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FYODOR SOLOGUB’S POETRY
AND FRENCH SYMBOLISM*

AHoOTAIISA

CraTTs TpuCBsUEHa TMOPIBHAIBLHOMY aHamizy Jipuku Demopa
Comoryba Ta #oro momepeqHUKiB, (paHIy3pKHX IIOETIB-
cumBodtictiB [lons Bepnena ta [llapns bomyepa. IToesis Comoryoa
PO3IIIANAETECS Y KOHTEKCTI OCHOBHHMX MOJIOXKEHb CHMBOJICTCHKOT
€CTETHKH, BUKIaAeHuX y mpausx Kanma Mopeaca Ta B JeKLisX
Hmutpa MepexkoBeskoro. Iloesieto (paHIly3bKHX CHMBOJIICTIB
®enop Conory6 3anikaBuBcs Hanpukini 1880-x pokis. [leprmmm
3HAYYIUM I POCIMCEKOTO CHMBOIIiCTa MMOeToM cTaB llomb
Beprien, uui Bipiii HaCTiJIBKY CIiB3BYYHI CBITOBiIUyTTIO Cosoryo0a,
IO OCTaHHIN PO3TJIsI/IaB iX SIK OPTaHIYHy YaCTHHY CBOEI TBOPUOCTI.
ManpOBHUYICTh 1 MY3WYHICTH BEPJICHIBCHKHX BIpIIiB, MPUHAOMHU
CYTreCTHBHOTO HABIIOBaHHS, MICTUYHA ipOHisl 1 BHCOKHH DiBEHb
Bepudikanii cramu ansg Conoryba TOYKOM BiJUIIKYy W OJHHM i3
HaWBaXXIIMBIIINX OPIEHTHPIB Y HOTO TBOPYHMX MOITYKaX.

3 Iapaem Boanepom Comnory0 BCTaHOBIIIOE IOSTUYHHHN /1aJIOT.
[IpoBenennii MOpIBHSUIBHUI aHami3 BipIiB MOETIB MMOKa3aB, IO,
Malouyu 3arajbHi €CTETHUYHI YCTaHOBKM (iles BIiJIOBIIHOCTEH,
MPOTHUCTABIICHHS CaKpalbHOTO i MPO(aHHOrO CBITIB, ecTETH3ALlis
MOTBOPHOTO 1 CMEPTi, MParHeHHs JI0 HECKIHYEHHOT0, 60ro60pCTBO
Ta iH.) 1 BAKOPHCTOBYIOYH CXOXI IMOETUYHI MPUHAOMH (IIMKJITi3aIlifo,
acoriamnii, 3ByKOIIMC Ta iH.), KO)KEH IIOET CTBOPIOE YHIKaJbHHI

L This research was supported by the Institute of Languages and Cultures of Europe,
America, Africa, Asia and Australia (ILCEAA4) at the Grenoble Alpes University
(Université Grenoble Alpes), France (programme Pause for Ukrainian researchers
at the Collége de France).

© L. Harmash, 2022
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XyAOXKHIH cBiT. Ha Ham mornsj, rojoBHE, MO0 € MPUHIHUIIOBOIO
BIIMIHHICTIO cBiTOrIAmHOI ImaTdopmu bommepa Big mo3mitii
Comoryba — me MoxiuBicTh (y bommepa) abo HeMOXIHBICTBH
(y Cosory0a)  3BUTbHEHHS  JIIOJWMHHM Bl  LJIFO30pHOTO 1
HECIPaBEUINBOTO MAaTepialbHOTO CBITYy, y SKOMY JIOAHMHA
IpUpeYeHa Ha CTPAXIAHHS, Ta JOCSITHEHHsS HEI0 BUIIOTO Imeamy.
[Hmmu ciosamu, Boanep 3aragye untauesi 3arajiku, BiAMOBiIb HA
SIK1 BO)KKO 3HAWMTH, alie y MPUHIHIT MOXJIHBO, a CoJory6 3anmuiae
YiTaya Bid-HA-BiU 3 TAEMHHMIICIO CBITOBOTO YHIBEPCYMY, JI€ KOXKHA
HOBA BiJITIOBI/Ib HE € OCTATOYHOIO 1 IIOPOKYE 03714 HOBUX ITUTaHb.

KawuoBi cioBa: pociiicbkuil  cUMBOMI3M,  (HpaHIly3bKHi
cumBonizm, Denip Comory6, Ilapms bomnep, Iloms Bepew,
MTOPIBHAJILHUH aHaNi3, JIipHKa.

Abstract

The article is devoted to a comparative analysis of the lyrics of
Fyodor Sologub and his predecessors, French symbolist poets Paul
Verlaine and Charles Baudelaire. The poetry of Sologub is
considered in the context of the main provisions of symbolist
aesthetics, set forth in the theoretical works of Jean Moréas and
lectures of Dmitry Merezhkovsky. Fyodor Sologub became
interested in poetry of the French Symbolists at the end of the 1880s
and did not stop thereafter. The first significant poet for the Russian
symbolist was Paul Verlaine, whose poems were so consonant with
Sologub’s worldview that the latter considered them as an organic
part of his work. The picturesqueness and musicality of Verlaine's
poems, his methods of suggestion, mystical irony, as well as the
highest level of verification became for Sologub a starting point and
one of the most important guidelines in his work.

Sologub enters into a poetic dialogue with Charles Baudelaire.
The undertaken comparative analysis of their poems showed that,
having common aesthetic features, aims and values (the idea of
correspondences, the opposition of the sacred and profane worlds,
the aestheticization of the ugly and death, the desire for infinity,
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theomachism, etc.) and using similar poetic techniques (cyclization,
associations, suggestion, grammatical constructions, sound writing,
etc.), each poet, however, creates a unique artistic world. In our
opinion, the main thing that is the fundamental difference between
Baudelaire’s worldview platform and Sologub’s position is the
possibility (for Baudelaire) or impossibility (for Sologub) of
liberating a person from an illusory and deceitful material world, in
which a person is doomed to suffering, and achieving the desired
Ideal. In other words, Baudelaire asks the reader riddles, the answer
to which is difficult to find, but possible, and Sologub puts the reader
face to face with the mystery of the universe, where each new answer
is not final and produces more and more new questions.

Key words: Russian symbolism, French symbolism, Fedor
Sologub, Charles Baudelaire, Paul Verlaine, comparative analysis,
lyrics.

Introduction

The 1890s are called ‘La Belle Epoque’ in Europe and North
America. In Russia it was a period of economic and cultural upsurge.
This and the next decade are known under the name ‘Silver Age’. In
the 1890s, French symbolism reaches the peak in its development,
goes through a crisis and begins to disintegrate, especially after the
death of Stéphane Mallarmé in 1898, “into many epigone or
dissident one-day schools (‘naturism’, ‘synthetism’, ‘paroxysm’,
‘esotericism’, ‘humanism’, etc.) and eventually dies as a trend”
(Kosikov, 1993: 34), while Russian symbolism is just starting to
gain momentum. In Russia, unlike France, theory has outstripped
practice. The poetic experiments of Valery Bryusov were preceded
by two lectures of Dmitry Merezhkovsky “The Causes of the
Decline of the Contemporary Russian Literature and the New
Trends in it”, which were published in 1892. In fact, the work of
Merezhkovsky repeats the manifesto of Jean Moréas. The main
principles of symbolist aesthetics were outlined, which originate
with the 1857 publication of Charles Baudelaire’s “Les Fleurs du

9
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mal” and then formed in the 1860s — 1870s in the work of the French
poets Paul Verlaine, Arthur Rimbaud and Stéphane Mallarmé.

Sologub showed interest in the work of the French Symbolists
quite early. It is known that he translated the poetry and prose of
Rémy de Gourmont, Stéphane Mallarmé, Arthur Rimbaud, Henri de
Régnier.

Symbol theory

The word symbol derives from the Greek cOufolov symbolon,
meaning ‘token, watchword’. In a broad sense, a symbol is a
conventional sign, an image that does not have a visible resemblance
to the designated object. A classic example of symbolism was given
by Plato in his ‘symbol of the cave’. Dionysius the Areopagite at the
end of the 1st century AD explained that symbols are objects that
convey the ‘truth of the Divine essence’, without directly displaying
it, but are ‘dissimilar similarities’.

Jean  Moréas  published the  Symbolist Manifesto
(“Le Symbolisme”) in Le Figaro on 18 September 1886. He wrote
that symbolism was hostile to “plain meanings, declamations, false
sentimentality and matter-of-fact description”, and that its goal was
to “clothe the Ideal in a perceptible form” whose “goal was not in
itself, but whose sole purpose was to express the Ideal” (Moréas,
1886).

Thus, the Symbolists, like the Romantics before, who also relied
on the teachings of Plato, contrapose two worlds — the true, higher,
endless and boundless world of ideas and its poor, distorted and
imperfect reflection or the world of phenomena. Human mind is not
able to know the essence of the true world, which is available only
to the intuitive insight of the artist:

Munslii 1pyr, Wib Thl HE BUAWIIb,

Yt0 BCce BUAMMOE HAMU —

Tonbko 0TOIECK, TONBKO TEHH

Ot Hespumoro ouamu?.. (Solovyov, 1974: 93).

10
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Decadence and Symbolism

At the same time, the turn of the 19th and 20th centuries was
often characterized as a period of decline, when pessimistic moods
prevailed, weariness from life was felt, refinement of feelings — Fin
de siécle. For most contemporaries, this definition is quickly
becoming synonymous with “decadence”: “Je suis I'Empire a la fin
de la decadence” (Verlaine).

A huge influence on Russian culture was exerted by Arthur
Schopenhauer’s ‘philosophy of pessimism’, whose “Die Welt als
Wille und Vorstellung” were in many ways consonant with the
searches of the Symbolists and, first of all, Fyodor Sologub.

Charles Baudelaire defined the language of decadence as
“supréme soupir d'une personne déja transformée et préparée pour
la vie spirituelle — est singuliérement propre a exprimer la passion
telle que I’a comprise et sentie le monde poétique modern” (“the last
breath of a strong man, already changed and ready for spiritual life
— it is capable of expressing true passion as understood and felt by
the modern poetic world”) (Baudelaire, 1980: 952). This statement
is not about the decline of poetry, but on the contrary, about changes
in culture and even, in a sense, about its rise.

It is difficult, almost impossible, to distinguish between
decadents and symbolists. Most often researchers write that “the
French decadents closed themselves in their inner world, while the
symbolists strove to unite themself with the eternal spirit”
(Kuntsevich, 2017: 12). In the 1880s, the aesthetic was articulated
by a series of manifestos and attracted a generation of writers. The
term ‘symbolist’ was first applied by the critic Jean Moréas, who
invented the term to distinguish the Symbolists from the related
Decadents of literature and of art.

In Russian literature, decadent motifs were primarily
characteristic of one of the currents of the new direction, represented
by a group of St. Petersburg writers (N. Minsky, D. Merezhkovsky,
Z. Gippius, F. Sologub, and others).

11
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Fedor Sologub and Paul Verlaine

V.E. Bagno, A.B. Strelnikova, S.V. Fain studied the problem of
the reception of Verlaine’s work by Russian symbolist poets,
including F. Sologub. They pointed out the features of the common
worldview, the similarity of images and motifs, the careful sound
processing of the verse, its melodiousness, the sophistication of
metrics and rhythm. So, they laid the foundation for this area of
investigation, the scale and multidimensionality of which are
obvious and will require repeated reference to this issue in the future.

Sologub began translating Verlaine as early as 1889, “not
prompted by anything external. I translated because I loved him”
(Sologub, 1908: 7), and retained an interest in his lyrics for thirty
years. The Russian poet was so deeply imbued with the music of
Verlaine’s lines that a few years later, in 1908, he published his
translations from Verlaine as a separate book, and it had two titles:
“Paul Verlaine. Poems Selected and Translated by Fyodor Sologub”
and “Fyodor Sologub. Poetry. Book Seven. Translations from Paul
Verlaine”. The mirroring of the names indicates a special closeness
between the poetry of the French and Russian Symbolists. The
translated texts are considered by Sologub as an integral part of his
own artistic world.

What does Sologub love most in Verlaine’s poetry? The
researchers noted that, first of all, he was interested in ‘landscapes
of the soul’ in the spirit of the Impressionists, methods of suggestion,
which made an unnamed poetic image appears in the mind of the
reader, as if at the intersection of associative links and hints
contained in the text (Strelnikova, 2007: 11). Sologub selects poems
in which Verlaine refers to musical and song genres — serenade,
song, arietta. He is also interested in the theatrical techniques that
Verlaine uses in his poetry — masks, dramatic forms, various roles
and voices — which serve to convey the diversity and illusory nature
of life.

In the preface to the translations, Sologub emphasizes that he is
attracted by the ‘mystical irony’ inherent in the poems of the French
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poet. Understanding the life of the poet in its dynamic development
as a ‘created legend’, Sologub distinguishes two paths followed by
artists depending on their attitude to reality — lyrical and ironic: “One
pole is the lyrical oblivion of this world, the denial of its meager and
boring two shores, the ever-flowing routine, and the ever-returning
daily routine, the eternal desire for what is not. <...> This is the area
of Lyrics, poetry that denies the world” (Sologub, 1991: 162-163).
Reaching fullness in its development, the lyric reveals the fatal
inconsistency of the world, and then it is replaced by irony, which
opens up the opportunity for the artist to “approach humbly to the
phenomena of life, say yes to everything, accept and approve to the
end everything that appears...” (Sologub, 1991: 164). In Verlaine’s
poetry, Sologub sees “the acceptance of life in ‘fatal contradictions’,
when all the impossibility is affirmed as a necessity, the eternal
world of freedom is found behind a motley veil of accidents. Beauty
and delight are mysteriously manifested in every earthly and gross
ecstasy” (Sologub, 1908: 9). I completely agree with V. Bagno, who
argued that “the principles of mystical irony correspond to the
mindset of Sologub himself, who really managed, albeit through the
figurative veil of a somewhat obsessive myth, more perspicaciously
than many of his Russian and French contemporaries to determine
the originality of the poetic world of Verlaine” (Bagno, 1991: 135).
In the lyrics of the French poet, Sologub notes the features that
characterize both his own work and his theoretical principles. This
explains his selective approach to the selection of Verlaine’s poems.
They were a school for Sologub, which later allowed him to develop
his poetic mastery.
Fyodor Sologub and Charles Baudelaire

In 1898, Sologub wrote a poem beginning with the words “There
are correspondences in everything”, thus entering into an imaginary
dialogue with Baudelaire’s famous poetic manifesto — the poem
“Correspondences” (1855).

13



Haykosi 3anucku XHIY im. I'.C. CkoBopogwm. JlitepatyposHaBcTso, 2022, Bun. 1(99)

Below are the texts of the poems:

Correspondances
Charles Baudelaire

La Nature est un temple ou de vivants piliers
Laissent parfois sortir de confuses paroles ;
L’homme y passe a travers des foréts de symboles
Qui I’observent avec des regards familiers.

Comme de longs échos qui de loin se confondent
Dans une ténébreuse et profonde unité,

Vaste comme la nuit et comme la clarté,

Les parfums, les couleurs et les sons se répondent.
Il est des parfums frais comme des chairs d’enfants,
Doux comme les hautbois, verts comme les prairies,
— Et d’autres, corrompus, riches et triomphants,
Ayant I’expansion des choses infinies,

Comme I’ambre, le musc, le benjoin et I’encens,
Qui chantent les transports de ’esprit et des sens.

EcTh COOTBETCTBHS BO BCEM. ..
®denop Conoryo

EcTbh COOTBETCTBUS BO BCEM, —
He TmietHo mpoctupaem pyku:
B oTBet Ha cyacTbe U HA MyKHU
W cMmex u ciie3bl MBI HAMIEM.
N ecnu xaxieM yTeleHbs,
bexum ganéko ot IroAeH.
Cpenu necoB, cpenu moyuen —
IToxkoii, 6e3mbIcTNE, 320BEHBE.
BetBsiMu BeTep mienecTur,
TpaBa TpaBoIO Tak U MaxXHET.
HuxkTo B M3rHaHMM HE YaXHET,
He npe3upaet u He MCTUT.
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Taxk, goBepsscs MpUpPoO/IE,
Hanepexop cynp0e, Bo Bcem
MBI COOTBETCTBUS HageM
Cgoeii nyie, cBoel CBOOO/IE.

The works of the two poets are not only separated by a significant
time interval of 43 years, there are also important semantic
differences between them. Baudelaire’s poem “Correspondence” is
descriptive in nature. The author builds a strict, closed, rationally
thought out and consistent system, one of the elements of which is a
man. The dialogue between nature and man is established.
Understanding becomes possible, provided that man applies the
keys given in the poem to decipher the ‘des confuses paroles’. In
fact, the poem’s title is the key to the secrets of nature, and the poem
itself is a list of fenomena between correspondences are established.
The correspondences are compared with a long echo, the countless
sounds of which come together to form a unity. We also note that at
the same time the text establishes connections between the organs of
perception of a man — his ability to see, smell and hear the world
around him, as well as between his spirit and feelings. Thus, the
reader unfolds the same ‘landscape of the soul’ of the artist, where
the microcosm is equated with the macrocosm. The whole poem is
imbued with the pathos of triumph and a sense of admiration for the
harmonious unity of the world and man, in which everything is
connected with everything.

The similarity between the grammatical structure of both poems
only emphasizes the semantic differences. They are built as a
stringing of homogeneous members of the sentence, but let’s
compare how different the choice of what is listed is:

Baudelaire: ‘dark and deep unity', 'night and light', 'scents,
colours and sounds', ‘corrupted, rich and triumphant', ‘amber, musk,
benzoin and incense’, 'mind and senses', and, finally, such an
extended three-part construction: 'fresh as children's flesh, / Soft as
oboes, green as meadows’.
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Sologub: ‘happiness and torment’, ‘among the forests, among the
fields’, “peace, thoughtlessness, oblivion’, “wasting away, / Does
not despise and does not take revenge’, ‘his soul, his freedom’.

If Baudelaire’s homogeneous members are either synonyms, or
their contrast (for example, day and night, spirit and feelings) further
emphasizes the unity that has been established between them as
poles that contain all intermediate states), and the only, perhaps, a
word with a negative shade (‘corrompus’) emphasizes the general
triumphant mood, then everything is different in Sologus’s poem.
He uses vocabulary with negative semantics. Words united on a
formal basis, for the most part, continue to exist locally,
independently of each other, nothing connects them, so the reader
does not have a sense of correspondence between them, despite the
author's initial statement. Contrary to the declarative first line, one
gets the impression of chaos, a heap of disparate concepts, united
only by the motif of exile. And only the finale of the poem, which is
a variation of the last line of Baudelaire’s masterpiece, is not by
chance so similar to its predecessor and sounds encouraging. It
seems that there is a reconciliation of the previous disharmonious
combinations of words that previously resisted and did not want to
“get into pairs”, breaking out of the unity to which the lyrical hero
of Sologub persistently strives. ‘Keys of the mystery’ (in the words
of another symbolist, Valery Bryusov) are lost for him. He feels like
a lonely exile, forced to flee from people who can only despise him
and take revenge, and his knowledge of ‘correspondences in
everything’ in practice ends in futile attempts to escape, and only
faith in nature and resistance to the predetermined fate give him hope
of finding the desired harmony, a lost paradise that exists in the
poetic world of the Russian poet only potentially, as an opportunity
and aspiration for freedom, which can be obtained at the cost of
continuous suffering and torment. If Baudelaire has two equal
actants (subjects of action) — nature and man, and man here is a
generalizing concept, he is equal to all mankind, Sologub’s hero is
opposed to ‘others’ — those who torment him and cause of all his
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troubles. Sologub’s hero has not yet realized that he is condemned
to be free (the main thesis of Jean Paul Sartre), but the Russian
writer, one might say, foresaw one of the key problems posed and
comprehended by the French existentialists and formulated by one
of the characters in Sartre's play: “Hell is other people”. From these
‘others’ Sologub’s hero tries to find salvation and consolation in
nature. But unity and harmony, in fact, are impossible here, “among
the forests, among the fields”, where only “peace, thoughtlessness,
oblivion” are available to him.

Baudelaire and Sologub have similar attitude to life. The
characteristic that Z. Vengerova gives the French poet’s view of the
imperfections of the surrounding world in the article “Symbolist
Poets in France”, published in 1892 in the journal “Vestnik Evropy”
(“The Herald of Europe”), is quite applicable to the Russian
symbolist: “No one saw the evil and ugliness of life so clearly, no
one knew how to so bring to light the ulcer of vulgarity, like
Baudelaire” (Vengerova, 1907: 422). Sologub shares with
Baudelaire the main features of the decadent perception of the
world: simultaneously with the worship of beauty, they also show
its opposite, admiring various manifestations of ugliness as an
indispensable condition for the existence of the category of beauty
and as a reflection of life in its entirety. Therefore, “Une charogne”
(“Carrion”) can be considered as a continuation, completion and
generalization of the principle of reflection of everything in
everything, revealed by Baudelaire in “Correspondences”. In “Une
charogne”, he shows how the disgusting decomposed flesh, having
been cleansed by solar rays, again merges with majestic nature,
thereby proving the inextricable relationship between beauty and
ugliness and affirming the final harmony of the universe:

Le soleil rayonnait sur cette pourriture,

Comme afin de la cuire a point,

Et de rendre au centuple a la grande Nature

Tout ce qu’ensemble elle avait joint... (Baudelaire)
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Sologub adhered to a similar position, who “insisted on the
inseparability of good and evil, pleasure and pain” (Rosenthal &
Foley, 1993: 13).

