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UDC 821.111(73)
N.Yu. Bondar

THE INFLUENCE OF THE ARCHETYPE OF THE WAY
ON THE FORMATION OF THE PERSONALITY
IN THE NOVEL PAPER TOWNS BY JOHN GREEN

AHoTauis

VY crarTi po3IISINAETHCS BIUTUB apXeTHITy JOPOTH Ha (QopMyBaHHS
ocobuctocti B pomani Jxona I'pina «[laneposi micta». MeTta naHoi
CTaTTi — BU3HAYCHHSI CBOEPIIHOCTI 00pa3y aMepHKaHCBKOTO MiJUTiTKa i
BUSIBIICHHSI BIUTUBY apXETHITY IUTSAXY Ha Y OpPMYBaHHS OCOOMCTOCTI, a TAKOXK
PO3IIS apXeTUIy JOPOTH SIK PEealbHOrO HUIXY repos B poMani »xoHa
I'pina «[lamepoBi MicTa» 3 ypaxyBaHHSM iHAMBITyalbHO-aBTOPCHKOTO
TpakTyBaHHs. Lleli 00’ exT mociipkeHHsT 00paHuii ToMy, 110 caMe Yepe3
HBOT'O MOYKHA OCSTHYTH clielM(]iKy MCHXOJIOTIT MiZJTiTKa i BAOKPEMUTH Ti
XyHOXKHI 0COONMBOCTI, SIKi BiAPI3HSAIOTH CTHIIICTHKY 1 CBITOCTIPHUHHATTA
aBTopa. Y poOoTi BUKOpUCTaHa KOMIUIEKCHA TOCIAHUIbKA METOONOTis:
CHHTE3 MOPiBHSIbHO-ICTOPUYHOTO METO/Y, LIJIICHOTO aHaNi3y, eIEMEHTIB
Mi()OIIOETUYHOTO 1 TEPMEHEBTUYHOTO MeToAiB. Y pomani [xona [pina
«[lanepoBi micTa» midomoeTnyHa CBIIOMICTH Hependavyae B apXeTHIT
JUTHHU / TiJUTITKA OHTOJNOTiIYHI amOiBaJieHTHI iHTeHmii (31 i mo0pi
nitv). Y naHiil cTaTTi BHABICHO MeTadOpHYHE PO3IIUPEHHS apXETHUITY
nuTHHY / TiamiTka. Bei o0pas3u miaiTKiB 1aHi B pO3BUTKY, Ha IUIAXY J0O
nopociimanHs. CBOEPIAHICTS apXETUITY AOPOTH TYT HOJATAE B TOMY, IIIO
BiH 3MUKa€ThCs 3 MOHATTIMU KocMocy 1 Xaocy, TiATBEpIKYHOUH iISH0 TIPO
enHicTh JroacTBa. CBOEPiAHI 1 caMi MeTadopH, MOB’SI3aH] 3 APXCTUIIOM
LUISXY: HEXHBI HUTOYKH, IO TMOCTYNOBO IEPETBOPIOIOTHCS HA YKMBI
TPaBHHKH, SKi NeperieTeHi KOpiHHIM 3 yciMm cymuM. [1ix yac momrykis
Mapro KBeHTIH 3HaYHO MYy>KHi€, cTa€ OUIBII TEPIUITYMM IO APY3iB,
BUMTHCS OpaTd BiANOBiZainbHICTH Ha cebe. OOpa3z Mapro € BTiUICHHIM
TUIY TepoiHi-OyHTapKu, sika BHCTYNae NPOTH Oynb-sKOI HecBOOOIH,
0 € HEMHUHYYOI Yy «30J0TiH KiiTHi». Takok y CTaTTi BUSBICHO, SK
Ha KBeHTiHA BITMBAa€E 1 BIAKPUTUH B MOMOpPOXKAX HOBUH CBIT, 1 HOTO

© N.Yu. Bondar, 2021
http://dx.doi.org/ 10.34142/2312-1076.2021.1.97.01
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ocobucTte oTodeHHS. 3MIHIOIOThCS it Mapro (Bif «mmarmepoBoi» MiBINHKA —
o0 peanbHOi), 1 bern 1 Pamap (BimxomaTh Ha 3amHIA TUTAH TTOMMIIKOBI
IHTEpEeCH, KOKEH BUNTHCS HApaKaTUCS HA PU3UK 1 HETIPUEMHOCTI 3apau
IpyXOU 1 TOpATYHKY JiroauHM). ber 1 Pamap Takok 1mokaszaHi B pO3BHUTKY,
BOHH 32 KOPOTKHUH TEPMiH BYATHCS PO3YMITH OJWH OIHOTO 1 BiAPi3HATH
TTOMIJIKOBI IIHHOCTI Bix cmpaBxkHiX. [li 3MiHM BimOyBarOThCS 3 yciMa
MIUTITKAMA HE3aJIeKHO BiJl IXHBOTO KOJIBOPY IIKIpH 1 HAIlIOHAJIBHOCTI,
1 Take TpaKTyBaHHS HE3HAYHHX (POPMaTHHUX BiIMIHHOCTEH — TEXX HOBE
CJIOBO aBTOpA.

KuarouoBi caoBa: apxertwn, mopora, motuB, [[xou I'piH, poman
«[TamrepoBi MicTa», 0COOUCTICTB, MiITITOK, aMOIBaJICHTHICTb.

AHHOTALMSA

B craree paccmarpuBaeTcs BIUSHHE apxeTWna JOpPOTH Ha
(dhopMupoBaHUE TUIHOCTH B poMaHe J[>xoHa [ puna «byMaxkHbIe TOpOIay.
Lenp nanHO# cTaThH — ONpeieNieH e CBOeo0paswst 00pa3a aMepHUKaHCKOTO
MOAPOCTKA W BBISIBIIEHUE BIHMSHIS apXeTHIIa JOPOTH Ha (hOpMUpOBaHHE
JUYHOCTH, a TaKKe€ PAacCMOTPEHHE apXeTHIa JIOPOTH KaK peajhbHOro
nytd reposi B pomaHe [xona I'punHa «bymakHble ropojia» € y4eToM
VHAWBHUyaJbHO-aBTOPCKOM TPAKTOBKH. JTOT OOBEKT WCCIIETOBAHUS
BEIOpaH TIOTOMY, YTO MMEHHO Yepe3 HEro MOXKHO MOCTHYb CIEHU(pUKY
TICUXOJIOTHH TIOIPOCTKA M BBIJEIUTH T XyI0KECTBEHHBIE 0COOCHHOCTH,
KOTOpBIE OTIMYAIOT CTHIIMNCTUKY M MHPOBOCIIPHUATHE aBTOpa. B pabote
WCIIOJh30BaHA  KOMIUIEKCHAs ~ WCCIIEZOBATEeNbCKash  METOHOJOTHSA:
CHHTE3 CpPaBHUTEIHHO-UCTOPHYECKOTO METOJa, IEJIOCTHOTO aHaIN3a,
3IIEMEHTOB MH(OMIOITHIECKOTO U TePMEHEBTUYECKOTO MeToAa. B pomane
Jlxona Ipmra «bymaxHsle TOpoma» MHGPOMOITUYECKOE CO3HAHUE
MIPEAToiaraeT B  apXeTUIe pPeOCHKA/TOAPOCTKA  OHTOJIOTHYCCKHUE
aMOMBAJICHTHBIE WHTCHIIMH (3Ible W J00phle aeTtw). B mamHOM
CTaThe BBIABICHO MeTaoOpHUIECKOE pacIIUpeHHe apXxeTuria pebdeHka/
moapocTka. Bce o0pas3sl MOAPOCTKOB JaHBI B Pa3BUTHH, HA IyTH K
B3pocinennio. CBoeoOpasne apxeTumna JOpPOTH 3[1eCh 3aKIIOYaeTcsl B
TOM, YTO OH CMBIKaeTcs ¢ moHsATHsiME KocMoca n Xaoca, monrBepkaast
HICI0 O emWHCTBe denoBedecTBa. CBOeoOpasHBI W camMu MeTadopsl,
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CBSI3aHHBIE C APXETUIIOM ITyTH: HEOAYIIEBIEHHBIE HUTOUKH, TOCTENIEHHO
MpeBpaIAlOIMecs B JKUBbIE TPaBUHKH, MEPENJIETEHHbIE KOPHAMH CO
BceM cytuM. Bo BpeMs nonckoB Mapro KBeHTHH 3HAUUTENBHO MYKAET,
CTaHOBHTCSl TepIHUMee K IPY3bsiM, YUHTCS OpaThb OTBETCTBEHHOCTH Ha
cebs. OOpa3 Mapro siBiseTCsl BOIUIOIICHUEM THIIA TePOUHH-OYHTapKH,
BBICTYMAIOIEH MPOTHB JI000W HECBOOOABI, KOTOpass HeWzOeKHa B
«30JI0TOM KJIEeTKe». B cTaThe Takxke BBIABIEHO, Kak BiusgeT Ha KBeHTHHA
Y OTKPBITHIN UM B IYTEIIECTBUAX HOBBIH MUp, U €0 JTUUHOE OKPY>KEHHE.
Usmensirorest 1 Mapro (0T «0yMaXkHO» JEBOUKH — A0 peanbHoi), 1 ben
u Panmap (yXoZsT Ha 3aJHUH IUIaH JIOXKHBIE HHTEPECHI, KaXKABIH yUUTCS
noABeprarb ceOsi pUCKY W HENPHUITHOCTSAM pajad IPYKObI U CIIaceHHS
yenoBeka). ben u Pajmap Taxoke mokasaHsl B pa3BUTHH, OHU 332 KOPOTKHI
CPOK ydYarcs MOHUMATh JPYT Apyra W OTIMYaTh JOXKHBIE LIEHHOCTH OT
WUCTHUHHBIX. DTH HW3MEHEHHUS MPOHUCXOAAT CO BCEMH MOAPOCTKAMM BHE
3aBHCHMOCTH OT UX IIBETa KOKU M HAIlMOHAJIBHOCTH, U TaKas TPAaKTOBKa
MaJIO3HAYUMOCTH (OPMANIBHBIX Pa3IMUMi — TOXKE HOBOE CIIOBO aBTOpA.
KiroueBnble cioBa: apxerumn, gopora, MoTuB, J[xoH I'puH, poman
«BbymaxkHbIe TOpOAaY», TMYHOCTD, IOAPOCTOK, aMOMBAJICHTHOCTb.

Abstract

The article deals with the influence of the archetype of the way on the
formation of the personality in the novel Paper Towns by John Green.
The purpose of this article is to determine the originality of the image
of an American teenager and to identify the influence of the archetype
of the way on the formation of the personality, as well as to consider
the archetype of the way as a real path of the character in the novel
Paper Towns by John Green, taking into account the individual author’s
interpretation. This object of research has been chosen because through
it one can comprehend the specifics of the psychology of a teenager and
define the artistic features that distinguish the author’s stylistics and
worldview. The comprehensive research methodology has been used in
the work: the synthesis of the comparative historical method, holistic
analysis, elements of mythopoetic and hermeneutic methods. In the novel
Paper Towns by John Green mythopoetic consciousness presupposes
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ontological ambivalent intentions in the archetype of the child / teenager
(good and evil children). The metaphorical extension of the archetype
of the child / teenager has been revealed in this article. All the images
of teenagers are given in the development, on the way to growing up.
The originality of the archetype of the way here lies in the fact that it
merges with the concepts of Space and Chaos, confirming the idea of the
unity of mankind. The metaphors themselves are also peculiar, associated
with the archetype of the way: inanimate strings, gradually turning into
living blades of grass, intertwined with roots with all that exists. During
the search for Margo, Quentin grows up significantly, becomes more
tolerant to their friends, and he learns to take responsibility for him. The
image of Margo is the image of a rebel against any lack of freedom that
it is inevitable in the “golden cage”. It is also revealed how Quentin is
influenced by the new world opened during his trips, and his personal
environment: for example, Radar opens his eyes to the fact that he does not
need to demand too much from others. Margo is changed (from a “paper”
girl —to a real one) and Ben and Radar are changed (false interests go into
the background; everyone learns to expose himself to risks and troubles
for the sake of friendship and human salvation). Ben and Radar are also
shown in the development, in a short time they learn to understand each
other and distinguish false values from true ones. These changes occur
with all the teenagers, regardless of their skin color and nationality, and
such an interpretation of the insignificance of formal differences is also a
new word of the author.

Key words: archetype, way, motif, John Green, Paper Towns,
personality, teenager, ambivalence.

Introduction
John Green is a contemporary American writer, a winner of the
prestigious Michael L. Printz Award, the author of several novels
about teenagers. A lot of researchers have investigated a creative work
of this writer (Dzhumaeva, 2018; Zelechenok, 2014; Galimova, 2019;
Mukhtarova, 2019; Yakovchik, 2018; Zhiltsova, 2016; Talbot, 2014).
One of John Green’s novels, Paper Towns, has attracted the attention of
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linguists and literary scholars. I.V. Shishkina conducts a deep stylistic
analysis of the novel at different language levels (Shyshkina, 2019). The
article by L.I. Tatanova is devoted to examining the stylistic peculiarities
of the individual author’s manner of John Green on the example of his
two novels, The Fault in Our Stars and Paper Towns (Tatanova, 2017).
L. Staine analyses the theme of love and the search for identity to prove
that Green’s novel Paper Towns is both appropriate and at the same time
it destroys the boundaries of the coming-of-age genre (Staine, 2015).
LLA. Kurakova devotes two articles to this novel: The Image of a Teenager
in the Growing-up Novel “Paper Towns” by John Green, where she
analyses the image of the modern American teenager from the point of
view of a growing-up novel (Kurakova, 2019), and The Psychological
Portrait of a Teenager in the Novel Paper Towns by John Green, in which
she explores the artistic forms of the psychological depiction of the main
character of the novel (Kurakova, 2020). However, all the images of
teenagers and the relationship of their growing up with the archetype of
the way have not been considered yet.

The purpose of this article is to determine the originality of the image
of an American teenager and to identify the influence of the archetype
of the way on the formation of the personality, as well as to consider
the archetype of the way as a real path of the character in the novel
Paper Towns by John Green, taking into account the individual author’s
interpretation. This object of research has been chosen because through it
one can comprehend the specifics of the psychology of a teenager and the
artistic peculiarities that distinguish the author’s stylistics and worldview.

Methodology and Methods

The comprehensive research methodology has been used: the synthesis
of the comparative historical method, holistic analysis, elements of
mythopoetic and hermeneutic methods.

Results and Discussions

The tradition of developing the theme of childhood, the image of a
child/a teenager, and the motif of travelling continues in the American
literature of the 21 century. As A. Krasnyashchikh correctly notes,
that after the novels of Mark Twain, American literature realizes itself
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through the motif of childhood and the image of a child, in a sense they
are a “national brand” (Krasniashchikh, 2007). In John Green’s novel
Paper Towns, the protagonists are teenagers; they are not alien to the
adventurous spirit, like Tom Sawyer and Huck Finn, and they can think
like the protagonist of the novel The Catcher in the Rye by J. Salinger but
they have another peculiarities, another way of formation.

In the novel the events are described related to the main character
and narrator Quentin Jacobsen (first-person narration) and his friends.
According to I.A. Kurakova, the main line of the narrative is a comparison
of the stories of the formation of two dissimilar characters, Quentin and
Margo (Kurakova, 2019). However, one should not overlook the ways of
growing up of friends and enemies of the main characters.

The novel consists of three parts: The Strings, The Grass, The Vessel.
Each chapter covers the gradual transition of Quentin and his friends
from childhood to adulthood.

The scene of the story is laid in Orlando, Florida. Quentin Jacobsen,
the son of psychotherapists, an ordinary teenager who in the childhood
fancied himself an inventor, he never misses classes at school, and he
does not cause trouble for parents: “My parents generally believed that I
was the most well-adjusted” (Green, 2008). They love and trust their son.
Quentin’s life is boring, but according to him, he likes it: “My days had a
pleasant identicalness about them. I had always liked that: I liked routine.
I liked being bored” (Green, 2008). Quentin has two friends, Ben Starling
and Radar. He gives such a description of Ben: “A small, olive-skinned
creature ...”, “Ben had been my best friend since fifth grade, when we
both finally owned up to the fact that neither of us was likely to attract
anyone else as a best friend” (Green, 2008). The girls did not want to
be friends with Ben, and none of them wanted to be paired with him at
prom because of the nickname “Bloody Ben™: “In tenth grade, Ben was
hospitalized for a kidney infection, but Becca Arrington, Margo’s best
friend, started a rumor that the real reason he had blood in his urine was
due to chronic masturbation” (Green, 2008). But, nevertheless, Ben does
not leave the thought of finding “a honeybunny” for the prom. Of all his
teenage friends, he is most obsessed with the topic of the opposite sex:



N.Yu. Bondar 15

“You know who’s seriously hot... — Lacey... Also your mom”, “I’m the
only guy I know with the balls to give a honeybunny what she wants, and
the only one with no opportunities” (Green, 2008). Ben is a good listener;
he listens to Quentin’s story without interrupting: “He didn’t interrupt me
once — Ben was a good friend in the not-interrupting way” (Green, 2008).

Radar is “other best friend ... he looked like a little bespectacled guy
called Radar on this old TV show” (Green, 2008), the only difference was
that “the TV Radar wasn’t black”. Because of this similarity, friends call
him Radar, and not his real name — Marcus. He “was going to Dartmouth
on a huge scholarship. He was plenty smart” (Green, 2008: 234). Radar
is secretive, does not tell anything about his personal life and he is very
proud that he is “a big-time editor of this online user-created reference
source called Omnictionary” (Green, 2008). Radar has a girlfriend Angela,
“a pretty African-American girl with spiky little dreads” (Green, 2008).
He does not invite her to his home, which friends call among themselves
“the Team Radar Residence and Museum”, because of the world’s largest
collection of black Santa Clauses: “...black Santas lined the windowsills.
Paper cutouts of black Santas hung from the stairway banister. Black
Santa candles adorned the dining room table”, “the mantel, which was
itself lined with black Santa figurines”, “In every room, save Radar’s,
their home was awash in black Santadom — plaster and plastic and marble
and clay and wood and resin and cloth. In total, Radar’s parents owned
more than twelve hundred black Santas of various sorts” (Green, 2008).
On the one hand, he is proud of this collection, on the other, he feels
embarrassed about it, although he explains to his friends that his parents
do not preach that Santa Claus is black, but on the contrary, they buy them
all over the world so that no one will see them.

His friends (unlike Quentin, who has no ear for music) play in the
school orchestra. Every day before classes, Quentin, Ben and Radar gather
to talk at the back door to the rehearsal room and according to the narrator
this is the most significant moment in their social schedule. After school,
they often play video games, one of their favorites is “Resurrection”,
and only Quentin has this game, so the boys come to his place. Time is
approaching for exams and graduation. Of all the teenagers, Ben wants
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the most at prom: “Ben was absolutely gaga over the idea of going”
(Green, 2008). Quentin asks why he wants to go to this party and Ben
replies: “Bro, it’s our senior prom. It’s my last best chance to be some
honeybunny’s fondest high school memory” (Green, 2008). Quentin
convinces everyone and himself first of all, that he does not want to go
to the prom: “I don’t believe in prom”, “It was a well-known fact that |
was opposed to prom” (Green, 2008). One of the reasons he doesn’t want
to go to the prom was that his ex-girlfriend, Suzie Chung, dumped him
and decided to go with another boy. However, on the subconscious level,
he wants to go to prom only with Margo Roth Spiegelman: “I refused to
feel any kind of sadness over the fact that I wasn’t going to prom, but I
had — stupidly, embarrassingly — thought of finding Margo, and getting
her to come home with me just in time for prom” (Green, 2008). This girl
lives next door. Quentin has known her since she was two: “we would
sometimes play together, biking past the cul-de-sacced streets to Jefferson
Park itself” (Green, 2008). When they were nine, they found a dead man
under a tree. Even then, Margo showed herself to be a fearless girl; she
looked boldly at the man’s body, while Quentin wanted to take her away
quickly from this terrible place. The girl showed her curiosity and powers
of observation; she conducted her own investigation and found out who
this man was and why he committed suicide: his wife cheated on him.
This is how she explained the reason for his act: “Maybe all the strings
inside him broke”.

The image of Margo is revealed through Quentin’s fantasies and
inventions. Margo loves various riddles, and for the narrator she also
becomes a mystery girl. Since childhood, Quentin was in love with her
and he idealizes her image: “she was the most fantastically gorgeous
creature that God had ever created”, “Margo Roth Spiegelman, whose
six syllable name was often spoken in its entirety with a kind of quiet
reverence”, “Margo’s beauty was a kind of sealed vessel of perfection—
uncracked and uncrackable” (Green, 2008). Margo is very pretty girl and
she likes to be in the center of attention. She talks about her incredible
adventures: she has been travelling with the circus for three days, and
then in Hot Kofi, Mississippi, in a dilapidated house, an old man teaches
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her to play the guitar. It’s hard to believe in her stories, but then it always
turns out that it’s true. Margo is a rebel by nature, she is against any
lack of freedom that it is inevitable in the “golden cage”: she lacks the
love of her parents, it seems to her that they do not love her, she has
already run away from home several times, leaving clues with the hope
that her parents will understand her, will find and return her home. But
this only annoys parents. They believe that Margo is denigrating them by
her actions. Parents cannot understand what she lacks: she has her own
car, they buy her expensive clothes, and they will gladly pay for college.
But she runs away from home.

Since the end of last year, she’s been friends with a boy, Jason
Worthington. He is a son of wealthy parents, an outstanding baseball
player who even receives a scholarship for athletic success at school.
Margo has two friends: Becca Arrington, who likes to spread dirty rumors,
and Lacey Pemberton. Their company also includes hooligans like Chuck
Parson; they break bicycles of junior schoolchildren, or write nasty things
on the walls in the toilet. Chuck, despite looking like “the human-shaped
container of anabolic steroids” (Green, 2008), does not even think about
playing sports. He enjoys wringing hands with weaker classmates and
junior schoolchildren, as well as pushing them and laughing at their
insecurity. According to the narrator, Chuck’s main goal is to get himself
a criminal record for murder. However, at the end of the second part, the
reader comes to know that Chuck will go to study at the University of
Georgia.

Time passes slowly for Quentin, as he notices himself that he is
interested in neither the good things nor the bad ones. But his quiet life
ends when Margo looks out his window. She says that those whom she
took for friends betrayed her. Jason is unfaithful to her with her friend
Becca, and Lacey, as Margo thinks (later the reader will learn that this is
not true), hides this fact from her. And she decides to take revenge on her
“enemies” in order to fight with injustice, and she chooses Quentin as her
accomplice. And now for Quentin the moment comes when he, during
one trip, from a quiet and calm boy turns into a petty “delinquent”. Going
to help Margo, he asks if there will be something illegal in this adventure,
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because Quentin is about to enter the Duke University, and he will be
taken on the condition that he will not have a single arrest. And although
Quentin hesitates for a while, he agrees to help Margo.

Quentin secretly takes his mother’s car and they drive to the supermarket
“through the serpentine streets of Jefferson Park’s endlessness” (Green,
2008). Quentin is horrified to learn that Margo has withdrawn money from
the card that was intended for Ruth’s Bat mitzvah, her sister. He does not
approve of her action, but nevertheless he does not say anything to her
and does not condemn her. Quentin is happy, that Margo chooses him.
While they are driving, Margo tries to explain that school, college, career,
home, family are unimportant to her, she considers it a vanity. Quentin
does not understand her, because she studies well and as he thought she is
going to enter a decent university. But Margo does not explain what kind
of life she wants to live and what exactly does not suit her.

Now she is only obsessed with revenge. Margo believes that they
compensate for a lot of evil done by others: “we are going to wrong some
rights” (Green, 2008). First, Quentin buys everything from the list made
by Margo. And then the teenagers do everything according to her plan.
Becky’s parents are informed that their daughter is having fun with a
boyfriend in the basement. Jason has to run away half-naked, and Quentin
has time to photograph him. At that time Margo puts a big fish in Becca’s
car, according to her it means “Your friendship with her — it sleeps with the
fishes” and she does the same with Lacey. Another fish with a note “MS’s
love For you: it Sleeps With the Fishes” she throws her ex-boyfriend out
the window. Then they go to the tallest building in Orlando and look at
the town from the twenty-fifth floor: as Margo says “gotta check on our
progress”. The town that Quentin can see from above makes an unusual
impression on him: “You see the place as someone once imagined it”.
Margo agrees with him: “Everything’s uglier close up”, “what the place
really is. You see how fake it all is... All those paper people living in their
paper houses, burning the future to stay warm. All the paper kids drinking
beer some bum bought for them at the paper convenience store” (Green,
2008: 63). She believes that all residents are fixated on “owning things”,
but “all the things paper-thin and paper-frail” (Green, 2008: 64). Margo
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claims that for the whole life she does not “come across anyone who cares
about anything that matters”. But the narrator decides that she does not
mean him. Margo admits that due to the betrayal of her boyfriend and
friends, she feels that the last string has broken like that dead man’s one
which they found in childhood under an oak tree.

When Margo suggests to Quentin to choose the next victim, he
wonders: “I always felt like you had to be important to have enemies”
(Green, 2008: 65). Then, the narrator recalls that Chuck Parson used to
mock him. And Ben got a lot from him. Therefore, Quentin immediately
agrees to take revenge on him. Margo decides to get into Chuck’s room
and shave off his eyebrows, but they manage to complete the plan in half,
as Parson wakes up at that time. Then, she offers to visit the SeaWorld
theme park, reassuring Quentin that they will just visit it at night, for free,
and she does not consider this as a hack. He does not agree immediately,
but Margo persuades him. After a lot of adventures, they get to the
aquarium with fur seals, and then they come across a guard. But Margo
manages to persuade him to let them go.

This trip becomes the first step towards changing the usual life of the
protagonist. The narrator seemed to be satisfied with his boring life, but in
reality he was just waiting for a push. He first thinks about the town, about
its inhabitants, about Margo and her pseudo-friends. Quentin believes that
he is connected to Margo with some strings that “cross and separate and
then come back together” (Green, 2008: 85). He proposes her to “hang
out” with his company, but Margo says that this is impossible, but she
does not explain the reason.

In the second part, “The Grass”, the narrator hopes that life will
change, but it continues as before: meetings with friends before lessons,
classes, playing the computer game with Ben. The only thing Quentin
could boast about it was the story of his night adventure. The next day,
he immediately notices that Margo’s car is not near the school. She
disappeared, ran away from home, and this is not the first time. As
Quentin notices, when she disappears, the members of her company make
all kinds of riots. This time, Chuck and company crush twelve bicycles
of junior schoolchildren and write their numbers with dirty comments in
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the toilet. Quentin decides to fight them himself; he writes to Jason that
if he does not stop his friends, then a photo of Jason in a half-naked form
will appear on the networks. Quentin is proud of defying the evil. And
he succeeds: Chuck and his friends get back two hundred dollars all the
guys for the crushed bicycles. Quentin is thanked from all sides: “The
school felt more mine than in all my four years there” (Green, 2008). He
feels proud and believes that he has confidence, like Jason has. Chuck
apologizes and Lacey even talks to him. She tells Quentin that she is
not to blame Margo. From that moment, Lacey begins to be friends with
them, especially with Ben, and even agrees to pair him up at prom. The
narrator states the fact: “Now everyone had a date — except me, and |
wasn’t going” (Green, 2008).

Margo’s parents are not trying to find her, they believe that “she needs
to see some consequences” (Green, 2008). The mother is so outraged
by her daughter’s action that she does not want to see her at home and
she is going to change the locks. The narrator condemns Margo’s parents
for “being so lame”. From Quentin’s point of view, her parents did not
pay attention to her and did not give her enough love. His mom agrees
with him: “To be abandoned like that! Shut out when you most need to
be loved” (Green, 2008). The detective hired by the parents compares
children like Margo to helium balloons tied by strings. Such a thread is
always taut, and then it breaks off and the ball flies away. Sometimes it
doesn’t come back, and sometimes the wind can bring it back — “it needs
money, or it sobered up, or it misses its kid brother” (Green, 2008).

As we can see, everywhere, in relation to various characters, the
comparison with strings is repeated. This metaphor represents a peculiar
form of the way: a lot of paths lead to a dead end (strings break off, cut
off, etc.), and then one need to look for a new way, a different direction.
This interpretation is individual and author’s one.

The disappearance of Margo and the rethinking of human relations
become a catalyst for changes in the narrator’s worldview, which he
himself cannot but admit. For example, his attachment to a monotonous
routine goes away: “as if the routine itself was taking me farther from
reuniting with her” (Green, 2008), he decides to look for the missing girl.
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This time Margo leaves clues where to find her, namely Quentin. The
whole second part is devoted to solving these “keys”. First, Quentin sees
a black and white poster with Woody Guthrie on the blinds in Margo’s
room, and his friends and he decide to enter there. They found a photo
of Woody Guthrie on one vinyl record, and one title was underlined:
“Walt Whitman’s Niece”. Then teenagers find “Leaves of Grass” by Walt
Whitman on the shelf and study the book. Quentin finds underlined lines:
“Unscrew the locks from the doors! Unscrew the doors themselves from
their jambs!” (Green, 2008). At first, they misunderstand the meaning
of the underlined lines and remove the doors from the jambs in Margo’s
room, but find nothing.

Quentin realizes that he needs to look for a clue at his door, and finds a
note with an address there. For the sake of meeting with Margo, Quentin
even decides to miss the lessons. Friends do not leave him and go to the
address to a deserted shopping center. There is devastation there: the paint
on the walls is peeled, the windows are warped. Standing in front of this
building, Quentin feels fear, a strong emotion that he has not felt before,
he is afraid of finding a dead Margo. It seems to him that Whitman’s lines
can play the role of a suicide note, and he realizes that he did not know his
girlfriend at all. And in the building, teenagers find only an inscription:
“YOU WILL GO TO THE PAPER TOWNS AND YOU WILL NEVER
COME BACK?” (Green, 2008).

At home Quentin contacts the detective and tells him about the clues
he has found, and that Margo, probably, called Orlando a “paper town”,
but the detective advises the teenager to wait for the girl when she returns
home herself. Quentin does not give up, he rereads Whitman, and he has
the idea that Margo calls the “paper town” “pseudovision”, and that there
he might find her body: “And she had decided to leave her body — to
leave it for me — in a shadow version of our subdivision, where her first
strings had broken» (Green, 2008). But friends do not agree with him,
they believe that Margo would not have done that, she too loved to be
in the spotlight. But Quentin finds all the abandoned settlements on the
map and goes around them one by one. He cannot do otherwise, because
he needs Margo: “Pounding against the ground and shouting because
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there was no one to hear: I missed her I missed her I missed her I miss
her” (Green, 2008). Quentin turns to Whitman again: “I do think there
are some interesting connections between the poet in ‘Song of Myself’
and Margo Spiegelman — all that wild charisma and wanderlust» (Green,
2008). According to L.I. Tatanova with such literary allusions, John
Green characterizes his characters as very well-read and freely orientated
in the images of classical literature (Tatanova, 2017).

While the narrator is thinking about finding Margo, his friends are
preparing for their prom. Quentin is angry, and he decides to go to the
abandoned center himself again, and he says to his parents that he is going
to prom. He notices that with the disappearance of Margo he begins to lie
to his parents: “It was so easy to lie to them that I found myself wondering
why I’d never much done it before that night with Margo” (Green, 2008).

The teenager decides to spend the night at the mall: he wants to feel
what Margo felt. Quentin wonders what brought such a smart and cool
girl to this dark place and what made her leave this building. Finally, he
realizes that Whitman’s grass is “a metaphor for life, and for death, and
for equality, and for connectedness, and for children, and for God, and for
hope” (Green, 2008). Trying to figure out who this Margo Spiegelman
is, Quentin examines the building again and finds several guidebooks.
He thinks that she studied them and she chose where to go next, which
means that she is alive. This is how the night passes: “So it turned out
that I did spend prom night with Margo, just not quite as I’d dreamed”
(Green, 2008).

At three o’clock in the morning, Ben calls him and asks to pick him
up from the party. When Quentin arrives at the party, the fun of his peers
seems to him “so trivial, so embarrassing”: “It all seemed like paper kids
having their paper fun” (Green, 2008). He thinks only of Margo and
realizes that “all of us looking at her reflection in different fun house
mirrors” (Green, 2008).

The next morning, Quentin wants to share his thoughts with friends,
but Ben has a headache after prom and he is not going to come and discuss
anything. Quentin begins to doubt their friendship: after all, at night he
immediately drove across the town to take Ben, and he is so ungrateful
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that he does not even want to listen to him: “Maybe our friendship had
always been about convenience — he didn’t have anyone cooler than me
to play video games with” (Green, 2008). And after Ben had the school
keg stand record and “he had a hot prom date”, he has a new friend — Jase
Worthington.

Fortunately, Radar is responding to Quentin’s request. He defends
Ben and tries to explain to Quentin that he puts his interests above others
and he is waiting that “people not to be themselves” (Green, 2008). It
turns out that Radar is annoyed by Quentin’s lack of punctuality and the
fact that he never asks his friends how they are doing. And the narrator
realizes his mistake. After a while, Ben joins them and thanks Quentin
for giving him a lift at night. They begin to understand each other better.

The narrator again plunges into the search for Margo: he rereads
“Song of Myself”, listens to her favorite singers. After talking with his
mother about looking at good and bad teens just like people, Quentin
realizes that he could not even imagine that Margo is “a person who could
feel fear, who could feel isolated in a roomful of people, who could be
shy about her record collection because it was too personal to share”, and
“no one thought she was a person — had no one to really talk to” (Green,
2008). She lived in a room with closed windows, where she would not let
anyone: “she felt empty”. And Quentin suddenly realizes that “Margo was
not a miracle. She was not an adventure. She was not a fine and precious
thing” and simply “she was a girl”. Quentin and his friends continue to
search for Margo — “the hole we had in common” (Green, 2008). They
head back to the abandoned mall to check if they missed anything. The
search ends in nothing.

The exams are over, Quentin is overwhelmed with nostalgia, but
leaving school, he feels free: “Pure. The most distilled possible form of
liberation” (Green, 2008). He feels that he is transforming into Margo
and he is very close to solving her disappearance. Quentin finds mention
of Agloe, a fictional village in New York State, so called a “paper town”,
some kind of cartographer’s copyright trick. There is also a commentary
with words with capital letters in the middle of the phrase, and only Margo
wrote in such way: she considered it unfair that only the first words are
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written with a capital letter. The inscription indicated that until noon on
May 29, the population of Agloe would be one person. Quentin and his
friends drive to Agloe, missing the graduation ceremony.

The second part of the novel is the main one: in the search for Margo,
the formation of the narrator as a person is shown, he begins to reflect on
love, friendship, violence and anger.

The third part of the novel “The Vessel” describes the trip to
Agloe. Chelsey Philpot notes: “However, if we’re settling down with a
contemporary book, chances are that our travels aren’t going to happen
on a river, but rather out on the open highway” (Philpot, 2010). During
the trip Quentin continues to reflect on Whitman’s poetry: everything
seems to be “optimistic” there, but in fact — not so: “We can hear others,
and we can travel to them without moving, and we can imagine them, and
we are all connected one to the other by a crazy root system like so many
leaves of grass — but the game makes me wonder whether we can really
ever fully become another” (Green, 2008: 268).

In Agloe they find Margo. But she is not happy to see them, she really
did not want to be looked for and found, it all turned out to be Quentin’s
fantasies, and he recognizes a completely different Margo: “Here is
Margo Roth Spiegelman, five feet away from me, her lips chapped to
cracking, makeup-less, dirt in her fingernails, her eyes silent. I’ve never
seen her eyes dead like that, but then again, maybe I’ve never seen her
eyes before”, “Not being the Margo I had expected her to be. Not being
the Margo I thought I had finally imagined correctly” (Green, 2008). He
is not disappointed in her; he just understands that she is different from
the image that he has imagined.

It turns out that even in the fourth grade, Margo wrote a detective
story, the main characters of which are they; the basis of the plot is the
story of how they found a dead man under an oak tree. But there are
differences from reality: in the story, the parents love Margo very much,
Quentin is a fearless hero, and the dog Myrna Mountweazel — magical
(after you stroke it, you won’t lie for a while).

Quentin learns a lot about the girl. Margo considered him a “paper
boy” all these years, and only when Quentin agreed to drive with her at
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night and help take revenge on her enemies, she realizes that he is real.
She also perceived herself as a “paper girl”, believing that if she arrives
to the “paper town”, she will find a real life and understand herself. But,
even realizing that ideas very often diverge from reality, she is ready
to travel, because “the whole allure of a life rightly lived — college and
job and husband and babies and all that bullshit» (Green, 2008). And
for Quentin, on the contrary, it is a “meaningful life”. Quentin recalls
Margo’s expression about strings, but likes the comparison with grass:
“we’re grass — our roots so interdependent that no one is dead as long as
someone is still alive”, “If you choose the grass, you’re saying that we are
all infinitely interconnected, that we can use these root systems not only
to understand one another but to become one another” (Green, 2008).
Margo agrees that “the grass got me to you, helped me to imagine you as
an actual person” (Green, 2008). Thus, the archetype of the way becomes
voluminous, three-dimensional: it is not just a path as a way of moving
towards a goal, but a living reality, overgrown with grass, inextricably
linked with those who walk on this grass. Quentin comes to John Donne’s:
“any man’s death diminishes me, because | am involved in mankind. And
therefore never send to know for whom the bell tolls; it tolls for thee”
(Donn, 1624). This reminiscence shows how far the narrator has gone
from the boy who enjoyed the monotony of his life and the fact that all
the rules were invented before him.

The narrator makes another conclusion: man is born “watertight
vessel”, but they abandon him, do not understand, cannot love him, and
“the vessel starts to crack open in places”, and now, before the vessel
sinks, there is time to look at each other through the cracks, and “before
that, we were just looking at ideas of each other, like looking at your
window shade but never seeing inside” (Green, 2008). Margo admires
him: “You’re pretty something” (Green, 2008), she calls him to New
York. But Quentin gets rid of her charms entirely: “Margo, I have a whole
life there, and I’m not you”. Quentin realizes that he is in love with Margo
and realizes that he cannot travel with her into the uncertainty. He will
study at the university. The awareness of his responsibility to his future
really makes him an adult.
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Kurakova quite rightly notes in her article that Quentin is changing
under the influence of the trials he faces in his search for Margo (Kurakova,
2019). But he is also influenced by the new world opened during his trips,
and his personal environment: for example, Radar opens his eyes to the
fact that he does not need to demand too much from others. Of course
both Margo is changed (from a “paper” girl — to a real one) and Ben
and Radar are changed (false interests go into the background; everyone
learns to expose himself to risks and troubles for the sake of friendship
and human salvation). All of them realize that the world is based not on the
shaky soil of fiction and their own interests, but on a living earth, where
each blade of grass is only a part of a huge common Cosmos. Here the
archetype of the way helps to distinguish Cosmos from Chaos and thus it
becomes an obstacle on the way to entropy. This is also served by a kind
of environment in which young personalities are formed — a multinational
and racial American “melting pot”, where the unity of culture, goals and
interests is much more important than formal differences. It is not for
nothing that even the bully Chuck, graduating from school, is not going
to join any gang, but he is going to study at the university.

Conclusions

In the novel Paper Towns by John Green mythopoetic consciousness
presupposes ontological ambivalent intentions in the archetype of the
child / teenager (good and evil children). The metaphorical extension of
the archetype of the child / teenager has been revealed in this article.
All the images of teenagers are given in the development, on the way to
growing up. The originality of the archetype of the way here lies in the
fact that it merges with the concepts of Space and Chaos, confirming the
idea of the unity of mankind. The metaphors themselves are also peculiar,
associated with the archetype of the way: inanimate strings, gradually
turning into living blades of grass, intertwined with roots with all that
exists. During the search for Margo, Quentin grows up significantly,
becomes more tolerant to their friends, and he learns to take responsibility
for him. The image of Margo is the image of a rebel against any lack of
freedom that it is inevitable in the “golden cage”. Ben and Radar are also
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shown in the development, in a short time they learn to understand each
other and distinguish false values from true ones. These changes occur
with all the teenagers, regardless of their skin color and nationality, and
such an interpretation of the insignificance of formal differences is also a
new word of the author.
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OBPA3 FOJ1YBA TA NOr0 CUMBOJTIYHI CEHCH
B MOE3Ii T. WUIEBYEHKA, }0. CJOBALLbKOTIO, OX. KITCA

AHoTauis

Merta cTarTi — BHUCBITIMTH OCOOJIMBOCTI 1HTEpIIpeTalii CUMBOJIKH
o0Opa3y romyba (romyOku) B moernyHux TBopax 1. IlleBueHka,
0. Crnosampkoro, [x. Kitca. VY pmocnmimkeHHi crnupaemocs Ha
METOOJIOTIYHY CXEMy BHBYEHHS Ta iHTEPIpETallii CHMBOJIB y TEKCTaX
JiTeparypu, WO mependadae BUPIMICHHS TaKUX TPhOX 3aBJaHb: OIHUC
KOHKPETHOTO CHMBOJIY; 3iCTaBJICHHSI CHMBOJIy 3 IIE€BHOIO TPaIUIi€l0
BUKOPDHCTaHHS CHMBOJIYHHUX OJMHHWIb, IHTEpIpETAllis 3MICTy W
XyAOKHBOT QYHKIIT CHMBOITY.

[MpoananizyBaBmu noeruuni TBopu T. LlleBuenka, FO. CnoBaupkoro,
Jx. Kitca, moXomuMo Takux BHCHOBKIB: a) o0pa3 roiy0a (romyOxu)
HaJICKUTh 10 OCOONMBO YacTOTHHX OpPHITOJOTIYHMX 00pa3iB y
MOETUYHUX TBOPaxX KOXKHOTO 3 aBTOpiB; 0) CHMBOIJiKa 00pa3iB roiyda
W romyOKu, TMOB’si3aHA 3 KOXaHHSM, HIKHICTIO, BIJAaHICTIO KOXaHOMY
Yl KOXaHil, mpuTamMaHHa Mi(oJOTiuHii Ta (QONBKIOPHIH TpaauwisM i
MPOCTEKYETHCSI Y TOE3il YCiX TPHOX IMOETIB-POMAHTHKIB; B) 0ararboM
tBopam T. IlleBuenka BiiacThBa (hosbKIIOpHA Tpaawmilis oOpa3y roiayda
(romyOku) sSIK CHMBONTy MaTepHHCTBa, OAaTHKIBCTBA, CHUPITCTBA, APYKOM
TowIO; T) y moeMi « Tpru3Ha» IpoCTeKyEMO BIIUB XPUCTUSHCHKOT TpaIuIIii
Ha T. IlleBuenka, ae oOpa3 roayOKH — CUMBOJ YHCTOTH i ITHOTIIMBOCTI,
OyxoBHOI J1000BI ¥ Mumiocepas; a) BIMB €BaHremniss BOadaemMo i y
tBOpuocTi FO. CroBarpKkoro, ajpke B Horo TBopax o0pas romyda — CHMBOI
3HaHHs (ITi3HAHHA) W MYIPOCTI, 8 TAKOX TYMKH Ta AyIIi, COPSIMOBaHOI
no bora; e) midooriuna Tpamuiis, 3riJHO 3 SKO roiyd — CUMBOJ TaK
3BaHOTO «IOLITOBOTO 3B’ A3KY» MIXK JIFOIbMH, TPOCTEIKYETHCS Y TBOPUOCTI
MOJBCHKOTO TI0ETa-pOMaHTHKA. BapTo HarojgocuTw W Ha NiTepaTypHii
Tpaauiii, sKa Maja BIUTUB Ha (JOPMYBaHHSI CUMBOJIKH 00pa3y romyba y
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tBopyocti FO. CroBarpkoro, y sikiii Tory0 — CUMBOJ HE JIMIIE TUTIIOT
0e3TypOOTHOCTI 1 3a0aBH, aje i MEJIaHXOJIii i TyrH 3a IUTHHCTBOM.

KarouoBi ciaoBa: poMaHTU3M, MOSTU-POMAHTUKH, MOE3is, MTAIIMHA
CUMBOJIiKa, CHMBOII, 00pa3, Toiyo0.

AHHOTANUA

Crarbsi TOCBAIICHA OCOOCHHOCTSIM ~ MHTEPIPETAIMM  CHMBOJIUKH
oOpaza romy0s (romyOku) B mosTuueckux mnpousBeneHusx 1. IllepueHko,
0. CroBaukoro, Jx. Kurca. B wuccremoBanuu omupaeMcs Ha
METOJIOJIOTMYECKYF0 CXeMY W3y4YEeHHsS M MHTEPIpETAllMK CHMBOJIOB B
JIUTEPATYPHBIX MPOU3BENICHUAX, KOTOpas MPEAIONAracT PEIICHUE CIIEIyH0-
IIMX TPEX 33j1a4; OMMCAHNE KOHKPETHOTO CMBOJIA; COMIOCTABIICHHE CUMBO-
Jla C ONPEICIICHHON TPaJUITUCH UCTIONB30BAHUS CUMBOJIMYCCKUX CIIMHUIL;
MHTEPIPETAIUS COJACPIKAHUS U XYI0’KECTBCHHOM (DYHKITUM CUMBOJIA.

[MpoananusupoaB mo3tuueckue npousseacHus 1. IlleBuenko,
1O. Cnosankoro, JIx. Kutca, mpuxomum K CIICAYIONIMM BEIBOJIAM: a) 00pa3
roiy0st (roryOKHM) OTHOCHUTCS K 0CO0O YaCTOTHBIM OPHHTOJIOTHYECKUM
oOpazaM B TMO3TUYCCKUX MPOU3BEICHUSIX KAKIOTO U3 aBTOPOB;
0) cuMBOJIMKAa 00pa3oB roiay0s M TONyOKH, CBsSI3aHHAs C JHOOOBEIO,
HEXHOCTBIO, MPENAHHOCTBHIO JTIOOMMOMY WM JIFOOUMOMW, TNPUCYIIA
MUDOJIIOTUICCKOH U (OMBKIOPHONH TPAaUIIMM ¥ TPOCIICKHUBACTCS B
MO33UM BCEX TPEX MOATOB-POMAHTHUKOB, B) MHOTHUM IPOU3BEICHUIM
T. IllepyeHko cBOMCTBeHHA (DONBKIOpHAS Tpaiuius oOpa3a TOIyOst
(romyOKHM) Kak CHMBOJIa MaTEPUHCTBA, OTI[OBCTBA, CUPOTCTBA, JPYKOBI
U TJ.; T) B mo3Me «Tpu3Ha» MPOCIEKMBAEM BIHMSIHUE XPUCTHAHCKOM
tpaaunuu Ha T. llleBueHko, rae oOpa3 roayOKd — CHMBOJI YHUCTOTHI U
LETOMYIPYsI, TyXOBHOW JFOOBH M MUJIOCEPAUS; 1) BIUsiHUEe EBanremus
BuguM U B TBOpuecTBe HO. CiioBarkoro, Bellb B €ro MPOU3BEACHUSIX
00pa3 roay0st — CMHMBOJI 3HaHUS (TIO3HAHUS) U MYIPOCTH, & TAKKE MBICITH
Y y1ITH, HaIIpaBJieHHOH K bory; ¢) Mudonorndyeckas TpauIius, COriacHo
KOTOPO# TolyO0b — CUMBOJI TaK Ha3bIBAEMOU «IIOYTOBOW CBSI3H» MEXKIY
JIFOIEMU, TIPOCIICKUBACTCSI B TBOPUCCTBE IMOJLCKOTO MO3Ta-POMAHTHKA.
CTOUT OTMETUTH U BIVMSIHHUE JINTEPATYPHOH TPAJUIIUU Ha (JOPMHUPOBAHHE
CUMBOJIMKH o0Opa3a rony0st B TBopuectBe [O. CrnoBarkoro, corjiacHo
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KOTOPO#t roy0b — CHMBOJT HE TOJBKO JIETCKOM 6¢33a00THOCTH U 3a0aBHI,
HO U MEJTAHXOJMH U TOCKH IO JCTCTRY.

KawueBble cjioBa: POMAHTH3M, MOITHI-POMAHTHKH, T0I3US,
CHUMBOJIVIKA IITUI], CHMBOJI, 00pa3, TOIyOb.

Abstract

The purpose of the paper is to analyze the dove image and its symbolic
meanings in the poetry of T. Shevchenko, J. Stowacki, and J. Keats. The
study is based on a methodological interpretation of symbols in literary
works and involves the following three problems: the description of a
particular symbol, its comparison with a certain tradition of symbolism,
and interpretation of the content and artistic function of the symbol.

In analyzing the poetry of T. Shevchenko, J. Stowacki, J. Keats, we
come to the following conclusions: a) the image of the dove is in line with
the frequent ornithological images utilized in the poetic works of each
of the authors; b) the symbol of the dove, which is associated with love,
tenderness, and devotion to a loved one, is common in mythological and
folklore traditions and can be found in the poetry of all three Romantic
poets; ¢) many of T. Shevchenko’s poems are characterized by the dove
image symbolizing motherhood, fatherhood, orphanhood, friendship;
d) the influence of Christian tradition on T. Shevchenko, in which the
dove image functions as a symbol of purity and chastity, spiritual love and
mercy, can be seen in his poem 7iyzna, e) we can highlight the influence
of the Gospel on J. Stowacki, as well. In his poetry the dove image
becomes a symbol of knowledge and wisdom, as well as thought and soul
directed to God; f) mythological tradition, according to which the dove
is a symbol of the so-called “postal connection” between people, can be
found in the works of the Polish Romantic poet. We can also mention the
literary tradition which influenced the formation of the dove symbolism
in Stowacki’s poetry. According to the tradition, the dove is a symbol not
only of the carefree and jovial nature of children, but also melancholy and
longing for childhood.

Key words: Romanticism, Romantic poets, poetry, bird symbolism,
symbol, image dove.
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Beryn

Y KOHTEKCTi €BpPONEHCHKOT POMAaHTHYHOI €MOXH OPHITOJOrIYHA
CHMBOJIIKA CTaHOBHUTH I1apaJUrMy, MiAMNOPSJAKOBaHY pPOMAHTHUYHAM
3aKOHAM CBITOBIOUYTTA. TepMiH «mmapaaurmMa» TyT BXKHBAEMO Y Tpaju-
IfHOMY CJIOBHHMKOBOMY 3HAU€HHI: «B3ipelby», «IPUKIA, «IIPHUHHATHH
croci6 6aueHHs» BIEBHY (TyT — poMaHTHUHY ) enoxy (Jliteparypo3HaBunii
cloBHUK-I0BiHUK, 2007: 519-520). Bona BimoOpaxae pi3HOOIUHI
ACIIEKTH POMaHTHYHOTO CBITOOAYEHHSI, Y SIKOMY 00pa3H MTaxiB MOCTAIOTh
4acoM CMMBOJIAMU MPHHIIMIIOBO BiAMIHHUX ()EHOMEHIB: 1HAMBITyalbHOT
cBOOOM, MPHUPOAM B OMO3MINI 1O IUBLTIZALN], MPUPOTHOI MYAPOCTI,
XPUCTUSHCHKUX YeCHOT. [IpuramaiiMo IoJ0 OCTaHHBOTO CIIBY MIBHSL,
SKH CUMBOJI3Y€ SIK CTpaIHUIBKY cMepTh Icyca Xpucra, Tak i 3pany
anocroua Iletpa.

O0pasu TBapHH y T0e3ii eoXu pOMaHTU3MY BiJJOOpakaIli pPOMaHTUIHY
imeonorito. OnHaK ieThbcs HE MPO OyKBaJIbHE BiJI3EpKAICHHS, a MPO
MPEe3eHTAIlf0 I OCHOBHMX HACTAHOB Y KOHKPETHHX CHMBOJIaX. BoHm
OpieHTOBaHI Ha Mi(OJNOTIYHY TIMOMHY CEHCY: NMPHUHIUIIOBA OPi€HTAIls
pOMaHTU3My Ha KaTeropii midy Ta cuMBOIY 3yMOBMIIa MioJori3ariiro
NITaxiB i CAMBOJII3AIiF0 OPHITOJIOTIYHHUX 00pa3iB y TBOPaX LOTO HATIPSMY.
Jlo Toro >x mapajurma HuX OOpasiB HE TBOPHJIA €IMHOI CEMaHTHYHOL
cucremu. Tak, cuMBoOJiKa 00pa3y opia B TOJBLCBKOMY pPOMaHTH3MIi
CYTTEBO pI3HMIJIACS BiJi CAMBOJIIKH IIBOTO 00pa3sy, HANPHKIAA, ¥ MoeMi
«Kagkas» Tapaca llleBueHka. Y monbChbKiil KyJabTYpHIH Tpaauiii oopa3
opia — cuMBOII aepxkaBu (rep0), a st T. Illepuenka — cumBOa OpyaHOT
CHJIY 1 BJIaJIM, 1110 THOOMJIA HAPOI.

Cemantuky Ta (QYHKIIT OpPHITOJOTIYHUX OOpa3iB JIOCIiKYBaIH
BiTYM3HsHI Ta 3apyOixHi BueHI — O. AHTOHOBA, [. Bynamies, I. Barunesuy,
I Beprecc, A. Bouc, A.'anzen-Jlese, O.'ypa, B. laBumiok, M. Enmireiin,
Bsu. IBanoB, C. Kobemtoc, M. Kocromapos, JI. Kymsuutika, /. Jlebbona,
I1. Moprencen, B.Open, O. Ilore6ns, O. Crninymko, b. Crenpmanramk-
Caontek, B. lllenoTbes Ta iHIIIi.

Ha aymky monbebkoi mocnigauii bap6apu CrenbMmarruuk-CBOHTEK,
«y POMaHTHYHIH JIiTEpaTypi NTAlIMHA CUMBOJIIKA MOCIZa€ HaI3BHYARHO
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BaroMe micue. OfHaK HaifuacTilie TParuIsIOThCS B Hi CUMBOJIH OPIiB,
COKOJIB, TpU(iB — NTaxiB MOTY)KHUX, CHJILHHX, YaCOM HEOE3MEUHHUX»
(Stelmaszczyk-Swiontek, 1985). (TyT i aami nepexiaz i3 MOIbCHKOT HalT —
C.I'). Ananizyroun NTalIMHYy CUMBOJIIKY y TBopax Tapaca IlleByeHnka,
HOniyma CnoBaupkoro, [I>xona KiTca, 70XOomMMO BHUCHOBKY, II0O BOHH
BAaBaJMCA 10 00pa3iB HE JIWIIE TaK 3BAaHHUX IIOTY>KHHX NTaXiBy», aje H
pi3HUX ApiOHUX: TOTy0iB, TACTIBOK, COIOBEHKIB TOILO.

BukopucTaHHs NTAIIMHOT CAMBOJIIKH Y TBOPYOCTI MOETIB-POMAHTHKIB
MOSICHIOEMO, TIO-TIEpILIe, IXHBOIO yBarot a0 Midoorii i ¢ponskiopy. e
MPEACTaBHUKN €HCBKOTO TypTKa poMaHTHKiB (Oparu A. i @. Ulneremni,
Hogaic, JI. Tik, B. Bakenponep, @. Ilneitepmaxep) mporoiaocuiu Mid
1 CHMBOJI OCHOBHUMH 3ac00aMH Xy[0KHBOTO MHUCIICHHS, iIMAaHCHTHUMU
o3HakaMu pomaHTHuHOi moe3ii. Logo ¢oapkiopy, TO yKpaiHCHKHA
BueHmi [IMutpo Hanmsaiiko 3a3Hauae: «B icTopii eBporneiicbkoi KyasTypH
eroxa poOMaHTH3MYy HEBHUITaJKOBO BHPi3HAETHCS PO3KBITOM eTHOTpadii Ta
¢donpknopuctukny (Hammupaiiko, 2006: 9). Tox mexa Mixk (OIBKIOPOM
1 OpUTiHAJIBHOIO IMOCTUYHOI TBOPYICTIO B €MOXYy POMAaHTHU3MY
MPaKTUYHO PO3MHUTA. 3BiACH Take 0ararcTBO y pOMaHTHUYHIN moe3ii He
JIMIIE HACIiAyBaHb 1 MepecHiBiB HAPOTHUX IiCEHb 1 Oanad, a i mpaMux
(ONBKIIOPHUX 3alO3MYEeHb a00 X KOHTaMiHaWii 13 (OJIBKIOPHUMU
oOpazamu.

[To-ppyre, He MeHII 3HAYHWN BIUIMB HA 3alliKaBICHHS CHMBOJIIKOIO
NTaxiB i Ha yacTe ii BUKOPUCTaHHsS Y TBOpax NO0OM POMaHTH3MY Mallo
3aXOIJICHHS MOETiB-POMAHTHUKIB TMOJITOM 1 IXHE HEBCUTUME TparHeHHS
Boni. Hanmpuknan, y nucti go marepi FO. CrnoBanpkuii mopiBHIoe cede i3
3aryOJIeHrM MaliM NTtaxoM: «1 moOyBaB Ha BepIIMHI HAMBHUILOL ipaMiay —
nuBOBMXKHE BHAoBHIIe! Bepmmna ®imepropny, kymon cesitoro Ilerpa,
Be3yagiii, mipamigu. Bonu Oymnu juis MeHe CXO0XKi Ha HAWBHIII TUTOYKH, HA
AKHX 51, O11HMH ONyKarounii nTax, Ha XBHJIMHKY IIPHUCIB, 100 BiAIOYUTH
(Korespondencja Juliusza Stowackiego, 1963: 343).

MeTta cTaTTi — BUCBITIAMTH OCOOJIMBOCTI iHTEpHpeTarii CUMBOIIKH
o0Opa3y romyba (roiayOku) B moeTmuHux TBopax 1. IlleBucHka,
10. Cnosanpkoro, /Ix. Kitca.
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MeTom0JI0risl i METOIH TOCTiNKEeHHS

Oco0muBO1 yBarn BUMArarTh 3arajbHI METOHOJIOTIYHI TPHHITUIIN
JOCIII/DKEHHST Ta IHTEepIperamnii oOpa3iB-CHMBOIIB y JiTeparypHOMY
TBOpi. OOpa3 romyda (roayOKH) Mae SIK BIACHI [PKEpea MOXOKEHHsI, TaK
1 cneungiuHuil KOHTEKCT iHTeprpeTanii. ¥ A0CTiHKEHH] CIUpAaEMOCs Ha
METOJIOJIOTIYHY CXEMy BHBYCHHS Ta iHTEpIpETallii CHMBOJIB Y TEKCTaX
JiTeparypH, mo rnepenadadac BUPINICHHS TaKUX TPHOX 3aBlaHb: OIUC
KOHKPETHOIO CHMBOJIy; 3ICTAaBJI€HHS CHMBOJIy 3 II€BHOIO TPaIULIi€l0
BUKOPHCTAHHS CHMBOJIIYHUX OTMHUIIb; IHTEPIIPETAIlis 3MiCTY ¥ XyIOKHBOT
¢yHKii cumBoy. Skio inerscs npo o0pa3 royda (romyOku), To HOro
iHTepmpeTawiss TeX mnependavyae NECKPHUIILiIO, AEKOAYBaHHsS o0pasy B
Till 4M Till XyAOXKHIM TKaHWHI, aHaJi3 HOro CHiBBiIHOIIEHD Y KOHTEKCTI
MEBHOT KYJILTYPHOI TPaJInIIil.

Pe3ynbraTtu Ta gUCKycii

B ysaBneHnsx momel ychoro cBity romy0 i romyOka — imeainbHi
CTBOpiHHS. BOHM € CHMBOJIOM IHOTIMBOCTI  yTilleHHs Oararthbox
MO3UTUBHUX JIIOICHKUX sIKOCTeW. [loeTn mpocnaBimsuii IHMX NTaxiB y
JMpUYHUX Bipmiax, TpyOaaypu OCHiByBadd B 00pa3i TOdyOKH HiXHY 1
MpeKpacHy Jamy ceplis, a [EPKOBHUKH — JyXOBHHUH B31pelb aHTEIbChKOT
TTOKipHOCTI Ta TOOPOTH.

IIle 3 waciB aHTHYHOCTI TOMY0 i TONMyOKa, 30KpemMa Oiii, BBayKAIHCS
3BOPYILIMBUMHU CHMBOJIAMH HIXHOCTI, KoXaHHs U BipHOCTI. /[l
npukiany, Bomoaap Jenocy AHill po3noBigae AHXICY, SIK HOTO TOYKH,
TepecitiyBaHi rpeKaMu, BpSATYBAIUCS, IEPEBTUTMBILUCH Y O17MX TOTyOIB.
VY npomy iMm monomarae Bakx ([ionic), 6or BUHOpoOCTBa.

Boke nmonoHsiHKaM KyBaiu Hapy4HHKH. Lli % MOJIMTOBHO,

Ioxwu mie 3mora Oyrna, BiTbHI pyKH 10 HeOa i IHSBIIH,

Ckpuknynu: «bareky-Jlieto, patyit!» I monaB nomomory

[xHpOrO MApy TBOpEIID, AKIINO 3HUIIUTH CIIOCOOOM UBHUM —
3Hauna0 6 JOHOMOITH. AJie IK BOHU BHIVIS] 3MIHHIIH,

S1 TOro 3HaTH HE MIT, HOSICHUTH HE TOJEH 1 HUHI.

3Haro, 0 CYMHO CKiHYHMIIOCS BCE: B TOIY0iB O1TOCHIXHIX
IlepemiHmTIICh BOHH, CYTIPOBIHHITH IpY>KiHE TBOET! (OBimiit, 1985: 235).
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Y t1Bopax moetiB-pomanTHKiB T. IllleBuenka, 0. CnoBaupkoro,
JIx. Kirca o0pasu romy0a i roryOKu JeMOHCTPYIOTh 0araro3HayHy raMy
CHUMBOJIIYHHUX 3HaueHb. J{JIs1 MOBHIMIOTO iX OCATHEHHS PO3IISTHEMO, SIKY
CEMaHTHUKY MPHUIUCYBAaHO iM y aHTHYHIH, XPUCTHSHCHKIH, (PONBKIOPHIH
Ta JIiTepaTypHii TpaguLisX.

Y crapoiaBHIX ITUBII3aIlisIX 00pa3 roay0a nos’si3yBaBcs 3 100po0oyToM
1 nymero. Tak, y Kutai BiH OyB CHMBOJIOM IOBTOMNITTS, BIPHOCTI i TIOBaru
10 0aTbKiB; y IpEeBHIX I0/I€iB — CHMBOJIOM YHCTOTH i 00pa3zoM bora.

Bararpox Mmiiuanx OoruHb 1 OOriB CYNPOBOMKYIOTH TOMyOH —
CHUMBOJIM SIK CaKpaJbHOTO, TaK i 3eMHOTO KOXaHHs. 30Kpema, TpelbKa
OoruHs KoxaHHS AQpofiTa 3 yChOro MTAIIMHOTO PO3MAITTS BimiOpana
JUIL CBOTO €CKOPTY JIMIIE TPHOX TMPEACTaBHHUKIB: rofyda sIK CHMBOIY
CTaTeBOi MPUCTPACTi, TOPOOLS K yOCOOJEHHS IUIOAIOYOCTI, Jebens —
K BTIJICHHS Kpacu. Y TpeupKiid Mmidonorii e nerenaa mpo HiMQy Ha
fimenHst [omyOwmus, sika gomomorsia Adpoaiti 3 Epocom mepemortu B
3MaraHHi 31 30upanHs kBiTiB. Epoc meperBopuB HiM(Qy y mTaxa, sIKOTO
Adponita oropayia cBo€to npuxmwibHicTio (Graves, 1974: 63). PuMceky
6oruHto BipHocTi Digec 300paxany 3 KoJockamu i roprauneto. [omry6
CYNPOBOII)KYBaB CEMITCHKY OOTHHIO KOXaHHSA ACTapTy, a TaKoX AJIOHica,
Bakxa it Epoca. ¥ apeBHiX Xpamax roiry0iB MOYHTANH, SIK CBSILIEHHUX
nraxiB (Open, 2008: 271-272).

CumBoIiyHI iHTEpHpeTanii roayda B pisHUX KyJAbTypax 3A4e01IbIIOro
no3utuBHi. Hanpuknan, y Kurai romy6 300paskennii Ha TooBHOMY yOopi
MOKPOBHUTENIBKUA TOPOIiib, TYT BiH € TaKO)X CHMBOJIOM IOBTOMITTSA. Y
Snownii rony6 cnyrye yocobneHnsm Mupy. EMOieMoro Mupy 1 3BiIbHEHHSI
BBXXAIOTh TrojIy0a 3 OJMBKOBOKO TiUIKOIO y 113600i. 1llomo mporo o6pasy
BapTO BECTH MOBY Pajllle MPO XPUCTUIHCHKY, aHDK aHTUYHY TPaHIIiI0
MOTPaKTyBaHHs: MpUTafgaiiMo rony0a, sikuid moBepHyBcsi B HoiB Kosuer
i3 TUIKOK Ha 3HAK TOTO, IO BOJa BijcTymmiaa. A OT romyOka — 1ie
31e01IbIIOr0 CUMBOJ BipHOI 1 Mo0ms4oi ApyxuHu. Y mpaui «Dizionory
17IeThCS TIPO TOPJIUITIO, SIKA, OBIOBIBIIY, JI0 KIHIIA JHIB HE IepecTae OyTu
BipHOIO cBoeMy 4onoBikoBi ([aiimyxk, 2013: 246).

VY Midax mpo cTBOPEHHS CBiTy roiy0 — e CUMBOII BiIpo/KeHHs. 3a
3akoHamMH Moiicesi, Toiny0 — «JUCTUi» NTaX, )KePTOBHA TBApWUHA €BPEiB-
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6inmskis. Hoii, Monax (y mepexiazi «romy6») «moGaunB CBATOrO JyXa
y Bunsdi romy6a» (Opem, 2008: 273). OgHak CUMBOJIIYHE TPOYHUTAHHS
nporo obOpasy Habararo mupimie. 3HAYEHHS «BICHHK JTOOPUX HOBHHY
Mae 3a JDKepeJio JaBHbOrpelbKi Miu: sikpa3 roinyd ykazas OesreuHHid
HUISX aproHaBTaM, KOJIW Ti MPOIUIMBAIM MiX HeOe3[eUHHUMH CKalaMH
Cimmuieragamu. Ajie 1 3HAYEHHSI «BICHUK MOTaHUX HOBHH» TEX 13 IUX
JDKEpeI: 1€ K ToTyOH, 1o KWK Oing XpaMmy 3eBca, CIOBILIalH JHOASIM
HOro BEpXOBHY BONIIO. Y TakoMy CaMOMYy CHMBOJIYHOMY 3HAu€HHI
BXKHMBAHO CIIOBO «TONyO» Y AaBHBOIHAIMCHKUX riMHaX (Mudsl HapogoB
Mmupa, 1987: 347).

Y XpUCTUSHCHKIH peniriiiHiid Tpaauuii oopa3s romryda—cumMBoi CBATOro
Hyxa, Xpucra, HEpKBH, IHOTIAMBOCTI, ITyXOBHOI JIOOOBi, pO3KasHUX
Iyll, HEBUHHOCTI, 06€33aXMCHOCTI, MUJIOCEPAsl, My4YEHHIITBA, CKOPOOTH
W BipOJpKEHHS, MUB. cioBa [Bana Xpecturens: «I oxpecrusmmch Icyc,
3apa3 BUHIIOB i3 Boau. | ock HEOO po3kpuiiockh, i mobauus IBan [dyxa
Bosxoro, mo ciyckascs, sk rony0, i cxogus Ha Heoro» (MT. 3:16) (Bi0mist
a6o Kuuru Cesaroro [Tucema Craporo it HoBoro 3amnosity, 1991). T'onyou
CHUMBOJII3YIOTS i ciM apiB CBstoro Jlyxa — MyznpicTs, po3ym, HOOOXKHICTb,
XOpoIlla Topajia, 3HaHHsI, CHJIa 1 60T000SI3IUBICTS.

