved in the generation and perception of
the text. Operating verbal images (images of words and more
voluminous verbal complexes) is based on linguistic laws
(grammatical and non-grammatical). Operating “objective” images
(images of phenomena and situations of the surrounding world
generated by verbal images) is based on communicants’ knowledge
of the “objective” world laws, i.e. extralinguistic knowledge. For
example, to construct a phrase “to go on a tram” (exaTb TpaMBaeM)
or “to travel by tram” (exatb Ha TpaMBae), a Person must possess the
appropriate verbal images and grammatical structures, that are
characteristic for the Russian language and determined by operating
laws (compare German “fahren mit ...” - literally “go with ...” (exatb
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c...), which is impossible in Russian). On the other hand, the choice
of words (verbal images) “tram” or “bus” (“go by tram” — “go by
bus” (exaTh Ha TpaMmBae — exaTh Ha aBToOyce) is determined by the
operation of the corresponding “objective” images related to the
non-linguistic sphere.

In the act of communication, the systems of “objective” images
(figurative conceptual systems) and verbal images (linguistic
systems) do not function autonomously. Operating verbal images
without connection to “objective” images is a meaningless speech,
although correct in terms of linguistics (senseless texts). And
operating “objective” images has nothing to do with the act of
communication without connection with verbal images (or other
"linguistic" means in the broad sense (for example, pictorial).

A recipient's consciousness correlates the text with the reality
during the process of text understanding. In other words,
connections are established between the systems of verbal images
(reflections of the word forms in the person’s mind) and “objective”
images (images of extralinguistic real-life phenomena and
situations). The system of verbal images is syntagmatic, linear by
nature, meanwhile, the system of “objective” images is
paradigmatic. The linearity of wverbal images connections is
determined by the consistent linearity of the reading process or
perceiving a text with ear, i.e. words are perceived one after another
at the language level, without gaps and “jumps”. “Objective” images
are generated not by the recipient's linguistic competence, but by
one’s extra-linguistic knowledge, by connections between verbal
images, as previously mentioned. In other words, the recipient
comprehends the syntagmatic connections between words based on
language knowledge and forms the system of “objective” images
based on surrounding reality knowledge. Perceiver restructures the
text, combining into a paradigm “objective” images generated by
words that are not syntagmatically united (for example, the first and
last words of the text) during transferring from the perception of the
text at the language level to the perception at the figurative-
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conceptual level. “Objective” images are combined into paradigms.
Connections between “objective” images within a paradigm and
between paradigms (as part of a hyperparadigm of a text) determine
text understanding (in a broad sense — not only on the figurative-
conceptual level but emotional level, either).

The formation of figurative-conceptual paradigms in the
recipient’s conciseness and their combination into text
hyperparadigm is a complex and multifaceted process of co-creation
between author and reader. Its variability and invariance are both
objective and subjective.

Common to all recipients object of perception determines the
objectivity and, hence the relative invariance of the perception
process.The material form of the text may vary in degrees of
complexity, which reveals in the higher or lower difficulty of the
text hyperparadigm formation (a system of the text paradigms), i.e.
the formation of content in the act of reception. Subjectivity and,
hence a higher degree of content formation variability, depends on
the differences between a personal, aesthetic, etc. experience of the
recipient.

In contrast to the traditional description of lexical paradigms, the
subject of paradigmatic analysis uses words and more voluminous
intra-text verbal complexes which form a system row as definitions
of one or similar concepts; or form perceptual “objective” images
(which are a reflection of the surrounding world) during perceiving
a text or a group of texts. The system of textual paradigms, or
hyperparadigm, is considered to be text content. And the process of
forming a hyperparadigm in the reader's consciousness is regarded
to be a text interpretation. text correlation to reality. As Yuri
Karaulov noticed, “the text correlates to reality in paradigmatics”
(Karaulov, 1981: 203).

In terms of the chosen anthropocentric (functional) model, the
text paradigmatic analysis is, in essence, an attempt to model the
process of the text perception by the recipient.