In addition, Baudelaire turns to the aesthetics of ugliness in order
to rid beauty of the slightest signs of vulgarity, Baudelaire beauty is
primarily ‘pure and strange’, in his own words. The rejection of
traditional ideas about beauty occurs due to the combination, as
Baudelaire writes, ‘terrible with buffoonery’, as a result of which
“new, combined with ‘uglyness’, beauty gains its energy through
convergence with the banal while simultaneously deforming to the
strange” (Friedrich, 2010: 52).

The category of ugliness in Sologub is primarily associated with
his attitude to life, which in his artistic world is personified by a
certain ‘ugly and wicked woman’ (Sologub). In it, unlike
Baudelaire, the ugliness is connected not so much with the ‘strange’
as with the “terrible’. Thus, highly appreciating the work of his older
contemporary, Alexander Blok noted that Sologub seeks to show the
reader the wrong side of life, imbued with the dullness and vulgarity
of dull everyday life, a narrow philistine world: “We observe in
stylized forms something ugly, blowing something otherworldly,
unreal — and behind it one sees non-existence, the devilish face, the
chaos of the underworld” (Blok, 1962: 161). Cruel reality in
Sologub's poetry is symbolized by a fantastic creature —a gray dusty
petty demon, whose image genetically goes back to a number of
different sources — to a gray man from Adelbert von Chamisso’s
fantastic novella “Peter Schlemihl’s Miraculous Story”, to Gogol’s
evil spirits, to Dostoevsky’s “Demons”, to ideas about evil spirits
that existed in Russian folklore etc.:

Henotsikomka cepas

Hcromuna koBapHO# yJIBIOKOIO,
Hcromuna npucsaxoro 3610K010,

— IloMoru MHE, TANHCTBEHHBIN JpyT!
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HenoTsikOMKY cepyro

XOTbh CO MHOH YMEPTBH Thl, EXUIHYIO,

Uro0 oHa XOTh B TOCKY MTAHUXUAHYIO

He pyranace Hag mpaxom mouM (Sologub, 1979: 234).

This a non-human fantastic character, invented by Sologub, is
small and insignificant by itself. But nedotykomka (or ‘petty
demon’) is capable of mocking the lyrical hero, dancing in front of
him and, destroying him, curse over his ashes. It is an unnoticeable
to others, continuously lasting torment, which brings physical and
mental strength to complete exhaustion and finally forces the hero
to seek death — the ‘comforter death’ that can only end his torment.
The ‘unsteady squatting’ of the underdog resembles Baudelaire’s
“Danse macabre” (“Dance of Death”), which, as is known, goes
back to the medieval dance macabre. It is more likely that Sologub’s
poem alludes to the dances of Russian buffoons, who performed in
taverns, sang the so-called ‘shameful songs’ and “dared to come to
the sad commemoration for the old memory of some once
understandable ritual with dances and games” (Belyaev, 1854: 72).

The theme of death-salvation from life’s adversities turns into an
incredible fear of death, the horror of individual death. Even the
boredom of life recedes before death, the inevitability of which
causes the lyrical hero of the poem “IlomyHouHoro mopoto...”
(“Sometimes At Midnight...””) (the author eventually abandoned the
original name “Crtpax” (“Fear”)) literally panic fear, akin to what
the hero of the poem “The Raven” by Edgar Allan Poe experiences
who found himself face to face with the metaphysical horror of
‘nothing’:
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<...> JKu3Hb 0Ky4Has 3a0bITa,
IlnoTHO ABEpH MOS 3aKphITA, —
Yr0 ke CIBIIIHO MHE 3a HEH?

Ortuero oHa, MIATasACh,

UyTb 3aMETHO OTKPBIBASCH,
3ackpurena Ha neTisx?

JIBepb Mos1, He OTKphIBakics!
Brewnuii xonon, He BpbiBaiics!
Hecrtepnum MHe 3TOT CTpax.

Yto mHe nenath? 3akiIWHATH JIA?

[Bepp pyKoro 3aaepxaTh Jiu?

Ho cnaba pyka mosi,

N ycra nposkar ot crpaxa.

Tak, BO3IBUTHYTBINA U3 Mpaxa,

Ckopo mpaxowm crany s (Sologub, 1979: 190-191).

The psychological disclosure of the topic prepares its
philosophical interpretation — the fear of death is overcome by
contempt for life, a cult of death appears (“O cmepts! 5 TBOIAL...”
(“Oh death! 1 am yours...”)), a sermon of death (“Iloiimu, dro
rubens HemzOexHa...” (“Understand that death is inevitable...”)),
behind which all the same there is real despair.

The acute experience of the crisis of religion is expressed in both
poets in blasphemy, causes a feeling of loneliness, anxiety, and leads
to the glorification of death.

Baudelaire was the first, long before Sologub, to characterize
death as a comforter. In the sonnet “La Mort des pauvres” (“The
Death of the Poor”), the poet sees in death the ‘angel of mercy’, who,
plunging a person into eternal sleep, saves him from earthly
suffering, grants him rest and peace, even if on the other side of life:
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C'est un Ange qui tient dans ses doigts magnétiques
Le sommeil et le don des réves extatiques,
Et qui refait le lit des gens pauvres et nus;

C'est la gloire des Dieux, c'est le grenier mystique,
C'est la bourse du pauvre et sa patrie antique,
C'est le portique ouvert sur les Cieux inconnus!
(Baudelaire)

Avril Payman calls Sologub the singer of Death and the devil, for
whom the fictional poetic world has become a refuge from life
(Payman, 1998: 48). The poet makes his choice in favour of the devil
not because he worships death, for him this is the lesser of two evils.
Not God, but the devil is for Sologub the embodiment of the paternal
principle (“Orenr moii, psBon” (“My Father, the Devil”)). His
prayers are addressed to the devil for salvation from life’s
vicissitudes. One of the diabolical incarnations is the Sun, which the
poet perceives not as a source of life, but as a snake full of malice
and hatred for all living things:

3MUi, HapALMil HaJ| BCEIEHHOIO,

Becso B orue, 6e3ymMHO 3710H,

A xBaio Te0s1 CMUPEHHOIO,

Hep3uoBennoro xynoii (Sologub, 1979: 269).

As early as 1894, he devotes himself to death:

O cmepts! A TBOIL. [loBCIOMY BIIKY
Onny Te0sl, — W HEHABHXKY
Ouaposanus 3emin... (Sologub, 1979: 120).

This is the fundamental difference between Sologub’s lyrical
hero and the enthusiastically worshiping Beauty of Baudelaire’s

one. In the “Hymn to Beauty”, which is considered the poet’s
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aesthetic manifesto, the latter proclaims Beauty the only value,
placing it above both God and the devil:

De Satan ou de Dieu, qu’importe ? Ange ou Siréne,

Qu’importe, si tu rends, — fée aux yeux de velours,

Rythme, parfum, lueur, 6 mon unique reine ! —

L’univers moins hideux et les instants moins lourds ?
(Baudelaire)

Aestheticization of beauty leads to blurring of the boundaries
between the sacred and the profane, good and evil. This position is
akin to the immoralism of the Romantics, in whom aesthetics
supplanted morality, and is in opposition to the ideas of beauty of
the ancient Greeks of the classical period, for whom the ideal was
the harmonious unity of a perfect body and high moral qualities.
Aestheticization of the ugliness by the French poet becomes “one of
the means of creating a multi-coloured palette of the world, in every
phenomenon of which the face of the Infinite is visible” (Friedrich,
2010: 51).

Conclusions

Fyodor Sologub began to take an interest in the poetry of the
French Symbolists in the late 1880s and has not stopped since then.
Paul Verlaine became for him the first significant symbolist poet,
whose verses were so consonant with Sologub’s worldview that the
latter considered them as an organic part of his work. The
picturesqueness and musicality of Verlaine’s poems, methods of
suggestion, mystical irony, as well as the highest level of verification
became for Sologub a starting point and one of the most important
guidelines in his artictic search.

Sologub enters into a poetic dialogue with Charles Baudelaire.
The undertaken comparative analysis of their poems showed that,
having common aesthetic principles (the idea of correspondences,
the opposition of the sacred and profane worlds, the aestheticization
of the ugly and death, the desire for infinity, theomachism, etc.) and
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using similar poetic techniques (cyclization, associations,
suggestion, grammatical constructions, sound writing, etc.), each
poet, however, created a unique artistic world. In our opinion, the
main thing that is the fundamental difference between Baudelaire’s
worldview platform and Sologub’s position is the possibility (for
Baudelaire) or impossibility (for Sologub) of liberating a man from
an illusory and deceitful material world, in which he is doomed to
suffering, and achieving the desired Ideal. In other words,
Baudelaire offers the reader enigmas, the answer to which is difficult
to find, but it is fundamentally possible. But Sologub puts the reader
face to face with the mystery of the universe, where each new answer
is not final and only provokes to more and more questions.
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«YKPATHCbKA PEKOHKICTA» HIIM 350POBCbKOI.
MICTUYHMU MOCTMOLEPHI3M | MPOBJIEMA IHLLOIO

AHoOTAIISA

[IponioHOBaHa cTaTTA € CHpPOOOK0 HPOYUTAHHS AHTUPOMAHY
H. 360poBcekoi  «Ykpainceka Pekonkicta» (2003) sk 3pasky
YKPaiHCHKOT'O MiCTHYHOTO IIOCTMOJIEPHI3MY 3 HOT'O aKIIEHTOM CTaHy
[HIIOTO, MO € BUINOIO peanbHICTI0O — cpepord HEBUMOBHOTO. Y
OOCTi/DKEHHI ~ ocoOnmBa  yBara  TpuAiieHa  crierudim
KoMyHikaTuBHOT Mozeni «S — IHmwmity, i micTHYHO-pemiriiHOi
MPUPOAM B iHAMBIAYalbHO-aBTOPCHKIM iHTepmperamii. ¥ Mexax
momeni  «Self/Other» po3rmsmaeTbecss THUTAaHHA — JIpaMaTU3MY
CaMOPO3KPHUTTS OKPEMOI0 1HAMBINA ¥ HAIll B LiJIOMY, TIpodiiemMa
YTBEPIKCHHS CaMOCTi. TEOPEeTUYIHUM CTPHIKHEM CTaTTi cTala ifes
«KOMIICHCATOPHOT'O OCSISTHHA» SIK MO3uwii mpobiemu IHmoro B
Muxaiina MyparmikiHa, a Takox ¢izocodis anbrepHOCTI EMManyens
Jlerinaca, Xaka Jlakana, XXuns Jlearosa, XKaka [leppina, Jlizu
Opric, WO Ha HHUX IOCHJIAETHCS YKpPailHCBKUH HayKOBELb,
OOTPYHTOBYIOYM aBTEHTHYHICTH TAaKUX CIIOCOOIB JTOCSTHEHHS
MICTHKOM-TIOCTMOJIEPHICTOM ~CTaHy IHImOro, sK €30TepUdHi
MPakTUKA  MoONb(apiB, CHOBWAIHHS, (AHTOMHICTh, TaHEIb
(pmamenko / Gaiine) Tomio. I3 MO3UIH aTBTEPHOCTI AKIEHTYETHCS
(dbeHoMeH peabimiTallii )KiIHOY0T Yy TTEBOCTI — «ITUCAHHS KPi3b TLIOM.
Came TekcroTepamis SK TOXiHa (a3 «KOMIIEHCATOPHOI'O
OCSSIHHS» 1 TPONYKOBAaHMH HEI0 JKaHp «TOTAIBHOTO POMaHy»,
€CKi30M AKOTro € «YKpaiHcbka PexkoHkictay, HaOyBaloTh y po3Biami
MIPOBITHOTO 3HAYCHHS SIK €IMHO JI€BUN CIOCIO IOOJaHHS HHU3KU
HalioHaMbHUX ~ (OOil, TOCTKOJNIOHIAJBHUX TpPaBM, 30KpeMa
CHUHIPOMY >KEPTBH.
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CrarTs akTyalizye MiCTHKY >KiHOY0-UOJIOBIYOT0, 3aCBIAYYIOUYH B
Takui crocid BITHOCHICTH KoopawHaT «SI/IHmmi», a orTke, — i
HEOOHO3HAYHICTb, CKIAHICTh BUPIIIICHHS MPOOJIEMH aTbTEPHOCTI B
MMOCTMOJICPHOMY JHUCKYpci. AHaii3 «YkpaiHChkoi PekoHKicTH» B
TakOMy CBITJII JI03BOJIsie BHUCHYBaTH: aHTHpomaH H. 360poBcbkoi
yepe3 TpaHCHOPMAINI0 PUTYAIbHO-MICTUYHOTO IUIAHY 1HAKIIOCTI
penpe3eHTye cpoOy BHYTPIIIHBO-CY0 €KTUBHOTO i
KYJIbTYPOJIOTIYHOTO «BIHOBJICHHS.

Kuaio4oBi cjioBa: MiCTHYHHIA TOCTMOIEPHI3M, KKOMIIEHCATOPHE
OCSISIHHS», CTaH [HIIOro, TEeKCTOTepamis, MOCTKOJIOHIAIEHUHT
CHHJIPOM.

Abstract

The article represents the attempt to read N. Zborovska’s anti-
novel «The Ukrainian Reconquista» (2003) as a model of Ukrainian
mystical postmodernism with its emphasis on the state of the Other,
a higher reality known as the realm of the unspeakable. The study
pays special attention to the specifics of the communicative model
«l am the Other», its mystical and religious nature in the individual
author’s interpretation. Within the «Self / Other» model, the issue of
the drama of self-disclosure of the individual and the nation as well,
the problem of self-affirmation are considered. The theoretical basis
of the article is the idea of «compensatory insight» which is
considered to be the position of the problem of the Other in the
studies of Mykhailo Murashkin, as well as the philosophy of
alternation of Emmanuel Levinas, Jacques Lacan, Gilles Deleuze,
Jacques Derrida, Lisa Ortiz, whom the Ukrainian researcher refers
to. In this way, such states of the Other as esoteric practices of
molfars, dreams, phantom, dance (flamenco /baile) have been
carefully studied. From the standpoint of alternation, the
phenomenon of rehabilitation of female sensuality is emphasized
(«writing through the body»). Text therapy as a derivative of the
phase of «compensatory insight» and the genre of «total novel»
produced by it («The Ukrainian Reconquistay is actually the sketch
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of this genre) are gaining significance as the only effective way to
overcome a number of national phobias, postcolonial traumas,
including victim syndrome.

The article also actualizes the mysticism of the female-male, thus
testifying to the relativity of the coordinates «l / Other», and, as a
result, the ambiguity, the complexity of solving the problem of
alternation in the postmodern discourse. The analysis of «The
Ukrainian Reconquista» in this light allows to conclude that the anti-
novel of N. Zborovska through the transformation of the ritual and
mystical plan of otherness represents an attempt at intra-subjective
and culturological «restorationy.

Key words: mystical postmodernism, «compensatory insighty,
the state of the Other, text therapy, postcolonial syndrome.

Beryn

YkpaiHChKa JliTepaTtypa, He BTpadaloyl CBOET CAMOCTI, 3aBXKIU
Oyna JOTHYHOIO [0 CBITOBOI'O KyJBTYpPHOTO JIOCBiLy H,
BiJITIOBIZIAI0OYN JTyXOBi 4acy, peduiekcyBaja HajJ MajJOBHBUCHHUMHU
npobnemamu OyTTsi. CydacHe NHCBMEHCTBO, SIKOMY JIOBEJIOCS
pO3BHBaTHCS 3a YMOB BiHHH, OCOOJIMBO TOCTPO aKLEHTYE
ncuxoMeTadizuKy XyJJ0KHbOI TBOPUOCTi, 30KpeMa Ti 11 aclieKTH, 10
MOB’si3aHi 3 TIMOWHHOIO TICHXOJIOTI€I0 aBTopa. 3BiAcH —
HemiapoOHWH iHTepec 10 (EeHOMEeHYy albTEepPHOCTI, a0 CTaHy
Igmroro, — oOAHOrO 3 JOMIHAHTHMX IIOHATH  MICTHYHOIO
MOCTMOJIEPHOTO JIUCKYPCY, Y PIUMILI SKOTO HAHCAHO aHTUPOMAaH
H. 360poBcbkoi  «Ykpainceka Pexonkicta» (2003). Amnanizosi
MO0  XYJIOXKHBOTO  TEKCTY  TPUCBITWIM  CBOi  CTYyHii
H. €pxwuxkierka, O. KapabnboBa, O. [Iponkesudy, JI. Tapan, y
LEHTP1 yBaru sIKUX, TOJIOBHUM YHHOM, — « YKpaiHChka PexoHkicTay
SK 3pa30K JKIHOUOro MUChMa. TSDKIHHSA aBTOPKH N0 TIyMadeHHs
«UYXHUX» CBITiB, c()epy M03aCBIJOMOr0 — BUIIOI PeaibHOCTI, IO B
i MeXax BHpOCTAIOTh CHMBOJH, Mi(py Ta apXeTHNH 3 BHPA3HUM
CaKpaJbHUM  3BYyYaHHSIM, — JIO3BOJSIE  MPOYMTATH  Lel
MOCTMOJICPHUHA TEKCT 13 MO3MLIHA KOMYHIKaTHBHOI Mogenmi «S —
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IHmmii» 1 NoB’s3aHOT 3 HEKW KOHLEHINI «KOMIIEHCATOPHOTO
ocssTHHA» (3a MuxaiinoM MypamkiHuM) SIK HacHiAKy OCSTHEHHS
Ccy0’€KTOM BIIACHOI iHAaKIIOCTi. AHaNi3 « YKpaiHChKOi PekoHKicTh
i TakUM KyTOM 30py B3yYMOBIIOE aKTyallbHICTh 1 HOBHU3HY
IIPOIIOHOBAHOI'O OCIIIKEHHS.

Mera miTepaTypo3HaB4YOi pO3BIAKA — 3°SICyBaTH MICTHYHY
OpUPOAY CTaHy albTepHOCTI B  IHAMBIAYalbHO-aBTOPCHKIH
IHTepIpeTallii, Horo Miciie B akTi CaMOPO3KPUTTS IHIUBIAA i1 Hailii
B oMy, o0TpyHTYBaTH 3aKOHOMIPHICTh SIBHIIA
«KOMITEHCATOPHOTO OCSISTHHS» SIK OJHOTO 3 MEXaHi3MiB peai3arii
mozeni «Self/Othery.

MeTonoJ10rist Ta METOIM AOCTiIKEHHS

OCHOBHUI METOJI, 3aCTOCOBYBaHHM IIiJ] 9ac JOCHIHKCHHS, —
(poHIiBCHKUI TICMXOaHANi3, OXHMM 13 NPUXWIBHUKIB SIKOTO B
cyuacHiii  miteparypHiii  kputuii  crtama  H. 300poBchka.
[lcuxoanamitnyanid  migxix  (Ii3HINIE BUKOPHCTOBYBaHUH Y
BUBYECHHI (¢eHomeny anbrepHocti K. Jlakanom, M. ®yko,
XK. deppina) nozBosmB M. MypallkiHy po3risiHyTH MeTadi3uky
00XEeBLILIS, CHOBUIIHD, ()aHTOMHOCTI K MEXaHi3M BXOJDKEHHS B
crad IHmoro # gocsrHeHHS (ha3u «KOMIEHCATOPHOTO OCSISTHHSI.
3BiZICH — MOXKJIMBICTb TOJI0JIAHHS HAllIOHAJILHUX (OOIH, CIIaKOBUX
HEBPO3iB TOMIO.