Opnnak, HaWNOWMpEHilIe 3HaueHHS oOpa3y roiayba B JiTeparypi #
(oIBKIIOpi — CHMBOJ KOXaHHS. Y HapoAi KaXyTh MPO roixyOuHy JT1000B
i BipHicTh. SkiB [onoBanbkuii 3 1LOTO MpHUBOAY 3a3Ha4aB: «lomy0 y
BCiX CJIOB’SIH € cuMBoJIoM KoxaHHs» (Cmimymko, 2001: 54). Ha nymky
HarypainicTa-opHiTonora Karepunn XasmoyBel, KOXEH, XTO 3arjsijae
B 700pi, CX0X1 Ha YOpHI MEPIUHM 04l 3aCMyUYEHOTO roiyba i 4ye ioro
Hi)KHE BOPKYBaHHSI, HEOJMIHHO 3Tajly€ KOXaHy JIIOIUHY.

«Tomy0 — cuUMBOI KOXaHHS y Pi3HHX HOro BHUsSBax», — IHCaB
yKpaiHChkuid AocmigHuk Mukona KoctomapoB y mpani «CioB’sHCbKa
Migororis» (Koctomapos, 1994: 88). [Ipo 3akoxaHuX yKpaiHLi KaxXyTb,
IO BOHH «IIOOJATBCS, SIK TonyOiB mapay. [Ipote He numie 3akoxai
Ha3UBaIOTh OIWH ONHOTO romybamw, ane W OpaTu Ta cecTpd, i OiTH 3
0aTbKaMH BHPaXXalOTh 3a JOMNOMOTOI0 LBOTO €MiTeTa CBOK POAWHHY
npuB’si3aHicTh: «bpaToHbKy Miil MunHid, ronmyOoHBKO cuBHii!», «CecTpo
MOsI MHJICHbKa, ronyOoHbKO cuBeHbKa!» (Kocromapos, 1994: §8).
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dopmu omuciB 13 oOpazaMu MUX NTaxiB po3MaiTi. HacTo 300paxyroTh
nTaxa, o KyMaeTbes, — TaK MepelaroTh 3aTUISIHHS napyOka 10 MHJIOL;
ronyOu Mm’rOTh BOAY, LUIYIOTBCS 1 CHBUMH KpWJIaMH OO0iHMaroTbesi —
CHMBOJI 3JIaTOJM MDK 3aKOXaHHMH; TOJIyOM pa3oM MHIM BOMY, MOTIM
3HIRHSNMCS 1 PO3JIETINCA — CUMBOJI PO3JIYKH; TOMy0, 110 JtiTae Oe3 mapu, —
CHMBOJI OIMHOKOTO Y MTOKHHYTOTO MapyOKa 1 T. iH. 3 HaBeIeHOTO MOXHA
BUCHYBaTH, 110 romy0a il romyOkM BBaKalOTh y HapoIdi CHMBOJAMH
KOXaHHSL.

OxpiM 1poOro, obOpa3 romyba BiacTUBMIA He Jume Midoorii,
XPHUCTUSHCTBY, GOIBKIIOPY, JiTeparypi, aje i repaibaulli, 1e € eMOIeMoIo
Punapis ['paans. ['ony6 — Takox arpuOyT 6araTb0X CBATHX, HAPHKIIA,
Cs. I'puropis Benukoro (540-604), oqHoro 3 4oTupbsox oTwiB Llepksuy;
CB. ®omu AxBuHChKOTO (011, 1225-1274), cepeqHbOBIYHOIO TEOJIOTA,
yui TpakTaTd CTAHOBISATH OCHOBY JOKTPHHH KaTONMWIBKOI LEPKBU;
Cs. Tepe3u ABinbebkoi (1515-1582), pedopmaTopa opaeHy KapMeEIiTiB
B Icmanii. ¥V cydacHiii MOMITHYHIA TEPMIHOJIOTIT TOIY0 — CUMBOJ PYyXY
3a MHp, HEBUIAIKOBO HOTO TPUXWIBHUKIB HAa3MBAIOTh «TOIYOaMu»»
(Taitmyx, 2013: 248).

Tak y 3aranpHHX pHCax BHUIISAaE CHUMBOINiKa 00OpasiB romyda i
ronyOxu. [IpoTe He KoJKHE 31 3rafaHuX 3HAYSHb IPOYUTYEMO B TOCTUIHUX
tekcrax T. llleBuenka, FO. CrnoBanskoro, k. Kitca.

AHanizyro4n CHUMBOJiKYy oOpasa romyba i TOJIyOKH Yy TBOPYOCTI
ykpaiHcekoro moera T. IlleBueHka, cxuiseMocs OO BHCHOBKY
Bonogumupa [lenorbeBa, mo oOpasu nraxiB llleBueHko CTBOpIOBaB
3HAYHOIO MipOIO «IIiJl BIJTMBOM TiceHHOi TBopuocTi» (ILlenotres, 1999:
114). Ha 3B’sa3ky moermuHoi TBopuocti T. IlleBueHka 3 HapogHOIO
miceHHicTio Haronomye Mwukona Bonpmap, 3a3Hadaroum, mo B moesii
MUTLIS BUSBIIEMO PHCH, IPUTaMaHHI HApOJHIH JIpHIIi, a caMe: HasBHICTb
CTallNX CJIOBOCIOJIYYEHb Ta 00pa3iB-CUMBOJIB, 3alepeuHi MOPiBHIHHS,
aressinii o 00’ €exTiB mpupoau, 1o bora, nemiHyTHBHI GOpPMH IMEHHUKIB
Ta npukMetHUKiB Tomo (bonmap, 2014, 57-58). IliceHHe MOXOMKEHHS
MmatoTh y llleBueHkoBili moesii i oOpa3u romyba Ta romyOku. [Ipore B
foro TBOpax (30KpeMa pociiChKOMOBHHX) MOMIUaEMO U iHIII, 30Kpema,
JiTeparypHui 1 6i0miHHMIA BIUIUBH.



38  Haykosi samycku XHIIY im. I.C. CkoBopogu. Jliteparyposnasctso, 2021, Bum. 1(97)

VY noemi «Karepuna» T. llleBueHKko 3ManboOBye YHCTE KOXaHHS 1
CTpaKAaHHS TPOCTOI CITbCHKOI MiBYMHH, SIKYy CIOKYCHB 1 TOKHMHYB
MOCKaJb. 3YCTPIBIIMCH i3 HUM Ticis AOBTUX IOIIYKIiB 1 MOHEBIpSHD,
BOHA He TepecTae Ha3uBaTu Horo roayoom: «llomusucs, miii romyoe...»,
«[loctpuBaii xe, Miii romy6e!...», «3a mo Xk, CKaxu, Mid romybe?..»
(Illepyenko, 2003, T. 1: 106). OnHak HaBiTH Taki HKHI 3BEpPTaHHS HE
3BOPYLIYIOTH Oaiiiyke ceple MOCKAJsl, SIKUM He JIMIIE MOTTyMUBCS HaJ
MOJIONIO0 JKiHKOIO, ajie i He mpu3HaB cuHa. LllacnmuBe mMuHynne — Tipke
cydacHe. Y wii antuTe3i 00pas royda — CHMBOJ LILIOTO KOMILIEKCY TYMOK
Karepunu npo Mosonicts, koxaHHsl, Hafio, Bipy (I"afiayxk, 2013: 249).

MoTHB HeIacaIMBOTr0 KOXaHHS 3aMOKHOI AIBYMHU 1 yOororo napyoka
ocHoBHuH 1 B [lleBueHKOBIH ToeMi «Map’siHa-4epHUILIs» . 3aMOKHA BIIOBA
3a KJIOMOTaMH PO JKEHHUXa AJIsl CBOET €AMHOI JOUKH HE BIUJIbHYBAJA, 5K
Ta 3aKoxanacsi B HebaraToro napyOka IleTpycs i moBedopa BUXOAUTH 10
HBOTO Ha MOOAYeHHs TO B JIYT, TO B Tail. 3akoxaHa Map’siHa y 3BepTaHHSX
no [erpycst Ha3uBae #ioro romyoom:

Xiba Oyio Koiu B CBITI,

[IMupo 110 Koxaiucs,

Posifinumcs, He B3sSIUCS

M 5KHBUMHE OCTAIHCH?

Hi, ne Oyno, miii rony6e (IlleBuenko, 2003, T. 1: 195).

Jons BusBMIIaCS HENACKaBoIO 0 3aKOXaHUX. Map’siHa He OTOIUIIach
CTaTH APY’KUHOIO 6araroro cTaporo coTHuka Ipana i mimua y yepHuii. Ii
koxaHui IleTpych MpisiB TOBEPHYTHUCS] COTHUKOM JI0 CBO€EI KOXaHOI, ajue
OCJIiN Ha BiifHI 1 cTaB, OUEBUIHO, TUM KOO3apeM, 110 OCIiBY€ HELIACTHBY
JIOJTIO 3aKOXaHUX.

Y KOHTEKCTi AOCHIKyBaHOI poOIeMH Ha 0COOJHMBY yBary 3aciiyrOBY€
noema «larimamakuy. I[lapyOok Spema, BUIISAOYM CBOIO KOXaHY
Oxcany, cmiBae: «Burnsane, ronyoxo, / Ta moBopkyem, // Ta mocymyem;
/' bo s manexo // Cro Hiu manzapyto» (LeBuenko, 2003, T. 1: 142).
Omnucyroun ixHe nmoOaueHHs, T. IlleBueHko 3HOBY BHaeThCsl 40 0Opasy
ronyOKd W MOPIBHIOE 3 HEIO CBOIO TepoiHio: «A OkcaHa, SK TonyOka,
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BOpKye, 1inye...» (LlleBuenko, 2003, 1. 1: 145). Po3nydeni, ocobnuBo y
XBWIVHYU BiJT4al0 ¥ TyTW, 3aKOXaHiI Ha3MBAIOTh OJHE OJHOTO TOIyOOM i
roiyokoro: «Jle most Okcana? // [le Bona, Most roy0Oka // [TpubGopkana,
mwiage?» (LlleBuenko, 2003, 1. 1: 172), «IIpumitaii e, Miii cokone, miit
rony6e cuzuii!..» (ILleBuenko, 2003, 1. 1: 178). Omxe, 06pa3u romyda i
TOJIyOKH B I[ilf TOEMi — CHMBOJIM YUCTOTO KOXaHHS, BIPHOCTI ¥ HI’>KHOCTI
3aKOXaHHUX MOJIOJIUX JIFONICH.

Y noemi «[COTHUK]» MOET 3HOBY 3BEPTAETHLCS JI0 00pa3y royOKH K
cuMBONTy KoxaHHs. CTapuii COTHUK 3aK0XaBcs y TpUHOMHY 104Ky HacTtro
i HagyMmaB 3 HEIO OAPYXHTHUCS: «A BOHA, Mos roiyOka, / Hidoro e
3nae...» (leBuenko, 2003, 1. 2: 172). OgHak AiBYMHA IUPO IMOKOXAa
Ha3BaHoTrO Opara [leTpycs, piHOTO CMHA COTHHKA. 300paKyIOUd YUCTE
koxanHs HacriTa [Terpycs, T. llleBueHKO BAa€THCS 10 TAKOTO TOPiBHSIHHS

OH oUBITBCS: Y CaloY0K

Buitnumm norynsaru.

VaBox co0i, TOXOMKAIOTh,

Mos Ti rony6’sara. .. (LLleBuenxo, 2003, 1. 2: 176).

Ta crapuii COTHHK He MOJHINAE HaMmipy onxpyxuThcs 3 Hactycero.
BignpasuBmu cuHa 10 KueBa, COTHUK NPOIOHY€E NiBYMHI MOBIHYATHUCS,
ynecnuBo kinnuy4yn: «Most TomyOko cuzokpuia! / Most TH srigko!..»
(Idesuenxo, 2003, 1. 2: 180).

O0pa3 rony0a siIk CUMBOJ KOXaHOTO BXKHUTO TaKOXK y moemi «Citinuii»
(«Crenanouky, romyounky!..» (ILleBuenko, 2003, T. 1: 302)), y TBOpi
«Xyctuna» («Hebopak, sik romy0, 3 Heto, / 3 0e3TaJaHHOI0 CBOEIO...»
(ILIeBuenko, 2003, 1. 2: 56)). Y moemi «IIprnunnaHay 00pa3 romyOku siK
CHMBOJI KOXaHOI 3MallbOBaHUH €miTeToM «cu3oKpuiay: «bad, 3acHymna,
BurIsAaBmy, / Most cuzokpunay (Lllesuenko, 2003, 1. 1: 77).

SIx cMMBONHM KOXaHHS 00pa3u rony0iB NPUCYTHI TAKOX Y TBOPYOCTI
noJibchKoro nmoeta-pomanTrka FO. Cnosarpkoro (moemu «Y IIBeitapiin
(1839), «lloema Ilsacra Jlantumka» (1838)). Sk i T. llleBueHko,
0. CrnoBanpkuii 4yacTo BHUKOPUCTOBYE 00pa3 romyda 49d TOMyOKH Y
3BEpPTaHHIX TOJIOBHHX TEpoiB TBOpIB OAMH 10 omHOro. Hampuxnan,
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y «lloemi Ilscra Jlantumika» BiH mnuiie: «BTekna BoHa sK TONyO,
TOPKHYBIIMCh MOIX KiCTOK, // Ilaxyio Bij Hel TPymoMm i MOJIOZIICTIO»
(Siowacki, 1952-1975: psaaku 1407-1408) un «Yoro x Tu mparnyna,
MepTBa OokeBiTbHA iHKO? // Most Mapiito! Mos Tu romryoxo!» (Stowacki,
1952-1975: psaaxu 1411-1412).

Hopora Kynpumika, asami3yloud CHMBOJIKY o0Opa3iB romyba it
roNyOKH, OXOAWTh BHUCHOBKY, LIO MOLUTYHKH MOJIOAMX HEPCOHAXKIB
tBOpiB 0. CloBallbKOTO € CBOEPITHOIO CyONiMamiero iXHIX MOYYTTiB
Ta YyTTEBHUX IepeXHuBaHb, MOp.: «CIOBaIbKUN I eTanm 3MalllOBaB y
BIIACTUBUH HioMy, “opHiTonoTiuHM”, crrocioy (Kulczycka, 2004: 134).

Y moemi «beHboBchkuit» (1841) oOpasu romyba W TomyOKH Tex
BHUCTyMNarTh cuMBosiamMu koxaHHs. Y IlicHi III moer mume: «Ha ngepeso
Branu Al nramku Benepm» (Stowacki, 1952-1975, t. V: 100), ne
Benepa — to Gorunst koxaHas B pumisH. Y Ilicui IV 0. CnoBanbkuii
3HOBY 3BEPTAETHCS 70 TOTYOMHOI MapH, ane BKe K aTpuOyTiB rperbKoi
Ooruni koxauHs Adpomith: «Sk romoc apdu, YW MICIIHHHA TOTHUCK, //
Uu Adponita, uni tuxi komicHumi // Ilo HeOy Hic romy0 i romyOwism»
(Stowacki, 1952-1975, t. V: 111). OTxe, MoxkeMO (iKCyBaTH BIUIMB Ha
TBOpYicTh FO. CrioBaIbKoro KiracHaHo1 Mi(hoJIorii, ajike TaKki CHMBOJIIYHI
3HAuUCHHS TONY0iB Oy/H il BIaCTUBUMH.

[H1TYy cumBotiky 06pasy romy6a mpoduTyemMo B oeMi « beHbOBCHKHI.
Imetbcss TyT mpo TOMyOIB, SAKI HaNEXKaTh 0 TPYNMH NPUPYUSHUX 1
npecupoBanux nraxie CeeHTuHU. 0. CrioBanbKuii He JIMIIIE OMHCYE iXHi
aKpoOaTWYHI MOXKIIUBOCTI, aje ¥ ymaeTbcs IO iX aHTporoMopdizarii.
Y moemi nraxu, MoAiOHO JO 3aKOXaHOI MapH, JIIOONATHCS, CyMYIOTh,
MIKIYIOThCS OHE TIPO OJJHOTO:

3 nety 3poOMIIM TaHEeLb — 1 HaJl FOJIOBOIO

[lana 30irHeBa, TpUMaIOUU HA KpUJIax,

Tak HiOM ganu co0i 3aKOXaHUX CIIOBO,

3akoxaHi poxeBi IbOOUKHU 3’ €THAIIH;

I posneriBuINCH 3HOBY y OJTaKHTI

3BaXKyIOUHCh JJOBI'O, CYMHO 3aMHCIIMJIIVC;

HemoBOu 3ryomiu i mrykanu cebe 3HOBY,

Taxk six momepiti rozIchKi gyt B HeO1 (Stowacki, 1952-1975, t. V: 97-98).
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O06pasu rony0iB MOXKYTH IHTEPIPETYBATUCS TaKOX 1 SIK CHMBOJH
JyIIi, 10 TOTO K HE TUIBKU Y XpUCTUSHCHKIH TpaauIii, ane i y TpaauLisx
nesikux HapoaiB CxigHoi As3ii.

TpaktyBaHHs 00Opa3iB romyba il TOMyOKM SK CHMBOJIB KOXaHHS
BBa)Ka€MO 32 IOLITbHE JOMOBHUTH ITPHUKJIIAIOM 3 aHIJTIHCHKOT POMaHTHYHOT
noesii. BUHATKOBO cMMBOIIYHE NPOYUTAHHS Mae o0pa3 roixyda y Bipiii
0JHOTO 3 HalOTbImKX JTipuKiB AHDTT JIk. Kitca « 5 MmaB romy0a, 1 koxaHuid
rony0 3arunyBy» (1819). Sk i B T. llleuenka ta ). CioBaipkoro, TyT
BiH TEX CHUMBOJI KoxaHHs. KokeH psJOK Biplla CIIOBHEHHUH AYIIEBHHM
OomeM 1 Tyroro 3a BTpadyeHUM KoxaHHAM: «KoxaHi ManeHbKi 4epBOHI
nanku! Yomy Bu sarunymu?», «Homy Tu mNokuHyna MeHe, KoXaHa
nTamKko, yomy?», «Homy, koxaHa, He Moria Tu kuTH 31 MHOIO?», «Homy
He XUTH MHJIO SIK Ha 3eieHux aepeBax?» (Keats, 2001: 328) (Tyr i mani
nepeknay 3 anriicekoi Ham — C.I0). TloeT mosicHioe 3arubenp MTanKku
tyrow: «l s mogymas, Tu 3arunyna yepes ckopOorty; / Ane yomy 6 To6i
Oyno sxypurucsa?». Jns k. Kitca o0pa3 romyba — 11e CUMBOJ KOXaHHS
i yocoOneHHs koxaHOi. [IpUKMETHUKH sweet, «CONOIKUI», «KOXaHHI,
«J1I00ui», 1 pretty, «rapHeHbKHUN, TOTIOMAraloTh 3MATIOBATH Ti MOYYTTS,
AK1 Horo JNipuyHHUN Tepoil BiguyBae no koxaHoi. [Dk. KiTc akuentye Ha
Horo mparHeHHi Oyab-110 Oy[b BTpPUMATH KOXaHY MOpPYY — IIOBKOBOIO
HUTKOIO (1100 He 3aBAaTH 0OJI0) YU YACTHMH MOIUTYHKAMHU.

OpHak 1 3aru0ens HE BapTO PO3YMITH OYKBAJIBHO — SIK CIIPaBXKHIO
cMepTb KoxaHoi. TyT MokeMo pajlie BECTH MOBY MpPO «CHMBONIYHY
CMEPTb», TOOTO PO BTpaucHe KOXaHHA. YCi HasBHI B TEKCTi 3alUTaHHS —
1I€ CBOTO POy PUTOPUYHI 3aIUTAHHSA, HA SIKi JIIpUYHUN Tepoil yKe I1aBHO
BiJIIITYKaB BiJ{IOBIII.

IMpoanamizoBanum tekcrtam T. IlleBuenka, 0. CnoBambkoro i
Jx. Kitca mnputamanHe, sk 0auumo, TpaauUidHO-PONBKIOpHE 1
MidoJoriuHe mpounTaHHs o0pa3iB romyba i TOMyOKH, TMOB’A3aHE 3
KOXaHHSIM, HIDKHICTIO, BIJITAHICTIO KOXaHOMY UM KOXaHiMH.

Tpamnstroteest i o0pasu i y Gararbox iHmmx TBopax T. IlleBuenka,
ae BKEe K CUMBOIM JpyxOW, MaTepHHCTBA, OaThbKIBCTBA, CHUPITCTBA.
Hanpuknan, y noesisx «Jlo OcHoB’siHeHka» Ta «H. Mapkepuuy», e
nanye, sk nume Hina Yamara, «xynst apyx6m» (Yamara, 2014: 55).
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Y Bipmi «/lo OcHoB’sHenka» (1839) aBrop Ha3uBae roixyooM
YKpaiHCHKOTO MHCbMEHHHUKA, Mpo3aika i apamarypra [puropis Ksitky-
OcHop’sinenka: «A Tu, 0atbky, / Sk cam 3m0poB 3Haem, // Tebe onau
MOBAXAIOTh, // J100puii ronoc maenr; // CriiBait xxe M, Milt ronyoe, // [Ipo
Ciu, npo morwuiw, // Konu siky Hacunany, // Koro monoxunu.» (L1leBuenko,
2003, T. 1: 121). A pmani xnu4e Horo i opinom: «YTHH, 0aTbKy, opie
cusuii!y (ILlepuenko, 2003, T. 1: 121).

Takuii MOTHB 1 Taka CHMBOJNIIKA TPOYMUTYETbCA # y Bipmi
«H. MapkeBuuy» (1840), Hammcanomy Ha 4YecTb IMEHHH MUKOIN
MapkeBrua — yKpaiHCBKOTO icTopuKa, eTHorpada, moera. llleBueHkoBi
IMIOHYBaJIM HAI[lOHATBHO-TIATPIOTHYHI Torisiaun M. MapkeBuya, Horo
iHTEepec 10 yKpaiHChKOi icTopii, donbkiopy, eTHorpadii. 3Beprarounch
no Hboro, Benukuii KoOG3ap BukopucTOBye chepury o0pa3 opmna:
«bangypucte, opie cusuid...» (LLleBuenko, 2003, T. 1: 127), a nani obpa3
rony6a: «5 # TyT uyxwuii, oguHoku#, // | Ha Ykpaini // S cupora, mii
rony0e, // Sk i Ha ayxuni» (LlleBuenko, 2003, T.1: 127). MoxHa, oTxke,
3p0o0OUTH BUCHOBOK, [0 00pa3 «cu3oro opnay B moesii T. [lleBueHka cras
caMoOyTHIM CHMBOJIOM JiTepaTypHoro OIiMIly, JiTepaTypHOi CIaBH.
Murtii — opiu, 60 iXHI TOCSATHEHHS BUBUINYIOTH 1X TIOHAJI IHIITMMH, «HAJ
BiKaMH» IMOMIOHO JO TOTO, SIK OpEJI JIiTae BUINE BiJ yCiX NTaxiB i, sK
KaXyTb JiereHau, — Hag yacoMm (laiinyk, 2018: 113). Tony6 e — cumBon
YHCTOI 1 CIIPaBXHBOI APYXKOU cepel] MUTIIIB.

Y pociiickkomoBHOMYy TBOpi T. IlleBuenka «Tpuznayn (1843)
BUSIBIIEMO TIPUTaMaHHY XPHUCTUSHCHKIM Tpamulii CUMBOIIKY 00pa3iB
roiry0a ¥ rosryOku. 3MicT TBOpY 1 00pa3 Horo repos o3HaYeHi HACTPOSIMHU
MpoTecTy, cipuunHeHux nogopoxkio T. [lleBuenka Ykpainoto 1843 poky.
Cama moema 3acBiguunia nepexij moeTa 10 HOBOTO Mepioay TBOPUYOCTI —
nepiony «Tppox it (LLesuenko, 2003, T. 1: 630).

Bapto Bin3HauuTH, mo OecTiapili 1i€l moemMu MpenCTaBICHUN JIUIIS
TpboMa oOpazamu — rosryoa (royokn), 3mii (depBu) i opia. AHANIZYIOUH
Oararuii Ha TBapHHHI 00pa3u CBIT bi0ii, momiuaemo, 1o came 1i oopasu,
nopyd i3 sraaM, kmodoBi mis Craporo i HoBoro 3amosiTiB, mo Tak
IMOOKO BIUIMHYIU Ha (JOPMYBaHHS PEINIriifHOTO CBITOITISY MOETA.
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VYkpaincekuii yyennit €Bren Haxmixk y crarti «lIpopoutBo y
[lleBueHKOBI# MOE31i» Harojomye, 10 B noeMi « TpusHa» mig o0pazom
MPOPOKA «MAETHCS HA yBa3i, 3T1THO 3 O10M1HOO TpaIuili€ro (cTapo3aBiTHI
npopoku, Moan XpecTures), TOH, XTO TOBOPHTE TPABIY 1€CHOTHIHIM
MPaBUTEIIAM 1 HE pa3 3a 1ie po3IiadyeThest KuTTsam» (Haxumik, 2015: 6).
Ha minTBepmxeHHs wiei AyMKH 3auuTyeMo psakH i3 IlleBuenkoBoi moemu:
«Benukum cioBom boxbro Boimto / Cka3arh TpaHaMm — He novimyT! / U Ha
poaHoM mpekpacHoM none / [Ipopoka kamenbeM moObioT!» (I1leBueHko,
2003, T. 1: 245).

Amnamiz obpa3iB opna i romyoku B moeMi «Tpmsma» T. IlleBuenka
CIIOHYKA€E JI0 PO3IIMPEHHs IXHHOTO 1HTEPIPETALIIHOTO NOJS: Opel TyT —
CHMBOJI BIDHOCTI IpaBi Ta CBOOOI, a TOIyOKa — i71eajIbHOTO 1 B3ipLIEBOrO
KHUTTEBOTO IUISAXY, YACTOTH IyIIi, HE3JIOOMBOTO cepus i HeocaaOHOT
T000B1 70 Jrofieid. Y TBOPI AOBOII YiTKO MPOCTEKYETHCS POMAHTUIHUI
MOTHB Bi9y>K€HHS BiJ] TAHCHKOTO OTOYEHHS 1 IPUPEICHOCTI HA CMEPTH.

bes ManonymHoil yKopHU3HBL
IIpoliTu MBITapCcTBa TPYAHOM KU3HH,
W3mepsaTs mponactu cTpacTei,
IlousaTs Ha Hele )KU3Hb JIIOACH,
[IpouecTb Bce uepHBIE CTPAHUIIBI,
Bce 6e33akonHbIe A€na. . .

U coxpaHUTh NOJIET OpIia

U cepaue uncroii romyours!!

Ce uenoBek!.. 6e3 KpoBa KHUTb
(CupoT 1 COTHBIIIKO HE TPEET),
Jlroneit m3Benats — u moouTh!... (IlleBuenxko, 2003, T. 1: 244).

CumMBoutika 00pasy opiia, o B’SHKEThCS 31 CBOOOO0 Ta BIPHICTIO il
(opex He MOYKe XKHUTHU B HEBOJI), TpaauLiiiHO-(QoabKiIopHa. OfHAK Y ILOMY
TEKCTi CIIOBO OpEJl PO3BUBAE 111 OJJHE CUMBOJIIYHE 3HAYCHHS — JIETY. 3 HUM
OB’ si3aHa iJiest TBOPY, JIAKOHIYHO BTiJIeHa B OCTaHHiX Horo cioBax — «Ce
gyenoBek!». Lle urara 3 €Banremnis Bix loanna (19, 5) (bi6mis ado Kauru
Cesaroro Ilucema Craporo it HoBoro 3amoBiTy): Tak cxapaKkTepu3yBaB
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Icyca Xpucra ITunar. Biacue, open — cumBoi eBanrernicta loanna. [Tomit
OpJla CHMBOIIIYHO TIOE€IHYE Pi3HI 3HAUEHHS CHMBONY B ONIHY iJeWHO-
€CTETHYHY LITICHICTD: JKUTTS JIIOMUHH, Mi3HAHHS, 30€pEXKESHHS BIpHOCTI,
JopiBHAHHA 10 imeamy Icyca Xpucrta Ta HDOpIBHSHHS CaMOTO TEKCTY
0 TekcTy €Banrenis Bim loanna. CuMBoika 0O6paszy TONyOKH y ToeMi
«Tpu3Ha» TeX TPagULiIHHO-XPHUCTHSIHCHKA, aJKe TrolyOKa — CHMBOI
YUCTOTH 1 ITHOTIUBOCTI, AYXOBHOI JJFOOOBI i MHIIOCEPSL.

Y €Banrenis BOa4aeMo ¥ y TBOPUOCTI MOJBCHKOTO POMAHTHKA
10. CrnoBampkoro. Motus cnparimoro Bomu (3HanHs — C.I.) romyba
puCyTHIH y moemi «Y IlIBeimapii», moesii «bearpikc Yenui». OgHak
OUThII TIMOOKMX CHMBOJIYHUX 3HA4YeHb 00pa3 roiyba HaOyBae B
NOAANBIIUX pAAKax: «5 coparmuii Ti3HATHUCS PO KiHELb XHUTTSI — KOJIH
OJTyKaB st 110 4y>KUX Kpasix, TO Oa4uB TONYOKH, SKi PUITITAIN JI0 APEBHIX
JpKepen 1 B iX 4MCcTHUX 1 0€3BOIHMX MapMypOBHUX OOOJIOHKaX OYMIIAIH
3a0pyMHEHI TOPOXHIM MHIOM Kpuia... OXOIUIeHUH CMyTKOM S 3aBOJIaB:
Tlocnoau, MoauHI K UM rolTy0aM He Ma€ 3BiIKK 3a4epIHY TH JKePEbHOT
BOJIM; 1 SIKIIO HE 3 JDKEpeI, TOJi HayKa — Hilllo...1 BOHA HE JIa€ 3HaHb...l
ocb, ['ocnonu, panrtom Tu 3MycHUB JKepernia TyXOBHOTO JKUTTS IOTEKTH 3
meHe» (Stowacki, 1952-1975, T. XIV: 375).

Iloer mparHe BimHAWTH CHITY, Millb, TIPaBAy H 3HAHHSA B PI3HHUX
mxepenax. OnHe 3 HuX — €Banrednie Bix [Bana, Icyc, akuii TOBOpUTH TIPO
cebe SIK TTPOo JHKEPEIIO KUBOI BOAH, HKEPENIo MopATYHKY (€B. IB. 4: 14-15)
(bi6mist a0 Kauru Cesaroro [Tucsma Ctaporo it Hosoro 3anosity). OnHak
He eauHe. HaitbaraTmie mxepeno >KUTTEBOI MYApPOCTi AJISi MOJBCHKOTO
M0€Ta-pPOMAHTHKA — 1€ JIFOHHA.

Iareprperytoun oOpasu roinyba i romyOKu SIK CHMBOJIM MYAPOCTi Ta
3HaHHs y TBop4oCTi FO. CoBaibKoro, BapTo 3BEpHYTH yBary i Ha aHTHUHY
TpajuLilo, ajpke, 32 BIpyBaHHSAMH JaBHIX T'PEKiB, TOMYyOM MPUHOCHIN
Boram i 3eBcy amOpo3sito. Came ii cmepTHi BBaxkanu Tkero boris, mo
nmapyBana iM O0e3cMepTs i BiuHy MonomicTs. Sk 3a3Hadae J1. Kympuniika,
«ieThCs TYT, HalleBHE, He PO aMOpo3ito, a po iHdopMallito, Ky roinyon
npuHocuim ceauieHukam» (Kulczycka, 2004: 164). Otxe, y Tpagumisx —
010miiiHIN 1 aHTUYHIA — «HEOSCHHUH TOCaaHeb» (roy1y0) yoCOoOIIEThCs
3 JIIOAMHOIO0, KOTpa IIyKae 3HaHHS, abo X i3 OokecTBoM um [ocmomom,
KOTp1 1apyIOTh II€ 3HAHHSI.
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SIK cuMBOM MyApOCTi BUCTyHa€e obpa3 roinyda TakoX y He3aKiHYeHIH
moemi 0. Crosanpkoro «Kopons [dyx» (1845-1849). Llum nraxam
aBTOp NPUIIUCYE BAXKIIMBY SKICTh JIOAWHU — KOTHITUBHY JONUTIMBICTS,
MIparHeHHs! IMi3HATH Hai3araJKoBillli TAEMHUII CBITY: «A KOJH CITiBaK
3aKiH4MB, TO Horo muii Oparu, // TomyOm mikaBi koiom oTtoumnu, //
Bigunan HaM — mpocsTh — BOpoTa TaeMHOTO cBity» (Stowacki, 1952-
1975, T. XVII: 901).

Y eBpONeHCHKIH KyIBTypiTOTy 01 BBRKATHCS 3HAKOM ITPSIMOTIHIHHOCTI,
HAIoJIETIIMBOCTI B JIOCSTHEHHI METH, a TaKOXK CHUMBOJAaMU OYMKH UH
nyuri, cnpsimoBaHoi o bora. Bepyun 0 yBaru Taky cMMBOJIIKY rony0iB,
J. Kynpuniika IOXOAWTH BHUCHOBKY, 0 B moe3isx 0. Chomampkoro
3 JIETOM T0j1y0a MOpIBHIOIOTHCA: «CTAape MPaBo, SIKE HAraaye Impo CBOE
icHyBaHHA, sike «HiOm romy6...m0 ceprs BIETiO» («ATE3WIAYID»);
taemHuni Cesroro TainctBa («Kcponaz Mapek»); JIOACHKI JAyMKH
(«bearpikc YeHui»); 3ipkH, 110 M4aTh 1o HeOy («[dianmor TpoicTHi. .. ]»).
XapakTepHOIO € TAKOXK MeTa(opa «roiy0 c10Ba», BUKOPUCTaHa AJIS OTIUCY
HAaTXHEHHOI MPOMOBH cJOB’siHChKOTO mamu («[Cepen po30OixHOCTEH —
Bor crpaiikye]»)» (Kulczycka, 2004: 167).

Ha nymxy A. Bownc, me 3 pannpboro autuactBa 0. Cropambromy
Oynu BiOMi Tpanmuilii, TTOB’si3aHi 3 TOMIBIICIO TOMy0OiB. [[oka3oM 1bOTO
MoXke OyTH BiZJOME TUTBKH JEOISIM, IO PO3BOASTH TONyOiB, KAproOHHE
CIIOBO «MaHOK», SIKE€ MOET BUKOPHCTaB y CBOil moesii. «MaHOK» — 1e
NTax, 3aBIAHHSM SKOTO € 320X04yBaTH TOTyOiB 13 Uy>KOi 3rpai cigaTu Ha
ronyOsATHUKY rocrofaps «Mauka» (Was, 2013: 109). V «Iloewmi Ilsacta
JlanTHIIKay repol MpUraaye CBOE AUTHHCTBO, H 00pa3 «romryda-MaHKa»
MIEPETBOPIOETHCS. B CHMBOJI HE JIUIIIE TUTII01 0e3TypOOTHOCTI i 3a0aBH,
ase ¥ Tyru 3a IUTHHCTBOM:

bagy manoro /lanTHmika >xapTiBHUKA,

Sk Bumyckae romy0a-MaHKa;

A TITax MOBEPTAETHCSA 3 JIICY APYTHM Oeperom,

I o6cunae MeHe romyOUHUM CHITOM;

Xod 1 KpaaiKka I11e, IpoTe K aHTeITN

‘YMmuBaBcs 51y BKpagieHux rramok outi (Stowacki, 1952-1975, T. 111: 100).
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Taky X cuMBONIKy o0Opasy Tomy0a BHUABIEMO W Yy JIHCTaxX
1O. CrnoBanpkoro mo marepi: «JIroba Mamo, o! SxOwu 51 3apa3 xotiB yepes
SKOTOCh TOJTy0a MIBUIIKO OTPUMATH JIHCT, 3 SIKOro O MokHa OyJo Ai3HaTHCS
npo TBoe 3m0poB’s» (Korespondencja Juliusza Stowackiego, 1963: 168). Ha
aymky J1. Kynsamiikoi, roiy0, sIKHii Hece JIUCT, BUCTYIIA€ YacTO «3HAKOM TYTH
1 mparHeHHs1 Oyab-IKOTO KOHTakKTy 3 mooOmstuoro moguHoo» (Kulezycka,
2004: 132). Taky cumBOmiKy o00pa3y romyda NpOCTEKYEMO B Jpami
«Xopurruaeekuity FO. CnoBatpkoro. OcimuieHHid BOpOraMd TOJOBHHI
repoi JpaMu XOpIITHHCHKUI TPUTaaye CBOE HE300pHMe OakaHHS OCIaTH
TiCIs IEPEMOXKHOTO 000 «TOITy0a-TMCTOHONTY» JIFO0IH ApYXKUHI, 32 KOO
nyke TyxuB: «[licas mepemMoXHOT OMTBH, KOJIH 5 BIATIOUMBAB y OEPE30BOMY
raiiKy, HaxXJIMHYJI0 MEHEe Oa)aHHs...[00 HaAicIaTé roixyba 3 HalMCaHUM
oniurkoM Jictom» (Kulezycka, 2004: 132).

1O. CrnoBampkuii, sSIK «iejgeKa-eMirpaHT», YIPOAOBK CBOTO >KUTTA
YyacTo mepeOyBaB AajeKo Bil PiAHOI JOMIBKU 1 ONM3BKHX HOTO CEpLio
monei. J{ns Hporo roy0 — 1e He JIMIIe CUMBOJ «IIOLITOBOTO 3B’SI3KY»
MiX JIFOIBMH, ajie # CUMBOJI TYTH Ta MEJIaHXOJii.

BucHoBku

[MpoananizysaBmu noeruuni TBopu T. llleBuenka, FO. CnoBaupkoro,
Jx. Kitca, moXomuMo Takux BHCHOBKIB: a) o0pa3 roiy0a (TomyOxu)
HaJIGKUTh 10 OCOONMBO YacTOTHHX OpPHITOJOTIYHMX 00pa3iB y
MOETUYHUX TBOPax KOXKHOTO 3 aBTOpiB; 0) CHMBOIJiKa 00pa3iB roiyda
W romyOKH, TMOB’si3aHA 3 KOXaHHSM, HIKHICTIO, BIJJAaHICTIO KOXaHOMY
Yl KOXaHil, mpuTamMaHHa Mi(oJOTiuHIi Ta (QONBKIOPHIH TpaauwisM i
MPOCTEKYETHCSI Y TOE3il YCiX TPHOX IMOETIB-POMAHTHKIB; B) 0ararbomM
tBopam T. IlleBuenka BiacTuBa (posbKIIOpHA Tpaawmilis oOpa3y roiyba
(romyOku) sIK CHMBONy MaTepHUHCTBa, OAaTHKIBCTBA, CHUPITCTBA, IPYKOU
TOwIO; T) y moeMi « Tpru3Ha» IpoCTeKyEMO BIIUB XPUCTUSHCHKOT TpaIuIIii
Ha T. IlleBuenka, ae oOpa3 roayOKH — CHUMBOJ YHCTOTH i ITHOTJIIMBOCTI,
IYyXOBHOI JIOOOBI W Mumiocepas; a) BIMB €BaHrelniss BOadaemo i y
tBOpuocTi FO. CroBaipKoro, ajpke B Horo TBOpax o0pas romyda — CHMBOI
3HaHHs (i3HAHHA) W MYIPOCTi, 8 TAKOX TYyMKH Ta Ay, COPSIMOBaHOI
no bora; e) midosoriuna Tpamuiis, 3riHO 3 SKO roiyd — CUMBOJI TaK
3BaHOTO «IOLITOBOTO 3B’ A3KY» MIXK JIFOIbMH, TPOCTEIKYETHCS Y TBOPUOCTI



Ceitinana [aifmyx 47

MOJBCHKOTO TI0ETa-POMaHTHKA. BapTo HarojgocuTw W Ha JiTeparypHii
Tpaauiii, sKa Maja BIUTUB Ha (JOPMYBaHHSI CUMBOJIKH 00pa3y romyba y
tBOopuocTi FO. CroBampkoro, y sikii To1y0 — CHMBOJ HE JIMIIE AUTIYOL
0e3TypOOTHOCTI 1 3a0aBH, aje i MEJIaHXOJIii i TyTH 3a IUTHHCTBOM.
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MULTICULTURALISM AND NATIONAL IDENTITY
IN KAZUO ISHIGURO’S NOVEL THE REMAINS OF THE DAY

AHoTauis

JIBi poTHIICKHI TEHACHIIT — rIo0ai3allis, o MparHe HiBeIOBaTH
BiIMIHHI OAHA BiA OAHOI KYJABTYPH, 1 MYJBTHKYIBTYypali3M, SIKHH
HaMaraeTbCsl NPOTHAIATH LUM TpomecaM 1 30eperTd KylbTypHY
PI3HOMaHITHICTb, — 3HAYHOIO MipOIO BIUIMBAIOTH Ha PO3BHTOK Cy4YacHOI
JTeparypH, BIIEpLUIY Yepry aHDTHCHKO1. Lle ToB’ 13aH0 3 TOSBOIO IPOTATOM
OCTAHHIX IECSATHIITh BEIUKOI KUIBKOCTI MHCHMEHHHKIB — BHXIALIB 13
PI3HUX PETiOHIB CBITY, SIKi MUIIYTh aHIIIHCHKOI0 MOBOIO. Y pe3ynbTaTi B
paMKax IXHbOT TBOPYOCTI CIiBICHYIOTh JIBi KyJIBTYPHUX MapaJurMu — Ta,
110 3yMOBJIEHa KpaiHOI0 IXHHOTO MoXokeHHs (y BunaaKy 3 Kasyo Imirypo
ue Smowis), i aHrIiiicbka. Y CBOIO Uepry, Taka CUTYyallis akTyaji3yBaia
MpoOJieMy aHTITIHCHKOT HAIlIOHATLHOT 1ICHTUYHOCTI, SIKa € IIEHTPAIHLHOO
B pomadi lmrirypo «3anumiok gus». Y cTarTi 3A1HCHEHO METOAOIOT YHU
miaxia, mo mepenbavyae BHUSBICHHS Ta aHali3 OCHOBHUX KYJBTYPHO-
ICTOPMYHUX CKIIQIOBUX (PEHOMEHY «aHIIIHCBKICTBY» y poMani lmiirypo
«3amuIoK  JHs». AHDIHCBKICTh PO3YMIETBCS K KBIHTECEHLIS
HAI[IOHAJBHOI 1ICHTUYHOCTI. Penpe3eHTallisi aHDIiHCHKOCTI B TBOPUOCTI
lwirypo posmisgaeTscst B 3iCTaBleHHI 3 TPAAULIHHUMHU YSBICHHSIMH,
c(OpMOBaHUMHU B MEKaX BIKTOPIaHCHKOI CHUCTEMHU IliHHOCTeH. MeToro
poboTu € aHani3 GEeHOMEHY «aHTMKHCHKICTE» B poMani Kazyo lmirypo
«3anumok gHs». bararoacneKTHICTh MPOSIBY aHIIIIHCHKOCTI PO3MIISAHYTA
3 TOYKH 30pY CIIBBiTHOLICHHS TPAaJULiHHUX YSIBICHb MPO aHIiHCHKHHA
MEHTAJIITET 1 aBTOPCHKOI MO3UIIIT MO0 JAHOTO SBHIA. ABTOpU CTaTTi
JOIMIIUTA BUCHOBKY, LIO OMOBiAb MPO NpPUBAaTHE >KUTTA 3BHYANHOTO
AHITIIICBKOTO IBOPELLKOTO B pOMaHi [11irypo mocTynoBo nepeTBOpIOEThCS
B JIGKOHCTPYKII0 Midy Ipo BeNnY aHIIiicbKol Hamii, 11 6e310raHHICTh 1,
SK HACIiZOK, epeBary Haja pelToro cBiTy. lmirypo He 60iTbcs KHHYTH
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BUKJIMK TPaJULiiHUM YSABICHHSIM NP0 CYTO aHDIIHCBKUU Xapakrtep,
MOCTIIIOBHO BUKPHBAIOYHY NApaHy CTOPOHY CBsIeHHOTO Midy. Bineprto
JEMOHCTPYIOUH TaKi HEMPHBAOIMBI PUCH, SIK HOCTAIBIiA, KCEHO(POOIS i
CIIIOTa, MUCHMEHHHUK BiMOBIISIETHCS BHUXBAJSTH ICEBIOPEATBbHICTD 1
MPUKpAaIIaTy MOMUIKOBY MUIIHICTh BTPAYCHOT SITOXH.

KonrouoBi ciioBa: MynbTHKYIBTYpaili3M, HalliOHAJIbHA 11EHTHYHICTB,
aHriiicekicTs, Kazyo Imirypo, «3anumok qas».

AHHOTaNUA

JIBe MpOTHBOMONOKHBIE TEHACHIMH — TJIO0AIN3AIHsI, CTPEMSILIAsCS
HUBEJIHMPOBATh CYIIECTBYIOLIEE B MHpPE MHOKECTBO OTIMYAIOIIMXCS
Ipyr OT Jpyra KyabTyp, M MYJABTUKYJABTYpalu3M, MBITAIOLIUICS
MPOTUBOAECHCTBOBATh 3TUM TpoOIlecCaM U COXPAaHUTh KYJIBTypHOE
pasHooOpa3ue, — OKa3bIBAIOT 3HAYMTENHHOE BIMSHHE Ha Pa3BHTHE
COBPEMEHHOM JIUTEpaTypbl, B TMEPBYIO O4YepeAb aHIIMHCKOW. 3TO
CBSI3aHO C TOSBICHHEM B TOCICOHHE JCCSITUIETHS OOJBIIOrO
KOJIMYECTBa TMucaTenell — BBIXOALIEB M3 pa3HBIX pPETMOHOB MHpa,
MUIIYIIMX Ha aHIJIMICKOM s3bIKe. B pesynsrare B paMkax X TBOpUYECTBA
COCYIIECTBYIOT JIB€ KYJIBTYPHBIX HapaJurMbl: aHIIUICKas — C OXHOM
CTOPOHBI, U OOYCIIOBJICHHAs CTPAHOW MPOMCXOXKACHUs mucarens (B
ciyyae ¢ Kazyo Hcurypo sto fAnonus) — ¢ apyroii. B cBoto ouepens,
TaKasi CHTyalysl akTyaTH3upoBaa mpoOiieMy aHTITUICKON HAallTHOHATILHOM
WIEHTUYHOCTH, KOTOpas SBIseTcd LEeHTpalbHOM B pomaHe Hcurypo
«Ha 3akare gus». B cTarhe ocyllecTBIE€H METONOIOTHYECKUI TOAXOM,
MpEnoaralouii  BBIABIEHHE W aHAJIW3 OCHOBHBIX KYJIBTYpHO-
HUCTOPUYECKUX COCTABISIOMNX (PeHOMEHA «aHTIIMICKOCTE)» B TBOPUECTBE
pomane Hcurypo «Ha 3akare nHsS». AHIIMHCKOCTH TMOHHUMAETCS Kak
KBHUHT3CCEHIMSI  HAIMOHAJbHOM  MJEHTHUYHOCTH.  PemnpesenTarus
aHTIINHACKOCTH B TBOpUecTBe Mcurypo paccmarpuBaeTcs B CONOCTaBICHUN
C TPaJULIMOHHBIMU IPEICTABICHUSIMH, C(POPMUPOBABLIIMMHUCS B paMKax
BUKTOPHAHCKOH cUCTeMBbl IIeHHOcTel. Llenbio paboThl siBseTcs aHau3
(enHomeHa «aHruiickocTb» B pomane Kazyo Mcurypo «Ha 3akare mus».
MHOroacnekTHOCTh MPOSBIEHUS aHIIMHCKOCTH PaccMOTpPEHa C TOYKH
3pEHHs] COOTHOMICHUS TPAaJUIMOHHBIX MPEACTABICHUH 00 aHTIUHCKOM
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MEHTQJIUTETe W aBTOPCKOM MO3MIMK B OTHOIIEHWH JAHHOTO SBICHHUS.
ABTOpBI CTaTbM MPHUIUIM K BBIBOAY, YTO PACCKa3 O YAaCTHOW KU3HU
OOBIYHOTO AaHIIMHCKOTO JABOPEIKOT0 B poMaHe Vcurypo mocTeneHHO
npeBpalaeTcs B IeKOHCTPYKIUIO MU(Da O BETUYNH aHTIMHACKOM HAINH, €€
0e3ynpeyHOCTH 1, KaK CIEACTBUE, TPEBOCXOACTBE HA/I OCTAIEHBIM MUPOM.
Hcurypo He Goutcsi OpOCHTH BBHI30B TPAAWIIMOHHBIM MPEACTABICHHUSIM
00 HWCTMHHO aHIIMHCKOM XapakTepe, MOocJeJoBaTelIbHO pa3obiadas
napaJHyo0 CTOPOHY CBSIIEHHOTO MU(a. OTKPOBEHHO IEMOHCTPHUPYS TaKHe
€ro HENPUIIISAHBIE YEPThI, KaK OTKPOBEHHAsl HOCTANbIusl, KceHodoous
U CJIETOTa, MUCATENh OTKA3bIBAETCS MPOCHABIATH MCEBJOPEATBHOCTh U
MIPUYKpaIINBaTh JOXKHOE BEJIIMKOJIEINE yTPAYeHHOMN 3MOXH.

KaioueBsbie cjioBa: MyJIBTHKYIBTYpain3M, HAllHOHAJIbHAS UACHTHY-
HOCTb, aHDIHHCcKOCTh, Kazyo Mcurypo, «Octarok aHI».

Abstract

Two opposite trends — globalization, which is seeking to neutralize the
many different cultures existing in the world, and multiculturalism, which
is trying to counteract these processes and preserve cultural diversity
— have a significant impact on the development of modern literature,
primarily English. This is due to the emergence in recent decades of a
large number of writers from different regions of the world who write
in English. As a result, within the framework of their work, two cultural
paradigms coexist — the cultural paradigm of their countries of origin (in
the case of Kazuo Ishiguro, this is Japan) and the English one. In turn,
this situation has actualized the problem of English national identity,
which takes central part in Ishiguro’s novel The Remains of the Day.
The article implements a methodological approach that involves the
identification and analysis of the main cultural and historical components
of the phenomenon of Englishness in Ishiguro’s novel The Remains of the
Day. Englishness is understood as the quintessence of national identity
in the novel. The representation of Englishness in Ishiguro’s work is
considered in comparison with the traditional ideas that formed within
the Victorian value system. The aim of the work is an analysis of the
Englishness in Kazuo Ishiguro’s novel The Remains of the Day. The
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multidimensionality of the manifestation of Englishness is considered
from the point of view of the ratio of traditional ideas about the English
mentality and the author’s position in relation to this phenomenon. The
authors of the article have come to the conclusion that the story of the
private life of an ordinary English butler in Ishiguro’s novel is gradually
turning into a deconstruction of the myth of the greatness of the English
nation, its impeccability and, as a consequence, superiority over the rest
of the world. Ishiguro is not afraid to challenge traditional notions of
true English character by consistently exposing the hidden (dark) side of
the sacred myth. Openly demonstrating such unsightly features of his as
overtly nostalgy, xenophobia and blindness, the writer refuses to glorify
pseudo-reality and embellish the false splendour of a lost era.

Key words: multiculturalism, national Identity, Englishness, Kazuo
Ishiguro, The Remains of the Day.

Introduction

One of the leading categories of the modern world is globalization.
It is accompanied by the processes of decolonization, the formation of
new countries that have gained full or partial independence, and so on.
All these processes make many people think about the need to establish
their own national identity and to preserve the characteristics of different
cultures, whose representatives live in a common territory.

The policy of multiculturalism tries to counteract the assimilation of
national minorities. It aims to support ethnic and religious diversity and
protect the equivalence of cultures that may otherwise be absorbed by the
dominant culture. These two opposing tendencies have their followers
and critics, reflecting the pressing contradictions of today.

Assignificantrole in this confrontation was played by English literature,
which until about the middle of the 20th century usually included literature
created by writers living in the British Isles. The rapid development of the
economy and the strengthening of the political role of England during the
reign of Queen Victoria (1837—-1901) contributed to the formation of a
system of stable ideas about a special English mentality, correlated with
a system of habits, symbols, ingrained myths, stereotypes of behaviour,
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features of a typical English character, stable moral principles, cultural
norms, everyday realities, features of the landscape, costume and
interior, etc. Tina Sklizkova claims that “reflection on Englishness is an
important motif of the English novel of the 20th century, predetermining
its specificity as a phenomenon of national culture” (Sklizkova, 2021:
3). To one degree or another, the ideological and thematic complex of
Englishness is reflected in the work of such famous writers as J. Fowles,
G. Swift, P. Ackroyd, J. Barnes, T. Stoppard, J. Austen and many others.
The reflection of the most important concepts of Englishness in their
work is combined with the deconstruction of the Victorian value system.
English writers, such as the W.C. Maugham or E.M. Foster, took a critical
position in relation to persistent ideas about the English character.
Gradually, this circle became wider, it also began to include residents
of the former colonies, who wrote their works in English — writers from
Australia, the West Indies, Africa and Asia. Taking into account the
traditions formed in classical English literature and generally focusing
on European standards, these authors brought new, unexpected and often
completely unfamiliar to the Eurocentric reader themes, plots, characters
and issues inherent in the cultures from which these writers came. They
not only spent much of their lives (or all their lives) in England, but also
wrote in English, often touching on the realities and problems of their
second homeland in their works. As a result, this situation has led to
different forms of coexistence of two cultural paradigms within the work
of one author. For example, Timothy Mo’s novel Sour Sweet represents
the perception of Great Britain from the standpoint of a person belonging
to Chinese culture, The Buddha of Suburbia by Hanif Kureishi — from
the Pakistani point of view, Small Island by Andrea Levy introduces the
reader to the view of England, which is typical of the Jamaican diaspora,
and in The Remains of the Day by Kazuo Ishiguro we meet the perception
of English culture by a writer of Japanese descent. Such a combination of
two points of view in the work of one author gave Olga Sidorova reason to
consider the work of the creators of postcolonial novels Timothy Mo and
Kazuo Ishiguro as “authors with a hybrid identity” (Sidorova, 2005: 6).
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In turn, this situation highlighted the problem of English national
identity, because the reader was faced with a view of the image of the
Englishman, combining two points of view — inside and outside, namely
from the position of former British colonies or just other cultures, as in
the case of Ishiguro. The collapse of the colonial system that took place
in the second half of the twentieth century provoked a crisis of national
identity, which is based on the gap between nationality and language.
After the English language acquired a global status, the concept of
English-language literature has become much broader than the literature
of England.

According to one of the leading experts on the modern English novel
Sergey Tolkachev, “multicultural literature presupposes a heterogeneous
representation of cultural identity” (Tolkachev, 2003: 234). In the works
of S. Bellow, K. Ishiguro, J. Lemming, J.M. Coetzee, H. Kureishi,
T. Moe, W. Naipaul, S. Rushdie and other migrant writers, the established
traditional paradigm that affirms the exclusivity of the English national
culture, its superiority over other cultures, receives an ambiguous
assessment, shifting towards “lack of integrity of perception, conventions,
expressed or latent conflict, irony” (Satyukova, 2011).

The idea of Englishness has been the subject of detailed discussion
in modern literary criticism (works of Yu. Arkhipova, N. Efimova,
Z. Zinnatullina, 1. Kabanova, E. Petrosova, D. Polovtsev, E. Satyukova
N. Solovyova, L. Khabibullina, M. Tsvetkova, etc.). Englishness is
perceived today as one of the literary categories, which has entered
the scientific conceptual context and requires theoretical justification.
It contains “the essence of a stable national tradition, is a form of
expression of “oneself” (originality, self-determination, self-awareness,
self-identification)” (Satyukova, 2011).

There are a number of different approaches to the national character,
although they all follow an interpretation that is not strictly scientific and
is based on a set of characteristics that are specific to a particular nation.
A person’s national identity is expressed during his or her confrontation
with representatives of another nation and with the realities of life
characteristic of a new (foreign, unusual) cultural environment.
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An important trend in modern English literature is that writers from
Eastern countries are playing an increasingly active role in it. According
to the famous translator from Japanese Grigori Chkhartishvili, “the new
‘East-West’ literature has clear signs of androgyny: with one head it has
two faces (one facing sunrise, the other toward sunset), two hearts, double
vision and the most stable musculoskeletal system” (Chkhartishvili,
1996: 258). Ishiguro claims that the part of his intentions was “to set
this book in a mythical landscape, which to a certain extent resembled
that mythical version of England that is peddled in the nostalgia industry
at the moment. This idea of England, this green, pleasant place of leafy
lanes and grand country houses and butlers and tea on the lawn, cricket —
this vision of England that actually does play a large role in the political
imaginations of a lot of people, not just British people but people around
the world... I felt it was a perfectly reasonable mission on my part to set
out to slightly redefine that mythical, cosy England, to say that there is a
shadowy side to it” (Kelman, 1991: 73).

The aim of the work is an analysis of Englishness in Kazuo
Ishiguro’s novel The Remains of the Day. The multidimensionality of the
manifestation of Englishness will be considered from the point of view of
the ratio of traditional ideas about the English mentality and the author’s
position in relation to this phenomenon. An attempt will be made to reveal
the originality of the interpretation of the English national character in
the writer’s work, to determine the basic concepts that form the concept
sphere of Englishness in The Remains of the Day.

Methodology and Methods

The article implements a methodological approach that involves the
identification and analysis of the main cultural and historical components
of the phenomenon of Englishness in Kazuo Ishiguro’s novel The
Remains of the Day. Englishness is understood as the quintessence of
national identity in the writer’s work. The representation of Englishness
in Ishiguro’s work is considered in comparison with the traditional ideas
that formed within the Victorian value system.
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Results and Discussions

In his interviews, Kazuo Ishiguro, who moved from Japan to Britain
at the age of six, constantly refutes critics’ attempts to see in his novels
the overt or covert features of the Japanese mentality and calls himself
a “citizen of the world,” addressed to readers around the world, not
just one specific country. On the one hand, this is confirmed by his
English education and the fact that he speaks English much better than
his mother tong. On the other hand, his upbringing and especially his
works show that he has very closely intertwined the features of both the
Japanese mentality acquired by the writer in the process of upbringing in
the family, and the components inherent in the purely English national
character. We suppose that biographical circumstances have determined
one of the leading themes of the writer’s novels, whose characters often
follow a path that leads to the definition of their personal and national
identity. This fact did not go unnoticed by critics. The overwhelming
majority of works devoted to the work of Kazuo Ishiguro in general and
The Remains of the Day in particular, in one way or another touch on the
problem of national identity. For instance, Olga Pavlova notes that the
centre of The Remains of the Day is the problem of Englishness, which
includes such components as national character, English nature, English
estate, thanks to which the myth of England, its superiority over other
nations has developed in the minds of both the British and foreigners.
(Pavlova, 2011). Myroslava Dovganich points to the “differences of the
interpretation of mythology of a home within the framework of European
and Japanese cultures” (Dovganich, 2019: 238).

Inmonographsdevotedto Ishiguro’sworks, researchers have mentioned
the main features of Englishness inherent in Stevens, not analysing them
in detail, but considering them within the framework of the concept of the
relationship between personal and universal history (Lewis, 2000; Petry,
1999; Shaffer, 1998; Wong, 2000). Among the qualities traditionally
inherent in the British, most often called “suppression of emotions,
respect for social hierarchy, complacency and respect for English history”
(Lewis, 2000: 78), devotion, emotional restraint, self-control and dignity
(Petry, 1999: 101). According to Olga Dzhumailo, the dignity of a butler
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is the result of Stevens developing such a quality of a real gentleman as
true English restraint — a very broad concept that includes impassivity, a
horror of emotional display, preoccupation with composure, self-control,
fear of self-exposure, self-respect, exclusiveness, wise, etc. (Dzhumailo,
2014: 194). However, the typically English views of the protagonist
fail, as his conviction in the existence of a strong connection between
dignity and social hierarchy failed the test of time, the cruel truth of the
meaninglessness of his devoted service to a person who committed fatal
historical mistakes was revealed to Stevens (Dzhumailo, 2014: 196).
The attention of a number of researchers is directed to the study of
the peculiarities of the narrative in the first-person novel with the figure
of the “unreliable storyteller” and the related problem of memory (Wall,
1994; Westerman, 2004 and others). Many scholars share the point of
view of Catherine Charlwood, who believes that Ishiguro continues
to “use of memory and nationality as themes, while demonstrating the
new departures offered by the conjunction of an ancient setting and a
contemporary reading audience” in his new novels (Charlwood, 2018).
The problem of national identity in Ishiguro’s novel The Remains of
the Day is primarily related to the main character — the butler Stevens.
Scientists agree that this character is the true embodiment of Englishness.
This is evidenced by such features as “the dedication to his duties, to
Lord Darlington, and to becoming the best he can be is what makes
Stevens a typical English butler,” “English modesty,” “his endeavour
to never speak a bad word about his employer”, his way of speaking
(talking like a gentleman), his confidence that “only the English race is
able to restrain their emotions and control themselves in strong emotional
situations” (Baumann, 2018). Stevens is convinced of the superiority
of all English — English landscape, English gentleman, English butler
(involuntarily there are associations with the famous play by Eugune
lonesco The Bald Soprano) — compared to other nations. Moreover, the
constant demonstration of the qualities of the ideal butler (calmness,
restraint, ability to control himself despite the circumstances, the
absolutization of professional duty to the detriment of personal interests,
etc.) becomes the meaning of life of the protagonist and paradoxically
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not only contrasts it with everything that is not included. paradigm of
Englishness, but in the end isolates Stevens from everything that is most
dear to him: his “flawless” master discredited himself in public, being
accused of collaboration with the Nazis, and the protagonist refuses to
have a relationship with his beloved woman, seeing in her an obstacle
to his “service” to an illusory goal and preferring stubborn attempts
to implement in his life a contrived and therefore unviable ideal. His
carefully constructed picture of the world, centered on the perfect image
of an English butler, turned out to be an abstract and unviable mental
construction. In his interview, Ishiguro confirms that he sought to show
the collapse of the protagonist’s illusory representations, who believes
that “beauty and greatness lie in being able to be this kind of cold, frozen,
butler who isn’t demonstrative and who hides emotion in much the way
he’s saying that the British landscape does with its surface clam: the
ability to actually keep down turmoil and emotion. He thinks this is what
gives both butlers and the British landscape beauty and dignity. And, of
course that viewpoint is the one that actually crumbles during the course
of Stevens’s journey” (Wong, 2000: 58).

In the novel, Englishness as a concept that reflects the essence of
the national mentality of the British, serves to oppose the British to
representatives of all other nations, and first of all to the Americans. In
the novel’s character system, these are two complementary oppositions:

1) the former owner of Darlington Hall, Lord Darlington — the current
owner of Darlington Hall, Mr Farraday;

2) Stevens the butler — Mr Farraday.

These oppositions are reflected in the organization of the temporal
structure of the novel. The past of Darlington Hall is associated with
the greatness of the English nation, because it was the place where,
according to the protagonist of the novel, events of world significance
took place, and in the present the estate passed to the new owner, the
American Mr Farraday, turning into an ordinary mansion. Considering
the role of the chronotope in the semantic organization of Isiguro’s novel
The Remains of the Day, the scientists noted precisely that it is based on
“a basic contrast presented in the text in the form of two text paradigms
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opposing two metaphorical fields DIGNITY and BANTERING, placed by
the writer in strong positions of the text — at the beginning (prologue) and
at the end (epilogue)” (Medvedkina et al., 2020: 5). Let us emphasize that
these metaphorical fields coincide with two oppositional centres, where
DIGNITY correlates with Englishness, and BANTERING, in turn, with
American culture. The main character of Ishiguro’s novel 4 Pale View of
Hills Ogata-san, outraged by the negative influence of American culture
on the Japanese, notes “democracy” as a key concept that characterizes
American culture: “Quite extraordinary the things that happen now. But
that’s what’s meant by democracy, | suppose <...> These things we’ve
learnt so eagerly from the Americans, aren’t always to the good <...>
The Americans, they never understood the way things were in Japan. Not
for one moment have they understood. Discipline, loyalty, such things
held Japan together once. People were bound by a sense of duty. Towards
one’s family, towards superiors, towards the country. But now instead
there’s all this talk of democracy. You hear it whenever people want to be
selfish, whenever they want to forget obligations <...> Many fine things
were destroyed in our schools. Here was a system we’d nurtured and
cherished for years. The Americans came and stripped it, tore it down
without a thought. And the Japanese welcomed it all” (Ishiguro, 1982:
57-58). In The Remains of the Day, democracy has a lot in common
with BANTERING. At the same time, the positive traits that, according
to Ogata-san, are native to the Japanese — discipline, loyalty, a sense of
duty — are repeatedly mentioned by Stevens as peculiar exclusively to
the British and constituting the very essence of the concept Englishness,
which the butler understands as DIGNITY. This example confirms the
correctness of Ekaterina Belova’s statement about the dual nature of the
artistic world in Ishiguro’s novels, where the writer uses the techniques
of poetics “immanent in both English and Japanese literature” (Belova,
2021: 3). Perhaps such coincidences became one of the reasons why some
researchers find in the novel The Remains of the Day features inherent in
the Japanese mentality, although the author of the novel hardly had them
in mind, focusing the reader’s attention primarily on the fact that these
positive qualities, which the British are proud of, at some point turned
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into their opposite, creating a myth about England that has little to do
with the real state of affairs.
Conclusions

Thus, the story of the private life of an ordinary English butler
gradually turns into a deconstruction of the myth of the greatness of the
English nation, its perfection and, as a consequence, superiority over the
rest of the world. Ishiguro dares to challenge traditional notions of true
English character, consistently exposing the ceremonial side of the sacred
myth, frankly demonstrating such unsightly features of it as overtly
nostalgy, xenophobia, and blindness. He refuses to glorify pseudo-reality
and embellish the false splendour of a lost era.
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OBPATHbIA OTCYET
(COBPEMEHHbIE MUCATE/IU O TBOPYECTBE)

AHoTauis

3aramka TBOPYOCTI 3aBXKAM XBHJIOBajla BUCHHX. [HTepec 10 maHOi
npoOneMu BUSBISIIOTH 1 4MTayi, TOMy IO XOpOIla KHUTa YacTO CTae
KHUTTEBUM OPIEHTUPOM, 3aCO00M caMOaHami3y, MOJEJUII0 IEBHOI
XKHUTTEBOT MOBEIIHKH.

o npoGiemu TBOPUOCTi 3BepTAIOTHCs i cami aBTopH. Lle Tpammnserscs
He Tak Bxke i yacto. TuM IliHHINIE TyMKH Ta i/, HAIMU BHCJIOBJICHI.
VY 1poMy BUMNAAKY BiJOyBa€eThCS CBOTO POy 3BOPOTHHIA Bijmik. [lana
CTaTTd TpeACTaBisie crnpoly MOMISHYTH Ha JITepaTypHY TBOPYICTh
B 3BOPOTHINM MpoeKwmii «iIiTepaTypa — XKUTTS». MeTa AOCHIIKEHHA —
MPEACTABUTH MOTIQOHII0 MOMIALIB Cy4acHMX NHCbMEHHHKIB Ha i
TBOPUYOCTI, MPOLIEC MUChMa 1 PEUENLil0 TBOPY, CYYacHUH JiTepaTypHUil
MPOIIEC, PO3YMIHHSI CBOTO MicIS B MOJTi(pOHIT MMCEMEHHUIIBKUX TOJIOCIB
CY4acHOCTI. Y CTaTTi BUSIBIEHA CBOEPIIHICTD MPUPOIHU MHCHMEHHUIIBKOTO
TaJaHTy; PO3KPHUTI OCOOMMBOCTI peleniii TBOPiB Cy4YacHUM UYUTadeM 3
TOYKHU 30py MUCHMECHHUKIB; MMOKa3aHi OCOOMMBOCTI AMXOTOMII BiJTHOCUH
«MUCHbMEHHHUK — TEKCT» 3 TMO3MIii CTBOPEHHS TBOPY SIK 3pPEUYEHHS BiJ
TEKCTY.