126 © O. Skorohohatova, I. Stepanchenko, M. Orobinska, 2022



Ckopoboratoea 0.0., CtenaHueHko 1.1, OpobiHcbka M.B. MapagurmaTiiHa cuctema. ..

Discussion and Results

The above-mentioned thesis may be illustrated with an example
of paradigms system formation (hyperparadigms formation) of
Sergei Yesenin’s two poems. The poem “Birch” (Bepesa) is a
projective text, in which the connection between the text and reality
is formed at the level of a specific image.

Several particular paradigms interact in the hyperparadigm of the
poem “Birch”. Nature and man form one world here, since birch and
dawn are personified, man and nature are equally endowed with the
ability to feel.

Color Paradigm: white; snow; like silver, white; snow border;
burn; in golden fire; dawn; new silver (6eras; cuee; crosno cepebpo,
Oenoul; CHedCHas Kauma, 20pam; 6 3010MOM O2He, 3aps; HO8oe
cepebpo).

Sound Paradigm: sleepy silence (connan muwuna).

Tactile Paradigm: fluffy; hands; fringed (nmywucmeui; xucmu;
6axpomoii).

“Muffledness” of signs and actions paradigm: covered up; lazy;
sleepy (npunaxpwiracey; 1enu6o; connast).

The paradigm of the state and its changes: covered up;
blossomed; burn; sprinkles (new silver) (npunaxpeirace;
pacnycmunacyw; 2opsim; oocvinaem (Ho8vlMm cepetpom).

The paradigm of space-time coordinates: under my window;
dawn, going around (1700 moum okHoMm; 3apsi, 06X005 KPY2OM).

The relationship between particular paradigms that determines
the features of their combination into a whole text hyperparadigm is
called a paradigms configuration. The paradigms configuration of
the analysing text may be conditionally called complementary.
Separate paradigms complement each other, forming not only the
visual image of a birch but also images of sound and tactile modality
in the reader’s consciousness. The content of the text is the formation
of a single birch image (with its changeable multifaceted muteness)
and the corresponding mood associated with it. The separated
paradigms do not depend on one another on the figurative-

127



Haykosi 3anucku XHIY im. I'.C. CkoBopogwm. JlitepatyposHaBcTso, 2022, Bun. 1(99)

conceptual level. The internal connection between paradigms is
considered to be analogous to the enumeration type of compound
relationships in syntax. Having the obvious internal connection
between individual paradigms, the hyperparadigm is built according
to the scheme "1 and 2 and 3 and 4", forming an open structure. It
can be assumed that this type of relationship is, apparently, typical
for the majority of projective texts.

Sergei Yesenin’s poem “The grove of golden trees has fallen
silent” is a text of a conceptual type. The connection between the
text and reality is established on the level of understanding,
comprehension, and abstract connections between specific images.
The connection between paradigms here is different, paradigms are
dependent, they are in a relationship of subordination, dependence
on each other. The text is characterised by the conditional
configuration of the paradigms.

The global antithesis, that the poem is built on, is the antithesis
of Past and Present, Youth and Wilting. The lyrical subject is
analysing these oppositions, trying to comprehend and find his place
in the passing time. The poem represents a wide range of
estimations: from despair to hope.

The poem lexicon may be divided into several paradigms on the
figurative-conceptual level:

Nature Paradigm: golden grove, birch language, flying cranes,
hemp, wide month, blue pond, naked plain, lilacs, red rowan, garden,
wind, tree is dropping leaves (powa zonomas, 6epesoswiii s3Ik,
npoiremarowue Heypaeau, KOHONISAHUK, WUPOKULL Mecsay, 201y00u
npyo, 2onas pAaeHUHA, CUpeHesds ysembv, paOUHA KPACHAs, €Al
eemep, 0epeso PoHsLeMm JUCINbAL),

The World of Youth Paradigm: happy youth; the past; wasted
years; the flower of souls (wonocme eecenas, npowedwee,
pacmpayennvle HanpacHo 200d, ysems OyuL),

The World of the Present Paradigm: stand alone, full of thoughts,
dropping the words, wanderer (cmoio ooun, nonon oym, pomsio
C08a, CMPAHHUK),
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Emotions and Evaluation, Relating to Both Worlds Paradigm:
discuss, sadness, | do not regret about anyone, no sorrow, cannot
warm, unnecessary, quiet, sad words, joyful language, joyful youth
(omeoeopww, neyaibHOo, He HHCAler0 HU O KOM, He JiICAllb, HE MOdIHcem
cocpems, HEHYJUCHUIU, MUX0, 2pYCHmHble Cl08d, Gecenvlli A3bIK,
gecenast IOHOCMD).