Pe3yabTaTu i guckycii

®enomen [xmoro mocrae y ¢inocodii mocTMoaepHIIMY SIK
pe3yabTaT KOMYHIKATUBHOTO TIOBOPOTY B apTHKYJIAMI ijei
JianorizMy, akEHTOBaHHUX CBOTO 4acy B PaMKax €K3UCTEHIIHHOTO
McUXoaHaisy, Cy4acHOi ¢inocodcbrol aHTPOTIOJIOTTI,
¢inocopcrkoi repMeHeBTHKH Tomlo. @DyHmameHT mnpodieMu
aNBTEPHOCTI, a OTKe 1 mopokeHoi Hero moxenmi «Self/ Othery,
chopMmyBasiu imei mpo Tak 3BaHE «KOMYHIKaTHBHE iCHYBaHHS»:
«OyTTa-3» y Xaiigerrepa, «cmiB-0yTts 3 [Hmmm» y Captpa, miaior
«S — Tu 3amicte 51 — BoHo» B By0Oepa Ta in. BHyTpimHii ctan
IHmoro BHWHWKae SK peakiis Cy0’e€kTa Ha pPYHHIBHI Mpoiecu
30BHIIIHBOIO CBITY W BIATaK KOMIICHCYE HENPHCTOCOBAHICTh
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iHAMBiIa 10 HOBHUX 00cTaBuH. CIIYIIHOIO i3 I[LOI'O MPUBOAY MOXKE
oytu teza XK.-II. Caprpa: «meHi morpiOeH iHImHMH, abu IiTICHO
OCSITHYTH BCi CTPYKTypu cBoro Oytrs»» (Captp, 1988: 209). TobTo,
32 MUCJIUTENEM, BiI0yBa€eThCs BiIbHE NiepeTikaHHs «S» B « Tuy, 110
3BOJUTHCS 10 MOXKITUBOCTI cy0’€kTa «OyTH modadyeHnM [amumy. Ha
upoMmy Harojomrye i E. JleBiHac: KOXHHH, XTO TOBOPHUTH «SI»,
anentoe Hacnpasai 10 [Hmoro. Taka 3aKOHOMIPHICTH MOSCHIOETHCS
HAa MPUKJIa/li 3BUYAHHOT KOMYHIKaIi1l: KOJIU Sl TOBOPIO THIIOMY «TH,
BiH crpuiiMae 1ie I cebe SK «s»; HATOMICTh, KOJHM 1HIIUH
3BEpPTAETHCA 0 MeHE y (hopMi APyroi 0COOH, TO 5 CIIPUIMAO TaKUH
HapaTHUB y Tepiiid ocobi. Y Takuél cHocid NOCTMOAEPHI3M
HAMaraeTbCsl PEKOHCTPYIOBATH MOCTATh CYO €KTa, «BOCKPECHUTH
roro 3acobamu MeTa(izHIHOTO OaKaHHS.

VY pesynbrari komyHikamii «f — [Hmmid» «pparmMeHTapHa
JIIOTMHA» HaOyBa€e MUTICHOCTI JIAIIE 32 MOCEPEHUIITBOM [HIIOTO, Y
polieci Tak 3BaHOTO cy0’ekT-cy0’exTHOTO miamory (K. Jeppina).
OCKIJIbKY B Cy4aCHOMY CBITOOAYEHHI 1HIUBIJ] CIPUHAMAETHCS pajlie
SIK «JIMBIJ» (KOHIETIIis JeneHTpoBanoro cy6’ekra XK. Jlakana), mo
B)XX€ HE HaJIeKHUTh c001, CBOIM CBiZOMOCTI, TOOTO M030aBIECHHI
uiyicHocTi cy6’ext HoBoro dacy, To cran [HIIOTO CIy)UTh TaKuM
co0i MexaHi3MOM caMo30epeKeHHs BiJl BHYTPIIIHBOI KatacTpodu,
30KpeMa, IIUIIXOM IOBEpHEHHS 10 CBO€i camocTi. Tak, 3. ®poiin, a
3a HUM — K Jlakan, M. ®yxo, XK. Heppima, IO. Kpicrena,
IHTEpPIpPETYBAIM 1HIUBIIA SK BHYTPIIIHBO CYINEPEWINBE SBHIIE:
cydyacHa JIIOJIMHA IIOCTIMHO 3HAXOAWTBCS B CTaHI HEPBOBOTO
HaNpy>KeHHs, IICUXiYHO1 AedopmMallii, o0 MeXye 3 O0KEBULIAM, a
TOMY CYZIOMHO HaMaraeThCs BIJIHOBUTH CBOIO I[UTICHICTh 3aco0amu
BJIACHOI YSIBH, 1110 € 000B’I3KOBO0 YMOBOIO ii ICHYBaHHSI.

[lincymMoByrOUM OCBiA IUX Ta IHIIMX MHCIUTENIB, MPOOIEeMy
[Hmoro B mocTMOAEpHOMY IUCKYpCi PO3IJsiiae ¥ JOCHITHHK i3
Huinpa Muxaiino Mypamkin i Ha Iiii OCHOBI BHOYIOBYE ijieto
«KOMIIGHCATOPHOro ocsisiHHSA». Ha  aymKy HaykoBLs, CTaH
QIBTEPHOCTI pYHHYE 3acTapisii CTPYKTYpPH JIOACBKOro «S», 1o
3aBa)XalOTh HOro MOBHOILIIHHOMY IPOsBY ¥ ajanTailii iHIMBigA 10

30 © K. I'ycenxo, 2022



l'yceHko K.B. «YkpaiHcbka PekoHkicta» Hinu 360poBcbkoi. MiCTUYHWIA TOCTMOAEPHI3M. ..

HOBHX YMOB JKUTTS;, M030aBise Cy0’ €KTa HAKOMWYECHHX Y HBOMY
HenoTpiOHMX XxapakTtepucTuk. Paza [HIIOTO TYT pO3yMieTbCs SK
BHINUW CTaH JIOOWHU, OOKeCTBeHHHH, MeTadizmuamii — cdepa
HEBUMOBHOTO, 1ppalliOHAILHOTO HaJ4yTTEBOTO, KOMH CYO’€KT
TepekuBae OCOOMMBUK CTaH CBO€i CBIMOMOCTI 1 € (DaKTHIHO
MMacCUBHUM, 0O JIHIIIE CTIOTIIsIIae ce0e BHYTPIITHIM 30pOM, a HOTO il
BiATaK — peduiekTopHi, iHCTHHKTUBHI (Mypamkin, 2021: 97).
VY TpaauIiifHUX PENiriax Takuid CTaH JCTEPMIHYIOTh SIK «MOKIIay,
«caMajXi», «HIpBaHa», «IAPCTBO HEOECHE» TOIIO. YBIXOIAYH Yy
¢azy IHmoro, moauHa 3a3Ha€ KOMIIEHCATOPHOTO OCSSHHS 3a
PaxyHOK TOTO, IO IPUITHHSE BCIO HEBAXKIIMBY JisUIBbHICTD: IIOJCHHI
KIIOTIOTH, AYMKHA TIpo OyIeHHEe, yIepeKeHHS Ta 1H. YHaCIiIOK
BOT0, 32 MypamKkiHuM, BiAOYBa€TbCS IPOLEC OYMINEHHS Bif
3aCTapiiuX, BUDKHIMX JAYMOK 1 TIOYYTTiB: KOMIICHCATOPHI
MEXaHI3MHU IICUXiKH, BJIACTHBI TNPHPOJI JIIOAWHU, OHOBIIOIOTH
TICUX19HI TPOIIECH.

CyTHicTh (heHOMEHY KOMIIEHCATOPHOTO OCSISTHHSI 3BOJIMTHCS, 3
OJIHOTO OOKy, 10 TEepPEKMBAHHS I1HIUBIJOM BJIACHOI IMOPOXKHEYI
(ocobucticHe «S» po3unHsIETHCSA B 0€30COOUCTICHOMY), a 3 1HIIIOTO,
— 1o ocsrHeHHs Bigkpurocti Linoro (3a Jlenpo3zom) (emro3, 2000:
189). ¥V takomy pa3zi iHAWBIA JOCSATAE€ YMHUPOTBOPEHHS, CIIOKOIO,
O0COOIIMBOTO CTaHy IIAcTs, KOJIM OJOKYEThCS BCE CYyE€THE W
HATOMICTh BiIKpUBAEThCSI HOBE, TA€MHE 3HaHHS. HeiHTeHIioHaIbHE
ocsisTHHSL  Oe3mocepeTHbO TOB’si3aHE 3 MICTHYHHM JIOCBIJIOM,
€KCTa30M, TPAHCUEH/CHIIEI0 — MEJAMTATUBHUMH TPaKTHKAMU
CXiJHOT peNiriiHo-MiCTUYHOI KyJIbTypH. BasknuBo, 1o Takuii ctan
[MOCTMOJICPHI3M OIIHIOE HE SIK [1aTOJIOTI0, OOXKEBIIIA, a pajile SK
TBOpUy (hazy, sKii mepemye MopokHEUa, MO 3 Hel MOPOIKYIOThCS
HOBI JyMKH, TOYYTTS, inei, MmO, 3pemTolr, i € HaCHTiJIKOM
NepeXUBaHHs CTalii OCsAsSHHA. Binrak, BHUHUKAarOUu y 3B’S3KYy 3
MOPYUICHHSIM  pIBHOBarm  MDK  TIJIECHUM 1 JYXOBHHUM,
KOMIIEHCAaTOPH1 MEXaHi3MH CIIOHYKaIOTh Cy0’€KTa JI0 MOLIYKY CBO€T
CaMOCTIi ¥ BiJIMOBH BiJl 30BHIIIIHIX BPaXKEHb IIISTXOM «TepMETH3AIli1
BJIACHOTO JyXy», KOJIU «Tpeda 3aMKHYTHCs, 1100 30epertucs;
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3MaliTd, o0 He NOMWINTHCS Yy BiacHid cyTi» (Makapuyk, 1992:
69).

Jlo Takoi mapaaWrMul CBITOBIAYYTTS OJIM3BKOIO € ¥ TOJIOBHA
repoins antupomany H. 300poBcbkoi «YkpaiHchka PexonkicTay
J13BiHKa 3aHbKOBEIbKA. 3BAYKAIOUHX HA T€, II[0 aBTOPKA, HACIITYI0Un
3irmynmga @poiina, CUCTEMHO BHBYAE MPOOIIEMY IICHXOAHANI3Y
TBOPYOCTi, 30KpeMa Ha yKpaiHCBbKOMY TIpyHTi, Taka ii
cOKYCOBaHICTh Ha EKCICHTPUYHO-PEIITiHHOMY, €30TepHYHOMY,
ippalioHaTbHOMY € IIJIKOM BHIIPaBAAHOI W PO3KpUBAE imelHy
CYTHICTh TEKCTy SK CIPOOHM CTBOPUTH IHAWBIAyallbHY MICTHYHY
ICTOpIl0 CaMOYCBIIOMJICHHS, XYJIOKHIA caMoaHalli3 KIHKOIO
BIIACHOI JyIIi, sika, a0W TPUTaNaTH TMPOXKUTE i 3BIIBHHUTHUCS Bif
HBOTO, BCTYIA€E B Jiayior i3 BHYTpimHIM [HmmM. Take ocsrHEeHHS
(a3 anbTEepHOCTI B aAHTUPOMAaHi BigOyBaeThCS HAa PIBHI BCiX
YOTUPHOX CTaHIB CBIZIOMOCTI, IO IX BHU3HAYAE MPaJaBHs iHIHChKa
IICUXOJIOTIS: HECIIAHHS, COH 0€3 CHOBHIIHb, COH 31 CHOBHIIHHSIMM i
TaK 3BaHa «KaTaJCITUYHA CBIIOMICTB)» — TPAHC. 3arajioM, Ipo30IHC
Himn 300poBchbKOi HAcHYeHUI  €30TepHUYHMMH  IHTEHIISIMU
IHAIMCBhKOI, KUTAaHCHKOI, SITTOHCHKOI PeiriiHO-MiCTUYHUAX KYIBTYDP,
IO XapaKTepHO Ul IOCTMOJEPHOrO IMCKYypcCy. 3BiAcH — imeai
«ICTUHHOT JIFOJIUHIY, 1110 BOJIOJIE JIOCBIZOM CIUIKYBaHHS 3 {yXaMHu
MpeNKiB, MmO €, MO CyTi, JOCBimoM Oe3ymy (kyawr) i1 Oe3ymIs
(¢penxyan), sixkumii mo3BoJsie PayCTIBCHKIN JIFOMUHI-IHTEIEKTYay
XXI cromittss yepe3 MeTadi3u4Hy CMEPTh JOCSITTH ITOBHOTH
icHyBaHHs (XomeHnko, 2016: 372). Y 1pOMy MNpOCTEKYETHCS
CBO€pigHA CTpaTeris NHChbMa AaBTOPKH: IOBEPHYTH B CydYacHy
BITYM3HSIHY KyJbTYpy OJIN3bKE JIO CBITOBOTO JYXOBHOTO JIOCBIiTY
JABHBOYKPATHChKEe OauyCHHS JKUTTS SIK LIJTICHOI CBIIOMOCTI, JIe HE
iCHy€ MOAiTy Ha XHUBHX 1 MEpPTBUX. Y Takui crocid HalioHaJIbHA
ICTOpiA MPOEKTYEThCS B HECKIHUEHHIM mporpecii — MetadizuyHii
MOTOWOIYHOCTI.

BaxumBo, mo meradizuka O0XKEBI/UIS, NPOPOUYMX CHOBUIIHD,
TallHO3HaKiB, (AHTOMHOCTI CcTa€e B aHANI30BAaHOMY TEKCTi
HailuyTTeBimow ¢Gopmoro OYHTY YKpaiHChKOI JIFONWUHH 3
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MOCTKOJIOHIANBEHOO TPABMOIO CYTIPOTH HOBOI 3arpo3u MOHEBOJICHHS
TOTAJITAPU3MOM 13 HOT0 Oe3TyXOBHICTIO, arPECHBHICTIO CJIOBA  Jii.
AcKkeTn3M, yBa)KHE CIIOTJIIaHHSA cebe I JOBKOJIHMIITHBOTO CBITY,
0e3MOBHI MenuTallii, 3ocepekeni Oeciaun 3 borom — me Te, 10
3aBXKIU BH3HAYAIO XPUCTUSHCHKUI KOJ Bipu U Oyiio abCONIOTHO
Yy)KUM POCIHCBKIA pemirifiHiil Tpagumii, Ae 3 dYaciB Hapu3My
MPEBaIOE KOHIETIis 3pOILEHHS LIEPKBU i AepKaBH: « Taka Moiesb
<...> 3aKOHOMIpHO, IO Haraaye mapctBo AHtuxpucra. [lepmmm
o iMmepcbky Midooriro mpopodo npountaB Tapac llleBuenko,
mo3HaunBImM Pocilickky immepiro 3 1i comiaabHO-peTiriifHIM
YyTOMI3MOM —  «ILEPKBOIO-IIOMOBHHOIO» (MicTepis «Benukwmii
m0x»)» (300poBebka, 2009: 7). 3Bincu — «Ykpainchka PekoHkicTay
SK  HAI[lOTBOPYMH TEKCT, J€ POCIHCBKOMY  pemiriifHOMY
Mi()OTBOPEHHIO OMOHYE IMaHEHTHa YKpaiHChbKa jKara JIyXOBHOI
cBOOOH, BOJIOMIHHSI «OOTOMHUCICHHIMY 1 «OOTrO3HAHHAMY, a 1€ —
HEOMiHHI CKJIaTHUKH inei HalliOHAJIbHO-BU3BOJIBHOTO
BinpopkeHHsi.

Tak, mNOB’S3aBIIM CBOI JOJK 3 KOJMIIHIM «adraHiem»
Bornanom, sikuii cTpaxmae Bi «CHHIPOMY BIIUTIIOTO Ha BiHI» |
TOMY TIOBCSIKYAC TIOPUBAETHCS JI0 CAaMOTYOCTBa, 1 IO TOTO K Marun
BiJl IPUPON HEBPOTHUYHY HATYpPY, YCIaIKOBaHY, 3 IEPEKOHAHHSIM
0almi-3Haxapku, Bix OaThka (BiICWIaHHA 10 (DPOUIIBCHKOTO
aHanizy HeBpo3iB), JI3BiHKa 3HAXOAWTHCA HA MEXI BHYTPIIIHBOI
KaracTpo(u: MoCTiiHa TPUBOTA, 3yMOBJICHA BIIYYTTSM HE3PUMOT
MPUCYTHOCTI CMEPTI; MI0ACHHI KOHMIIKTH 3 YOJIOBIKOM, SIKi IIOPa3y
3aKiHYYIOTBCS CITPOOOI0 caMoryocTBa sik He bormana, To [[3BiHKY;
KiJIbKa 3IpBaHUX MIPSI BariTHOCTEH; HEIIACIMBE 3aMDKKS W
MICJIATIONOrOBa JETIPecis CTapIoi CECTPU — yce 1ie 38 MPUHIUTIOM
CHIDKHOT'O KOMY KOHJEHCYETbCS B IyIIi TepoiHi W gocsrae mMex
MOBYA3HOTO KPHKY, a IMOTIM, 3PEIITOI0, OINPHUABHIOETHCS W Yy
¢i3nyHOMY cTaHi — meKydoMy OoJi y BCbOMY Tiii. AOW IislicHO
OCSATHYTH CBO€E OYTTsI, IiIBYMHA OUIKY€E 3yCTpiyi 3 BIaCHUM [HIIHM, 3
AbGcomotHuM [lyxoM, Ha ¢araibHO-CTPATETiYHOMY IIOMEXIB'1 —
Benukiii Mexi. BaxiauBo, 110 JOCATHEHHS LBOI'O IYHKTY
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BiOyBa€THCS B MACUBHOMY JUIA Tijia, a HE CBiIOMOCTI CTaHi — COH
un Tpanc. Tak, mocmimkyroun qopobok E. Jleinaca, M. Mypamikin
JOXOANTH BUCHOBKY: B3a€MMHU 3 [HIIMM — 1€ 3aBXKAM B3a€EMUHHU 3
TaemHMIICI0, HAWBUILUM YTUICHHAM $5IKOi € cMepTh. OAHaK TyT
iIeTbca  panlne TMpo CHMBOINIYHY CMEpTh, KOIW IJIIOIWHA
M030yBa€eThCSI BCHOTO CYETHOTO, HEMOTPIOHOTO y CBOIH mymn i
(OKyCyeTbC Ha BaKIMBOMY, JKUTTEBO HeoOXigHomy. CyO’ekT
HAMAaraeThCsl BCTAHOBUTH Iiei MeTadi3MYHHUA 3B’s30K 3 [HIINM,
KUBYYH, 30KpeMa, y OiTHOCTI, IHOTIUBOCTI, OE3isSTBHOCTI, TOOTO
mo30yBalodn cede T0YacHOro, 3aiBOro, HaHOCHOTO. OUiKyroun
3yctpiui 3 Bemukoro Mexero, JI3BiHKAa BIAETHCS 10 MOCTYBaHHS
OyIIer0 W TIIOM: BiIMOBIIIETHCS HE JIMINE BiJ] CKOPOMHOI iXi,
roJIoaye, a ¥ 3amepedye MOXJIIMBICTh IHTUMHHX 3HOCHH 13
YOJIOBIKOM. Yce ¢ — 3apaad 1HCAlTy, OCSASHHSI W BiI4yTTA
npucytHocTi AOGcomotHoro Jlyxa, mo HHM He € BceBuimHii:
BHCTYTIAI0OYN K KOMYHIKATHBHHU MApTHEP U1 CyO €KTHBHOTO S,
bor, onnak, He KOHCTpyroeTbea sk [Hmmit. Came ToMy HeE JHIe
H3Binka, a i 0Oalycs-3Haxapka HE B CHJII O3HAYUTH MOCTAaTh
AbcomotHoro Jlyxa.

Hianor «Self — Other», sikuit y TEKCTi YiTKO MPOCTEKYETHCS B
3aKISATTAX, MOJINTBAX, MONb(ApCHKUX pUTyanax 1 CHOBHIIHHIX
repoiHi, M0 CTAalTh CIIPUTHYHAMH MiHiceaHcaMu (30KpeMa,
HaB’S3IUBUM  (AaHTOM PanNTOBO TIOMEPIOl JOHBKM 3HAaHOMOTO
Awnjipis, sika MyuuTh J[3BiHKY cBOiM mpoxaHHsM («3ragail MeHe»),
HACIPAaBJli BUABJISETHCS JTYXOM 0aThbKOBOI CECTpH, IO MilLia B
3aCBITH 3a70Bro 10 /[I3BIHUMHOIO HAapOIXKEHHS), MAa€ CBOEIO
KIHIIEBOIO METOI0 aHAMHE3 — BITHOBJICHHS 0€30/HI MI’K MUHYJIUM i
TENepillIHiM, «ITOBEPHEHHS J0 MPUCYTHOCTI HENPHCYTHHOTO», 3a
XKaxom [eppimoro. VY takmii cmoci6 Hina 30oposcbka
MEPEOCMUCITIOE  HAPAaTUB BU3BOJICHHSA, IO PO3LIMPIOETHCS Bix
MPOCTOpYy XKIHOYOI JyIIi J0 3arajibHOHAI[IOHAILHUX MAcIITaliB.
ToOTo Ccy0’eKTUBHMH ApamMaTU3M CaMOPO3KPHUTTS TYT BHU3HAa4ae
MeXl yKpaiHChKOi aBTEHTHYHOCTi: TOTOBHICTh TMEPEUTH BiJ
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CaMo03aMOBYYBAHHS 10 CAMOBUKPHUTTSI, TOCATTH OCOOHCTOI cCBOOOAN
LIIIXOM I0JIOJIaHHS TOIOCY >KEPTBU.