Y X011 1O CITiIKSHHS BUSIBIICHO, IO JIITEPATOPU BU3HAIOTH BAXKIIUBICTh
ajpecara, Mpu I[bOMY CTYIiHb HABMHCHOI Opi€HTAIlli Ha YWTaya pi3Ha.
B minomy jx XapakTepHO po3dapyBaHHS NMHCHMEHHHKIB B Cy4acCHOMY
yuTa4yeBi 3 Woro morpebamu B jerkomy uTHBi. Lle omamH i3 30BHIIIHIX
CTpaxiB NMUCHMEHHHKIB. € ¥ BHYTpIilHI, SKi MOB’s3aHi 3 CHHAPOMOM
YUCTOTO apKyma i, 0e3yMOBHO, TBOPYOi KpHU3H, SKY MUCHMEHHHKH
OIMCYBaTH YHHKalOTh. [IpW mbOMy BOHH BIpATH B MUCHMEHHHITBO SIK
y TOPATYHOK Ay Bif ¢i3nuHoi KiHIiBKH. Ll BmeBHEHiCTH mopoauia
HOBHMI Cy4acHUH MiAXiJ A0 peuemniii TBopy. Tak, MpomOBKYyrUH imei
MPEACTABHUKIB PEIETITUBHOT €CTETHKH, CY4acHi JITepaTopyu BBaKAIOTb,
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[0 KHHTA KUBE B CBIJOMOCTI YMTa4ya He TIIBKHU MiJ Yac YMTaHHA, a i 3a
Me)KaMH aKTUBHOTO CIIPUHHSATTS KHUTH. BillbII TOT0, BOHA BIUTMBAE TAKOX
1 Ha Horo OymeHHE KUTTS, 1 Ha CBITOBIAYYTTS SIK MPOTITOM aKTHBHOTO
nepiogy poOOTH CBIJOMOCTI HaJl KHUTOIO, TaK 1 B michsakTuBHY (asy. Lle
MOSICHIOE CHJTY BIUTMBY KHUTH Ha CBIIOMICTh PELIUIIEHTA, 3 OMHOTO OOKY,
1 BU3HAUa€ TEPMiH KUTTS KHUTH SIK 00’ €KTa yBaru peLUITi€HTa, 3 HIIOTO.

Knai4oBi cioBa: mMCEMEHHHK, CY4acHICTb, JiTepaTypa, peleris,
peLenTHBHA €CTETHKA, YATa4, TBOPYHMHA Mpoliec.

AHHOTaNUA

3arazka TBOpUECTBa BCETAa BOJHOBAJIA YMBI YUCHBIX. FIMMaHEHTHBIH
WHTEpEC K JaHHOU MpobieMe MPOSIBIISIOT M YUTATENH, TaK KaK JOCTOHHAs
KHUTa YacTO CTAHOBUTCS JKU3HEHHBIM OPHEHTHPOM, CPEICTBOM
camoaHau3a, MOAETBIO ONPENEIEHHOTO KU3HEHHOTO MTOBEICHUSI.

K nmpoGneme TBopuecTBa 0OpanaroTesi U CaMH aBTOPBL. DTO CIy9YaeTcs
He Tak 4yacto. TeMm LieHHee MBICIN M WICH, UIMU BBICKa3aHHBIE. B 3TOM
cllyyae TPOUCXOIUT CBOETO poja oOpaTHBIM oTcueT. JlaHHas crarhs
MPEACTABISCT TMOMNBITKY B3IISIHYTH Ha JIUTEPaTypHOE TBOPYECTBO B
00paTHOM TNPOEKIHMU «IHTeparypa — XU3Hb». Llens wmccnenoBanus —
NPEACTAaBUTh TMOMU(POHUIO B3IIJOB COBPEMEHHBIX MHcaTeNied Ha
LEeNW TBOPYECTBA, NPOLECC MHChMa W PEHeNIUI0 TMPOU3BEICHHUS,
COBpPEMEHHBIN JIHTEpaTypHBIH Mpolecc, NOHUMaHUE CBOEro MecTa
B TONM(OHUU MHUCATEILCKUX TOJOCOB COBpeMEHHOCTH. B craTbe
BBISIBJICHAa CBOCOOBIYHOCTD PUPO/IBI ITMCATEIBCKOTO TAJIAHTA; PACKPHITHI
0COOEHHOCTH pELENIHMU TPOU3BEACHUI COBPEMEHHBIM UHTATENIEM;
MOKa3aHbl 0COOEHHOCTH AMXOTOMHUH OTHOILICHUH «IHCATEeNhb — TEKCT» C
MO3HULIMH CO3IAaHHS IPOU3BEACHHUS KaK OTPEUCHHS OT TEKCTa.

B xome wuccnemoBaHus BBIABICHO, YTO JIMTEPATOPBl IPHU3HAIOT
BOXHOCTH ajjpecara, Ipd 3TOM CTelleHb HaMEPEeHHOH OpHeHTaluu Ha
gyuTaress pa3iudHa. B menaom xe XapakTepHO pa3zodapoBaHHe THcaTeseH
B COBPEMCHHOM YHTAaTENbCKOH ayJUTOPHH C €€ TOTPEeOHOCTSAMH B
JIETKOM YTHBE. JTO OAMH W3 BHEIIHHX CTpaxoB mmcareneidl. EcTe u
BHYTPEHHHUE, KOTOPBIE CBSA3aHBI C 0OS3HBIO YUCTOTO JIMCTA, HCTIUCHIBAHHS
u, 0e3yCIIOBHO, TBOPYECKOTO KpH3HCA, KOTOPBIH aBTOPHI OMHCHIBATH
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n3berarot. [Ipy 5ToM OHHU BEpSAT B MHUCATEIHCTBO KaK B CIIACCHUE MYLIH
OoT (U3MYECKOH KOHEYHOCTH. OTa YBEPEHHOCTHh MOPOAMIA HOBBIN
COBpPEMEHHBIHN MOJX0 K pelennu pousseaeHus. Tak, mpogomkas uaeu
MpeACTaBUTENEeH PElEeNTUBHON 3CTETHKH, COBPEMEHHBIE JIUTEPATOPbI
CUUTAIOT, YTO KHUTA )KMBET B CO3HAHUM YNTATENs HE TOJIBKO B Ipoliecce
YTeHHsA, HO W 3a MpeJeNlaMd aKTUBHOIO BOCHpPHUATHS KHUTH. bomee
TOTO, OHA BIUSET U MPENOIPEeIsieT ero ObIT 1 MUPOOLIYIICHHE KaK Ha
MPOTSHKEHUH aKTUBHOTO MeproAa paboThl CO3HAHMS HaJl KHUTOH, TaK U B
MOCTaKTUBHYIO (a3zy. ITO OOBSCHICT CHITy BIUSHHS KHUTH HA CO3HAHHE
PELMITUEHTA, C OJHON CTOPOHBI, U TUANa30H KU3HU KHUTH KaK 00BEKTa
BHUMAaHUs PEIUNNEHTA, C JPYTOH.

KiaroueBble cjoBa: mHcarenb, COBPEMEHHOCTb, JIMTEparypa,
penenuys, peuenTUBHasI 3CTETUKA, YUTATeNb, TBOPUECKHUH Mpoliecc.

Abstract

The mystery of creativity has always interested the minds of researchers.
Readers also show an immanent interest in this problem, since a worthy
work of art often becomes a life guide, a means of introspection, a model
of a certain life behavior.

The authors also address the problem of creativity. They do not do it
very often that is why their thoughts and ideas are so valuable. Here, we
encounter a case of so called countdown. The purpose of the study is to
present modern writers’ polyphony of views on the goals of creativity, the
process of writing, a contemporary literary process, writers’ understanding
of their place in the diversity of contemporary literary voices. The article
reveals the peculiarity of the writer’s talent; the features of the reception
of works by a reader are revealed; the work shows the traits of the
dichotomy of the relationship “writer — text” from idea of completing
a work as a renunciation of the text. The study revealed that writers
focus on the importance of the addressee, while the degree of intentional
orientation towards the reader is different. On the whole, the writers’
disappointment in the modern reader with his/her needs for easy reading
is revealed. This is one of the outer fears of writers. There are also internal
ones, which are associated with a fear of a blank slate, overwriting and,
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of course, a creative crisis, which writers avoid describing. Writers also
believe in writing as the salvation of their soul from physical finitude. This
confidence gave birth to a new modern approach to the reception of the
literary work. Thus, continuing the ideas of representatives of receptive
theory, modern writers believe any book lives in the mind of the reader
not only in the process of reading, but also outside the active period of
book perception. Moreover, it influences and predetermines the reader’s
life and attitude to the world around during the active period of reading
the book and after it. This explains the power of the book’s influence on
the consciousness of the recipient, on the one hand, and the book’s “life
span” as an object of the recipient’s attention, on the other.

Key words: writer, contemporaneity, literature, reception, receptive
theory, reader, creative process.

Berymienne

3aragka TBOpYECTBa H3/1aBHAa BOJHOBajda yMbl YydeHbIX. K Hel
oOpamanuck ¢uiocodsl apeBHOCTH, Takue kak Cokpar u JluoreH,
[Inaton n Apucrorens. AKTyalbHa MpoOjeMa M CeroAHs. 3HAKOBBIMH
B TIOMBITKE pa300paThCsi B TBOPYECKOM IIpPOLIECCE SBIAIOTCA UMEHA
¢unocopoB n yueHelx, Takux kak S.JI. bepzaseB, KOTOPBIA BBIIBHI
¢unocodpckue ocHOBEI Mupoolnymenus nucareneii (bepases, 1989).
J.b. borosBneHckas mpeAcTaBHIa TCUXOJIOTHYECKHE OCOOECHHOCTH
TBOpYeckoroco3nanus (boroseneHckas, 1999). OcoOEHHOCTUIICUXOIOTHH
TBOpYeCcTBa uU3yuyeHbl B paborax S.A. [Tonomapesa ([Tonomapes, 1999),
JI.b. EpmonaeBoii-Tomunoii (EpmonaeBa-Tomuna, 2005). 3akoHs! TBOp-
YECKOro mpouecca omnpeneneHsl B uccienopanusx H.H. Huxonaenko
(Huxomaenko, 2005), E.II. Wmeuna (Mneun, 2012). 10.6. bopes
WCCNeIoBa]l TBOPUECTBO Kak OCOOBId BHUJA AEATEILHOCTH JIIONCH,
HMMEIOUINX K 3TOMY TpeapacnonoxeHHocTs (bopes, 2002). Llens ganHoit
CTaTh — MPEACTAaBUTH NONMM(OHUIO B3MISJOB COBPEMEHHBIX MUcaTenen
Ha IeTM TBOPYECTBA, MPOIECC MUChMa M PELENIUI0 MPOU3BEACHUS, a
TaK)Ke OYEPTUTHh HAINpaBJICHUS ABM)KEHUS JMTEPaTypHOTO IMpolecca Ha
COBpEeMEHHOM 3Tarne. /i JOCTHKEHHS TOCTaBJICHHON LIEH HE00X0TUMO
pEeIIUTh CHEeNyIOIe 3aJaud: PacKpbhITh CBOCOOBIYHOCTH MPUPOIBI
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MHACATENbCKOIO TalAaHTA; IMPEACTaBUTh LEJIH TBOPYECTBA C IO3ULUU

nucareneii-CoBpeMeHHIKOB; ONIPEACIUTh 0COOCHHOCTH PELCTIIINH TEKCTa

COBpPEMEHHBIM YHTATENIEM U BBISIBUTH CICU(PHUKY OTHOILICHUH «ITHCATEIh-

YHUTATENb»; OXapaKTepHU30BaTh (HEHOMEH OTHOLICHUH «IHCATENb-TEKCT

C MO3ULUU CO3IAHUS IIPOU3BEICHUS KaK OTPEYEHUS OT TEKCTA.
Metoponorua u mertoabl

B craree wucnone3oBaHbl OWorpaduveckuil, CpaBHUTEIBHO-
HACTOPUYECKHUM, KOHTEKCTYaJIbHBII METO/Ibl; TEKCTOBBIN aHAIIU3, a TAKKE
CHUHTE3, UHIYKIUS U ACTyKLUS.

Pesynbratbl nccnepoBaHus

3arajika TBOpYECTBA BCET/]a BOJTHOBANA MBI YUEHbIX. FIMMaHEHTHBIH
WHTEpEC K JaHHOU MpobieMe MPOSIBIISIOT M YUTATENH, TaK KaK J0CTOHHAs
KHUIA YacTO CTAHOBUTCS JKU3HEHHBIM OpPUEHTUPOM, CPEACTBOM
CcaMOaHalIu3a, MOJENbI ONPEACIEHHOIO >KU3HENOBEACHUs. B cuiry
BCECTOPOHHETO BIIMSIHUSL IIPOU3BEICHUS JIUTEPATYypbl Ha YUTaTEls,
OH IBITAETCS. JOUTH J0 CYTH, HOHSTh CTUMYJIbI, KOTOPBIE CIOJBUIIU
Hycares Ha HAlMCAHWE KHUTH. JlaHHBIN TE3UC MOATBEPKAACT MUCATEID
C. HocoB, koTOpBIii OTMETHII, YTO HAa TBOPYECKUX BCTPEUaX UUTATEIH
3a1a10T MHOTO BOIIPOCOB, KOTOPBIE KACAKOTCS «COCTOSIHUSL MOEH TOJIOBBD»Y
(Eroes, 2018: 318).

[ombiTKy MO3HATH ce0sl Yepe3 BO3MOKHOCTH B3MISIHYTH C MO3HMLIUH
CTOPOHHETr0 HaOIofaress, NMpeANpUHUMAOT M caMu nucatenu. [lpu
3TOM Ba)XHO TOHMMAaTbh, YTO MHCATEIb — OOBIYHBIM YENOBEK M YEJIOBEK
HEOOBIYHBI B OFHOM JMIe. [paHb MEXIY 3TUMH JIBYMs UIIOCTACSIMH
ONPEIENETCs, 3a4acTyl0, BHEUIHEH IPOCTOTOH, 3a KOTOPOM KpOETCs
BHYTPEHHSISI CIIOXKHAs CBOCOOBIYHOCTh TBOPYECKOTO co3HaHUs. OaHaKo
4acTO CIIy4aeTcs TaK, YTO Ha HAYAJIBHOM JTAIle 3TO YyBCTBYET TOJIBKO CaM
nucarens. 1 oH HauMHaeT JOJITUil MIPOoLecC BXOXKIECHUS B OKPYXaOLU
MHp IIOBCEIHEBHOCTH U IOCPEICTBEHHOCTU MAacCCOBOIO CO3HAHUS.
CnoXHOCTB 3TOTO0 Ipoliecca, Kak yTBepxkaaeT M. TapkoBCKHiA, COCTOUT B
TOM, YTO HAYMHAIOLIUI MHUCaTelb YyBCTBYET CBOKO MUCCHUIO, HO Ha 3TaIrle
HaYaJIbHBIX TOUCKOB CBOCOOBIYHOCTH €r0 IMYHOCTH BEJOMA TOJBKO eMY.
IIpr sTOM OCOOEHHOE caMOOIIyIIeHHWEe MUcarelss OO0 «BBIHUPACT
U3 OKpY’Karolleil MOBCeTHEBHOCTH, JHOO IIyOOKo crpsitaHo. Ho oHo
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HUKOIJ]a HE paBHO €M, Tak Kak, BCTyMas Ha MHCATEeNbCKYIO CTE310, ITOKa
«caM TOJIKOM HHUYETO HE MOXELIb», HO «TpeOyelllb YBaKeHHs, OYITO yke
BCe Hamucan <...> Bellb MHUPOOIIYIIEHHE-TO HACTOsIIEe, XyAOKHUYBE.
N noxoxe, ¢ camoro merctBa» (Etoes, 2018: 546). M. TapkoBckwuii
MpU3HAET LEHHOCTh 3TOr0 Japa, MPU3bIBAET JOPOKUTh U OTHOCUTHCS K
HEMY C OCTOPOXKHOCTBIO U TpeneTtoM: «Eciu neficTBUTENBHO B TEOe nap
TEIUTUTCS. — TO U OOXOAMCH C HUM HE KaK C COOCTBEHHOCTHIO, a KaK C
Boxbeli ierHocThI0...» (EToes, 2018: 560).

IIpu 5TOM BaskHEHIINI BOIIPOC O CTUMYJIE TBOPUECTBA HAUHHAIOIIETO
JUTEepaTopa 00XOOUT CTOPOHOW. Bce ero mMpiciu u CHITBI HallpaBJICHBI
Ha TOHMCK CBOETO IHUCATEILCKOTO Tojioca. DTOT BOIMPOC OyaopaskKuT
CO3HAHME, HO TO3Ke, KOrja, Jeias May3bl Ha OCMBICIEHHE CBOEH
TBOPUECKOH CyABOBI, OH MBITAETCSl PEIINTh NpoOJieMy — MPOCTYIO B
CBOEM €CTECTBE, HO OT 3TOTO TPYAHO PeIIaeMylo — MPoOIeMy HCKOHHON
NOTPeOHOCTH TBOPUTH cioBOM. CoOrnmacHO BUACHHIO MHcATeNeH,
CYLIECTBYET psjl CTUMYJOB TBOpYECTBA. XapakTep MX HEOKUIaHHBIH.
Bo-nepBbIX, 3TO cuia BO3JIEHCTBHS Ha CO3HaHME peIUNMeHTa. Tak,
nucarens C. HocoB oTMedaeT BaXKHOCTh OLTYIICHHS «BHE3AITHOM BIIACTH
HaJ BHUMaroUled TeOe aymuTopueil», KOTOpoe OH OMpenelsieT, Kak
«Boctopr aBtopctBoBaHus» (EToeB, 2018: 317). JlanHoe omymenue
onuceiBaeT A. IlomoB, korma mpequyyBCTBHE CBOEH HEMOXOXKECTH H
YKeJJaHHe BUYBCTBOBATHCS B MHUpP, CMOTPETh Ha HETO MOA APYTUM YITIOM
BJIEKJIM €ro, mpuroBapuBas: «Jle3p Kyma-HuOyns — u yBuauiib» (Etoes,
2018: 345). OH nocnenoBajl BHyTPEHHEMY 30BY — MOJHSJICS Ha KPBIIIY
Y YBHJIEN CBOIO OTPOMHYIO T€Hb. TOTIa OH OCO3HAJ CUIIY MTUCATEIbCKOTO
BO37eHcTBUA: « MUp MOAUMHSIETCS MHE, TOBTOpsieT 3a MHOM! M ecnmn Hat0 —
cnacaet» (Etoes, 2018: 345). B 3TOM KOHTEKCTE BCIIOMHUHAETCS SMU30]
n3 ouorpaduu T. Bynda, xorna M. [lepkuHc 3acTaBui €ro MOJHSTHCS Ha
KPBIIIY JOMa, 9TOOBI OH OCO3HAI MaclITab OXBaTa KU3HH, KOTOPBIN JaeT
JuTepaTypa M poiib MHcATeNsd KaK BBIPA3UTENs HEKOM yHHBeEpCaIbHOMN
WUCTHHBI, YTO OTCBEUMBAET HHIMBHIYaJIbHBIMU ONMKAMHU B KaXKIOM
OTAEIHFHOM OKHE AyIIH. Bo-BTOPBIX, COMPUYACTHOCTh HHANBUAYAIEHOTO
ObITHs1 BceoOmeMy. JTo TO 0co0oe YyBCTBO, KOTOPOE TEpPEKUBAET
MUcarenb BO BpeMs BCTPEY C UYUTATENSIMH, KOTJAa OHH, CIIpalIuBas



Enena IyneBuy 71

«O0 TJIABHOM», CBSI3BIBAIOT CBOM OXHUAAHUS «C €ro MepCOHATBHBIM
orBetom» (EToeB, 2018: 318).

Paccka3zbiBasi 0 cBoeM ETCTBE, 0 cuie ciioBa ynomunaet u O. [TocTHOB:
«...Jlucan ¢ Tex caMbIX MOp, KaK M3y4usl OYKBBI», HAMEPEBAJICS CTaTh
mucareseM, HO «...JIUIIb MHOTO MO3Ke Y MCHsI MOSBUJIACh TalHas LE/b
BIUATH Ha kKoro-to» (Etoes, 2018: 357). Xenanve ObITh yCIBIIIIAHHBIM
myOJIMKOM, KOTOpash BHUMAeT KaXIAOMY CJIOBY, ObUIO U Yy THUCATems
A. CHerupeBa, KOTOpPBII 0CO3HAJT BJIACThH CJIOBA HAJ| CIYIIAIONIMMU €IIle
B JICTCTBE, BO BpeMs NEpPECKa3oB (PMIBMOB, «U 3aX0TeNl COOCTBEHHOM
cnaeb» (EToes, 2018: 526).

TakuMm 00pa3oM, CO3HATENBHO WM OECCO3HATEIBLHO THCATEIb
ONpeNeEHHO OPUCHTHPYETCS] Ha BOCIPUHUMAIONIEE CO3HAHUE Kak
Hekul aOCTpaKTHBIN 00pa3 anpecara nmucbMa. [Ipu 3TOM Ha HaYaTBHOM
3Tare — 3TO JIUIIb O0CO3HaHME (DaKkTa pPUKOIIeTa COOCTBEHHBIX MEICIEH,
MOHMMAaHUE TOTO, YTO OBITH YCHBIIIAHHBIM BO3MOXXHO (HO 3TO €lIe He
3HAYUT OBITh MPUHSATHIM U TIOHSATHIM OTACIBHBIM CYOBEKTOM uTeHHS ). Peub
UJET O MOTCHIIMATBHON BO3MOKHOCTH TIepeadyl OT3BYKA MUCATEIBCKOTO
roJIoca COOMPATETLbHOMY OOBEKTY MHCATEIBCKOTO BO3ACHCTBUSI.

Ha mam B3mIsiA, OpUEHTHpP HAa 4YHUTATeNsl HANpPSIMYH CBS3aH C
JIAAJIOTUYECKOM MPUPOION MTUCATENHCTRA, OH 3aJI0KEH B CAMOM XapaKTepe
mpoiiecca NuchMa, KOTOPBIN IpeoaaraeT aapecara.

OpnHako, HECMOTpPSI HA AaKCHOMAaTUYHOCTh OPUEHTAIIMU Ha ajpecara,
HEKOTOPBIC aBTOPBI 3aMEUAIOT, YTO MUIIYT « s ceOs». Tak, M. Bemep
OTMEYaeT, YTO MHIIET «ajsi ceds — u asa [ocmoma bora» (Etoes, 2018:
120). BeposiTHO, B 3TOM ecTh A0S JIyKaBcTBa. Beab «cama mpupoaa
TEKCTa MpPEJIoaraeT, 4YTo OH JIOJbKeH ObiTh mpountan» (Etoes, 2018:
16). bonee toro, kak otmedaer M. TapkoBCKHH, «BpeT MHcCATENb, UYTO
HE HYXXHO MPHU3HAHHE, YTO OYUINCHHUS, UCIBITAHHOTO B paboTe Haj
KHHUTOH, BIocTanb. CJIOB HET — OHO CMBIC)I. HO HEemoNHEIN 6e3 OTKIIMKA.
W nucarens <...> 3aBHCUT HEJEMO OT YUTATCIBCKUX MHCHHU, TUTACTCS
umu...» (Etoes, 2018: 547).

[To mMepe oTTaumBaHMs MUCATEIILCKOTO MACTEPCTBA, 00pa3 YUTATEIIS
npuoOperaeT Oonee ueTkue (OpMbL. Bo-MepBBIX, 3TO MOXET OBITH
KOHKpPETHBI 00pa3, KOTOPBIM CyIIECTBYET B CO3HAHWW THCATENS B
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BUJC Ha0Opa OMNpENeICHHBIX XapaKTePUCTUK, TaKUX Kak BO3PACT,
0COOCHHOCTH XapakTepa, mopejeHus. Tak, A. Py0aHOB cuuTaer, 4to ero
YUTATEIh «...CAMBII OJaroapHbIH, XKaIHBIH U AKTUBHBIA YHTATEIh — 3TO
JBEHAAIATWICTHUN IOHOIIA WX AeByIIKa <...>. BKyChl, mpucTpactus,
MpeanouTeHHs HOPMUPYIOTCS OUCHB PAHO,  COXPAHSOTCS HA BCHO )KU3HB)
(Eroes, 2018: 425). Bo-BTOpBIX, 3TO UICATLHBIA YUTATENb — YKEIACMBbIi
00pa3, KOTOpBI CO3/IaeT aBTOP B CBOEM BOOOpakeHUH. OH MOXKET UMETh
MaJio OOIIEro ¢ peabHBIM YHTaTeNieM. B-TpeThux, yuTarellb Kak BeChMa
a0CTPaKTHOE M MHOTOJIMKOE 00pa30BaHUE, KAaK MHOT0O0pa3re MOHUMaHHH
CMBICIIOBBIX MHTCHIUI TEKCTa, KOTOPHIE MHOXKATCSI BO BPEMEHH U KUBYT
HE3aBUCUMO OT MX CO37aTeisl, TaK KaK Ka)Jblii KOHKPETHBIM TEKCT Kak
«IPOAYKT» TBOPYECTBA, MPHOOpeTas (U3UYECKyl0 O0OJOYKY KHUTH,
CTaHOBHUTCS] aBTOHOMHOM OT MUCATENs CYITHOCTHIO.

Hapsiny ¢ Bompocom 0 cTUMyJie TBOPUYECTBA, TUCATENHU 3a1yMBIBAIOTCS
u o ero nensx. Tak, I1I. UauaryninuH cuuTaeT, 4TO0 KHUTH ITHUIITYT, YTOOBI
OTBETUTh HA BEYHBIC, OHU K€ MPOKISATHIE U ITypalKUe, BOMPOCHI...
[Moromy 4YTO ecTh elle Kyda BapUaHTOB, B KOTOPOW YHCIIO «YTOOBD)
U «IOTOMY YTO» MPUMEPHO COBHAJAECT C YUCIOM OTBedammux. OH
BOOOIIEe AypalKuii W OE3OHHBIA, BOMPOC «3adyeM JIIOAM MUIIYT
KHHUTH?» COMOCTaBUMBINA ¢ «3aueM sronu ensat?»» (Etoes, 2018: 184).
Tezuc L. MauaTyminHa MOAYEPKUBAET KPalHIOK Ba)KHOCThH Mpolecca
TBOPYECTBA, KOTOPBIM JJIsl MUCATENeH CPOMHU 0a30BBIM MOTPEOHOCTIM
yenoBeka. be3yclioBHO, UpOHUS, 3Bydalllas B BOMPOCE, MOATBEPKIACT
€CTECTBCHHYIO HEOOXOAMMOCTh TPOIecca TBOPUESCTBA B MOBCEIHEBHOM
nucarenbckoll Ouorpaduu: «MHOTHA Kakas-TO TeMa XBaraeT 3a KaJbIK
u TamuT. He naer uTh, HE JaeT B3NOXHYTh <...> U TaK BCIO KU3HB»
(Eroes, 2018: 197-198). E. Bonona3kuH cuuTaet, 4To Ieb JUTEPaTyPhl —
«BBIpaXath HeBbIpaxkeHHOe» (Bomomaskun, 2020: 266). Ilpu 3TOM
JuTeparypa «He o0s3aHa JaBaTh COBETHI: MOPON Tropa3lo BaKHEE
MPaBUIIBHO MOCTaBUTH Bompocy (Bomonaskun, 2020: 266). OTBeyars Ha
3T BOMPOCHI JTHO0 3alyMBIBAThCS HAJI HUMU — Y1 YUTATEIsL.

K uwurarento otHomenue Tarkxe Hempoctoe. Tak, M. TapkoBckuit
JICJIUT YMUTATENICH Ha IBE KAaTETOPUU: OTHU — «3HAIOIINE TO, O UEM YUTAIOT,
C JICTCTBA JU, C FOHOCTH. M Te, KOTOphIC HE 3HAIOT, HO UM OJIU30K CaM TOH,
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ctpoii kHuru. OHH C TUCTa CO3JAI0T 00pa3bl, U PyKa B PyKY C THCATEIIEM.
OTKpBIBaIOT MHp, Bepsl aBTOpCKOoMY oKy, cepaumy» (Etoes, 2018: 548).
OnHako mucarenb OTMEYAaeT, YTO HE BCE YMTATENH JOCTAaTOYHO YYTKO
YyBCTBYIOT CJIOBO: «...UWTarenu OBIBalOT yAMBUTENBHO HEOOBEMHEIE,
MOHOpenbcoBble. He3aBucumMo OT KonmdecTBa 0Opa3oBaHWH M JIPYyTUX
KyJABTYPHOCTEW» U ITO3TOMY OT/ady, TaK KeJaeMylo, IUcaTeib M0y4aeT
HE OT HUX, @ OT TeX, KTO, <>KeJlasi BBIPa3uTh O1aroJapHOCTh, OyATO TOBOPSIT
3aKJIIOYUTEIBHO-TJIABHOE CJIOBO B TOM OTPBIBKE, KOTOPOE ThI IBITAJICH
BEIMY4uTh. Ml HU4ero Het nopoxke takoro ciosa» (Etoes, 2018: 552).

Yurarens a1 M. Bennepa— «1r000ii 4eI0BeK», KOTOPOMY HPABUTCS €T0
MIPOU3BENICHNE U «KOTOPBIH MMOMMET 3TO Tak e, Kak s cam» (Etoes, 2018:
120). L. MnnaryminH npusHaeTcs: «5 Bceraa crapalicsi mucaTh KHUTH,
KOTOPBIX MHE HE XBaralio kak uyutarento» (Etoes, 2018: 199). ITucarens
CETyeT Ha COBPEMEHHOE COCTOSHHE KHHM)KHOTO PhIHKA — KOMMEpPUECKHUH
«Tpell, U3/1aBaeMbIii THTAHTCKUMH THPaKaMI», K KOTOPOMY MPUYHCISIET
JaMCKUe POMaHBbI, IETEKTHUBbI, KOMMEPUYECKYIO (paHTaCTHUKY, HO YBEPEH,
YTO «UUCIIO YTOPHBIX YHTATEJC» KaueCTBEHHOW JIUTEPaTyphl «BIIOJIHE
CONOCTaBUMO C COBETCKMM. M 3TO MCKYIIEHHBIH, 3aKAJICHHBII, aTMa3HOU
TBEpIOCTH uMTaTenb. [IlucaTh A Takoro — 4ecTh, yJada U CYaCTIIMBBII
con» (Etoes, 2018: 200).

CBoero poaa auddepeHraniio YuTaresaeld Ipouuioro U HacTOSIIETO
nepronoB npoeoauT C. Hocos. [Iucarens oTMeuaeT, 4To paHee YnTarenn
«CBSI3BIBAJIM C JIUTEPATypOH KakUe-TO OXHUJIAHUS», COBPEMEHHBIN
K€ 4YuTarelb MEHee NOTPYKEH B YTEHHE, MOATOMY TeNeph «TPYIHO
npoOuThca K MyOnuke, korga myonuke storo He Hano» (Etoes, 2018:
329). A. PyGanoB nobGapnser: «Jluteparypa, caenaHHas «H3 yMa» —
BCErZja B MEHBIIMHCTBE. YMHBIE MUCATEIM IOJB3YIOTCS CIPOCOM Yy
orpaHuueHHOro ymcna moodureneit...» (Etoes, 2018: 426). Aucconanc
CO3HaHWM mwmcartens W yurtartens npusHaer L. Ammarymmmn: «...[Jdns
MacCOBOH ayTUTOPUH MOM TEKCTBI CIUIIKOM CJIOKHBI, ISl ayAUTOPHH
BBICOKOJIO0OW <...> CIIMIIKOM OCTPOCIOXKETHBI, & CaM s JPYTHe TEKCTHI
nucath He xouy» (Etoes, 2018: 196). Ilpu sTom oH mpu3HaeTcs: «Ycmex
MHE HE CIHUIIKOM HY)XEH, HO MHE HY)XEH YHMTaTejib, MOH UWTATElb...»
(Etoes, 2018: 199).
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X. MypakamMu BONpOC O 4YHTarele ero MNpOU3BEACHUN CTaBUT B
TYyNHK: «...5] Bcerma Tepsitoch, HE NMOHMMAIO TOJKOM, KaK OTBEYaTh Ha
3TOT Bompoc <...>. Sl umer B BHIY, YTO C CAMOI0 Haudajla HE mucal
mpo3y (M ceiyac He MHWINY) LEICHANPABICHHO 051 Koeo-mo. Jlymaro,
€CIIN CKaXy, YTO MUIIY JUIS ceOsl, B 3TOM OyAeT Kakasi-TO JOJS MPaBAbD»
(Mypaxkamu, 2020: 255). OnuceiBasi CBOW MEPBBIA MUCATEIBCKUN OTIBIT,
OH oTMeuaeT: «...Korma s mucan cBoro mepByro Bellb <...>, S COBCEM
HE IyMmall o TOM, OyAyT JIW y Hee BOOOIIe 4uTarenud (YECTHOE CIIOBO)
<...>. Ha#itu cample noaxonsmue, camble YyOeIWTENbHBIE CIOBA,
9TOOBI OHH CIOXWJIMCh B TEKCT, KOTOPBIA OBl TOYHO OMKCHIBAN KaKue-
TO YyBCTBa M 00Opasbl, TECHSIIMECS BO MHE... BOT, YTO MeHS <...>
3aHuMano» (Mypakamu, 2020: 255-256). Tak, MypakaMu NOCTYIHpYeET
MUCATENLCTBO KAaK IMyTh K TO3HAHMIO, OTKPHITUIO TIYyOMH AyIIH, B
MEPBYIO OYepeqb, CAMOTO CO3/AaTeNsl, a TakKe CHOCOOHOCTh MUCATENs
K CaMOBBIPQKEHHIO, YTO, [0 €0 MHEHHUIO, UMEET «TepaneBTHUECKUI»
xapakrep. bonee Toro, nmucarens npu3HaeT cyOIUMaIUIO B TBOPYECTBE:
«...B0ooOmIe Jr00ast TBOpueckasi NEesTeIbHOCTh <...> BKIIOYAET B cebs
HEKOe HaMepeHHe CaMOBOCIOJIHEHUs», MO0 JMTeparypa peaju3yer
NOTPeOHOCTh MHUCATEN «B ACATSIBHOM caMoouuineHun» (Mypakamu,
2020: 256). [Ipuanumn GoKyCUPOBKU Ha COOCTBEHHOM CO3HAHUU C IS0
JOCTHXKEHHS «ya0BoJIbCTBUA OT TekcTta» (P. bapt), co cimoB Mypakawmu,
OCTaJICsl HEM3MEHEH Ha NpoTskeHuH JeT. [lucarens nponomkaer mucarb
«cebe Ha panocTh<...>. Beap ecnu Tebe pagocTHO U MPHUSITHO, KOTAA ThI
MUILIENb, TO T[Ae-HUOYab YK TOUHO HAHAYTCS YUTATEeNH, KOTOPBIM B TOH
e CTeleH! OyAeT paJoCTHO M MPHUATHO YUTATh TO, YTO ThI HamUcai
(Mypakamu, 2020: 256-257). Mypakamu HE CTpEeMHTCS K ClaBe:
«Bo3moxHo, ux (unrareneir. — E.I) He Tak u MHoro. Hy u mycTs. Ecnu
MBI C HUIM XOpOILO, TyOOKO MMOHWMaeM YyBCTBa APYT APYra, 3TOTO yiKe,
B CYHIHOCTH, AocTartouHo» (Mypakamu, 2020: 257). Takum oOpazom,
MypakamMy BHAWT MHUCCHIO JIMTEPAaTyphl B BO3MO)KHOCTH IIOJHOTO
CaMOBBIP&KCHUSI THCATelds] W O0ECIeUueHHH YyBCTBEHHOH ITOTHOTHI
SMOLIMH, TePEeKNBAEMBIX UNTATEIIEM.

BaxHocTh W HEOOXOMMMOCTH Tpoliecca NHCbMa Kak —JyMaHbs,
caMmoyTBep)KIeH!sT otMedaeT U M. Bemnep: «Cam mpouecc TymaHbs,
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MOHUMaHHMsI, TIOCTKeHUs eMy (uenoeky. — E.IN) orpanmen. U 3mech oH
CaMOYTBEp)KIAeTCsl, OCO3HAeT ce0s 3HAauMTeNbHEe MAPYIHX, peain3yer
CBOM BO3MOXXHOCTH; M 37IeCh 3aKiajbiBaeTcs 0a3a Iuisl BceX IeHCTBHI
yenoBeuecTBa» (Bemnmep, 2013: 250). Cnemys wunmee M. Bemnepa,
MPUXOIUM K TIOHUMaHHUIO TOTO, YTO JIUTEpaTypa — €CTb CMBICHT >KU3HU
mUcarens, Tak KaK «HAaWTH CMBICT CBOEH JKM3HM <...> O3HayaeT JIUIIb,
NPUBECTH B PaBHOBECHE MOTPEOHOCTH Ouyyiyamy CBOIO 3HAYUTENBHOCTD —
C MOTPEOHOCTHIO OCO3HABAMb CBOIO 3HAUUTENLHOCTEY (Bemnep, 2013: 407).

[Ipu »ToM eauHOrO perenrta TOTO, KaKk CTaTh MUCATENEM, YTOOBI
BBIMTH 3a TIpenenbl COOCTBEHHOTO OOBIACHHOTO «sD» IUIS JOCTHXKEHHS
abCOJIIOTHOTO  CaMOYHOBJIETBOPEHHUS, KOTOPOE JaeT MHCaTeNbCTBO,
HeT. BaxeH >XM3HEHHBIH OMBIT, a TakXe 3HaHUA, HO €CTh elle 4YTOo-
TO HEYJIOBHMOE, YTO [eNaeT W3 IHCcaTelsi HEKOoe OJHO OoIbIIoe
CBEPXUYBCTBEHHOE CO3HaHHE, KOTOPOE BBIXOJUT 32 PaMKH PEabHOTO
ObITHsl U coOCcTBeHHOTO «s1». Kak ormeuaer B. ABuenko, «EcTh mroan,
KOTOpBIE BUJAETH TaKoe, YTO JIPYIMM M HE CHWJIOCh, HO MHUCATEISIMHU
OHM He cTaHOBATCS. EcTh Te, KTo HUYero He BUjeN, HO numer» (Etoes,
2018: 16). OTBeT B UCKPEHHOCTU — IMHUCATEII0 BaXXHO U HEOOXOIUMO
OBITH YECTHBIM B cBoeM TBopuecTBe. M. Bemnep yBepen: «HyxHo OBITH
camMoyOMiIel W UIUOTOM, YTOOBI MUCATh HEe aOCOMIOTHO YECTHO <...>.
CkpuBui nipaBny — mup ckpusui...» (Etoes, 2018: 118). Ta sxe MbICib
3Byunt y WM. ManbimeBa: «Korma mnwuiienib, HEIb3s MTPUTBOPATHCS
(Etoes, 2018: 265). Oty no3uuuto pazaenser u A. Marseea: «[lucarens
IOJDKeH OBITh MakcuManbHO OTKpoBeHeH» (Etoem, 2018: 282); «...
HaCTOALIAs IUTeparypa TpeOyeT MOTHONH OTKPOBEHHOCTH <...> YHUTaTeNb
OTKJIMKAETCsl TOJIBKO HA TO, YTO HamucaHo mo-xxuBomy» (Etoes, 2018:
287). B. Apuenko npusHaetcs: «HaunHaems TymMaTh, Kak Obl HaIMCaTh
MOKpacHBee, J1a e1le MPEACTABISISI ce0e YMTATEeNsl. .. — TYT BCE M PYLIHTCS»
(Etoes, 2018: 16). DtoT moctynar monaepxkuBaeT A. Pybanos: «ns
MEHS HET HUYEero Xy’Ke, UeM JINTepaTypHas JI0Xkb. [Incarensckoe BpaHbe
oTBpaTuTenbHO <...>. Kak Tonbko oH (nmcarens — E.I') HaunHaeT Bpath —
3TO MTHOBEHHO BBIsICHsIeTCs <...>. W00 nurepaTypa Bceraa mpasaa, —
€ClI OHa BpET, OHa mepecTaeT ObITh coboit» (Etoes, 2018: 433-434).
M. TapkoBckuil yBepeH, 4YTO NHcaTeNsd OTIMYAeT «3HaHWE KHU3HU
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YeJIOBeKa, a HE HaJCNICHUE MPEICTaBICHUsIMU 0 HeM...» (Etoes, 2018:
547). «JInyHBI ONBIT MHIMBUAYAIBHOTO MPOKUBAHUSA PEATbHOCTH» —
TO, YTO JIeJaeT YeJioBeKa nmucarenem, cunraet A. Pybanos (Etoes, 2018:
435). Cytb nucatenbcTBa 1isi ceds BoiBen . CamynaeB B pasroBope ¢
penakropom u jureparopoM H. KoHoHOBBIM: «...Tonbko Tak MOXHO
CTaTh MUCaTeNIeM: BHITALIMB Ha CBET OOXHiH CBOM TPaBMBI, BCE caMoe
TEMHOE U COKPOBEHHOE M3 3aKOYJIKOB AYIIM M M3 YEJIOBEUhETO ObITa»
(Eroes, 2018: 449).

IlonTBepkaeHneM KpailHel CTENEeHM OTKPBITOCTH SBISIETCS CBOETO
pona ucnoBeganbHBINA Maccax o cede mucarens B. Kypunpna: «f <...>
npeOblBal B HPABCTBEHHOW CIIETIOTE OONBIIYI0 YacTh CBOCH JKU3HH,
coBepIusl Oe3MHy MEP3KHX, He TOJBKO TEKCTYyaJbHBIX, HO U OBITOBBIX,
MOCTYTIKOB <...> TOJBKO MOCJEIHNE TOABI A KaK-TO CJIerKa IMOOYHCTHII,
€CJIM MHE HE KaXKeTCsl, pecTaBieHus o goope u 3ne (Etoes, 2018: 234).
B. KypHLBIH-KPUTHK /enaeT 0030p HAMMCAHHOTO UM, MIPU 3TOM OH CMEJIO
Y OTCTPaHEHHO MPOBOAUT CaMOAHAJIN3 CBOUX Mpou3BeieHU. Tak, roBopst
0 MaJIoi mpo3e, mucareins 3asBiseT: «B 0CHOBHOM 3TO OMBITHI CUJIBHO HA
nro0uTeNs, TeKCTHI crieruduaeckue <...>. Kakas-To 4acTe Masioi mpo3sl —
IJIaK, HO HE CITUILIKOM Ooubluas <...>. BOT MyHKT, e nuiaka oueHb MHOTO
<...> MHOroe uuTarh ceiyac yxe HeBo3MOoxkHO» (Etoes, 2018: 236).
O xnnre «KyputipiH-ynkimm» (2005) ToBOpHT ¢ OOIBIIUM ONTUMH3MOM: « TyT
MEHBIIIE MUHYCOB <...> B LIEJIOM 51 YK€ Kperye AepKy MOBO/AbS, U Ka4eCTBO
TeKCcTOB cHIIbHO BIIIe» (EToeB, 2018: 237). O cBoeit MmoHorpaduu «Pycckuii
JUTEPaTypHBIA MMOCTMOIEPHU3M» 3aMEYacT, UYTO JTO «TaK ceOe KHIDKKA
<...> mepeHaOWTa UUTaTaMH, KOMIIO3UIIOHHO HENOIMPOAyMaHa, BHIOOD
Marepuaia J0BoJbHO y30k» (Etoes, 2018: 238). [Ipu sTOM KOHCTaTHpYeT:
HO «TOMY, KTO UWHTEpecyeTcsi TeMOW, MoHorpaduio 3Ty NpodecTb
none3Ho» (Etoer, 2018: 238). CBou napojuiiHbiec OOCBUKU OMPENEIIIET
KaK «OJIHBIHN Kan. £ <...> nucan-nepenuceiBai (B cymMMe roaa TpH) <...>
B 00IIleM — JpsiHb, HE COBETYIO, eciu Bbl He (anat» (Etoes, 2018: 238).
A Bot pomaH «Cnatb 1 BepuTh» (2007) — oueHb XOpomas KHHXKKa», KaK
u monorpagus «Habokos 6e3 Jlonmuter» (2013) — «BTOpas oueHp Xopomas
kamxka» (Etoes, 2018: 239-240). BeposTHO, IEPEOCMBICIIEHUE MHOTOTO,
YTO COBEPILWJI B )KM3HU UM YTO HAIJIO OTpaXEHUE B JMUTEpaType, Tenepb
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JUISL HETO TIPEACTaBUIOCH B OYHMIICHHOM BHUJIE U OH, HE 0OSICH OTITyTHYTb
quTaTens, 1aeT 6ECKOMIPOMHUCCHBIE COBETHI.

O0 wW3MEHEeHMHM BOCHPHSTHS COOCTBEHHOTO TBOpYECTBA IO
MPOILECTBUU JIET, B XOA€ KOTOPHIX MEHSUIACh XH3Hb W CaM IHCATENb,
a IIaBHOE, €ro U3HEHHBIE OPUEHTHUPHI, IEHHOCTHOE U IIEJIOCTHOE €€
Bocnpusitue, muiiet B. JleBenTans: «S oOHapyXmi1, 4TO MOM B3IJISIIIBI
Ha JCWCTBUTENBHOCTh PaJWKAIBHO MEPEMEHHINCh, a BMECTE C TeM
MEPEBEPHYIIOCH 1 OTHOIICHHUE K JJUTEPAType — B TOM YHCIIE U B TOM B HEH,
47O Aenan g caM <...>. Ha Bce 310 4 Tenepb CMOTPIO MPUMEPHO TaK XK€,
KaK Ha JICTCKHE PUCYHKH CBOETO CBIHa», KOTOPBIE «BBI3BIBAIOT yMUJICHUE,
1 BCe ke <...> 3TO TOJBKO AeTckue onbIThD (EToes, 2018: 257).

Takum o00pa3oMm, OYEBHIHO TO, 4YTO THCaTeIH HE CTpamiarcs
camoaHajmn3a. 3a4acTyl0 HE BCEMH CBOMMH pabOTaMH OHH JIOBOJIBHBI
OIMHAKOBO, @ YEM-TO OTKPOBEHHO HEMOBONBHBL. HO Kaknplii xoder
HalycaTh CBOIO IVIABHYIO KHUTY, pUHYBIIHNCH IIPSIMO B TYILY TYISILETO
Ha Tpefesic HEPBHOTO MOTOKa <...>, YTOOBI CIIOBa HE IPalmHpOBATIH
JNEHCTBUTEIBHOCTD, a <...> 0OHaXkanu ee, OOBSICHSIN €€ U B Mpezesie —
ee mensutn» (Etoes, 2018: 258).

Crpamarcst onu Apyroro. B nepByto ouepesab, 3T0 CTpax UCTIMCHIBAHUS,
KOTOPBIN CBsI3aH ¢ OOS3HBIO MOTEPSTH CIIOCOOHOCTH TEHEPUPOBATh HOBOE:
«CTpalIHo MOBTOPATHCS <...>>, CTPAIIHO SKCIIEPUMEHTHUPOBATH — & BIPYT
He moiimyr? CrpamHo mpobontatbes <...>. Ho camoe crpamHoe —
a BOPYT s yTpaTwjia cBom cnocoOHocTu? <...>. S maHWvecku 0OIOCh
MOBTOpeHUit», mpu3Haercs A. MarseeBa (Etoes, 2018: 276, 279).
«Crpax nepen YiucThIM OyMaXHBIM TUcTOM» IyTaeT A. PybaHosa (Etoes,
2018: 430). U 3TOT cTpax MMeEeT CIOCOOHOCTh yCyryOmsThes: «...Uem
Oonblie 1 paboTal, TeM siCHee BHJIEI, YTO 3HAIO U YMEIO MaJio», OTMeYaeT
oH (Etoes, 2018: 429-430). Ctpax Kak 3aBeplLICHHUE 3Tara MUCcaTeIbCTBA
nepexxuBaer M. CrenHoBa: «...PaccraBarbcs ¢ KHUTOM — TsXkKeno.
Crpamno» (Etoes, 2018: 538).

[Mucarenbckuii cTpax MHOTOJTUK: IPUMET JIM KHUTY ynTaTensb? KpuTnk?
Byner nu HoBast knura? OnuceiBas OLIYIICHUS, CBI3aHHBIE C OKOHYaHHUEM
paboter, M. CrenHOBa Ha3bIBAET «TPOMAJTHOE OMYCTOIIEHHE. TAroCTHOE
OIYLICHHUE, YTO MHE HE O YEM TyMaTh U He3a4eM >KUTb», U CHOBA CIIBIILIECH
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CTpax: «cTpax, 4To clienymomas kHura He npuaer. Boobme» (Etoes,
2018: 539). [auublii maccak BBICBEUYMBACT JBa Ba)KHBIX MOMECHTA!
OpPHEHTAIMI0O Ha 4YuTaresns W OOsi3Hb TBOpUECKOro Kpusuca. U ecnm
TIEPBBI aCHEKT MUCAaTeNd aKTHBHO PAacCKPHIBAIOT, TO O BTOPOM MOJYAT.
Buzs, ¢ xakoil CTENEeHbI0 OCTOPOKHOCTH MUCATENN OTHOCSTCS K TaiiHe
TBOpPUYECTBA, TONYEPKUBAS CBEPXBHECTECTBEHHYIO IMPHUPOAY IMOCIEIHEH
W HEYJIOBUMYIO XPYIKOCTh Camoro (peHOMeHa, MOKHO MPENNOIOKHUTD,
YTO OHM MAHWYECKH OOATCS Jake MHMOXOIOM OCTaHABIHMBATHCA B
CBOEM CO3HaHMM Ha mpoOieme kpusuca. M 310 ectectBeHHO. Benp
NPUOTKPBIBaTh ABEPh B JIAOOPAaTOpWIO Mpolecca MHChbMa — 3HAYUT
«obpamars B3I BHYTPh ceds», a «3to cioxHo» (Etoes, 2018: 318).
Kpome Toro, mpobnema nporecca nucarenscTsa, mo MHenuto C. Hocora,
Ka)XeTCsl OIHOBPEMEHHO «CKOJIb HE3HAYUTENBHOH, CTONb M OMAaCHOM:
HENb3s 3a0bIBaTh O TOH COPOKOHOXKKE, KOTOpas pasydymsiach XOIUTb,
KOT/Ia 3aaymainack, Kak xonut» (Etoes, 2018: 318). BepositHo, 310 ere
OIHO JI0Ka3aTeNIbCTBO MOACIYIHOTO CTpaxa MucaTelsl HOTepsITh caMbli
BOXHBI ¥ HEOOXOAMMBI €My HaBBIK, MPUPOAY KOTOPOTO A0 CHUX TIOp
HUKTO He 0oOBsCHWI. B0O3MOXXHO, MpH3HaBas 3a CIIOBOM CIIOCOOHOCTH
MaTepraTn30BBIBAThCS, OHH HAMEPEHHO MBITAIOTCS JUCTaHLIUPOBATHCS
OT JITaHHO# MpoOIeMBbl, He BepOaTU30BHIBAThH €€ — HE AaBaTh €l 1aHca Ha
KH3Hb.

[Ipu >ToM mpuMeuareneH BaKHBI TNPHHIUI, KOTOPBIM PYKO-
BOJICTBYIOTCSI MHOTHE MHUCATENd — 3aKaHYMBaTh CBOM PAaCCyKACHUS O
npolecce TBOpYECTBA M MHCATEIBCKUX CTpaxax Ha KOHTPKPU3HCHOM
HoTe. BrImomnHseTcst cBoero poaa MpbLKOK B JAJIMHY, Ay HPUHIUITY
«3aBepmias — HauMHa», T.e. paccKa3 O IMHCATEIbCTBE 3aKaHUMBAETCS
MO3UTUBHBIM  3a[€JIOM OTHOCHTEIBHO JalbHEUIIEero CJeJOBaHHs
MBITIIMBOTO CO3HaHUS mucarens. Tak, A. MenuxoB, msaas B Oymymiee,
JIeNIaeT aBTOMOXKENaHUsI CBOCH MUCATeNbCKON cyap0e: «A >KU3HB MYCTh
MOKyJa MPOIOJDKAETCS, U BCE HOBBIE M HOBBIC HEyAaud MPOJOJDKAIOT
nUTaTh MOU MbIciu U Qantazum» (Etoes, 2018: 304). [ToBecTBOBaHME
T. MoOCKBHHOW O THUCAaTEIbCTBE TAKXKE 3aBEPINACTCS OOpAlICHHEM K
HeBeqoMoMYy HeunsBecTHOMY, KOTOpBIH, MO €€ MHEHHIO, BOIUIOIIAET
BEJIMKOE HEMO3HaHHOE, YTO sBIseT coboli TBopyecTBO: «He cepmuce,
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He Hakas3biBaii meHs. [lomokam s cobepych ¢ cuiIaMu, TPEBO3MOTY
noTepro ONM3KHMX, CTpaxd 3a CEMblo, OTHasHHE OT ciaderomel ¢
BO3PACTOM IIOTH <...>, KeJaHUe MPOCTO KUTh, KaK aMeObl JKUBYT <...>.
[Tepenoxny u moiiny. Ceituac, ceituac...» (Etoes, 2018: 318). 3pur
B Oymymee u C. HocoB: «OHO OyneT, ¥ 3T0 €IUHCTBEHHOE, YTO O HEM
MOXHO TOuHO ckaszaTh» (EtoeB, 2018: 342). I'poTecKHO 3aKaHYMBaET
pasmbinuieHus: o nucarensctBe B. [lomos: «...Konumny s yxe cebe
COUYMHHUI — M XHU3Hb, yBepeH, moactpoutcs» (Etoes, 2018: 354). U3
JajeKoro mpouuioro B Oyamymiee cMOTpUT M mmcatenb A. IlpoxaHos,
(UHATBHBIM JKU3HEYTBEPIKIAIOIINM AaKKOPIOM PacCyXIECHHH KOTOPOTO
0 cebe W JUTEpaType SIBISETCS HANMYTCTBHE IMEPBOH YUUTEIHHHUIIBL,
KOTOpOE U CETOAHS 3aCTaBIISICT €0 IBUTAThCs BIIEpea: «OBITh BCeraa BO
BceM niepBbiM» (EToes, 2018: 416). 3akaHunBast pa3MbIIILICHUS O KU3HU
u mucarenbcTBe, 1. CanynaeB aenaeT MPOHWYHBIA mar B Oymymee: «S1
X04y HamucaTh HOBYIO KHHTY, TaKylo, YTOOBI CTPOTMH KpWUTHK Bagnm
Jlerenrans ckazan: «Bot 3to Hactosmuii poman» (Etoes, 2018: 468).
Hamepennem ycmemiHoro mHCaTeNbCKOTO OyAyIIero 3aKaHYHBaeT
pasMbluieHuss o mucarenbcTBe P. CeHuWH, KOTOpBI OTMEYaeT, 4To
HYXXHBl HOBBIC JOCTOMHbBIC KHUTH, «KOTOpbIE OBl 3acTAaBWIIM JIFOAEH
OpocuThbes UX unuTaTh <...>. Ho s Bepto, uTo Takue KHUrHU nosBarcs. U B
TalfHe HaJeI0Ch, YTO OJHY-IPYTYIO B KOHIIE KOHIIOB Hanuiry | s» (EToes,
2018: 509). IlonpIToxxKBas pa3MbllUIeHUs 0 ucarenbeTse, C. [llapryHos
TOXE oOpariaer B3I B Oyaymiee: «XoTeaock Obl, 4T00 BHepean ObLT
cunbHbIH pomany» (Etoes, 2018: 609). B 6ynymiee cmotput 1 O. ITocTHOB:
«Bceraa kaxxeTcst, 4TO elle paHo MOABOAUTH UTorHu <...>. Tem Oonee uTo
BCSIKUH MUCATeNlb MEUTAET KHUTh B BeKaxX <...>, IOTOMY UYTO «HE >Kajes
CHWJI U He 3Has 3aueM, ctpemumcs u3 Hesenomoro B HeBegomoe <...>. A
CTpaIllHOE «3aBTpay, OBITh MOXKET, ele moBpemMeHuT» (Etoes, 2018: 373).

Be3ycnoBHO, MO «CTpaLIHBIM 3aBTPa» MUCATENb TOBOPUT O CMEPTH.
[Tpu aTOM, KOIUpYsl B CBOMX MBICIIAX IJIaHEI HA Oymyiee, OH MOACITYIHO
MPOIOJKAET U COOCTBEHHYIO JKM3Hb, KOTOpas AOJDKHA TPOAOJIKATHCS,
BelAb He Bce emie ckazaHo. C Qu3MuecKoil HEeCmoCOOHOCTBHIO 3HATH
CBOM >KM3HEHHBIH Mpejesn, a BO3MOKHO Onarofapsi 3ToOMy CBSIICHHOMY
HEBEJICHHIO, MIICATeNb UCTIBITHIBAET CTPax He YCHETh BOMJIOTHTH TO, YTO
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3aJyMaHo, TO, 4YT0 00ECIeUnBacT YyBCTBO UyTKOH CONPUIACTHOCTH BCEM
OTTEHKaM >KM3HM, OTOJIEHHOE CONPUKOCHOBEHHME C HEW, 4ero He JaeT
HUKaKas Apyras 4eJIOBEUeCKas A TCIbHOCTD.

Ilpu 3TOM OTHOLIEHHE K CMEpPTH y MHUcaTeleil ABOSKOE: C OIHOM
CTOPOHBI, 3TO 0OSI3HBb (PU3NYECCKOTO KOHIIA U MOTPYKEHUE B TUTEPATYPY,
KOTOpasi, MPOMOJIXKasi PEalbHOCTb, IMOMOTacT AMCTAHIIMPOBATHCS OT
OCO3HAHMSI KOHEYHOCTH cedsi U Mupa st ceOsi, OT CTPAIIHOTO €CTeCTBa
cmeptu. Tak, mo muenuto E. Bogonaskuna, «cMepTh CTpaliuT 4yeaoBeKa
HE CTOJIBKO YXOAOM C 36MHOH MIOBEPXHOCTH, CKOJIBKO O€CCMBICTIEHHOCTBIO
cymectBoBanus» (Bomomnazkun, 2020: 269). IMeHHO JuTepaTypa €CTh
MPOJOJKCHUE PEANbHOCTH, HAMOJHEHHE €€ CMBICIOM [UIS CO3JaHUs
CBEPXpEaTbHOCTU. DTOT MOMEHT KitoueBoil. Benp eme Humme ckasan,
YTO YEJIOBEK IO MPUPOJE CBOEH «CIIUIIKOM HECOBEPIICHEH», OH «ECTh
HEYTO, 4TO JODKHO mper3oitm» (Hurre, 2020: 4, 6). Jlooutbes 3TOTO
MOXKHO TOJIBKO ITyTeM CO3[aHUs «4ero-HHOynmb Bbime ceOs» (Hwue,
2020: 6). OTO M ecTh ynmen JUTepaTypbl: BO3BBIMIAS — MPOJOIKATH.
NmMenno nuteparypa Kak BUJ UCKYCCTBa JIelacT U3 MHUCATEIS-4eI0BEKa
cBepxuenoBeka. 1 oco3HaBas 3T0, mucarenb Hajeercs. Hanmeercs Ha
MPOJODKEHNE JKU3HHM 32 TpPEAeiIoM (HU3UUECKOTO CYIIECTBOBAHHA.
Hecnpocra mo3mumit Typrene, yxe cepbe3HO OOJBHOW NHCATENb,
YeJIOBeK, OOPCUYCHHBIH Ha CMEpTh, mumieT «CTUXOTBOPEHUS B IPO3E»
n «Knapy Munuu». U. TyprereB miyOOKO YyBCTBOBAN JKHM3Hb, TaK ke
ITyOOKO OH OIIYIIaJ HEMHUHYEMOE, YKE HaJ[BUTAIOIICECs MPUOIKEHUES
cMepTH. MBICH 0 Hel y»ke HaBcerna MmoceIwInch B Ayiie nucarens. Ho
CMEpTb Urpasa ¢ HUM. DTO OblIa elle He CMEPTh, HO YK€ MPeACMEPThE.
CMepTh JOAT0 MydYHsia €ro HEBBHIHOCHMBIMU CTPAJaHUSIMH, €r0, YXKe
MOJIMBIIETO O mokoe. [IpeOriBaHKe B THCKax (U3NUUEcKOd 0o 3a aBa
rofga 10 CMEPTH CTajo s MUcATeNsd KaKJIOAHEBHOW peaTbHOCTHIO,
KOTOpasl 3alloNIHAJIa €ro CYyIIeCTBOBAHME, TOAYUHSA >KU3HH CBOUM
3aKOHaM, TUKTYysl CBOM MpaBmia. M oH MUpHWICS ¢ CUTyalued — mnucan
0 TOM, 4TO OE3ABMXKHM, YTO (U3MUECKH Oe3NeHCTBEHEH; HO B AyIlIe
TOCIIOJICTBOBAJIM CMUPEHHE U NTOKOH MOTOMY, YTO OCTaBaJIOCh INIABHOE —
BO3MOXKHOCTB paboTath. U OH mucain — npoJoiKall co3aBaTh MIeICBPHI.
Kak ormeuaer UW.AnHeHckmii, «korma TypreHeB JONUCHIBAT CBOIO
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«Knapy Mwuinu», — B OKHO, BEpHO, CMOTpejia OCEHb <...>, NPHUTOM
MocHeqHssl, — U OH 3TO 4yyBcTBoBan <...>. Emie He cMmepTh, HO yxke
MedTa, KoTopas o Hel 3HaeT...» (Aunenckuii, 1987: 217). U3-nox nepa
CTpaJIAIOIIero MUCATENs POXKIAINCH CTPOKU 00NH — (QU3NUECKUe MYKU
Pa3NIUBaIOTCA 110 €r0 CTPaHHBIM ATIoAaM — « CTUXOTBOPEHUSIM B TIPO3E» —
HACKBO3b NMPOHUKHYTHIM 0€3bICXOMHOCThIO. Ho He 3To 1m ecTh xaxaa
KHU3HH, HEKelaHHEe MHUPUTHCI C €CTECTBOM M OIHM30CThIO cMepTu? U
€ClIi B TIOATHYECKHX OJJIETUAX B IMPO3€ MEpeAaHbl (HU3HONOTHUECKU
OIIyTUMEBIE OMUCAHUs OU30CTH CMEPTH, KOTOpas MpecienyeT reposi, ee
HEOTBpaTUMOCTh, TO «Kiapa Muinu» — NpOH3HUTENBHBIA HaAPBIBHBIN
LIETIOT yMUpatolero TypreHesa ¢ Bepoii B XKU3Hb IIOCIIE CMEPTH, KOTOPYIO
MOYET BO3POAUTE JIMIIB JTFOOOBb, TAK KaK «II000Bb <...> CUIIbHEE CMEPTH
U cTpaxa cMepTu. TOJBKO €10, TONBKO JTI00OBBIO AEPKUTCS U JBHKETCS
xu3Hb» (Typrenes, 1967: 163).

BesycnoBno, cmacenne B mro0BH. Ho pasBe He mnmTeparypa ecTb
r000Bb TIHCaTeNel, KOTOpOH OHM TPEAaHHbI BCIO KHU3HB? CMEHSIOTCS
BO3IIOONIEHHBIE W JPY3bsl, MEHSIOTCS CIOKETHl JKH3HH, HO OCTaeTCs
JUTeparypa, Kotopas Ooibplle YeM >KH3Hb, MOO MHcarelb IO CBOEH
NPUPOAE «CBOOOMEH JAyXOM M CBOOONIEH CEpALIEM», TaK KaK «TrojoBa €ro
ecTb <...> yTpoba cepama ero» (Humme, 2020: 9). D10 mo3Bonser emy
MOCaUTh «POCTOK BBICIIEH Hanekabl cBoeiy (Hume, 2020: 10), koTopas
KMBET U PacIBETaeT B €T0 TBOPUECKOM HACIICANH JIOJITO TOCIIE UCXO/a e
cozzuarens, MO0 TMPOW3BENCHUE — 3TO «MaTepualibHas OObEKTHBU3AINS
JOyXOBHBIX IICHHOCTEH», KHHMra ecTb «OOBeKTHBIH HOcHTENb <...>
IOyXOBHOH CYIIHOCTH» 3alleyaTjieHHOro B HEH HHAWBHIYAILHOTO
nucarensckoro koma (Bemmep, 2008: 431). B atom kpoercs eiie OmHO
KauecTBO, KOTOpOE JAENaeT JUTepaTypy Kak BHJ HCKycCTBa Benmukol. Eme
JI. Jla BuHun oTMeTHII, «Ta Hayka IOJIe3HEe, TUIOJ KOTOpOH Hauboee
nojaercs coobrienuro» ([Ja Bunum, 2012: 8). JIuteparypa BeneT auanor
C BEYHOCTBIO U, KaKk (QuIocodusi, «IIPOHUKAET BHYTPHY» H300pakaeMbIX
«Tell, paccMaTpuBasi B HUX HMX COOCTBEHHbIe cBoiicTBa» ([la Bunum,
2012: 10). Mmenno nuteparypa «BIEYATHIBAET» B BEYHOCTb HCTOPHUU
COOBITUSl EITUHUYHON JKH3HHU: «...SBICHHMS MHUpa <...> €CId OHHU HE
WUMEIOT CBUJCTENS-TIHCaTeNs, oHu <...> ucyezarom» (Etoes, 2018: 401).
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ITpumepoM ciykuT «kpoxoTHas» TposHckas BoiiHaA U Benukuil l'omep,
Onaromapss KOTOpOMY OHa craja «...barajgbHO-XymZo)KeCTBEHHOH
Mudoorueit, KoTopoii )KuBeT denmoBedecTBo» (Etoes, 2018: 402).

BesycrnoBHO, XyZOKECTBEHHOE HCKYCCTBO  YHHMBEPCAIBbHO |
nepconnuuupoBano. IlpousBeneHne nUTEpaTypbl, NpEXIE YeM
CTaTh KHUTOW MHUPOBOTO MacliTabda, OKa3blBaeT BO3ACHCTBHE Ha
OTIIEJIBbHOE CO3HaHUE. B CBOIO ouepenpb, KaXIblii YEIOBEK CYLIECTBYET
B YHHBEPCAJIbHOW 30HE KOOpAMHAT — XHU3HM W cMmeptu. llucarens
A. Cekankuif, paccyxnas O MOTHUBallUM MHCbMa, OOpamisieT CBOH
paccykIeHHs H3BEYHBIM KOJILIIOM OBITHSL, TPECTaBICHHBIM B BOCIIPHATUH
pebenka. Tak, BeCh OKpYKaIOIIMH MUP B KOHTEKCTE IETCKOTO BOCIIPUSTHSI
MPEACTaBIECH TUXOTOMHEH «XOPOLIO/IIoX0». PeOeHOK pamyeTcs KU3HH
(eMy XOpoIIO) 0 TEX MOp, MOKA HE CTOJKHETCS ¢ (EHOMEHOM CMEPTH
(abcomoToM (eHOMEHA «IUIOX0»). M1 OH HayMHAeT MCKAaTh CIIACCHHE
B CBOEM OKPYXXEHHH M €CTECTBEHHBIM 00pa3oM acCOLMUPYET CBOE
cniaceHue ¢ pogurensiMu. Ilpu 3ToM, CBA3bIBas BOEIUHO OCHOBBI CBOETO
CYLIECTBOBAaHUSI — WACIO0 poxuTened u Onara, paccyxnas IpocTO U B
3NIEMEHTAPHBIX KaTErOpHsX, PeOCHOK MPUXOAUT K OCO3HAHUIO TOTO, UTO,
ecim OH OyZmeT BecTH celsl XOpOIo, 3alluTa POAUTENeH rapaHTHpyeT
€My OTCYTCTBHE TUIOXOTO — CMEPTHU. B3pociibiii YeoBeK HAXOAUT TaKyIO
3amuTy B penuruy, B bore. B otnuuune ot pebeHka, OH TOYHO 3HAET, 4TO
cMepTeH. Ho UMEHHO penurusi rapaHTHpyeT eMy MPOAODKEHHE KU3HH
MocJie CMEPTH Tella PU3HYECKOTO.