The interaction of two worlds, the world of nature and the world
of man, is one of the means of Yesenin's poetry antinomies analysis
(antinomies are considered to be insoluble contradictions): nature is
personified, man is endowed with nature phenomena qualities.

The first stanza begins with an extended metaphor:
The grove of golden trees has fallen silent,

Shorn of its gay leaves, in mute silhouette.
(Omeosopuna powa 3onomas

E€p€306blM, e6ecenbim ﬂ3blKOM.)

The colorative epithet “gold” (3omoras) sets the emotional and
evaluative tone of the entire poem. This tonality is enhanced by the
inversion and the postposition of the adjective. Gold is the colour of
death and immortality, solemnity and greatness.

The opening lines are perceived primarily as a landscape sketch.
The language of birches is the language of bright greenery, the
language of summer. This language is assessed by the lyrical subject
as “joyful” (Becemnniit). The gaiety was replaced by sadness (“And so
the cranes in sad file past it flying// Have no cause anymore to feel
regret” (M »xypasiiu, ie4aabHO nposieTas, // Yk He )KanerT 0obiie
HHE 0 KoM), autumn came. The choice has been made, and although
departure is sad, as sad as any parting, one cannot regret the natural
course of events. Further, this motif will be strengthened by the
lexical repetition. “Not sorry” in the III and IV stanzas (I find
nothing I would relive today... I don’t regret the years that | have
wasted... I don’t regret the lilac time of life... (Ho Huuero B
IpOIIe/IIeM MHE He Kalib... He xaip Mue niet... He anp aymiu...).
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The first stanza prepares the transferring of the poetic narrative
into the human one: The grove of golden trees has fallen silent,
cranes ...have no cause any more to feel regret. disabled and sad
(Poma OTTOBOpUJTIA (BGCCJ'II)IM) SA3BIKOM, KXYpPaBJIM HC KAJICKOT HU O
KOM. OTTrOBOpMJa M IedajpHo). The paradigm develops the
evaluative tonality of stanza I. On this emotional background, the
motif “no regrets” sounds dissonant, forming an antinomy. This
motif is developed by the next stanza, which brings the reader into
the human world. Hence, the Nature paradigm and the Lyrical
Subject paradigm are interrelated.

These two paradigms in the first four stanzas, closely connected,
at the same time do not lose their relative independence. The lyrical
subject thoughts and the description of nature successively replace
each other in the poem. The point of these paradigms intersection is
primarily the connection with the emotional state paradigm.

Gradually, these paradigms are getting closer and closer. Their
first contact is in the first stanza of the metaphor: “I don’t regret the
lilac time of life” (“He »anb Iymm cupeHeByo IIBETH”).

And the direct connection is in comparison to stanza V: “As
leaves fall softly from a tree in autumn so | let fall these mournful
words of mine (“Kak nepeBo poHsieT TUXO JIMCTbS, TaK S POHSIO
TPYCTHEIE cI0Ba”).

After the point of these paradigms intersection has been set, they
merge and lose their autonomy in the V1 stanza:

And if time with its breezy broom should pile them
Into a heap to burn without regret...

Just say this ... that the golden grove fell silent,
Shorn of its leaves, in pensive silhouette.