OxpecneHa MypamkiHuM i1ed «KOMIEHCATOPHOTO OCSISHHS),
mo Tependayae MOTIK aKTHBHOI TBOPYOCTI SIK peakiiro AylI Ha
HEBPOTUYHHN CTaH TICHXIKH, My)K€ BaKJIMBA B PO3yMIiHHI Ti€l
cTparerii pempe3eHTamii KIHOYOro TWHChMa, Mo ii obupae
300poBcrka. Tak, TekcToTepanis (MepeKUBIIN 3ycTpid i3 Benmkoro
Mexero, AbcomoTHuM JlyxoM — TUM camMuM [HIIUM ycepeauHi
cebe, [I3BiHKa OepeTbcs 3a HamMCaHHS aBTOOIOTPadiqHOTO TEKCTY)
CIIy’)KHTh B aHTHPOMaHi 3ac000M peabiiTarlii »iHO901 Yy TTEBOCTI —
BUMIMCYBaHHs BiacHUX (00ili Ha mamepi W MOJONaHHS IX TaKUM
gyuHOM. TexcT — me JI3BiHYMHI Oymia i IIOTh, caMe TOMY BOHA
MiJICBIIOMO TIOPIBHIOE MOTO 31 CBOEI HEHAPOIKEHOI JUTHHOIO:
«[licns moxopoHy AHApis y MeHe 3’sBUiIacsl TMBHA HYJOTa 1 51 HE
oTpuMyto Haconoau. Lle HiOu Toi# camuii cTpax, sKuit OyB y MEHe,
KoJIH OyJa BariTHa i HAOIMMKaBCsI 3pUB, a sI 3HaNA, IO [0 CMEPTh HE
3MOXY 3YNUHHTH... <...> | s, HameBHe, Oosiacs IIbOrO HE
BCTUTHYTH ckazaTH. [Jo0 ciioBo Tak camMo He 3ipBajioch, SK
BariTHicTb. ToMy 110 B MeHi Bce JKUTTS Tak camMoO OpoJsTh pPi3Hi
TEKCTH, 1 1 HE MOXY IM JaTh paxy, i BOHH HiOW 3pHBArOTHCS i
MpomnaaamTh...» (300poBchka, 2003: 226) Baxkupo, 1110 HalIMCAHHS
TeKCTy JI3BiHKa HEOAMIHHO TIOB’A3y€ 3 TMOYYTTSM INACTS,
YMUPOTBOPEHHS, 110, 10 pei, POopMYe MCUXOaHATI THIHUH MiATEKCT
(heHOMEHY «KOMIICHCATOPHOTO OCSSTHHS» B CITJIKYBaHHI 3 BJIAaCHUM
THIMM.

TekcT sk aBTONCUXOTEpaIisi — TAKOIO, 3PELITOI0, Ma€ OyTH HOBa
TpaJuilisi YKpaiHCBKOTO MpPO30NMUCYy, Ha TepekoHaHHs Himn
360poBCchKOi. «ToTampHUH YKpaiHCEKUI POMaHy, KOHIICTIIIIIO SIKOTO
aBTOPKa MPOIOHYE B mepeaMoBi 10 «YKpaiHcbkoi Pexonkictu», —
1€ BIAKPUTHHA TEKCT, TEKCT-3aMOBJISIHHS JJIs1 YKPATHCHKOT JIFOIMHH,
0 HaBepTae ii Ha MOBEPHEHHS /0 CBOEI CaMOCTi, CIIOHYKAaE 0
IMTMOMHHOTO CaMOYCBIiIOMJICHHS, IMO30aBJ€HHS BiJA POAMHHUX
MICUX03iB, HallloHATBHUX (HOOIiA, a BigTaK — BiJBOIOBaHHA cebe y
cMepTi (ITUM 1 TTOSICHIOETBCSI CYTHICTh MipOIOreMu peKoHKicTH). 13
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LI€0 METOIO i TBOPUTHCS TEKCT-aHAMHE3 SIK HACHIJOK CHIJIKYBaHHS
3 BHYTPIITHIM [HIIIM — HaIeMIIipUYHOIO PeabHICTIO, BHITUM «SD»:
«YcBiloMIIeHa JKHATTEBA ICTOpPIA — M€ TPOIEC MPOOYMHKEHHS.
[IpokuHyTHCS — O3Hauae BiguyTH B co0i icTopito» (300poBChKa,
2003: 7).

Micdomoremy  «YkpaiHcbka  PekoHkicTa»  cBOro  Hacy
3anpornonyBas 6nusbkuit apyr H. 360poscbkoi, moet FOpko T'ynss
(y tekcri — HOpko SIpema), BU3HauMBIIM ii K BiTaIbHY MOJEINb
«TEKCTyalbHOrO MeTa(i3HYHOTO0 OCBOEHHS JIOBKOJIHUIIHBOTO M
BHYTPIIIHBOTO CBITYy OKpemoi JronuHu» (300opoBchka, 2003). s
OHTOJIOTIYHA KOHIICIIIiS BIIPOIKEHHS YKPAiHChKOI 1JIEHTUYHOCTI
peamizyeTbCsl 32 YMOBH TIOBEPHEHHA 10 3a0yTHUX I[IHHOCTEW,
OaueHHS CBOEI caMOCTi B I3epKaii [HIIOI KymbTypH, 30KpeMa
ICIIAaHCBKO1, JI¢ OCHOBHMM 3acO0OM IICHUXi4HOI pealOimiTariii Harrii
BUCTyNa€  pUTyaldbHMH TaHenb —  (iamenko. [Iposzose
BUKOPHCTAaHHS CTWIO Oaiine (pisHOBU (DJIAMEHKO) CHHTE3YE
MEePCOHANBHUH 1 HAllIOHATBHUH IpaMaTH3M CaMOPO3KPUTTS Ha MEXi
— mepen  3arpo3or0  cmepri. lle  cmocid  mcuxivyHOrO
Nepe3aBaHTAKEHHS, «KOMIICHCATOPHOTO OCSSHHS», YHACHiJIOK
SKOTO  BifOyBaeTbCs  BipTyajdbHE  CaMOryOCTBO:  JIFOJIMHA
3BUTBHSETHCS BiJl TUIECHUX YT 1 CTa€ YHCTUM AyXoMm. TyT
komyHikatuBHa Mmozenb «Self — Other» yrimoersess B miamosi
KyJIbTYp pI3HUX HapojiB (iClTaHChKa, ITUTAHChKA, €BpEHCHKa,
apabcbka) 13 KyJIbTYpOIO YKpaiHCBHKOIO  (TIOBEpHEHHS  J0
SI3UYHHIIKAX MOTHBIB), KOJH BiJJOyBa€ThCsl HAI[IOHAIBHUHA 1
CBITOBHMI IHIIECT, a BiJITAK BUHUKAE CBOEPITHUI MapampocTip —
Marist TeKCTIB.

[Mepeunni Bi3ii FOpka Tynss Hina 300poBchbka JOMOBHMIIA
MICTHKOIO JKIHOYO-4OJIOBIYOTO («iHB» 1 «SIH» Yy JIAOCHKIiH
TUANEKTHIll), M0 TaKOX JO3BOJISIE TOBOPHUTU IIPO BiJHOCHICTh
koopauHat «S» [ «I[Hmmi». Y MiCTHYHOMY 3pi3i MOCTMOIEPHI3MY
«[HTIHiA» — e He mure Bue « Sy, a i iHma groarHa 30kpema. Came
ToMy B «YKpaiHCbKiii Pekonkicti» 300poBcbka Baromy yBary
MPUIIIsE 0OCOOMUBOMY MeTadi3muHOMY 3B’SI3Ky MiX J[3BiHKOIO Ta
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Opxowm Spemoto. [1po sxoHi IHTUMHI CTOCYHKH Mi’K HUMH HE MOXKE
OyTH MOBH, HaBiTh KOJIM BOHU YABOX JISTAIOTh 110 JiXKKa. Lle moch
Oimpime, aHDK ApyxkOa. lle panmme KocMmiyHa CHOPiTHEHICTH
(heMIiHHOTO 1 MAaCKyJIIHHOTO, MICTUYHE CIUTKYBaHHS ABOX JIYII, SIKi
HaMararmTbCsa YCBIIOMHUTH ce0e y CBITI clloBa i HE MHCISTH CBOTO
Oyrtss ©0e3 emHaHHA 3 1yxXoMm BimbHOI BiTum3am. Taxkoro
MUCbMEHHHIL BOAYae CHpPaBXHIO TOBHOTY HAI[iOHAIBHOTO
BipoKeHHsT — po3unHeHHs Jlorocy (donosiue) B Epoci (kiHoue),
10 € CYTO A1OHICIHCHKAM MOJyCOM BiTaJIbHOCTI.
BucHoBkn

Takum uymHoMm, napagurma «Self — Other» B anTHpomani
H. 360poBchkoi  «YkpaiHchka PekoHKicTay, peami3yrunuch ¥y
miano3i 3 HaIEeMIIPUYHOI0 peajbHICTI0, HaOyBae TEpCOHAIBHO-
HAI[lOHAJIFHOTO 3BYYaHHS: 1HAWBIyaJlbHAa iCTOPIS CaMOPO3KPUTTS
OCMUCITIOETBCS SIK cToci0 neuxiunoi peabimiTanii Hapomry. «[HIH»
TYT CHMBOJI3y€ NUISX PYWHAIIi1, 3BUThHEHHS BiJ IEPEXUTOTO, TOI1
SIK KaTeropist «5» mop’s3aHa 3 TapMOHIHHUM IIUIMM 1 Tiepeadayae
«KOMTICHCATOPHE OCSISTHHS» — OJIOKYBaHHSI PYWHIBHUX TIPOIECIB
ycepenuHi cebe i Ha30BHi, aKIEHTYBaHHS BiTaIbHUX MEXaHI3MiB Y
00pOTHOI1 32 CBOKO CaMiCTh: TEKCTOTEpAIlisl, TAaHEIb K MIKPOMO/IEIh
JKUTTS, HEOIMOTaHChKI IHTEHIII fK JDKEPENo HaI[lOHAJIbHOT
1IIEHTUYHOCTI TOLIIO.
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HAYKOBO-KOHLIEMTYAJbHI 3ACAOU CTBOPEHHA
«THE ROUTLEDGE COMPANION TO TWENTY-FIRST
CENTURY LITERARY FICTION»

AHoTaunin

Y crarti mocHipKeHO TPHHIMIHN OpraHizamii marepiamy i
CTPYKTYPY KJIFOUOBUX 3MiCTOBHO-TEMaTHYHUX 0JIOKIB
(«CexcyanpHICTY, «lIeHTHYHICTY, «Di"naHcH»,
«BitHa/Tepopuam» TOmO) B OJHOMY 3 HaAHOIMBII TIOBHUX
AQHIJIOMOBHUX JIITEPAaTYpPO3HABUMX KOMIICHAIYMIB OCTaHHBOTO
gacy — «The Routledge Companion to Twenty-First Century
Literary Fiction». 3a3HayeHe BHIAaHHS MPOMOHYE HAYKOBY
CHCTEMaTH3aIlil0 KIIIOYOBUX MPOOIJIEM, IO CTOCYIOTBCS TUCKYPCY
aHrIoMOBHOI Jiteparypr XXI cT. ABTOpH pO3IUTIB MPHIUIIOTH
yBary >kaHpy poMaHy, SIKAH perpe3eHTye KitouoBi (imocodchki,
JKAaHPOBi, HApaTWBHI MoAudikamii B piuMili cydacHOi Tpo3u
Benwukoi Bpuranii, CILIA Ta nesxux inmmx kpaid. «The Routledge
Companion...»  y3arajgpHIOE JIOTIKy PO3BUTKY CYYacHOTO
JITEpPaTypHOTO MPOIIECY B aHITIOMOBHUX KpaiHaX, aKIEHTYIOYH Ha
(dbopMax TUCTAHIIOBaHHS BiJl MOCTMOJIEPHICTCHKOTO pOMaHy W
BHU3HAYAIOYM Ti CBITOTJISAHI, HAPATUBHI Ta 1H. aCHEKTH, 110 JAIOTh
MiCTaBM TOBOPUTH NP0 TOSABY pOMaHy, SKHH BimoOpaxae
KOHCTEJISIII IO HOBOTO  KYyJIbTypHO-iCTOPHYHOTO nepiomuy,
BIIMIHHOI'O BiJi MOCTMOACPHUX KOH}Irypaiiiid. 3’sicOBaHO, IO
YIOPSAHUKA BUAAHHS MpParHyTh 3a(ikCyBaTH JIOTIKY PO3BUTKY
JTepaTypHOro MpoLecy, MOEAHYIOUM ICTOPHKO-JIiTepaTypHUil
(dakTaxK 13 OKPECIICHHSIM TEOPETHYHHX IMPOOJeM, sIKi 3HAXOMATh
CBOI0 EeKCIUTIKalil0o Ha JiTepaTypHOMy MaTepiani. BusHaueno
IHHOBAIIIIHI acmeKTH (OKPECICHO THUTaHHA NP0 aHTPOIOILEH,
JIOCHI/DKEHO JKaHpP KOMIKCIB 1 rpadi4HUX pOMaHiB y pIlUMIIi
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[po3sgoscbkuin [1.1. HaykoBo-koHUenTyanbHi 3acagn ctBopeHHs « The Routledge...

Cy4YacHOI JITepaTypH, OKPECIEHO Teopito peanizmy(iB) TOIIO)
HAayKOBOTO  KOMIIEHIiyMy, IIOKa3aHO, y SKHA  CHOCi0
JMiTepaTypo3HaB4Ye BHUAAHHS IHCIIIPYE TMOAAIBINIANA  PO3BUTOK
ryMaHiTapucTHKH. JlOCHiKEHO TNPUHLMOHN  CTPYKTYpyBaHHS
TEOPETUIHUX TPoOIIeM, B3a€MO3B’SI30K iCTOpIi, Teopil JiTeparypu
Ta (pimocodii JmiTepaTypH SAK KIFOYOBUX YHHHUKIB, IO BU3HAYAIOTH
emicreMonoriuny  ocHoBy BuaanHHs. Y  «The Routledge
Companion...» y3arajJbHEHO KJIIOYOBI IMHTaHHS, IO CTOCYHOTHCS
TYMaHITapPUCTUKH 3aTrajioM 1 KyIbTypallbHUX CTYIiH, TOCTIHKEHb 13
(¢eHomeHomorii Ta  aHTpomojorii, a OTXKe, KOMICHIIyM
MiATOTOBICHO Ha OCHOBI KOMIIApaTHUBICTUYHOTO Tiaxoxy (B
mupokoMmy ceHci). Pobora BukoHana B pamkax IIporpamno-
miThoBOI Ta KOHKypcHOi Temarnku HAH VYxkpainm «lligrpumka
MPIOPUTETHUX ISl ACPIKAaBU HAYKOBHX JOCIIKEHb 1 HayKOBO-
TEXHIYHUX  (EKCIIEpUMEHTAILHUX)  po3pobok  Bimminenns
JiTepaTypHu, MOBHU Ta MucTeniTBo3HaBcTBa HAH Ykpainu na 2022 —
2023 pp.». Hazea pobGortu: «HaykoBo-kOHIENTyallbHI 3acaau
CTBOPEHHS ~ Cy4YacHHUX  JITEepaTypO3HAaBUMX  CHIMKIIOMEIIN:
CBITOBUIIOCBII.

KuarouoBi cioBa: cydacHi JiTepaTypO3HaBUI EHIIMKIOMENIii,
KOHIIETITYallbHi 3acaau cTBopeHHs eHiukuoneniit, «The Routledge
Companion to Twenty-First Century Literary Fiction»,
JTEPaTypO3HABCTBO Benukoi Bpuranii Ta CIIIA,
MOCTIOCTMO/ICPHI3M, CYYacHHH JiTepaTypHHH Tpolec, icTopis
JiTepaTypu, TEOpis JTiTEPaTypH.

Abstract

In the paper, the author has examined the principles of design and
structure of key content-thematic chapters (“Sexuality”, “Identity”,
“Finance”, “War/Terrorism”, etc.) in one of the fundamental literary
compendiums of the recent years — “The Routledge Companion to
Twenty-First Century Literary Fiction”. This edition proposes a
scientific systematization of key issues related to the discourse of
English-language literature of the XXI Century. The authors of the
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chapters pay attention to the genre of the novel, which represents the
key philosophical, genological, narrative modifications in the stream
of the contemporary fiction of Great Britain, the United States and
some other countries. “The Routledge Companion...” summarizes
the logic of the development of the contemporary literary process in
English-speaking countries, emphasizing the forms of distancing
from the postmodern novel and defining those worldviews,
narratives and otheraspects that give grounds to talk about the
emergence of the novel, which reflects a new cultural and historical
period, different from the postmodern configurations. It was found
out that the editors of the compendium seek to capture the logic of
the literary process, while combining historical and literary facts
with the delineation of theoretical problems that are reflected in the
literary process. Innovative aspects have been identified, the
guestion of the anthropocene has been outlined, the genre of comics
and graphic novels and the stream of the contemporary literature has
been studied, the theory of realism(s), etc. has been outlined, the way
the literary compendium inspires further development of the
humanities has been studied. The principles of structuring
theoretical problems, the relationship between history, literary
theory and philosophy of literature as key factors determining the
epistemological basis of the publication have been discussed. “The
Routledge Companion...” summarizes key issues related to the
humanities in general and cultural studies, phenomenology and
anthropology, and, therefore, the compendium is based on a
comparative approach (in the broadest sense) involved in writing a
21st century history of literature. The work was prepared within the
framework of the Program and Competitive Themes of the National
Academy of Sciences of Ukraine “Support of Priority Scientific
Research and Scientific-Technical (Experimental) Developments of
the Department of Literature, Language, and Arts of the National
Academy of Sciences of Ukraine for 2022-2023”. Title: “Scientific
and conceptual principles of contemporary literary encyclopedias:
world experience”.
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Key words: contemporary literary encyclopedias, conceptual
principles of encyclopedias, “The Routledge Companion to Twenty-
First Century Literary Fiction”, literary criticism of the UK and the
USA, post-postmodernism, contemporary literary process, history
of literature, theory of literature.

Beryn

Oxpeciooud  iHO3eMHUH JIOCBiZ 1 HayKOBO-KOHIENTYaJlbHi
3acaayl CTBOPEHHS JIITEPAaTypO3HABUMX CHIMKIIONEii, BaXKJIMBO
3BepHYTH yBary Ha NPHHIIUIN OpraHizaiii mMaTepiany y (axoBux
JMTepaTypo3HaBUMX KOMIICHIiyMaX, BHJAHUX Yy BHU3HAHUX Y
3apyOiKHOMY HayKOBOMY CBiTi BUIABHHIITBAX, III0 MAIOTh BUCOKHUN
CTaTyC B aKaJIeMiYHOMY CBiTi ¥ MPOTIOHYIOTh Cy4YacHi MiIXOIH 10
CTPYKTYpYBaHHSl  iCTOPHKO-IIITEPaTYpHOTO ¥  TEOPETHYHOIO
Marepiaiy.

Ha nmouarky 2019p. y [pecTXHOMYy aMEpUKAHCBHKO-
opurancekoMy (Jlonnon — Hero-Mopk) BugapauuTsi «Routledgex»
ormyOIKOBaHO  JIITEpPaTypO3HABYMN  KOMIICHAIyM, SIKHH Y
CHCTEMAaTH30BaHOMY BHUIJISIII PENPE3CHTYE OCHOBHI MPO30Bi TBOPH
Benukoi Bpuranii ta CLUA, HagpykoBaHi B mepuli AECATHIITTA
XXI cr. Bumanus «The Routledge Companion to Twenty-First
Century Literary Fiction» ynopsiakysamu lenien O’ Topmen (Daniel
O’Gorman) ta Pobept Irncroyn (Robert Eaglestone). Ha Binminy
Bia momnepenHix 3apyOikuux (Cuddon, J. A. (1999). The Penguin
Dictionary of Literary Terms and Literary Theory. Penguin Books;
Quinn, E. (2000). A Dictionary of Literary and Thematic Terms.
New York; Selden, R., Widdowson, P. (1993). A Reader’s Guide to
Contemporary Literary Theory. The University Press of Kentucky;
Enuuknonenis noctmoaepuisamy (2003); 3a pen. Y. E. Binksicra Ta
B. E. Teiinepa. KwuiB: OcHoBa.) Ta BiTum3HsHHX (JIeKkCHKOH
3aralbHOTO Ta TMOPIBHAIBHOTO Jiteparypo3HaBctBa (2001).
UYepniBui: 3o0710Ti nmutaBpu. 644 c.; Jliteparypo3HaBuuii CIOBHHK-
noBinauk (1997); ynopsin. P. T. I'pom’sik, 1O. 1. KoBanig Ta in. Kuis:
BI  «Akanewmisiy)  niTeparypo3HaBUMX — CHIMKIONEMIA 1
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KOMIICH/1yMiB-CJIOBHUKIB, MPEICTAaBICHE BHIAHHS CHCTEMAaTHU3Y€E
KIIFOYOBI, Ha AYMKY pEIaKTOpiB 1 aBTOPIB pPO3ILTIB, TBOPH,
eKCIUTIKYIOUM HaWBaXXIJIMBIII MTPOOIIEMHU CydacHOTO JIITEPaTypHOTO
MPOIIECY B aHTJIOMOBHOMY CBITI.