CBoero pojia «peuruei», MpoAoHKAIOIICH OBITHE, IIPEBO3MOTAFOIIICH
CMepTh, SBISIETCS M INHcarels-dyeloBeka JuTeparypa. Maero
pebenka oH pomomHseT: «secb s He ymupy» (Etoes, 2018: 480). Tax,
«CYLIHOCTHAs, TpeleabHas MOTHBAaLUS NMUCbMa Oa3upyeTcss MMEHHO
Ha JTOM HEHCTPEOMMO JETCKOM, HO UYpE3BbIUaHHO JIEHCTBCHHOM
CHJLTOTU3ME, KOTOPBIH MOYKHO pacCMaTPHUBATh Kak credo BCSIKOTO aBTOPa
(Eroes, 2018: 481). MoruBanuu muchbMa MHOTOOOpa3HBI W BIIOJIHE
WHIWBUAYaTU3UPOBAHbI, HO €CTh «CHEKTPaJbHBIE MOTUBBI», KOTOpHIE
noOyXaarT mucarenss TBOpuUTh. Cpenmu HHX JKellaHWe/CTpemiieHHe/
HEOOXOMMOCTh «00pecT POPMBI HHOUYBCTBUS <...> KaK BO3MOXKHOCTb
YTO-TO YyBCTBOBAaTh, pEarupoBaTh 4Epe3 CHHTE3UpyeMble OOpa3bl
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U TNEPCOHAXH M KaK BO3MOXHOCTb BCEIHUTHCS, BHEIPUTHCA B IYIIy
guTaress, 4ToObl OH ObUT YMEH TBOMM YMOM W YYBCTBOBAJI TBOHUMH
gyBctBamMu» (Etoes, 2018: 481). Tezuc monrBepkaaer 1 M. CeHuunHa,
KOTOpass B CBOMX pacCyXJCHUSAX O COXPAaHEHHH YEPHOBHKOB M
MUCATENbCKUX 3aMMCEN 3asBIISIET, YTO 3a4acTyr0 MUCATEH 3TO JENAI0T IO
NPUYHMHE TOTO, YTO «BCSIKasg TBaph OOUTCS cMepTH Ho-cBoemy» (Etoes,
2018: 536). Tak, nmuTeparypa CTAHOBHTCS CIIOCOOOM BXOXKICHHS B
BEYHOCTH, IPOAOJIKEHUS J)KU3HU TBOPLIA B UHOOBITHH, CBEPXPEAIbHOCTH
MIPOM3BENCHUS, NOO HpEeAeIbHBIM MOTHBOM IMHCHMA SIBIISIETCS CIIaCEHHE
IYUIH, TaK KaK «TO, O YEM ThI [TUILEIIb, OCTACTCS M HEKOTOPHIM 00pa3oM
cnacaercs» (Etoes, 2018: 482). U, BO3MOXHO, «cnacaemoe 1 €CTh TyIa»
(EToes, 2018: 482).

Ecnu ke TOBOPUTH O IHCATENBCTBE B TOPU3OHTAJIBHOM BEKTOPE
HAaCTOALIEr0, TO TBOPUYECTBO, C OIHOM CTOPOHBI, 3TO CIOCOO BBIXOAA
CO3HAHMS THCATeNs 3a IpeleNbl MOBCETHEBHOCTH OBITHSA, C JIPYroi
CTOPOHBI, JaeT TMHCaTeN0 YHHUKAJIBHYI0 BO3MOXKHOCTH, KOTOPOI
OOBIKHOBEHHBIM YEJIOBEK JIMIIEH — YBUIECTh M OLIEHUTH Ce0S C MYIBTH
CIIEKTpaJIbHOM mepcrneKkTuBbl. Her Takoil Apyro BO3MOXKHOCTH. MBI
BUIUM JIPYTOTO B €T0 BHEIIHEH LETOCTHOCTH U MOXKEM BBIHOCHTH CBOE
3aKOHUYEHHOE (HE TOBOPUM BEPHOE) CyKJeHHE 0 HeM. Ho omryTuth cebs B
LIEJIOCTHOCTH CBOETO0 COOCTBEHHOTO BHEUTHETO BBIPAYKEHMSI UETIOBEKY He
naHo: «O0opaunBasi BO BCe CTOPOHBI CBOIO TOJIOBY, I MOT'Y IOCTUTHYTb
BHUJCHUSI BCETO MEHS CO BCEX CTOPOH OKPYXAKOIIEro MpOCTPaHCTBA,
B LIEHTPE KOTOPOTO 51 HAaXOXKyCh, HO HE YBHXKY ce0s, AEHCTBUTEIBLHO
OKpY>KEHHOTO 3TUM MpoctpancTBom» (baxtun, 1979: 34). YUenosek s
ce0s ABJsieTcsl CyObeKTOM, OOBEKTOM MJISl YeNlOBEKa SIBIISIETCS IPYTOH,
TaKk Kak «BCE NPOCTPAHCTBEHHO AAHHOE» B YEJIOBEKE «TSATOTEET K
HETMPOCTPAHCTBEHHOMY BHYTPEHHEMY LICHTpY, B APYIOM BCE HJICAIBHOE
TATOTEET K €ro MpocTpaHCcTBeHHOW naHHoctw» (baxtuH, 1979: 35).
HmenHo nuTeparypa OaeT BO3MOXHOCTb «IPOHAOIIONATHY YCIOBHO
CBOIO, & BO3MOXKHO, IONOAJIMHHO CBOIO XXHM3Hb, TaK KaK HEHU3BECTHO,
rae OoJbIIe CaMOro 4ejJoBeKa — B OCO3HAHHMHU ceOsl caMUMM COOOH MiH
B TIONbITKE HaOmomaTh ce0s CO CTOPOHBI, MPEIIOJIararouield B3MISLA
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00BeKTHBHBIN. Benb MMEHHO BepOanM30BaHHAS MBICIb 3aBEpIICHA U
MPHOOpPETACT HE3aBUCUMOE OT €€ CO3/aTels [EJIOCTHOE CYIIIECTBOBAHUE.

CriocoOHOCTh TIpeBpaliaTh OOBIICHHYIO JKU3Hb B MCKYCCTBO OYCHB
Ba)KHA JUISI THCATENs, OJHAKO 3a4acTyl0 MacTepCTBO CIIOBAa BIICUET 32
co00if HECIOCOOHOCTh HACTAXKIATHCSA TEKCTOM, MOIYyYaTh OYUIICHHBIC
SMOIIMM B TIpoliecce YTeHus. Tak, MHOTHE MUCATENM 3aMEyaroT, YTo,
o0Operass CHOCOOHOCTh MHUCATh, TEPSAIOT HABBIK CCTCCTBCHHOTO UTCHUS;
Ooybllie HE MOTYT BOCIPUHHMMATh KHHTY, KaK pSJOBBIC YUTATEIH,
a HEHaMEPEeHHO NOoAXoMAT K Hel ouenuBarome. Tak, II. Kpycanos
OTMEUAET, YTO PAHBIIC 3aYUTHIBANICSA KHUTAMHU U KUJ KU3HBIO IEPOEB,
a «Temepb MHauye: Teleph OTKPBIBACIIb KHUTY M CMOTPHIINB, KaK OHa
caenana. OOpeTas HaBBIK CTPOUTENILCTBA COOCTBEHHBIX JTaOWPHUHTOB
JUTSL YMTATelNs, Tepsellb CIOCOOHOCTh CamM03a0BEHHO IUTYyTaTh I10
gyxum» (Etoes, 2018: 213). [Tucarenbcko-4UTaTENBCKYI0 MeTaMOP(o3y
npusHaeT u A. PybGaHoB: «[IpuMepHO B COPOK JIET CO MHOM MPOU30IILIA
npodeccuonanpHas aedopmanus <...>. OTKpbIBas KHHTY, S HE BHJICT
COZICpKaHUS — s BHJIEN CJIOBA, OYKBBI, MPEIJIOKCHHUS <...>, DIHUTETHI
n meradopsl <...>, JIGKCUKY U CHHTakcuc. 51 BUIEN, Kak CJIeJIaHo, HO
He Buzen — uro» (Etoes, 2018: 432). E. Bomonaskun Takxe oTMEUacT,
YTO YuTaeT NPOoeCCUOHATBHO H JaKe MHOTOAcIekTHO: «Kak uuraremns
MeHs uHTepecyet <...>. Kak uccnenoarens <...>. Kak nucarens <...>
(Eroes, 2018: 140).

HekxotopeiM  mwmcarensM  pa30op UYXHX TEKCTOB IPUHOCUT
YVIOBOJILCTBUE. DTO I HUX CBOETO poja urpa. Tak, B. JleBenTans rooput
0 TIONIb3€ YMETh «pa30Hparh TEKCTHI MO BUHTHKY Ha JIETAIBKU», YEMY
HAyYWII OTBIT T€aTPATbHOM PabOTHI, U MOCIIEIOBABIIEE 32 STUM OCO3HAHUEC
TOTO, YTO «HET HUYEr0 WHTEPEeCHEee, YeM MpoOoBaTh coOpaTh TaKoi
MexaHm3M camomy» (Etoes, 2018: 256). C. HocoB nonTeepkact naHHbBII
TE3UC, 3asBIsis: «MeHs Kak MpoheCCHOHATLHOTO YUTATENs TPOTAeT ceivac
TO, HACKOJIBKO XOpOIIo caenana Bemby (Etoes, 2018: 333).

OO0parasch kK mpoOiieMaM KOMITO3UIIMU W TO3THKH MPOU3BEICHUS,
MUCaTeIN OTMEYAIOT, YTO COBPEMEHHAS SI10Xa JUKTYET HOBBIC aKI[CHTHI.
Tak, B. ABuenko ormeuaeT: «Coepikanue ObUIO BaKHEE PaHBIIIE, B ATIOXY
neunmnta nHGopmanuu» (Etoes, 2018: 17). Ceromus ke npuoOpeTaroT
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0Cco0yI0 Ba)KHOCTb TaKHE BHECIOKETHBIC 3JICMEHTHl TMPOU3BEICHMUS,
KaK MHTOHAIMS, pUTM, ocobasi Mmenonus Tekcta. M. Bemep numer o
BaXXHOCTHU CTHJISI, IPH 3TOM OTMEYAET, YTO Ba)KHA IIEIbHOCTh U YETKOCTb
o0paza, TOYHOCTh TONaJaHHs B BOCIPUHUMAIOIIEE CO3HAHHE, AJISl 3TOTO
HYXHO «CpaboTaTh MPOCTYIO Ppasy Tak, YTOObI YHTATEIh MOBTOPHI €€
npo cedsi M 3alIOMHMI, — BOT Bepx cTis. Korma ¢pa3 He 3amevaenis, a
0T KHHTHY 3akayanio...» (Eroes, 2018: 119). C. lllapryHoB BCIIOMUHAET,
KaK OIIyTHJI TOTOBHOCTH M HEOOXOJMMOCTb IIMCaTh M TOHUMAJl BaYKHOCTD
YMEHUsI «BBIOpAaTh M yIepKaTh MHTOHALMIOY»; Hayall MHUCATh «IYTKO H
OepexHO oTHOCWICS K miaBHOMY — menoaun» (Etoes, 2018: 597). Ilo
MHeHuto E. BononaszkuHa, «CTHIIb B pOMaHe — OJIUH U3 IJIABHBIX TEPOEB»
(Eroes, 2018: 138).

be3ycioBHO, KakIbplii MHcaTeNlb CTPEMHUTCS CO3[aTh JIOCTOHHYIO
KHUTY, KOTOpasi CTaHET 4acTbi0 BEeYHOCTH. [Ipyu 3TOM BakHO NMOHMMATh,
9TO CPOK «KHM3HECMOCOOHOCTW» KHHMIH 3aBHCUT HE OT MHCATeNs, a
Mpeonpenenserca 4yurareneM. Tak, MPoAOJKas WJEH PEeleNnTHBHOM
acteTky, E. BogonaskuH cunTaert, 4To «1r00asi KHUra TOJIBKO HaloJIOBUHY
CO3/IaeTCsl aBTOPOM — BTOpas IOJOBMHA CO3JAETCAd YHUTATeNIeM, €ro
Bocnpusituem» (Etoes, 2018: 131), Tak Kak JO MOMEHTa YUTATEILCKOM
pelenuuu — 3TO TOJNBKO TEKCT, KOTOPBI CTaHOBHUTCS NMPOU3BEIECHUEM
TOJIBKO B BOcTpusiTHH ynTatens (Bononaskun, 2020: 267). JlanHb1i Te3UC
pasnmenser M. Bemnnep, koTopblii omdepkuBaeT GpakT cyObeKTHBHOCTH
BOCHPUATHUS TEKCTA U €T0 CYIIECTBOBaHME JIMIIb B BOCIPHUHHUMAIOLIEM
CO3HAHMHU, TaK KaK JUTepaTypa KaK 4YacTb KYyJIBTYphl «CYIIECTBYET
TOJBKO B CO3HaHHUHM BOCIHPUHHMAIONIETO CYOBEKTa, W HUCYE3aeT B
orcytcTBue BocnpunuMmareneit» (Etoes, 2018: 432). IIpu 3ToM cTeneHb
MPOAYKTUBHOCTH BOCHIPHUATHS HalpsIMyl0 CBs3aHa C COBMajeHHEeM/
HECOBIIAJICHUEM «TOpu30HTOB Oxuaanus» (X.P. fycc) aBropa kak
MOPOKAAIONIET0 CO3HAHMS M YUTATeNs KaK CO3HAHUS NMPUHUMAIOLIETO.
OtHocuTenbHO 3TOoro monoxeHus E. BojonaskuH mnoguepkuBaer
BAXHOCTb (UIYpHl aBTOpa, TaK Kak MPH YCJIOBHHM HEMPUHSITHS
MPOU3BENCHHS, YUTATENb «HE XOUeT OBITh COABTOPOM M — IOMIPOCTY
3aKpbIBacT MOIO KHHUTY. DTO BeIb S M HUKTO JIPyrol Hamucall 4TO-TO
TaKoe, YTO MOPOJIUIIO B UnuTaTese NopooHbIi otkiuky (Etoes, 2018: 131).
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AOCONIOTHYIO YUTATENBCKYIO TO3UIIHIO IPH YCIOBHH HEHTpaTH3aLuH
ronoca aBropa mnoctymupyeT O. IIoCTHOB: «...naBas KOMY-IMOO W3
MOHWX TNEpCOHaKEH MpaBo Tojoca, He JIOOI0 HU OCYXKAaTh ero <...>,
HU HMPOHU3MPOBaTh Ha ero cyer Mexay crpok» (Etoes, 2018: 368-
369). Ilucarens mpu3HAaeTCs, YTO «TAKOM NpHUEM MOYKHO PACICHHUTH
W KaKk yBaXGHHE K YUTATEN0, KOTOPOMY HE TpeOyroTcs MOACKAa3KH,
9ToOBI BCE CAMOCTOSITETIbHO TIOHSTH»; HAas3blBaeT 3TO OTKa3 «oOT
cynetictBa B coOctBeHHbIX kHHMrax» (Etoe, 2018: 369). Ilucarens
NPU3HAET MHOKECTBEHHOCTb W CBOOOJLY HHTEpPIIpETalHii CBOUX
MIPOU3BENICHNUH, TOMyCKasl 1aXke CMEHY UCXOHOTO MUCATEIhCKOTO Kypea:
«...JleHCTBUTENBHOCTh HaBEPHSIKA HalJIET TO, O UeM He TIoAyMaJl, U TOrAa
ocTaeTcs TONBKO «aepxkath yaap» (Etoes, 2018: 370).

Paccyxnas o penenuun npousseneHus, C. JleM BBOAUT MOHSATHS
MUHUMAaJIbHOTO 1 MAKCUMAaJIbHOTO BOCTIpUATHSL. I Ipr 3TOM «MUHUMaNBHOE
MPUBOAUT K BO3HHKHOBEHHUIO CBS3HOTO IIEJIOTO W3 MPEICTaBIECHHBIX
COOBITHH, a MaKCHUMajJbHOE KOHCTPYHPYET CTPOCHHE, B KOTOPOM
COOBITHIHAS OCh SIBIISIETCS JIMIIb YaCThIO; BOKPYT HEE MPOCTHPAIOTCS
cdeprl 00HApYKEHHBIX YHTATEIEM KITyOKOB (DAKTOB BO BHEJIHUTEPATYPHOM
sHaueHun» (Jlem, 2009: 46). Takum oOpa3om, mUcareidb KOHCTATHPYET
JMana3oH PeUeNTUBHBIX CrOocOOHOCTEH yuTatens: yeM Oojee UyTKHM
ABJISICTCS YMTATeb, TeM OoJice TTyOOKHMH, BBIXOAALIMM 3a TPEIeIibl
TEKCTa OyIyT ero pelenTUBHBIC OTKPHITHUSI.

A. Cekankuii npofoinkaeT 1 yriyossieT ey pelenTHBHON 3CTETUKY.
Jlo cux mop mporecc 4TeHUsl paccMaTpuBajcs B IIIOCKOCTH pe3ysbTara,
«pasfensas NpoOYNMTaHHOE U HempouuTaHHoe». A. Cekalkuil BBOAUT
KaTeropulo0 «KHHWra, yuTaemas celuyac» M COOTBETCTBEHHO BBIACISAET
KaTerOpUI0 COCTOSIHUSI YNTATENs] — «HAXOAUTHCA B COCTOSHUU UTEHUS»
(Eroes, 2018: 474). JlaHHasg IUIOCKOCTh PacCMOTPEHHs IIpoliecca
YTEHUs] BaXKHA, TaK KaK MPEACTaBIseT cOOOW COCYIIECTBOBaHHE, C
OJTHOM CTOPOHBI, CO3HAHUS, HAXOSIIErocs «B COCTOSHHUM TEKYIIETOo
YTEHUS» U, C APYTON CTOPOHBI, CAMOM OKpPY’Karolei eCTBUTENBHOCTH,
obita. [Ipu sToM, Kak cumtaeT A. CeKalKuil, CONPUYACTHOCTD YTCHUS
U OKpyXKarollel IeHCTBUTEIBHOCTH BElET K B3aUMOBIHSHHUIO 00enX
IJIOCKOCTEH, TaK KaK «IOTPY’)KEHHOCTh B UHTAEMYIO KHUTY, JaXXe €CIH
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KHHWTa B JJaHHBIH MOMEHT OTJIOKEHA, €CTh MOPOM pelIaroIuil IeMEeHT
conepkanusi moBceaneBHocTH» (Etoe, 2018: 474). Urenue, mo
A. CekalkoMy, «ecTb OTAeNbHas JKU3Hb BHYTpH xu3HW» (EToes, 2018:
479). Tem cambIM mHcaTeNnb MOTYEPKUBAET HEMPEPHIBHOCTH Mpoliecca
YTEHHUS M €ro BIUSHHE Ha 4HUTareNns Jake BHE IOCPEICTBEHHO aKTa
gyreHus. TakuM 00pa3oM, €Clii TPENCTaBUTENN PEUENTUBHON 3CTETHKH
MOCTYIUPOBAIN UICIO O OKU3HM» KHUTH TOJBKO B CO3HAHUM UUTATENS
B aKkTe uTeHus, T0 A. CeKalKuil CUMTaeT, YTO KHHUTa KUBET» H, Oojee
TOTO, MPEAOTIPENENACT PEATbHOCTh U OBIT YHTATENsI U B TIOCTAKTHBHYIO
¢azy ureHwHs.

M. CrenHoBa TakXke pas3fenseT HACI0 <GKU3HM» TEKCTa, KoTopas
HayMHaeTCcs TaM, IJe 3aKkaHuyuBaeTcsi pabora aBTopa. Kuura Bcerma
«TIPOTIMTaHa» TUYHOCTHIO aBTOPA, HO Ha ATAIle PELEINH YK€ IOTHOCTHIO
B Hell pacIulaBieHa, pacTBOpeHa B TeKcTe: «ECTh TONBKO TEKCT, KOTOPBII
s HalMcana, — ¥ TeKCT, KOTOPbIi BbI motoM npownu» (Etoes, 2018: 531).
Wntepecen nannbiii Te3uc M. CTenHOBOH, Tak Kak yTBEpk)AaeTcs (QaxT
POXKICHHUST HOBOTO TEKCTa, KOTOPBIA NpENCTaBIseT COOOW HMTOr akTa
YTEHHUS, ¥ 3TO YK€ HE aBTOPCKUHN TEKCT, a TEKCT YUTATEN, a «3TO BCEraa
pasubie TekcThD» (EToeB, 2018: 531). Takum 00pa3oM, MpuUMedaTeIbHO
T0, 4To M. CTenHOBa HE Ha3bIBa€T ATy BapUATHBHOCTH TPAJAMLIMOHHO
MOCTYUPYEMONl MHOXKECTBEHHOCTbIO HMHTepnperanuil. OnHa wuuer
Janpllle — TOAYEpKUBAcT Oe3ycIOBHOE W 0E30rOBOPOYHOE HATHYHE
JIBYX TEKCTOB (IIpH YCJIOBUU PELENTHUBHOIO AMAJIOTa IByX YUYAaCTHUKOB —
aBTOpa M PELUNHUEHTa), © 00 UX TOXKAECTBE TOBOPUTH HE MPHUXOIUTCH.
Htorom morpyxeHusi KakJ0ro HOBOTO CO3HaHHS B KHUTY OyleT HOBOE
MMOHMMaHUE MPOYUTAHHOTO.

Takum 00pa3oM, JOMYCTUMO TOBOPUTH O HEKOTOpOW JoIe
COBIIQJICHU, HAJOKCHUM BUJICHUN aBTOpa U YUTATENS, O COU3MEPUMON
CTEMNEeHH a/IeKBaTHOCTH TIOHMMAaHUs PELMITMEHTOM MHTEHIMM mucarers,
rae Oonblasi cTeneHb 00yCIOBIEHA JTMYHON YUTATEILCKOH YYTKOCTBIO,
KOTOpasi MpEeJoIpe/ieieHa, B CBOIO OYepe/b, KU3HEHHBIM OIBITOM H
00pazoBaHMEM, TaK KaK «AMEHHO B 3TOM BOJIICOHOM 3a30pe MEKIY
TEKCTOM HalHMCaHHBIM M TEKCTOM MPOYUTAHHBIM M KPOETCS TO, YTO MBI
Ha3bpiBaeM JuTeparypoii» (Etoes, 2018: 531). B aToM citydae TOYHOCTB



88  Hayxosi sarmcku XHIIY im. I.C. CxoBopopu. Jliteparyposnasctso, 2021, Bum. 1(97)

MOMaJaHsl 3aKOAMPOBAHHBIX B KHUTE CMBICJIOB B CO3HAHUE UUTATENs
MIpeIoTIpeNieNsieTcsd CTENEHbI0 COBMAJEHUS «TOPU30HTOB OXKUAAHUM
(X.P. Slycc) cospmarens TekcTa W peUUNHEHTa. B MaHHBIX YCIOBHX
JUAJIOT TUCATeNsl U YUTATENNsd MOXKET CUMTAThCS COCTOSBIIMMCS, €CIIH
MOJIENb JKU3HU, NPEACTABICHHAs B KHUTE, Y aBTOpA M YMUTATENs UMEET
MHOXECTBEHHBIE TOYKHM CONPHUKOCHOBeHHMs. Ecnm ke NoHHMMaHHe
BBICTPOEHHON MOZEIH Pa3HUTCS KapAMHAIBHO — TUAJIOT C YUTATENIEM He
COCTOUTCS — «TOPU3OHTHI OKUJAHWI» aBTOpa W YUTATENS MOKa3bIBAIOT
CBOIO NOJISIpHOCTh. [IpuumH 3TOMYy MOXeT ObITh Heckoibko. HazoBem
HECKOJIBKO KITIOUEBBIX. BO-IIEpBBIX, HEMONAaiaHUe BO BpeMs. Bo-BTOpPBIX,
JUaMeTpalIbHBIE PACXOXKAECHUSA MHPOBO33PEHHUI aBTOpa M YUTAaTesl.
B-tperpux, TeHmeHums, Oepymiash Hadyalo B COBPEMEHHOCTH: CIIEIOE
JIOBEpHUe YuTaTelis dy>xoMy cioBy. Hocurenem 3toro ciioBa MoXxeT ObITh
npodeccroHaIbHbIH KPUTHK. Torna aBTOPUTETHOCTh MHEHUS IIPOILAET
JIOBEpYMBOCTh uHWTarens. He mpommaer dYurarenbckoe HEMPHUHATHE
MPOM3BENCHNS CJIEOBAaHWE MHEHHIO OONBIIMHCTBA AHOHHMOB B
CeTH, KOTOpOe, KaK MPaBWIIO, IPOUCXOAUT 1O MPOYTECHUS KHHUTH, YTO
0€30TOBOPOYHO BEIET K «YKJIAJBIBAHHIO» B TOJOBY UYXKOTO MHEHUS W
nanpHeiIee napasuTupoBanre uM. CeromHs 3TO pacHpoCTpaHEHHas
npakTuka. COBpeMEHHBII MaCCOBBIN YUTATEIh — YETIOBEK CETEBOM TOMIIHL.
Crpax HECOOTBETCTBUS U «HEOTATUBAHUS» JIO «IIEPEIOBBIX» HHTEPHET-
ujei, OTMEYEHHBIX JIAHKaMU TaKWX )K€ aHOHMMOB, NPETEHIYIOIUX Ha
3HaHUE, BT K I0TepPe MHANBHUIYaIbHOT O, TOTAIBHOM MOTEpE INYHOCTH B
oun(ppPOBAHHOM YeIOBEKe. B-ueTBepThIX, IPUUUHON HEMPUATHS ABIISIETCS
CJIOKHOCTH IO3THUKM MPOU3BENEHMS, KOTOPYIO Ha COBPEMEHHOM JTare
YIPOLICHHUS KU3HU BO BceX cepax, crnocoOHO MOCTUYD YUTATEIBCKOE
MEHBIINHCTBO, a OOJIBIIMHCTBO, HE XeJas IPU3HABAThCSl B COOCTBEHHOM
WHTEIIEKTYaIbHOM HMMITOTEHIIMH, OTBEPraloT KHUTY C 3aBUAHBIM
pBerueM. TakoBa cyap0a BeiaMkoro 3. XeMHHIYd B COBPEMEHHOM
Awmepuke. AiicOepr cMmbIclia KHHUT' MHUCATeNlsl COBPEMEHHBIE 3aragHbIE
YuTaTeIM MOHATH HE crnocoOHbl. Otroro orBepraiorT. U stomy oHM
Jany «0O0BEKTUBHBIEY» MPHUYUHBL: T€HAECPHO 03a004YECHHBIC aMEpHKaHLIbI
npu3Hand  XeMHUHIy3s  0e30rOBOPOYHBIM  KEHOHEHABHUCTHHUKOM.
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My’KeCTBEHHOCTh MHCATENs NPU3HAIN 4YPEe3MEPHOW — MHadYe W OBITH
HE MOXET B CTpaH€ pa3MbIBaHUS TeHIepa. A Tocie TPU3HAHUA
KPOBOYKaTHOCTH HAKIIOHHOCTEH XEMUHTY3$, YTO HANPSMYIO CBS3aJH CO
CTPAaCTBIO K 0XOTe, 00pa3 BEIMKOTO MUCaTeNsl, My»KeCTBEHHOTO YeJIOBEKa
1 Xpabporo MyXYHHBI B COBpeMEeHHONH Amepuke crymesaics. Ho 31o B
Awmepuke. ..

Te3nuc O HE3aBUCHMOW IKM3HH MPOU3BEICHHS MOATBEPKIACT H
M. Bennep, KOTOpHI CYHTAET, YTO MPOM3BEACHHE HCKYCCTBA — 3TO
«IPOLYKT YeJOBEUECKOH NesSTeTbHOCTH, OTAENEHHBIH Kak OOBEKT OT
co3nasiiero ero cyobrekra» (Bemtep, 2008: 430).

CaMOCTOSITENNPHYIO JKH3Hb CMBICIIOBOW MAJIUTPHl MTPOU3BEICHHS
yrBepxaaer XK. leppuma: «CMBICT TOMKEH OXKHAIATh CBOETO CKa3aHUS
WIM HalUCaHWs, YTOOBl OOXKHUTH CaMOro ceds W CTarb TeM, YTO OH
€CTh, pa3iIMyasCh C caMUMU co0od — cmbiciom» (eppuma, 2007:
22). XK. Jleppuna moctyaupyeT B3auMollepeTekaHue umnocraceid. Tax,
MUCATeNb — ITO «Clodcem U CyOvbekm KHUTH, ee cyOcraHmus <...>
CIIY’)KUATENb W TeMa. A KHHTA — 3TO CIOXKET MucaTens <...>, MHAIIYIIETO §
kuure o kaurey» (deppuaa, 2007: 108). IIpu stom leppuna akueHTHPYET
aBTOHOMHOE€ CYIIIECTBOBaHME TBOpPEHHUs TNHcarensd: «...Bprunensemas
TOJIOCOM MHCAaTeNs KHUTa CKIIOHAETCS U BO3BpaIIaeTcs K cede, CTaHOBSICh
cyOBekToM B cebe u 11 cedst <...>. [lockonbKy B Helt cyObeKT JJomMaeTcs
U OTKpBIBaeTcs, NpeAcTaBisisi camoro ceds. IluceMo u mumercs, u
MpornajaeT B CBOEM COOCTBeHHOM mnpexactaBineHum» (deppunma, 2007:
108-109).

Bonee Toro, /leppuma roBopuT 00 OTpPEUCHHWH OT CBOETO ETHINA:
«ITucatp — 3TO ymamsaThcsd <...> W3 CaMOro CBOEro muchMa <...>
0CBOOOXKAATh €ro, OCTaBIATH 03 MPUCMOTPA, OTIYCKaTh €ro B MYTh
oe3 <...> COIIPOBOJAUTEIS. OcTaBiATh CJIOBO. BEITH ITO3TOM — 3TO YMETh
OCTaBIATH cJI0BO. OCTaBISTH CIIOBO B ofMHOYeCTBe <...>. Ocmasumo
MMUCBMO — 3TO OBITH 371€Ch TOJNBKO IS TOTO, YTOOBI OCTaBHTH €My
MPOXOJl, YTOOBI OBITH MPO3PAavYHON Cpeol ero MpoleccHil: OBITh BceM
u "HuueM <...>. Ilucarens — 310 Bce m Huuto. Kak bor...» (Heppuna,
2007: 114). Tak, HEBETUpPYS POJIb THcaTens, Jleppraa BO3BHIIAET €ro J10
cBepxuenoBeka — bora.
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I[lo cyTu o0 poXIaeHMH TEKCTa KaK €CTECTBEHHOM OTpEUeHUH
MUIIYIIETO MOXHO TOBOPUTH Ha JTale 3aBepUIeHHs MHUcaTeIeM
paboTel Haj mpousBeneHHeM. HacTymaer oTpedeHHe cozfarens OT
coznanHoro. [lepBoii GopMoli OTpedeHUs: OT TEKCTa SBJSICTCS TOTOBOE
npousBeneHue. Vet nopokaeHusT TeKCTa KaKk OTpedeHUsI-N30aBICHHS
OT TNPOLUIOTO OIBITA, CHATHE OTBETCTBEHHOCTH 3a CO3AAHHOE AETHUIIIE,
KaK TOJBKO OHO TNOJyYMJIO KU3Hb B CO3HAHMU UMTATENsl, TOATBEPIKIAET
u C. Hocog: «Yto ¢ aBTopa B34Th? OH yxe Bce Hanucam» (Etoes, 2018:
329). D10 ecrectBeHHast ¢aza orpeueHus. Ilpu 3ToM ecTb W apyras
ero ¢opmMa — MUCATENBCTBO KaK OTPEYCHUE OT MPOILIOTO OMBITa, €T0
CO3HATEJIbHOE 3aBeplIeHHe B cocTosBleMcs BHae. Tak, A. Bapiamos
3aMEeYaeT, YTo, 33 [yMaB pOMaH O MOJIOJOCTH, O BPEMEHHU, NTPOBEIECHHOM
B CTEHax JIIOOMMOTO BYy3a, OH CMOI' IIOCTaBHTh MBICIEHHYIO TOYKY B
KUBOTpETIEUIYIIIEM MOTOKE BOCIIOMHUHAHUN TOJBKO «KAaK MHE KayKeTcs,
MMEHHO HaIlMCaB 3Ty KHUTY, [10CTAaBUJI BCBOWX OTHOLIEHMSIX C allbMa-Marep
Oonarogapuyro Touky» (Etoes, 2018: 107). JlaHHBIN Te3UC MOATBEPKIACT
P. Cenunn. Haunnast cBOM pa3MbIIIJIEHUS O MHCATENbCTBE, OH CIOBHO
OTCTpaHsAETCS OT CAENaHHOIO, pacCMaTpHBaeT €ro Kak 3aBEepIICHHBIN
OTIBIT: «...51 OTpBIBaIOCH OT CBOEH HOBOM MOBECTH M OINIAIBIBAIOCH HAa3al,
BCMAaTPHBAIOCH CI06HO Obl 8 Yydicoe, B TO, UTO HANKCaJ ABAANATD, IECITh,
nsTh JeT Hazagy (kypcus Hamt. — E.I) (Etoe, 2018: 489). Ilpu stom
BpEMEHHas JUCTAHILIMA He BakHA. ECTh TONBKO OlIyIIIeHHE 3aBEPIIEHHOTO
3Tarna, BHIMOJIHEHHONW MUCCHH.

Otpeuennie co3farens OT CO3JaHHOTO MOXET UMETh U XYIOXKECTBEH-
Hyto ¢opmy. Eme IlnaroH BbICKazanm HICI0 «O TEKCT€ KaK CMEpPTH
MamATH», TEKCTE KaK OTYYXICHUM MaMATH W aKTyajlu3alud €€ B
BOOOpaXCHHUHU: CTaB HCTOYHUKOM TBOPYECTBA, IAMITh YMUPAET B TEKCTE.
[TokxazaTenpHBIM IIPUMEPOM 3TOMY, Ha HaIll B3DNIAJ, SIBIAETCSA paccKas
B. HaGokoBa «BecnHa B ®uante», KOTOPBII MOXHO paccMaTpHUBaTh
KaK TOMBITKY CMOJEIMPOBAaTh OTHOIIEHUS, MPOBECTH SKCIEPUMEHT,
9To0Bl pa3zo0paTbcss B ceOe, MOHATh M NPHHATH HACTOALICE, YTOOBI
MOPBAaTh C MPOLLIBIM, OCBOOOIUTHCS OT OTHOLICHUH, KOTOpPbIE, C OXHOM
croponbl, HabGokoBa Bce elie My4uii, HO, C APYrod CTOPOHBI, y4acTh
KOTOPBIX yXKe OblTa penieHa. EqMHCTBEHHOW BO3MOXKHOCTBIO BHICTPOUTD
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HEOOXOAMMYIO MOJICTh B3aMMOOTHOIIICHUH, JIOTHYHO Pa3BUBAIOIIUXCS U
«OYHIIICHHBIX)» OT TOOOYHBIX TTOBCETHEBHBIX «BTOPKCHUI», MOTJIO CTaTh
TOJNBKO TBOpYecTBO. Cam HabokoB mpu3HaBascs: «...Boobpaxenue — 310
¢dopma mamsTu <...>. O0pa3 BO3HUKAET U3 aCCOIMAIUH, a aCCOI[HAINU
MOCTaBIsieT W mutaer namsaTey (MensuukoB, 2002: 473). Ilucarens
UJCT Ha SKCICPUMEHT — MOJEIHPYET HecObIBIIeecs Oymylee, 4TOObI
OTKa3aThCS OT SMOIMOHAIBHOTO TIpy3a mporuioro. OH TBOPUECKHU
«IPOUTPHIBACTY» UCTOPUIO JIFOOOBHOMW CBS3H, CIIyUMBIICHCS B €r0 )KU3HH,
BOCCTAHABIIMBACT MeENbUaNIINe JeTaldu BCTPEY, Pa3rOBOPOB, >KECTOB,
3araxoB, 4YTOObI OTBETUTH Ha TIIABHBIN BOMpoC: «Heyocenu bvina xaxas-
AU60 803MOdHCHOCMb JicuzHu moetl ¢ Hunoi...?» (Habokos, 2014: 434). B
KOHIIe paccka3a HaOokoB «yOHMBaeT» repOMHIO — SKCIICPUMEHT YIamCs.
Brei6op cnenan. Ilucarens cMor 0CBOOOMUTHCS OT MaMSATH MPOILIOTO,
YTOOBI J)KUTH JIAJIBIIIC.
BriBoabI

TakuMm 00pa3oM, OTHOIICHHE MUCATENCH K IMPOIECcCy TBOPYESCTBA
oTIMYaeTCs 0e3yCIIOBHOM CIIOKHOCTRIO. BO-TIEpBBIX, 3TO PEI0PE/ICIICHO
caMUM OOBEKTOM WCCIICIOBaHMsI, KOUM SBJISICTCS TBOpPUECTBO. Bo-
BTOPBIX, XapaKTEPOM OCBEIICHHS MPOOJIEMBI UCCIICIOBAHUS — OOPATHBIM
OTCYETOM, KOTJa COBPEMCHHBIC THcCaTeNn OOpam@arT B3DIAL Ha
COCTOSIBILIMHCS OTPE30K MHCATEIhCTBA B IIOMBITKE YBUIETH IJIABHOE,
pacCcTaBUTh aKIEHTHI, YCIBIIIATh CeOs B MHOTOOOpA3UU MHUCATEIHLCKUX
TOJIOCOB, C OJHON CTOPOHBI, MOJIBITOXHUB MPOUJICHHYIO AUCTAHIINIO, C
JyTOM — OYEPTUTH AAIBHEHUIITUN yTh TBOPYECKOTO MOUCKA.

MHOTOCIOKETHOCTh (PEHOMEHA THCATEIbCTBA BBISBUJIA BaXKHCHUIITHC
CIOKHOCTH, C KOTOPBIMHU CTAJKHUBAIOTCS JUTEPATOpBL. Tak, CIOKHBI
OCOOCHHOCTH  MHUPOOUIYIICHHWS  HAYMHAIONIMX  MHUcCATelIed 10
«BXOXKJICHUS» B TPOQECCHI0, Ha 3Tare, KOrJa YXKe Pa3BUTO OCTPOE
YyBCTBO CBOEH CBOCOOBIYHOCTH, HO €II¢ HET YETKHUX IPEACTABICHUN O
(hopmax camopenpesenranuu. [Ipu 3ToM CTHMYJIOM TBOPUECTBA 3a4aCTYIO
SIBJISIETCSI XKEJIaHKE BO3/ICHCTBOBATh HA ayqUTOPHIO, BIUSATH U HAIPABIISATh
CO3HAHUE PELUIHUCHTA.

JluTeparopbl HpU3HAIOT BaXXHOCThH ajapecara, MpPH 3TOM CTENEHb
HaMEpPEHHOM OpHEHTAalMM Ha yuTarens paznuuHa. OIHU mHcaTtenu
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OTMEUYAIOT M3HAYaJIbHYI0 OPUCHTAIMIO HA YUTATENs, IPYrHe — OTIAIT
MEPBEHCTBO TMHCATENLCTBY KaK YHHKAJIbHOW CHOCOOHOCTH IOCTHYb
YIOBONBCTBHSI OT TEKCTa M KaK BO3MOXKHOCTH CaMOIIO3HAHHUSL.
[MpodeccroHanpHble  MUCATENM  TakKKe  KOHCTATUPYIOT — TOTEPIO
CIIOCOOHOCTH €CTECTBEHHOTO YTEHHS, KOTOpas CIydaeTcsl M0 Mepe UX
JMTEPaTYPHOTO POCTA.

Ha coBpemMeHHOM 3Tare XapakTepHO pa3ouapoBaHHE MHcaTeneil B
YHUTATEIILCKOW ayIMTOPUH B CBS3U C MPEOOTAIAI0IUMH TOTPEOHOCTIMU
B JIETKOM uTHBE. [IpH 5TOM mucareny HaeroTcs Ha nepedopmMaTupoBaHme
KHIDKHOTO PBIHKA C OPHEHTAIMEH Ha CepbE3HYIO JINTEPaTypy, KOTOPYIO
3aTpedyeT 00pa3oBaHHBIN uHTaTenb. VIMEHHO OH MOPOAMT 3ampoc
Ha CHWIbHBIC KHHUTH, KOTOPbIC 3aCTaBAT JymMaTb M IOTPYXaTbCs B
*u3Hb. CTpax HE HAaWTH CBOETO YMTATENsl — 3TO OIUH M3 BHEUIHUX
cTpaxoB mucareneii. ECTh U BHYTpEHHHUE, KOTOPBIC CBSI3aHBI C OOSI3HBIO
MyCTOTO JIMCTA, MCIHCBIBAHUS W, OE3yCIIOBHO, TBOPYECKOTO KPH3HUCA,
KOTOPBIN JIMTEpaTOpbl OMUCHIBaTh M30eraroT. [Ipu 3TOM aBTOpHI BEPST
B IHCATEIILCTBO KaK B CPEJCTBO MPOAODKCHUS OBITHS, CIIACCHHUS TyIIN
B BeyHOCTH. [Ipojomkasi ujeu pelenTHBHOW 3CTETHUKH, COBPEMEHHBIC
JIMTEPATOPbI CYMTAIOT, YTO KHUTA KUBET B CO3HAHMU YUTATEIIS HE TOJIBKO
B IIPOLIECCE YTCHUS, HO U 32 MPE/ICiaMi aKTHBHOTO BOCHPHUSITUS KHHUTH.
OHa BIMSICT M MpEIoNpeaessieT ObIT U MUPOOIIYIICHUE PSLUIUCHTA B
MOCTaKTUBHYIO (ha3y YTEHHs, YTO, C OIHOI CTOPOHBI OOBSCHSET CHITY
BIMSIHUSL KHUTM Ha CO3HAHUE YHTATelsl, C JPyroil — oOyciaBiMBacT
JIaTa30H BIUSHUS U CPOK )KU3HECTIOCOOHOCTH KHHTH.
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VIK 821.113.6
P.C. JIanun

3K3UCTEHUMNAN «3ABOTA»
B «CMUPEHHOM NPO3E» A. NJIATOHOBA

AHoTanis

Merta gaHOi cTaTTi OJIATAE B aHANI31 17IeHO-XYI0KHIX 0cOOIMMBOCTEH
«cMupeHHOT Tpo3w» A. [lnaroHoBa B KOHTEKCTI €K3iCTEHINATy
M. Xaiinerrepa «typoota» (Sorge).

YV nocCIiIKeHHI 3aCTOCOBaHI TepMEHEBTHIHIN METOI VTS iIHTEPIIPETAIIil
TBOPUYOTO CBITYy TMPO3W NMHUCHMEHHHKA 1 TPAaHCIUCITUILUTIHAPHUN METOI,
SIKUH Tiependadae po3rsi JTiTepaTypHUX TBOPIB 3 TIO3MITIT 3HAHB 3 1HIITHX
rary3ei ryMaHiTapuCTHKH — pyHIaMeHTaIbHOo1 oHTOJOTIi M. Xaiinerrepa
1, 30KpeMa, eK3iCTeHITially «TypOoTay.

BusHaueno, 1o B omnoBinaHHI « Takupy MIAPOKO MPENCTaBIeHA 81ACHA
1 nHeeracna mypboma. Heenacna, Binnoeigno ao ¢izocodii Xaiaerrepa,
00yMOBJICHA JTUKTAaTOM PO3MOPSAIPKEHb IMEPECIUHUX OC3UKUX JTFOICH
(Man), BHacHmiIoK 4Ooro B MOTHBAIlii TOBEMIHKMA 1 IOYYTTIB TIepoi
BUXOISTH 3 00O0B’SI3KY, TEpIIiHHS 1 3BUYKH, 3a0yBar04l MHUHYJIE i CBOE
ocobnuBe eminHa Oymu. Biacna mypboma sk pyx 1O 3HaXOIKEHHS
cebe PO3KPHUBAETHCS B OMOBiJaHHI B MPOLECI JOPOCIIIaHHS TepOiHi,
ii mocrymoBoro po3ymiHHA cebe U YCBIIOMICHHS HEOOXiTHOCTI
paJuKaILHOI BiIMOBH BiJl AMKTATY CyCIiIbcTBa Man.

[IpoBeneHo anainisz obauiueocmi sk GopMu TypOOTH, IPEICTABICHOT
TPbOMa MOAYCAMH: iHOUghepeHmuum, OeheKmusHUM 1 NOSUMUBHUM.
[lokazano, 1m0 mHepeBaKAlOUUMH MOIYCaMH I0aWIMBOCTi, CTaBICHHS
JI0 ©K3UCTEHIli IHIUX SK 1O CHiB-OyTTs, B omoBigaHHi «Takup» €
iHougepenmuuil 1 Odepexmusnuii Momycu. Illozumuena Obailiugicmo
B «CMUpeHHIH mpo3i» [lmaronoBa pearnizyerbes B (opMi B3a€EMUH SK
yoyoBika i xiHku («Piuka [lotymans», «[loBepHeHHs», « Takupy), Tak i
OarpKkiB 1 ixHix mite#t (« TpeTiit cunry, « Cyxuii Xi1i0»), a TaKoK TPUHOMHUX
OarbpkiB Ta giTedt («FOmkay, « Kurefickka cripaBay).

© PC. JIanun, 2021
http://dx.doi.org/ 10.34142/2312-1076.2021.1.97.05




P.C. Ianuu 97

Karuosi ciaoBa: A. I[lmatono, M. Xaiinerrep, eK3UCTCHIlIANI3M,
TypboTa, 10alINBICTh, «CMUPEHHA TIPO3ay.

AHHOTANUA

Llens nmaHHOM cTaTbM  3aKJO4aeTcs B aHalIM3e  HJEHHO-
Xy/JI0KECTBEHHBIX 0COOEHHOCTEH «CMHUpEHHOM Npo3b» A. [lnatoHoBa B
KOHTEKCTe 3K3ucTeHImana M. Xaligerrepa «3aborta» (Sorge).

B wuccnenoBaHMM TpUMEHEHBI T€PMEHEBTUYECKUI METOx Ul
MHTEPIpPETaliyd TBOPUECKOTO MHpa MpO3bl MUCATENs U TPaHCAMCLUII-
JIUHAPHBIA METOJ, MpeAyCMaTpUBAIOIINNA PaCCMOTPEHHE JIUTEPATyPHBIX
MIPOU3BENICHUN C MO3UILUU 3HAHUH, MOYEPIHYTHIX U3 IPYTHUX oTpacieit
TYMaHUTapUCTUKU — QyHIaMeHTanbHOH oHToNoruu M. Xaiimerrepa u, B
YaCTHOCTH, SK3UCTEHIIMAa «3a00Tay.

OmnpeneneHo, 4ro B pacckaze «Takelp» IIMPOKO TMpPEACTaBICHA
cobcmeennas U Hecobcmeennas 3aboma. Hecobcmeennas zaboma, B
cooTBeTcTBUM ¢ (unocodueit Xaiigerrepa, oOycnoBieHa JUKTaTOM
pacmopspkeHHi yCpelIHEHHbIX W Oe3nmukux Jrofei (Man), BcieacTBue
9Yero B MOTHBAIMY TIOBEICHUSI U YyBCTB T€POH UCXOMST U3 005S3aHHOCTH,
TEpIICHHS U IPUBBIUKH, 3a0BIBas MIPOLIJIOE H CBOE 0C000€ yMeHue Ovimbs.
Cobcmeennas 3a60ma Kak IBUKEHHE K HAXOXKACHUIO ce0sl pacKpbIBaeTCs
B pacckaze B IIPOLECCE B3POCIEHUS TEpPOUHHU, €€ IOCTEIEHHOM
MOHUMAaHUH cedsl 1 0CO3HAHUN HEOOXOIUMOCTH PaJUKaIBLHOTO OTKA3a OT
nuKTaTa oduiectsa Man.

[IpoBenen ananu3 sabomaueocmu ¥Kak (OpMbl 3a00ThHI, MpE-
CTABJICHHOW TpeMsl MOIyCaMH: uUHOUDDepeHmubim, OeheKmueHbvim
u nonoxcumenvuvim. IlokazaHo, 4TO TNpeoOIaJarOIMMH MOJYCaMH
3a00TIMBOCTH, OTHOWICHHS K IK3UCTCHIMH JPYTUX KaK K CO-OBITHIO,
B pacckaze «Takbipy» SBIASIOTCS uHOUpDepenmuvlii U OeheKmueHblil.
Tonoscumenvnas 3ab6omausocms B «CMHpPEHHOW mpose» [lmatoHoBa
peanusyeTcsl B paMKax B3aMMOOTHOIIEHUH KaK MY)KUMHBI U KESHIIMHBI
(«Pexa IloTynane», «Bo3Bpamenue», «Takslp»), Tak U pomuTeNed U UX
nereit («Tpetuit cbiny, «Cyxoit x71e6»), a Taxke MPUEMHBIX POJUTENCH 1
nereit («lOmkay, «Kureickoe aemnoy).
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Abstract

The purpose of this article is to highlight and characterize the
ideological and artistic features of A. Platonov’s “humble prose” in the
context of M. Heidegger’s existential “care” (Sorge).

The study uses a hermeneutic method for interpreting the art world
of the writer’s prose and a transdisciplinary one, which provides for an
examination of literary works from the standpoint of knowledge from
other branches of the humanities — M. Heidegger’s fundamental ontology
and, in particular, the philosopher’s existential “care”.

It is determined that in the story “Takyr” is widely represented own and
non-own types of care. Non-own care, in accordance with Heidegger’s
philosophy, is due to the dictates of the orders of average and faceless
people (Man), as a result of which, in the motivation of behavior and
feelings, the characters proceed from duty, patience and habit, forgetting
the past and their special ability to be. Own care as a movement towards
finding oneself is revealed in the story in the process of the heroine’s
growing up, her gradual understanding of herself and awareness of the
need for a radical rejection of the dictatorship of the Man society.

Solicitude as a form of care represented by three modes: indifferent,
defective and positive. It is shown that the prevailing modes of solicitude
in the story “Takyr” are indifferent and defective ones. Positive care in
Platonov’s “humble prose” is realized in the framework of the relationship
between a man and a woman (“Potudan River”, “Return”, “Takyr”),
parents and their children (“Third Son”, “Dry Bread”), foster parents and
children (“Yushka”, “Life Business”).

Key words: A. Platonov, M. Heidegger, existentialism, care,
solicitude, “humble prose”.

BBenenue
UccnenoBanue ¢umocodpuu  TtBOpuecTBa AHApes I[lmatoHosa
Ha4yaJoCh C COIOCTABUTEIBHOIO aHajlu3a WJIECHHO-XYI0KECTBEHHBIX
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YCTaHOBOK IHCATeNs U TEOPETUUECKUX MOJIOKEHUH PyCCKMX KOCMHCTOB
(H.®. ®denopora, B.U. Bepuajackoro u K. [uonkosckoro). K penienuto
3TOil mpoOnembl oOpamanuch Takue YydeHele, kak K.A. bapmr,
H.M. Edumosna, C. Cemenona, A. Tecku, E. Toncras-Ceran u ap.

OK3UCTEHIMANBHOE HanpaBJeHHE B MJIATOHOBEIEHUH
chopmupoBasiock Bo Bropoit monoBuHe 2000-x romos. [IpousBencHus
[InaroHoBa, BO-TIEPBBIX, paccMaTpUBAJINCh B KOHTEKCTE YUYEHHI
¢unocopoB-3K3uCTEHIIMATUCTOB (M. DNIITeiH), BO-BTOPBIX, H3Y4aIHCh
C TOYKH 3peHHS 0COOCHHOCTEH XyI0KECTBEHHON MHTEPIPETAIMH TaKUX
TOHATHM, KaK «rmorpanudnas cutyanus» (JI. Uepssikosa, H.A. Kacasuna),
«otuyxaerue» (En Yk Kum), «adcypa» (U.B. Pomanosckas, JI. Uepssikosa)
n ap. OgHako MHOTME BOMNPOCHL B pPaMKax 3TOr0 HAlpaBIECHUS B
HaCTOsIIlIee BpPEMsI OCTAlOTCsl HepelleHHbIMU. K HHM NpHHAIIEeKUT,
B YacTHOCTH, H TMpoOjeMa COMOCTaBICHUS (yHAaMEHTAIbHOM
o”Hrosiorun M. Xaiinerrepa ¢ HJIEHHBIMU YycTaHOBKamu IlimaToHOBa,
akTyanusupoBaHHas M. OnmreitHom (2015).

[To muenuro Dnmteiina, ®exopos u Xaiigerrep — «1Ba Gunocodhckux
MoJroca B TBOpYECKHX UcKaHusx Auapes [Inatonosay (Ommreitn, 2015).
[Ipouecc craHOBIEHMs MHcaTeNsd KaK MBICTUTENS YYEHBIH Ha3bIBAaeT
newkenueM ot H. ®@emoposa k M. Xaiinerrepy. B cBoeli pabore Ha
Martepuasnie mnoBecT «KommoBan», pomana «YeBeHryp», a Takxke
HEKOTOPBIX OoJiee O3HUX POU3BEACHUH NcaTelNsl OH HHTEPIPETHPYET
TBOpYeckux Mup IlnaroHoBa, HaxoAs B HEM MJCHHO-XYIOKECTBEHHbBIE
3aKOHOMEPHOCTH, KOTOPBIE KOPPEIUPYIOT ¢ puiocodpueit M. Xaiinerrepa.
B gacTHOCTH, XapakTepu3yst 00pa3bl-epCcOHaXU U3 TOBECTH «KoTioBan,
OnmTeiH wucnonb3yer TepMuH Xaidaerrepa «Daseiny (OmiTeidH,
2015). B mnonmmannu Hemenkoro ¢unocoda «Dasein» o3Hauaer
«HaOPOCOK», TO €CTh HUKOT/A HE 3aBeplIeHHOE ObITHE, TPEACTABICHHOE
9K3MUCTEHIMEeH dYenoBeka (€ro HaJIWYHBIM CYIIECTBOBAaHHEM) M MOJEM
BO3MOJKHOCTEH, IIaBHAs W3 KOTOPBIX (CMEPTh) BCET[a «IMPUCYTCTBYET»
B mnepcnektuBe (Xaiimerrep, 2003: 77). «IIpucyrctBue» (Dasein B
nepeBose B.B. bubuxuna) y Xaiinerrepa onpezensercs uyepes «Bcersa-
Moe». OHO MOXKET HCUEpIIbIBAIOIIE pealn30BaTh CBOM BO3MOXKHOCTH,
«BBIOMpas cebs» (cobcmeenHbIM, T.€. TOUIMHHBIM CHOCOOOM) WIH
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«repsis ceds» (HecobcmeennbiM, T.€. HEOMIUHHBIM criocobom). Mcxons
W3 3TOT0, DUINTEHH pasaenseT repoeB [lnaToHOBa Ha «yCpeAHEHHBIX),
«Oe3nmukux» (Xaifgerrep HMCHONB3yeT Ui HHUX TepMUH «Man») u
moned «3aouHo kuBymmx» (OmmreriH, 2015). Ilepseie oOmamaroT
HecoOCm@enHbiM, HENOMJIMHHBIM CYyNIECTBOBAHUEM, HE NPHHUMAIOT
AKTUBHOTO «CO3HATENbHOTO ydacTHs B mpoekrte “mup”» (Panés, 2008:
71), HE CIOCOOHBI «HAWTH ce0s» B MUPE «ITyOIMYHOTO MCTOJKOBAHMSDY
U OBITHHCTBYIOT B MOJYCE «IAJalOUIero OBITHUSA-K-CMEPTH», TO €CTb
OercrtBa oT Hee (Xaiigerrep, 2003: 129). «3a04HO KUBYIINE)» TOHUMAIOT
COOCTBEHHOE CYIIIECTBOBAHUE KaK JEHCTBHE, «TpeOyloliee MOCTOSHHBIX
yeuwiuid ©  cMmbicnononaranusiy  (OmmreiH, 2015). HeusbexHocTb
cMmeptu (T.e. conmpukocHoBeHHst ¢ Huuro) kak Bo3mokHOcTH Dasein,
IPUCYTCTBYIOLIEH B Ka)Ibli MOMEHT YE€IOBEYECKOM KU3HU, «3a04HO
KHUBYIME» OLIYLIAIOT BHYTPEHHEH 4acThlo ce0s — «MEPTBBIM OpaTom»,
«EBHYXOM AYIIN», yCTOTOM BHYTpH Tena (DmmreitH, 2015).

[Mpo3y mmcarenss B KOHTEKCTE XalJETTEPOBCKOTO JK3UCTEHIIHAJa
«ObITHE K cMepTH» paccMmarpuBaia Tarke O.A. Imymenkosa. Ona
NpUILia K BBIBOAY, YTO CMEPTh MepexkuBaeTca reposimu «KorioBaHnay
HETOUTMHHBIM CIIOCO0O0M: IMYHBIN OIBIT CMEPTHU «4Yepe3 AEKOHCTPYKIIHIO
sA3bIKa» TpeoOpasyeTcs B odmecTBenHbii (Imymenkosa, 2018: 48).

Takum 00pa3oM, HECMOTPS Ha TO, YTO YUEHBIMH YK€ ObUIN CHEIaHbI
HEKOTOpBIE IIaTH B HAIIPABJICHUU CONIOCTABICHHSI OHTOJIOTHH Xaiierrepa
c uaessmu A. [InaroHoBa, BeIIeNICHHE U XapaKTePUCTUKA IK3UCTEHIINATIOB
Xaiizerrepa B mpo3e mucatelsi, B YaCTHOCTH JK3HCTEHIUANa «3a00Ta»
(Sorge), octaercs akTyallbHOM MUCCIIEIOBATEIbCKOM 3a1aucii, TpeOytoriei
pelLeHHS.

MarepuanoM Ui pacCCMOTPEHHUSI XaleTTepOBCKOTO SK3MCTEHIMAA
«3abota» y A. IlmatoHoBa ciyxar mNpOU3BEACHUS TMOCICIHETO
nepuona ero tBopuectna (30-40-e IT.) — Tak Ha3bIBaeMasi «CMUpPEHHAs
npo3a» nucarens. B 3to Bpems, cormacHo H.B. Ilenkunoit, [lnaronos
paccmarpuBaeT o01emIocockre BOIPOCHI TOOBH, KU3HU U CMEPTH
(ITenkuna, 2012: 9). Ilo maenuro M. DmninTeitHa, IMEHHO «CMUpPEHHAS
npo3a» B HICHHO-XyAOKECTBEHHOM IIIaHE HauOoliee COOTBETCTBYET
XalaerrepoBckoii ¢punocodpckoit konuenuuu (Ammrein, 2015).
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MeToa0/10THsI U METOABI HCCIIET0BAHMSA

B wuccnenoBaHMM TpUMEHEH T€PMEHEBTUYECKMH METOA s
WHTEpIpETalul TBOPYECKOTO MHpa TMpPO3bl MHUcATeNlsi W METOA
TPaHCAMCUUILIMHAPHOTO aHAJIN3a, TIPelyCMaTPUBAIOLINI PaCCMOTPEHHUE
JUTEPaTYPHBIX MPOU3BEACHUN C MO3WLMYU 3HAHWUN U3 JPYTUX OTpacie
TYMaHUTapUCTUKU — QyHIaMeHTanbHOH oHTonornu M. Xaiizerrepa u, B
YaCTHOCTH, SK3UCTEHIIMAa «3a00Tay.

Pe3ynbTarsl 1 IUCKYCCUH

OK3uCTeHIMaNIbHas CTpykTypa Dasein mnpencraBieHa MoIycamu
OBITHS, WIH «OBITHAHBIMHA Y€PTaMH MPHUCYTCTBHUS» — 3K3UCTCHIIMATIAMH
(Xa#imerrep, 2003: 29). Dx3ucTeHIMANT «3200Ta» KaK «OHTOJIOTHYECKOE
CTPYKTYPHOE IMOHATHE» TPAHCUCHIICHTEH M MEPBUYEH IO OTHOLICHUIO
k Dasein: «3a0oTa Kak CTpyKTypHasi LEJIOCTb JICKUT IK3UCTEHIIMATIBHO-
anmpuoOpHO “70” BCSKOTO MPHUCYTCTBUSI, T.€. BCETNa YK€ BO BCSKOM
(hakTUYHOM “TIoBe/ieHUN” U “TIONIOKeHUH~ TakoBoroy (Xariaerrep, 2003:
100). A.I. KyHunus Has3bIBaeT €€ AesTeIbHBIM HauajoM MPHUCYTCTBHA,
«HaTpaBlICHHBIM He Ha paspyiieHue CaMocTH, a Ha ee COXpaHCHUE U
passutue» (Kynunun, 2017: 82).

Kax «OpITHE K cCBOEMY 0cOOOMY YMEHUIO OBITH) 3a00Ta 1aeT «CBOOOIY
U1 COOCTBEHHBIX OSK3MCTEHLHMAIBHBIX BO3MOXKHOCTEH». bnaromaps
cB00O/IE y YeTIOBEKA MTOSIBIISIETCSI BO3MOXKHOCTB OCYIIECTBIIATE CBOE OBITHE
«cOOCTBEHHBIMY (PAacKpBIBasi CBOM K3UCTEHIMAIbHBIE BO3MOXXHOCTH) U
«HECOOCTBEHHBIM» CIOCOOOM, T.€. CYLIECTBOBATH 0€3607bHO U «OBITh
OTJAaHHBIM pacriopsbKeHuto irodet» (Man) (Xatigerrep, 2003: 100).

[To Xaiinerrepy, cyuiecTByeT NBa OBITHHHBIX CIOCO0a BBIpaKEHHS
3a00ThI: 03ab0yeHue M 3ab6omausocms. (O3ab60uenue ONPENCTACTCS
¢unocopoM Kak «ycMmarpuBaioliee OOpalieHHEe C BHYTPUMHPHO
MOAPYYHBIM» CPEACTBOM (BCE MpPEAMETHl U SBJICHUS, C KOTOPBIMH
«HMMEET JICTIO» YEJIOBEK, «HEUTO JUISl TOTO, YTOOHL...») (Xaimerrep, 2003:
60). 3abomausocms XapaKTepU3yeT OTHOIICHHUS YEJIOBEKAa C JPYTHMH
JMONBEMU. «“3a00TIMBOCTE” Kak (PAKTMYHOE COIMATBLHOE YCTAHOBJICHUE
OCHOBaHa B OBITHHHOM YCTPOICTBE OBITHSI MPUCYTCTBHUA KaK CO-OBITHSDY
(Tam xe). Xaiigerrep BhIACISAET TPU CIOCO0a 3a00TIAMBOCTH: HOZUMUGHDIL
(«ObITH OpyT 3a Apyra»), deghexmugnviti («OBITH APYT MPOTHB JAPYTa,
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0e3 npyra»), unoug@epermubviti (KIPOXOIUTH MHUMO JIPYr Ipyra, He
UMEeTh Jiena JIpyr 1o apyray») (Xainmerrep, 2003: 66). [Tocnennue npa
cnoco6a 3a6oTnuBocTH (nedexktuBHas U nHANGHEpEeHTHAS), IO MHEHHUIO
Xaiiaerrepa, «xapakTepHu3yIoT TOBCEAHEBHOE, YCPEIHEHHOE OBITHE APYT
¢ npyrom» (Tam xe).

Cobcmeennblii. M HecoOCMEeHHbIlE MOAYChl  3a00ThI  LIUPOKO
npeacrasieHbiBpacckasellnatonoBa«Takeip» (1934).IIpeobianaromumu
cnocobamMu 3a00TIMBOCTH Kak €€ OBITMHHOrO crmoco0a BBIpaKEHUS B
«Taxkbipe» SBASIOTCS dedexmusHblii U uHOUGpepenmuulil.

B naHHOM NpOW3BEACHWH ONMCHIBACTCS XHM3Hb KOUEBBIX Oacmaueit
B mycteiHe Typkmenucrana. [lopsaku W mpaBuia 3TOTO IJIEMEHH,
0e3MKOT0 MHOKECTBa Man, UCKIIIOYAIOT TMOUIMHHYIO, COOCMBEHHYIO
3a00Ty. B MOTHBaMy cBOETO MOBEACHUS U CBOUX YYBCTB F'€pPOU HCXOIST
u3 OOjM3aHHOCTH, TEPIEHUS M MpPUBBIUKK. Tak, TepoOWHIO pacckasa,
MepcUusHKy 3appuH-TapK, MPoAaIN BOXKAIO KOUYIOIIETo IIeMEeHNn ATax-
0aba. Y3HaB 00 3TOM, «3appun-Tamk 3amnakaia. OHa Obuta OepeMeHHA
BTOPOIl MecAll OT KypAa-lacTyxa, MOTOMY 4TO e Hado Owviio (3hech
u painee kKypcuB Hami, — PJI) moOuth XOTs Obl OJHOTO YEIOBEKa
(ITnaronos, 2011: 291). B mogo0HOM KIIO4E OMHCHIBACTCS CEMEHHAs
KHU3HD MIPEABOAUTENS IJIEMEHU M €r0 HOBOM HaJIOKHUIIBL: «ATax JHOOWIT
€e YIrPIOMO U CepPhe3HO, KaK OOBIUHYIO 00S3AHHOCMb, 3PSl HE MYYHI U
He Hacnaxpaanucs. <..> 3appuH-Tax jexana u Aymana, YTo My»X — 3TO
no0aBoUYHBIN TPy, U mepneina ero» (Ilnaronos, 2011: 292-293).

Jlis repoeB XapakTepHO o03ab0oueHue OOS3aHHOCTAMH, OBITOBBIMU
JeNlaMH, CYNpPYKECKUM A0oIToM. B uMx Mupe m000Bb MOHUMAETCS He
Kak CBOOOJHOE YYBCTBO, MPHHOCSIIEE PaJoOCTh H YAOBIETBOPEHHE,
a Kak BBIHYXJEHHAs, YTOMHUTENbHAs, MYy4HTeNbHas W Heu30exkHas
HEOOXOOUMOCTh, TITOCTHAas padoTa, KOTOPYIO HYXHO TEpIEIUBO
BHIMONHATE. Takas ¢opma IJOOBM Jydlle BCETO COOTHOCHUTCS C
«uHAnGGEpEeHTHO» 3a00TIMBOCTBIO: T€POM HE MPOXOMAT MHMO JPYyT
Jpyra TOJBbKO H3-32 CTPOTHX MOPSIKOB OacMaded W COOCTBEHHOTO
0€3BOJILHOTO MOJIOKEHHUS.

Hnougpgpepenmuyio sabomaueocmv Atax-6aba posBISIET HE TOIBKO
MO OTHOUICHHUIO K CBOMM HAJIOXKHUIAM, HO M MO0 OTHOLICHHUIO KO BCEMY
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KOYEeBOMY IJIEMEHH, KOTOpPOE OH Bo3masisieT. OH OpocaeT yMHPAOIIyIO
3apuH-Ta/Kk ¥ TOTOB OTKa3aThCsl OT BCEX OCTANBHBIX JIIOJCH B IMOJB3Y
CIOKOHHOTO 1 6e30eTHOro cyliecTBOBaHus. BOT 4yTo OH roBoput 3apuH-
Tamxk, korma Ta MEUICHHO M MYYUTENIBHO yMmHpaeT: «CKaxu Tam,
noxanyicra, 0ory, Tebe Bce paBHO, Thl BEJJb MEPTBast, — CKa)XH TaM, 4To0
s ofMH ocTancs Ha cBere! OBell CTaJ0 MaJIO — OHH JAOXHYT — Sl OJJMH C
HUMU CIIPABIIOCH, a JIIOIU IyCTh CTaHYT AyIIaMH M XHBYT y Oora Ha
HeOe, T1e Thl Oynens xkuthy (ILnatonos, 2011: 302).

Hegexmusnas 3abomaueocms TaKKe TPHUCYIIA 3TOMY OOIIECTRBY,
B YACTHOCTH, TPU HAJOKHUIEI ATax-0a0a M30MBAIOT MOJIOAYIO 3apuH-
Tamxk w3 3aBUCTH, YTO HMX XO3SMH Y/ICNSACT €l OOJbIllc BHUMAHWS
(ITnatoHoB, 2011: 293).

B ycnoBusix unougpgepenmnoi  3abomaueocmu U 03a004eHU
o0blYassMM W TOpsiAKamMu Oesznmukoro odbmectBa Man 3apun-Tamk
3a0bIBae€T CBOE MPOIILJIOE BILIOTH JI0 POXKACHHSA, a e¢ J04b JKyMmaib
3a0BIBACT, YTO TAKOE «JTFOOUTHY:

«5l He 3Har0, KOTHa poorcandacs, — ckazana 3appus-Tamk. — S yxe
JaBHO ObLIA.

OHa JCWCTBUTEIIEHO HE MOMHIIA OTIAa U MAarepy M HE 3aMETHIIA,
KOTJIa IPOU30IILIA KUTh: OHA JyMaJia, 4To Tak 0bu10 BeuHo» ([lmatoHos,
2011: 293).

«/Ixymanp He MOHMMAana, 32 YTO MOXHO JIOOUTH denoBeka. OHa
MMOMHUJIA YMEPIIIYIO MaTh U JIPYTHX KEHIIMH CBOETO IJICMEHU, — MHOTHE
W3 HHX, KOTJIa YMHUpal MYX, CMaudBalId BOJOHN SIIMaKH, YTOOBI UMETh
CJIe3HYIO Biary Juid cyxux mas» (Ilmaronos, 2011: 305).