(M ecnm Bpemsi,BETpOM pasmeTas,

Crpebaet ux Bce B OJTUH HEHYXKHBIH KOM...
CkaxuTe Tak... YTo po1a 3010T1ast

OTroBopHIIa MUJIBIM SI3BIKOM )
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The emotional intensity of the verse reaches its maximum.
Punctuation marks (three dots) play a significant role in it. The
emotional intensity is also felt by the reader due to the violation of
the smoothness, and the syntactic structure evenness of the last
sentence; inserting the spoken element “so” (“rax”) with a pause
after it. The lyrical subject seems to hesitate and is not sure what
answer to give. And the best answer seems to him to return the
reader to the beginning of the poem, to a new round of its content
comprehension. Hence the text will already be perceived “from end
to beginning” and each of its images will be “saturated” with the
figurative-conceptual structure of the entire poem, enriched by it.

The whole poem is the answer to the question in the last stanza:
the lyrical subject of the poem fading into oblivion is a natural
process, similar to what happens in nature and life in general. All
renewals are natural. The lyrical subject is trying to convince himself
of it by answering a question in a dialogue with his opponent, his
alter ego.

But at the same time, the transformation of the lyrical subject's
poems into “a piece of trash” threatened the poet’s death. The lyrical
subject will no longer exist when time erases his work from people's
memory. Therefore, explanations must be given not to oneself, but
to those who stay after him. Hence the lyrical subject's monologue
is"double appealed”: to himself and his descendants.

The answer to the question “Who should be felt sorry for?”
(“Koro xaners?”) is ambiguous. On the one hand, the human world
is a particle of the eternally moving world. Cranes, groves, people,
and everyone turn out to be wanderers in the world. Everything
happening in the world is natural, therefore, human fading is also
natural. The motif of the path, found in many of Yesenin's poems,
emphasizes the transitory nature of everything existing:

Passes, comes in, then travels on.
(TTpoiiner, 3aiiieT 1 BHOBb OCTABUT JIOM.)
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Returning to roots, although it is a blessing for the poet, is only
an episode on a long PATH, allowing only to make a stop, to think,
to try to comprehend the very movement course, to understand that
a person has found only a temporary shelter in the world.

On the other hand, such a path is a path in solitude: standing alone
(e.g. the poem “Soviet Russia”: And I will go alone // To unknown
limits ...(A s noiiny oaus // K HeBenoMbIM mpezenam).

The lyrical subject’s reflection is a stop before leaving. The wind
that carries away the cranes will be interpreted as the wind of time
in two stanzas (VI stanza). The merger of two paradigms, the natural
world, and the human world, provides a key to the subtext, to the
implicit content of the poem.

Yesenin's descriptions of nature are two-dimensional. The
foreground is a precise sketch of the landscape:

And so the cranes in sad file past it flying
Have no cause anymore to feel regret

(U1 xxypaBnu, ie4aabHO TpoJIeTas,

Yk He KaJetoT 0O0JIbIIE HU O KOM...)

There is no coincidence that the field of hemp (konoplianik) is
mentioned. A hemp garden or field is a place where unharvested
plants are. It is a symbol of longing, loneliness, and uselessness.
These details of the landscape form the implicit content of the poem,
connecting the paradigms of nature and man.

“A full moon gazing at the blue pond” is recalling the departed
together with the field of hemp. It is an empty house, a homeland
(blue, as arule, is the colour of Russia in Yesenin's poems). In stanza
Il, the spatial coordinates of the home are given horizontally and
vertically: “blue pond” and “full month above it”. This is a stable,
symmetrical world. Contrasting colour: blue, and gold, beautiful and
bright, emphasizes the given spatial characteristics, and creates a
lasting, unshakable, eternal feeling. And the dynamics are next to it
(the images of a wanderer, a road, a moment, time).
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Another point of paradigms nature and man intersection turns out
to be the epithet “joyful”: the joyful language of spring and summer,
with which the “The grove of golden trees has fallen silent”. The
same epithet characterizes YOUTH in the reflections of the lyrical
subject

Hence the opposition between the Past and Present develops
from stanza to stanza in the poem. Space (“path”) and time fall into
these two parts in the artistic world of the lyrical subject. In stanza
IV, this opposition is associated with the images of “lilac” and
“rowan”. Lilac is a spring flower, hence THE LILAC TIME OF
LIFE is a symbol of youth, looking to the future. Red rowan is a
combination that causes directly opposite associations. Rowen
ripening is associated with autumn, wilting, melancholy. The red
colour creates an anxious mood, and reminds us of suffering. This
image is supported by line IV of stanza IV:

But none shall derive warmth from its brightness
(Ho HMKOTO HE MOXET OH COTPETH.)