VY «The Routledge Companion...» miTepaTypHuii mporec, o
penpe3eHTye PO3BUTOK CyYacHOTO aHTIIOMOBHOTO pOMaHy (Bix
2000-x pp.) 3rpymnoBaHo 3a 00paHUMH TEOPETUIHUMH MTPOOIIEMaMH,
[0 BU3HAYEHI B PIYMII CBITOBOI TyMaHITAPUCTUKU K HAWOUIBII
aKTyallbHi, a caM BUKIIQJ MaTepialy CTPYKTypOBaHHN y BUTJIIL
YOTHUPHOX KITFOUOBHX PO3LIIB.

VY Ha3Bi 3rafjaHOrO BHUIIE JITEPATYpPO3HABYOTO KOMIICHIIYMY
BH3HAYEHO MeXi icropuuHoro mepiomy: XXI cromirrsa. Io cyri,
HIeThCs PO MaiKe 1Ba AECATUIIITTSA, SIKi PEIIPEe3eHTYIOTh PO3BHTOK
XYAOKHBOI TIPO3U B QHTIIOMOBHOMY CBITi (TIPEICTAaBICHO OTJISI
poManictuku sik Benmkoi bpuranii, CLLIA, Tak 1 neskux iHIINX
aarnoMoBHUX KpaiH (IpmaHmis), a TakoX TBOPiB, HANNCAHUX, y
[Nakucrani, [Haii TOO aHTIIHCHKOI MOBOM). IcTOpHUHUIT TTepios
y KOMIICH/iyMi TIpE/ACTaBlI€HO 4Yepe3 HHU3KYy MpoOJIeMHO-
TEMaTHYHUX OJIOKIB, 10 BU3HAYAIOTh TOMIKY CY4YacHOTO
JTEpaTypHOTO U JITEpaTypO3HABYOro JIaHTIA(Ty, MEPEeBaKHO Y
Benukiit bpuranii ta CILA.

3a3HaueHWH KOMIICHJIyM TIPONIOHYE OTJISI  iICTOPUYHOTO
npolecy Ha CydaCHOMY eTami, [poTe JIoTiKa BHKIALy
i IOPSIKOBaHA KOHIENIii YHOPSAHUKIB J. O’Topmena
(D. O’Gorman) i P. Irncroyna (R. Eaglestone): okpecnutu BusiBU
HOBOTO XYIIOKHBOTO MHCJICHHS, YyTTEBOCTI Ta CBITOIVISAY, LIO
XapaKkTepu3yloTh JTUCKYpC IOCTIIOCTMOJIepHI3My. Ekckypc B
ICTOPIO CYy4acHOTO aHTIIOMOBHOT'O POMaHY perpe3eHTOBaHMI yepes
3MICTOBHO-TEMAaTHYHI OJIOKH, y SKHX KOXHHM i3 aBTOPiB BUOYIOBYE
BJIACHY JIOTIKYy HapaTHBY Ta NPONOHYE BiAMNOBIOHY TEOPETHUHY
MOJIEJIb  OCMHUCJICHHSI ~ TOMIKH  CYYacHOTO  aHTJIOMOBHOTO
JiTepaTypHOro JaHamadTy, 4acoM BiAIITOBXYIOUHUCH BiJl BIACHUX
HAYKOBHUX HiIXOMiB, EKCIUTIKOBAHUX y MOMEPEIHIX MOHOTrpadiuHuX
BHUJAHHIX a00 HAyKOBUX IMyOmiKaIlisaxX y GpaxoBii mepiomiii.
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MeToau Ta METOAUKH JAOCTi/IZKEHHS

Y  crarTi  TOCTYrOBYEMOCA  3aralbHOMETOMOJOTiYHUMH
MiAX0JaMH, TOB’SI3aHUMHU 3 CHCTEMAaTH3alli€l0 Ta y3araJbHEHHSIM
aHaI30BaHOTO Marepialdy, 3alydeHO MiAXOOH CTPYKTYpHO-
CEMIOTUYHOTO  aHamizy 3MICTOBUX  ONokiB  (po3mimiB) i
KOMITapaTHBICTHKH.

PesyabTaTn Ta 1uckKycii

B anamizoBaHoMy BHIaHHI TPEICTAaBICHO TPU KIIOYOBI
KOMIUTEKCH, IO PEMPEe3eHTYIOTh TEMAaTHYHI Ta CBITOTIISAIHI 3MiHU B
Cy4acHOMY AHTIIOMOBHOMY JiTEpaTypHOMY TporIeci.
VY «The Routledge Companion...» KOXeH i3 PO3ILIIB Mae CBOI
penepHi TOYKH Ta MPOOIEMHO-3MICTOBI IiHIi: 1) iIEHTHYHICTB,
BKJIFOUAIOYHM TaKi KOMIOHEHTH, SK paca, CEKCyalbHICTh, PEINIris;
2) BIUIUB TEXHOJIOTIH, TEpOpU3MY, AaKTHUBICTCBKHX pyXiB Ta
r1o0aIbHOI EKOHOMIKH Ha CYyYacHHH CBIT Ta JiTepatypy; 3) popmu
mpo3u  XXI cTomiTrs, 30KpemMa TakWii KOMIUIEKC TMPHUITYCKaEe
0co0JIMBY yBary N0 HOBHX JKaHpIB, HANPHUKIAJ, TpaHCHOpMALIi0
MacTOPaAJIbHOTO POMaHy, KOMEIIMHHUX E€JIEMEHTIB Ta iH., @ TaKOX
AKIIEHTYBaHHsA Ha rpadiuHMX poMaHaX, BHIO3MiHI TpPaIUIiHHAX
JMTEpaTypHUX TEXHIK 1 (OpM MHCHEMa MPOTATOM OCTaHHIX POKiB
(mMB. BCTymHE CJIOBO 0 BHJAAHHS). SIK 3ayBaxkylOThb pelaKkTOpH-
YIIOPSTHUKH, Cepe]] KIIFOYOBHX 3aBJaHb, sIKi BOHH CTaBUIIM ITiJ] 4ac
YKJIQJaHHsA KOMIICHIiyMy, Oynm Taki: “ldentity, including race,
sexuality, class, and religion in the twenty-first century;

The impact of technology, terrorism, activism, and the global
economy on the modern world and modern literature;

The form and format of twenty-first century literary fiction,
including analysis of established genre such as the pastoral, graphic
novels, and comedic writing, and how these have been adapted in
recent years” (The Routledge Companion, 2019: 1).

VY poszainax, IO CTOCYHOTHCS OKPECICHHS aKTyalbHUX JUIS
ChOTOJIeHHS Tpo0eM, (HiT0COPCHKO-CBITOTISAIHUX, IICHTUYHICHIX
NUTaHb Ta iH., 30€peXeHO ICTOPUYHMH MiAXiJ [0 BHUKIALY
Matepiamy.  Bapro  3ayBakuTH, 110  aBTOPH  PO3JLIIB
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MOCTYTOBYIOTHCSI KOMITAPATHBICTUYHUM ITiIXOI0OM, BHCBITIIOIOYH
ONIMH TBIp y MOPIBHAHHI 3 iHIMMM (CKaxXiMo, B po3niiai «War on
Terror», ge TpencTaBIeHO TBOPUICTH TPHOX aBTOPIB, YMi pOMaHHU
SKCIUTIKYIOTh 3a3HAa4CHy MPOOJIEMATHKYy BIHHH NPOTH TEPOPU3MY:
Morcin I'emin (Xemin) i poman «The Reluctant Fundamentalismy»
(2007-2008), Hamim Acmam i poman «The Wasted Vigil» (2008),
Kamina [lamci # poman «Burnt Shadowsy, (2009)).

SIKIIO TOBOPHUTHM TMPO PEMpPEe3eHTAlil0 TEePCOHATICTCHKOrO
KaHOHY, IO € 3HAKOBHUM [UII XapaKTePUCTUKH CY4YacHOTO
AHIIOMOBHOTO JIITEPAaTYpHOTO TMpolecy, TO B IEHTPI yBaru
yKianayiB Taki aBTopy, sk Hdesin Mituenn (David Mitchell), Iepi
Kynspy (Hari Kunzru), [Ixxennicdep Iren (Jennifer Egan), Exi Cmit
(Ali Smith, Timapi Menrten (Hilary Mantel), Koncon Baiitren
(Colson Whitehead) Ta iH.

CTpyKTypa KOMIICHIiyMy TIpeICTaBlIeHa PO3/AijIaMu, KOKHHUH 13
SIKUX MICTHTh HHM3KYy TeMAaTWYHHX OokiB (mimposnini): Part .
“Forms:”: “The networked novel”, “Globalization”, “Sincerity”,
“Autobiografiction”, “Experiment”, “Comedy”, “Metafiction”,
“Pastoral”, “Realisms”, “Comics and graphic novels”. Part II.
“Identities”: “Black British Fiction”, “Queer”, “Family”,
“Religion”, “Diaspora”, “Indian Fiction in English”, “Northern Irish
Fiction”, “Animals”. PartIll: “Ruptures”: “(The) Digital”,
“Anthropocene”, “Displacement”, “Asylum”, “Finance”, “The 9/11
Novel”, “War on Terror”, “From Civil Right to #BLM”, “The past”,
“Hope”. Part IV. “Case studies”: “Granta’s ‘Best of Young British
Novelists’”, “Hari Kunzru”, “Jennifer Egan”, “David Mitchell”,
“Jonathan Lethem”, “Ali Smith”, “A.L. Kennedy”, “Hilary Mantel”,
“Marilynne Robinson”, “Colson Whitehead”. 3 oryisiny Ha HaBeAeHY
BUIIE CTPYKTYpPY BHUAAHHS TPOMOHYE CHUCTEMHHH  OTJISIT
JITEPaTypHOTO MPOIIECY, SKUH KOHIIEHTPYETHCSI HABKOJIO KITFOUOBHUX
npobieM cydacHoi Teopii JitepaTypu (IUTaHHS MPO peanizm(u),
JUCKYPC peirii, TeMu ¥ MOTHBH, IO CTOCYIOTBCS CEKCYalbHOCTI,
nepemilieHHs, uudpoBoi peasbHOCTI Ta iH., MYJIbTHKYJIbTYPHHUX
(benomMeHiB To1110), a Takoxk cultural studies y mmpokomy po3ymiHHi
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LBOTO MOHATTS, OCKINBKA B KOMIEHiyMi 3HAXOIATh OCMHUCIICHHS
Taki  TPOOJEMHO-TEMaTHYHI  aHcamOyui, sk  «DiHaHCHY,
«AnTpomnonien», «llepemimensas» Ta iH. 3ayBaxy, IO OKpeMi
npoOJeMHO-TEMAaTHUHI OJOKM U TiepepaxoBaHi BHILE TEOPETUUHI
mpobiieMn  Maibke  HE  TPEACTaBICHI Y  BITYU3HSHOMY
JTEpaTypO3HABUOMY AMCKYPCi.

Jleski 3a3HadeHi MUTaHHS, SIK, HANpUKIad, “Autobiografiction”,
“Anthropocene” Ta iH. 0Ci He 3/100yJIM NIUPOKOTO OCMHUCIICHHS Ta
HayKOBOT'O TIPE/ICTABIICHHS B aKaIEMiYHOMY CEPEIOBHIII 3aX1THOTO
CBITy, a TaKOX B YKPaiHCBKHX JOCITiDKCHHSX, IO 3arajiom
3acBiJluye  IHHOBALlIWHICTP  MPOMOHOBAHOI'O  KOMIICHIIyMY.
Binmosigao, Matepianuy, mpeacTaBiieHi B KOMIIEHAIYMi, BUSBIISIOTh
IHHOBALIMHICTb, 3HAYHHMH €MICTEMOJIOTIYHMM IOTEHIaa, IO €
MOIITOBXOM JIO PO3BUTKY JIITEPaTypO3HABCTBA i TYMaHITApUCTUKU
3arajioM. ABTOpY BUIAHHSI PO3TIISAJAIOT 3rajlaHi BUIE TEOPETUYHI
mpobiemun  (popMmyBaHHS — «IACHTUYHOCTI  TEPEMIIICHHS,
AHTPOTIOICHHUI CBITOIJIS SIK HOBAa MOJIE/Ib B3a€MO/IIT CYCIILCTBA
(TexHoOIIOTIH) 1 MpUPOAM Ta iH.) Ha MaTepialli XyAOXKHIX TBOPIB,
TOKA3yI0UH, Y SIKUM CHOCiO 3a3HadeHi MpoOJieMu TMpeNcTaBiIeHi B
XY/IO)KHBOMY JUCKYpCI JIiTepaTypH, SK BOHH KOPECIIOHAYIOTH 3i
CBITOIJISIZIOM MEPCOHAKIB YM 3 TO3UIIIEI0 OINOBIJAYIB Yy pOMaHaXx.
ABTOpY BHIAHHS YBaXHI K 10 (inocodchkoi pemnpeseHTarii
CBITOIVIIIHUX HACTaHOB, TaK 1 1O OKPECICHHS HapaTHBHOI
cnenn@ikd CydyacHHX TBOPIB, 30KpeMa aKIEHTYIOUHM Ha pPIi3HUX
¢dokycax Hapamii Ta THIAxX OIOBIJAYiB, MOJETSAX BHUKIATLY
MaTepiany (Bix nepiuoi 4 TpeTboi 0COOH TOLIO).

B ocranmnbomy poszmini BumanHs «Case studies» okpecieHO
KIIOYOBI  MOCTaTi Cy4YacHOTO aHIJIOMOBHOTO JIITEPaTypPHOTO
nponecy (nepeBaxkno Bemukoi Bpuranii Ta CILIA), mo Bussise
MYJBTHKYJIBTYPHY ¥ TPaHCKYJNbTYpHY cneuu¢iky JiTepaTypHOTO
nporiecy KpaiH. YBara ykiiajadiB 3BepHEHa Ha Baromi JlitepaTypHi
npeMii, sIKi Tal0Th MOKJIMBICTb OKPECIUTH KAaHOH i3 MEepCOHaNiN
(xmM0YOBUX, HA OYMKY YKIIaJadiB, NHCbMEHHHUKIB) y pPIiUMILIi
CY4acHOTO AaHIJIOMOBHOTO JIITEpaTypHOro Tpolecy. ABTOpH
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KOMIICHJIyMY 3arajioM 3raiyloTh BU3HaHi ()axOBUM TOBapHCTBOM
JmiTepaTypHi TIpemii, SKi W [OalOTh MJACTaBH CcHOPMyBaTH
MEPCOHANICTCHKUM KaHOH Yy IUCKYPCl Cy4acHHX aHITIOMOBHHUX
JiTeparyp.

CrarTi mepmux TpPhOX YACTHH KOMIICHIIYMY PENpe3eHTYIOTh
orsin  ¢inocopchKUX Tpamk, AKi, HA JyMKy aBTOpIB, MarOTh
BUCBITJIUTH 3MiHU B CBITOCHPUIHATTI, SIKi, BIJMOBIHO, 3HAXOISATh
CBOI0 TOJAJbIy EKCIUTIKAaIilo i B JiTepaTypHUX TBopax. Tak,
MUTaHHS Tpo peanizM(u), Ha mymky pocmigaumni Codi Bmakoc
(Sophie Vlacos), nponukroBane 3minamu B hisocodii, 1o mpuidnia
Ha 3MiHy TIOCTMOJACPHOMY MHCICHHIO. BimnoBigHo, Kpu3za
MTOCTMO/IEPHOI ipoHii, moTpeda B TIuOMOMY Mi3HaHHI (EeHOMEHIB
peaNbHOCTi, aKIeHTyBaHHS Ha polli cy0’ekta ¥ MeTojax
JOCTIDKEHHS NIHCHOCTI 3yMOBUJIM 3aralbHOCBITOIIISIHI 3MiHH, SKI
JeTepMiHYBaJll  TMOSBY  MOCTHOCTMOACPHUX  JIITepaTypHUX
KoH(Irypamiif. ¥ poMaHax 1ie CIIpHYUHIIIO TIOSBY PI3HUX TEHACHIIIT,
B OCHOBI SIKMX — iJiesi TOBEPHEHHS J0 OHTOJIOTII peajbHOCTI
(«object-oriented  ontology»).  Tlopya i3  ipoHi€ro B
MOCTIOCTMO/AEPHUX JIITEpaTypHUX TBOPaX aKTyaji30BaHO KOHLEMT
«IIUPOCTI», MTOPYY 31 CKETICUCOM — BITUYTTS BiAMOBITAIBHOCTI 32
TUTaHETapHI 3MiHU, TTI00ATBHI €KOJIOTi4HI TIPOOIIEMH.

D. O’Gorman 3ayBaxye, IO XO4a Taka KJIOUOBa pHCA, 5K
IpOHIYHICTh, Ma€ PO3BUTOK 1 B Cy4acHOMY pOMaHi, MpOTe
MOMITHUMH € TeHJEHIIi 10 GopMyBaHHS HOBOTO TUIY XYIOKHBOT
CBIZIOMOCTI, sIKa TIparHe akKTHBHO pearyBaTH Ha KJIIOYOBI poOIeMu
JIHCHOCTI — TepenyciM eKosoriyHoro xapakrepy: “The irony and
occasional cynicism that is often seen to characterize postmodern
writing has, for some, come to feel self-indulgent in an era in which,
for instance, it has become indisputable that humanity will face mass
displacement and famine in the absence of urgent and committed
collective action against climate change” (The Routledge
Companion, 2019: 2). 3a3HayeHi TEHEHIII 3yMOBIIOIOTH TOSBY
JiTepaTypHUX TBOPIB, AKi BU3HAYAIOTH JIaHAIIA(T 1 HOBY TOIIIKY B
OpUTAHCHKOMY W aMEpHKaHCHKOMY JITEpaTypHOMY pOMaHi IOd.

48 © . posdoecwiuii, 2022



[po3sgoscbkuin [1.1. HaykoBo-koHUenTyanbHi 3acagn ctBopeHHs « The Routledge...

XXI cT., AeTepMiHYIOYH PO3IIMPEHHS TEMATHUKU JITEpaTypHOTO
MIPOIIECY, PETPE3CHTAIlII0 B HhOMY HOBOI MOCTIIOCTMOAEPHICTCHKOI
CBIZJOMOCTI Ta 4yTTEBOCTI.

C. Bnakoc aHamizye HH3KY MaHiecTiB Ta BaKIMBHX
TEOPETHYHNX TMpamb, M0 BIUIMHYIM HAa 3MiHY CBITOTJISIITHOT
TTapaJurMH BIPOJOBK OCTaHHIX MECATHIITE. JIOMITBEHO CKa3aTH, 110
i71es «peai3aMiBy) 3HaXOUTh CBOE MIATBEPXKEHHS B HU3IlI HOBITHIX
3apyOikHUX AocuimkeHs. C. Biaakoc He aHani3ye 1i nparii, mpoTe Ha
MOYaTKy CBOEI CTATTi Mo peamizM(¥M) B PIiUMIi Cy9acCHUX pPOMaHiB
JOCTITHALS TIOCTYJIOE 1710 PI3HUX THITIB PEATICTHYHOTO IHCHMA,
HaroJIOIIYIOYH Ha TOMY, IO BHU3HAYAE EMICTEMOJIOTIYHE SAPO
peamizm(iB).

HaykoBomy BumanHio «The Routledge Companion...»
BJIACTUBHUH 3arajioM KOMIIapaTUBICTHYHUH MAX1T o
MPEJICTABICHHS aHAII30BaHUX SIBHIL, SKIIO il TAKKM IiIX0I0M
PO3YMITH 3aITy9eHHS MaTepiay 3 iHITUX [[ApUH 3HaHHS (COII0IOTIT,
AHTPOTIOJOTI, I'e0JIorii Ta iH.), AKi PO3IIMPIOIOTH JIOKA30BY 0a3y
cTaTel, pPO3MIIICHUX y po3Aiiax 1 Miapo3miiax, i MOSICHIOKTh
ICTOpit0 BUHUKHEHHS TOTO UM TOTO TOHATTS (SK «aHTPOIOLEHY),
3B'I30K JIITEpaTypHHUX pENpe3eHTalliil TEeBHOro sBHIIA 3 HOTro
OCMUCIIEHHSIM Y [IAPHHI COLI0JIOT11, aHTPOIOJIOTIT TOMIO.