[IpumeuareneH TUIATOHOBCKUE SI3BIK: «POXKAJIaChy», TO €CTh poXkala
ce0s, HECOBEpIICHHBIN BHJ TMarojla MOAYEPKUBACT MPOLECCYaIbHOCTh
«pOKkeHHsT ceOs» KaK XaiIerrepoBCKOro «OBITHSI K CBOEMY OCOOOMY
yMeHHIo ObITh» (Xaiimerrep, 2003: 100).

IIpouecc  «poxkeHus ceOs», TOMIUHHOW  3a00THI-JABHIKCHUSI
K COOCTBEHHOMY YyMEHHIO OBITh, TIOKa3aH, NPEUMYIIECTBEHHO C
TICUXOJIOTUYECKOH CTOPOHBI, B Pa3BUTHH 00pa3a B3pPOCICIONIECH ICBOYKH
Jxymans. «CobcTtBeHHas» 3a00Ta st JKymanls HAYMHAETCSl CO «cTpaxa
POXKICHUS» U BBIXO/A U3-3a CITMHBI MaTCPU:



104 Hayxosi sarmcku XHIIY im. I.C. CxoBopopu. Jliteparyposnasctso, 2021, Bum. 1(97)

«/xymanp monro jexana 3a CIMHOIO Y MaTepH, CBEPHYBIIWCH B
KOMOK OT CTpaxa IMepexHUTOro pOXKACHHUS [...] TOTOM Hadaia MOCTENEHHO
XOJHUTh CAMOCTOSITEIBHO U IOHUMATh CBOE cymiecTBoBanue (I[Inaronos,
2011: 296).

UmenHo  cnocoOHOCTH  «IOHUMAaThb  CBOE  CYIIECTBOBaHHEY,
«BoTIpolIaTh 0 OBITHWY, B (uinocoduu Xaimerrepa OTIUYAeT ObITHE
4enoBeka (MIPUCYTCTBHE) OT OBITHS APYTHX KUBBIX CYIIECTB.

ITo mepe cBoero B3pocieHusi J[Kymallb TPUXOAUT K OCO3HAHHIO
HEBO3MOXXHOCTH  CJIEAOBaTh  HMMIIEPaTHMBHOW  «MONBe» Man w
HEOOXOOMMOCTH HCKaTh «CBOE YMEHHE OBITh» B omMHOYEcTBe: «...OHa
Tenepb MOYYBCTBOBaJa, YTO € HacTaja Mopa >KUTh OAHOW, C HEo
HET HHUKOTO, ke MaTh XMBET OTIAECIBHO OT HEe — CBOUM CeplleM
u cBoeil Heomel» (Ilmaronos, 2011: 299). I'eponHsA CTONKHYNACh C
«uHAnGGEpEeHTHOI» 3a00TIAMBOCTHIO OKPY)KAIOMIMX M TPHHSIA TaKon
CIOCO0 «IIOBCETHEBHOTO M YCPEAHEHHOT0», HECOOCTBEHHOTO OBITHS
Ipyr ¢ apyroM. JKenaHue «KUTh OIXHOWY» COMPSHKEHO € TIOUCKOM JIPYTUX
cnoco0o0B OBITh ¢ APYruMHU coodmiecTBaMu. [1o 3Toi nmpuunHe dxymans
HE MOXeT OOJIbIlIe HAXOAWUTCS ¢ KOUCBHUKAMH, YXOIUT B JANbHUI Kpaid
TaKbIpa 1 CMOTPHT, KaK 32 HUM OTKpBIBAaeTCsI «HOBast 3eMirsh» (Tam xe).

KynemuHanmeli «poxkeHHsI ceOsi» Kak nooaunHOUu 3a00mbl I
JIxymaib CTaHOBUTCS €€ OeheKmueras 3a00mau8ochby 0 OTHOIICHHIO
KO BCEMY COOOIIECTBY KOUEBHHUKOB — aKT MECTH 3a pabckyro, OenHyIo U
YHU3UTENBHYIO )KU3Hb MaTepH, 3a TO, YTO y OacMayeil eCTh Bce, a y ee
Marepu He ObII0 HU4Uero. B pe3ynsrare MecTH repouHs cnomutaem ceos,
BBIXOIUT U3 XalJeTTepPOBCKOTO COCTOSHHUS «IaAlOIIEro MpUCYTCTBUS,
n3beranus cedst U camo3zabBenus (Xaitnerrep, 2003: 96) u panukaiabHO
n30aBisieTcsl OT TUKTaTa OC3ITHKUX J1700etl:

«OHa pemmnia, 4TO €Cl €e MaTh — paObIHA JIEKHUT MepTBas Tae-To,
MyCTh MOTUOAIOT B MECKaxX M BCe 3T cBOOOHBIE U OoraThie.

...YnapuB mo nomany, Jpkymans moexana AOJNTOI0 PHICBIO B MECKH,
CBEXKasi OT YTPEHHET0 BPEMEHH U 8CHOMHUBUIASL Ce651, TOUHO HAMUBIINCH
poce» (ITmatonos, 2011: 308).

[locne coBepiieHUsT MECTH TEPOMHS MOKHIACT IMYCTHIHIO, KUBET B
Amnrxabaze u TamkeHTe, 3aKaHYUBACT CENbCKOXO3SICTBEHHBI HHCTUTYT
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Y, TaKUM 00pa3oM, MPHUXOAUT K COOCTBEHHOU 3a00Te KaK K «OBITHIO K
HaunboJjee cBoelt criocodnoctu ObTh» (Ilnaronos, 2011: 308).

Hosumuenas 3a60maugocmsy TaKke TPHCYTCTBYET B paccKase.
Xaiimerrep paszaeisieT ee Ha OBe (DOPMBI: 3aMeHAIOwe-nOOUUHAIOWYIO,
KorZia CyOBEeKT 3a00TIIMBOCTH peliaeT MPOOIeMbI U TSATOTHI JAPYroro u
TaKuM 00Pa30M MOXKET OAYUHHUTH €r0 CBOCH BIIACTH, 3TO «3aMCHSOINAS,
CHUMAIOIIAast “3aboty” 3a00TJINBOCTDY, H 3ACMYNHUYECKU-
0c600021cOqoUyI0, HaNIPABICHHYIO HE Ha «4TO» (HMPOOIEMBI U TSTOTHI),
a Ha Jpyroro (IIOMOYb JPYromMy OBITH CBOOOJHBEIM JJii COOCTBEHHOM
3a00THI, BEPHYTH APYroMy ero ymeHue ObiTh) (Xakiaerrep, 2003: 66).

[IpumeyarenbHO, YTO MCTOYHUKOM (IIO3UTHBHOW 3a00TIMBOCTH» B
pacckase B 3acmynHuyecku-oceoboicoaroweti hGopme SBISCTCS YeTTOBEK
HE U3 TUIEMEHH KOYCBHHMKOB — aBCTpuel-OTIICIbHHK Katurpo6. OH
nmoMoraet J[>KyMainb BBIKHUTH B ITyCTHIHE, Pa3 B JCCATh JHEH MPHUHOCUT
OpolLIeHHON BceMH JeBYIIKE ey M «3apaboraHHoe noOpox». [lozmnee,
B MOMEHT aKTa MuIeHus, Jxymans oOperaeT «cOOCTBEHHYIO» 3a00Ty H
OKOHYATEIILHO 0CBOOOMKIaeTcs oT aukrara Man ([Tnatonos, 2011: 308).
B GnarogapHocTh 32 MOMOIIb, OKa3aHHYIO € Ha MyTH K COOCTBEHHOM
3a00Te 1 HaxXOAeHUIO cebst, [IxyManb mocie OKOHUAHHS YHHBEPCUTETa
noceniaer OalIHIO, IJe OHa >kuia BMecTe Karturpobom, kotopas crana
1t Hero morunoi (Ilmaronos, 2011: 309).

3acmynnuuecku-oceoboscoarowas 3abomiueocms B GopMe THOOBH
poauTeneil Kk CBOMM JIeTAM TMoKa3aHa B pacckaze «Tpetuit ceia» (1936):
«...JlaBImasi ChIHOBBSIM OOWJIBHYIO, 3JIOPOBYIO JKU3HB, CaMa CTapyxa
octaBuia cede SKOHOMHUYHOE, MaJeHbKOE, cKymoe Teno...» ([lnaToHos,
2011: 354). Marb, xepTBys co00#, nama CBOOOAY CHIHOBBSM JUIS
peanu3aiuu CBOei, 0co00i 3a00THLI.

B pacckaze «tOmka» (1935) rmasublii repoit, Epum [mutpuesuy,
€KErOHO TepeaeT BCE HAKOIUIGHHBIE JCHBIM CHPOTE, KOTOPYIO OH
TOYKaJIe] M TOMECTHUJI B TAHCUOH. briaroaps ero momMoriy oHa 3akaH4uBaeT
MEIMIIMHCKAN YHHBEPCUTET U, MOJIYYHB TPOPECCUI0 Bpada, CMOXKET
peanu3oBaTh ceOsi B IO3UTUBHOH, 3aCTYMHHYECKH-OCBOOOKIAIOIIECH
3abomuBocTH 0 Apyrux ([TmatoHos, 2011: 524-525).
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3amewarowe-noduunsaowas — 3a60maueocmy  TPENCTaBlIeHa B
pacckase «Pexa Ilorynaney (1936). B nem Huxurta ®upcos, BepHYBIINCH
C rPaXKJIaHCKOM BOMHBI, MPUHUMAET Ha ce0sl TATOTHI OeTHOM )Ku3HU JIF0OBI:
MPUHOCHUT TIOJIOBHHY CBOETO o0enia ¢ padoThl, TOACPKUBAET OTOHb B €€
noMe, 4ToObl y Hee Oblila BO3MOKHOCTh 3aHUMAThCS TIPH TIEYHOM CBETE,
nenaet rpod s ee noapyru XKenu u T.1. JIro6a nonroduna Hukuty, o
«3aMEeCTUI» €M BECh OCTAJIBHOM MUp, 103TOMY, Korga Huxura ucues,
OHa MbITajach MOKOHYUTH ¢ coboi (Ilmatonos, 2011: 452-453). Takum
o0pasoM, 3amewaroue-noduuHaIwas 3a060MIU80CMb TUIIAET 00BEKTA
3a00TBI COOCTBEHHOTO YMEHUS OBITh.

YTBepKIOCHUE 3ACHIYRHUYECKU-0CB000dCOaouell  3a00maugocmu
B paMKaX CEMEUHBIX B3aUMOOTHOLIEHUH M  OTCYTCTBHE €€
unougpgepenmmnozo («IPOXOIUTH MUMO APYT Apyra, He UMETh JieNia IpyT
10 Opyra») u OdepexmusHozo («OBITh APYT MPOTHB APYTa») MOAYCOB
XapakTepHO A1 Maoi po3bl A. [InaronoBa BTopoii monoBuHb! 1940-x
ronoB. JlaHHblii Mozyc 3a00TIIHBOCTH («OBITH IPYT 3a APYTay) MO3BOJSET
reposiM MPOM3BEeNeHUI MHcaTessl MPeoJoneBarb, 00beIUHSAACH, TATOTHI
MIOCJIEBOEHHOTO BPEMEHHU.

B pacckaze «BosBparmienue» (1946) rmaBHsIil repoit Anekceii liBanos
BO3BpaIllaeTCcs JOMOM K CBOEH ceMbe U Y3HAET, YTO €ro *eHa U3MEeHMIIa
eMy ¢ ApyruM Myx4uuHoi. [Ipeogonesas camomo0ue, paay ABOUX JeTeH
Y coXpaHeHHs Opaka AJiekcel IpoINaeT el 3Ty U3MEHY:

«[Ipexne OH 4YyBCTBOBaJ JApYIyI0O KH3Hb 4Yepe3 IMperpagy
camoIto0us 1 COOCTBEHHOTO MHTEpeca, a Tereph BHE3AMHO KOCHYJICS e
obHaxxuBmmmest cepauem» (Ilnaronos, 2012a: 439).

Cepane «0OHaKEHO», «OTKPBITO» y TEPOEB pacCcKa3oB MHCATENs He
TOJBKO JiIsi COOCTBEHHBIX AETeil, HO M ISl 4y>KOTO, MOTEPSBIIErOCS
pebdenka. Tak, B «Kureiickom pene» (1947) Epmokus [aBpuioBHa
NpUHUMAET K cebe B ceMblo Manbunka Ajekces ['Bo3mapeBa, KOTOPOTro
JIOJT0 ¥ 0€3pe3yJbTaTHO Pa3bICKUBAJ €ro OTell, MPUIICIIINNA ¢ BOWHBI
(ITnmaronos, 2012a: 458).

B ocHoBe paccyxnenuit Mwutu KimmoBa u3 pacckaza «Cyxoif
xyieo» (1947) nexar Kareropuu 3dCMYRHUYECKU-0C8000dicoaroweli
sabomaugocmu. T'epoil IlnaroHoBa XoueT NMOCKOpee CTaTb B3POCIBIM,
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YTOOBI 3aMEHUTH B ITOJIC OBJIOBEBIITYO TIOCIIC BOWHBI MaTh, JISI TOTO JIaXe
MpoOyeT €CTh MHOTO XJIeOa, KOTOPHKIH, 110 €r0 MHEHHIO, JIOJKSH TIOMOYb
emy ObicTpee pactu (ILnatonos, 2012b: 153). [1o nu4HOM MHUIIMATHBE OH
C PaHHETO yTpa PHIXJIUT TAMKOH MOUBY, 4YTOOBI CIIACTH YPOXKal OT 3aCyXH
(ITmatonos, 2012b: 156-158).

3acmynuuuecku-oceoboxcoarowas — 3abomaueocms B TPO3e
[lnaroHoBa MOCTBOGHHOTO TEpPUOAA HE TMpHBs3aHa K BO3PaCTy W
COLIMATIBHBIM POJIIM: KaK Marh 3a00THUTCS O peOCHKE, TaKk U PEOCHOK
3a00TUTCS O MaTepH, CTHPAIOTCS TPAHUIBI MEXKYy CBOMMH U UYKUMH
JNETbMH, JICTH TIPUMEPSIOT Ha ce0s B3pocibie poau — Murts Kiumos
n3 pacckaza «Cyxoil xyie0» HauumHaeT paboTarh B MOJE, a MaJBUHK
[lerpymka B pacckaze «Bo3BpaiieHue» BMECTO OTLA, YIIEALIETO Ha
(pOHT, CTAHOBUTCSI IJIABOW CEMEHCTRA.

BriBoABI

Takum o0pa3oM, B «CMHpEHHO#l mpo3e» I[lmaToHOBa MMIMPOKO
NpElNCTaBlIeH  XaiJerrepoBCKUi  SK3UCTEHIHMald «3abora». B
pacckaze «TakbIp» MBI HaXOIUM COOCMGEHHYIO W HeCOOCMBEHHYIO
s3abomy. Hecobcmeennas 3a6oma, B cOOTBETCTBUU C (uitocodueii
Xaiigerrepa, 00ycJIOBIIEHa JUKTaTOM PacHOPSIKCHHUI yCpeTHEHHBIX
u Oe3nukux monei (Man), BCIeICTBHE Yero B MOTHBAIIMH ITOBEICHUS
U 4YBCTB I'€POU UCXOIAT M3 O0SI3aHHOCTH, TEPICHHUS W MPHUBBIYKH,
3a0bIBasi MpoULIOe M CBoe 0coboe ymeHue ObITb. CobcmeenHnas
3a60ma Kak IBM)KCHUE K HAX0XKJICHUIO ce0s paCKPBIBACTCS B paccKase
B IIpOIECCe B3POCIICHHS TEPOUHH, €€ TOCTETICHHOM IIOHUMaHUU ce0s
U OCO3HAHUU HEOOXOJMMOCTH paJMKAIBHOTO OTKa3a OT JIUKTaTa
obmectBa Man.

[Ipeobnanatommmu Mogycamu 3abomausocmu B pacckase «Takbipy
SIBIISIIOTCS. UHOUGDDepermubiil N dedheKmueHbliL, TIO]] BIUSHAEM KOTOPBIX
repou 3a0bIBAIOT, YTO TAKOE JIFOOUTH. B TO sk BpeMsi OCHOBHBIMHU TEMaMu
paccka3oB A. IlnatoHoBa mneproga «CMHUPSHHOW TIPO3bD» SBISIOTCS
71000Bb U ceMbsl. B paMkax J1H000BHBIX B3aMMOOTHOIICHHH MY>KYHUHBI H
KESHIL[HBI PEATU3YETCS OZUMUBHAS 3aO0MAUBOCMb KAK B 3aMeuyaruye-
nooyunsiroweti  («Pexa IloTymawb»), Tak W B 3ACMYRHUYECKU-
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oceoboxcoaioweil («Takbip») dopme. B ceMbe BO B3aUMOOTHOIICHUSIX
poauteneit u ux perer («TpeTuit CbIH»), a TaKKe MPUEMHBIX POAUTEIEH
u gereit-cupor («tOmika») repou peanu3yrOT CBOM BO3MOXKHOCTH B
3acmynHuyecKu-oceodoicoarowets opme zadomausocmu, PeOCTABIASL
JeTsIM cBOOOY JIsl HAXOXKIICHUS UMH COOCTBEHHOTO YMeHUs Obimb.

B npose IInaronoBa Bropoii nmonoBuHs! 1940-x To10B yTBEpKIaeTCs
3ACMYNHUYECKU-0CB000HCOAIOWAA3A00MAUBOCHLBOB3AaMMOOTHOILICHHX
poauTeneil W neTeld, OCHOBY KOTOPBIX COCTaBJISET B3aHMMOIIOMOILL H
B3auMHas noxanepxka («Cyxoii xi1e0»), MpeoposieHue Kakux Obl TO HU
06110 KOH(IMKTOB pajy coXpaHeHus ceMbH («Bo3BparieHue»), 3a00Ta He
TOJIBKO O COOCTBEHHBIX, HO U UY)KUX, MOTEpABIINXCA neTix (« Kureiickoe
TIEeTI0»).
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E.O. ITapxomeHko

TPAHCOOPMALLIA XXAHPY AHTUYTOMNII
nia BNJIMBOM MACOBOI KYJIbTYPU
HA MATEPIANI TPUNOTIT NOPEH ONIBEP «OENIPIYM»

AHoTanis
Meta crarTi — TPOCHIIKYyBaTd mporec TpaHchopMalii >KaHpy
AQHTUYTOIIIi HA Cy4acCHOMY eTami HOoro po3BUTKY Ha MPUKIAJI TPUIOTIi

Jlopen Omigep.

JKanp aHTHyTOIi TPOAOBXKYE 3alUIIATHCA OTHUM 13 HaHOUTBII
MOMYJIAPHUX XKaHPIB y cydacHii JiTeparypi. Lle nos’s3aH0, Hacammiepen,
3 TUM, IO 3apa3 JIOACTBO AKTUBHO NOCTIIXY€E MOXJIMBI LUIIXH CBOTO
PO3BUTKY, HAMArar4KuCh 3HAUTH Pi3HI CIIOCOOU MMTOIOJAHHS TITOTETUIHUX
katactpod. Kanp aHTMyTOmii, IO PO3BHMBABCS TOJIOBHUM YHHOM SIK
KpUTHYHA peakilis Ta aHTHTE3a IO YTOIIii, CTaB CBOEPIAHUM BiATYKOM
JIIOJICTBA HAa OYPXJIMBI COIIaIbHO-TIONIITUYHI TO/ii TUX 4aciB. Ha ceoromui
Tpuitoria «Jlemipiym» € OmHUM i3 HaWOLIBII YCHINIHWX POMAaHIB, IIO
MiATBEPKYETHCSI CXBAJIbHUMHU PEICH31SIMUA BiJl aBTOPUTETHUX BHIAHb
Ta BHCOKMUMH TIO3WIISIMH, SKi 3alMalOTh yCi TPH YACTHHH TPHIOTIi y
YUCJICHHHUX CITUCKax OecTcenepiB. TBIip, MO JOCITIIKYETHCA, € 3pa3KOM
AHTUYTOIII1 SIK MACOBOTO JKaHDY.

OCHOBHI METONIH, SIKIi BUKOPHUCTOBYBAJIHCS B XOIi MOCIIKEHHS, —
CIOKETHO-00pa3Huil aHaji3, NpOoOJEeMHO-TEeMaTUYHUI aHali3, KoMIIa-
patuBHUH aHali3. Y poOOTi PO3MITHYTO OCOOIMBOCTI CIOXKETY TPUIIOTil
«denipiym», 00pa3u roJIOBHHX TepoiB, MpobieMaTuKy, KOHQIIIKT TBOPY, a
TaKOX 3aJy4eHO ICTOPHYHHI KaHPOBUH KOHTEKCT. BUsIBIEHO SIK 03HAKH
MacoBOTO KaHpy (TOMYJISAPHICTh Ta KOMEPIIHHUI MTOTHUT, TPUBIaIHHICTh
Ta CTEPEOTHUITHICTh, 300pa)kKeHHS BIYHMX I[IHHOCTEH Ta mpobieM
JIIOJICTBA, JKaHPOBA CTPYKTYPOBAHICTh Ta CXEMATWYHICTh, CEPIHHICTS,
aKICHTYBaHHs yBarm Ha 300paKEHHI JIOACHKUX BIJHOCHH, IMOETHKA
«Xemi-eHAy»), TaK 1 KJIaCH4YHOI aHTWyTOmii (TOTamiTapHa JepikaBa,
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BEJIMKa KibKICTh 00pa3iB, MOTHBIB Ta MIKPOCIOXKETIB, 10 € CXOKUMH Ha
BiJIMIOBi/THI 00pa3u, MOTUBU Ta MIKPOCIOXKETH Y TBOpPAX IbOTO JKAHPY).
ABTOp IifIII0B BUCHOBKY, 1110 MpoIiec TpaHchopmMallii )kaHpy aHTHYTOI1
Ha Cy4acHOMY eTalli oTo PO3BUTKY IOJSITa€ B 3allO3WYEHHI HUM PHC
MacoBOI JIITEPaTypH.

KarwuoBi cioBa: momyssipHICTE TBOpY, CTEPEOTHIHICTb, TOCT-
MOJICPHI3M, 3arajJbHOJIIOJICHKI I[IHHOCTI, JIIOOOBHUI pOMaH, CEpilHICTb,
Jlopen Omigep.

AHHOTaUA

Iens 3TOM CcTaThU — MPOCIEAUTH Mpolecc TpaHChOpMAIK KaHpa
AQHTUYTOIMU HA COBPEMEHHOM 3Talle €ro Pa3BUTHS Ha IPUMEPE TPUIOTUU
Jlopen Onusep.

JKaHp aHTHYTONMK TPOMOIKAET OCTABATbCI OJHUM M3 CaMBbIX
MOMYJISIPHBIX JKAaHPOB B COBPEMEHHOW JUTEparype. OTO CBSI3aHO
MpEeXJIe BCEro C TE€M, YTO Ceiuac 4el0BEUEeCTBO aKTUBHO HCCIEAYET
BO3MOXHBIE ITyTH CBOCTO Pa3BUTHSI, TIBITASICh HANTH Pa3JIUYHBIC CII0COOBI
MPEOIOJICHUS TUTIOTETHYECKHUX KaracTpod. JKaHp aHTHYTOIHHU, KOTOPHIi
pa3BUBaJCS TIABHBIM 00pa3oM Kak KPUTHUYECKAs PEakIUs W aHTUTE3a
YTOIHUM, CTaJl CBOCOOPA3HBIM OTKJIMKOM 4YEJIOBEUECTBA Ha OypHEIC
COIMATTLHO-TIOJIUTUYCCKUE COOBITHSL TOTO BpeMeHH. CEerojHs TPUIOTHSI
«Jlemupuym» SIBISIETCSI OAHUM W3 CaMbIX YCICIHIHBIX POMAHOB, UYTO
MOJTBEPKAACTCA OJOOPUTEIBHBIMU PEICH3UIMU OT aBTOPHUTETHBIX
M3IaHUH{ U BBICOKMMU TMO3ULUAMH, KOTOPHIE 3aHUMAIOT BCE TPU YACTHU
TPWIOTHM B MHOTOUMCIICHHBIX CIHCKax OecrcemepoB. Mccnemyemoe
MTPOU3BEICHHE SIBISCTCSI 00Pa3IOM aHTHYTOITMU KaK MacCOBOTO KaHpa.

OCHOBHBIE METO/TbI, KOTOPHIC UCTIONH30BAIHCH B XOJI€ UCCIICIOBAHUS, —
CIOKETHO-00pa3HbI  aHanmmM3, MPOOIIEMHO-TEMAaTHYCCKUI  aHAIU3,
KOMITapaTUBHBIN aHanu3. B paboTe paccMOTpEeHbI 0COOCHHOCTH CHOXKETa
«/lemupuymay, 00pa3bl TNMaBHBIX TE€pOEB, NpoOIEMaTHKa, KOHMIHMKT
MIPOU3BEACHMUS, a TAKKE MIPUBJICUCH UCTOPUUECCKUN KAHPOBBII KOHTEKCT.
B xoze uccienoBanus B TpUIOTHHA OOHAPYKEHO KaK MPU3HAKKA MACCOBOTO
kaHpa (TOMyASPHOCTh W KOMMEPYECKUH CIPOC, TPUBHAILHOCTH
U CTEPEOTHIIHOCTh, HM300PKCHHE BEYHBIX IICHHOCTEH U mpodiemM
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YEJIOBEYECTBA, JKAHPOBAsl CTPYKTYPUPOBAHHOCTH M CXEMAaTHYHOCTb,
CepUITHOCTb, aKIIEHTHPOBAaHIE BHUMAHUS Ha N300paKEHNH YEITOBEYECKIX
OTHOILIEHUH, O3THKA «XEMINHU-3H]1a»), TaK U KJIaCCUYECKON aHTHYTOIHH
(ToTanuTapHOE TOCYAapCTBO, OONBIIOE KOJMYECTBO O0Opa3oB, MOTHBOB
1 MUKPOCIOKETOB, UTO TOXOMASAT HA COOTBETCTBYIOIINE O0pa3bl, MOTUBBI
W MHKPOCIOKETHl B IPOU3BENEHHUSX OSTOr0 aHpa). ABTOp CTaTbH
MpHUIIeN K BEIBOLY, YTO Hpoliecc TpancHopMaluy KaHpa aHTHYTONHNN Ha
COBPEMEHHOM 3Talle €ro Pa3BUTHUS 3aKIIF0YACTCS B 3aMMCTBOBAHUU YEPT
MacCOBOM JIMTEPATYPHI.

KuroueBble ciioBa: NOMyIsIPHOCTh MPOU3BEACHHS, CTEPEOTUITHOCTD,
MOCTMOAEPHU3M, OOILICYETIOBEUECKUE LEHHOCTH, JIIOOOBHBIH pOMaH,
cepuitHoCTb, Jlopen OnuBep.

Abstract

The purpose of this study is to trace the process of transformation of
the genre of anti-utopia at the present stage of its development on the
example of the Lauren Oliver trilogy.

The anti-utopia continues to be one of the most popular genres in
modern literature. This is primarily conditioned by the fact that humanity
is actively exploring possible ways of development, trying to find different
ways to overcome hypothetical disasters. The genre of anti-utopia, which
developed mainly as a critical reaction and antithesis to utopia, became
a kind of human response to the turbulent socio-political events of that
time. The Delirium trilogy is one of the most successful novels to date, as
evidenced by the rave reviews from reputable publications and the high
positions that occupy all three parts of the trilogy in numerous bestseller
lists. The studied work is a sample of anti-utopia as a mass genre, which
are considered on the example of the features of a romantic novel.

The specific features of the plot of Delirium, images of the main
characters, problems, conflict of the work are considered in the study,
also involving the context of the historical genre. In the course of the
study, the trilogy demonstrated both attributes of mass genre (popularity
and commercial demand, triviality and stereotypes, depiction of eternal
values and problems of humankind, genre structure and sketchiness,
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seriality, emphasis on human relations, poetics of «happy ending») and
classical anti-utopia (totalitarian state, a large number of images, motifs,
and micro-plots that are similar to the corresponding images, motifs, and
micro-plots in the works of this genre). The study concludes with the
statement that the process of transformation of the genre of anti-utopia
at the present stage of its development lies in borrowing the features of
mass literature.

Keywords: popularity of the work, stereotypes, postmodernism,
universal values, romantic novel, seriality, Lauren Oliver.

Beryn

Po3BuTOK miTeparypu B €MOXy MOCTMOAEPHI3MY NPHU3BOAUTE 10
PO3MHUBAHHS MEX MK MHUCTEUTBOM «BHCOKHM» Ta «HU3BKUMY». Y TeH
gac 0coOnMBOi momyssipHOCTI HaOyBae macoBa JiTeparypa, 3aCHOBaHa
Ha TpaHCISIMIl 3arajlbHONIOACBKUX IiHHOCTeW Ta moTped. Came
MOCTMOZEPHI3M MPHUKHHSIB 0 CBOTO KOJia HEENITapHI TEKCTH, MOEIHAB
y CBOiX TBOpax CTWJIb BHUCOKOi Ta MacoBOi JiTepaTypd. AHTHYTOMis
MPOIOBXKYE 3ANUIIATHCS OTHUM 3 HaWOUIBII MOMYJISPHUX MKaHPIB Y
cyuacHimiteparypi. Lle moB’si3aHo0, Hacammiepes, 3 THM, IO 3apa3 JIFOICTBO
aKTHBHO JOCTIKYE MOXIMBI IUIAXH CBOTO PO3BHUTKY, HaMararo4uch
3HAUTH Pi3HI CIOCOOH NOAONAHHSA TIMOTETHYHUX KatacTpod. [lokazoBum
€ Te, IO JiTeparypHuil mporec moyarky X XI cTONiTTS 4acTo Ha3UBAIOTh
«(pabpuxoro antuyromii» (Yanues, 2007), a mpeaMeToM 300pa’KeHHS
B AHTUYTOMIi € €JEeMEHTH Cy4YacHOi IIMCHOCTI, 3a JIOTIOMOTOIO SIKUX
MUCHbMEHHUKH HAMararoThbCsi OCMUCIUTH, IO BiAOyBaeThCs 3apa3 y CBITi
Ta 1m0 Oyae BigOyBaTucs MotiM. TakuM YWHOM, aHTUYTOIIS € HE TiTbKU
JITEepaTypHUM KaHPOM, aJie i COLIOKYIBTypHHM (DEHOMEHOM CHPUIHATTSI
Ta GOpMyBaHHS JIOAUHOIO 00pa3y MallOyTHBOTO CBITY.

CyuacHi aHTHYTOIIYHI TEKCTH MOETHYIOTh Y COO1 PHCH SIK KIaCHIHOL
AHTUYTOIi, TaK 1 JITEPaTypHO-XYIOXHiX TEKCTIB, MPU3HAYCHUX IS
HIMPOKOTO 3araiy. TakuM YMHOM, Ha Cy4acHOMY €Talli PO3BUTKY JKaHPY
aHTUyToOIii BiAOyBaeThCs mpolec Horo TpaHcopManii miJ BIUIMBOM
MacoBOi KylbTypH.
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JocnipkeHHIO  JKaHpy — aHTUYTOMii OpPUAUISUIM  yBary  Taki
miteparyposnaBui, sk F0.A. Kamanos (2010), O.JI. Hamko (2004),
B.A. Jlanin (1993), JLM. [Op’ea (2005), I.JI. Ty3oBcekuii (2009),
C.I". umkina (2009), J1. Picman (1994), E. ®pomm (2000), JI. CapmxeHt
(1981) ta Gararo iHmWX. 3HAYHUH BHECOK Y IOCITiIKCHHS (EeHOMEHY
MacoBoi Jiteparypu 3poounn M.O. Yepnsik (2009), T.A. Croxosa (2009),
H.A. Kynuna (2009), LI. ITapxomenko (2011) Ta inmi Bueni. OpnHak
y JliTepaTypo3HaBCTBI i JOHHMHI Opakye KOMIUIEKCHUX JIOCIiIKEHb
cydacHoi macoBoi antuyTorii XXI ct.

JlitepatypHuil mpolec 3aBKIH € BiJ3ePKAICHHAM Ta PEaKIi€ro
Ha ColiaJbHO-TOMTHYHI 3MiHM y cBiTi. [louatok XX cCTONITTS CTaB
MEPEIOMHUM €TalioM Y PpO3BHUTKY YTOMIYHOTO J>KaHpPy: Ha 3MiHY
0araTtoBikoBOi ~ Tpamullii «IIO3UTHBHOI yTOMii» TNPHUXOIUTH epa
«ueratuBHuX ytomii» (laupkuii, 1990). Yumano niTeparypo3HaBLiB
HEpIKO Ha3MBalOTh XX CTONITTA caMe CTONITTAM aHTHyTomii abo
aucromii. Mera 1iei craTTi — NMpOCHiAKyBaTyd mpolec TpaHchopmarii
KaHpPYy AHTHUYTOMIi Ha Cy4yacHOMY eTalli HOro pPO3BUTKY Ha TMPHKIAAi
tpuorii Jlopen Omisep.

Ak Bimomo, XX cromiTTa OyJO TMEpiomoM JBOX CBITOBHX BiliH,
PEBOIIOLIIH, penpeciii, HUIIBHUX TOTANITAPHUX PEXKHUMIB Ta I1HIIUX
MacHITaOHHUX iICTOpUYHUX 3MiH. Burie3asnadyeHi nojii, a Tako HOBITHI
JOCSATHEHHSI HAYKOBO-TEXHIYHOTO MPOTpecy, He MOIIM HE MO3HAYUTHCS
Ha PO3BUTKY CBiTOBOI JiTepaTypu. Came B LI dac 3’ BISAETbCS 3HAYHA
KUTBKICTh pOMaHiB-aHTUYTOMIH, ¥ SKUX Oy10 300pakeHO HE ieanbHe
¢yTypucTHuHe MaiiOyTHE, sIK, HAPUKJIaJl, Y TBOPaxX yTOMIYHOTO KaHPY,
a JKaxJMBe, JEMOpPalli30BaHE CYCHUIBCTBO, IO OalaHCye Ha TOHKIH
rpaHi MK TPOAOBKEHHSM CBOTO ICHYBaHHS Ta CaMO3HHUIICHHSM.
Haii6inpim BUAaTHUMH POMaHAMHU-aHTUYTOHISIMH XX CTOJITTSA € Taki
TBOpH, AK «3amizHa m’sita» [xeka Jlongona (1908), «Mu» €Brena
3amsrina (1921), «IIpekpacuuit HoBuli cBiT» Ongoca Xakcmi (1932),
«1984» [Ixopmxa Opyenna (1949), «451 rpanyc 3a @apenretitom» Pes
Bpenbepi (1953), «Mexaniunuii anenscun» Entoni bepmkeca (1962)
ta inmn (Watkins, 2012).
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MeTtonoaorisi i MeTonm

OCHOBHI METOIY, SIKi BHKOPHUCTOBYBAJIUCS B XOJi JOCIHIJDKCHHS, —
CIO’KETHO-00pa3HUi aHaiis, npoOIeMHO-TeMaTHIHUH aHanis,
KOMIIapaTUBHHUN aHaJi3.

PesyabraTtn Ta nuckycii

Tpunoris «/leipiym» sk 3pa3ok cCy4acHOi MacoBol JiiTepaTypu

BuHUKHEHHS JKaHpPY AHTHYTOMii TICHO TMOB’S3aHE 3 MPOLECOM
ICTOPMYHOTO PO3BUTKY Ta (OpPMYBaHHSIM cCycminecTBa. bepyum cBiit
MOYAaTOK 13 YTOMIYHOI TpaAMLii, HAKOMMYECHHS OKPEMHX EJIEMEHTIB
AQHTUYTOIIYHOTO MUCJICHHSI TIOUMHAETHCA I1Ie 3a YaciB aHTUUHOCTI. [IpoTte
OCTaTOYHO K HOBHH aHp JITepaTypd AaHTHUYTOIMis O(OPMITIOETHCS
gume y XX cT.. AHTHYTOMIsI € JIOTIYHMM MPOJOBKEHHSIM EBOJIOLIT
XKaHpy yromii i (opMaiIbHO TakoK MoOXKe OyTH BiJHECEHA O IbOTO
Hanpsmy. [Ipote Bxe y XX CTONITTI aHTHYTOIISI movyania po3TIsaaTHCS
SIK CAaMOCTIWHUI JiTepaTypHUH JKaHp, 110 Ma€ CBOI CHEIU(iYHI 03HAKU
Ta XapaKTepU3YETbCs TMEBHUM KoJOM ifeil. Tomy Iyke BaKJIMBHM €
MUTAaHHS BU3HAYEHHSI 0COOMMBOCTEH aHTUYTOIII1, SIKi BiIPI3HSIOTH ii Bij
yCiX 1HIIMX JITepaTypHUX KaHPIB.

Ha cvoroani Tpunoris «emipiym» (Oliver, 2011,2012,2013) € onHum
i3 HAMOMBII YCHIIIHUX POMAHIB, IO MiATBEPIKYETHCS CXBAJLHUMH
pELeH31IMU BiJ] aBTOPUTCTHUX BHJAHb Ta BHCOKUMH TO3WIISIMH, SKi
3aliMaroTh yci TPU YaCTHHM TBOPY B YMCJIEHHHX CIIMCKax OecTcelepiB.
Haii0inpm BaroMuMu 3 OTpUMaHHUX BHHATOPOJ € 3BaHHS OecTcenepa 3a
Bepcieto New York Times (2019) Ta Halikpaioi KHUTH POKY Bix Amazon,
SKe OTpUMajia KoKHa YacTHHA Tpwiorii — «/lemipiym», «Ilangemoniym»
ta «PexBiem» — y 2011, 2012 ta 2013 pokax Bimnosiguo. [logiOHuii
yCIIiX MO)KHA MOSCHUTH BHCOKOIO 3aIliKaBJICHICTIO CyYacHOTO 4YUTada
MacoBOi JiTepaTypu caMe >KaHpOM aHTHYTOMii, SIKHH J0ci MPOJOBXKYE
PO3BHBAaTHCS Ta MPOAYKYBATH BEJHMKY KUIBKICTh TEKCTiB. Kpim Tpuiorii
«Jenipiym» Jlopen OmiBep, cepel HaHOLIBII MOMYTAPHUX MAacOBHX
AHTHYTOIIH cii 3a3HaunTH Takoxk Tpuiorii Cerozen Komnins «[onomHi
irpm», «useprent» Beponiku Pot, «Toi, mo OixkuTh B JTaOipUHTI»
xeiimca Jlamnepa, «Binrinku ciporo» Hxacnepa ®@dopae, «3pyiinyit
MeHe» Taxipu Madi Ta Gararo inmmx (Watkins, 2012). IlepepaxoBani
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POMaHU-aHTUYTOMIl MalOTh JEII0 CXOXKY TEMarTuKy, NpoOJIeMaTHKY,
CIO’KETHI KOJi3il Ta KOHQIIKTH. ABTOPU TaKOX MiJXOAATH OJHOOIYHO
710 BUPIIICHHs MMOCTABIEHUX Y TBOPax MpoOieM, 3aBepIIyour KOKHY 3
icTopiit macnuBuM Qinamom. OYEBUIHO, M0 MOAIOHI TBOPHU € HAHOIIBII
3aTpeOyBaHUMH Ha PUHKY JITEpaTypu, TOMY HailyCHILIHIII 3 HUX TaK YH
1HaKIIe CTAalOTh 00’ €KTOM YMCIICHHUX HACIiAyBaHb Ta KOMiIOBaHb.

OpHi€ero 3 OCHOBHUX PUC MaCOBOI JIiTeparypu € ii nonyiapHicms ma
KomepyitHull nonum. YKaHp aHTUYTOMIi CTaB HEBiJl'EMHOK YaCTUHOIO
Cy4acHOi MacoBOI JiTepaTypu Ta NpHUBEpTae 10 cebe yBary HalOUIbII
HIMPOKUX BEPCTB HAacEICHHs, He3aJIe)KHO Bij BiKy Ta ocBiTH. OCOOIUBOIO
MOMYJIAPHICTIO MPHU LBOMY BiH KOPUCTYETHCS y MOJIOAI Ta MiJUTITKIB,
3BEPTAIOUUCh JI0 WIHHOCTEH Ta MpobieM, AKi HiKaBIATh B MEPIIy Yepry
Mojoaux Jonei. [lpukMeTHO, IO yci BHUIIE3a3HAUEHI MOMYISPHI
AHTUYTOIIi € TPHIIOTSIMH, ITPOTE AESKi YCIIIIHI TBOPH MacOBO1 TiTepaTypu
MOXYTb BKJIFOYaTH YOTHUPH, 1T’ SITh a00 HaBiTh Oibie yacTHH. Lleit paxr €
MiATBEpIKEHHAM HACTYIHOI XapaKTepHOi PHCH MacoBOi JIiTepaTypH — ii
cepitinocmi. ABTOpY TIOMYJISPHUX POMaHIB, JOCATIIHN YCITiXy, 3a3BHYail
HE 3yMUHSIOTHCS Ha HAMMMCAaHHI ONHi€T KHUTH, a HABIAaKH, HAMAaraloThCs
MPOIOBKHTH Cepiro, 00’ €AHAHY 32 paXyHOK OJHHX 1 THX K€ MEPCOHAXIB,
skoMora JoBire. Tpwuiorisi «Jlemipiym» TakoX HE € BHUKIIOUCHHSM B
naHoMmy Bunanky. Jlorivnnm 3aBepmieHHsAM ictopii JIiHu Ta 1 KoXaHHS
Mir Ou ctatu QiHai mepioi YacTUHH, KOJIM BOHA BTIKa€ i3 1307160BaHOTO
CTiHOIO MicTa o Aukoi MicreBocTi. [IpoTre aBropka pomany BHpilIye
HalmycaTd MPOJOBXKEHHs MPHUTOA TOMOBHOI TepoiHi, SKi, K y Kpamux
TPaIuLisIX TBOPiB MAaCOBOI JTiTEpaTypH, 000B’ I3KOBO MAIOTh 3aBEPLIUTHUCS
XeMi-€HI0M.

Ille oaHi€l0 BaXIMBOIO O3HAKOID MAacoBOi JiTeparypu € ii
MpUBIanbHICMb Ma cMmepeomunHicmy, 1O MOJAra€e B 300pakeHH] BIYHUX
HiHHOCTEeW Ta mpoOnem miofacTBa. [Ipore, Ha BiAMIHY Bif eniTapHOI
JTEeparypH, sKa KOXXeH pa3 MpOMOHY€E HOBE PillICHHS MEBHOI MpobieMH,
MacoBa JliTeparypa NpeACTaBlisie BKE AaBHO BiIOMI clieHapil BUXOAYy 3
MEBHUX CUTYAIlii, 5IKi HEOMHOPA30BO CTaBaJIH MPEAMETOM 300paKeHHS B
TBOpax KIacu4Hoi JiTepatypu. Y Tpuiorii «lenipiym» Ha mepimomMy MicIi
CTOITh IIpOOJIeMa KOXaHHs, fKa, 0e3 CYMHIBY, € OJJHI€I0 3 BIYHHUX MTpoOiIeM
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CBITOBOI JliTeparypu. ['ooBHa repoins Tpuiorii — Jlina Xemnoyei — gacto
PO3MIpPKOBY€E Ha TeMy KOXaHHs, HAMAralouuch 3pO3yMiTH, YHUM BOHO €
Hacmpasgi: «Love, the deadliest of all deadly things: It kills you both when
you have it and when you don’t... Love: It will kill you and save you,
bothy»; «Love: a single word, a wispy thing, a word no bigger or longer
than an edge. That’s what it is: an edge; a razor. It draws up through the
center of your life, cutting everything in two. Before and after. The rest of
the world falls away on either side» (Oliver, 2011). Takox Jlina mocTiitno
3rajlye clioBa ii MOKiiHOI Marepi, sKi Ta 4acTo Ka3aja cBoid joHri. Lli
CJIOBa HEOTHOPA30BO MOBTOPIOIOThCS y TekcTi: «I love you. Remember.
They cannot take it» (Oliver, 2011). TomoBui repoi «emipiymy»,
noAi0HO 70 O1BIIOCTI repoiB TBOPIB MACOBOT JIITEpaTypH, MAIOTh IPOUTH
HEJIErKU{ IIJIsIX OOpOTHOM 3a CBOE KOXaHHS Iepe]] TUM SIK BOHH HapewITi
3MOXYTh OyTH pa3oM. He3Baxkaroun Ha Te, 110 JaHWH TBIp € aHTHYTOMI€I0
3a CBOEIO KaHPOBOIO MPUPOJIOI0, TOJIOBHA YBara B HbOMY MPHIISAETHCS
HE KPUTHLI TOTAJITapHOTO Jaay yNpaBJiHHS CYCHUIBCTBOM 3 yciMa HOTo
MOXIJIUBUMH HETaTHBHUMH HacTiIKaMH, a 300paKeHHIO KOXaHHS Ha
(OHI TaKOTO CYCHIIBHOTO YCTPOIO. AHTHYTOMIYHUM CYCHITBHUHA yCTpil
CIIyTY€ JINIIIE TIEPEIIKOIOI0 Ha IUIAXY 10 B3aEMHOTO LIACTS IBOX JIFOIEH.
[MogonaHHst 3aKOXaHUMU Pi3HUX MEPELIKO POOIATH OUIKYBaHy YHTAYaMH
3yCcTpid repoiB MAaKCHMaIbHO SCKPAaBOIO Ta €(EKTHOIO.

IIpu upomy aBropka Tpuiorii «Jemipiym» CyBOpPO HOTPHUMYETHCS
BUMOT JKaHpy pOMaHy-aHTHyTOmii. Y IaHOMy TBOpi HasBHI Maibke yci
XapaKTepHI PUCH POMAHY-aHTUYTOIII, 10 € MiATBEP/KCHHSM IIIe OJHI€T
OCHOBHOI PHUCH MacCOBOI JIITEPaTypH — 11 HcaHposoi cmpykmypo8aHocmi
ma cxemamuunocmi. llopsa 3 yxke 3ragyBaHOI0 CHEHU(IUYHOIO
XapaKTePUCTHKOI AaHTUYTOIIi — HAsIBHICTIO 300pakKeHHS JIepXKaBH
3 TOTAJITApHOIO CHUCTEMOIO YIpPaBIiHHSA — y Tpuiorii «Jlemipiym»
CHOCTEpIiraeThes BEJIMKA KiIBKICTh 00pa3iB, MOTHBIB Ta MiKPOCIOKETIB,
110 € CXOXKHMMHU 3 BIJIIIOBITHUMH 00pa3aMH, MOTHBaMH Ta MiKPOCIOKETaMH
TBOpIB KJIaCHYHOI aHTUyTOMii. PaHimre Bxke BHOKPEMITIOBAINCS CHIIBHI
CIEMEHTH Y 300pakKeHHI aHTHyTomiuHOro cBity «/[lemipiymy» Ta
TaKdX KJIACHYHHUX 3pa3KiB KaHpy aHTuyTomii, sk «1984» [[xopmxa
Opyemna, «Mu» €Brena 3amsrina, «[Ipekpacuuii HoBuil cBiT» Ongoca
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Xakcni, a Takox «451 rpagyc 3a ®apenreiitom» Pest Bpenbepi. Takum
YUHOM, TpadapeTHiCTh y 300pa)KeHHi1 CBITY aHTHYTOMii, NOTPUMaHHS
ycix i KaHOHIB Ta >KaHPOBHX XapaKTEPUCTHK, a TAKOK JOMiHyBaHHS
MOBTOPIOBAHOTO HAJ HOBUM Yy TBOpPI HE 3aJMINAE CYMHIBIB IIOIO
MpUHAIEKHOCTI Tpuiorii «lemipiym» came 10 xaHpy antuyTorii. Kpim
TOTO, TPUJIOTis «/lenipiym» XapakTepu3yeThCsl HaSBHICTIO CXeMaTHYHUX
MEPCOHAXIB, IO € 6e33aMepevyHor0 PICOI0 TBOPiB MacOBOI JTiTEpaTypH, a
TaKOK CXeMaTHYHICTIO CIOXKETY, KOH(IIKTY Ta MpoOIeMaTHKH TBOPY, PO
1110 JTOKJIAJHINIE HTUMETHCS JaIl.
7Kanposi o3HaKku kiHo4oro pomany B Tpuiorii «lemipiym»

[ligBumena yBara mo mpoOieMH KOXaHHA Ta OOpoTEOM 3a cBOI
NOYyTTS HaOMMXKye Tpuiorito «/lemipiym» 10 Takoro »aHpy MacoBOi
JiTeparypH, SIK )KiHOYHH poMaH, abo, sIK HOTO I1le HA3UBAIOTh, JaMChKHUH,
poxkeBuH, MOO0BHUI pomaH abo love story. OOpa3 TonoBHOI repoini
«[enipiymy» € crangapTHUM A7 OyIb-SIKOTO TBOPY MacOBO1 TiTEpaTypH.
Jlina — cupora, siIKy BUxoByBasa ii TiToHbKa. JIiHa HIKONIHM He BBaXkaja
cebe KkpacyHero, Ta ¥, 3a CIIOBaMU aBTOpa KHUTH, He Oyna Hero: «I don’t
like makeup, have never been interested in clothes or lip gloss... I'm
not ugly, but I’'m not pretty, either. Everything is in-between. I have
eyes that aren’t green or brown, but a muddle. I’'m not thin, but I'm
not fat, either. The only thing you could definitely say about me is this:
I’m short» (Oliver, 2011). [IpoTe mix BIIMBOM KOXaHHS BOHA OCTYTIOBO
MOYMHAE YCBIIOMIIIOBAaTH CBOIO NPHUBAOIUBICTH 1 MEPETBOPIOETHCS 13
cipoi HENMOMITHOI IiBYMHU Y ScKpaBy KpacyHio: «But then he breathes,
“Beautiful,” and when his eyes meet mine | know that he really, truly
means it. That night, for the first time in my life, I stand in front of
the bathroom mirror and don’t see an inbetween girl. For the first time,
with my hair swept back and my nightgown slipping off one shoulder
and my eyes glowing, I believe what Alex said. [ am beautiful» (Oliver,
2011). Ha piBai ammiaya JliHa — NO3UTMBHA TOJIOBHA TEpOiHs, sKa
3aKOXY€ETHCS Yy TMO3UTHBHOTO TONOBHOTO repos — Adjekca. I[Iposigna
(YHKLIs repoiHi )KiHOYOTO pOMaHy — MOBHE PO3YMHEHHS B JTIOOOBHOMY
novyTTi. IneanbHa repoiHs HIKOMM HE BUCTYNAE SIK 3aBOHOBHUI, ii
00pa3 BiIMOBIJIa€ CyCIIIBHUM YSBJICHHSM MPO ieallbHy KIHOUHICTb, il
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MpUTaMaHHI TaKi PHCH, SIK M’AKiCTb, OAATIUBICTh, CKPOMHICTb. Tak i
B poMaHi «/lemipiym», HaBiTh 3aKOXaBIINCh, JIiHa BCIISKO HAMAraeThes
MPUXOBATH CBOE XBUJIFOBAHHS, 1 ISl CTPUMAaHICTh 0COOIMBO MPUBAOIIOE
ronoBHOro repos: «All day I tried not to worry about why on earth Alex
would be so nice to me. I even imagined — for one brief, stupid second —
that maybe after my evaluation I’d get matched with him. I’d had to
shunt that thought aside too» (Oliver, 2011).

Kondmikr y xiHodyomy pomaHi, mofiOHO A0 KOH(IIKTY y TpHiorii
«[enipiym», 3acHOBaHWI Ha 3ITKHEHHI HECHPUSTINBUX IS TOIOBHHUX
repoiB 30BHIIIHIX 0OCTaBHH, IO MEPELIKOKAIOTh IXHHOMY KOXaHHIO,
sKe Ma€ IJIs HUX JOJICHOCHUH Xapakrtep. [epoi cmouarky He po3yMiloTh
CHJTy BIIaCHOI JII00OBi, HAMAralThCsl POTUCTOSITH iH, ajie B MiACYMKY
BUSIBJISIFOTBCSL OS3CHIIMMU TIepe [IMM BHCOKMM Ta CBITIMM MOYYTTSIM.
Y pomaHi «/lemipiym» HEIAcTs TOJIOBHOT repoiHi B 0COOUCTOMY KHUTTI
MOSICHIOETBCA CYCIUIBHUMH TIEPEIIKOAaMH, a HE OCOOHCTICHUMH
HeloNliKaMu, TOMY ii J0Jis BUKJIMKA€E Y YnTadiB cHiBuyTT. [Ipn mpomy
Jlina 10 meBHOTO Yacy He YCBiIOMITIOE TTTUOWHU Ta JOJIEHOCHOCTI CBOTO
KOXaHHS, TIPOTE 3rOAOM TOYYTTsl MepeMaraioTb Haja po3ymoM i Jlina
cTae Oinplie HE CIPOMOXKHOIO MPOTHCTOATH iM. CTpax 3axBOpiTH Ha
amor deliria nervosa 3anuimae ii, MOCTYNAIOYUCh MiclleM KOXaHHIO: «I
feel my chest seize up when he pulls away and takes my hand and we
have to start walking again, not kissing, like suddenly I can only breathe
correctly when we are... Then I’m sneaking into the house and up the
stairs and into the bedroom, and it’s not until I’ve been lying in bed for a
long time, shivering, aching, missing him already, that I realize my aunt
and my teachers and the scientists are right about the deliria. As I lie
there with the hurt driving through my chest and the sick, anxious feeling
churning through me and the desire for Alex so strong inside of me it’s
like a razor blade edging its way through my organs, shredding me, all
I can think is: It will kill me, it will kill me, it will kill me. And I don’t
care» (Oliver, 2011).

3a3Buyaif, mnadoc IKIHOUOTO pPOMaHy TMOJSTa€ B JOBEICHHI
MEPUIOPSIHOTO 3HAYEHHsSI KOXaHHS B JKUTTI JIIONWMHH, IO TaKOXK €
XapaKTepHUM ISl TpUIIoTii «Jlemipiym». Y pomaHi ifest «ipaBUIEHOTO»
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CBITOYCTPOIO TOJISITAE Y MOJEII CyCHIBCTBA, JI€ JOBIPSIOTH MOYYTTSIM,
1€ TOYYTTS € BaXJIMBUMH, a JIFOAMHA € 3HAYYIIOK 3aBISKH CBOEMY
BHYTpilmHbOMY CBiTy. IlpoGnemarnka «Jlemipiymy», mnomiOHO 10
npoOieMaTuKy KIHOYOTO POMaHy, BHSBISIE TPOTHUPIYUS MiXK TOBCSK-
JCHHICTIO, sIKa Tiependadae po3MipeHiCThb, BIOPSAKOBAHICTh iICHYBaHHS,
HIANOPSIKYBaHHS SIKMMCh 3arajbHONPUHHATHM MNpaBHJIaM Ta CHIIOK
MOYYTTiB, SIKi MPOTHCTOATH LIMM MpaBHiIaM i OyKBaJIbHO 3MITAlOTh BCE Ha
cBoeMy ILIAXY: «You have to understand. I am no one special... But I
have a secret. You can build walls all the way to the sky and I will find
a way to fly above them. You can try to pin me down with a hundred
thousand arms, but I will find a way to resist. And there are many of us out
there, more than you think. People who refuse to stop believing. People
who refuse to come to earth. People who love in a world without walls,
people who love into hate, into refusal, against hope, and without fear. I
love you. Remember. They cannot take it» (Oliver, 2011).

HactynHoro BaXJIMBOIO 03HAKOIO MAaCOBO1 JIITEPATYPH € AKY eHINYAHHSL
yeacu Ha 300padxcenui moodcvkux gionocun. CxoxicTh «Jlemipiymy» 3
’KIHOYHUM POMAHOM ITPOSIBIISIETHCS TOIOBHUM YHHOM Y MEJIOJIPaMaTHYHOMY
300pakeHHI icTOpii JHOOOBHUX B3a€EMOBITHOCHUH TOJOBHOI TepoiHi Ta
repos. Jlopen OuniBep NOKIATHO OMUCYE yCi POMAHTHYHI MEPEKHUBAHHS
roJI0BHOI repoiHi TBopy — JliHu, a caMe 11 [yMKH, MOYyTTsI, XBUIIIOBAHHS,
TPUBOTH TOLIO, BiJ] IKUX BOHA HE MOXKE 030y TUCS MPOTATOM Maike yciel
1ii TBOpY. SIckpaBUM NPUKIIAIOM [[LOTO MOYKE CITyTYBaTH HIKYCHABECHUI
onuc mouyTTiB Ta aymok Jlinu: «The next day, a Saturday, | wake up
thinking of Alex... Thinking of Alex makes a golden glow spread through
me... The anticipation of seeing Alex again is messing with my appetite
big-time. Another sign of the deliria... If I could, I would rest my head on
the counter and dream, and dream, and dream. I would dream I was back
in the shed with Alex. I would dream of the firmness of his chest pressed
against mine and the strength of his hands and his voice saying, “Let me
show you.”... He doesn’t know. He doesn’t know that I can still taste
Alex’s lips against mine, can still feel his hand sliding over my shoulders.
For the first time in my life I’ve done something for me and by choice and
not because somebody told me it was good or bad. As Alex walks through
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the store, I think that there’s an invisible thread tethering us together, and
somehow it makes me feel more powerful than ever before... Our hands
connect as I place the bills in his palm, and a shock of electricity goes
through me. I want to grab him, pull him toward me, kiss him right there»
(Oliver, 2011).

OTxe, Ha MEPIIOMY TUIaHI B )KIHOYOMY POMaHi — iCTOPisl KOXaHHS.
I'epoit Ta TepoiHA 3yCTPIYAOTBCA, MiXK HHMH 3apOJKYIOTHCS
Ta HApOCTAlOTh HIXKHI TOYYTTS, alie¢ BOHH PO3NYYAIOTHCA Yepes
HECMPHUATIMBI [ IXHBOTO COI03y OOCTaBUHHM, 10O depe3 AesKHil yac
3HOBY 3ycTpiTucs. He3Baxkaroun HaBiTh Ha «(aTalbHI» MEPELIKOIH,
Ha SKUX MOKe OyTH 3acHoBaHa ¢adyra poMaHy, JIOOOBHA icTOpis
TPaJUIIHHO Ma€e MIACIUBY PO3B’SI3KY: HOBA 3yCTpiy, MOSCHEHHS TepoiB
Ta YiTKO BUPaXCHa HUMH TOTOBHICTH JI0 BiTHOBICHHS 3pYHHOBAHOTO
coro3y. Taka moeTuka 3a3BU4ail XapakrepHa Jist Oyib-sKOTO JKiHOUOTO
pomany. Tpumoris «lemaipiym» Takok HE BiIXIISIETHCS BiJl 3a3HAYCHOTO
Xony moxiil. Y mepuriii wactuHi ronoBHi repoi TBopy JliHa Ta Anexc
3yCTpiYaroTh OJMH OJHOTO Ta 3aKOXYIOThCS, MPOTE HANPHUKIHII wLi€i
YaCTHHU BOHH 3MYIICHI PO3ITyUUTHCS Yepe3 He3[0NanHi 00cTaBuHu. Y
JIPYTid 9aCTHHI Tepoi BCE e MEePEKUBAIOTH OONICHY PO3IYKY, 1 JTUIIE
HATPUKIHII TPEThOI YACTHHU TPHUJIOTIi iM BAAETHCS 3HOBY MOETHATHCS.
TakuM YHHOM, OYEBHIHOIO CTA€ IIC OJHA XapakTepHa pHca TBOPiB
MAacoBO1 JIITepaTypH, a caMe — HOemuKa maxK 36aH020 «Xeni-eHdy», ado
MTOeTHKA IMACTUBOTO KiHI. Tpumoris «Jlemipiym» 3aBepuIyeTses B 1yci
MOCTUYHOI CIPAaBEJIMBOCTI, KOIU 3aKOXaHi 3HOBY 3yCTPIiUalOTh OJHE
OZIHOTO, CHJI 00pa MmepeMararoTh, a CHIIH 374, [0 3aBaKall IXHbOMY
KOXaHHIO, 3a3HAI0Th MOpa3ku. HanpukiHIi TpeThOoi YaCTUHU TPUIIOTIT —
«PexBieMy», 3apakeHi pyHHYIOTh CTiHY, SKa BUIIUISIIA MICTO BiJ JUKOT
MICIIEBOCTi, Ta BEIMYE3HOI XBHJICIO 3alOBHIOIOTH YCi BYJIHIN MicTa.
Jlina Ta Anekc 3HaxXoIsATh OJUH OJHOTO Y HATOBII, 313HAIOTHCS Y TOMY,
IO MPOTATOM YChOTO Yacy IXHBOI PO3IYKH BOHH MTPOIOBKYBAIN KOXaTH
ONIMH OJHOTO, Ta OOIIAIOTH ONIBIIIE HIKOJTW HE PO3TydaTHCS:
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«... Is it true?» I ask him.

«Is what true?» His eyes are the color of honey. These are the eyes |
remember from my dreams.

«That you still love me», I say, breathless. «I need to know».

Alex nods. He reaches out and touches my face — barely skimming
my cheekbone and brushing away a bit of my hair. «It’s true»... «Do
you love me?» Alex asks. And I could cry; I could press my face into
his chest and breathe in, and pretend that nothing has changed, that
everything will be perfect and whole and healed again. But I can’t. |
know I can’t.

«I never stopped.» ... Alex reaches out and places his hands on my
shoulders. «I’m not going to run away again», he says.

«I don’t want you to», I tell him.

His fingers find my cheek, and I rest for a second against his palm,
letting the pain of the past few months flow out of me, letting him turn
my head toward his. Then he bends down and kisses me: light and
perfect, his lips just barely meeting mine, a kiss that promises renewal...
«I won’t let you go again» (Oliver, 2013).

Take 3aBepiieHHS € imeanbHUM QiHaIoM Oymb-sKoi icTopii mpo JBOX
3aKOXaHMX — KOXaHHs MepeMarae yci He3rou, a TOJIOBHI repol HapemITi
BiJTHAXOJSTh OJIMH OJHOTO. Y YMTa4ya CKIAJAEThCS BPAKCHHS, 110 OLIbIIe
HIIIO HE 3MOXKE 3pyHHYBaTH TaKWH IIACIUBHIA COIO3, 1 3aKOXaHI BiATerep
OynyTb pazoM A0 KiHIA JKuTTA. [loeTwka Xemi-eHAy € HEeBil eMHOIO
PHCOI0 TBOPIB MAacOBOI JIiTEpaTypH, OAHHM i3 TOJIOBHHX 3aBIaHb SIKHX
€ 3a/JI0BOJICHHSI MOTPeOM YHUTauiB y IMO3UTHBHUX EMOLISX. Y LBOMY
BUSIBIISIETBCS. KOMITEHCATOpHA (DYHKITISI MHCTEITBA, SIKE Ma€ 37aTHICTb
BHBOIWUTH HA30BHI HEBUCIIOBIICHI a00 TMOTaEMHI Mpii, OakaHHSI Ta
CTpaxu IONUHHA. TBOpPH MacoBOi JIiTepaTypH BiJBONIKAIOTh YWTAdiB Bij
MOBCSKAEGHHOCTI Ta OyJeHHHMX NpoOJieM, MEepeHOCATh iX B iHIIMH CBIT,
300paKyrOTh MO/, SIKi € BIICYTHIMH y UUTaUiB Y peaibHOMY JKHTTI, aJie sKi
TIPH ITHOMY € OKaHUMH Ta MPUBAOIMBUMH, a OCOOIHMBO iCTOPil KOXaHHS,
SIKi 3a9apOBYIOTh CBOEI0 POMAaHTHYHICTIO Ta HAKAJIIOM PHCTPACTEH.
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BucHoBku

B cuiy icTtopuuHMX 1 CyCHUIBHUX OOCTaBHH KaHp aHTHYTOMIl
CTaB OJHWUM 3 HaWOUIbII MOMYJSPHHUX KAHPIB y MAacCOBIH JiTeparypi.
Ha cydacHoMy erami po3BUTKY LLOTO KaHPY BiZOyBaeThCs IMpolec
Horo TpaHcdopmarii mijJ BIUIMBOM MAacoBOi KylIbTypH. Tak, TPHIIOTis
«[emipiym» MicTUTh B €001 Taki pUCH MacoBOl JiTeparypw,
K TOMYJSPHICTh Ta KOMEpPUIWHUN MOMHUT, TPHUBIANBHICTE Ta
CTEPEOTHIIHICTb, 300pakeHHs BiYHUX IIIHHOCTEH Ta Mpo6eM JirocTBa. [i
03HaKaMH € )KaHPOBA CTPYKTYPOBAHICTh Ta CXeMAaTUYHICTh, CEPIHHICTD,
aKIIEHTYBaHHS yBaru Ha 300pa’kKeHHI JIOJICBKUX BiJHOCHH, IMOETHKA
«xemi-eHay». Y IbOMY JOCITI/DKCHHI 3HaYHa yBara MpuIijeHa 03HaKaM
XiHouoro pomany y «Jlemipiymi». Tak, y Tpuiorii Oyio BHSIBICHO
TaKi pUCH 3a3HAYCHOIrO JKAaHPY, SK: IIJBUIICHA yBara A0 MHpoOjaeMu
KOXaHHsI Ta 0OpOTHOM 3a CBOI MOYYTTS; i/ieamizallis TepoiB; 3ITKHEHHS
HECMPHUATIMBHX 30BHIIIHIX OOCTaBHH, MIO TEPEUIKO/KAIOTh iIXHHOMY
KOXaHHIO; JIOBEJICHHS IEPIIOPSTHOTO 3HAYCHHS KOXaHHS B IKHUTTI
JIFOJIMHHM, IaciiuBa po3B’sa3ka. OnHaK, K 1 B KJIaCHYHIA aHTHYTOIIl, y
TBOPI 300pa)KeHO JeprkKaBy 3 TOTAJIITAPHOIO CHCTEMOIO YIIPABIIHHSI, a
TaKOX HasBHA BENMKa KUIbKICTh 00pa3iB, MOTUBIB Ta MIKPOCIOXKETIB,
IO € CXOXKMMH Ha BIAMOBIAHI 00pa3u, MOTHBH Ta MIKPOCIOKETH Y
KJIACMYHUX TBOPAX LbOTO KAHPY.

OTxe, 3BEepHEHHA /A0 NMPUPOAHHX MOTped Ta OakaHb JIONWHU, a
TaKOX 300paKeHHsI €K30TUYHHX, Y TIOPIBHSHHI 13 peaNbHOIO IIHCHICTIO,
o0CTaBUH, Yy SIKUX BijIOyBa€eThCs Misl TBOPY, alleNIO€ 10 MIUPOKOTO KOJia
yutaqiB. CaMe TOMY TBOPH MacoBOI JIITEpaTypH KOPUCTYIOThCS TAKOIO
nraneHow nonyisipHicTio. Poman-tpuiorist Jlopen Omiep «lemipiym»
€ OJIHUM 13 HAMOUIBII MOMYJISPHUX TBOPIB CY4aCHOCTI, SIKHH MOETHYE
y co0i pUCH SIK KJIIACHYHOI aHTHYTOIIii, TaK 1 MacoBOi JiTeparypu, 1o
pOOUTH NaHWl pOMaH JOCTYIIHHM Ta ILIKaBUM JJIs IIMPOKOTO KOJja
guTayiB. CamMe y 3am03WYCHHI PHUC MAacoOBOI JITEpaTypu H IMOJArae
mpoiiec TpaHchopMallii KaHpy aHTHUYTOIIi Ha CydyacCHOMY eTari HOro
PO3BUTKY.
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VK (821.161.2:159.937:964.2)
C.K. PeBynbka

ncnxonoriaMm TA NCUXOAHANITUYHA IHTEPMPETALIA
B ONOBIAAHHI MAPKA BOBYKA «MALLA»

AHoTauis

[Tpuposa MoOACEKUX TOYYTTIB Y TBOPI XYI0KHBOI JIITEPaTypH TOCUTh
4acTo CTa€ 00’€KTOM yBaru HAayKOBI[B. 3 TOSBOIO MCHUXOaHATi3y BYCHI
MoYaJId aKTUBHO 3ajy4ard JUIs IHTEpIpeTallil nepekBaHb MePCOHAKA
iHCTpyMeHTapill wiei Hayku. JliTepaTypo3HaBCTBO, SIKE€ y LbOMY ILTaHi
MPOMIIUIO TPUBATUM HUIAX HAyKOBHX Ae0AaTiB i JUCKYCid 1 BHPOOHIIO
HAHOUTBINI MPUNWHATHI METOAHM 1 METOAMKH JOCTIKCHHS, Hapa3i Halae
IIMPOKI MOXKITUBOCTI, 3 OJHOTO OOKY, JUIsl aHATi3y TOTO, IO BiA0YBa€eThCs
y BHYTPILIHBOMY CBIiTi MEpCOHaXa, a 3 1HIIOro OOKY, MTO3BOJSAE OLIBII
MOBHO 1 TOYHO OCMHCIUTH OCOOJMBOCTI TBOPUOTO CTHIIIO MUCEMEHHUKA,
3pO3YMITH IICUXOJIOTiF0 HOTO TBOPUOCTI.