The general antithesis which forms the poem consists of more
particular antitheses. The analyzed image of a red rowan burning fire
is also characterized by an internal contradiction: “burning bonfire
doesn't heat”. The contact between the natural world and the human
world, outlined in the previous lines, allows the reader to restore the
corresponding parallel from another world. There are the same
impulses in the lyrical subject’s soul, but they are fruitless. The poet
was left alone, alone with his poetry, and this is his tragedy.

The fifth stanza is more optimistic. The fact that a rowan fire
cannot heat anyone has a positive side: rowan brushes will survive.
Since the contact between the two worlds has already occurred, this
optimistic conclusion can also be attributed to the lyrical subject’s
world. There will be hope for its revival. However, a hint of the
revival possibility does not mean that this revival is obligatory,
especially since the last line sounds rather pessimistic. The lyrical
subject remained in a state of internal dissonance. The crisis has not

133



Haykosi 3anucku XHIY im. I'.C. CkoBopogwm. JlitepatyposHaBcTso, 2022, Bun. 1(99)

passed; it has become more subdued due to its meaningfulness.
Mature Yesenin’s poetry is poetry “with a riddle”. The accents are
not clearly placed in the poems of the last period. The text leaves a
lot of room for the discrepancy, understanding the variety of its
many aspects.

The world of the past in the poem also turns out to be not solid.
On the one hand, “youth is joyful”, “the lilac time of life”, on the
other hand, “years are wasted”, and in the very statement “I find
nothing I would relive today” contains a hint that the lyrical subject
really has something to regret.

Paradigmatic analysis of the poem lexical structure allows us to
conclude that there is no unambiguous placement of evaluative
accents. The development of poetic antinomies in the lyrical
subject’s artistic world does not lead to their resolution. The duality
of the artistic world does not disappear at the end of the poem, which
opens up for the reader the opportunity to predict the likely outcome
oneself, to develop one or another side of the opposition.

Thus, the poem is an analysis of the antinomy Youth and Wilting.
The interconnection of the corresponding paradigms is carried out
mainly due to the connection with the Lyrical Subject paradigm.
Time layers, the world of nature, and man are connected mainly due
to the correlation with the third paradigm (an ambiguously
evaluative paradigm of one or another side of antinomies). This
directly expressed evaluativeness gives the poem a conceptual
character and determines the rest paradigms connection by
dependence on the evaluative paradigm.

Conclusions

The paradigmatic organization analysis of S. Yesenin's works
allows confirming partially the hypothesis, that the dependence
degree of the text paradigms and the degree of its
projectivity/conceptuality turn out to be interrelated parameters.
Hence the interdependence degree of particular paradigms in the
hyperparadigm composition and the expression degree of the text
conceptual character are correlating features. The presented analysis

134 © O. Skorobohatova, I. Stepanchenko, M. Orobinska, 2022



Ckopoboratoea 0.0., CtenaHueHko 1.1, OpobiHcbka M.B. MapagurmaTiiHa cuctema. ..

of the two poems indicates that the strengthening of conceptualism
entails a greater degree of particular paradigms dependence on each
other as parts of the text hyperparadigm. If we follow a loose
analogy with syntax, it can be stated that the paradigmatic
organization of projective texts is closer to parataxis, and conceptual
texts paradigmatic organization is closer to hypotaxis.

A comprehensive description of the paradigm possibilities of the
lexical organization of the poetic text is considered to be perspective.
The fundamental openness of the lexical paradigm series, the finite
number of grammatical categories, andthe variability of
combinations and creative ideas create an extremely interesting
circle of poetic realizations, the study of which is associated with the
study of linguistic activity (language in a dynamic aspect).
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