ABTOpY KOMIEHIIyMy pO3IJIAAIOTh JIITEpaTypHi TBOPH B
KOHTEKCTI BH3HAUYEHUX TEHJEHIIIM, aBTOPCHKUX KOHICTIIIN, SIKi
Oynn  mpeAcTaBieHi B IHIUX  Opamsx.  YTIOPSAHUKA
JTepaTypo3HaBYOT0 BUAAHHS 3aIy4dsid 10 poboTH (haxiBLiB, sKi
MaloTh (yHIaMEHTaJbHI HayKOBi myOuikawii 3 Tiel nmpoOnemu, sika
3HaXOJIUTh BUCBITICHHA B KoMIleHAiymi. be3mepeuHo, 1ie Takox
CTOCYETbCS W YETBEPTOr0 PO3IUTy, JO SKOTO 3aIyuyeHO
JiTepaTypo3HaBLiB, KOTPi HaMMCAJIM 3HAKOBI Mpalli 3 AOCIiIKEHHS
TBOPYOCTI TOrO 4M TOro aBropa (Hanpukian, Capa Jimion (Sarah
Dillon) — omma 3 HaWBU3HAYHINIAX JOCIIAHHIE TBOPYOCTI
J. Mituenna, aBropka crynii «David Mitchell: Critical Essays,
Canterbury, Gylphi, 2011»). ABTOpH po3BiJIOK IParHyTh OKPECIUTH
«TEOPETUYHY» ICTOPIIO JITepaTypH: OTJIs JITEPAaTyPHOIO MEPioay,
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aHai3  JiTepaTypHUX TBOPIB  BigOyBaeTbCs Mg  NEBHUM
TEOpeTHYHNM (OKyCcOM, IO BIAMOBITa€ 3araJbHOMYy CTaHy
cyqaCHo'l' JiTepaTypO3HAaBUOL JLyMKH. Kpim Toro, aBTOpHM mOBOIII
yBaxKH1 710 uTaHb Qinocodii niTepaTypu: yxe 3rajyBaHuil po3min
«Peamizm(n)» BigoOpakae ormsam (iTocopchrkux Tmparb, sKi
NOTTHOMIOIOTh  YSBICHHS IIPO peani3M SK HampsM 1 CTHIb
JmiTepaTypu ¥ BUBOISATH OKpECIeHE TMHUTaHHA B IUJIOMIMHY
emicTeMOJIOTii Ta THOCEOJIOTii, TMOSCHIOIYHN MOTpPe0y Cy4acHUX
MMCBMEHHHKIB y pearnizMmi/(ax) ¢inocodhcbkuMu 3MiHAMHU.

Cooi Bnakoc moBomuth, mo B XX CT. BiZOyBaBCS aKTHBHHMA
PO3BHTOK MapKCHCTCBHKHX MiAXOMIB JI0 JITEpaTypH, SKi, IPOTe, HE
3amepeyriii  KaHTIaHCBKOTO  ideanizmy, TPEINCTABICHOTO B
KOHIEMIIISX MpaHcyeHOeHmAalbHOI eCTETUKH 1 «pedi-B-co0i». Came
i KOHIIEMIIT 3100yBalOTh OCOOJIMBY aKTyalli3allil0o B PIUMII BKE
CY4acHOTO aHTJIOMOBHOTO pomaHy. JlOCHiAHWI HAroJjourye, Mo
«Throughout the twentieth century, literary and artistic debate was
this framed by these Kantian questions regarding art’s cognitive
status and the conditions of the Subject’s knowledge, questions
which confirmed and essential reciprocity between the disciplines of
literature, art and philosophy» (The Routledge Companion, 2019:
101). KanTtiaHCbKHMI TUCKYPC Ma€ 3HAYHWI BIUTMB Ha JIITEPATYPy
XX cT. 1 chOromHi cTae 00’€KTOM KPUTHYHOTO OCMHUCICHHS W
peuuIioBaHHs B piunii cydacHoro pomany: « Where Kant had side-
lined aesthetic experience to its own distinct real of appearances and
disinterested pleasures, the realist asserted interconnection of that
experience with knowledge and everyday praxis, championing the
artwork’s participatory role within everyday understanding and
historical reality» (The Routledge Companion, 2019: 101).
C. Bnakoc naronomye: “For literary postmodernists, there was no
one literary truth about the world, only a multiplicity of competing
visions or constructions of reality mediated by human experience
and imagining. In its more skeptical moments, this commonplace of
post-Kantian epistemology signaled a disavowal of rationality itself.
<...>. In present culture, however, the critical or ironic ‘edge’
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associated with postmodernist anti-realist techniques has fallen flat,
so much so, that the devices of postmodernist anti-realism (those
devices designed to shatter the realist illusion and to foreground the
fictive status of the work question) are now submerged within a new
and yet formally quite familiar mode of realism” (The Routledge
Companion, 2019: 103).

KanTiBcbka ¢inocodis, na nymky C.Bmakoc, mMae BaxiuBe
3HAUeHHS Ol po3yMiHHA  (inocodceroro  QyHIAMEHTY
OpUTaHCHKOTO TOCTIIOCTMOJAEPHI3MY, B JIOHI SKOTO BiOYBa€ThCS
BiIMOBa BijJ ipOHIi Ta aKTyami3alis iHTENEeKTyalbHHX PECYpCiB
3318 Mi3HaHHS (yHIaMEHTAIbHUX OCHOB OyTTa. «Modernist and
postmodernist poetics turn upon an aesthetic epistemology reaching
back to Kant, but it is precisely this Kantian-phenomenalist or
correlationist epistemology that many contemporary realist theorists
are philosophers seek to escape. Indeed, the implosion of literary
realism is an historical symptom of the philosophical model they
seek to overcome; of a flat-lining postmodernity and the
disappearance of reality beyond representation and correlationy
(The Routledge Companion, 2019: 111).

C. Bnakoc 3ayBaxye, 110 KOHKPETHI ()aKTOJIOTIYHI BKpaIJIeHH,
3HaYHAa KUIBKICTH AT TOILIO JAar0Th MOXKIMBICTH OIOBigadaMm i
MepCOHakaM CydYaCHHX POMAaHIB BUHTH Ha piBEHb MeTa(i3WIHOTO
y3arallbHEHHsSI CHUTYallili, IMOKa3yloun mepedir icTopii sk SBUINA
meneonoziuno2o, SKOMy MpUTaMaHHa iJiesl «Iiienoknaians». Ha
OYMKYy JIOCHiJTHWIN, CY4YacHii JiTepaTypi BIACTHBWH iHaAKIIWHA
crnoci6 penpeseHTalii JiHCHOCTI: 3 MO3ULIT IPUPOIH, 3 TO3ULIT peui
i TUX 00 €KTIB MPUPOJIH, SKi BBRKAINCS 3aJCKHUMH BiJ| Cy0’€KTa
(mroman). Mnetsest, cKakiMo, IPo anmponoyenHui OTIIS Ha CBiT,
10 BiJIIIOBiJIa€ TEHCHINIT 00’ €KTUBOBAHOTO TOTIISTy HA OHTOJIOTIIO
cBiTy (Object Oriented Ontology, 3a C. Bnakoc, (The Routledge
Companion, 2019: 101), y sskoMy BaXJINBO 3pO3yMITH JTUHAMIKY
SBHII 1 TEHOCHIIN, 110 HE 3ajiekaTh BiX JIIOOMHH. BogHoyac
JIx. CoArcon, JMOCHIKYIHOUM CydYacHHH  eKCIIepHMEHTAIbHUN
OpUTAaHCHKUI pOMaH, aHami3zye pi3Hi (OPMH TpeJICTaBICHHS
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peanbHOCTi, BKasyroun Ha BIUMB «MaHidecty [esima Llingca
«Reality Hunger» (2010), y sKOMy «yTBEpKYETbCA TTHUOOKA i
HeyHHKHEHHa ToTpeba B peambHoMy» (The Routledge Companion,
2019: 58). C.Bnakoc 3ayBaxye, IO HOCTIHOCTMOJCPHICTCHKUH
«pO3yM aKTUBHO W cucTeMaTHdHo cTpykrypye mani» (The
Routledge Companion, 2019: 101), mo Bu3HaYa€E HOBY XYAOXKHIO
peabHiCTh. M. biBin Ha3MBae TaKy peanbHICTh
ncesoono3UmMuUBiCmcbKoI0, BOJHOYAC HE 3alepeuyoun akTyanizarii
B pIYMINI Cy4acHOTO POMaHy IUCKYpPCY po3yMy (TIparHEHHS /10
Mi3HAHHS CBITY B YMOBaX KpH3H MOMEPEIHHOI — MOJEPHICTCHKOI Ta
MOCTMOJICPHICTCBKOI —  pallioHalIbHOCTi), TIOIIYKH HOBHUX
IHCTPYMEHTIB aHaNi3y AIMCHOCTI.

Y possimmi  «Autobiografiction»  («ABrobGiorpadiuna
nitepatypa») Timori beiikep 3ragye ectretnunuii Mmanidpect «Reality
Hunger» («I"omon peanbrocti», 2010 p.) derina llinaca: cyyacHum
YHUTayaM BOXIMBO HE JIUIIE T€, IO B KHIKII € IITyYHNM, a Te, 110
JIa€ MOKJIMBICTB TEpeXUTH MUTh «aBTeHTHuHOCTI» (The Routledge
Companion, 2019: 48). [I. lllingc mociayroByeTbcs MOHATTSIMU
«3BiJbHEHA HemHcTenbKiCThY (deliberate unartiness), «kpuruka sk
aBToOiorpadis», «po3MuBaHHS OyAb-KOi BiIMIHHOCTI MiX
JTepaTyporo 1 He-JiTepaTyporo (MaeThesl HA YBa3i HE XYI0KHBOIO
aireparyporo — /J[./.). Sk 3ayBaxye Jlxeiimc Byn momo Has3Bu
MaHidecty Iinmca, «peasi3M...HIKOIX HE MOXKe OYTH MOBHICTIO
«peanmsauM»» (The Routledge Companion, 2019: 48). V Oyzab-
skomy pasi T.belikep miacyMoBye, W0 «cydacHi aBTOpH
MEePEeBiIAKPUBAIOTh IIHHICTH «peanbHOro»» (The Routledge
Companion, 2019: 48).

Mertadiznyne qyTTA, BJIACTUBE MepCOHAKaAM
MOCTIOCTMO/AEPHICTCHKUX poMaHiB y Benukiii Bputanii Ta mouactu
CILIA, iHTYiTHBHI TNEpEeKOHAHHS, MOB’s3aHI 3 YSBICHHAM IIPO
3aKOHOMIPHOCTI PO3BUTKY MaTepii Ta rmepexoay OJBIiYHOI eHeprii y
CBITi, CXWJISIOTH 1O BUMHKIB, II0 BUXOJAATH 3a MEXi 3BHYHHX
NPUIMHOBO-HAcHiAkoBuX 3B°s3KiB. lllykanus Jlyisu Pel, nuctu
KOMIT03UTOPa, 3anuc Conmi B «XMapHomy aTiaci» 1. Mityemna —
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YaCTUHH OJHOTO MeTa(i3HYHOrO XPOHOTOMHOTO JAHIIOTa, KUK
Mae pi3HOYacOBYy TMPHPOLy, TMPOTE CIHiIbHE 3  MOTISAY
MeTadi3nIHOTO YSIBJICHHS PO SHTENCHXII0 B ICTOPUYHIN AUHAMIII
CHUTBHOT (TIpU3HAYCHHS W LiJb PO3BUTKY LMBiMi3awii). Y pomaHi
«XMapHHU#l aTiac» MOKa3aHo, IO CYTO HAyKOBE 3HAHHS HE MOXeE
OyTHu 3amo0XHUKOM BiJl pyHHYBaHHS CBITy, a OT)Ke, HAyKa MOXKe
MPU3BOAUTH O TEXHOJIOTIYHUX KaTacTpod.

Aptyp bpenni ta Enapro Teiit (Arthur Bradley, Andrew Tate) y
po3aini «Pemirisy 3ayBaxyIOTh, 10 CyYacHUN OpUTaHCHKUI pOMaH
JOLITFHO cxapakTtepu3yBatu sk «HoBuil arteicTmuHmiAi poman»
(«New Atheist Novel», (The Routledge Companion, 2019: 160)),
i SKUM PO3YMIEMO «IMITOBaHHU aTei3Mm SKHH 3aMIIIye PeIirito
cnenudigHUM TpaHCIeHIeHTaTsHUM TyMaHi3Mom» (The Routledge
Companion, 2019: 160). 3a3HayeHa nuTaTa BiJICWIAE JO I1HIIOT
npaii bpemni Ta Teiita «The New Atheist Novel: Fiction,
Philosophy and Polemic after 9/11» (2010), y skiii JoCiiTHUKH
JIOBOJISITh ~ PEaKTyali3allil0  aTeiCTUYHOrO  CBITOIJISINY, SKHUN
BOJIHOYAC JIa€ MOXKIIUBICTH MEPCOHaXKa pOMaHIB BUHTH Ha PIBEHb
PO3YyMIHHS TpaHCHEHACHTAIBHUX ICTHH 1 sBuml. [Ipukiagom
peaizarii Takoi CBITOTIISIIHOT HACTAHOBH, HA TyMKY JOCIIiTHUKIB, €
poman «Never Let Me Go» K. Icirypo. JlitepaTypo3HaBui
3ayBaXylTbh, IO B OpuraHchkomMy pomani XXI cromiTrs
PENPE3eHTOBAaHO «OCOONMBUI THI PENITIHHOTO peanizMy abo
MaTepiaigizMy, M0 Iependadae yCKIaJHCHHs Bapiaiii HeBHHX
KaTeropid 1 OMO3uIlii (TpaHCIEHAEHTHE TPOTH I1MaHEHTHOrO,
peaibHe TPOTH 1IIO30pHOTO, CBiIOMICTH TPOTH HENpaBIWBOL
CBIZIOMOCTI,  HOpPMaJbHE TMPOTH  MATOJIOTIYHOTO  TOWIO)»
(The Routledge Companion, 2019: 161). 3a cBoepigHe MOTTO, IO
BH3HAYa€ KOMIUIEKC TeM 1 mpo0sieM HOBOTO aTe€iCTHYHOTO POMaHy
niTeparypo3HaBLi OepyTh cioBa 3 pomaHy «Hidoro takoro, mo
morio 6 3msakaTm» («Nothing to Be Frightened Of», 2009) Txxysiana
Bapnsa: «41 He Bipto B bora, ane s cymyto 3a Hum» (The Routledge
Companion, 2019: 166). Capa /[linnen (Zara Dinnen) vy
«The Routledge Companion...» 3Beprae yBary Ha IyMKY Cy4aCHOTO
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miteparypo3naBus JIi KoHcrantiny, xoTpuil BH3Ha4Yae OJHUM i3
BXUIMBUX KOHIENTIB CYYacCHOCTI TIOHATTS «IOCTIPOHIYHOTO
nepexonanHs/BipyBanHs» (The Routledge Companion, 2019:
217).C. JliHHeH BH3Ha4Ya€ TOCTIOCTMOJICPHI3M SK «IUCKYPC
Cy4acHOi JiTepaTypH, SKHH CTAaBUTh 3a METy 3aJ0KyMEHTYBaTH
HOBHI THIT Cy0’€KTa, KU BOJHOYAC 3aKJIaIeHUI B aBTEHTUIHOCTI
eMouiil (HexXyJnoXKHICTh, MHMPICTh) 1 TMOTpedi B pemnpeseHTauil
(meramniteparypa, iponis)» (The Routledge Companion, 2019: 220-
221). Slxkmio «mocTMOAEpHI3M JIENEeHTPYBAB JIOACEKHUHA Cy0’€KT, TO
MOCTIIOCTMO/IEPHI3M CTIPSIMOBaHHI Ha HPOIYKyBaHHS
BHYTPIIIHBONIEPCOHANICTCHKOT ~ JIFOJICBKOT  OCcOOHMCTOCTI,  sIKa
muciauth 1 BimuyBae» (The Routledge Companion, 2019: 221).
«ITocTmocT™MOIEpHI3M ~ BiIHOBMB  1HTEpEC [0 TMEPCOHAKA
(The Routledge Companion, 2019: 221).

TakuM YWHOM, 3a3HaueHHWH KOPIYC TEOPETHYHHUX Bi3iid,
eKCIUTIKOBaHUX y AQHTJIOMOBHOMY HAayKOBOMY i
KYJBTYpOJIOTiYHOMY (IUpIIe — TYMaHiTapHOMY) JHCKYpCi, caMm
PO3BUTOK JiiTeparypHoro mpoiiecy Benukoi Bpuranii ocraHHix
JECATWIITH JAI0Th IMiJICTABY NOPYIIUTH IUTaHHS PO (HOPMYyBaHHS
HOBOI KyJIbTypHO-ICTOPUYHOI CUTYAIlil, IKa 3aCBiaaye KOHPIryparii
3MiH y moctMmoepHi3mi. Pinocoderki mykanus B mapuni Object
Oriented Ontology, xommemmis Reality Hunger su3HayaroThH
CBITOTIISITHO-(DiTOCO(CHKI 3MIHM B JIOHI CY4acHOTO OpUTaHCHKOTO i
aMEpUKaHCHKOTO pOMaHy. Y IbOMY, O€3MepedHo, MPOCTEeKYEMO
3HAYHy IHHOBAI[ifHICTP Ta EBPHUCTHUYHICTh AaHaJi30BaHOI'O
KOMIICH1yMY.

Bucnosku
Orxe, «The Routledge Companion...» € ogHuM i3 HaWOLIBII
MOBHUX (AaxOBUX JITEPaTypO3HABUMX KOMIICHIIIyMiB OCTaHHIX
POKIB (L0 MOXYTh BBaXKaTHcS (PyHIAMEHTAILHUM aKaJeMiuHHM
BUAAHHSM), SIKE PENPE3EHTYE TOMIKY JITEpaTypHOro JaHgmagTy
AHIJIOMOBHHUX JIiTepaTyp. ABTOpM 1HHOBaUiHHUX MiIPO3ALTIB
CHCTEMATHU3YIOTh ICTOPHYHHMN TPOILEC HABKOJIO  KIHOYOBHX
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TEOPETUYHUX TIOHATH 1 NpoOJeM CBITOBOI T'yMaHiTApPUCTHKH
(MUCTENITBO SIK COIliaJIbHE SIBHIIIE, CKOJIOTiYHA MpoOJieMaTHKa i
(hopMyBaHHSI HOBOTO aHMPONOYEeHHO20 CBITOTIALY (opMamMu
JiTeparypw, JiTepatypa i BiiiHa, TEpOPU3M TOILO).

Agrtopu marepianiB y «The Routledge Companion...» He nurie
(ikCylOTP HasBHI B Cy4YacHI Hayll TMOTISAM Ha TEBHI
JiTepaTypo3HaBUi mpoOieMH, a W YHarThes 10 OOIPyHTOBaHUX
MPUIMYIICHb, TIOJNEMI3yIOTh i3 HasSBHUMHU B JITEPaTypO3HABCTBI U
TYMaHITapUCTHUIl TOTJISIIaMH, TIPOTIOHYIOTH BIIaCHI KOHIleii. Yce
1€ 3aCBiUy€ 3aCaAHUYICTh TAKOTO KPUTEPIFO i Yac MMiArOTOBKH
KOMIICH/IiyMY, K IHHOBAIlIiHICTh. AHaJIi3 BUJAHHS IOKa3aB, 10
HOro yHmOpsAHWKAM 1 aBTOpaM BaXIJIMBO Oyllo HE JIHIIe
BIIOPSKYBAaTH KOPITYC ITepaTypHO-KPUTHUHUX pedieKciid, He
JIUIIC CHCTEMAaTU3yBaTH HasBHI TOTJSAM JIOCHITHUKIB, ai
BUCIJIOBUTH T€, IO BUXOIUTH 32 PaMKH HAyKOBOi KOHcTararii. B
TAaKOMY pa3i aBTOpH PO3ILUTIB HE JHIlle pedepaTUBHO OTISAAIOTH 1
CHUCTEMAaTH3YIOTh JITepaTypHi SABUINA ¥ TEHJIEHII, a i Ha OCHOBI
3MIACHEHOI aHaNTHYHOI POOOTH TparHyTh OHOBUTH HAayKOBE
3HAHHS, CIIOHYKAFUYX JIOCIITHUKIB 10 ITOAAJBINO] Mpalli Ha IPYHTI
OKpPECJICHHX y KOMIEHJiyMi BEKTOpIB 1 MPHUIYIIEHb, IO MAarTh
3HAYHUM EBPUCTHYHHI MTOTCHIIIA.

Hocninauku B « The Routledge Companion...» mocayroByroThest
4OTHpPMA KJIFOYOBHMH ITOHATTAMH, 5IKi, Ha TYMKY PEIaKTOPiB, Jal0Th
MOJKJIUBICTh 00’€JIHATH PIi3HI TEKCTH B OJHOMY BHJIAHHI, SKE €
pEeNpe3eHTaTHBHAM  IIIOJI0 BUSBJICHHS TEHJEHIH Cy4acHOTO
pomany Benukoi Bpuranii. Lle taxi monsrrs: metafiction, globalism,
postcolonialism i anthropocene (metadikmitina mpo3a, Ta0daismM,
[TOCTKOJIOHIAI13M 1 aHTPOIIOLIEHHA MP03a).