O0’exToM JochiypkeHHS € onoBimaHHs Mapka Bosuka «Mamay
i3 mukiny «Paccka3zoB W3 PYCCKOTO HApPOAHOTO OBITa», y SKOMY
MPOaHaIi30BaHO Pi3HOMaHITHI (OPMHU, O3HAKH, NPOSBHU BHYTPILIHHOTO
CBITY TOJIOBHOT'O TEpCOHa)Ka TBOPY, 3 SICOBAaHO MPUYMHU M MOTHBHU ii
MEePEeKUBaHb, & TAKOXK TE, K MO3HAYMIIMCS BOHM HA HACTPOSX 1 MOUYTTAX
4iieHiB i ponuHH, TPOMaIH cena.

[NcuxoaHaniTHyHa iHTEpIpETAllis TOJIOBHOTO MTEPCOHAXKA OTIOBIIaHHS,
Marri, He mMomaHa aBTOPKOK JIETAJBHO. Y TBOPI HE JOCHUTh YiTKO
OKpEeCIIeH] MPUYMHY JIFOTOI HEHABUCTI JIBYUHHU JIO TTiTHEBUTLHOTO JKUTTSL.
OnHak OuYeBHIHO, IO iJeHTHUIKaIlisS TepoiHelo cede SIK MiHEeBUTLHOL
JIIOOVHY BiOynacs B paHHbOMY Billi i Maja TpaBMaTHYHI HACHIKH.

B omnoBigaHHI TpEJCTaBICHO JBa THIU CEJSH, sIKI MO-Pi3HOMY
CTaBJISATBCS JI0 CBOOOJIM: TITKAa NPUHHSIIA KPIMaNTBO SIK JaHICTH 1
MiJyIalTyBaiacs 10 yMOB IiJHEBIIBHOTO XHUTTSA, Maria yce >KUTTS
nianopsakoBye 00opothOi 3a Bomo. Penopa Mapko BoBuok 3ManboBye
B JMHAMIIIi: CIIOYATKy BiH KOPUTHCS OAapHHI 1 HABITh HE 3aMHUCIIOETHCS
HaJ THM, IO € iHIIIe, BUTbHE XKUTTS, aJI¢ HAPHUKIHI{ TBOPY JOPOCIIIIAE
© C.K. Pesyyvka, 2021
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1 IPUXOAUTH JI0 YCBIJIOMJICHHS TOTO, IO HAMBAXKIHMBIIIO I[IHHICTIO B
KHTTI KOXKHOT JIIOMUHHU € BOJISL.

OcCo0ONMBICTIO TICHXOJIOTI3MY OINOBIAaHHS € 30CEpPEKEHHS YBaru
yrTaya Ha MIMOOKiM BHYTPIIIHIM Ipami AiBYMHM, JUTA SKOi KOXaHHS HE
MOTJIO CTaTH PATIBHUM (aKTOPOM, aJKe HAWBUILIOIO LIHHICTIO AJIS TepOiHi
€ BOJISI, HA BiIMiHY BiJ iHIIMX TBOPiB MMCbMEHHUII, 1€ caMe KOXaHHS €
PYLIIHHOIO CHIIO0 ¥ PATIBHOIO OMOPOIO B JKUTTI KPilakiBb.

KarwuoBi cioBa: mcuxonorizM, NCHXOaHAJNITHYHA IHTEpHpETalis
nepcoHaxa, Mapko BoBuok, onoBinanus «Mariay.

AHHOTANUA

Ilpupona uenoBeyecKUX UyBCTB B MPOU3BEACHUU XYI0KECTBEHHOMU
JIUTEPATypPhl JIOBOJHHO YaCTO CTAHOBUTCS 0OBEKTOM BHHUMAHUS YYCHBIX.
C nosiBeHUEM TMICUXO0AaHATN3a YUCHBIE HaYalld aKTUBHO MPUBJIIEKATH IS
HWHTEPIIPETALNH NIEPEKUBAHUI IEPCOHAKA UHCTPYMEHTAPUN 3TON HAYKHU.
JlureparypoBesieHHrEe, KOTOPOE B 3TOM IJIAHE MPOLLIO JIUTENbHBIN MyTh
HAy4HBIX JIe0AaTOB M JIUCKYCCUM, BHIPAOOTAIO 3PPEKTHBHBIE METOMBI U
METOAMKHA HCCIECA0BAHUS, MPEAOCTABISAIONINE IHUPOKUE BO3MOKHOCTH,
C OIHOW CTOPOHBI, JJIsl aHAJIW3a TOTO, YTO MPOUCXOJUT BO BHYTPEHHEM
MHUpE MEePCOHaXa, a ¢ APYrol CTOPOHBI, JiJIsi O0Jiee TOJHOTO U TOYHOTO
OCMBICJICHUSI OCOOCHHOCTEH TBOPYECKOTO CTHJIS MUCATENs], TOHUMAaHHUS
MICUXOJIOTMU €r0 TBOPUECTBA.

TBopuecTBo Mapka BoBuka He ocTanoch 0¢3 BHUMaHHsS HCCICIO-
Barellell ¢ IO3HIMHA KIACCHYECKOro mncuxoanaiamza. OObLEKTOM HC-
ciefioBaHus M30paH paccka3 «Marra» u3 nukia «PacckazoB u3 pycckoro
HapoOIHOrO OBITa», B KOTOPOM MPOAHAIM3HPOBAHBI BCE (POPMBEI,
Mpu3HaKu, (QYHKIMH TPOSBICHUN TICUXMKH IJAaBHOTO IEPCOHAXA
MPOU3BEACHUS, N3yUYECHBI IPUUYMHBI U MOTHUBBI €TI0 IEPEKUBAHUMN, @ TAKKE
TO, KaK OTPa3WIMCh OHU HA HACTPOCHMSX U UyBCTBaX YJIEHOB €0 CEMbHU,
OOIIMHEI cela.

IlcuxoananuTuueckass  WHTEPHpPETalMs  INIABHOTO  IMEPCOHAXKa
paccka3a, Maiu, He naHa moapoOHO. B mpousBeeHUM HEOCTATOYHO
4eTKO 0003HAYCHBI MPUYMHBI HEHABHCTH JICBYIIKU K TOAHEBOJIBHOM
xu3HU. OJHAKO OYEBHUIHO, YTO WACHTU(UKAIUS TEPOUHEH cedsi Kak
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MIO/IHEBOJILHOTO YEJIOBEKa MPOMW30ILIa B paHHEM BO3pacTe U HMeEla
TpaBMaTHYECKUE TTOCIEICTBUSL.

B pacckase mpencTaBieHsl 1Ba TUIA KPECThSIH, KOTOPBIE MO-Pa3HOMY
OTHOCSTCSI K CBOOOJIC: T€TKa MPUHsIA KPEITOCTHUYECTBO KaK JIAHHOCTh
Y TIOAICTPOMJIACH K YCIOBUSM IMOIHEBOJBHOM >KM3HU, Mallia BCIO JKU3Hb
noguuHsIeT 0oproe 3a cBoOoay. denopa Mapko BoBuok m3o0paxaer B
JMHAMHKE: CHadaja OH MOBUHYETCS OapbhlHE M JIaXKe HE 3aJyMBIBACTCS
HaJ TeM, YTO €CTh Jpyrasi, CBOOO/IHAs KHU3Hb, HO B KOHIIC TPOU3BEICHUSI
B3POCIIEET U MPUXOIUT K OCO3HAHUIO TOTO, YTO BasKHEUIIIAsl IIEHHOCTDH B
JKM3HU KaKI0T0 YEeJIOBEKA — 3TO CBOOO/IA.

OCOOCHHOCTBIO TICHXOJIOTU3MA PacCKasa SIBJISIETCS COCPEIOTOYCHHE
BHUMAaHUS YUTaTeNsl Ha TITyOOKOM BHYTpPEHHEH IpaMe JEBYIIKU, IS
KOTOpO# JII00OBh HE MOIJA CTaTh CIIACUTENBHBIM (DaKTOPOM, BElb
BBICIIICH IICHHOCTBIO IS TEPOWHH SIBISCTCS CBOOONA, B OTJIMYUE OT
JPYTUX TPOU3BEICHUI MUCATCIBHUIIBI, TJI¢ UMEHHO JIIOOOBB SIBISCTCSI
JBIDKYILIEN CUIION M CIIACUTENIBHOW OMOPOM B KM3HU KPEMOCTHBIX.

KiioueBrbie cJIoBa: IICUXOJIOTHU3M, IICUXOaHAJIUTHYCCKAS
HMHTEpIIpeTanus nepconaxa, Mapko BoBuok, pacckas «Maray.

Abstract

The nature of human feelings in a literary work is often became the
object of attention of scientists. With the advent of psychological science,
scientists began to actively involve the tools of this science to interpret
the experiences of the character. Literary studies which in this respect
has passed a long way of scientific debates and discussions to develop
the most acceptable research methods, now provides ample opportunities,
on the one hand, to analyze what is happening in the inner world of
the character, and on the other hand allows more fully and accurately
comprehend the features of the writer’s creative style, understand the
psychology of his work.

Marko Vovchok’s work has not escaped the attention of researchers
from the standpoint of classical psychoanalysis, the psychologism of
works in general. The object of research is the short story “Masha” from
the series “Stories from Russian folk life”, which analyzes all forms,
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signs, functions of the psyche of the main character of the work, clarifies
the causes and motives of her experiences, as well as how they affected
moods and feelings her family’s members, the village community.

The psychoanalytic interpretation of the main character is not given
by the author in detail. The work does not clearly outline the reasons
for the girl’s fierce hatred of slavery. However, it is obvious that the
identification of herself as an enslaved person took place in the heroine at
an early age and had traumatic consequences.

The story presents a psychoanalytic interpretation of two types of
peasants who have different attitudes to freedom: aunt, who took serfdom
for granted and adapted to the conditions of enslaved life, Masha, who
brought all her life to the struggle for freedom. Marko Vovchok depicted
Fedor in dynamics: at first, he obeyed the lady and did not even think
about the fact that there was another, free life, but at the end of the work
grew up and came the realization that the value in everyone’s life was
freedom.

The peculiarity of the psychologism of the story is the reader’s attention
on the deep inner drama of the girl, for whom love could not be a saving
factor, because the highest value for the heroine is freedom, unlike other
works of the writer, where love is the driving force and saving support in
serfs’ lives.

Key words: psychologism, psychoanalytic interpretation of the
character, Marko Vovchok, short story “Masha”.

Beryn

300pakeHHsT TPUPONM JIIOACHKUX TEPEeXHBaHb Yy XYAOKHBOMY
TBOpi B OCTaHHI JECSATWIITTS BCE YacTillle IPUBEPTAE YBary HayKOBIIIB.
s mpobnema csirae CepennboBivus. Un He Brepiie Iie MUTaHHA Oyo
nopymeHo Ilpynenmiem y mpani «Ilcuxomaxis», B sikih «00poTh0a 3a
Oyury MK TOPOKOM i JI0oOpoM» cTalla «IpoOJeMOI0 JiTepaTypHOTo
tBOpY» (Bopes, 2003: 37).

AKTUBHHH PO3BUTOK TICHXOJIOTiUHOI Hayku HampukiHmi XIX cr.
Ha/aB JiTepaTypi HOBUX MOXJIMBOCTEH: MOYANIOCS BUBUEHHS TBOPYOTO
JIOpoOKYy MUTLIB cJOBa 3 IICHXOAHAIITHYHOI TOYKH 30py. I[leprri
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CpoOH TAaKOrO aHaji3y CHOCTEpiraeMo y po0OTax yYacHHKIB HAyKOBOI
JiTeparypo3HaBuoi nauckycii moyatky XX cr. C. banes, A. Xaneupkoro,
C. I'aeBcrkoro, B. IlimmorunbsHoro ta iH. [TocTymoBo y HayKoBUX KoJlax
3pi€ JyMKa Mpo Te, 10 «Icuxoananiz Opeliga Moxe OyTH 3aCTOCOBaHUI
CKOpIllIe 10 MUTaHb MOSTUYHOI TBOPUOCTI aHIX JI0 CAMOTO XYAO)KHBOTO
TBOpY» (Bepmi, 1957: 168).

Y cepennni XX cT. BUHHKA€ HOBa XBUJIS [IOJIEMiKH [IOJI0 TPABOMIPHOCTI
BUKOPDHCTaHHsS  (pPOWIIBCHKOI  KOHHEMIiI B  JTepaTypO3HABCTBI.
3’SABNAETHCS IJIa HU3KA JOCTIDKEHb IMOA0 TCHUXOJOTIYHOTO aHallizy
W TCHXOJIOTI3MY B XYNOXHIX TBOpax, BIOCKOHAJIOIOTHCS iCHYIOUI
i pO3pOONSIOTECS HOBI METONUKM BHBYEHHSI TCHXIKM W IICHUXONOTIi
TBOPUYOi 0COOMCTOCTI MUCbMEHHHMKIB. [louacTu BOHa csirae AiaMeTpaibHO
MPOTHIIEKHOTO OaueHHsI ICUXIKM MUTILA 1 IEpCOHaXa B JTepaTypi Mix
NprUOIYHMKAMHU ¥ TPOTUBHUKAMH QPO IIBCHKOT KOHIETIIT ICUX0aHAaTi3y.

Kimenp XX cr. — mouarok XXI cr. 3acBimuuB Jnemani IiuoOIne
B3a€MOIPOHUKHEHHS («IITEPaTypHOTO MaTepialy 3 TICHXOJOTIYHHM
noceinom» (JliBumpka, 2010: 59). BuxopucraHHs MeETONOJNOTIH 1
THCTpYMEHTapil0 TCUXOJOTIYHOT HAayKH Jajo [IHPIIi MOMIHUBOCTI
JTepaTypo3HaBIsIM po3iOpatucss y DIMOMHAX MOyl TIepcoHaXka 3
OAHOTO OOKy H OCATHYTH OCOOJHMBOCTI TBOPUYOTO CTHIIIO MUCHMEHHHMKA,
TICHXOJIOTiI0 1OTO TBOPYOCTI — 3 1HIIOTO.

TBopuwmii nopobok Mapka BoBuka Takox He 3aJIMIIMBCS 11032 YBaroko
JOCIITHUKIB 3 MO3UILIN KIACHYHOTO IICHX0aHaIi3y, ICHXOJIOTi3MY TBOPiB
3aranoM. OCHOBHa yBara JOCTITHHMKIB Oyia mpukyTa Ao ii mepioi
30ipku «HapomHux omoBimaHe» 1 KinbKOX moBicTed («IHCTHUTyTKaY,
«Tpu nomi» Ta iHmi). Tak, OKpiM INCHUXOAHANITHYHHMX iHTepHpeTamii
TBOpuocTi mucbMeHHMUI H. 30opoBcekoto, P. Yommkom, Maemo
JOCIi/pKeHHS Ticuxodjorisamii nepconaxiB ii onosimanb (K. CizoBa
C. XpoHIoK), TeHaepHIX Mogeeil xapakrepoTBoperHs (O. baxan) Tomo.
PocilicbkOMOBHI TBOPM MUCHMEHHHII 3 I[i€] TOYKH 30py OCIIHKEHO
MPUHATIAHO, TONPHU Te, IO Ii TBOPH € iJeHHO i TEMaTUYHO OJM3BKUMH
no i «Hapomuux omnosimanby. ['iOTETHYHO, PIBEHD MCUX0AHATITUIHOT
iHTepnpeTalii nepcoHaxiB «Paccka3oB U3 pyccKOro HapoOmHOTO OBITa»
Mae OyTH BHILMM, 3BKAIOUX Ha Yac IXHHOTO HAIKMCaHHS.
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3a OO0EKT MOCHIIKCHHS B3ATO OMNOBiaHHA «Mamay 13 LUKy
«Paccka30B U3 pyccKoro HapogHOTO OBITa», B SIKOMY aHaIli3yBaTHMYTbCS
¢dopmu, o3HaKW, QYHKIII BHUSBIB IICUXIKH TOJIOBHOI TEpOiHI TBOpY,
3’COBYBaTUMYThCS IPUUMHU ¥ MOTHUBH ii NEpeXMBaHb, & TAKOX TE, K
MO3HAYMIIMCS] BOHH HA HACTPOSIX 1 OYYTTAX YJICHIB ii pOJHHU.

MeTononorist i MeToau AOCTiTAKEeHHS

Teopernuny 0a3y JOCTIKCHHS CKJIQJIH Tpaii TICUXOJIOTIB 1
ncuxoananitukie (3. @poiima, I. Kocrtioka, K. FOwnra), a Ttakox
JTEepaTypo3HaBIIiB, 110 3aiiMaIuCs pO3POOKOIO ICUX0AHATITHYHOT Teopii
Ta 3aCTOCYBaHHSM I MiJ Yac BHBYEHHS TBOPY XYIOXHBOI JIiTeparypH
(H. 36oposcrka, H. [emuyk, 1. JliBuneka, JI. Cenuk, 0. Ky3ueros ta
iHmn). Y mporieci aHai3y 3BEPTAETHhCS yBara He JIMIIC HA aBTOPCHKY
IHTepIpeTaliio IepcoHaxa, a if Ha Te, SIKy POJIb aBTOP BiABOIUTH YATAUEBI
y IIbOMY TIPOIIECi.

Y mpomeci BUBYEHHS XYJO)KHBOTO TBOPY 3 TMCHXOaHAJTITHYHOT
TOYKH 30pY BOXJIMBHM € METOJ] CHOCTEPEKEHHS 32 BCIMa MCHUXiYHUMH
npolecaMy, 10 BiAOyBarOTbCSA Yy CBiIOMOCTI TOJIOBHOTO MEPCOHAXKA;
KOMIIOHEHTHHUI Ta aCNeKTHUH aHami3 3MicTy, popm, o3Hak, QyHKIIH Ta
CYTHOCTI IIMX BHSIBIB ICHXiKHM, BCTAHOBJICHHS MPUYMHHO-HACITIIKOBUX
3B’S13KiB Mi’K HUMH, Ta TOTO, SIK 11 IEpEKUBAHHS BILTUHYJIH HA OTOYYIOUHUX.
VY BU3HAYEHHI 3arajlbHOTO PIBHSA TCHUXOAHATITHYHOI MaiCTEpHOCTI
aBTOPA BPAaXOBYIOTHCS 1 aBTOPCHKI IHTEHIIIT [0JI0 300payKEHHSI TICUXIKH
MepCoHaXa.

PesyabraTtn Ta nuckycii

[Micns Buxony 30ipku «Hapoguux omoBigaHp» Mapko BoBuok
B3sUIacCs 32 HalTUCaHHS TEMAaTHYHO CXOKUX TBOPIB POCIHCHKOIO MOBOIO,
IO TIOYald BUXOAWTH ApykoMm B 1859 poui. JlireparypHi KpUTUKH
TOTO Yacy i JOCIiJHUKH TBOPUOCTI MUCHbMEHHUII 0pa3y MOMITHIIH, 5K
3MICTHJIMCS TIOPIBHSUIBHO 3 TMONEPEAHIMH TBOPAMH aKIEHTH aBTOPKH
B 300pakeHHI €MOIili, HACTPOIB 1 MOYYTTIB MEPCOHAXIB: Ha 3MiHY
TUXOTO CyMy 1 MJladyy MPHUXOAATH «HEHAaBUCTh J0 0apCHKOTO CBAaBIILIA,
BiJlpa3a A0 TrPOMaJChKOi CHCTEMH, IIO MOPOJUIIa «HEBOIIO-PAOCTBOY,
«HaMI4a€TbCs PO3BUTOK XapaKTEpiB, YCKIATHIOIOTHCS IICHXOJOTiuHi
komizii...» (bpanmic, 1968: 77).
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Hesenuukuii mepmuii po3ain omnosiganHs «Mama» aBTOpkKa HpH-
CBsiUye TmiepenyMoBaM (OpMYBaHHS XapaKTepiB MepcoHaxiB. TBip
MOYMHAETHCS Y (DOTBKIOPHOMY AYCi, 13 MPHUKAa3KH MPO Te, IO IIACTA
He B Kpaci. L[iHHOCTI omoBigauku 0OEpTarOTHCS HABKOJO CiMEHHOT
371arojid, SIKOi BOHA He Masa, Xo4a i Oyma kpacyHero. Ha BiamiHy Bix
BpoauBoto. [licns cMepTi YonoBiKkiB BHKMIIa Juie ogHa cectpa («Ox,
MHOTO S U3Befana Ha cBoeM Beky!» (Mapko BoBuok, 1964: 21)), a inma
MaJla HaCTUTBKY TICHUH JYXOBHUM 1 IICUXOJIOTIYHHUHN 3B’ SI30K 13 MOKiHHIM
YOJIOBIKOM, IO HE 3MOIJIa )KUTH Ha CaMoTi. AKIIEHT aBTOpKa pOOUTH Ha
PI3HUII YMOB KUTTS, SIKi CTBOPIOIOTH MIATPYHTS A0 TOAANBLIOT PO3MOBIII.
3aBIsKM TapMOHIHHOMY BHXOBaHHIO c(OpMYBajHCs YEeMHi MAiTH, IO
MoOWIM 1 IIaHyBaJM TIiTKY, fKa iX BUXOByBana. OHaK yXe B IPyroMy
PO3IisIi cTaE OUYEBUAHUM, IO OTHAKOBI YMOBH IMO-Pi3HOMY BILUTHBAIOTh
Ha QOpMyBaHHS IBOX JiaMETpaJbHO MPOTWIICKHUX 338 TEMIIEPAMEHTOM
MepcoHaxiB — Opara i cecTpy.

Crapumii xynomunk Penst OyB «Becemblil, CMHUPHBIH, MOKOPHBINA»
(Mapko Bosuok, 1964: 22), To0TO 32 TEMIIEpaMEHTOM BiH COpPMyBaBCS
K TOMIHAHTHUH CAHTBIHIK, SIKUH 3[aTeH MPHUCTOCOBYBATHCA A0 PI3HUX
YMOB, HIBHJIKO ITEPEKIIOUATUCS MK PI3HUMH BUAAaMH JisUTbHOCTI. Marra
X JHIIe Toyana GopMyBaTHCs, a TOMY i BUSIBIISIE, HAcCaMIepen, JUTIIe
MparHeHHs 70 Mi3HaHHs CBITY, TiTKa HiaMivae ii BoieTro0CTBO, KaxydH
npo ieMiHHUIIO: «CBOCOOBIUINBas, Takast ObICTpasi, IBITIUBAL!», «A
Marma TonBITHIBaThCS CTAHET: 1a OTYEro, Aa noyemy?» (Mapko BoBuok,
1964: 22). 3a cnocTepeKeHHSIMH OIOBiTayku, MaIluH TeMIIepaMeHT
TSOKi€ 70 (IerMaTHYHOTO: MiBUWHKA PO3CYAJIMBA, CIIOCTEPEKINBA, il
MucneHHs mboke («CBoM JOBOABI Yy HEW HalWmyTcs...Ko BceMy Mara
MPUCITYIIUBAETCS, BCE 3aMeYaeT, BCE MPOBENACT: UYTO HE CIIPOCH — BCE
CNbIIIANa, BCE 3HACT Ja ellle U 00CY)KJaeT CBOMM YMHUIIKOM JIETCKHM));
HAaIoJIeT)IBa Y BUKOHAHHI poOOTH 1 JOCATHEHHI 1iseH («movnTaii 4ro ¢
HEJeInto, MyTana-IyTana, IPOCTO He eJla, He IHJIa, TOKa He BEIYYHIach!»),
HeKoMyHikaOenbHa («Tuxas U He peurcras») (Mapko Bosuok, 1964: 22).
VY Toi1 5ke yac MOMITHI i CynepewsInBi, Ha MePIINK MOIISI, BUSIBH IICUXiKH
s (ierMaTHka, 30KpeMa TPUCTPAcHICTh, siKa Oinblie NpUTaMaHHA
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xonepuky. dnerMaTiky X JOCUTh CTPUMaHI y BHSBaX CBOiX MOl i
MOYYTTIiB, CTIMKI B CBOIX HACTPOSX, OAHAK iXHi JYIIEBHI NMepeKUBaHHS
BiJIPI3HAIOTHCH DIHMOWHOKW. BoueBub came Iie 1 Majia Ha yBa3i aBTOpKa,
KOJIM TOBOPHIJIA, IO «JIyllla y Hel Oblia 3apHasi, )KUBas, HEYyKpOTUMas!»
(Mapko Boguok, 1964: 22), amxe 3a AeKijbKa psIKiB BOHA BKa3ye, IO
JiBUMHKA Y CBOI JIECSITh POUKIB BUSIBIISUIA HETUTAYY CEPHO3HICTD 1 3aBKIH
JOTPUMYBaJjacs CBOTO CJIOBA.

KiTtouoBMM MOMEHTOM y KHTTi IiBUMHKH CTa€ HECTOMAiBaHA 3yCTpPid
i3 Gapunero. Crioyarky Maimia IpocTo 37sKanacs He3HaOMOI KIHKH, a
TOMY Ha MUTAHHS Y¥s BOHA 1 YU 3HAE ii, MPOCTO 3aIliNeHIJIa, IO IIJTKOM
HOPMaJbHO Ul AUTHHH-(QIETMaTHKA: «Opo0ena, 4To JIM, HE OTBETHIIa»
(Mapko Bopuok, 1964: 23). Komu x OapuHs modana cBaputd ii i
o0pakaTH, Ha3MBAIOUHU TYPETIOl0, IiBYa BiipearyBao 3 yCielo MHOUHOI0
IUTSYUX eMOIIH: «TaK W cropena Bcs, U 3amnakanay» (Mapko BoBuok,
1964: 23). Ognak, He TpUMaHHS 1, HaBiTh, HE NPHUBCENIONHA OOpaza
«Iypa» HalOiiblIe Bpa3uia JIBYMHKY, a HAaKa3 MiJiATH 1 MOKIOHUTHCS,
BIIaHyBaTH OapuHIio. CrIouaTKy TepoiHs Bi4yBa€ MajiKuii THiB, TOMITHHHA
y TOTISAI «HMCHOANO0bs», KMHYTUH y Oik OapuHi, a Jalli CrpamnboBye
THCTUHKT caMo30epekeHHS — BoJietoOHa Marlia Tikae CBIT 3a Odi.

Cutyauis Ui AUTHHA BUSBUIIACS HACTUTBKM TpPaBMaTHYHOIO, IO
HaBiTh KOJHM ii BPEITI 3HAMIUIM pifHi, BOHA MOYYyBanacs 3JIAKaHOIO i
BUSIBISIJIA HEAOBIpY 10 JopociuX. BupuBaioumch, BOHa Mpocuia He
BiJaBary ii GapuHi. A KOJIHM X TiTKa 3HOBY 3aBeJia MOBY IPO Hel, B AUTHHI
3HOB CTIaJIaXHYB THIB: «BCIBIXHYa BCs» (Mapko Bosuok, 1964:24). Tpoxu
3aCMOKOIBIINCH, JECSTUPIYHE AiBYa CTUKAETHCS 3 1HIIOI MpoOIeMoro —
comianbHOK0 ineHTH]iKaIi€er0. BoHa HiSK HE MOXE NPUHHIATH CBii
COLIiaJIbHUM CTaH KpiMavkH, sika IOBUHHA ITi IKOPIOBaTHCS OapuHi, a TOMY
HaIOJIETIIMBO IIyKa€ BHXiX i3 cuTyamii. | Xoua 3amporioHOBaHWil HElO
BapiaHT — TiKaTH — BUIISAAE MO-JUTSYOMY HAiBHO, BCE XK L€ CBIJOMHIA
BUSIB HETIOKOPH, 3MIIIIaHUH 13 TOCTPUM BiTUyTTSM HECIPaBEATHBOCTI.

Emouifinuii crpec, skuii nmepexuia TUTHHA, Hajxaidl GopMmye craie
HETMPUHHATTS 3aJIe)KHOCTI BiJ OapuHi i coHykae Marmry g0 TTHO0KOro
anami3y curyauii. CrouaTky BOHAa HaMaraetbcs 30arHyTH, YOMY OZHA
JIOMHA Ma€ MPaBo MiAKOPIOBaTH co01 1HIINX, TOMY MOCTIHHO PO3MUTYE
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po OapuHIO: «TOJBKO M peur y Maru, uto npo Oapeiaio» (Mapko BoBuok,
1964: 24). A npoaHamizyBaBIIN BCIO iH(OpMaIi0, MyApO MiCYMOBYE,
o OOpoTHCS MPOTH CBAaBI/UIS HE MOXXKHA TIOOAMHIN, Tpeba yciM pa3om,
ToAl OapWHA HaBpsAA UM 3MOXKE IOCH 3pOOHMTH. 3ayBaKEHHS TIiTKH
MPUMTUHATH PO3MOBH PO KPIMTOCHUIIO CIIOHYKAIOTh Marry cepiio3Hire
3aMUCITUTHCS HaJ wLi€lo mpobiemoro: «OHa cebe csner, 3aaymaeTcs,
Jla MHOW pa3, MOANEPIIUCHh PYUYKOH, Ta JAOITO-IONTO CHIUT, JyMAeT...»
(Mapko Boguok, 1964: 23). Lleii muOunHMi nporiec MuciieHHs Mapko
BoBuok He omucye netanbHO. [IMCBMEHHUISI BOA€ThCS O MpUHOMY
3aMOBYYBaHHs, 100 YUTa4 3pO3yMiB YCIO INIMOMHY AUTSYMX TIEPEKUBAHD
1 HEIUTSYy TOTOBHICTH Majoil Kpilayku YNHHUTH OMip OapHHi OyIb-IKUM
JOCTYITHHM CIIOCOOOM.

HoBy xBWIIO eMOIiil BHKIHMKAae TOSBA CTapOCTH, SIKMH MPUHIIOB
3a0paru Marry Ha poOorty. Jluie noGauuBIm Horo, JIBUMHKA «o0eena
u oTOexana B yronok» (Mapko BoBuok, 1964: 24). [lepexxuBaHHs AIBUNHU
MOCHJIIOIOTECS, 1 cTpax OyTH MiJKOPEHOIO TOBEPTAETHCS 3 HOBOKO CHIIONO,
BUSIBIISTIOUMCH (Pi3i0JI0OTiUHO: «a Ha Marire nuna HeT. Kpenko yrenunach
3a IaBKy py4OHKaMm», «IeBOYka coBceM noTepsuiack» (Mapko BoBuok,
1964: 24). Mamniii niBuMHI BaKKO POAHANi3yBaTH CBOI MepeXKUBaHHS, 1100
MOSICHUTH TPUYMHY CBOTO CTpaxy, HE MOXe I[bOTO 3pOOUTH i Jopocia
tiTka. Kinbkapa3oBy BigmoBy autuau «He moiiny!» BoHa cripuiiMae sk
MPUMXY, HECIyXHSHICTh, TOOTO THMYAaCOBHH BHSB HETOKOPH, SIKUH 3
gacoM MuHe. Y TITKH, fKa 3BHKJA YKUTH Y HEBOJI, HABiTh HE BHHHUKAE
OyMKa TpO MOXJIMBICTH JKUTH BUTBHO, HE3aJIE)KHO BiJl OapwHi, a TOMY
BOHA IUPO BIpUTH, [0 YMOBHTH JiBYa MiIKOPUTHUCS 1 XOAUTH HA pOOOTY.

Y «Hapognux omoBimanHsx» Mapka Bouka yxe 3ycTpivanucs
noAiOHi Kareropii Kpinakis, OAHAK, Y MEKaX OJHI€T pOIUHHA MMCHbMEHHUIIS
300paxye ix ymepiie. 3iTKHEHHS MODISAIIB TiTKM 1 Mall BUKIHKAOTh
HACTOPOKEHICTh YMTaya, ajKe, He MaloYl TaKOi BKJIMBOI Ui AUTHHH
MIATPUMKH cepel] ONMM3bKHX, 11 MepeKUBaHHS JIMIIE MOTTIHOMIOIOTHCA.
Binkie Toro, 3ampornoHOBaHA JONOMOra y BUDISI OOMaHy IMOMO il
XBOpoOU He BUpillye NpoOieMH, HaBMaK{, 3aroCTPIOE B3aEMUHHU B
ciM’i. Mamra BHa€eThCs 0 CBIJOMUX MaHIMyJAiNd 1 B POAMHI, 1 mepes
OapHuHEI0 — MPHUKHUIAETHCS XBOporo. [Ipu 3ycTpidi i3 MOHEBOIIOBAYKOIO
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yciMa crocobaMu JEMOHCTPY€E CBOIO HEMOKOPY: «H TWa3-TO Ha OapbIHIO
He TOJHUMET, U TOJIOC-TO IITyXO 3BY4MT y Hei» (Mapko Bosuok, 1964:
25), 3 npuTamMaHHUM A7 (perMaTHKa CIIOKOEM MpUMae ii morpo3u Ta
MPUCKIMTyBaHHS.

Haromictes @enip He Moxke 3MupHTHCS HI 3 OaiimyxicTio, Hi i3
OpexHel0 CecTpd, a TOMY IOYMHAa€ i JOKOPATH, 3BUHYBauyBaTH B
eroismi. Crapmmii Opar ycBiIOMIIIOE, IO MOABIMHE KHUTTS (Ha poboTy —
XBOpAa, a Ha TaHIi — 3/10pOBa) MOKe MMO3HAYUTHCA He Juie Ha Marri, a i
Ha BCili ciM’1: «Hexoporo, 4to ThI Hac Mo OapCKUii THEB MOIBOIUIIIB!
(Mapko Bosuok, 1964: 26). YV BianoBigs OpatoBi «Maia BCIIBIXHYIA,
B3/IpOTHYJIAa, a CKa3aTb HHUYero He ckazana» (Mapko Bosuok, 1964:
24). Bonsye cnpuiiHsBmK ToW (akT, mo Opar ii He miATpUMYeE 1 He
po3ymie, Maia npuiimMae gopocie pillleHHS — BiJIMOBUTHCS Bill Oymb-
SKUX TIPOTYIISTHOK 1 B3araji MepecTae BUXOJUTH Ha BYJIHMIO, OO He
MPOBOKYBAaTH OapchKoro THiBY. | B LpOMY pillleHHI e SICKpaBille
BUSIBIAETbCA 1i (ierMaTHYHMI TeMIIEpaMEHT, KUK XapaKTepU3yeThCs
HeaOusKoI0 BUTPUMKOIO: «[IpoXonuT Henesns, MpOXoAUT MecsI] — OHa Bce
J0Ma, — TOJIBKO, MPHIIABIIN K OKOLIEYKY, CMOTPHUT, KaK APYTHE TYISIOT
(Mapxko Bosuok, 1964: 26). Monona qiB4MHa HAMAraeThCsl He TOKa3yBaTH
CBOIX MEpeXHBaHb ONMM3BKUM, SIKi HE PO3YMIIOTH ii, JIMIIE TiIO BHUAAE
YBECh CIEKTp ii MHOOKHUX MEepeKUBaHb: «TOCKIMBO MPUCITYIIHBACTCS,
OTKJIMK BCSIKMH, BCSIKOE CJIOBO JIOBHT, a caMa HE 3aMedaeT, Kak y Hee
ciesa coexut roprouas» (Mapko Bosuok, 1964: 26). [Ipo mo xyputbcs
NiBYMHA, BaYKKO CKa3aTW OJHO3HAYHO, aBTOpKa HE Mojae mepediry ii
OyMOK. SIKIIO Taky peakiiio AiBYMHU BUKJIHMKAJIO CIOCTEPEKEHHS 3a
JTHbMH, TO, MOXJIMBO, BOHA YSABWJA TXHE JKUTTS B HEBOJI, BiJ TOTO i
i cibo3u kamo?! TiTka TIIymMaduTh Le MO-CBOEMY, BBaXKAIOUH, IO
Marma Tak mepeXuBa€ BIAacHY BiIMOBY BiJl KOHTaKTy 3 mogbmu. OaHaK
Take TOSCHEHHs CyNEepeYuTh TeMIICpAaMEHTY IIBUYMHUA — (pIerMaTHKH
HE MalTh BHCOKOI MOTpeOM B CIJIKYBaHHI. A THM YacoM [iBYMHA
MPOJIOBXKYE BUSBISTH IEMOHCTPATUBHUIM CITOKIH 1 piBHOBAry («CIOKOWHO
oTBEYaeT», «OpoBKIO He HieBenbHET» (Mapko BoBuok, 1964: 26)). Takwuii
CTaH JiBYMHM, a TAKOXK 11 pillIeHHs BIUTMHYJO Ha PiAHUX — XBUJIIOBATHCS
MoYamu i TiTka, i Opat. JKiHKa MpOCHUTH MITH Ha BYJIHIIO, PO3BAKUTHUCS,
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a Denip MouyBaeTbCs BHHHUM y TOMY, IO CECTpa BiIMOBMIACS Bil
MPOTYJISIHOK, aJpKe, caMe Tichs Horo IOKOpiB AiBYMHA NpUIMae Take
pileHHs.

XBUJIIOBaHHS TITKH CSTHYJIHM arorer0, KOJNM CBiJjoMa BiMOBa Bif
CBIXKOTO MOBITPS TIOYaa Mo3Ha4YaTHCS H Ha i3UYHOMY CTaHi JiBYMHH —
BOHA HE JIMIIE CTajla HEeroBipKa W 3aMHCiIeHa, a i Todana XyJHYTH.
JKiHka HamaraeThCsl HaBiTh JTIKyBaTH Mairy, ajie JiBuuHa 100pe po3ymie
CTpaBKHIO IPUYHHY CBOTO CTaHy: «He jeduTe BB MeHS — He BblIeunTe!»
(Mapko Bogruok, 1964: 27). Y po3MOBi i3 3ampoIICHOI0 JIIKAPKOIO
3’SICOBYBAJIOCS, 1[0 MOYATKOM «XBOpOOW» cTama 3ycTpiu i3 OapuHero,
IO Pa3oM i3 JBO3HAYHOIO PEAKII€I0 JIBUMHU — «HE TO YCMEXHYNAach, HE
To mompauniack» (Mapko Bosuok, 1964: 27) — nae migcTaBu BUCYHYTH
NPUMYLOICHHS MPO MOTHB JAiBoyoro ctany. Crapa Jikapka MiJo3proe
JeTIPECito, OB’ A3aHy 13 CHIIBHUMH AYIIEBHUMU [IEPEKUBAHHIMH, & TOMY
pO3yMie, o gomoMortd Marmri HiunM He 3Moxke. [Iponucana Jikapkoro
TpaBa TaKOXX He MOKpaIllWJIa CTaHy AiBYMHU: «MI3BOIUTCA TPOCTO IeBOUKA—
LENTyI0 3MMY MBI ¢ Hell ropeBanm» (Mapko Bouok, 1964: 27).

@Di3uuHMIA cTaH AIBYMHU MMOKPAIINUBCS, KO BOHA HAPEIITI 3HANIIIIA
crnoci® 3BIIbHEHHS BiJ THITIOUOTO CTaHy — TodYaia BUXOIUTH Ha ABIp
HOYAaMH, AMXATH CBLKUAM MOBITPSM («IBETHEH cTaia, B POCT IMOILLIAY,
«aeBouka Bce Kpamie na kpame» (Mapko Bosuok, 1964: 27)). Hiuni
NPOTYISIHKM CTald A Hel CBOEPIIHUM cHocoOoM BimdyBatu cebe
BiJIbHOIO: «S] Benmb CclOBHO B HeBoje cuxy! Tsokeno mue! <...> XOTb
JOXHYTH BonbHO!» (Mapko Bouok, 1964: 28). Bona mouana po3ymiTy,
10 BiJIMOBA MpAIIOBaTH Ha OapHHIO O0JITYEe TTO3HAYAETHCS Ha il PIAHUX,
BOHM CTPaXKIAIOTh 1 BiJ| KIIWHIB OapwWHi, 1 BiJ TUIITOK TpOMajH, i Bij il
XBOpOONMBOTO CTaHy. Ymepule JiBYMHA HE CTPUMYE CBOIX OypXJIHMBUX
€MOLIi}f, BUKITMKAHUX MOXJIMBICTIO X04 Ha JESKWil Yac BiUYyTH OMaHy
BoJi: «Peub ee Takas jkuBas, TOPOIUIMBAs, CiIe3bl CHILTIOTCS» (Mapko
Bosuok, 1964: 28). 3akiuk TITKH JO 3BUYAWHOTO JKUTTS MiAHEBUTLHOL
JmoauHU 0e3 CTpaxy, ofpa3y BHUKIIHMKA€E 30BCIM 1HIIMHA HACTpPil AiBYMHH,
KBaBHH ToJI0C MiHSEThCS Ha emiT: «He mory, — memnyer, — He Mmory! Ber
X0Th yOeire MeHst — He xouy!» (Mapko Bosuok, 1964: 28). Came B 1eit
MOMEHT YHTa4 OCTATOYHO PO3yMi€, HACKIJIBKU BaXKJIMBOIO € CBOOOA IS
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TiBYMHU — 3apaJyl Hel BOHA TOTOBA HABITh MOKEPTBYBATH CBOIM YKHUTTSIM.
Bona nificHo HaJleXUTh A0 TOTO THITYy KpiMakiB, Uil SKUX CBOOO/A CTae
XKUTTEBO HEOOX1THOIO MOTpeboro. Y 30ipii «HapoaHux omoBijgaHe» i B
YKpaiHOMOBHHUX MOBICTSX TaKi NCHXOJOTIUHI THIN OylTH MOOJUHOKUMH
(Hacrs 13 «JIenammmiri»).

Hemae Hivoro JuBHOTO 1 B TOMY, IIO CBOOO/MAa € HAWBHIIOKO
IIHHICTIO JUIs JiBYMHH. BoHa ycBimomiroe, mo il macTs 3aJekKUTh
JIMIIIE BiJl BOJIi, @ HE BiJl 3MiHHU COIIaJIbHOI PONi, TOMY i HE PO3IISIAE
Iac/IMBE 3aMizoKs K anmpiopi — IMaciuBe KUTTA. [i OCHOBHA moTpeba
IUTI0O00M He 3aJ0BOJIbHAETHCA. [TOMITHHMIA TakoX i 3aBEpIICHUI mpolec
camoifieHTH]iKamii JIBYNHN — BOHA HE CX0Ka Ha MarTip 1 He 3MoXxe OyTH
IIACIIMBOIO Y IUTI001 KPiMavyKoro.

HikaBo, mo y Oinmbiocti TBopiB Mapka BoBuka mouyttsi 1r000Bi
CTaBaJo PATIBHUM I 6araThox ii AiBYaT-mepcoHaxiB, IPUHOCUIIO BTiXY
Y MiITPUMKY Ha JIESKUW Yac, JaBaji0o MOXJIHMBICTH XHUTH i OOPOTHCS
nani. Maia > HaBiTh HE BiIUyBa€ MOTpeOH y KOXaHH1 y cBoi 16 pOKiB.

OO0ypeHnHs Bciei rpoMau i migjo3pH B ToMY, o Maiiia 30BCiM He XBopa,
a MpocCTo Jenava, NPU3BOAATH 0 HACTYITHOTO €Taly MCHXOJOTIYHOTO
KoHQUIIKTY TBOpY. JyMKa MiJHEBIIBHUX CENSAH XO04a W HE XBHIIIOE
niBunHy, 00 BoHa He ieHTH(iKy€e ceOe i3 HUMH, TUM Oijblie, 10 B HEl
€ «xpyunHa notskeneit!» (Mapko Bosuok, 1964: 29), ane Bce x crae
MPUYMHOIO HOBOI 3ycTpiui 3 Oapunero. Ilin vac miei 3ycTpiui Mama e
IIMIEHIE BiJ] CTPAaXY, i HE TiKa€, a BIIKPUTO IEMOHCTPYE MPOTECT CIIOYATKY
cinoBoM: «He mory» (Mapko Bosuok, 1964: 30). 3acrocoBana no Hei
cujia BUKJIMKaja e OUThIINI CYyNpOTUB, aX A0 (i3WYHOTO HABMHCHOTO
ckaniyeHHs1 cebe. HeHaBHCTh 70 NMPHUTHOONIOBAaYKM Taka CHJIbHA, IO
i mpuitHATH ii ZOMOMOTY y BHIVISAI XyCTOYKM Malna He CIpOMOKHA,
X04a THCTUHKT camo30epekeHHs1 i Oepe BepX Ha MEBHUI Yac: MIaTok
JUIA 3YyNMHKH KpPOBI TpUMa€ [OTH, TMOKM HE TpUBENU Joaomy. Jlms
MiAKpecNeHHs] TOYyTTiB aBTOpKa BXKMBAE JI€CiioBa, MI0 HaOyBaroTh
HETaTHBHOTO 3a0apBIICHHS: XyCTOUKY OapbIHH «COpBaiay, «O0TOpOCHIIay
(Mapko Boguok, 1964: 30). Harsx mapyOka, npo Te, 1m0 ixHs 6apuHs 1e
i MuIocTHBa 10 Maiii, BUKJIUKAIU y TepOiHi 1 OiNbIINIA THIB: «TOIBKO
y Helt spue maza Onectsat» (Mapko Bosuok, 1964: 30). bapceky macky
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BOHA CIIpUHMaE SK MOBIJIBHY MYKY, cMepTh: «locmoga-To TBou 100phIe,
YTO W TOBOPHUTH, — OHH B TOJIOBKY HLENYIOT, A2 MO3KECUOK AOCTAIOT!»
(Mapxko Boguok, 1964: 30).

Taki Myapi crnoBa MONOAOT KpiMayku TIMOOKO Bpaswid POIUUiIB
(«B3oporHynu Mbl, ycnbIxaBIId cioBa Takue» (Mapko Bosuok, 1964:
30)), a Haiibinpme — crapmoro Oparta. BoueBuap, mapybok ymepme i
caM 3aMHCIIUBCS HaJ] CBOIM ITiTHEBIIBHUM JKHUTTSIM, aJKe 3 PaJiCHOTO 1
YKBAaBOTO XJIOMIISI IEPETBOPUBCS Ha CYMHOTO 1 3amuciieHoro: «Dens cede
3aTOCKOBAJI KPEMKO: TJe JaCKOBOCTh MpEeXHssA, AoOpoxymine Becenoe!
XomuT YrproMbIii: Bce eMy HE [0 HpaBy, BCE HE MO HEM; OT paboThI
orouncs», (Mapko Bosuok, 1964: 30). Camoanani3 nepexuBanb («Tocka
MEHsI 0JI0JIEBAET; POCTO CBET OeJbIil He MUI!») MPU3BOAUTH Mapyoka 10
TOTO K BUCHOBKY, IO # cecTpy: «lopembIuHOe Hamie xuTbe!» (Mapko
BoBuok, 1964: 31). LlikaBo, mo Opar He 3maTeH Ha OOpOTHOY MPOTH
MOHEBOIOBaYiB: «Jla M cne3-To He yHMeIlb», OJHAK, MIACTS JIOIUHH
TaKOX aCOINIOE i3 BOJICIO, a/KE MIACIIMBUMHU MOXKYTh OYTH JIMIIE BUTHHI
censiHM, a He Oapchbki: «OHHM TOXe BeAb JIOAM OOXHHU, TOJIBKO YTO
OeccuactHeie!» (Mapko Bosuok, 1964: 31).

Bonst s Mamni — HadBUIIA IIHHICTH JIOMUHH, 0e3 Hel «rydlie
Ha TMIaxy ronoBoio!.» (Mapko Bomuok, 1964: 31), nume nymka
Npo HEMOXJIMBICTH OyTH BITBHOIO 3MyIIye il TIIO 3IpHUTaTHUCh.
JKutts y HeBoii Hemae Hisikoi miHHOCT: «Jla x0T u ympy, —
npomonBuia. — Yto TyT-TO MHE, Ha cBeTe-TO?», a Big 0e3 BHUXOAI
cTpaxnae mie Ounpire: «TOCKIMBO Tak MOTIAAENa U PYKH 3aJIOMHUIIA»
(Mapxko Boguok, 1964: 31).

Bin ycBimomieHHs, IO Jech MOPYY >KUBYTh TaKi K CEJSHH, ajie
BUTBHI, Maimia cTpaxiae 1ie OUThIIE 1 1Ie TTO3HAYAEThCS Ha 11 (i3HuHOMY
cTaHi: «Malra TOYHO W B3alpaBAy Havaja MPUXBapbIBaTh, — Ha TIa3ax
y MeHs TaeT; ciernay (Mapko Bosuok, 1964: 31). Bona 6aiinyxa sik 10
3ameyasnieHoro Opara, Tak 1 JO HECIOIiBaHO BECEJOro MOro HacTpOIO:
«Mama TONbKO B3DISIHYJIA — Yero, MoJI, Becenbe Takoe?», «Tvl cebe
Becenuch, Dens, a MHe mokoi mai» (Mapko Boruok, 1964: 32).
[{inkoBUTA 3HEBIPA JIO BCIX 1 JIO KHUTTS 3arajioM NICPEIIOBHIOE FOHY JIVIITY.



C.K. Peympka 141

OnHax, MOYyBUIH, 1110 € MOKJIMBICTh BUKYIIUTHUCS 3 KPiNallTBa, HACTPIH
JiBYMHU 3MIHIOETBCS: «Brpyr Marmia kak BCKpHKHET, Kak Opocutcs Opary
BHoru!» (Mapko BoBuok, 1964: 32). XButt0 eMOI1ii, 1110 OXOTHJIA IiIBYNHY
(«LlenmyeT u ciae3amMu 00JIMBAET, APOKUT BCSI, TOJIOC y HEH OOPHIBACTCSL...»
(Mapko Bosuok, 1964)), aBTopka Inepenae depe3 OKIWYHI peueHHA. Y
OnaraHHi JiBYMHU yBara 3aKIEHTOBaHAa Ha 3aMEHHUKY «MEHE», IO
CBIIYMTB MPO Te, IO BOHA MTEPEHMA€ETHCS BUKIIOYHO CBOIMHU MOYYTTAMH 1
CTpaAHUIBKUM KHUTTSIM. OJHAK, 11€ JINIIE Ha TePIIUA TOTIA] BUIA€ThCS,
mo Maia eroicTi4Ha HaTypa, MIBUAMIE 32 BCE, aBTOPKA TaKUM YHMHOM
JIEMOHCTPY€E, HACKIJIBKM PO3BUHEHE AaHAJITHYHE MHCJICHHS iBUMHH,
sKa YiTKO YCBIIOMIIIOE, IO caMe BiJ ii mepeXuBaHb 3aIeKHUTh HACTPIH 1
Opara, i TITKH: SIKIIO B IepIIUX (pazax 3ByUUTH JHUIIE KOTKYITH MEHS», TO
B IPUHUKIHIEBHUX Tepoins Onarae: «[lomoru sxe Ham, momoru!» (Mapko
BoBuok, 1964: 32). A mamni IiBUMHKA IPOCTO Bpakae ynTada HEAUTIIOIO
BiJIMOBIIANBHICTIO 332 BCIO CiM’10. BOHa MUTTEBO NpHiMae PIllICHHS:
«OTtkymaiics ckopeii... ckopeit, Oparen Munblii!» (Mapko Bosuok, 1964:
32), He nmarouw mMapyOKOBi W TIiTII OTOBTAaTUCS Bil HOBHMH, OOMipKyBaTu
BCe, K PO L€ IPOCATH BOHHU.

B o6pa3i Mami Mapko BoBuok 300paxye€ [iJIkoM CBiioMy c(hopMOBaHy
OCOOMCTICTh, SIKa HE JIUIIIC 3/1aTHA OpaTu Ha ce0e BiANOBIANBHICTh, a i
HE IIKOJYIOUYH CBOTO 3JI0POB’S MPAIFOBATH, MO0 KUTH BUILHO, 1 HABITH
OpocUTH y Noneil gonmomord. Jnst ¢uiermMaruka 1e He MPOCTHI KPOK,
aJke i 3MIHM B )KUTTi BOHU CTIPUAMAIOTh JOCUTDH BaXKKO, 1 CITUIKYBaHHS 3
HE3HAOMHMMH JIIOIEMU HAMAraloThCsl YHUKATH. SIK 0CTaTOUHUI apryMeHT
MPaBUIBHOCTI CBOTO PIICHHS TepOiHs 3rajgye Mpo CBOIO 3aryoOieHy
IOHICTb.

3HalouM Tpo MiHNMBUE OapchKWi HACTpid, AIBYMHA KBANUTHCA:
«OpeBaeT ero, TOPONHT, caMa MOJIUT-pblaaeT! Sl ¥ He ONMOMHHMIIACH,
Kak oHa ero BeimpoBoamia» (Mapko Bouok, 1964: 33). XBumoBaHHs
JIBYMHU HE BIYXaIOTh 1 MMiJ] 4ac ouikyBaHH:: «Cama 1Mo n30e XOauT, pyKH
nomaeT» (Mapko Boruok, 1964: 33). bararopiuHuil TOCBiA KHUTTS Mif
0apcbKUM THITOM YKOPiHHUB HACTUIBKU TIIMOOKY 3HEBIpY 1O IIACIUBOTO
MaiOyTTs, 10 iBYMHA IO OCTAHHBOTO HE BIPUTH y MOMKJIMBICTH CTaTH
BIJILHOIO.
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BespanicHe ®KUTTS B HEBOJI i MOCTiHA HANPyTa B CiM’1 MPHU3BENH 10
CHPaBXHBOTO eMOIIHOTO KaTapcucy. [lodaunBim 3ag0BoseHOT0 Opara,
JiBUMHA «3arilakaja, 3apblialiay, a BiJ BUCOKOI Halpyrd OYiKyBaHHS
BOJIi B Hel HE 3aJIMIIMIIOCS HABIiTh CHJI BCTOSITH Ha Horax: «Maima Tak u
yIaja Ha JaBky... Jlonro, qonro emie miuakana...» (Mapko Bosuok, 1964:
33). Csiii ctan Maria onmcye ik HOBe HapomKeHHS: «He TpeBOXKBTECH:!
CIIaJIKO MHE U 71000, CJIOBHO 51 Ha cBeT 00Ul Hapoxaaroch!» (Mapko
Bosuok, 1964: 33). MoxnuBo, caMe TOMY TaK TapMOHIHHO BHUIIIsJae
nojanbplia 3MiHa XapakTepy 1 HaBiTh TeMIIEpaMEHTy AiBUMHH. Bona
BiTUyBa€ BEJIMKE IYLICBHE MiJTHECEHHS U NPUIUIMB (PI3WYHHUX CHII:
«41 3n0poBa... S cunbHas kakasi, ecnu 0 BbI 3Hanu!» (Mapko BoBuok,
1964: 33).

VY HacTymHOMy pO3/ijli JiBUMHY He BHi3HAaTH. li NEepenOBHIOIOTH
abCOIOTHO MPOTUIIEXKHI, aHIK YITPOIOBK BCHOTO TBOPY, EMOLIi1 if HACTPOI.
Ha 3Miny cymy i1 3aMHCICHOCTI MPHUXOIUTH BECENICTh i 0aabOPICTh,
XBOpOONMMBUH (i3WUHUI CTaH HEPETBOPIOETHCS HA CTAaH JIFOAMHH, IO
LIJIKOM 3aJI0BOJICHA MOBHOLIHHICTIO cBOro XWTTi: «Mama Becenas u
Oorpast — CIIe3KH OHA He BEIPOHMIIAY; «B IMla3ax OJlecK, Ha JIULE PyMsIHELL;
KaKeTCsl, 4TO KakAas >KWIKa PagoCcTbio APOXHT...» (Mapko BoBuok,
1964: 33). Takuii OHOBJCHUI CTaH JIBYMHU IOB’SI3aHUM 13 3700yTTIM
BOJIi, 1Or0 aBTOPKA aCOIlIOE 13 KA3KOBUM e()EKTOM ITLTFOIIOT dKHBOI BOJH,
IO 3[aTHa MIBHAKO MiHSTH JoAWHY: «CJIOBHO OHAa W3 >KUBOH BOIBI
BhIuIay (Mapko Bosuok, 1964: 33). OkpiM bOT0 MUCBMEHHHUIIS OMTUCYE
i Te, mo Mara 3MiHWIA CBOE CTaBJICHHS JIO pOOOTH — TeIep BOHA HE
CHUMYJIIOE XBOPOOY, a 3aB3ATO 1 PaiCHO MpaIo€e Ui MOKpAIEHHS YMOB
XKHUTTS POAUHH.

Pi3ka 3MiHa TeMIiepaMeHTY FOJIOBHOTO TIEPCOHAKa, Ha IIEPILUI O,
BUAAETHCA HEMOXITUBOIO 1 HepeanbHO0. OHAK JOBEACHO, 10 B Pi3HUX
YMOBAX JIFOAMHA MOKE MPOSIBIISATH Pi3HI TOMIHAHTH CBOTO TEMIIEPAMEHTY,
oo W MOKa3aHO NMHCBMEHHUIICID Ha mpukiaaai Mami. binbme Toro,
MpUTaMaHHi IiBYMHI 03HAKH CAHTBiHiKa (KUTTEPAiCHICTh, yCMiXHEHICTb,
LIBUKICTh Y BUKOHaHHI poOOTH) Ticys 11 3BiIbHEHHSI 3 KPiMalbKoi HEBOII
HE 3aMepevyioTh HasSBHOCTI TOMIHAHTHOTO (erMaTHKa, ajJKe MPOLEeCH
30y/’KEeHHS 1 TaTbMyBaHHS B 000X TeMIIepaMeHTax OIHAKOBI.



C.K. Peympka 143

BucHosku

Y TBOpI HE TOCUTH YiTKO OKPECIICHI IPUYHHU TAKOi JIFOTOI HEHABUCTI
JIBYMHY JI0 IiAHEBUILHOTO XUTTs. HapomkeHa B HeBoJIi, Maliia He 3Haja
YMOB BUTBHOTO XHTTSI, BIAOBIIHO ¥ MIParHyTH TOTO, YOTO BOHA HE 3HAJA
1 He OaumIa, BOHA HABPsA uM Momia. [neHTudikaiis ce0e K miaHeBUILHOT
JIIOIMHY BiIOyacs B Hei y paHHbOMY Billl i MaJia TpaBMaTU4HI HACIIIIKH.
BoueBunp, ciMeliHy rapMoHio, ska Oyiaa MiX i1 TOKIHHUMH OaThbKaMH,
JMIBYMHKA 1 TMPUAHSIA SK i7ea] IMacIuBOTO JKUTTS BUIBHOI JIFONWHU.
[TocTynoBo ii 31aTHICTH 0 aHATITHYHOTO MUCJICHHS 1 CIIOCTEPEIKIIUBICTD
YMOXIMBWIA pPaHHE (OPMYBaHHS 4YITKOI JKATTEBOI MO3MMIII MI0A0
0apchbKOroO TMMOHEBOJICHHS, a HAIIAPOBaHA JUTAYA TPaBMa CIUIKYBaHHS 3
MOHEBOJIIOBAYaMH OCTATOYHO JIO3BOJIUIIA 3AKPIMTUTH 1[I0 MTO3UIIIFO.

B omoBigaHHI JAOCHTH YITKO MPOCIIIKOBYETHCS ICHUXOAHATITHYHA
IHTEpIpeTallisi aBTOPKOIO JIBOX THIIIB CEJISH, 1[0 MO-Pi3HOMY CTaBJISITHCS
JI0 CBOOOAM: TiTKAa MPHUIHsIA KPIMANTBO K JAHICTh 1 IiAjamTyBajacs
JI0 YMOB TiIHEBUILHOTO KUTTS, Maia yce CBO€ HUTTSI i IOPSIKyBaja
0opoTh0i 3a BoO. Degopa Mapko BOBUOK 3MaibOBYE B JMHAMILIL:
CIOYaTKy BiH KOPUTHCS OapHHi 1 HABITH HE 3aMUCIIOETHCS HAJ THM, IO
€ iHIIle, BUIBHE JKUTTS, A€ HAPUKIHI[ TBOPY JOPOCIIIIAE 1 TPUXOAUTH
JI0 YCBIIOMJICHHS TOTO, 1110 MOYKHA KMTH Kpallle 1 He OyTH 3aJIS)KHUM BiJ
OapuHi.

B ykpainomoBHUX TBOpax Mapka BoBuka Bxke 3ycrpivanucst mofioHi
TICHXOTHIIH CEJISTH, OTHAK TAKHX, sik Maiiia, OyIno 1ie y>ke Masio, HapuKiIaj,
Hacts 3 «Jlemammii». Y 11bOMy OINOBIJaHHI MACBMEHHHUIIS 30CEPEIKYE
yBary 4ymraya Ha DIMOOKiH JpamMi TOJIOBHOTO IEPCOHAXKA, PO3KPHBAIOUH
JieTILHO HAWTOHII MOPYXH 1 3MiHH, SKi BinOyBaroThcs B ii qymri. [ xoua
y 6ararboX TBOpax MUCBMEHHUIII OYYTTS JIIOOOBI CTa€ PyHIIHHOI CHJIOK0
YK OMOPOIO B )KUTTI KpiMakiB, ajst Maiiri Jiro00B HE MOIJIa CTaTH PATIBHUM
(dakTopoM, a/pKe [T Hel HAMBMIIOKO I[IHHICTIO OyJ1a BOJISL.
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VIK: 821.111:7.038.6
Ounena TepexoBcbka

KOH®NIKT OBUBATENIB | TBOPLLIB
Y POMAHI OXK. ®AY/I3A «<KKOJNNEKLIOHEP»:
NPOBJNEMHO-TEMATUYHUN AHANI3

AHoTauis

VY crarTi #iaeTbesl Mpo MPOTHCTOSHHSA JIBOX CBITIB — CBITY 0OMBareiiB
1 TBOpUIB Yy pOMaHi aHIIIHCHKOTO NHUCbMEHHHKA-IIOCTMOICPHICTA
Jx. daymza «Konekitionepy.

MeTor0 JaHOTO JOCIHIJKCHHS € JIOBECTH, M0 KOHQIIKT oOuBaTeiB-
CTIOKMBAYiB 1 TBOPIIB-CHTY3iaCTiB € OHIEIO 3 TOJIOBHHX TEM pPOMaHy
«Konekuionep», a Takok akLEHTYBaTH yBary Ha IMPUXOBAaHHUX 3aKJIHUKax
1 3aCTepeKeHHAX MUCBMEHHUKA MPO HEOOXIMHICTH 3aXHCTy BPa3inBOTO
CBITY TBOPIIB BiJl 30BHI MPaBWIBHOTO, a MO CYTi MEXaHICTUYHOTO CBIiTY
CHOXKMBaYiB. Y Mekax TeMH 3IHCHEHO CIpo0y y3araJbHUTH 1 alanTyBaTH
HayKOBO-TEOPETUYHHI MaTepia 3 i€l MpoOaeMu IS CTY/IeHTIB-(iI0IOTiB.

Hocmigauiipka MeToAWKAa TMONATaE B EKCTPANoJsilii  METOmy
«mpaktuaHoi KpuTHkm» (A.A. Piuapac, C. IxoHcoH, M. ApHOIbZ,
T.C. Emior, ®.P. JliBic) Ha xygoxkHii Texct pomany JIx. daymsa
«Konexkmionepy. [lepenbayaeTbess MpoUUTaHHS TEKCTY Y BiAMOBITHOCTI
710 MOPaJIbHUX KPUTEPIiB CyuyacHOTO CYCHIILCTBA, aHaJi3 MPOOIeMaTHKH
poMaHy Ta 3’SICyBaHHS MOpaJbHUX HACTaHOB, SIKi MICTATBCS B TBOPI
MUCbMEHHHKA.

Hoseneno, mo /Ix. ®@ayn3 y pomani «Konekiionep» 3MaintoBaB jaBa
MPOTHJIEKHUX CBITH — oOMBareniB 1 TBopuUiB. CBIT TBOPILIiB-€HTY31acTiB
CUMBOJII3y€ TIOBHOI[IHHE JXUTTS 3 yCIM OararcTBoM iied, eMoIlii,
CYNepewInBUX 1 CKJIaJHUX MOYYTTiB, BIACTHBUX JIIOAWHI IOIIYKY, a
CBIT OOMBATENiB-CIIOKMBAYiB YOCOOIIOE TEMSIHY IMITaIlil0 CIIPaBKHBOTO
KHUTTS, «MEXaHI30BaHE» iICHYBaHHS, Y SIKOMY BiJICyTHi TBOPYi iMITYJIbCH,
TBOpYA iHiliaTuBa. 3’5ICOBaHO, 110 T'epoiHs poMaHy MipaHia yocoOmIoe
CBIT TBOPIIiB, BOHA € JIIOJMHOIO MOLTYKY, )KUBE, 3aXJTMHAIOUUCH EMOLISIMH
W BiAYYTTAMH, IHTYITHBHO YCBiIOMJIIOIOYHM, IIO B IBOMY 1 € CEHC
© O.B. Tepexoscvka, 2021
http://dx.doi.org/ 10.34142/2312-1076.2021.1.97.08
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XHUTTS. Y CBOIO depry, oOpa3 Kierra € BTijeHHSM CBiTy oOWBaremiB.
Bin € amMOiTHUM, OOMEXCHUM TUPAHOM, CIIOBHCHUM IPUXOBAHOI 37100U
1 HEHABHUCTI JI0 THUX, XTO JYXOBHO OaraTmivii i po3ymHimmi iHoro. Y
pOMaHi OKa3aHO BPa3JIMBICTh i HE3aXHUILEHICTh CBITY KpacHu i KYJIbTypH,
a OCHOBHa MpOOJieMaTHKa TBOPY MONATa€ B MPOTUCTOSHHI JIOOOBI i
HEHaBUCTI, 00pa 1 371a, TBOPUOTO >KMBOTO Havaja i 3amKapyOiIoro,
MPU3EMIICHOTO ICHYBaHHSI.

[pakTruHe 3HaUCHHS Pe3YBTATIB TOCTIKEHHS TOJISITae B MOXKIIMBOCTI
iXHPOTO BHUKOPHCTaHHA TIpH TIOJAJbIIOMY BHBYEHHI JIiTepaTypHOL
cnammman Jx. Dayi3a, a TAKOXK MPH MiIrOTOBII CTYACHTiB-(IONOTIB J10
MPAKTUYHHUX 1 CEMIHAPCHKHUX 3aHSATD.

KirouoBi ciioBa: MeTox «IIpakTHYHOI KPUTHKU», TyMaHi3M, TBOPIIi-
CHTY31aCTH, OOMBATEIi-CIIOKMBaYi, AHIJIIHCHKUM IMOCTMOICPHI3M,
Jx. Dayns.

AHHOTAIMSA

B crarbe peds uzet o NpOTUBOCTOSIHUH JIBYX MHPOB — MUpa OObIBaTeseit
W co3ugaTeneii B poMaHe aHMIMICKOTO MHCaTels-TIOCTMOACPHHUCTA
Jbx. @aynsa «KomnekuuoHepy.

Lenbto AaHHOTO HCCIEAOBAHUS SIBISIETCS JIOKA3aTh, YTO KOHQIIHMKT
o0bIBaTenel-noTpeduTeNei 1 Co3UIaTeNeH-3HTy31aCTOB SIBISICTCS OTHON U3
IJIABHBIX TeM poMaHa «KosieKnoHep, a Takke aKIeHTHPOBaTh BHUMaHUe
Ha CKPBITHIX TPU3bIBaX W MPEJOCTEPEKEHHUSX MUCATENST 0 HEOOXOMUMOCTH
3aIIUTHI YI3BEMOTO MHpPa CO3UIATENeH OT BHEITHE IPABUIILHOTO, HO 110 CYTH
MEXaHHCTUUECKOTO MUpa oObiBaTeneil. B paMkax TeMbl MbI MpeIIpUHSIIH
MONBITKY 000OIINTE M aAaNTHPOBATh HAYYHO-TEOPETHYECKHUI MaTepHral 1o
JIaHHOM TpodJieMe IS CTYAEHTOB-(DHIIONOTOB.