Komnenaiym cnoBecHo Bizyanizye icTopiro Jitepatypu Bemukoi
Bpuranii, CILIA Ta geskux iHIIKX KpaiH, y JIOHI SIKUX BiAOyBaeThCs
KpHUCTami3aiis Cy4acHOro (TOOTO MOCTHOCTMOJIEPHICTCHKOTO)
aHriioMoBHoOro pomany. «The Routledge Companion...» cronykae
HOBITHIX JOCHIJHHUKIB aHIJIOMOBHHX JIITEpaTyp A0 HOAAJBIIOTO
HayKOBOI'O aHaJi3y JITePaTypHOIo MPOIECY, BIAIITOBXYIOUUCH BiJ
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NpoOJeMHUX KOMIUIEKCiB, BH3HAUY€HHX Y [bOMY BHJAHHI.
KoMmnienmiym mae mimcTaBW CHCTEMAaTH3yBaTH MiAXOMU CydacHHUX
OpUTaHCHKUX JITEPATyPO3HABIIIB A0 YKIAAaHHS SHITMKIOTECTNTHIX
BUJaHb, SKI MPONOHYIOTH 3pi3 MEBHOro INepiogy B icTopii
mitepaTypu. 30KpemMa, B 3a3HAUYCHOMY JIITEPaTypO3HABUOMY
KOMITEHAiyMi HWIeThesl Tpo JjiteparypHuit mepion micias 2000-ro
POKY.
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YNCNIBHUK AK ENITHUA KOMNOHEHT KOMYHIKALYT
Y CYYACHOMY MPO®ECIAHOMY IHOOPMALIMHOMY
NMPOCTOPI

AHoTanis

CratTs npucBsiueHa MpobdaeMi HOPMATHBHOTO 1 BUKOPHUCTAHHIO
YHCITIBHUKIB B iHpopMauiiiHomy mpoctopi ( (axoBe chinKyBaHHS,
koMyHikarlisi B 3MI Ta moBcsAKIeHHI KOHTaKTH). 3BEPTAETHCS yBara
Ha CTa0lTbHO BENHKY KUIBKICTh TIOMWJIOK Y (DYHKIIIOHYBaHHI i€l
YaCTUHH MOBH, aHAII3yIOThCS MOPYLICHHS JIITEpaTypHOI HOPMH Y
YHUCIIBHUKAX Ha (hOHETUYHOMY, aKICHTYaIlITHOMY Ta
Mop(ooriuHOMy  pIBHSAIX, HABOIATHCA THIIOBI TIOMHJIKH Ta
peKOMEHIAIT MO0 iX YCYHEHHS. AKTYaJbHICTh BHBUYCHHS i€l
MOBHOT MAaTOJIOTii MOJSrac B TOMY, III0 YHCIIBHHK TMOCIZA€ OJHE 3
NEepUIMX MiClb Y PEECTpi HEHOPMATUBHOIO BHKOPHUCTaHHS
JHTBAJIILHUX OJMHHIIb CYy4acHO! YKPaiHCHKOI JIITEpaTypHOI MOBH,
X04a caMeé BiH € CEMaHTHYHO OOMEKEHOI TOYHOI JIEKCHYHOIO
OJMHHMLIECIO, III0 BUPAXKA€E TAaKy BAXJIMBY MOHATIIHY KaTeropiro, siK
KBaHTHUTATUBHICTh. [lopymieHHs, TOB’s3aHi i3 I[i€F0 YaCTHHOIO
MOBH, BHUKDHUBIIIOIOTH KOHTEHT IIOBiJIOMJICHHS, IMPU3BOJAATH [0
CYTTEBHX IIOMIJIOK ¥ 0arathox cdepax npodeciiiHoro CijikyBaHHs,
Jie TOYHICTh 1 BHUEPIHICTH € npiopuTeTHUMHU. KpiMm Toro, BoHM
MOXYTh CHPWYMHUTA 1 HETAaTHBHI HACHIJKUA Yy peaJbHOMY
TEXHOJIOTIYHOMY TIpolleci Ha BUPOOHHWITBI. Take HEHOPMATHUBHE
BXXKMBAHHSI HE CHPUSE 1 BCTAHOBJIECHHIO Ta PO3BUTKY 3BUYAWHOIO
CHIJIKyBaHHS KOMYHIKaHTIB Ha MOOYTOBOMY PiBHi, KOJH BUHHUKAE
norpeba y KOHKpPETHiH J1030BaHill iH(opMallii, a iHO/II HaBiTh cTa€e
JIHTBaIbHUM  3HapAgasaM maxpaicekux chep. Teopernuni
nocTyjaatd 1moA0 (YHKLUIOHYBaHHS YHCIIBHUKIB HEJOCTaTHBO
PErJIaMeHTYIOTh y3YCHUH acleKT HOro BUKOpHUCTaHHS. Xoda Iii
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NpaBWwiIa HE € CKIaQAHUMH 1 MOXYTh 3a Oa)KaHHSAM JIETKO
3aCBOIOBATHCSI HOCISIMH MOBH, KIJIBKICTh ITOMMIJIOK IIOJO L€l
YaCTHHH MOBH HE TUIBKH HE 3MEHIIYETHCS, a, HABIIAKH, 3pDOCTAE Y
reoMeTpuyHiii nporpecii. Ile, 6e3ymMoBHO, MOTpeOye HEraHOTO
BTpy4aHHs (paxiBIliB-TIHTBICTIB.

VY craTTi HABOAATHCS CTHUCII pPEeKOMEHAAIll MO0 3aCBOEHHS
OKpeMHX TIpaMaTU4YHUX KaTeropii, sAKi XapaKTepH3yIOTh IO
YaCTUHY MOBHM 1 JIO3BOJSIFOTH JIETKO TIO30YTHCS HETaTHBHUX
TMHTBAIFHUX 3BUYOK. OKpeMuil akieHT 3pobneHuit Ha crenudii
(hyHKIIIOHYBaHHS YHCTIBHUKIB Y ()aXOBOMY CITUIKYBaHHI, OCKLTBKH
BOHM € OJHMMH 3 OCHOBHHMX AaIulikaHTiB mpodeciiinoi cdepu,
30KpeMa CIIeIialbHOrO TEeKCTy. 3HaHHA MOBH Ta JITEpaTypHOL
HOPMH € BOKJIMBHUM €JIEMEHTOM JIIHTBAJILHOTO MOPTPETY (paxiBIid,
IO € BATOMHUM 1HCTPYMEHTOM KOHKYPEHIII] y Cy4aCHOMY CBiTi.

KuarouoBi ciaoBa: uncniBHuK, npodeciituii iHdopmanidiHmi
MIPOCTip, KOMIIOHEHT KOMYHIKaIlii, THITOBI TOMWJIKH, (hOHETHIHHIA,
aKIEeHTYalli i, MOP(}OJIOTIvHI PiBHi.

Abstract

The article is devoted to the problem of normative and use of
numerals in the information space (professional communication,
communication in the media and everyday contacts). Attention is
drawn to the consistently large number of errors in the functioning
of this part of speech, analysed violations of the literary norm in
numerals at the phonetic, accentual and morphological levels,
provides typical errors and recommendations for their correction and
prevention. The relevance of the study of this linguistic pathology is
that the numerator occupies one of the first places in the register of
non-normative use of linguistic units of modern Ukrainian literary
language, although it is semantically limited exact lexical unit that
expresses such an important conceptual category as quantitative.
Violations related to this part of the language distort the content of
the message, leading to significant errors in many areas of
professional communication, where accuracy and completeness are
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paramount. In addition, they can cause negative consequences in the
real technological process in production. Such non-normative use
does not contribute to the establishment and development of normal
communication of communicators at the household level, when
there is a need for specific dosed information, and sometimes even
becomes a lingual tool of fraudulent spheres. Theoretical postulates
on the functioning of numerals do not sufficiently regulate the oral
aspect of its use. Although these rules are not complicated and can
be easily assimilated by native speakers, the number of errors in this
part of the language not only does not decrease, but, conversely,
increases exponentially. This, of course, requires the immediate
intervention of linguists.

The article provides brief recommendations for mastering certain
grammatical categories that characterize this part of speech and
allow you to easily get rid of negative lingual habits. Particular
emphasis is placed on the specifics of the functioning of numerals in
professional communication, as they are one of the main applicants
in the professional field, including special text. Knowledge of
language and literary norms is an important element of the linguistic
portrait of a specialist, which is an important tool of competition in
the modern world.

Keywords: numeral, professional information space,
communication component, typical errors, phonetic, accentual,
morphological levels.

IMocTranoBka npod/emu. OHIEIO 3 O3HAK CY4acHOI IMyOIiuHOT
KOMYHIKaIlii € HeJIOTpUMaHHS HOPM JITEpaTypHOI MOBH, IO
0COOJIMBO TIOMIMPEHO MpPU BXXHMBaHHI YUCIIBHUKIB. PosmmpenHs
¢yHKUil cy4acHOi yKpaiHCBKOI JliTepaTypHOoi MOBHU Ta ii BceOiuHa
3aKOHOJaBYa MiATPHUMKAa HE TapaHTye peaibHOi TI'PaMOTHOCTI
CHIIKyBaHHS y Oynb-skiii chepi W He CHpusie MOJATBIIOMY
PO3BUTKY MOBH.

OTrxe, TeOpeTHYHI MOCTyJaTh He 3a0e3NedyloTh AiHCHOro
MPaKTUYHOTO BTIJICHHS, IO € BKpail HEraTUBHUM SIBUIIEM:
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KUTBKICTh JIHTBAIBHUX TOMIIOK y 3MI, myOniuniii KoMyHikamii i
(haxoBOMY CHIJIKyBaHHI MOCTIITHO 301TBIITYETHCS 1 CTa€ HETATUBHIM
IPUBOIOM JUId IIOIIMPEHHS HENPAaBWIBHUX MOBHUX 3pa3KiB.
OcTaHHIM dYacoM CTa€ «MOAHMM» HEHOPMATHBHE MOBHE
CHINKYBaHHS, HIBEJIALIS YUCTOTH MOBH Ta TPaMOTHOCTI 11 HOCIIB. Y
pesymbraTi  OyIp-sIKi  TEOpETHYHI  CIpPOOM  TOKpAIeHHS
JIHTBaJIbHOTO PiBHS KOPUCTYBAayiB MOBHM BHIJISAAIOTH 1TIO30PHO,
OCKITbKHM, sK migkpecmoBaB ['puropiii  CkoBoponma, romi
moOyayBaTH CIIOBOM, KOJIM T€ camMe PYHHYBATH J1JIOM.

AHaji3 myOgikaniii. YuCTiBHUK € BaXXJIMBUM KOMIIOHEHTOM
KOMYHiKaIlii, OCKiIbKH BiH BUCTYIIA€ €AMHUM TOYHUM BHUPA3HHUKOM
KITBKICHUX XapaKTepUCTHK, i1X KkBaHTH(ikaTopoMm. [IpoGiema
JNOCHI[DKEHHSI  YHMCIIBHMKAa SIK YacCTMHM MOBM Ta  HOro
(YHKIIOHYBaHHS B Pi3HUX TEKCTaX € BKpai akTyalbHOK, OCKUTBKU
HEHOpPMAaTHBHE HOTO BUKOPUCTAHHS MPHU3BOJUTH JO BUKPHUBIICHHS
iH(opMarii, CTBOpIOE KOTHITUBHUM IUCOHAHC 1 He 3a0e3redye
IHTEHIi] YYacHHKIB CHIUITKyBaHHS. ABTOpPH PpOOIT, TPUCBSIUECHHUX
YHCIIBHHUKY, aHANI3YIOTh Pi3Hi JIIHTBICTUYHI aclieKTH, MOB’s3aHi 3
BUBYCHHSM 1li€] YaCTWHM MOBH: BiJ 3arajJbHMX NapaMeTpiB 10
JIEKCUKO-TPaMaTHYHUX OCOOJIMBOCTEH, L0 CBIIYMUTH PO CTIHKHUI
HAYKOBHI1 iHTepec 0 1€l TpaMaTHYHOI KaTeropii.

Tak, 1. I'pagoBa Ta O. Pamynik po3risgaroTh KOHIIETITYalbHI
3acaid BHUBUYCHHA KBAaHTU(IKATOPIB y Cy4YaCHHX TIpaMaTHYHHUX
crymisnx; [.A. MenbHUK 3aliMaeThCs aHAII30M YHUCIIIBHHUKOBOT
cuHTakcuuHoi BepOamizamii; M.A. [Imromy  mocmimpkye  GyHKIT
yuCcHiBHUKIB K o3HakoBUX ciiB; JLI'. ['axyk-Kotuk poskpusae
nianekTHy —crenudiky CKIAQJIHWUX ~YHCTIBHUMKIB Tomo. Ha
aKTYalbHICTh TParMaTHYHHUX JOCTI[DKEHb 3 TEMH BKasye i
HasBHICTh NEBHHUX PO3IUTB Ta PEKOMEHAALid, MOJaHUX Y
MiApyYHUKAax Ta HaBYAJIBHUX MOCIOHMKax 3 YKpaiHCHKOi MOBH,
3okpema vy BuganHi T.M. Antonrok, O.C. CTpmKaKkoBCBbKOi Ta
A .M. HOBiKOBCBKO.

[IpoTe HEeBHpilIEHMMH acmeKTaMu POOIT 3 TeMHu «YHUCITiBHUK»
3aJMINAEThCS  aHami3 Ta Kiacu(ikalis THIIOBHX TIOMHJIOK Y
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BXHMBaHHI 1i€l YacTUHM MOBH B pealbHOMY CIiJIKyBaHHI,
PO3B’sI3aHHS SKUX JIO3BOJIUTH ITOKPAIIUTH MOBJIEHHS B3arajii Ta

CTIIPUSATHUME BHPOOJICHHIO peKoMeHaItii 010
3MEHILIECHHsI/YHUKHEHHS IOMUWJIOK B iH(OpMaIiiiHOMY MPOCTOPi.
Mera crarri — TmpoaHami3yBaTH THIIOBI TOMHIKHA ¥

BUKOPDHCTaHHI pi3HUX (OpPM UYHCIHIBHHUKIB y IyOIidHOMY
CHIJIKyBaHHI Ta AaTH PEKOMEHIALI] 00 IX BUMPaBIICHHS.

Buknax wmartepiany. TpamumiiiHo CceMaHTHKY YHCITiBHHUKA
OKPECIIOIOTH SIK TaKy, II0 BUPAKAE YHACIO, KUTBKICTh IPEIMETIB Ta
MOPSZIOK TIPH J1i40i, a caMy If0 YaCTUHY MOBH KBali(iKyIOTh SIK
3aMKHCHHMI, CTAJIMH, KiTbKICHO oOMexkeHuit kinac (M. Buroacbkwit,
B. Bunorpanos, A. I'pumenxo, H. [1IBenoBa), xo4a 3 rpaMaTnaHOl
TOYKH 30py BiH He € nimicanM. lleit dakt m03BOisie BUAUIATH B
HBOMY ICHTpajJbHY Ta TepU(epiiiHy JTaHKW THUX OAWHUIb, IO
YTBOPIOIOTh YUCITIBHUK SIK 4YacTHHY MOBH (Konecuikosa, 2007).

Taka HeOOTSHKEHICTh CEMAHTHKH  YHCTIBHUKA  CIPHUSE
«OakaHHIO» Tepe3aBaHTAXKHUTH HOro y (paxoBoMy CHIIKYyBaHHI,
ToOTO JoAaTH HOMYy JOJATKOBHUX 3MICTOBHX O3HaK Ta
(yHKIIIOHATBPHUX MOXIUBOCTEH. UYHCHIBHUK € 00OB’S3KOBHM
aruIiKaHTOM ~ KOHLENTYyaJbHOTO 3MICTYy BHPOOHHUUYO-TEXHIYHUX
tekcTiB (IIpucraiiko, 1991: 149), mo peani3oBaHO y BUKOPHCTaHHI
nu(ppoBUX Ta CIOBECHUX 3acOo0iB s Tpe3eHTamii KidbKiCHO-
unpoBUX NaHuX y npodeciiiHiii cdepi.

Cepen yHiBepcaJibHUX 3aC00IB BUPaXKEHHsS KBAaHTUTATHBHHUX
XapaKTepUCTUK BUAUISIOTH Y3BUYa€HI MareMaTudHi (Gopmyiu Ta
BUpa3H, XIMi4HI iHAEKCH, Pi3UYHI BETMYMHH, a TaKOXK (OpMaibHi
eleMeHTH TpodeciitHUX TEKCTIB: HyMepallist po3/[iIiB MOHOTpadii,
naparpadis, epelik MoJ0KeHb, MMTaHb, BACHOBKIB TOIIIO.

Creniamnizamist 3MiCTy YuCHiBHMKA y (axoBiii KoMmyHikamii
BiJUI3EpKAIIOE CEeMaHTH4YHI HoBawii y uiii cdepi, posmmpeHHs
Jiarma3oHy CeMaHTUYHUX Ta QYHKIIIOHATBHUX MOXIUBOCTEH JaHOT
YacTUHM MOBU. BoHa 3yMOBJ€Ha JeKiIbKOMa YHHHUKAMH,
HaNpUKIa;

62 © I. Konecnixoea, 2022



KonecHikosa I.A. YnCRiBHUK SK €NITHANA KOMMOHEHT KOMYHIKaLlii y Cy4acHOMy...

— MEepeBaror THX YH 1HIIMX 3aC00iB KOMYHIKaIlil B KOHKPETHiH
chepi cminkyBaHHA (TOmmpeHHS alpeBiaTyp y BHPOOHHUYO-
TEeXHIYHIHN cdepi);

— (YHKIIOHAJBHUMH MOXKJIMBOCTSIMUA YHCTIBHHUKIB (Mapkep y
ckiani abpesiatyp: 7-145 (nebinka);

— CTHJILOBOIO PO3IIAPOBAHICTIO CETMEHTIB MpodeciiiHol chepu
(mampuknan, ohopMIIEHHA CHelialbHUX Qpa3zeM iTamiiicbkoro
MOBOIO, a TEpPMiHIB — YKpalHChKOIO B MY3WUHIH ranys3i: xginmoy,
prima voeta);

— mpodeciiHUM eTHUKeTOM (JIATWHCBHKI, TpelbKi mpedikch-
gucaiBHEKH: Undevitum monobrachia — BpomkeHa BiACYTHICTBH
OJTHi€] KIHITIBKH);

— 3aKpIMIEHICTI0 CEMaHTHKH YHCIIBHUKA, NIEPETBOPEHHS HOTO
Ha KOJOBUH 3HAK Y KOHKPETHOMY CErMeHTi (haxoBHX TEKCTiB (Y
MeIUuHIN cepi :xgicm niouyHK080I 341031 Ma CMamesux 34103
(«4.30—5.00»);

— YCTaJEHICTIO, CTaHJAPTH3AIli€I0 OKPEMHX CIIOBOTBIPHUX
mMoeneit (y pagiotexHiti: J — 0iod, X — noositinuil 0io0);

—  OpWTIHAIBHICTIO, TPOdECiiHOI OOMEXKEHICTIO JEeSKUX
(axoBux onuHULG ( y MennuHil cdepi: mpaxoma///+++ (enuboxa
mpaxoma),;

— CyO’€KTHBHICTIO, aBTOPCBHKHM YIOJO0aHHSIM MpH BUOOPi
OMUHHMII HOMiHaii (B aBiamii: AH-2, An-10, An-24).

VY daxoBoMy cIiIKyBaHHI YHCITIBHUK BUKOHYE Taki QYHKII:

— Kknacughixamopa, WO MiJKPECTIOE PIBHOZHAYHICTh ITH(DPOBUX
Ta CJIIOBECHUX KOMIIOHEHTIB TEPMiHY;

— noKadicuuKa muny NaHOTO MPEIMETa;

— indexcy abpesiamypu, 1O BUCTyHa€ il CEMAHTUYHOIO
JIOMIHAHTOIO;

— epagiunoeo cumeony, o € MOKAKIMKOM CEMAaHTUYHUX 3CYBIB
y JaHil CUCTEMI TEPMIHIB.

Crnig 3a3HayuTH, 10, HA BIJIMIHY BiJl MOBH, JI¢ YHUCIiBHHUK
BTpayae CBOIO aOCTPakTHY MaTeMaTH30BaHy CYTHICTb Yy
CJIOBOCTIOJTYYEHHSIX 3 IHIIMMH YacTHHAMU MOBH 1 HaOyBae O3HaK
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KOHKPETHOI KUJIBKOCTI TIEBHUX TMPEJMETIB, MPOIECIB, Y (aXxoBOMY
CHINKYBaHHI YACTIBHIK MOXKE BUCTYTIATH SK TOMiHaHTa CEMaHTHKH
BCci€el HOMIHATHBHOI OIWHMWIN, TOpPIBH.. Ougmone, mpugpmone,
Oouepama (JIHTB.).

HudpoBuil KOMIOHEHT € YHIBEpCATHHAM 3acO00M Tpe3eHTaIlil
npodeciiinoi iHpopMarii, SKUH HEPITKO BUKOPHCTOBYIOTH SIK
3aMiHHHK CJIOBECHUX 3HAaKiB, IPUYOMY Y KOXKHIH crienianbHii chepi
ICHYIOTb Pi3HI HOpMH Ta IpodeciiiHuii eTUKeT A GYHKIIOHYBaHHS
YHCIIIBHHKIB, HaBIiTh y crerianbHux kiacudikamisx (Konecnikosa,
2007).