HUccnenoBarenbckast METOIUKA 3aKITIOUAETCS B SKCTPATIOISLUN METOIA
«mpakTuueckoil kputukm» (A.A. Puuapac, C. [IxoHcoH, M. ApHomba,
T.C. Dnuot, ©.P. JIuBuc) Ha Xyn0KeCTBEHHBIN TeKCT pomaHa JIx. Daynza
«Konnekuonepy. [Ipeamonaraercst poYTeHNE TEKCTa B CONOCTABICHUN
HAJIMYECTBYIOIIMX B HEM HPAaBCTBEHHBIX YCTAaHOBOK C MOpPaJbHBIMH
KPUTEPHSIMH COBPEMEHHOTO OOIIECTBa, M aHalW3 NPOOJeMaTHKH
pOMaHa ¢ LeNbI0 YSICHEHHsI MOPaJbHBIX HACTaBJICHUH, cOMepKalINXCs B
MPOU3BEICHUH TTHCATEIS.
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JHoxkazano, uto /. ®ayn3 B pomane «Komnekuronep» o0prucoBai 1sa
MPOTHBOTIONIOKHBIX MUpa — OOBIBaTeNell u cosuaarencii. Mup TBOPLIOB-
SHTY3MAaCTOB CUMBOJU3UPYET MOJHOLEHHYIO KHU3Hb CO BCEM OOraTCTBOM
U, SMOLMH, IPOTUBOPEUYHBBIX U CJIOKHBIX UyBCTB, IPUCYIIUX YEIIOBEKY
MOWCKa, a MHp OOBIBaTeNeH-NOTPEeOUTENEH OMMIETBOPSIET TYCKIYIO
VMUTALUAK0 HACTOALIEH >KU3HH, «MEXaHUCTUYECKOE» CYIECTBOBAHHUE,
B KOTOPOM HET TBOPUYECKUX HUMITYIbCOB, TBOPYECKOW HHUIUATHUBBL.
BeisicHeHO, 4TO TrepouHss pomaHa MupaHna ONMLETBOPSET MHUP
cosuzareneil, oHa sIBJISIETCS YeNIOBEKOM ITOMCKA, YKHMBET, 3aXJICObIBAsCh
SMOLMSMU U OLIYIIEHUSMH, UHTYUTUBHO OCO3HAaBasg, 4TO B 3TOM U
€CTh CMBICT XH3HH. B cBOIO ouepenp, oOpa3 Kierra Borutomaer B cebde
Mup oObiBaTeneil. OH aMOMIIMO3HBIN, OTpaHUYCHHBIA THPaH, MOJIHBIH
CKPBITOM 3710061 U HEHaBHCTH K TE€M, KTO JyXOBHO Oorade U yMHEE €ro.
B pomane nokasaHa ys3BUMOCTb MUPa KPAaCOTBI U KYJIBTYPbI, 8 OCHOBHAsI
npobneMaTrka Mpou3BeIeHHS 3aKII0YaeTCsl B IPOTUBOCTOSIHUY JTIO0OBU H
HEHABUCTH, 100pa M 374, TBOPUYECKOTO KUBOTO Havaja U 3aCKOPY3JI0ro,
MIPU3EMIIEHHOTO CYIIECTBOBAHMUS.

IIpakTHueckoe 3HauY€HUE PE3YJIBTATOB HCCIEIOBAHUS 3aKIIIOYACTCS
B BO3MOXHOCTHM UX MCIOIb30BAaHUSA IIpU JaJbHEHUIIEM W3YyYCHUU
mureparypHoro Haciuenus JIx. daymsa, a Takke IpU IOATOTOBKE
CTYACHTOB-()UIIONIOTOB K MPAKTUYECKUM M CEMHUHAPCKUM 3aHITHSM.

KiroueBble ci1oBa: MeTOJ «IPAKTHYECKOW KPUTHKW», T'yMaHH3M,
CO3UJATEIU-3HTY3HUACTHI, oOBIBaTEIHN-TIOTPEOUTENH, AHIIUHACKUN
nocTMoAepHu3M, Jx. @ayns.

Abstract

The article deals with the confrontation of two worlds — the world of
ordinary people and creators in the novel “The Collector” by the English
writer-postmodernist J. Fowles.

The aim of this study is to prove that the conflict between consumers
and enthusiastic creators is one of the main themes of the novel «Collectory,
as well as to emphasize the writer’s hidden appeals and warnings about the
need to protect the vulnerable and vulnerable world of creators from the
external correct and mechanistic world of consumers. Within the topic, it is
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important to generalize and adapt scientific and theoretical material on this
issue for students of philology.

The research technique consists in extrapolating the method of «practical
criticism» (A.A. Richards, S. Johnson, M. Arnold, T.S. Eliot, F.R. Lewis)
to the literary text of J. Fowles’ novel «The Collector». In particular, it is
assumed to read the text in accordance with the moral criteria and analyze
the problems of content (clarification of the moral guidelines of the author).

It is proved that J. Fowles in the novel «The Collector» depicted two
opposite worlds — ordinary people and creators. The world of creative
enthusiasts symbolizes a full life with all the richness of ideas, emotions,
contradictory and complex feelings inherent in human search, and the world
of ordinary people embodies a dim imitation of real life, “mechanized”
existence, in which there are no creative impulses, creative initiative.
Miranda is found to represent the world of creators, she is a man of search,
she lives, choking on emotions and feelings, intuitively realizing that this is
the meaning of life. Clegg summarizes the world of the townspeople. He is
an ambitious, limited tyrant, full of hidden malice and hatred for those who
are spiritually richer and smarter. At the same time, the writer showed the
vulnerability and insecurity of the world of beauty and culture, recalling the
eternity of the confrontation of love and hate, good and evil, creative living
beginnings and hard, mundane existence.

The practical significance of the research results lies in the possibility of
their use in the further study of the literary heritage of J. Fowles, as well as
in the preparation of students of philology for practical and seminar classes.

Key words: method of “practical criticism”, humanism, enthusiasts,
citizens-consumers, English postmodernism, J. Fowles.

Beryn
Poman «Komekmionep» (1963) — 1e miteparypHuii  1e0rOT
aHMIIACHLKOTO MUChMEHHUKA-TIocTMOepHicTa J[xkoHa PoGepra dayisa,
aJje, K BUSBUJIOCS, POOJIEMHU, SIKi TIOPYIIYE TUCBMEHHUK Y IIbOMY TBODI,
HACKPI3HO MPOXOIATh Yepe3 YCK HOro TBOPYICTh, IO IMEPEKOHIUBO
JIOBOJIUTh, 3 OJTHOTO OOKY, IUTICHICTh 1 MIITHICTh HOTO YKHUTTEBOT i TBOPYOL
Mo3ullii, a 3 iHIIOTO — TBEpAY MEPEKOHJIMBICTH y ii, Tak OW MOBHUTH,



150 Hayxosi samcku XHITY im. I.C. CxoBopopu. Jliteparyposnasctso, 2021, Bum. 1(97)

JFONCHKil MPaBMIBHOCTI i JKUTTEBiil mepcnekTMBHOCTI. MnmeThes mpo
TYMaHi3M SIK KOHCTaHTHHH CTepikeHb Horo TBopuocTi. Sk BiH cam
313HAa€ThCA B OAHOMY iHTEpB’10: «Sl — rymaHuCT HOMep onuH. S Bepro
B rymMaHm3M <...> Ero o4eHp TpyaHO 00OCHOBaTh, KaK ¥ HEBO3MOXKHO
CTPOUTH KaKylO-THOO MpPaKTHYECKYI0 MOJIMTUKY Ha TOM, YTO Thl —
rymanuct. U Tem He MeHee s uM ocTarochy (bymmManosa, 1994).

Brnacne B KoHTekcTi ¢inocodii rymani3sMy NHCbMEHHHK, YCIia 3a
cBOIM HiMmenbkuM monepenaukoM E.A. TodmanoMm, mominus mroneit
Ha JiBa THNU — OOMBareliB i TBOPLIB («{imicTepiB» 1 «eHTy3iacTiB»
3a lodmaHOM). AKTyaJbHICTh JOCTIIUKEHHS 3yMOBIIEHa THM, IO
HE IUBISTYMCh HAa YMMaly KiNbKICTh HAayKOBHX IIpallb, MPHCBIYCHUX
ocobucrocti [x. @aynsa (B.B. Mpamera, 1979; H. bymmanosa, 1994),
foro intenekryanbHii mposi (U.B. Apnonsn, H.S. [Ipsxonosa, 1985;
H.IO. XKiykrenko, 1993; C. [1aBiauuko, 2001) abo mocTMOAEPHICTCHKUM
excriepuMenTaM mnucbMeHHHKa (O. Caumk, 1997, 1999), oOpaumii
ACTeKT aHalli3y — MPOTHCTOSIHHS OOWMBATEINIB 1 TBOPIIIB — 3aCIyrOBYE
OKpeMoi yBaru. MeTor JaHOTO JOCIIPKEHHS € IOBECTH, 10 KOH(UIIKT
00MBaTENIB 1 TBOPIIB € OHIEIO 3 TOMIOBHUX TeM poMaHy «KojekumioHepy,
a TaKoX aKIEHTYBaTH yBary Ha MPUXOBAHMX 3aKJIMKaX i 3acTEpeKeHHIX
MUCbMEHHHKA MPO HEOOXIJAHICTh 3aXHCTY BPa3JIMBOIO i HE3aXHIECHOTO
CBITY TBOPLIiB BiJl 30BHi ITPaBUJIHHOTO 1 MEXaHiICTUYHOTO CBITY OOMBaTEiB-
CHOKMBAYiB.

MeTononorist i MeToau AOCTiTAKEeHHS

Hocmignuiipka MeTOAWKAa TMONATaE B EKCTPANoJsilii  METOmy
«mpaktuaHoi KpuTukm» (A.A. Piwapac, C. xoHcoH, M. ApHOIbZ,
T.C. Enior, ®.P. Jliic) Ha xymoxHili Tekct pomany J[x. Daymsa
«Konexkmionepy. [lepenbayaeTbcss MpOUUTAaHHS TEKCTY Y BiAMOBIITHOCTI
710 MOPaJIbHUX KPUTEPIiB CyuyacHOTO CYCHIILCTBA, aHaJi3 MPOOIeMaTHKH
poMaHy Ta 3’SICyBaHHS MOpaJbHUX HACTaHOB, SIKi MICTATBCS B TBOPI
MUCHMEHHHKA.

PesyabraTtn Ta nuckycii

Teopuicte  [ona PobGepra @aymza (1926-2005) wmingxom
BiJ/I3epKaIIOE CTaH aHMIIHCHKOI JiTepaTypu Apyroi monoBUHU XX CTO-
JTTA — «IOPOTHCTOSHHA ABOX PI3HUX MEHTAJITETIB — MEHTANITETY,
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CTBOPEHOT'O BIKOBOIO TPAAMLIEIO, i MEHTATITETY, IO TUTBKK (OpPMyBaBCs
i BUHMKaB Ha OCHOBI HEOPAMHAPHOI KyJAbTYpH XX CT.., IKa IPyHTyBajacs
Ha momidonii # ekcnepumenrtaropctBi» ([JaBunmenko, 2008). Bynyum
KOHCEpBAaTOpOM 3a CBOIMH ecCTeTHUHUMH mpuHiumamu, [x. Dayns
BHCOKO LIIHYBaB peaiCTUYHE MUCTEITBO, aKIIEHTYIOUH Ha «HE3HUIICHHIH
BapTOCTi HOro 3B’SI3KY 13 KHUTTSAM», OAHAK y BIACHIM JiTeparypHii
TBOPYOCTI OPraHIYHO MOEJHYBAaB KJIACUYHI TPATUINI 31 «CMUTUBUMH
XyIOXKHIME ekcriepumenTamm»  ([aBugenko, 2008). Moro Topw,
MOTIpH PO3MAITTA TeM 1 00pasiB, 00’€AHAHI MPOBIAHOIO MPOOIEMOIO:
(opMyBaHHS CaMOCBIJIOMOCTi JIFOAMHU SIK HEOOXiAHOT yMOBHU IS
nocsrHeHHs: cBoboau. «IloTpeOHOCTh caMOCO3HAHUS — YeJIOBEUECKOTO,
HAIlMOHAJILHOTO, XyJIOKECTBEHHOTO — HANpaBIIsieT TOUCKH IHCATENs,
npuaaeT BHYTPEHHEE HaNpsHKEHHE €ro MPOM3BENCHHSM, KOTOpHIE
CTPOSITCSL KaK  «IPEOJOJIEHHE» — «IpEoAoJicHHEe B  4YelOoBEKe
apXanvHOTO, 3BEPUHOTO Hadaja», MPEONOJICHUE Tpy3a WHEPLUHH, OyIb
TO TPAJAMIMOHAIU3M WIH SKcnepuMeHTaropcTBo» (CapyxansH, 1987).
HapixH1M KaMeHEM CBITOIISAHUX 1 TBOPYMX MO3UIIH MMCEMEHHUKA CTaB
rymanisM: «HeymepOHoe pa3BUTHE pa3BUTHE YETIOBEKA B €CTECTBEHHOM
IUanore ¢ MPUPOJOH M COLMYMOM, BOCHHUTAHHE MPOCBEIICHHOTO H
cBOOOAHOTO yMa — 3TH Hien Dayn3a SBHO TyMaHHCTHIECKOTO CBOMCTBaY
(bymmanoBa, 1994). ®@ayn3 OyB nepekoHaHHH, 110 caMe JIiTeparypa Mae
CHPUSITH TyXOBHOMY BIOCKOHAJICHHIO JIIOAWHH, CaMe JTITepaTypa OuHILye
it popmye dronceKy cBigomicTs. JlroauHa, sika YMTaE, — 1€ JIOAUHA, SKa
MHUCIUTh, BOHA 3[aTHa /0 CaMOaHali3y, BOHA 3iCTaBJs€ W MOPIBHIOE,
CaMOCTIIHO OI[iHIOE i POOUTH BUCHOBKH, 1, BIJTIOBITHO, CaMa BUOYJIOBY€
CBill KHMTTEBHH NUISX, PO3CTABISIOYM B HHOMY NPIOPUTETH. 3AaTHICTH
CaMOCTIHO MUCIUTH, MaTH BJIACHY IO3HUIIIF0, BMITH ii 3aXUIIATH — IIe
O3HAKU BUIBHOI TBOPYOi OCOOUCTOCTI, SIKA CMITMBO KPOKYE JKUTTSIM.
Bona BHIPOMiHIOE TBOpYY €HEpTil0, HANOBHIOE CBIT ifgesiMu Ao0pa i
mo60Bi. CaMe Takuil TUT JIOMUHH 3MalIboBy€ Dayn3 y CBOEMY MEPILIOMY
pomani «Konekuionep» (1963) B 00pasi roiosHoi repoini Mipanau [peit.
Mornona, )k1Ba, 3 OEHTEKHOIO AYLICIO, TOMUTINBA, BOHA TIIBKH MOYMHAE
KHUTH 1 BIAIKpUBATH 115 ce0e CBIT B yChOMY HOro po3MaiTTi. BoHa mparue
OCSITHYTH HOT0 Kpacy uepe3 MUCTEITBO )KUBOMUCY i My3HUKY, Yepe3 KHUBE
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CHLTKyBaHHsI, IOAOPOXKi, depe3 mepiie koxaHHs. Bona BMie mupo pamitu
COHSIYHMM TMPOMEHSIM, CITiBY NTAIIOK, CBLKOCTI IOMTY, IIMOOKO BiT4yBaTH
Kpacy HaIiBTOHIB, JTiHi/ | BUTHHIB Ha MUCTEIHKHX mosioTHax [ otis, [Tikacco,
Maricca, 1ocIyXOBYBaTHCh JIO FapMOHIi 3BYKiB y My3ulli Mouapra i baxa.
Mipanna uutae Illekcmipa, [[xefin Octin, CeniHmkepa, BiIKpUBarOUH
aisi cebe yepes CBIT JTepaTypH CKIaIHICTh, CyNEepewIMBICT 1 BOTHOYAC
OaraTcTBO CBiTYy peanbHOro. BoHa 3icTaBisie cebe 3 JiTepaTypHUMHU
reposmu (3 Emmoro Bynxays, Xonnenom Kondinmom), mepeminye ix y
MpOCTOpi 1 yaci, HAMAraeTbCsl B JITEPaTYpHUX TBOPAX 3HAWTH aHaJOTii
31 CBOIMU KUTTEBUMH cuTyarlisimu. Lle n03Bonste it mmoie 1 sckpasiiie
0a4uTH CBIT, MPUHAMATH ¥ JIFOOUTH HOTO TAaKUM, SIKHM BiH €, 0€3 MPHUKpAaC.
CBIiT 1iKaBUTH ii, BOHA MparHe HACOJIOTUTHUCS HOTO Kpacolo, HaIUXaTHCs
Horo moBiTpsiM, HIOM BimuyBae, o ii yac oOMexeHui. Sk mi3Hile crae
3p0O3yMiJIo, ii yac AilicHO OyB OOMEKEHUM: Tak Oe3MTy30, JKOPCTOKO i
HECTIPaBeIIMBO BYMHIIIA 3 HEIO OIS

[i anTaromicr — ®penepix Kierr, B 06pasi sxoro dayns 3006pa3us
iHImMHA TUn Joned, aOcoioTHO TpoTwiexkHui MipanauHomy. lle
oOMekeHa, 3aKOMIUIEKCOBaHA, BOJHOYAC 3BaKeHa 1 IOMipKOBaHa
ocobucTicTh. Y HBOTO HEMae ApY3iB, KOJO HOTo iHTepeciB By3bke M
ogHOMaHiTHe. BiH He 3maTeH OaunTH pPi3HOOAPBHICTH 1 Kpacy CBITY,
HE CIPOMOXHUH JIOOUTH, TOMY LIO Horo ayma MepTBa. BuxoBanuil y
3aTXJii aTMocdepi Apid’ I3k0BOro MOOYTY 1 MIiLIIAHCHKOTO 0OWBAaTENbCTBRA,
BiH HE MIT CTaTH iHITUM. YCI HOTO PaJoili 3BOJMIIUCH JIO0 KIJTbKOX MOI3/J0K
13 IAObKOM Ha PHOOJOBIIO, MiJ Yac SKUX BiH 3aiiMaBCs MOJIOBaHHSIM
Ha METENHUKiB, SIKMX 3acyllyBaB i 30upaB. I3 yacoMm KoJEKIiOHyBaHHS
MEPTBUX METEJMKIB CTajl0 TOJOBHUM #oro x00i. CBOI KOJICKIIiIO
BiH 3HaB JOCTEMEHHO. MiIr TroguHaMH pPO3IMOBIATH TPO OCOOIUBOCTI
3abapBiieHHs agMipana abo MaxaoHa, PO CEeHU(IKy KIIMaTHYHOI 30HH
1 mannmadTy NpOXKMBAaHHA OKpEeMHX adeppallii, Horo Merenuku Oynu
rapHo migiOpaHi i KpacHBO yKIaJeHi, BTiIM BOHH OyJIH MEPTBUMH, BOHH
Oynu Horo >kepTBaMH, Tak camo sIK i MipaHza, sSiKy BiH 3pOOMB CBOEIO
nojoHsHKor0. Kiterra BabuTh MepTBa Kpaca, TOMY LIO 3 HEIO MpOCTille,
mig Hel He Tpeba MiAIamTOBYBaTUCh, ISl PO3YMIHHA 11 Ta CIIIKYBaHHS
3 Helo He Tpeba Hajx co0Or MpalfoBaTH, BOHA HE BHMAarae JyXOBHOTO
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Ta IHTENEKTYaJIbHOTO HaIpyXeHHSI. MEpPTBOIO Kpacow JIOCTaTHbO
npocrto Bonoxitu. ®penepiky Kierry came mporo i TpebGa — BOJIOIITH
KOJICKIII€F0, YaCTHHOIO SIKOi € MiBYMHA. J[J11 HbOTro JIOOMTH i BOJIOMITH —
1Ie TOTOXKHI MOHSTTA. Kilerr 3akoxaHuil, ajge WOro mouyTTs Jajid 3MOTY
BiUyTH MOPOXKHEUY Iymi, i oOMexeHIicTh 1 Oe3nopaaHicTe. Bin 3aaTen
OyB JIFOOUTH KOTOCh TIJIBKU SIK YACTHHY CBO€i KOJeKIii: «5 omuH u3
SK3EMIUISIPOB KOJUICKIIMH, — THIIE Yy MoJAeHHUKY Mipanna. — U xoraa
MBITAIOCHh TPETBIXaTh KPBUIBIIIKAMU, YTOOBI BRIOMTHCS U3 Psjia BOH, OH
WCTBITHIBACT KO MHE TTyOouaiiinyro HeHaBHCTh. Hano ObITH MEpTBOMA,
HAKOJIOTOM Ha OyJIaBKY, BCeTia OJMHAKOBOM, BCET/Ia KPACUBOM, payromei
r1a3. OH IOHUMAET, YTO OTYACTH MO KpacoTa — Pe3yJibTar TOro, 4To S
xuBasg. Ho mo-HacTosiiemMy kuBas s €My He HyXHa. S MommkHa OBITH
YKUBOU, HO KaK Obl MepTBO#. CEero/iHs s MOUyBCTBOBAIA 3TO C 0COOCHHO
cunoid» (Daynz, 2003). YepigomiBmu 1e, Mipanna BUHecTa CyBOpUi
npucyn camiil inei konekiionyBaHHs: «KOJUIEKIIMOHUPOBAHHE — 3TO
AHTWKU3Hb, aHTUHCKYCCTBO, aHTH-BCE Ha cBeTe» (Dayns, 2003). Otxe,
y pOMaHi IpeJCTaBICHO JIBa a0COMIOTHO MPOTUICKHUX CBITOTIISIH, ABA
KapJUHAJIbHO PI3HUX CBITOBIIUYTTS — CBIT XYIOKHUKA, SIKUI TIOHAJ yce
JOOUTH KUTTS, TIparHe CTBOPIOBATH MpeKpacHe i 30aradyBaTH Lel CBIT
n00poM, JIF00OB 10, KPacoro — CBIT MipaH/H, i CBIT KOJEKI[IOHEPa, SIKUI
Ma€ 3a METY IIe MPEeKpacHe NMpUBJIACHUTH — CBIiT ®penepika Kierra, sxuit
BiTUyBa€e «miIyOodaiilliee HaclaXKIEHHUE TEM, YTO S — B €ro BIIACTH...
Emy HyxHa s, MOi BHJ, MOsI HAPY>KHOCTh, 2 BOBCEC HEC MOU YyBCTBa,
MBICITH, JyIIa, JaXe U He Telo. <...> EMy Ba)KHO TOJIbKO, YTO OH MCHS
noiiman. CnoBHO 6abouky. M uto s — 31ech. <...> OH — KOJUICKIUOHEP.
KomiekinoHepcTBO — OrpOMHOE MEPTBOE HHUTO, 3aIIOJHSIONICE BCE €To
cymectBo» (Dayms, 2003).

Sxmno xuTTEBE Kpeno MipaHau MOXHA y3araJIbHUTH CIIOBAMH «XOUY
CTBOPIOBATH KPacy», TO XKHUTTeBA Mo3uIlis Kierra — «xouy Ii€r0 Kpacoro
BootiTi». Jl>xon Dayin3 BTTIIOE B 00pa3ax roJIOBHUX T'€POiB JIBa CITOCOOH
CTaBJICHHS JIO )KUTTS: BUIBHUMN, KPEATUBHUH, TUHAMIUHUHN, OC3MEKHUN —
TBOpYOi IHTEINITeHIli, Ta OOWBaTENLCHKUN, TOOYTOICHTPUYHUM,
CTIOXKUBAIBKUH, XWKUW — MilaHCTBa. 1le MPOTUCTOSIHHS TyXOBHOCTI
0e3lyXOBHOCTI, OJIBIYHHI1 aHTArOHI3M KEPTBH 1 KaTa, JTJFOOOB1 it HCHABUCTI,
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xuTTs 1 cmepti. «[lonsiprocts Mupanner u Knerra oueBunna. OHa B ux
WMeHaX, MOAYEPKHYTO accouuupyromuxcsa ¢ Mupannoir u Kannbanom,
CTaBUIMMH JIUTEPATYPHBIMH 3HAKAMH KpPacoThl M YPOICTBA, MCKYCCTBa
U TIOCPEACTBEHHOCTH...<...> Paznuune Mexay Mupangoit n Kierrom
3aCTaBIsIeT JOyMarb O BEYHOHW MPOTHBOIIOCTABICHHOCTH HCKYCCTBa
HEOKYJIBTYPEHHOH TOYBE >KH3HM, aOCypAHOW COMPSHKEHHOCTH Pa3HBIX
Havaj OBITHS, a BO3MOXXHO M O (haKTe OTCTPAaHEHHOCTH COBPEMEHHOTO
WCKYCCTBa OT KU3HH, 00 n30paHHnuecTBe HeMHOTruX» (bymManosa, 1994).

Sx Tyt He npuranaru ['opmana 3 Horo eHTy3iacTamu i QinicTepamu. ..
Jxon dayn3 Ha mpukiaaai TpariuHoi ictopii MipaHanm mokasas, IO
npobnema KUTTA 1 cMepTi y wiil OiHapHili mapaaurmi ¢izocodii OyTrs
€ HaWOUIBII BaXXJIMBOK, TOMY IO CBIT JIOOOBI ¥ 100pa moTpedye
3aXHCTY, BIH Bpa3NMBHiA, BIH HE TOTOBHH TpUMAaTH yAap, SKUH 3aBlae
oMy 031100JIeHHH 1 arpECUBHMHN CBIT CIIOKUBaviB. | HalronoBHimIe: iXHA
31m00a i arpecis € iHKOJM HEHaBMHCHOIO, 00 oOmBateni («dimicrepm»,
3a [o)maHOM) YacoM HaBiTH HE yCBiJOMIIIOIOTH, IO YMHATH JIUXO 200
3I1MCHIOIOTh HACKITBCTBO. Tak, eroictuunuii Kierr He po3ymie mpoTecty
Mipanau. Ha #ioro momis, Bce HeoOXiHE JJIsi TOBHOI[IHHOTO i1CHYBaHHSI
y HBOTO B TIOJIOHI B HEi €, TOX BOHa MPOCTO Kamlpu3ye i HaBMHUCHE
aparye ioro. BiH BmeBHeHMH, IO Y HHMX Bce I00pe 1 BOHM IIACIUBI:
«Ka3zanoce, BoO BceM MHpe €CTh TOJIBKO JBO€ — OHA U 1. HukTo HuKorma
HE TIOWMET, KaK Mbl OBUIM CYACTIUBHIL... TO €CTh, KOHEYHO, 3TO 51 OBLI
cuactuB...» (Payn3, 2003). BoueBunp, repoil LiHye TiIBKH CBOI
nouyTTs. baskaHHA MPUBIACHUTH AiBUMHY, 1i KapTUHM, ii MallOyTHE Bce
ruOIIe 3aHYpIOE WOTO B atMocdepy 37a, OACPKUMOCTI, KOPCTOKOCTI.
CnpaBennuBo 3asHavyae pocmigauis A.Il.CapyxansH: «B pacckaze
Knerra coemuHMIMCh *KecToKOCTh W mpocroaymue. Oba kadecTBa —
pe3ynbTaT Hepa3BUTOCTH yMa W YYBCTB, YHIEpOHOCTH (PU3HYECKOH M
nyxoBHoi» (Capyxansn, 1987). 1 3HOBY BapTo mpurazaru l'odmana 3
HOTro MPOPOYMMH TyMKaMH IIOJ0 HE3aXHUILIEHOCTI CBITY €HTY31acTiB Bij
HaCHJIbCTBA 3TI00HUX THPaHiB. BiH nmucas npo 3arpo3y MopasibHOi THpaHii,
ajie HoBa JiMCHICTh, HOBI CYCHIJIbHI CTOCYHKH BHECIIH CBOI KOPEKTHBH.
B cydacHOMy cBiTi 3710 cTa€ OiIbII BUTOHYEHHM, BOHO MAaCKYy€TBCS,
HaOyBatoun HOBUX 3arpo3nuBux (opm. Ppemepixk Kmerr — mpuxnaz
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caMe TaKoro THpaHa, 3aMacCKOBAaHOTO, 3i 3BUYAHHOIO 30BHIIIHICTIO,
00€epeIKHOI0, 30BHI T0OPOUYESCHOIO TOBEAIHKOI. Y HhOMY CKJIaJHO OApa3y
noGaunTi THpaHa. Moro TpaHis Mae 0COGIMBY NPHUPOIY, MPHYOMY
Jx. dayn3 nepekoHaHui, mo Horo Kierr —1ie yzaraabHeHHS, sIKE BETMKOIO
MIpOIO BII3E€pKaTIOE BaaAW CyCHUIBHOTO ycTporo. Kierr, Ha mymKy
MUCbMEHHMKA, — LI€ PE3YJbTaT IyXOBHOI XBOPOOHU LIJIOTO CYCHiNbCTBA,
KOPiHb SIKOT KPHETHCS B COLIANbHUX Mpobnemax: «KIierr, moxuTureib,
COBEPIIMJI 3JI0; HO 51 CTapaJicsl MOKa3aTh, — 3a3Ha4a€ MMCHbMEHHUK, — 4TO
3TO 3JI0 B 3HAYUTENBHOW YaCTH, a OBITH MOXKET WU LIEIMKOM, SIBISETCA
Pe3yNIBTaToOM IJIOXOTO 00pa30BaHus, TOCPEACTBEHHOM Cpelibl, CHPOTCTBA:
Bcex TeX (hakTopoB, HaJ KOTOPHIMU OH He BojieH» (CapyxansH, 1987).

Otxe, Dpenepik Kierr—1ie THmoBwii NpecTaBHUK CBOTO CYCIIIILCTBA,
Horo BHyTpIlIHIN CBIT, HOro HaMipu i OakaHHS — HEe MOOTUHOKE SIBHIIIC,
IIe CBIT 0ararbox, a, IJIKOM HWMOBIPHO, 1 OLIBIIOCTI HAIMX CYYaCHHKIB.
[lokazoBuMH 100 wHHOro € ayMku Mipanau 3 11 mopeHHHKA: <«
npocTo 3a0o0JeBal, KOIrja AyMal0 O CJIEIIOM MEPTBOM Oe3pasiinyui,
3aTXJION HEMOBOPOTIMBOCTH M KOHCEPBAaTH3ME OTPOMHOTO MHOXKECTBA
mofel y Hac B cTpaHe. M KOHE4HO ke, CaMOe OTBPAaTUTEIbHOE B HUX —
Bcenomomaromas 3100Has 3aBUcThy» (Dayns, 2003). BoueBuap, «poman
“Komektionep” BiITBOPHB MPOTUCTOSHHS 1HAWBIAA IyXy COIIAJIBHOTO
konekTuBizMy» (/laBumenko, 2008). Hapite Ha3Ba TBOpy HalOyBae B
BOMY aCTEKTi 0COOTUBOTO 3HAUEHHS: KOJEKIIOHEP — CIOBO aHIJIIHCHKOT
€TUMOJIOT1i, B 10T0 OCHOBI JIBa JTATHHCHKI KOPEHI — KITOETHYBATH 1 «OyTH
criBydacHUKOM». OTXKe, «IOTAT 0 KOJEKIIOHYBaHHS — 1€ BiJTIOBiTHO
3arajbHOMIOACBKUE TIpolec, y sSKoMy Bci Oynu chiBy4yacHUKamH, —
cripaBemuBo 3a3Hadae I. [laBunenko. — [IpoTuctossHES MiX MipaHI010
i i Bukpamauem Kierrom — me NpOTHCTOSHHA MiX JOBEPIICHICTIO,
JOCKOHATICTIO THUX, XTO CBOEIO TeHiaJbHICTIO KHJIAB BUKJIUK HATOBITY,
Ta OYIEHHICTIO, CIpiCTIO, HIKYEMHICTIO, TOCEPEIHICTI0O W IHIIUMH
arpubytamu «mpuzemiieHoro icHyBaHHs» ([aBugenko, 2008). I3
moneHarka Mipannu: «5 Hactonpko Bbime ero. <...> KoHewdHo, Bce
JIeNI0 B BOCIIMTAHWH, B O0pa30BaHWM, B MOEH 9acTHOU mikoine... OH —
BOILIOIIEHHOE ypoAcTBO. <...> OH ciemn, cien. CylecTBo U3 APYroro
mupay (Paynz, 2003). KnroyoBumu y naHiii HUTaTi € OCTaHHI ClIoBa —
«iCTOTA 3 HIIIOTO CBITY».
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[TokazoBo, M0 3 METOI MiAKPECIUTH Tparism cutyauii, Jx. Paymns
BUKOPHCTOBYE TPUHOM KOHTpacTy, BIHUCyloud o0pa3 Mipanau B
CEeMaHTHYHE II0Jie 3HAKiB 1 CHMBOJIB MPUPOIU 5K JDKEpela >KUTTH,
cBoOomu, a oOpa3 Kierra — B ceMaHTHYHE TOJie 3HAKIB i CHMBOJIB
AHTWKUTTS, HECBOOOIW. «YMHparolas XyIdOKHHUIA pHCYeT He0o,
crpaBeaiuBo 3ayBaxkye H. BymmanoBa, — a “mouBeHHbIii” Kierr
OTITyCKaeT 3J10BEIyI0 (pa3y O TOM, UYTO B TIO/IBAJIE I0OMA, TA€ OH ITOCEITUT
HOBYIO JIEBYLIKY — “‘momnpoie Mupasip», — OH 0053aTeJIbHO yCTPOUT
neuky» (Bymmanosa, 1994). Mipanaa, moMUpaOdd, MaIO€ KUBE CHHE
He0o, a KUBHW 1 CIOBHEHHMH HOBHX IUIaHIB Ha MaiOyTHe Kierr 3HOBY
acollitoe cede 3 MEPTBUM 3aTXJIMM ITiJBAJIOM. . .

BucHoBku

Otxe, JI>xon Payn3 3MantoBaB /1Ba MPOTHIIEKHI CBITH — 00MBAaTeIiB
i TBOpUiB. MipaHga yocoOmoe cydacHWH THI TBOpIS-€HTYy3iacTa,
JIOONHY, fKa nepedyBae y Oe3mepepBHOMY MOLIYKY, IparHe BTaMyBaTH
Kary CBO€I HEBIaMOBHOI JOMTUTIMBOCTI, HE OOIThCS EKCIIEPUMEHTYBaTH
i MOMWIATHCSA, BOHA JKMBE, 3aXJIMHAIOYMCH €MOLISIMH W BiTUyTTSIMH,
THTYITHBHO YCB1IOMJIIOIOUH, 1110 B ILOMY i € ceHC *uTTs. B 00pa3i Knerra
3MaNbOBaHUI CydacHWI THUN OOWBaTeNs-CIIOKUBaYa, 3MiCHOTO THUpaHa-
KOJICKITIOHEpa, 1110 BMi€ TOOpe MacKyBaTHCS, 0OMEKEHOT0, aMOITHOTO i
€roiCTUYHOrO.

k. @ayn3 mopyuiuB y CBOEMY pOMaHi MUTAHHA PO Kpacy i KyJABTYpy
B Cy4acHOMY HOMY CYCHIJILCTBi, PO3MIpKOBYIOUH HaJ MpOOIEMOI0, «4H
CIIPOMOXKHI HOBI JIFOMM HE TIJIbKW CTBOPIOBATH, a M BiJUyBaTH Kpacy,
Yd HE MpU3BeAE IXHE MaHyBaHHA N0 pyHHalii Ta OCTaTOYHOI BTPaTH
uporo moHATT» (JaBumenko, 2008). BomHovyac mMUChMEHHUK TMOKa3aB
BPAa3JIMBICTh 1 HE3aXWIICHICTh CBITY Kpacd, HaraJylo4d YHTadeBi Mpo
OJIBIYHICTh TPOTHUCTOSHHS JHOOOBI 1 HEHaBUCTI, 100pa i 3514, TBOPYOTO
’KMBOTO Havasa i 3alKapyoiIoro, Ipu3eMICHOTO iCHYBaHHS.

[lepcnexTHBY MOAANBIINX JOCIHIIKEHb MOJNATAIOTh y 3aCTOCYBaHHI
METONy NMPaKTHYHOI KPUTHUKU TPH 3AIMCHEHHI aHali3y iHIIMX TBOPIB
Jx. dayn3a 3 METOIO BHCBITIIEHHS TEMH T'yMaHi3My sIK HACKPi3HOI Y
TBOPUYOCTI MUCbMEHHHUKA.
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VK 811.161.1°367
H.H. Xanxanckas

CUHKPETU3M 3HAUYEHUN
B CEMAHTUYECKOW CTPYKTYPE NPEAJIOXKEHUSA

AHoTanist

VY crarTi po3mIAAAIOTHCS BiIOKPEMIICHI BU3HAYCHHS CHHKPETUYHOI
CEMaHTHKH, SIKI aHAJTI3YIOThCS 3 TIO3UIlIH IHTETPAIEHOTO OMKCY JICKCHUKO-
CEMaHTUYHUX 1 MOP(OJIOTO-CHHTAKCHYHUX O3HAK, M0 3a0e3MEeUyIOTh
(dopMmyBaHHS 3MICTy peucHHsA. KOMIUICKCHUE aHami3, skuil 00 €aHYE
CMUCIIOBI 1 (popMaTbHO-TPaMaTU4HI 03HAKM MOBHHX OIHMHUIIb, JTO3BOJISE
BUSIBUTH CYTTEBI CHCTEMHI PUCH PEUCHB 3 BiIOKPEMIICHIMHU BU3HAYCHHSIMHU
CUHKPETHYHOI ceMaHTUKU. KOHCTPYKIIIT 3 BiZIOKpeMIICHUMH BU3HAYCHHSIMHU
CUHKPETHYHOI CEMaHTHUKH PO3IVISLIAIOTHCS 3 ypaxXyBaHHIM B3aEMOJIIT Pi3HUX
CTOpiH OpraHizaii peueHHs1 — GOpMaTbHOI, 3MICTOBOI Ta KOMYHiKaTHBHOL.
[Tpu bOMy TONIOBHA yBara mpHIIiIeHa 3MIiCTy pedeHb. B 0CHOBYy poOoTH
MOKJIQJICHO METOJ] CHHXPOHHOTO OITUCY, CHPSMOBaHMI Ha BUSBICHHS
CEeMAaHTUYHHUX BIAHOCHH y CTPYKTYpi pedeHHs. Y XOAi JOCTiDKEHHS
BUKOPHCTOBYIOTHCSI TAKOK CIIEMEHTH KOMIIOHCHTHOTO aHaJli3y JIEKCEM 1
TpaHCOpPMAaLiITHOTO METOY.

Merta crarti — Bu3HaYUTH (akTopu, MO (HOPMYIOTH CHUHKPETH3IM
3HAYCHb Y BIJIOKPEMIICHUX O3HAYCHHSX; IMPOCTEKHUTU B3aEMO3B’SI30K
CMHCIIOBO] 1 (hopMabHOI OopraHizamii TaKUX KOHCTPYKIii. ABTOp CTaTTi
JUHIIIOB BUCHOBKY, IO JTOJJAaTKOBI OOCTaBUHHI BiJIHOCHHH B PEUCHHSX 3
BiJIOKPEMJICHIMU O3HAYCHHSIMH CUHKPETHYHOI CEMaHTHKU BUHHUKAIOThH
Ha OCHOBI CITiBBIIHOIIICHHS CEMAHTHKH TIPOMO3HUIliH, TO3HAYCHUX
BiJIOKPEMJICHHM aTpUOyTOM i OCHOBHOIO YaCTHHOIO peueHHs. CTpyKTypa
BiJIOKPEMJICHMX O3HAau€Hb HA CEMaHTUYHOMY piBHI IOTCHIINHO €
130MOP(HOI CTPYKTYpi PEUYCHHs, IO NPU3BOAWUTH JO CEMaHTHYHOL
CKJIaZIHOCT1 KOHCTPYKLiH 3 BiTOKpEMIJICHHSIM 1 0OYMOBITIOE iX CEMaHTHKO-
CUHTAKCHYHY acUMETpir0. BinOyBaeThcsi CEeMaHTHUHE «PO3TOPTaHHS»
MOHOTIPEIUKATUBHOT OIMHUII B MOJIITPOITO3UTHBHYIO.
© H.H. Xanamckas, 2021
http://dx.doi.org/ 10.34142/2312-1076.2021.1.97.09
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KiarouoBi  cioBa: CUHKPETH3M,  MPOTIO3HIIis, acuMeTpis,
MOJIIPONIO3UTUBHICTh, MOHOTIPSTUKATHBHICTD, aKTAHT, BAJICHTHICTb.

AHHOTANUA

B crarbe paccmarpuBaroTcsi  000COONIEHHBIE — ONPEACICHUS
CUHKPETUYHON CEMaHTUKH, KOTOPBIC aHAJIM3UPYIOTCS C TO3MIIMH
WHTETPAILHOTO OMUCAHMS JICKCUKO-CEMAHTUYSCKUX ¥ MOpPQOIIoro-
CUHTAKCHYECKUX MPU3HAKOB, 00SCIICUNBAIOIINX (POPMHUPOBAHUIE CMBICITA
npeuiokeHus. KoMIUlekCHBI aHanu3, OOBCAMHSIOMUN CMBICIOBEIC
U (QOopMaTbHO-TPAMMATUYECKUE TPHU3HAKH  SI3BIKOBBIX  CJIMHWUII,
MO3BOJISICT BBISIBUTH CYIICCTBCHHBIC CHUCTEMHBIC YEPTHI MPEIOKECHUI
C 000COOJCHHBIMH OMNPENCICHUSIMU CHHKPETUYHOM  CEMaHTHKH.
KoncTpyknun ¢ 000COOJNEHHBIMUA — ONPEACICHUSIMU  CHHKPETUYHOM
CEMaHTHKH pPacCMaTPUBAIOTCS C YYETOM B3aHUMOJCUCTBUS pPa3HBIX
CTOPOH OpTraHM3allMyd TPEIJIOKEHUS — (OPMAITBHOW, CMBICIOBOM
U KOMMyHUKatuBHOH. Ilpm 3TOM T[IaBHOE BHUMAaHHE YJICJICHO
CoJiepKaTeIbHON CTOPOHE MPEeNoKeHUH. B OCHOBY pabOTHI MOJIOKEH
METOJl CHHXPOHHOTO OIHCaHWs, HANpPABJICHHBI Ha BBISBICHHUC
CEMaHTUYCCKUX OTHOIICHWH B CTPYKType mpeiokeHus. B xome
WCCIICZIOBAHUS UCTIONB3YHOTCS TAKXKE 3JIEMEHTHI KOMIIOHEHTHOTO aHAJIA3a
JISKCEM M TPaHC(HOPMAIMOHHOTO METO/A.

lens crarbu — omnpenenuth (GakTopbl, GOPMHUPYIOIINE CUHKPETH3IM
3HAYCHUH B 00O0COOJICHHBIX ONPEACICHUIX; MPOCICAUTh B3aHMMOCBS3b
CMBICIOBOM U (hOpPMAJILHOM OpraHM3allMd TAaKUX KOHCTPYKIHHA. ABTOp
CTaThU TPHIIEN K BBIBOMAY, YTO JIOTIOJNHUTEILHBIC 00CTOATEIHCTBEHHBIC
OTHOIIICHUS B TPEJIOKCHUAX C OOOCOOJCHHBIMH OTPEACICHUSIMH
CUHKPETUYHONH CEMAHTUKH BO3HUKAIOT HA OCHOBE COOTHOIICHHS
CEMaHTHUKH TPOMO3HIINN, 0003HAUEHHBIX 000COONIEHHBIM aTpHOyTOM H
OCHOBHOWYACTRIOTPeNI0KeHUSA. CTPYKTYpao00COONCHHBIX ONIPEACTICHHIHA
Ha CEMaHTHYCCKOM YpPOBHE MOTCHIMAILHO H30MOP(pHA CTPYKType
MPEUIOKEHUS, YTO TPUBOUT K CEMAHTUIECKOM CIIOKHOCTH KOHCTPYKITHI
¢ obocoOmeHrueM u OO0YCIOBIMBACT WX CEMaHTHKO-CHHTAKTUYCCKYIO
acUMMETpHUio.  [IpOMCXOMUT  CEMaHTHYECKOE  «Pa3BEPTHIBAHUCH
MOHOIIPEIUKATUBHON €MHHUIIBI B ITOJUIPOIIO3UTUBHYO.
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KaoueBble cJjioBa: CUHKPCTU3M, MPOMNO3ULHnA, aACUMMETPUsI,
MOJIUITPOIIO3UTUBHOCTH, MOHOTIPEAUKATUBHOCTD, AKTAHT, BAJICHTHOCTD.

Abstract
N.N. Khalanskaya. Syncretism of Meanings in the Semantic
Structure of a Sentence

The article discusses separate definitions of syncretic semantics, which
are analyzed from the standpoint of an integral description of lexical-
semantic and morphological-syntactic features that ensure the formation
of the meaning of a sentence. A comprehensive analysis combining
semantic and formal-grammatical features of linguistic units makes it
possible to identify essential systemic features of sentences with separate
definitions of syncretic semantics. Constructions with separate definitions
of syncretic semantics are considered taking into account the interaction
of different sides of the sentence organization — formal, semantic and
communicative. At the same time, the main attention is paid to the content
side of the proposals. The work is based on the method of synchronous
description, aimed at identifying semantic relations in the structure of a
sentence. The research also uses elements of the component analysis of
lexemes and the transformation method.

The aim of the article is to determine the factors that form the
syncretism of meanings in separate definitions; trace the relationship
between the semantic and formal organization of such structures. The
author has come to the conclusion that additional adverbial relations in
sentences with separate definitions of syncretic semantics arise on the
basis of the correlation of the semantics of propositions indicated by
a separate attribute and the main part of a sentence. The structure of
isolated definitions at the semantic level is potentially isomorphic to
the structure of a sentence, which leads to the semantic complexity of
constructions with isolation and determines their semantic-syntactic
asymmetry. There is a semantic “deployment” of a monopredicative unit
into a polypropositive one.

Key words: syncretism, proposition, asymmetry, polyproposivity,
monopredicativity, actant, valence.
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Berymienne

[IpoGeMbI CHHKpETHU3Ma B TOW HITA HHOM CTENICHH pa3padaThiBaIUCh
MHorumMu wuccienosarensmu (B.B. BbaGaiinesa, JI.JI. YecHokoBa u
np.). CHUHKpEeTHYHBIC ClIydyan Ha MpuMepe 00O0COOJEHHBIX YICHOB
MPEJIOKECHUSI, B  YaCTHOCTH, OOOCOOJICHHBIX  ONpPEJACIICHHIA,
paccMaTpUBAIMCh JUHTBUCTAMU JHUOO C HM3YyYCHHEM OCIIOKHCHUS
CTPYKTYpHl TpeIokKeHUsi, b0 B CBSI3M C PacCMOTPEHUEM
ompeneneHuss Kak cuHTakcudeckoil kareropum (JI.K. JImuTpuesa,
E.B. JluTBuHeHKo u Ap.)

B crarbe 000COONCHHBIC ONMpENCICHUS CUHKPETUYHON CEMaHTHKH
AQHATU3UPYIOTCST C TO3ULUUKA HWHTETPaJbHOTO OMUCAHUS JIEKCHKO-
CEMaHTHYECKHUX W  MOP(OJIOTO-CHHTAKCUYECKUX  IMPU3HAKOB,
obecrnieunBaromux (OPMHUPOBAHUE CMBICHA TpeniaoxkeHus. [lox
CUHKPETU3MOM ITOHMMAETCSl COBMEUIEHHWE 3HAYEHUS] CUHTAKCHYECKOU
(¢opMbI (TJIaH BBIPAXKCHUS) U CONCPIKAHUS, BHOCUMOIO JICKCHUECKHM
HATIOJTHCHUEM TIPEIOKECHUS (TUIAH COIePIKaHUs).

KoMmrnekcHbIi aHamu3, o0beIUHSIONIAN CMBICTIOBBIE U (hOPMAIIEHO-
rpaMMaTUYECKUE TPU3HAKU SI3BIKOBBIX CAMHMUII, IO3BOJSICT BBISIBUTH
CYIICCTBCHHBIC CHUCTEMHBIC 4YEPTHI MPEUIOKEHUN ¢ 000COOICHHBIMH
OTIPEICIICHUSMI CUHKPETUYHON CEMaHTHKHU.

O0bocobneHHbIe OnpeeNieHHs, XapaKTepU3yoIecs COBMEIICHUEM
Pa3IMYHBIX CHHTAKCUYCCKUX (DYHKIIHI, C OJJHOW CTOPOHBI, OCIOKHSIOT
CEMaHTHUYECKYIO CTPYKTYpy MPEAJIOKEHUs, C IPYyrol — MPUBOAST
K TPOSBICHUIO JBOMHBIX CEMAaHTUKO-CUHTAKCHUUECKUX CBS3EH, dYTO
MpeaonpeneasieT HeoOXOAUMOCTh PACCMOTPEHHUS UX BO B3aUMOJICHCTBUU
C CEMaHTHYECKUMHU KOMITOHEHTAMU MPEITI0KEHUSI.

MeTtonos10rust 1 METOAbI UCCJIETOBAHUS

IlpennoxxeHne Kak 3HaYyMMas €OUHULA SA3bIKA, WMEIOLIEro IUIaH
COZICpKaHUS U TUIaH BBIPaXKEHUs, OCBelaeTcs B paborax B.I. AnMonu,
T.b. Anmucosoii, H.JI. ApytionoBoii, A.B. bonnapko u zp.

PazpaboTranblydeHHs 0 MOJIENH «C TUITOBBIM 3HaUeHHEM [ A. 30:10TOBOI!
Y KOHLETLNS «pEeIUKaTHbIX BeIpaxkeHui» B.B. bornaHoBeIM u ap.

KoncTpykumu ¢ 000COONCHHBIMU ONPEACICHUSIMH CHHKPETUYHOM
CEMAHTUKH pPACCMATPUBAIOTCS C YYETOM B3aUMOJAEWCTBUA PA3HBIX
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CTOPOH OpraHHM3allMy TPEUIOKECHHUS — (QOPMAaJbHOU, CMBICIOBON
M KOMMYHHMKaTHBHOW. IIpm 93TOM [IaBHOE BHHMaHUE Y/ICICHO
CoJepKATENbHOH CTOPOHE MPETIOKESHHUH.

B ocHOBy paboThl TMOJOKEH METOJ CHHXPOHHOTO OIMHCaHM,
HAITPaBJICHHBIN Ha BBISBICHUE CEMAHTHYECKUX OTHOIICHHUH B CTPYKTYpe
npeiokeHus. B Xone McciienoBaHus MCIONB3YIOTCS TAKKE AJICMEHTBI
KOMITOHEHTHOT'O aHaJIn3a JICKCEM U TPaHC(POPMALMOHHOTO METO/IA.

PesyabTarhl H AUCKyCCHH

B cuHTakcuueckoil Hayke CyLIECTBYET HECKOJIBKO ITOIXOJ0B
K aHajgu3y CMBICIOBOM CTPYKTYpbl MPEATIOKEHHUS, CBSI3aHHBIX C
Pa3InYHBIMU IPEACTABICHUSIMU O PaKTopax, GOPMUPYIOIINX CEMAHTUKY
npemiokenus. B padorax B.I' 'aka, ['I. Cunpaurnikoro, T.B. IlImenéBoit
U Jp. CMBICIOBas OpraHM3alMd MPEeIOKEHUS pPACCMaTpUBACTCS C
OMOpOH Ha CTPYKTYpPY CHTYallM, OTOOpakaeMyl0 B MPEAJIOKECHHH.
Jlpyrue JHMHTBUCTBI HCHOJNB3YIOT IPEXAE BCETO CTPYKTYPY MBICIH,
noruyeckyto cucremy npeaukaros (H.. Apytionosa, F0.C. CtenaHoB).
B nccnenosanusax H.IO. lIsenosoii, O.M1. MockanbCkoi U Ip. yUEHBIX
Opd aHaNM3€ CEMaHTUKU NPEeNOKEHHS MPUBIEKAaeTCs COOCTBEHHO
S3BIKOBOW MaTepual, 0e3 0OpalleHus K CUTyallH U TIOHATUSIM JIOTHKH.

3aKOHOMEPHBIC TPYAHOCTH B BBIACICHUU KpUTEpUEB AU epeHIHaAIH
CEeMaHTHKH TPEJIOKEHUS] TOOYXIAIOT HCCIeAoBaresiell K TOUCKY
TaKkdX CHOCOOOB ONHUCAHMS €ro CMBICIOBOM OpraHU3allu, KOTOpPHIE
MO3BOJIWIA COEAMHUTH CEMaHTUYECKHE U (OpPMaNbHO-TPaMMAaTHIECKHE
MpU3HAKU A3BIKOBBIX €IMHUI. Takasg TOuKa 3pEeHUS CONEPKUTCSA B
paborax B.A. Benomankosoii, B.B. bormanosoii, A.B. borgapko u ap.
HCCIIeNoBaTeNel, IPeICTaBIAIOMNX CEMaHTUKO-CHHTAKCHUECKUH MOIXO0
K aHalu3y COAEP)KATEIBbHOM CTOPOHBI NMPENTIOKEHUS, U pa3AeiseTcs
B JaHHOM cTarbe. Takod MOAXOJ K aHAJIN3y NPEATIOKEHUS IMO3BOJISAET
YUHTBIBATH CIEAYIONINE XapaKTEPUCTUKU KOHCTPYKIIMH:

- CEMaHTHUKO-IpaMMaTH4YeCKUE CBOICTBa KOMITOHEHTOB,
(OPMHUPYIOIINX CMBICIIOBYIO OPTaHU3ALMIO IPEATIOKEHHS;

- COOTHECEHHOCTb NPEIIOKEHUS C IJIAHOM MBIIUIEHUS U C IUTaHOM
JIeCTBUTEIBHOCTH.
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HcxomHbIM TIpY OTIMCAHUM CMBICIIOBOM OpPTaHU3aIluy MPEITI0KECHUH C
000COOJICHHBIMU OTIPEICIICHUSIMU CUHKPETUYHON CEMaHTHKHU SIBISICTCS
COOTHOIIICHUE CTPYKTYphl CHUTyallu (MPOMO3UIUH) U CTPYKTYPBI
MPEUIOKEHUS, MO0 CHUHTAKCUYECKass KOHCTPYKIIUS HE SBISCTCS MPOCTO
MEXaHUYEeCKUM OOBCIMHEHUEM CJIOB TI0 TpaBUjaM TI'paMMaTUKH: OHa
LEJIOCTHO OTpakaeT CHTYAIMIO TaKoW, Kakol MBI e€ ceOe mpencTaBisieM
(Tak, 1977: 364). CrpykTypa cuUTyaluid BKJIIOYaeT MaTepHAIbHBIC
MpEeaIMEThl  OOBCKTHUBHOW  JIEHCTBUTEIBHOCTH W YCTaHABIIMBACT
Pa3IMYHOTO POJa OTHOUICHHS MEXIYy HHUMH, YTO U OOYCIIOBIMBACT
CTPYKTYPY IPEATIOKCHUS.

Ipu  muddepeHnmanum  CMBICIOBBIX  OTHOIICHUH  MEXIY
KOMITOHGHTaMH  OCJIOKHEHHOTO  TPEUIOKEHUS  BBISIBIISCTCS, 4TO
000COOJICHHBIC OMPENEICHUS IMOMUMO OCHOBHOTO 3HAYCHUS MOTYT
BBIpaXKaTh JIOMOJIHUTEIBHBI OTTEHOK, SBISIONIMNACA WMILTHIIUTHOM
YacThl0 WX 3HaucHWs. Haiwuwe MONMOJTHHUTENBHOTO 3HAYCHUS B
000COOJIEHHBIX OmNpeeNieHUs X 00YCIOBIMBACTCS MPEkKAEC BCETO UX
CEMaHTHUKO-CEMAaHTHUYECKUMU CBSA3SIMH C KOMIIOHCHTAMHU TPEIIOKCHHUSI.
CBsI31 MEX/1y KOMIIOHCHTaMU TPEIOKCHUS 3aJaF0TCS X BAaJICHTHBIMU
cBoiictBamu. Tak, 000COOJEHHOE ONpENCICHHE CUHKPETUYHOTO
3HAYCHUS XapaKTEPU3YeTCs pPa3HOHANPABICHHOW CHHTaKCUYECKOM
CBSI3BIO: C OJJHOM CTOPOHBI, OHO CBSI3aHO aTPHOYTUBHO-TTPEIUKATUBHBIMU
OTHOIIICHUSIMU C ONpEACISAEMBbIM HMMEHEM, XapakTepusys CYOBEKT
B €ro JBIKCHHH, TPOIECCE WM COCTOSHUM (3Ta CBS3b BBIPAXKCHA
B ymomoONeHWu poja, 4uciia U Tajexa), ¢ JAPYrod — CEMaHTUYCCKH
COOTHOCUTCS C TIPEUIOKEHHUEM B IIEJIOM, TIOCKOJbKY IPU3HAK
OTPAaHMYUBACTCS BPEMEHEM MPOTCKAHHWS OCHOBHOTO  JIEHCTBUSL.
CMBICIIOBast COOTHECEHHOCTH 000COOICHHOTO OMpPENENIEHHSI ¢ OCHOBHON
YaCTBIO MPEATIOKECHUS 00YCIOBIUBACT PA3BUTHUE B HEM JIOTIOTHUTEIIBHOTO
00CTOSATENILCTBEHHOTO  OTTeHKa 3HaueHHsI. CBsI3b  000COOJICHHBIX
KOMITJIEKCOB CO BCEM COJICpIKaHUEM MPEIIOKEHHUS TPOSIBIISICTCS B TOM, YTO
000CcOo0JICHHBIC OTIPEICTICHYSI HAXOAATCS Ha nepudepur CeMaHTUIeCKOM
CTPYKTYPBI IPEIIOKEeHUS. ATpUOyTUBHAS (DYHKITHS SBIISICTCS OCHOBHOM,
MOCKOJIBKY OHa BBITEKAET M3 MUMEHHOW MPHUPOJIBI ONPEIESISIEMBIX CIIOB.
OOCTOATENBCTBEHHOES 3HAYCHUE HAKJIJBIBACTCA Ha aTpUOyTHBHOE
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MU SBISCTCS JIONOJTHHUTEIBHBIM. TakuM o00pa3oM, 000COONCHHOE
OTPENICIICHUE CUHKPETUYHOTO 3HAUCHUS BBICTYIACT, C OJJHOW CTOPOHBI,
B KaueCTBE CEMAaHTUYECKOTO PACIpPOCTPAHUTENS OMPEICIIIEMOro CJIOBa,
cyObekTa JeHCTBUS (IIPUCIOBHAS CBA3b), C JAPYrod — paclpoCTpaHseT
MPEUKATUBHOE SJIPO M MIPEUIOKEHUE B IEJIOM (JIETCPMUHAHTHAS CBSI3b).

IIpu o0ocoONCHUM ONpEeae/ICHul CUHKPETUYHOTO 3HAYCHUS PO
WCXOJUT CMEIICHUE CHHTarMaTu4eckux rpanull. (O00COoOICHHBII
KOMITOHCHT BBIJICNIICTCS B OTACIBHYIO CHHTarMy, COOTHOCHUTEILHYIO
C JIpyroil CHHTarMou, KOTOpPOW NPUHAJICKHUT ONPENEIAEMBI YIEH
npeanoxeHus. Tak, B mpeanokeHHH «Xapakrep y He€ ObLI Tropsiuuid,
HEYCTYMUYHUBBIN, CHUOMPCKUI; BCIBUIBYMBAS, OHA JIETKO BBIXOAMIIA
n3 cebs...» (II. Ipockypun. Cyan0a) 000cOONEHHOE OmpeseieHUe
«BCTIBUTRYUBASY) CUHTAKCHUYCCKU CBS3aHO C OMPEICIIIEMbIM CIIOBOM
«OHay, BBIpaXkasi UCKOHHYIO JIJIsl a/beKTUBHOTO 000pPOTa aTpUOyTHBHYIO
¢yskmro. Ho Takas cBsi3b 00s13aTeIBHO OTHOCUT IPU3HAK U €TI0 HOCUTEIIS
B OIPENENEHHbIH OObEKTUBHO-MOJANBHBIN TUIAH M PAacCMaTpUBACTCS
Ha CEMaHTHUYECKOM YpPOBHE KaK pa3HO3HA4YHas MPEUIOKEHUI0. Mexmy
OTIPE/ICTISICMBIM CITIOBOM «OHa» ¥ TPHIIATATeIILHBIM  «BCIBLTBUHBASH
00pa3yloTCsi OTHOIICHHS, WACHTUYHBIC TEM OTHOIICHUSIM, KOTOPBIC
BO3HUKAIOT MEX]Iy TOMISKANIMM M CKa3yeMbIM: MECTOUMCHHE «OHA)
SIBIIICTCSL CYOBEKTOM, a TMPWIIAraTelbHOE «BCIBUIRIMBAS» CTAHOBUTCS
CEMAHTUYCCKUM TPEIUKATOM U CO34aéT TEM CaMbIM JIOTIOJIHUTEIIbHBIH
LUEHTp mnpenukanuu. Takum oOpa3oMm, 000COOJEHHOE oOmpelesieHIe
«BCIBITBYHBAS HAXOUTCS B aTPUOYTHBHO-TIPETUKATHBHOM OTHOIICHUN
K MOJICXKAIIEMY «OHA.

®dopMabHO  CBA3aHHOE C  ONPENCISIEMBIM  CIIOBOM  «OHay,
00oco0eHHOe oTpeieIICHHE «BCTIBLTBYHBAS) CEMaHTHYECKU
COOTHOCHUTCSI C TPOIIECCOM, BBIPAKECHHBIM CKa3yeMbIM «BBIXOAMJIA U3
cebs1», XapakTepu3ysl CyObEKT B MOMEHT COBEPIIICHHSI 3TOTO MpoIiecca u
BBIpaxkasl TIPH 3TOM JOTIOTHHUTEIBHBINA MPUYUHHBIA OTTCHOK 3HAYCHHUS:
«OHa JIETKO BBIXOAWIA W3 CeOs..., MOTOMY 4YTO ObUIA BCIBUIBYUBAY.
CriocoOHOCTE ~ 00OCOOJICHHOTO ~ OTPEACICHHS  COOTHOCHUTBCS — C
IJ1arojoM-cka3yeMbiM  OOYCJIOBIMBAECT  IMPEIUKATHBHOE  CBOWCTBO
000CO0JICHHOTO KOMITJICKCA, a TAKIKE Pa3BUTHE B HEM JIOTIOTHUTEIIBHOTO
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00CTOSITENTIbCTBEHHOTO 3HA4YCHUS. TakuM 0O0pa3oM, CTPYKTypHas H
CeMaHTHYECKasl IByBaICHTHOCTh aTpUOyTHUBHOTO KOMIIOHEHTA MTO3BOJISIET
€My COBMeEIIaTh HECKOIBKO 3HAYEHHH.

W3meHeHue  cBA3e  MeXAy ~ KOMIIOHEHTAMH  IPEJIOKEHUS,
BBI3BAHHOE IIepepacIpe/IeIeHneM CMBICIOBBIX OTHOIIEHHH, MPUBOIUT
K PpacuwICHEHHMIO KOHCTPYKIHH, B pe3ynbTare d4ero o000CcoOJIeHHOE
OTpeNelieHHe U  OIpENeNIIeMOe CJIOBO OKa3bIBAIOTCA B  Pa3HBIX
cuHtarmMax. Ilpm 3ToM BbImeneHHe o0ocobneHHoro arpubyra B
OTAEIBHYI0O CUHTarMy CIy>KUT HE TOJBKO MOKa3aTeleM OTHOCHUTEIbHOU
CaMOCTOSTEIBHOCTH 3aKITI0YEHHON B HEM MH(OPMALIUK, HO M CPEACTBOM
OTPaHMYCHHSI OO0CTOSATENLCTBEHHO-XapaKTEPU3YIOLIETO 3HA4YEHHUs] OT
3HA4YEHUs JOMOTHUTEIbHON NpeauKkanuy. Tak, HanpuMmep, MpeIoKeHne
«yTOMJICHHBI pabOTOH W BOJMHEHHWEM BCTPEYH, OH YCHYJI MIHOBEHHO)
(I Hukonaesa. JKaTBa) COCTOUT U3 IBYX CHUHTarM:

1) ytomieHHBIH paboTON 1 BOTHEHUEM BCTPEUH;
2) OH yCHYJ MTHOBEHHO.

0060co0neHHBIN KOMITJIEKC TIPU 3TOM 00pa3yeT OTACIbHYIO CHHTAarMy,
COOTHOCHUTEIIBHYIO C JpPYrOod CHUHTarMOW, KOTOPOM HPUHAMJIEKUT
ompenensiemMoe cioBo. C TOYKH 3peHHs] (OpPMaNbHOW OpraHU3ALNH
MPEUIOKEHUST 000COOJICHHBIEC OMPENEICHUS MPEICTABISIOT 000
JIOTIOJIHUTENIBHYI0 CHHTAarMy IO OTHOIIEHHIO K OCHOBHOWM CHHTarMe,
MOCKOJIbKY ~TPUYacCTHE «YTOMJIEHHBIM»  SIBISETCS HMMIUTMIUTHBIM
BTOPUYHBIM IPEIUKAaTOM (B OCHOBHOM CHHTarMe Ijaroil «yCHyI» Kak
MIEPBUYHBINA MPEANKAT BbIpaXkaeT TpaMMaTHYECKHe KaTeropuy BpEeMEHH,
JIUIa ¥ MOJIaTbHOCTH ). HO Takoe COOTHOIIEHNE CHHTarM He COOTBETCTBYET
WHPOPMATUBHOW Harpy3ke MeXAy HHMU. B JaHHOM NpeasoKeHHH
CHHTaKCUUYECKH 3aBHCHMasl CHHTarMa siBsieTcsd CeMaHTHYECKH IJIAaBHOM:
«OH OBLT yTOMJIEH paboTOi M BOJHEHHWEM BCTPEYH, MOITOMY YCHYI
MI'HOBEHHO».

HomuHanuzamuu  mpomo3unMi  CO3Jal0T  MPEANOCBUIKY  JUIS
COBMEUIEHHUS B paMKaX OJHOTO TNPEAOXKEHHS HECKOJIbKHUX CMBICIIOB.
PazBopaunBasce B OTAENBHYIO IPEIUKATUBHYIO €AINHHILY, 000COOICHHBIE
ONpeIcTICHNs] HAa3bIBAIOT CUTyallMlo, T.6. MPEACTaBIsET CcoOoM
HOMHHAJIM30BaHHYIO MPOIO3UIIHIO.
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B ocHoBe mpemnoxeHWi ¢ 000COOJICHHBIMH OIPEACICHUIMHI
CHHKPETUYHOTO 3HAu€HHUs JIeKaT MPOMO3ULMH, Ppa3IU4Hble IO
ceoeil mpupone. [lpomosuiuu, SABIAIOIIMECS  CEMaHTHUYECKUMH
MOZETSIMH COOBITMH W CHUTyallMid, CYHIECTBYIOUIMX B OOBEKTHBHOM
NEeWCTBUTENBHOCTH, HOCAT COOBITHHHBIN Xapakrep. [Ipomosuium,
KOTOpBIE OTPaKalOT PE3yAbTAThl JOTMUYECKHUX ONEepaluil MEeXAy ABYMs
Ha3BaHHBIMA COOBITUMHBIMK  MPOMO3UIMSMH, HOCAT JIOTMYECKHH
xapakrep (Ilmenesa, 1994: 7). Hampumep: «OH, mNOpaXXeHHBIH
e€ 3aMOpPOXXEHHBIM TOJIOCOM, IIpuUexajl HeMeIJsi Ha KBapTupy...»
(}O. bonpmaper. Beibop). B maHHOM mpeniiokeHUu COOBITHS OCHOBHOM
YacTH COOTHOCHUTCSI C COOBITHEM, BBIPRKEHHBIM 000COOICHHBIM
aTprOyTOM, KOTOPBIM OHO OOBSICHSIETCA: TOT (PAKT, YTO «OH OBUT MOpakEH
e€ 3aMOPOKEHHBIM TOJI0COM», OBIT MPUYMHOW TOTO, YTO «OH IpHexal
HEMeJJIsl Ha KBapTHPY» (OH MpHeXan HeMeIUId Ha KBapTHPY, HOTOMY 4TO
ObLT Mopak€H e€ 3aMOpOKEHHBIM TojiocoM). [Ipu cooTHOCHTENBHOCTH
coObITHH, 0003HaYeHHBIX 000COONIEHHBIM aTpuOyTOM W OCHOBHOH
YacThIO MPEJIOKEHUs, OOHAPYKUBAETCS OOLIHMIA aKTaHT «OH» (CYOBEKT
NEPBUYHOTO M BTOPUYHOTO TPEOUKATOB), Ojaromaps KOTOPOMY
CTaHOBUTCS BO3MOKHBIM COBMEIIIEHNE CMBICIIOBBIX OTHOLIEHUH B OTHOM
MpeIUKaTUBHON CTPyKType. B maHHOM mpeiokeHHMM Ha KOHBIOHKIIHIO
IBYX COOBITUMHBIX MPOTO3UIMHA HAKIAIbIBAIOTCS JIOTOJIHUTEIbHBIC
OOCTOATENILCTBCHHBIE  CEMAHTHYECKHE OTHOUICHUS  (IPUYMHHEIE),
OTpakaeMbl€ JIOTHYECKON MPOMO3HLINEN.

CriocoObHOCTE 000COOTICHHBIX ONpEAeTICHUH TepenaBaTh MOAAIbHO-
BPpEMEHHOE 3HAYeHHEe U YCTaHAaBIMBATh pAa3JIMYHBIE JIOTUYECKHE
OTHOIICHUSI C OCHOBHBIM COCTAaBOM MPEIJIOKEHUS SBISIETCS (HaKTOpOM,
00yCIIOBIMBAIOLINM CHHKPETH3M 3HaYCHHU I B IPUIACTHBIX U 8 bEKTHBHBIX
oboporax.

CuHKpeTH3M 3HaueHHH B 000COONEHHBIX arpulyTax BO3HUKAET
B YCJIOBHSAX TECHONW CBA3M CEMAHTUKM OCHOBHOIO U BTOPHUYHOIO
(MMIUIMOUTHOTO) TIPEAMKaToB B 00ocobmeHHOM Kkomiuiekce. Cp.
npegnoxxenue: «Oxono Heaenu Bacunmuil He 3amisabpIBai 3a Hepenor u
Tenepb, MoAoW s, ocTaHoBUCS, yauBnéHHbIN (I. Hukomaesa. YKarpa),
rIe JACHCTBHE, BHIPAKEHHOE INIArojioM «OCTAaHOBUTHCS», MOXKET OBITH
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BBI3BAHO CJEIYIOIIMM JeMcTBHEM (MM COCTOSIHUEM): «YBUAETDHY,
«ymuBuThCs» U T.0. Cp.: «Oxono Hexenu Bacunuil He 3amsapiBan 3a
TIEPEJNIOT | Ternepb, MOAOM IS, OCTAHOBUJICS, TIOTOMY YTO OBILI yAWUBIEHY.
Bo3MOXXHOCTh  Kay3aTWUBHOW TpaHC(OpPMAIMM CBUACTENBCTBYET O
TOM, YTO WMCTHHHAs MPUYMHA BBIpa)KCHa HEIMYHOH (opMoil Tiaroia
«yauBAEHHBINY. CocTosiHME CyObeKTa Kay3HpyeT ero NeHCTBUS, T.C.
BBITIOJTHSET POJIb Kay3aTopa (YAUBIEHHBIN > OCTAHOBHIICH).

I[lpu oTcyTcTBMHM CBSI3M MEXKAY TEPBHYHBIM M BTOPHYHBIM
npeauKaTaMu 000CcoOIeHHbBIE ONPEICIICHUS, YIACTBYIOIIUE B BRIPAYKECHUH
Pa3HOHAIPABIEHHBIX CHHTAKCMYECKUX OTHOIIEHUH, pEenpe3eHTUPYIOT
3TO 3Ha4YeHHE 0e3 OMOTHUTENBHBIX OOCTOSITENbCTBEHHBIX 3HAYCHHM.
Hanpumep: «A Wnbsi, TOATSHY THIH, BBITPSIMIICHHBIN, CTOSUT, HE OTITYCKas C
MaToBO-CMYTJIOTO JIMIIA JACKOBOTO BHUMaHusl. ..» (FO. bonnapes. Beibop).
B naHHOM mpenioKeHHM ceMaHTHKa MpeArKaTa «CTOSI» HE CBs3aHa C
CEMaHTHKO}M BTOPHYHBIX PEANKATOB IOATSHYTHI, «BBIIPSIMICHHBIN,
KOTOpasi MOTHBHPOBaJIA OBl CYIIHOCTH 0OCTOSTEILCTBEHHBIX OTHOIICHHH
MEXIY ABYMsI COOBITHSAMHU.

BoiBoabI

Takum 00pa3oM, TOTIOTHUTENIBHBIE 00CTOATEILCTBEHHBIC OTHOIICHUS
B MPEIJIOKECHUSAX C O0O0COOJICHHBIMH ONPEACICHUSIMH CHHKPETUYHOM
CEMaHTHKH BO3HUKAIOT HA OCHOBE COOTHOIICHUS CEMaHTHKH
MPOTO3UIIHIA, 0003HAYEHHBIX 000COOJICHHBIM aTpUOYyTOM M OCHOBHOM
YaCTBIO MPEIIOKCHUS.

Crpykrypa 00OCOOJCHHBIX OMNPEACICHUA Ha CEMaHTHYCCKOM
YPOBHE TMOTCHIMATBHO U30MOP(HA CTPYKTYpEe MPEATIOKCHUS, YTO
MPUBOJUT K CEMAHTUYCCKON CIOKHOCTH KOHCTPYKIUI ¢ 000co0IeHuEM
u 00yCJIOBIMBA€T WX CEMAaHTUKO-CUHTAKTUYCCKYK) aCHMMETPHIO.
[MpoucxoautT ceMaHTHUYECKOE «pPa3BEPTHIBAHUEY» MOHOIPEIUKATUBHOMN
SIMHUIIBI B TIOJUITPOIIO3UTUBHYO.
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NPUPOAA CMIXY Y OUNOTII N. 3ATPEBEJIbHOIO
«JIEBUHE CEPLLE» TA «<BUTHAHHA 3 PAIO»

AHoTauis

CrarTio MPUCBSYEHO TOCITIIKEHHIO MPHUPOAU CMIXy Y «XUMEPHHX»
pomanax I1. 3arpebensHoro «JleBune cepue» ta « Burnanus 3 paroy.

Metonu JOCHIKEHHS] — 3araJlbHOHAayKOBHM METOJ  aHali3y
TEOPETUKO-METOAONIOTIUHUX JIKEpell, KyIbTYpHO-ICTOPUYHUI METo[,
eJIeMeHTH OiorpadiyHOro METOY, @ TAKOK CUCTEMHUH ITiJIX1JT IO aHATi3y
XyH0KHBOTO TBODY.

AHaini3 JliTepaTypo3HaBUMX HAYKOBUX TIpalb JaB MOXKIJIUBICTb
BUSIBUTH OCHOBHI 3aC00M «XMMEPHOCTI» B YKpaiHCBKiH Mpo3i, 1O SKUX
HaJIe)XaTh CMiX, HapogHa (paHTacTWKa, ICTOPHYHHMN KOJOPHUT, a TaKOX
BU3HAYUTH, IO JHKEPEJIOM TYMOPY Y «XMMEPHOMY» POMaHi € HapoiHa
CMiXOBa KyJbTypa.

HoBeneHo, mo cmix Buctynmae y pomanax II. 3arpeGensHOro
YHIBEpCAaJbHUM  JKUTTECTBEPJHMM  HAyaJOM Ta  CBITOIVISIIHOIO
JOMIHAHTOIO aBTOpPa 1 TepoiB, a ABTOPCHKUI TYMOPUCTUYHUHN OIS Ha
CBIT INTMOOKO 3aKOpiHEHMI B YKpaiHCBKiH CMiXOBill KynbTypi. Oco0auBo
UiHHUM € TBEpIKEHHs, O cMix y pomaHax [I. 3arpeGensHoro mMae Bci
03HaKH «KapHaBaJbHOTO cMixy» (M. BbaxTin), ajpke BiH € BCEHapOIHUM,
yHiBepCaJIbHUM Ta aMOiBaJICHTHHM.

Takok y JOCTIIKEHHI HAroJOIIyeThCS Ha TOMY, IO BUKOPHCTaHHS
3ac00iB ipOHii 1a€ MOKIIMBICTh MTUCbEMEHHHUKY B TYMOPUCTHYHOMY KJIIOUi
3MaNIOBaTH 3BUYAaHE CINbCHKE JKUTTS, PO3KPUTH CIIEHU(IKY JIOACEKUX
CTOCYHKIB Ta 0COOJIMBOCTI MCUXOJIOTI] repoiB.

OcoOimBy yBary 3akIICHTOBAaHO Ha aHami3li o0pa3sy aBTopa-
OTIOBiJIaua, IKHi HAJAUICHUH 1IJIO0 HU3KOK 1HUBIIYaTbHUX PUC CAMOTO
I1. 3arpe6GenpHoro. Mu Big3zHadaemo, 1mo o0Opa3 aBTOpa 3MallbOBaHO
B TYMOPHCTUYHOMY KIIIO4i, IIO Aa€ MiACTaBH BU3HAYaTH TUIIOTIIO SIK
«aBTOMAPOIIO».
© Onvea Yepeoniuenxo, 2021
http://dx.doi.org/ 10.34142/2312-1076.2021.1.97.10
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AHanmizyroun KiHOWi o00pa3d y TEeKCTi, MH BiA3HAYa€EMO, IO
MUCBMEHHHUK CTBOPIOE 00pa3 HOBOI, Cy4acHOi CaMOIOCTaTHBOI KIHKH,
sKa, POTe, HE BTPayae CBOET )KiHOYOT MPUBAOIHBOCTI.

Bu3naueHo, 10 TONOBHI Ta JPYropsgHi TEPCOHAXKIB IUIIOTIT
3MaNbOBYIOTBCS Y TPAAMLIAX HAPOAHOI CMIXOBOI KYJIBTypH Ta
YOCOOJIOIOTH y 001 SIK MMO3UTHBHI, TaK 1 HETaTHBHI PUCH JIFOICHKOT BIadi.

Takox y cTaTTi MM 3a3Ha4aeMo, IO Ha MOBHOMY piBHI peaiizamis
Tpagulii HapoOAHOI CMiXOBOI KyJIBTypH BiOyBa€TbCcsS Yepe3 aKTUBHE
BUKOPHCTaHHS MPOCTOPIYHOI Ta pPO3MOBHOI JIEKCHUKH, MPi3BHCHK,
MPUCIIB 1B, TPUKA30K TOLIO.

KoarouoBi cioBa: cMix, HapoAHA CMiXOBa KYJIbTypa, «XHMEPHUN»
pOoMaH, TyMop, ipoHisl.

AHHOTaIUA

CraTbs TOCBAIEHAa MCCIEIOBAHHUIO TMPUPOJBI CMEXA B «XMMEPHBIX»
pomanax I1. 3arpebensHoro «JIbBuHOE cepaue» u «M3ruanue u3 pas.

Mertonp! nccnenoBaHus — OOIEHAYYHBI METO/ aHAIN3a TEOPETUKO-
METOAOJIOTHYECKUX HCTOYHUKOB, KYyJIBTYPHO-UCTOPUYECKUH METO],
3NIEMEHTBl OMOTpauecKoro MeTofa, a TaKKe CHCTEMHBIH MOAX0] K
aHaJIN3y XyJ0KECTBEHHOTO MTPOU3BEICHHUS.

AHalu3 IUTEepaTypoOBEIYECKUX HAyYHBIX Pa0OT MO3BOJIMI BBISBUTDH
OCHOBHBIE CPENICTBA «XUMEPHOCTH» B YKPAMHCKOH Mpo3e, K KOTOPHIM
OTHOCATCSl cMeX, HaponxHas (aHTaCTHKa, HCTOPHUUYCCKUI KOJOPHUT, a
TaKXe ONPEACTUTH, YTO HICTOUHUKOM IOMOpa B «XUMEPHOM» POMAaHE €CTh
HaposHas CMEX0Bas KyJIbTypa.

HokazaHo, uro cMex BbicTymaeT B pomaHax [I. 3arpeGemsHOro
YHHUBEPCATBHBIM KH3HEYTBEPKAAIOIIMM HAuaJIOM U MUPOBO33pEHYECKOI
JIOMHUHaHTOM aBTOpa U TepoeB, a aBTOPCKUI FOMOPUCTUYECKUI B3MIA HA
MHUp TIIYyOOKO YKOPEHEH B YKPaMHCKOH CMEXOBOH KyabType. OcoOeHHO
LEHHBIM SIBIISIETCS YTBEPXKIEHHE, YTO cMeX B pomaHax [1. 3arpebensHoro
MMeeT BCEe NPU3HAKH «KapHaBaJpHOTo cMexa» (M. baxtuH), Benp oH
BCEHAPOAHBIN, YHUBEPCATbHBIN 1 aMOUBaICHTHBIN.

Taxke B HCCIEIOBaHMM OTMEYAETCs, UYTO MCIIOIb30BaHHE CPE/ICTB
WPOHUH JTa€T BO3MOKHOCTb MTUCATENIO B FOMOPUCTUYECKOM KITFOUE ONHUCATh
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OOBIYHYIO CEJIBCKYIO KH3Hb, PACKpPBHITh CIEHU(PHUKY HYeTOBEUECKUX
OTHOILIEHUI U OCOOEHHOCTH TICUXOJIOTHH TEPOEB.

Ocoboe BHHMaHHE COCPEIOTOUYCHO Ha aHajam3e obpa3a aBTOpa-
paccka3drka, KOTOPBIH HaJlEeNeH IEeIbIM PAIOM WHAWBUIYAITbHBIX YepPT
camoro I1. 3arpebensHoro. Ml oTMeyaeM, 4To 00pa3 aBTopa n300paxeH
B TOMOPUCTUYCCKOM KJIHOYEC, YTO JAa€T OCHOBAHUA ONPEACIIATH AUJIOTUIO
KaK «aBTOTIAPOIUIOY.

AHanm3upys ®KeHCKHe 00pa3bl B TEKCTE, MBI OTMEYaeM, YTO MTUCATENb
co3maeT o0pa3 HOBOH, COBPEMEHHOW CaMOJOCTATOYHOMN >KCHIIUHBI,
KOTOPAsl, OTHAKO, HE TEPSIET CBOECH KEHCKOW MTPUBIIEKATEIbHOCTH.

OmnpeneneHo, YTO TJIaBHBIE M BTOPOCTENICHHBIE IIEPCOHAXKEH
JTUIIOTUN M300PaKAIOTCS B TPAAMIUAX HAPOIHONW CMEXOBOW KYIBTYPHI
W OJNHLETBOPSIOT B ce0e Kak MOJOKUTEIbHbIC, TaK M OTPHULATEIbHBIC
YepTHI YETIOBEYECKOTO XapaKTepa.

Taxoke B cTaThe MBI OTIPEIEIsieM, 9TO Ha I3BIKOBOM YPOBHE peaTH3aius
TpaJuIui HAPOJHONW CMEXOBOU KYIBTYpPHI IIPOUCXOMUT Yepe3 aKTHBHOE
WCIOJB30BaHNE MPOCTOPEYHOM M Pa3rOBOPHON JIEKCHKH, IPO3BHII,
MTOCJIOBHII, TOTOBOPOK U U T.II.

KiroueBblie cj10Ba: cMex, HAPOIHA CMEX0Bas KyIbTypa, «XHUMEPHBII
pOMaH, FOMOP, UPOHHUSL.

Abstract

The article is devoted to the study of the nature of laughter in
«whimsical» novels «The Lion’s Heart» and «Exile from Paradise» by
P. Zagrebelny.

The general scientific method of analysis of theoretical and
methodological sources, cultural-historical method, elements of the
biographical method, as well as a systematic approach to the analysis of
the fiction work were used in the research.

The analysis of literary scientific works made it possible to identify the
main means of « especially valuable whimsy» in Ukrainian prose, which
include laughter, folk fiction, historical color, as well as to determine that
the source of humor in the «whimsical» novel is folk laughter culture.
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It is proved that laughter is a universal life-affirming principle and
ideological dominant of the author and characters in Zagrebelny’s novels,
and the author’s humorous view of the world is deeply rooted in the
Ukrainian laughter culture. The statement that laughter in Zagrebelny’s
novels has all the features of «carnival laughter» (M. Bakhtin), because it
is national, universal and ambivalent is especially valuable.

The study also emphasizes that the use of irony allows the writer to
humorously depict ordinary rural life, to reveal the specifics of human
relations and the psychology of the characters.

Special attention is focused on the analysis of the image of the
author-narrator, who is endowed with a number of individual traits of
P. Zagrebelny himself. We note that the image of the author is depicted
in a humorous way, which gives grounds to define the dilogy as an
«autoparody».

Analyzing female images in the text, we note that the writer creates
the image of a new, modern self-sufficient woman, who, however, does
not lose her feminine appeal.

It is determined that the main and secondary characters of the dilogy
are depicted in the traditions of folk laughter culture and embody both
positive and negative traits of human nature.

Also we note that at the linguistic level the realization of the traditions
of folk laughter culture in the novels is through the active use of vernacular
and colloquial vocabulary, nicknames, proverbs, sayings etc.

Keywords: laughter, folk laughter culture, «whimsical» novel,
humor, irony.

Beryn

CMix CympoBOAKYBaB JIOACTBO HPOTAIOM YCHOTO Iepiomy HOro
iCHYBaHHS, a Horo (yHKIil y CyCHUIBCTBI, CTaBICHHS OO HHOTO 3aBXXIH
Oyny TMOKa3HUKaMH KYJABTYPHOTO 1 CYCIIJIBHOTO PO3BHUTKY, a TaKOX
MOpPaJILHO-IIIHHICHUX Opi€HTAIlill IEBHOI CIIUTBHOTH.

BuBuennst npupoam cmixy, AKHH TpoHH3YE yci chepu IIOACHKOTO
JKUTTS, pOOUTH aKTyaJbHUM OCMHUCJICHHS HOTO K MIKIUACITUTIIIHAPHOTO
(deHOMEHa, MO Ma€e CBITONIAMHWUN XapakTep i € I[IHHUM CBiTYCHHIM
KyJIBTYPH JIIOACTBA.
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CMix siK (heHOMEH IONCHKOI KYIBTYpH cTaB c(heporo 3allikaBleHHS
[iM0T HU3KHM COLIaNbHO-TYMaHITapHUX HAayK cepefl SKUX JITepaTypo-
3HABCTBO, KYJBTYPOJIOTis, Pilocodist Ta MCUXOIOTIS TOILIO.

3a cTOmTTI HaykoBOI pedrekcii AOCHIIKEHHS, NPHUCBIYCHI
npobneMaM CMixy, MEPeKOHINBO AEMOHCTPYIOTh HAJIEXKHICTh CMIXy 10
HU3KU iCTOPHYHO C(HOPMOBAHHX i periaMeHTOBaHHUX (OPM COLaIBHOT
JIHCHOCTI, 10 MPEACTaBIAI0Th CBITOMISAHI 1 KyIBTYypHI LIHHOCTI MeBHOT
Harii. Ils gymka mae minctaBu JUIs BUJJICHHS OCOONHMBOI CMIiXOBOL
KyJBTYPH, TOOTO YaCTHHHU 3arajbHONIOACHKOT KyJABTYPH, IO PO3IIIac
couianbHy MiMCHICTH Kpi3b MpU3My CMiXy i KomiuHoro. Bmepme e
MOHATTA YTBEPAWIOCS y TyMaHITapuCTHUII Ticis nosiBu npaui M. baxrina
«TBopuicte ®pancya Pabme i Hapomna kynsrypa CepenHboBivus i
Penecancy» (baxrtin, 1990), y skiii aBrop, IOCHiAMBIIM €BPONEHCHKI
Tpamuuii HapoAHOI CMIXOBOi KyNbTYpH, PO3KPHB MOHSTTA CMIXy SIK
OCHOBHOTO KOMIOHEHTa KYJIBTYpHOTO XHTTS CepeqHbOBIUUSs, a TaKOX
BU3HAYMB CTPYKTYPHi CKJIQJI0Bi HAPOIHOI CMIXOBOI KyNbTYpH.

Ha croromui TepMmiH «cMixXoBa KyJbTypa» CTaB IIUPOKO BXKHUBATHUCS
1 3aCTOCOBYBATHCS JJIsl IO3HAUEHHS YCHOTO CHEKTPY MPOSBIECHb CMiXy
HE3aJIeKHO Bifi KPUTHYHHX, E€CTETHUYHHX YH IHIIMX OOMEXYIOUHX
¢axropiB. CMix, sk 3a3HauaB M. baxTiH, e «o3uis, 3 sikoi MokHa 0yi10
3a3UPHYTH MO TOH OiKk MaHiBHUX ()OPM MUCICHHS 1 MaHIBHUX OLIHOK
<...> O3UpHYyTHCS Y CBITi mo-HOBoMY» (Baxtin, 1990: 295).

BuBueHHS OCHOBHHMX NMPHUHLMUIIB HACHiAyBaHHA TPaAMLil CMiXxOBOT
KyJABTYpPH Y XyAOXKHIX TEKCTaX ChOTOJHI € ONHHM 13 NEPCHEKTHBHUX
HamnpsIMKiB PO3BUTKY JiTepaTypo3HaBuoi Haykd. CBiTYEHHSM IBOTO €
MiZBHIICHA yBara J0 MO3Ha4eHoi MpoOiIeMaTuky, 10 MiATBEPAKYETHCS
MOSIBOI0 YMCIIEHHUX MoHorpadiii i crared, NMpUCBIYCHUX (EHOMEHY
CMIXy y JITepaTypHUX TBOpPaX, a TAKOXK IiJIa HU3KA TBOPIB, IO MOXKYTh
CTaTH IJTIIHUM MaTepiajoM IS aHaji3y.

SIckpaBUM 3pa3KOM BUKOPHCTaHHS TPaJHLid CMIXOBOI KyIBTYypH Y
BITYM3HSHIH JTiTEepaTypi Apyroi moaoBuHI XX CTOMITTS cTaB YKPaiHCHKHMA
«XMMEpHUI» poMaH. Y TBOpax, IO HaJeKaIU J0 L€l TPYIH, PUCYTHS
arMocdepa HapoOTHOTO CBATA 3 ICKPABUMHU T'YMOPHUCTUYHUMH 00pa3amu,
0e3JIY4I0 JKapTiB, HAPOJHUX HEOWIIHUIIb, COKOBUTHX NPUCTIB’IB Ta
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MPUKA30K, HAPOJHUN TYMOp Y HHX BHCTYIA€ MOBHONPABHUM T'EPOEM, a
«caM AyX BUKJaIy 0araro 4uM 3aBIsSUye HapOIHO-CBSITKOBUM MOTHBAM,
AKi He TPOCTO BIUTITAIOTECS B PO3MOBiAb, a 3By4aTb 3 HEl camoi»
(KpaBuenko, 1981: 136).

A. KpaBueHko, aHali3ylouM «XHMEPHHK» pOMaH y CBOil THpali
«XyooKHS YMOBHICTh B YKpaiHCBKiH palsHCBKii mposi» (KpaBuenko,
1988), BH3Hauae iy HHU3KY OCOOMMBOCTEH HOBOTO I YKpaiHCHKOI
JmiTeparypu KaHpy (BHKOpUCTaHHS YMOBHUX ¢(opM, dompkiopHoi
CHMBOJIIKH, BKJIFOUECHHS €IEMEHTIB 1HIINX JKaHPiB) i HATOJIONIYE HA TOMY,
110 3HaYHE MiCIle cepel HUX HaJIeKUTh came TyMopy, ipoHii (KpaBuenko,
1988: 124). Ilpore BiH 3a3Havae, MO Ha3BaHI O3HAKU Y «XUMEPHHX)»
TBOpax NPUCYTHI B HEOAHAKOBIH Mipi, i, BIANOBIIHO, BiAIrparOThH
HEOJIHAKOBY pojib abo W B3aram BTpPadaOTh CBOIO AKTYaJbHICTDH
(KpaBuenko, 1988: 15). Tak, BUKOpUCTaHHS y MOETHUIIl TBOPiB MPUHOMIB
KOMIYHOTO € XapaKTepHOIO0 03HAKOI0 «XHUMEpHUX» poMaHiB O. [ipueHka,
I1. 3arpebenbHoro, a ot B. IlleBuyk 11e¥1 KOMITOHEHT BiIKHJIAE, «3aHATO
CepHO3HO 3BydYaThb HOro TBOpH, 100 HA3BaTH iX T'YMOPHCTHYHHMHU YU
catupuaHuMm» (I'opaaTko-1Iymunosuy, 1999: 11). Takox He BTacTUBHIA
TyMop i «xuMepHUM» TBopaM P. IBannuyka, P. ®exopisa.

Ha xuMepHe mneperuieTeHHs! JipU3My, POMaHTH3MYy Ta EMiYyHOCTI,
MigoJorii Ta peanbHOCTi, CMiXy H ApamaTH3My, €JIEMEHTIB I'DOTECKY
W TapopitoBaHHS, L0 HAasgBHI y «XUMEPHOMY» pOMaHi, BKa3yBaB 1
A. TTorpiouwuii (ITorpiouuii, 1980).

TakoX, y KOHTEKCTi PpOOJIEMaTHKHN HAIIOTO JOCTIKEHHSI, CITYITHOIO
e nymka A. Tlopusartko-llymMunoBud, mpo Te, IO OCHOBHI «3aco0u
«XMMEPHOCTI» — CMiX, HapoAHa (paHTacThUKa, ICTOPUYHUHA KOJIOPUT —
TPaIULiHHO 3aCTOCOBYIOTBCSI AJSl TOTO, MO0 3a0aBisiTH, PO3Ba)KaTH
gutada» ([opasaTko-1llymunosuy, 1999: 11).

TakuM unHOM, «TYMOD 1 HOTO BiITIHKH, 30KpeMa KapuKarypa, capkasm,
ipoHist, TpoTeck, OypiecK 1 TpaBecTis, CTalOThb OCHOBOIOJIOXHUMH
NPUHOHUIAMH  «XUMEPHOI» TPO3M Jpyroi MOJOBUHH XX CTOJNITTA.
<...> 3ayBaXuMo, 1[0 MPHPOAA TAKOTO TYMOPY — Y HapOJHO-CMiXOBIii
KyJ6Typi» (HaiikoBcbka, 2006: 80).
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OpieHTaliero Ha HApOAHI TpaaWLii, TpaHCHOPMALIEIO EIEMEHTIB
HapOJHOI CMIXOBOi KyJIbTypH (HApOOHHX 3BHYAiB, XapTiB, MPHCITIB’iB
TOLIO), BepOastizaliero FTeHeTHYHOTO KOAY YKpaiHIiB B TEKCTOBii Marepii
TBOPY NO3HaueHi «xuMmepHi» pomanu II. 3arpebenpHoro «JleBuHe
cepue» (1978) ta «Burnanus 3 pato» (1986). IIpote y BiTUM3HSAHIN
JTEepaTypo3HaBUMMA HAYLi JTUIIOTISl PO3MIsIANKCS Juie mo0ikHO abo XK
aHajizyBanacs juuie i mepma yactuna (I'ynano, 1977, Kpasuenxo, 1981,
Honuuk, 2006, I'anateka, 2013), To)X MOTpaKkTyBaHHS T'YMOpY, 1110 IOCTAE
y TBOpi K COLIaNbHO aKTHBHUH (peHOMEH Ha ChOTOIHI € Oe3nepedHo
akTyansHuM. Cwmix y «JleBuHOMY cepii», 3a cioBamu €. ['ynana, €
«IITKAJOK0 CIPaBXHIX 1 (pampIIMBUX IIHHOCTEH», BiH K J3epKajo, 10
BiJ/I3epKATIOE «IyIIi B IUIAMax», BiH € «HAWTOMOBHILIMM)» BOJIOJApPEM,
IO MPaBHUTh Y poMaHi, kapae i munye (I'ynamno, 1977: 7).

B. JloHuunk, aHamizyro4u OUIOTIiIO, 3a3HAyaB, 1[0 BOHA «HAaCHYCHA
YHCIICHHOIO TPOOJIEMAaTHKOIO, IKa, TapMa [0 IO CTaBJICHA B KHECEPHO3HIH»
¢dopmi, mpUHATITHO W TOOKHO, «II0 XOIY» «PO3BECEICHO» PO3MOBIiIi
BiJI3HauaNacs CyCHiIbHOIO TOCTPOTOIO i Ha3pUTICTIO (aAMiIHICTPYBaHHS,
OIOpOKpAaTH3M, TICEBJOPEKOPAM, IITYYHICTh PAASHCHKHUX 11€OTOTTYHMX
HOPM 1 TOCTYJIaTiB, HaIllOHaJIbHA Oe3maM’sITHICTH TOIIO)» (JloH4YHK,
2006).

MeTo10 Hamoi po3BigKH € NOCIIIKCHHS MPUPOAU CMIXy Yy POMaHax
I1. 3arpebensHoro «JleBune cepue» Ta «BurHanHs 3 patoy», aHami3
CMIXy SIK YHIBEpPCaJbHOTO >KUTTECTBEPAHOTO Hayaia y TBOpax Ta SK
CBITOTISAHOT JOMIHAHTH aBTOpa Ta TepoiB.

Peamizaniss mocraBieHOi MeTH Tependavae po3B’S3aHHS TaKHX
3aBJaHb. BU3HAYUTU TeHe3y cMixy y mwiorii Il. 3arpeGenbHOro;
MPOCTEeXKHUTH, HA SIKUX DPIBHAX y TBOpax BiAOyBaeThCs HACHiTyBaHHS
Tpaaulii HApOJHOI CMIXOBOi KYNbTYpH, MPOaHalli3yBaTH OCHOBHI BHIH
KOMIYHOTO, 1[I0 BAKOPHUCTOBYIOTHCSI aBTOPOM.

MeTononorist i MeToau AOCTiTAKEeHHS

Y po06oTi Hax TOCTiIKEHHAM OyJI0 BUKOPHCTAHO 3arajlbHOHAYKOBHUIA
METOJl aHaNi3y TEOPETUKO-METOAONOTIYHUX JIKEpes, KyJIBTYpHO-
iCTOpUYHUIT METOI, elleMeHTH OiorpadivHOTO METOY, 8 TAKOK CHCTEMHHI
MIiJX1]] 10 aHAJI3y XyJ0XKHBOTO TBOPY.
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Pe3yab Tatu Ta quckycii

AHaN3yr0un OCOONMBOCTI «XUMEpPHOTO» pomaHy, A. Kpauenko
3BEpTaB yBary Ha Te, I110 OIHMM 13 TOJIOBHUX 3aBJJaHb aBTOPAa € HEOOX1THICTh
BUKJIMKATH JIOBIPY Y YHMTaua, [0 MEXaHi3M IX CTOCYHKIB TYT «IOAI0HMH
JI0 CTOCYHKIB OIOBiJa4a i ciyxada y Kaslli, Jy»e CKJIaJHHI 1 BUMarae
BiJl MICbMEHHUKA BHHITKOBOTO XYIOXKHBOTO TakTy» (KpaBuenko, 1981:
136). Tak, siKmIo y TBOpax IHIIMX >KAHPIB MPU PEATICTUYHOMY HHCHMi
YuTad BIPUTH aBTOPOBI, TO Yy «XHUMEPHOMY» pPOMaHi 3MalllOBaHHS
JTUBHHX, HEPEaJbHUX IMOJIH MPU3BOAUTH IO TOTO, IO YMTa4 HE BIPUThH
y 300paxkyBaHe (K y KasIli), ajie BCE X TaKH MPOJOBXKYE IIyKaTH
MIPUXOBAHOTO 3MICTY.

Ha nymky pociinHuka, came ISl HEAOBIpa 4WTava 1 CIPUYUHSIE
HasBHICTh JPYroro IUIaHy pO3MOBiJI, SKHA Hece B CO0l OCHOBHE
CMHCJIOBE HABAaHTA)XCHHs Ta BIUIMBAE€ HAa 4YUTa4a HE OE3MOcCepelnHbo,
a omocepenkoBano (Kpapuenko, 1981: 136). I mo0 momomaru mro
JUCTaHIIII0, aBTOP BHKOPHCTOBYE OCOOIUBY PO3IMOBIIHY MaHepy, s
SIKOT XapaKkTepHI IPOHIYHICTh, Ka3KOBICTh, CEPHO3HO-CMIXOBUH MOMEHT,
HapOIHO-CBATKOBAa YHIBepcaibHa cMmixoBa armocdepa. Came 1e i
MOSICHIOE CIeU(iKy TYMOPY «XHMEPHOT0» POMaHY.

Y aunorii I1. 3arpedensHoro «Jlepune cepiie» Ta «BurHanus 3 paioy
MU MOXKEMO CIIOCTEPIraTH, Ik MalCTEpHO aBTOP BUKOPUCTOBYE TPAAUIIiiHI
CaTHPHYHI 3aCO0M, TOHKY IPOHIIO 1 «CaMOIpOHit0», T0OpHil T'yMOp, IO
BUCTYNAIOTh TPaHSIMU €IMHOTO YHIBEPCAIBHOTO «CMiXOBOT0Y MOTJISLY Ha
CBIT, kUi HaOyBa€e MIMOOKOTO PiTOCOPCHKOTO 1 TICUXOJIOTIYHOTO 3MICTY,
a «3a Jomnomoror OykBamizaimii mMeradopu Ta CIOBECHUX AallOTi3MiB
MUCBMEHHHK Y3arajibHIOE MapaJoKCalbHICTh BHYTPIIIHBOTO  CBITY
mogua (Kobuiko, 2017: 60).

SIk 3a3Ha4YEHO B aHOTAIIIT 10 TUJIOT 11, «TOJIOBHI I'epoi I€T KHUKKH X110,
mo06oB 1 cmix» (3arpebensHuii, 1986: 456). Alne SKI0 BUPOIYBaHHS
xJ110a 3BUYHE st 0araThoX HapOZiB, a TH0OOB ITPOLIBITAE YCIOAU, TO CMIX B
YKpaiHIiB 0COOMMBHIA, 00 BOHU «CMIiIOTHCSI IO-CBOEMY, BUPOIYIOTh CMiX
y CBOIX CTelax, sIK 1 MIICHHUINIO, BKE LI BIKH, CMIFOThCS 3 ce0e, 31 CKidiB,
3 CTapoJaBHIX TPEKiB, 3 YOPTIB, BiJIbOM i 3 CBITOBOTO IMIIEpiaNiZMy»
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(3arpebenbuuit, 1986: 456), i came e i 6epeThCsi AOBECTH aBTOP y CBOIN
XUMEPHIN KHUKIII.

Monii y nunorii BinOyBaroThcs y cemi Becenosipcbk. Yxe cama Ha3Ba
TOBOPHUTH HaM TIPO BeceNy BAady HMOTo MeIKaHMiB. Tak, KOJIu mocTano
MUTaHHS Tpo 3MiHy cTapoi Ha3Bu CBITIOSPCHK Ha HOBY Becenospcbk,
TO TOJIOBHUM apryMEHTOM Ha KOPUCTh HOBOi OyJlO Te, 0 «HApOJ Yy Hac
BECENHUH, )KUTTA Becelle — 4oM O i He Becenosipcbk?» (3arpebenbHuid,
1986: 284).

Bu3Hauatoun OCHOBHI pHUCH KapHaBaibHOro cMixy, M. baxrin
HaroJjollyBaB Ha TOMY, IO L€ CMiX BCEHApOAHWH, apke Mix dYac
KapHaBaJly CMIiFOTbCS Bei. Takox AOCHIIHUK BKa3yBaB Ha Te, IO 1€ CMiX
yHiBepcaJbHHUH, aJKe BiH CHPSMOBAaHMHA Ha BCE 1 Ha BCIX, OCKIIBKH
JUIl YYaCHHKIB KapHaBaly BeCh CBIT € CMIIIHUM, BiH CIPUHAMA€ETbCA
1 ocATaeThCsl y CBOEMY CMIXOBOMY acmekTi. | Hapemri, med cmix
aMOiBaJICHTHHI: BiH € BECEIIUM 1 PaJIiCHUM, ajie, BOIHOYAC, 1 TIIy3JIMBHM,
BiH BUCMIlO€, BiH 1 3amepeuye i1 cTBepakye BoaHovac (baxrin, 1990: 17).
Came Takuii KapHaBaJIbHUN CMiX 3 yCiMa MpUTaMaHHUMH HOMY pUcaMu
MU 0a4MMO Ha CTOPIHKaX JMJIOTII.

I'epoi I1. 3arpeGenbHOrO MHOONATH CMISTHCS caMi 1 JIFOONIATH, KOJIH
CMIFOTBCSI THIII, CMIFOThCSI BIOMA 1y TIOJI, Ha pallOHHKUX HapaJax Ta 300pax,
TYT HaBiTh «He0O MaxHe cMixom» (3arpebenbuuii, 1986: 14), amxe «cMix
POIUB CIIOKOHBIKY B IIMX CTEIax TaK caMmo MIEAPO i PSACHO, SIK MIISHHUIS 1
BUILHI. BiH 5KKB TyT BiJIbHO I HE3aJI€KHO, BIIEPTO 3allepedyoun aHyBaHHS
CyBOpOI JIOTIKH ¥ 310poBoro TTy3ay. Bin nmeperpuBas yce, mo0 choroaHi
3arpUMITH Ha BCIO CHITy, OCTEpPIralOuuch JIMII HAKOITBIIOI 3arpo3u s
cebe — oiHOMaHITHOCTI 10OpoOyTy» (3arpedenbhuii, 1986: 7).

Cknazanocsi Take BpaXeHHS, 0 y BecenosapcbKy He BMiB CMisITHCS
TinbkH MexaHizatop Camych, «HIOM HOMY BKe TIPH HAPOHKEHHI 3pOOHIIH
creniajJbHUHN YKOJI MPOTH CMiXy ¥ JJOTEMHOCTI, a KOJIM BiH 3r0JIOM TPO IIe
JOBiZiaBcs, TO He 00YpHBCS, a CKa3aB CIOKIMHO 1 HaBiTh He 03 JEesIKOTo
BHOBOJICHHS: «Bce nmpasunbHOM» (3arpebenbuuii, 1986: 39).

He mobuB cmistucs 1 npuOyBmmi i3 palleHTpy (Qi3KyIbTypHHK
[Tmonp, KK 3roOM BHABHMBCS aHOHIMHUKOM, LIO JOBTUH 4Yac ICyBaB
XKHUTTS MOJIOAOMY CUIbCbKOMY ronoBi ['pumi JleBeHiio Ta 3aBaxkaB
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MEIIKAHISIM cena OyayBaTH HOBE JKUTTS, BIiH «HE 3HAB HIKOJH, IO
Take CMiX, 3yOM BUILIKIpSAB TiABKH IJISi TMOTPO3H, SK THUTP y KIITII»
(3arpebenbhuii, 1986: 452).

[Toka3oBuM € Te, M0 came «3a JOMOMOTOI0 HAWBUMPOOYBaHIMIO!
30poi: cMiXy, peroTy, 3HeBaru i 3a0yTTs» (3arpedenbhuii, 1986: 452)
BECENOsIPIIi BUTHAJIH 31 CBOTO «Paroy 3JI0BiCHOTO aHOHIMHUKa [TmoHs.

JIroOuB cmisTHCS, ane He I00MB, KOIM CMIIOTHCA 3 HBOTO 1
YIIOBHOB&)XEHUH 3 00JIACTi, MpEACTaBHHUK MPEICTABHUKIB TOBapHII
Kmak. Konm Ha cinbepkux 300pax Ta Hapagax BeceospLi MOYHUHAIH
cMisTHCS 3 Horo Mpomno3uiiii, BiH oOyproBaBcs i roBopus: «Ham Tpeba
piarh cepiio3Hi MUTaHHA, a HE XaXOHBKH PO3BOAUTHY» (3arpeOenbHui,
1986: 283).

CwMmix, #oro mpupoma Ta comiainbHi (YHKLIi cTald HpeaMETOM
3allikaBICHHS JOKTOpa epyguuHuX Hayk Bapdomnomis Knaypus,
SIKUI JOBOJWB aBTOPOBI, IO «CMIiX BHUKIUKAETHCA BIANOBIIHUMH
MOApPa3HEHHSAMH, sIKi MO)KHA O CIIPOIIEHO Ha3BaTH JIOCKOTAHHSIM, KOJIH
TPaKTyBaTH 110 Jit0 sskHaWmupiuey (3arpedensHuid, 1986: 22).

I mami HaykoBelLb 3a3HAYaB, 10 MU «CMIEMOCS 3 METOIO CaAMO3axHCTy
<...>, a PO3CMIIIUTH IHIIMX HaMaraeMocs Uil TOro, 1100 BOHM TEX
3a0yJii PO CBOKO arpeCUBHICTH 1 3alHsIM OOOPOHHY MO3UILiI0. XTO
cMmieTbes — Tol He Hamagae. Cmix 00e330poroe» (3arpebenvuuii, 1986:
135-137).

[TigcymoBytouH cBOi pO3MipKOBYBaHHS HaJl CMiXOM Ta HOTO MPUPOIOI0
Bapdonomiii KHypenp moBa>)kHO TOBOPHTB, MIO «CMiX — LE 3I0POB’S
Tpysamux» (3arpebensuuid, 1986: 138).

Bapro 3anHaunTn, mo y camMoMmy 300pakeHHI CHenu(iqHOrO Iamy
i moOyty Becemospcbka II. 3arpeOenbHUI BUKOPHUCTOBYE €IEMEHTH
HapOJHO-CBATKOBOTO YTOMI3MY i CTBOPIOE 3aKPUTHH CBIT i3 COL[iaIbHUM
YCTPOEM, IO OJIM3BKHIA JI0 i7ealry.

Tak, BecenosipceKk y TBOpi «HE Te LIO0 NMEPEIOBH, a I1e i B3ipLeBHH
Kynu He kuHb!» (3arpeOenbhuii, 1986: 332), «He ceno, a sKach Oina
kazka! PiBHI KkBapTanm, 3eyieHi caJKd, aKypaTHi IOMOYKH, COHSYHI
BEpaHM, TBOMIOBEPXOBA MIKOJIA 3 CIIOPT3aJIOM 1 OaceHHOM IS ITaBaHHS,
BennyesHnii ByanHok KynbTypu 3 0iOTIOTEKOI0 1 YHTANBHUMH 3aJIaMH,
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KOJITOCITHa KOHTOpa, OYIMHOK CilbChKoi Pamgu, kiHoTeaTrp, MarazuHH,
IUTsYl 3aKnann, kage» (3arpedensauit, 1986: 26), a «B CBITIIOAPCEKOMY
konrocmi, sk y HoeBomy koBuesi, Oyyio Bce: 1 KUTO, W MINCHUIS, i
KyKypyA3a, i COHSIIIHUK, 1 Xya00a, i cBuHI, i BiBLi, i KOHI, 1 KypH, TYCH,
1HAWKH, KpOJIi, HaBiTH oHAaTpm» (3arpebensHuii, 1986: 33).

OxkpemMo BapTO 3BEpPHYTH yBary Ha oOpa3 aBTopa y HIWJIOTII, ajpKe
BiH TYT BHCTYMAa€ sIK MepcoHi()iKOBaHUH OMOBiAad, 0 3MOJETBOBAHMMA
Ha YSBJICHHSIX NMUChbMEHHHKA MPO cebc Ta HaJiIeHHH LiJIO0I0 HHU3KOIO
iHAMBIyabHUX 03HaK camoro [1.3arpebenbHoro.

ABTOp-OIOBiJIa4 y AWJIOTIi HOCHUTH Mpi3BuILe 3arpeOeiabHui, CBOTO
Yacy MpaiioBaB y KOJITOCHi, 6arato poKiB KHBeE 3 APYKUHOIO, Ma€ JITEH.
Kono 3arikaBieHb aBTOpa-omoBija4a Tex ONU3bKE N0 3alliKaBICHb
MUCbMEHHMKA, 1 HAWTOJIOBHIIIE TYT — HeabusKa MpUCTpacTh A0 icTopii
CBOTO Hapo.y, SIKY BOHM 00HM/Ba PETENILHO 1 BIEPTO JOCITIKYIOT.

Kinpka pokiB TOMy «aBTOp oOmyONiKyBaB KHUKEUKy «JleBuHe
cepue». [le Bona tenep? Uum HaBiKM BTOHyJa B Tili JaBHHOTIPEUBKIH
piuni Jleri, <...> a 4u, MOXe, 3auenmiacs 3a YUECh KPUTUYHE IEpo i
PO3JSIMYETbCST HE3rpaOHUMH KIISIKCAMHM B THITIOUMX IEpelikax iMeH i
Ha3B» (3arpebenbHuid, 1986: 267).

A CBOTOIHI aBTOp BUPIIINB «HAB3aMiH KHW)KKH 3a0yTO1, BMUPAIO4oi,
3aMOBYYyBaHOi ab00 TPOCTO HEMOMiYeHOi YW HENOOLIHEHOI HaNHCaTH
KHIDKKY HOBY B CITOJIiBAaHHI JIIMIIOI ol st Hel» (3arpebenbvHuii, 1986:
267). Tak 3’sBusieTbesi poMaH «BurHaHHs 3 paro» B Hanii Ha Te, IO
JTepaTypHi KPUTHKH MOLIHYIOTH HOTO BHILE, HIX MOMNEpEeIHIH, amke
BOHH «BMIIOTh TPEOTHCSI B TEKCTi, MOB KypH B IOIENI, 1 3aBXKIU IIOChH
TaM BHUTrpibaroTh» (3arpebenpuuii, 1986: 168).

AHaizyroun KapHaBaldbHUH cMix, M. baxTin nucas, mo Toi iCTOTHO
BIJPI3HSAETHCS B YHCTOI CaTHPH HOBOTO 4Yacy, Jie¢ CaTHPHK CTaBHUTb
cebe To3a OCMIIOBaHMM SIBUIIEM, IMPOTHCTaBIsie cede HoMy 1 THM
MOPYLIY€E LITICHICTh CMiXOBOTO aCIEKTy CBiTY, B TOH Yac «HAPOTHHN XKe
amMOiBaJICHTHUH CMiX BUpa)ka€e MOTIISA LIJIOTO CBITY Y CTAHOBJIEHHI, Kyau
BXOJIUTH 1 caM ToM, XT0 cMmieTbes» (baxtun, 1990: 17).
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[Toka3oBuM y 1IbOMY IUIaHI € Te, IO y JUIIOTI] aBTOP CMI€ThCA Pa3oM
3 TePOSIMH, CMIETHCS 3 TEPOIB, a TAKOXK CMIETBCS 3 CAMOTO cede, 1110 i ae
nigcraBy [1. 3arpebensHOMY BU3HAYATH CBilf pOMaH SIK «aBTOMAPOIIIO».

BnuspkuM IpyroMm aBTOpa, HOr0 pajHUKOM Yy 0araTboX MHUTAHHSX €
Bapdonomiii KHypels — 10KTOp epyInYHNX HayK, IO MPAIIOE «HAYKOBUM
KOHCYIIBTaHTOM Y COpOKa TPbhOX MiHICTepcTBaxX i cTa ABAaIISTH JBOX
HayKOBO-IOCHiAHUX iHCTUTYTax» (3arpebensHuii, 1986: 116)

Onwucyroun Bapdonomis, aBTop 3a3Hadae, MO «BiH CIpaB/i 3HAB yce
Ha cBiti. Ckinbku cioHiB Oyno B ['aHHiOana mpu Horo mepexomi yepes
Anbnu, konu Oyna Outsa npu JlemanTo, xTo Taka Mro3unopa, a XTo Takui
Meny3uH, IO Take €HTPOMisl MOBIIOMIICHb, B YOMY TOJISITA€ KPUTEPIi
criiikocti HalikBicTa, ska 3aBnoBxkkH piuka CHHIOXA, SKUH cepeaHii
Hazil Ha kopoBy B konrocmax [lonraBcbkoi obnacti B 1974 poumi, ska
PI3HHULA MK KOpaJioM 1 cepajieM, TroraMu i maroramm» (3arpeOeibHui,
1986: 116).

[IpoTe, He3BakalouM Ha TaKUH BHCOKHH piBEHb OCBITH, 00pa3
Bapdonomis Kaypiis Bce 5 € KOMiYHUM, OCKUIBKY 3HAHHS HOTO MEPTBI 1,
OMMHUBIIKUCH Y Becenospchbky, e 3eMiIsl «ITPOMOBIISIE A0 JIOACH IXHIMH
X CIIOBaMH, JIIO0OOB 10, N0aHHsIM 1 oOepiranHsmy (3arpebenbuuii, 1986:
257), BiH «pO3TyAHB poTa i... 3aHiMiB» (3arpebensuuii, 1986: 257), 60
JI0 HBOTO 3eMJIst Oyna Hima, i OyB BiH TYT 4y>KHI Ta CMIIIHWH, MEPTBUH,
Haye KaMiHb.

Takox Ha (oHi TOoTambHOTO «BCe3HaiicTBa» Bapdomomis Kuypus
KOMIYHUMH BHCTYNAIOTh €Mi30/11, KOJIM IIAHOBHUM TOKTOP Y CKPYTHHX
KHUTTEBUX CUTYalifX BUIVISIAE aOCOIIOTHO OE3MOPaIHO.

Tak, y «JleBuHOMY cepui» € emizon, konu JlamryHbka BHBHXHYJA
Hory, a Bapdomnomiii Knypeup po3ryouscst i He 3HaB, YUM JOIIOMOTTH
niBumHi. 11{06 X0u sikOCh peabimiTyBaTtucs B 1l oyaX, BIH «KHHYBCS JI0
KOMOaiHIB, 3aKJIMKaB 3yMMHUTUCS 1 JOMOMOTITH, HiOU B ka3ui: «[ycu-
T'YCEeHsITa, Bi3bMiTh MEHE Ha KpWJIATA... — Xail Tebe ocTaHHil BizbMe!»»
(3arpebenbhuii, 1986: 260).

VY npyriii yacTuHI OUIOTIi aBTOp 3 TYMOPOM MOBIZOMIISIE HaM, IO
Bapdonomiii Knypeup iige Ha meHciro: «SIk moka3ye BeceslosapiBChbKHHA
JIOCBIJI, BISYHUMH OyBaIOTh TUILKHU HAIl[a/IKH, & CYYaCHUKH TaK 1 HOPOBIISTH
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BUITXATH IIHHOTO YOJIOBiKa HA IEHCI0, TaK HIOW BiH IM MOMEpeK ropia
ctaB. 1llo Gyno 3pobneHo i 3 Knypiem. Un Mo)kHa BUIXaTd Ha MEHCIIO
JIOKTOpa epynuuHux Hayk? ["aii-raii! A koro He MoxHa?» (3arpe0enbHuil,
1986: 271).

IpoHiyHO 3ManbOBye aBTOp HE JIMIIEC HAYKOBIIB, a ¥ JOCSTHEHHS
Cy4acHOi HayKH, LI0 «ChOTOJIHI MilLIa TaKk AajieKo, IO CIPOMOXKHA
3MOJICTIIOBAaTH T'ycaka 3aBOUTBIIKHM 3 CTpayca, 1 B)Ke Ha HbOMY W HE MyX
Ta mip’s, a TOTOBI MOMYIIKK B YEPBOHMX HaripHUKax» (3arpeOenbHui,
1986: 318) uu cTBOpUTH KOPOBY, siKa Oy/e JaBaTH 3aMiCTh MOJIOKA T'yCTi
BEPIIKH.

TakoX TpencTaBIeHO y AWIOTI 1 LTy HU3KY SICKpaBUX >KIHOUMX
00pa3iB, SKi MaCTEPHO, Y KPalIUX HAPOTHUX TPATUINIAX, 3MAIbOBaHI
MUCBMEHHHUKOM. 3arajoM, BiJ3Ha4MMoO, L0 JKiHKK y Becenosipceky
3eOUTBIIIOr0 HE3aJeXKHi, BUIbHI W pIBHOMNpAaBHI, CaMOJOCTAaTHI,
MPalbOBUTI, BPOAJIMBI, 3 MOYYTTSM TyMOPY. ABTOP TOBOPHTb, 1110 «HAIIa
BKpaiHCbKa JKiHKa Taka, 0 O Hei caM 4YopT yTeue, HE T€ M0 KO3aK
(3arpebenbhuii, 1986: 29).

Brinennsam ycix 1mux puc € 3ootexHik Jlamyneka [lopyOali, ska
3’siBuIacs y BecenosipcbKy «SK 30ps, 1 3aJIMIIUIIACS CSIATH HE Ha JICHD 1 He
Ha JIBa, CsisI1a BXKE 1B POKH, a BKE )K 1 CBiTHIIA, a Bke i csisima! Hy e moryo
Take HaponuTHcs? bine, sk myxHacTe ryceHs, SK 3as4iid XBiCT CITiTHH3Y,
sK... Ha xajb, BecenospiBChbKi MOPiBHSHHS PO3XOAATHCS 3 TITEpaTypHUMH
HOpPMaMHU 1 HaBECTH X aBTOp Hisik He Moxe (3arpebenvuuid, 1986: 227).

Xapakrep JlamryHbKH aBTOp MOPIBHIOE i3 3alli3HSKOM Ha JIBaJALSTH
MyZiB, 0 KOIKCH ynas 3 HeOa me y Kapmis fAp i OyB TakuM MilfHEM, IO
TSIIBKY 3 ceJia He 3MOTIIH 3 IaTh HOMY paziu, ajike Oyaa BOHa «BEpeJuBa,
SIK iHO3eMHa JiepKaBa 3 OaraTuMu Hajgpamuy» (3arpedensuuii, 1986: 300).

3a Ham3BHYAKHY BPOAY «BECENOAPIBCHKI XJIOMII HE3JI00MBO 3BaH
HamyHnbpky Bernepa Monocbka i Benepa Cunocbkay (3arpedensHuid, 1986:
244), a cinbCbKHH MPEICTaBHUK MpeNCTaBHUKIB JKMak, ITUBISTYHCH HA
Jamynsanne 006au44s, TOBOPUB 3 HEMPUXOBAHOIO 3a3/picTio: «CMmeTany
mitpamu noifae <...> [{poro JleBeHist 00kpyTHiIa i BCiX 00KpyTHIIA, OO
YOJIOBiKa 3poOMIN ronoBoio» (3arpebenvHuii, 1986: 359), «cyuinbHi
YJapH, ofyp ToJIoBHU, Mipax 1 (aTa Mmoprana» (3arpebenbuuii, 1986: 359).
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SckpaBo mpeacraBieHa y pomanax [I. 3arpebGenbHoro mocmigoBHa
cUCTeMa TIepETBOPEHHsI iMEH Y TMPI3BUCHKA, TNPHAYMYBaHHS SKHUX
Oyno TpaguuiiHUM A YKPaiHCBKOI CMIiXOBOi KyNbTypHu. 3peIToro,
e ¥ He IMBHO, OCOONHMBO «3BaXKAIOUM HA JJOCUTH BiIbHE MOBOIKCHHS
CBITJIOSIPIBINB 3 IMEHAMH, BHACHIJIOK 4YOT0, CKa)XXiMo, 3BHYaiiHa cOO0i
Oxcana Morna 3Barucs TyT Canbkoro, llypkoro, CamryHpKOIO i HaBiTh
Camkoroy» (3arpebenbuuii, 1986: 46).

lonoBHuii repoii muiorii monoauii Mexanizarop [purna JleseHerp
MY HApOKEHHI OTpUMaB iM’st Piuapa, a 3romom craB mpocto [puioro,
amxe «Big Piuapna mo I'pumapaa i no ['pumika B ykpaiHCbKOMY cedli, 1€
MePEMENTIOIOThCS Ha BCEMOTYTHIX JKOPHaX MOBH Il ¥ HE Taki CJIoBa, —
BiJICTaHb Maihke HeroMiTHa» (3arpebenbuuii, 1986: 19).

Tak 1 pic xonuuk [ puiikom, mpoTe «XTOCh TaM He 3a0yB, o [ puia —
Bce X Pivapn 3a ITOKYMEHTOM HapoKEHHs, TOMY B INKOMI XJIOMIS ©
nponapaxuawin Jlesuanm CeplieM 3a aHAJIOTIEI0 3 aHIIIIHCHKUM KOPOJIeM
Pivapnom Jleune Cepue (3arpedensuuii, 1986: 19).

TonmoBa cinbpanu 3 HaA3BUYAHHO TPUBAIMM TPYAOBHUM CTa)XEM Mae
MPOMOBHCTE MPi3BUCHKO 3HOBOOPATH, OCKIJIBKH «ITICJISI KOXXHHX HOBUX
BUOODIB 10 MicueBux Paj nemyTariB TpyasSmux Ha MepILii cecii CitbChKoi
Pagu BCTaBaB XTOCh 13 CUIBCHKHX AaKTHBICTIB 1 Ka3aB: «ToBapwii,
€ TPONO3HUIisl Ha TONOBY ciidbcbkoi Pamm 3HOB oOpares CBHpHIoHa
Kapnosuua». Hy, omnecku, ogHocTaifHo, a nsapka CBHpPHIOHA Tak i
npo3Banu: 3HoBoOpaTh» (3arpedensuuid, 1986: 22).

€ 1yt i naapKko O6eick, sSIKUil BBaXKae, 110 «JJaBHO TIOpa 3HUIINTS 11e
CTape CeJIo K KJac i BOAPY3UTh Ha Horo Micili obemick!» (3arpebenbHuit,
1986: 39). 3pemitoro, BiH B3araji «3BUK MiJICYMOBYBAaTH BCi HOBI SIBUIIIA
B JIAKOHIYHUX (HOpMyIax «3HHULIUTB» 1 «BOAPY3UTH» (3arpeOenbHHUi,
1986: 144).

I nig YTIOKOK, «TIPO3BaHMH TaK KapIosApPIBISIMU 32 CBOIO HE300pUMY
MPUCTPACTh A0 TMpacyBaHH:», BiH «HIKONM HE TPOITycKaB 300piB MO
MiATOTOBIII 10 YEPTOBOT'O CBSATA, TEPILUITYE BHCIYXOBYBaB yCiX OpPaTOPiB,
KIlaB, TIOKU OyayTh BHCJIOBJIEHI BCi MPOMO3HIli, a Toxi OpaB cJoBO i
BHOCHB 3aBX/IU Ty CaMy CBOIO BJIaCHY MPOMO3HUIIIO: «A TaKOX ITOTIaIUTH
Bci mpanopu!»» (3arpedensuuid, 1986: 44).
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I Bycra-Uyxanka, siky Tak IPO3BaJIM YEPE3 TE, 110 «BOHA IIOPaHKY
HalIoBIIe Yyxayacs MO TocmoaapcTBy. Bike Bci maBHO Oyiau B Mo,
a BycTs Tinbku 3aTtoruttoBana mid. Yke JrOau W mpo o0ix 3a0ynu, a y
Bycrti 1me TinbKM 3akumana BoAa B TOPIIMKY. Xou OW X TOOi Jemadya,
po3iciiaHa sKach *KiHKa, a TO ’KBaBa, HEMOCUAI0YA, TOBYETHCS 3 TOCBITKY,
METYIIUTBCS, Oirae HO XaTi, HAarHYBIIIKHCh, JIKTSIMUA MaJo 00 KyJbII He
Kperie, Tak HiOW 4yxae OOKH, 1 Bce AKOCh 0e3 myTTs» (3arpebenbHuil,
1986: 63).

Hapinsroun cBoix repoiB mpi3BUCHKaMu, HE OOIMIIIOB yBarow aBTOp
i niBouy Bpoxy. Tak, y pomaHi € ABi CiIbCBKiI cecTpu-KpacyHi «Humbka
i Munbka, mpo3BaHi He 3HatH W kUM Cmaunmmu KaGadeukamu, 60
JiBuaTa OyJau CIpaBIi Taki HiXHI, IeteHi 1 0inoTini, Hiou [ainyk ix me 3
KOJIUCKU OOKJIa1aB XpOHOM Ta METPYIIKOI0, KylaB Yy JIIOOUCTKY 1 royBaB
TUMH HE3HAHWMH TpaBaMH, IO HUMH XapdylOThcs NTULI HEOEcHi, a 10
PEBOIIOLIT CHOKUBANM 1 SHTOJIS, MOKHM 1X HE YCYHYINH, SIK TIEPEKUTOK
(3arpebenbauii, 1986: 70).

e € y numorii mila HU3Ka repoiB 3 MPOMOBUCTUMH NPi3BUCHKAMH:
Bararoranacy, beskopoBaiinuii, bearypooruuii, Bepemaka, Kpuxknusuii,
KomonkpeTrHuii, a IpeICTaBHUKN CTBCHKOI OMO3MUIII HOCATH MPi3BUIIA
Bnaroponnoro i IlepBopomnoro, Iutpurana it Xymirana, Takco0i i
Hitynunicronu.

OTxe, aKTHBHE BHUKOPUCTaHHS Y TBOpPax MPI3BHCHK JO3BOJISIE
MUCHMEHHHUKY HE JIMINE BIYYHO CXapaKTEPHU3yBaTH IepoiB 3a pUCaMH
BJa4i YU 30BHIIIHICTIO, a i CTBOPUTH CMIXOBYy aTMocdepy.

Y nunmorii TakoXk PSCHO TPENCTABJICHI KyMEIHI emi30qu, M0 B
TYMOPHCTHYHOMY, a ITiJ] 4ac HaBiTh (PaHTACTHYHOMY KIIFOi, 3MaIbOBYIOTh
OyneHHe XHUTTS BecenospuiB. Hampuknan, cinechkuit romosa [purmra
JleBeHenp, BTIKAIOYM BiJl CUTBCHKOI OIO3UINI, BiJ «CTOTYpPOOTHOTOY»
TIHS, TIEPETBOPIOETHCS Ha OAPBHUCTOTO MANEpPOBOTO 3Misl 3 TOBKEIE3HUM
XBOCTOM 1 CMIIOUHCH BUCTPUOYE y BIKHO.

CBilickKi TBapHHHU Y BecenospcbKy Tex mij] yac moBOIsTh cede JOCUTh
HECTIOiBaHO, YMM JTUBYIOTH 1 pO3Ba)KalOTh HE JIMIIIE MEUIKAHLIIB cefa, a i
yurtauiB. Tak, CBUHS, 110 BUpBajiaca y [ puii Ha cBoOOAY, MOpO3raHsiia 3
TUHY Kypel 1 Topo011iB, a HOTIM po3iapasia HaBIILI 1 3a0pyIHUIIA T APY YHUK
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reorpadii, Mpo 1o aBTOP 3 TYMOPOM TOBOPHUTD, 1[0 «CTPAIIHO MOAYMATH,
10 MOKE€ HATBOPUTH HABiTh OJJHA TEMHA W TyIa CBUHSI, IPOCTPOMHUBIIH
CBO€ HEMUTE PUJIO B HayKy» (3arpebenbuuit, 1986: 55).

JuBHO oBOAMTH cebe 1 ko3a Manbdes, sika 3KyBaja TPU KaleJIroxXH
rocTedd, mio mpuixanu g0 Becemospcbka Ha MiKpalOHHY Hapamy MO
Onaroyctpoto cena. Jlummnucst Bif KameloxXiB TiNbKH YOPHI MyapoBi
CTPIUKH, SIKi K032 aKypaTHO MOPO3KJIaaia Ha JaBIli.

Takox cimij 3BEpHYTH yBary W Ha Te, IO TYMOPHCTHYHICTH OTOBii
peanizyeThcsi W uepe3 BepOaiizallifo y MOBI TepoiB i caMoro aeTopa
NPUCHTIB’iB Ta TPUKA30K, IO PSICHO MpEACTaBIEHI y TBOPi: «TypTOM
i Oarpka mobOpe Outm» (3arpebenvHuid, 1986: 22), «xomu O 3HaB, ne
BIIACTH, TO COJIOMKH 0 miacTenusy» (3arpedenbhuii, 1986: 61), «ceputo He
Hakaxenn (3arpebensHui, 1986: 73), «J1aCTIBKH JiTAIOTh, 0O JIITAETHCSI»
(3arpebenbhuii, 1986: 73), «xkuBUil nymae mpo xuBe» (3arpeOenbHUIA,
1986: 86), «He 3aBXKIM BOHO BCE CTABAJIOCH, SIK Oaxkanocs (3arpeOenbHuid,
1986: 100), «aoptu tioro 6epu» (3arpedenpuuit, 1986: 139), «He cTpubdaii
noriepent 0athka B mekiio» (3arpedensuuii, 1986: 217) Ta 6ararto iHIINX.

BucHoBku

Pomanu I1. 3arpeGensHoro «JleBuHe cepue» Ta «BUrHaHHS 3 paio»
3aliMaroTh IOMITHE MicLle B YKPaiHCBKil «XUMEpHii» Tpo3i, 4715 siKoi OyIio
OpraHiYHUM BHUKOPUCTAHHS CMIXy SIK YHIBEPCaJIbHOTO KHUTTECTBEPAHOTO
Hayasa Ta OCHOBH CBITOIJISIAY TepOiB.

MU TpoCTeXUIH, K OPTraHivyHO i CTPYHKO MOETHYIOTHCS Y JHIIOTIT
eJIEMEHTH HAPOAHO-CBSTKOBOTO YKPaiHCHKOTO (PONBKIIOPY 3 peasliCTHIHUM
3MaNIOBaHHIM XHUTTS Y KONTOCIMHOMY ceni. [IpoaHaniyBaBIIM TEKCTH
pOMaHiB, MM AWM BUCHOBKY, IO cMiX y pomaHnax [1. 3arpeGensHoro
Oepe CBOi BUTOKU y TPagHILisX HAPOIHOI CMIXOBOI KyIBTYpH, HOMY, SIK
CMIXy KapHaBaJIbHOMY, HiAMOPSAKOBaHO Bce: i repoi, i cuTyawii, i cam
aBTOP.

PosrnsiHyBIIM 00pa3Hy cucTeMy pOMaHiB, MU HOiHIIJIA BHCHOBKY,
mo [1. 3arpeGenbHuii y AWIOTIi CTBOPIOE LTy HHU3KY T'YMOPHCTHYHO
3MaNbOBaHUX 00pa3iB, MO YOCOOIIOIOTH SIK MO3UTHBHI, TaK 1 HEraTHBHI
pHCcH YKpaiHCHKOTO HAPOIHOTO XapakTepy. BUkoprcTaHHs y MOBI AMIIOTT
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MPOCTOPIYHOT JIEKCHKH, IO BHSIBISIETHCS B J0OOPI iMEH 1 Mpi3BHUII
TOJIOBHUX TEpPOIB, AKTMBHOMY BHKOPHUCTAaHHI TPi3BUCHK, NPUCITIB’IB,
MPHUKA30K, TYMOPUCTHYHHIX BUCIIOBIB IMMOEHYE CMiX Y TEKCTI 3 HAPOTHOIO
CMIXOBOIO KYJBTYpOIO.

IponiuHa MaHepa MUChMa, BUKOPHCTAaHA aBTOPOM Y JIUJIOTI1, JOTTIOMarae
HOMYy CTBOPUTH CBOEPIIHI «BeCeNi» OOCTaBHHH, IO MO-HOBOMY, Kpi3b
MPHU3MY CMIXY 1 TYMOPY 3MaJIbOBYIOTh 3BUYAIHE JKUTTS U PO3KPUBAIOTH
HECIOJIBaHI PUCH JIIOICHKOT IICUXOJIOTI.

Orxe, cmix 1. 3arpebensHOTO — 11e MO3UTUBHUM, CBITIMH CMIX, IO
BHUpIiC Ha IPYHTI HAPOAHOI CMiXOBOI KYJIBTYPH.
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