Tak, y MeTUUHUX TeKCTaX Ui Kiacudikallii XBopoO, CHMIITOMIB,
CTaIiil KOPUCTYIOThCS PUMCHKUMHM L(ppamMu, HAIPUKIIAL: XPOHIYHE
nezenese cepye 1, Il ma Il cmadii, Toai 1k B opTagbMOiIOrii THITH
BipyCiB y KJIacHU]iKalisx TNPUHHATO TO3HAYATH apaOChKUMU
uudpamu. B okpeMux MEIUUHUX Taly3sX iICHYIOTh IHCTPYKIIT 11010
BHKOPHCTaHHS CJIOBECHUX Ta IIU(PPOBUX CUMBOJIIB Ta iX TpadhivHOTO
oopmienns. Jeski oCOOMMBOCTI BKMBaHHS HU(PPOBHUX TaHHUX Y
MEJINYHIN Taly3i € eKCKIFO3UBHAMH, HANIPUKJIa]l, TO3HAYCHHS 30HN
OKa 3a JToroMororo nugepoiary.

Orxe, MOXEMO 3a3HAuuTH, IO Y (axoBOMY CHIUIKYBaHHI
CKJIAJIMCSl TIEBHI TEHJICHIIIi BUKOPUCTAHHS YUCIIBHUKIB 1 IU(PPOBUX
KOMIIOHEHTIB, a came:

— HaOyTTA YUCIIBHUKOM CaMOCTIHHOI, HE3aJIeXKHOI BiJ IHIIHMX
CKJIaJTHHKIB CIIOBOCIIOJYYEHHS CEMaHTUKHY;

— TIepeaBaHHs KOHOTAIIW MOJEpPHi3allii, KUIbKICHOI TIpajailii,
CTaTUYHUX HapameTpiB 00’ €KTy;

— BU3HAHHA IHU(POBUX CHMBOIIB SIK OPUTIHAILHUX €JIEMEHTIB
MUCBMOBOI  MpodeciiftHOl  KyJIbTypH; HASBHICT  yCTaJIEHUX
CIIOBOTBIPHMX MoJened, Mo Ha0yBalOTh O3HAaK CBOEPIIHUX
«mpo¢eCifHuX MITaMITiBY;

— cremiams3arfis (QyHKIIA 1 CEeMaHTHMYHOTO HABaHTAXXCHHS B
OKpeMHUX rany3sx 3HaHb (Konecnikosa, 2007).

UMCHiBHUKH, SKIO PO3MIAJATH iX Y HOPMAaTUBHOMY IUIaHi,
3aJMINAOTHCS  CJIOBAMH-TIACTKAMHU JUIsl YYaCHHKIB KOMYHIKAIIii.
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Baxxo Ha3BaTH iHIIY YacTHHY MOBH, NpH (PYHKIIOHYBaHHI SKOI
MO>kHa Oyio 0 3adikcyBaTd TaKy KiTbKICTh MMOMIUIOK. YUCITIBHUK i
J0Cl 3aJIMILAETHCS  «EJIITHOIO» ONUHMLEK ILI0J0 YacTOTHOCTI
MOPYLICHB yCiX HOPM CY4acHOI yKpaiHCBKOI JTiTepaTypHOI MOBH HE
TITBKA Y TIpodeciiHiil cdepi, ane i y TOBCAKIEHHOMY CITUTKYBaHHI.
OpHaK CITiJ MiIKPECINUTH, IO TOYHICT Y MepenaBaHHl KUTbKICHIX
XapaKTepUCTHK 1 03HaK € AyXe BaxiuBolo. [loMuika y BKUBaHHI
YHUCITIBHUKA — 1€ HE TIIbKA HENPUEMHHUI 3BYKOBUH CYIIPOBI,
HETapMOHilHE nepegaBaHHs GOPMHU CII0Ba, a i IKEPEsIo BaXIUBUX
KBaHTHTAaTUBHUX IMiApOOOK, TMOPYIIEHh 3MICTy TeKcTy abo
BUKPHBIICHHS CTIeIialIbHOI iH(opMaIlii, OCKIIBKH YHCIO — 1e, TIepI
3a BC€, TOYHICTD 1 4iTKO OKpECIeHa KOHKPETHICTb.

MosxHa BUIUTATH JIEKiTbKa PiBHIB MOBH, Ha SIKAX CIIOCTEPIraeMo
MOpPYUICHHSI  JITepaTypHUX HOpM  mpH  (yHKIIOHYBaHHI
YHCITIBHUKIB. PO3IIIsIHEMO THITOBI MOMMUIJIKH MPU 1X BUKOPUCTAHHI:

— ¢oneTuuHuii piBens. llommpeHum sBHUIEM € [ianeKTHA
BUMOBA YWCIIBHUKIB n’amoecam, wicmoecam, cimoecsam,
gicimoecasm 3 ~ HEKOPEKTHMM  IOM SIKIIEHHSM  OCTaHHBOI'O
MIPUTOJIOCHOTO [T’ | 3aMiCTh HOPMATUBHOTO TBEPIOTO 3ByKa [T]. IIpo
MTOMIJTKOBICTh TaKOi BUMOBH CBiTYHMTPH 1 TpadiyHUN BapiaHT IMX
YHCITIBHHKIB, Y SIKUX OCTAHHS OyKBa M ‘sxuil 3Hax (b) BiACYTHS;

— aKueHTyauiliHuil piBenb. HenpaBuibHe HaroiouryBaHHS
YHCIIIBHUKIB, 30KpeMa 00uHAoysams, 0saHAOysame, mpuHAOyamo,
vomupHAoysamse, n’asmHAoysame, wicmHAOysmo, cimHAOysamy,
giciuHAoysamo, des smHAOysmob, e HOPMATHBHUM HATOJIONMIEHUM
€ ckiaan HA ( xomeHTap: eTUMONOriuHO HA O3Ha4Yae «IUIFCY,
MOPIBH.:00UHAOYAMb = 00UH + 0ecams);

— ™opdoaoriunmii piBenb. Ha 1pomy piBHI (ikcyeThes
HaHOUIbIIA KUTBKICTh BXKHMBAaHHS HENPABWIBHUX BiIMIHKOBUX
hopm.

JI.LA. Maupko BUIUISE€ IIICTH OCHOBHUX THINB BiAMIHIOBaHHS
YHCIIIBHUKIB 1 Ha/Ia€ BIIIOBIIHI PEKOMEH/AIII] 1I[0/I0 JIIHTBAIBHOT
MOBEJiHKM KOPHCTYBa4iB MOBH JJsl YTBOPEHHS NPaBHIIBHUX
BiIMIHKOBHUX (hOpM, 30Kpema:
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— YHCTIBHUKU O00UH, OOHA, O0OHO (0OHe) BIIMIHIOIOTHCS SIK
3aliMEHHUKH mot, ma, me. KpiM TOT0, TOCITI THHAIIS i IKPECITIOE, 10
OCOONMBICTIO I[FOTO THUIy € T€, M0 B POAOBOMY Ta OPYIHOMY
BiIMIHKax OJHMHHU BHCTYIMAIOTh [Bi MapaiesbHi GOpMHU KiHOUOTO
poy: ooHiei, oonicio Ta 00Hoi, oonoro (Martbko, 1997: 390);

— YHUCIIBHUKH 1 ’AMb, 08A0YAMb, MPUOYAMs — icimoecam y
HETPSMUX BiIMiHKaX MalOTh MapajeiabHi GOPMHU: 1 'amu — 1 simvox,
n’samu — n’simvom, n’amoma — n’amvoma, (Ha) n’smu —n’smvox. 1o
[HOTO THUITY CJIOBO3MIHM HajeXaTh 30ipHI YHCIIBHUKHU 7 'sgmepo,
wecmepo Tomo (Marpsko, 1997: 390).

Cinig 3a3HAYMTH, IO B YHMCITIBHHUKAX 7 Amoecsam, uwicmoecsm,
cimOecam, gicimOecsim BiIMIHIOETBCS TUTBKH JpyTa YacTHHA CIIOBa
(Ha3Ba mecATKIB) 3a 3pa3KOM YHCIIBHUKA deciamy, Tiepllia YacTHHA
(Ha3Ba oAMHWIL ) He BiaAMiHIOETBCs. [lopymieHHs 1i€i HOpMHU €
MOIIUPECHUM;

— YUCIIBHHUKH COPOK, 0e8 SHOCMO, Cmo B yCiX BIIMIHKaX, KpiM
Ha3MBHOTO, a TaKOXX 3HAXIJHOTO (SKIIO YHUCIIIBHUK I103HAYAE
KUIBKICTh HEICTOT), MAlOTh 3aKiHUCHHS A. copokA, Oes’sinocmA,
cmA;

— Y YHCTIBHUKAX 0gicmi — Oes’saimcom BIIMIHIOIOThCS OOUIBI
yactuHu. [lomunkoBum € Bapiant 080xCTA, mpvoxCTA,
uomupvboxCTA, n’amuCTA, wecmuCTA, cemuCTA, eocomuCTA,
0eg’sasmuCTA. lpaBunbHUMH € (QOPMHU 080OXCOM, MPLOMCIAM,
wecmucmam. Kommnonent CTA MOXIMBUH  TiINBKH — TpH
BiaMiHrOBaHHI ynciiBauKa 100.

[TomiuyaMKOM y BHpOOJIEHHI NMPaBUIBHUX BiAMIHKOBHX (GOpPM
YUCJIIBHUKIB MOXE CTAaTA CXema IHUTaHb A0 HUX 31 CIOBOM
CKIJIBKH. Came 3aKiHYEHHS 11i€1 MOBHOI OJMHUII 1 € OPIEHTUPOM
y BUOOPI IPaBUIIBHOTO BapiaHTy:

H. ckinbku? necsathb

P. cxinekOX? necatbOX

J. ckinbkOM? necstbOM

3H. ckinbku;cKiTEKOX? necats; gecatbOX

Op. cxkinbkOMA? necsitbOMA, necsitbMA
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M. (na) ckinekOX? (Ha) necatbOX

o cxemy MOXXHa JIETKO 3aCBOITH, MPOCITIBAaBIIU i JEKiIbKa
pa3iB Ha MOTHUB YyIIO0JIEHOT HECKIIaIHOT ITiCHI.

OTKe, YHCIBHUKH SK JIHTBAJIbHI OJUHHUII € BaKIMBUM
CKJIQIHUKOM Cy4YacHOTO iH(popmamiiHOro mpoctopy. BoHH cTaroTh
HEOIMIHHUM aIUTIKaHTOM TEKCTIB HOBHX Tally3edl 3HaHb
(xibepOesneka, iH(opMaliliHi CHUCTEMH, MEAWYHI Ta COLIaNbHI
ramy3i 1 T. iH.)), TOMy iHTepec 10 iX (YHKIIOHyBaHHS B
indopMariiHoMy mpocTopi 3 OOKYy JIHTBICTIB € IIIIKOM
BUIIPABIAHUM.

[lpaBunbHa BUMOBA, HAroJIOIIyBaHHS Ta MOpPQOIOTiYHA
KOPEKTHICTh € 3alopyKOI0 aJ[eKBaTHOTO TepenaBaHHs IU(POBOT
iH(opMartii, 3arobiraHHs 3CyBiB Ta TOMUJIOK TIPH CITUIKYBaHHI 5K y
npodeciiiHiii chepi, Tak 1 B TOBCAKACHHUX KOHTakTax. Jlis
MOIIMPEHHST HOPMAaTHBHUX (OPM YHUCTIBHHKIB BapTO MMOCHIMTH
KoHTposb 3a 3MI, myOmigHor0 cheporo Ta MOBOIO KYpPHAIICTIB,
BEAYy4HX, JCpKaBHUX CIy)KOOBIIB, paemyTatiB, VIP-oci0d, ski
HEPIJIKO MPUIYCKAIOThCS HeOKaHUX TTOMIJIOK.
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THE MOTIFS OF EPIDEMIC AND PANDEMIC
IN THE LITERARY AND MEDICAL DISCOURSE
OF THE U.S. PROSE

AHoOTAIISA

MeTor0 AOCHTIKEHHS € BUBYEHHSI HapaTUBHOI perpe3eHTarii
MOTHBIB ermifiemii Ta mannemii y miteparypi CIIHA XX cromitrs i3
3aCTOCYBaHHSIM METO/IIB HAPATOJOTIYHOTO aHaJli3y Ta peleNnTUBHOI
ecTeTUKH. JlOCHiPKEHHS CIIMPA€EThCSl HA KOPIYC aMEpUKAaHCHKOI
XymoxHboi smiteparypa XX cromitrs: «Scarlet Plague» (1912)
Ixeka Jlonnona, «Earth Abides» (1949) Jlxopmxka P. Ctroapra, «I
am Legend» (1954) Piuapma Merticona, «The Stand» (1978)
CriBena Kinra, «Contagion» (1996) Pobina Kyka ta «Darwin’s
Radio» (1999) I'pera beapa. MoTuB enineMii cirae poMaHTUIHOI
miteparypu XIX cromitrs (E.A. Ilo), HaOyBawo4u MNOJANBIIOTO
PO3BUTKY B )kKaHpaxX HayKoBOi (paHTaCTHKH XX CTONITTS, aHTHYTOITi i
Ta MEAWYHOTO Tpwiepa. Y XOJIi JOCITIPKCHHS BHSIBICHO, IO
CHiZICMIYHUI HapaTHUB OYIY€EThCS 3a JOIOMOIOI YCTAJICHUX 1
MOBTOPIOBAHKMX INAOJIOHIB pemnpe3eHTamii. AHami30BaHi TBOpHU
0a3yloTbCcs Ha TPAJULIHHOMY JIiTEpaTYpHOMY MOTHBI emigemii 3
METOI0 PO3KPHUTTS MOPAITLHO-ETHYHOTO MPO(MIII0 CYCHIBCTBA,
a/pKe emijeMii Ta maHaeMii 4iTKO BiZoOpa)aroTh, SK CamMe BOHO
CHpaBISIETbCA 31 crajlaxaMl CMEPTENbHOI XBOPOOHM Ta pPO3BHBAE
CBOIO YHIKaJbHY PEaKlilo Ha Ied MapriHalbHUHA cTaH. Y Ipyrii
noJioBuHI XX CTOJITTS, BUKOPHUCTOBYIOUM MOTHBH eIijieMii Ta
naHjeMii, TUICbMEHHUKH PO3MIPKOBYIOTh HaJl MPOOIeMaMu HayKH,
il MOXJIMBOCTEH, OOMEXEeHb Ta MOTEHLIHHUX HeOe3neK. Y pamKax
PO3MIISIHYTUX pPOMaHIB TOIOC MaHAEMil CIIY)KUTh THCTPYMEHTOM
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«Tepe3aBaHTAKCHHS» JIIOJCTBA, HAaragyBaHHSIM IIpO HeOe3MeKy
HeA0aIoCTi Ta 3JOBXKHUBAHHA pPE3ylbTaTaMU MOCIiIKEHb. Takum
YUHOM aBTOPH 3aCTEPITarOTh YMTAUIB BiJl MMOTCHINIMHOI HEOS3MEeKH
nesHux teHaeHmiii XX cromitra. Y cBitim mangemii COVID-19
JIOCTIDKEHHS JITepaTypHOTO 300paXeHHSI 3a3HAYSHOTO MOTHBY B
HaI[IOHATFHUX JIiTepaTypax Ta pI3HUX ICTOPUYHHUX TMepiogax
HaOyBae  OCOONMMBOI  aKTYalbHOCTi,  OCKIJIBKH  JIO3BOJISIE
NEPCOCMUCIIUTH LIC ABUILC 1 TaKUM YHNHOM CHpOGyBaTI/I JOIMIOMOI'TH
JOJCTBY YHUKHYTH MOAIOHUX MaHAEMIl y MalOyTHBOMY.

KuaiouoBi cioBa: mitepaTypHO-MEIUYHUN ITUCKYPC, €IieMis,
naHemis, tToroc, Jiteparypa CIIIA

Abstract

The aim of this research is to examine the narrative
representation of epidemics in the 20th century U.S. literature, using
the methods of narratological analysis and receptive aesthetics. The
study relies on the corpus of the 20th century U.S. novels: Scarlet
Plague (1912) by Jack London, Earth Abides (1949) by George R.
Stewart, | am Legend (1954) by Richard Matheson, The Stand
(1978) by Stephen King, Contagion (1996) by Robin Cook, and
Darwin’s Radio (1999) by Greg Bear. The aspects of epidemic
representation in fiction have been studied using modern literary
criticism research in the areas of narratology and receptive
aesthetics, which determines the relevance of the present paper. The
motif is rooted in the 19th-century Romantic literature (E.A. Poe’s
fiction); it acquires further extensive development in the
20th century science fiction, horror, post-apocalyptic (dystopian)
and contemporary medical thriller genres. In the second half of the
20th century, by using the motifs of epidemic and pandemic, the
writers contemplate upon the issues of science, its capacities,
limitations and potential hazards. In the frame of examined novels,
the pandemic topos serves as a tool for «reloading» the human
population on earth, «resetting» humanity and bringing it back
ad fonts. It also acts as a reminder about the dangers of negligence
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and misuse of research advances. In such a manner, the authors
caution the readers against the potential dangers of the 20th-century
advances. In the light of COVID-19 pandemic, the study of the
literary depiction of this motif in national literatures and different
historical periods becomes especially relevant, because it allows us
to re-consider this phenomenon and thus to try to help the mankind
to learn one's lesson and perhaps avoid similar calamities in the
future.

Keywords: literary and medical discourse, epidemic, pandemic,
topos, U.S. literature.

Introduction

Literary representations of medical issues in fiction have been
and remain within the focus of researchers’ interest, for example, in
the works “The Doctor in Literature” cycle (1958-1993) by Solomon
Posen, “Literature and medicine: Narratives of physical illness”
(1997) by Faith McLellan, “Autopathography: the patient's tale?”
(2000) by Jeffrey Aronson, “The demonisation of psychiatrists in
fiction” (2014) by Jacqueline Hopson and others. Constant interest
in medical topics, depicted in literary writings, is due to the fact that
the study of a medical vector in fiction provides an in-depth
understanding of the cultural and historical context and the unique
worldview model in specific national literatures (Lysanets, 2018;
Lysanets, 2019a; Lysanets, 2019b), which renders this research
direction relevant.

In particular, the motif of an epidemic is a recurrent phenomenon
in the 20th-century literature, since it «reminds us that human beings
will not so easily escape the immanence of evil and the anxiety of
indeterminacy» (Rosenberg, 1989: 14). Writers use this motif
extensively because «epidemics constitute an extraordinarily useful
sampling device, capable of illuminating fundamental patterns of
social value and institutional practice» (Rosenberg, 1989: 2). These
disasters provide a cross-sectional perspective of a particular
society, reflecting how exactly it copes with outbreaks of a deadly
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disease and develops its unique response to this marginal state.
Indeed, «pandemics can bring forth deeply rooted fears and modify
human behavior greatly» (Riva, Benedetti, & Cesana, 2014: 1753).
In other words, an epidemic is a «litmus paper» for the society’s
values and level of moral development, and therefore writers
frequently address this issue. The 20th-century literature displays an
increased fascination for epidemical phenomenon and epidemic-
related narratives form a corpus of writings. In this context,
C.S. Vidrutiu (2011) defines this literary period as the «plague
literature». In the 21st century, these motifs are especially relevant
in the light of the COVID-19 pandemic.
Methodology and research methods

The aim of this research is to examine the narrative
representation of epidemics in the 20th century U.S. literature, using
the methods of narratological analysis and receptive aesthetics. The
study relies on the corpus of the 20th century U.S. novels: Scarlet
Plague (1912) by Jack London, Earth Abides (1949) by George
R. Stewart, | am Legend (1954) by Richard Matheson, The Stand
(1978) by Stephen King, Contagion (1996) by Robin Cook, and
Darwin’s Radio (1999) by Greg Bear. The aspects of epidemic
representation in fiction have been studied using modern literary
criticism research in the areas of narratology and receptive
aesthetics, which determines the relevance of the present paper. The
theoretical significance of the research consists in the study of
narrative techniques applied for representing the epidemic topos in
the 20th-century U.S. prose. The study of the artistic representation
of epidemics in the literary and medical discourse of US prose will
improve the content of courses on world literature and form a
methodological framework for the development of special courses,
thematic seminars and training programs.
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Results and discussions

In the ancient world, plagues and epidemics were commonplace,
and ordinary people probably saw or heard vivid and terrifying
reports of their devastating effects. When the plague spread, no
medicine could help and no one could stop it from spreading. The
only way to escape was to avoid contact with infected people and
contaminated objects. The Bible describes the plague as a
punishment from God, so descriptions of its spread were seen as a
warning to the Israelites. This correlation between plague and sin is
also seen in Greek literary texts such as Homer's Iliad and
Sophocles' Oedipus the King (Riva, Benedetti, & Cesana, 2014).
Later medieval writings such as Giovanni Boccaccio's Decameron
(1313-1375) and Geoffrey Chaucer's Canterbury Tales (1343-
1400) emphasized human behavior: which leads to mental and
physical death. The human response to plague is also central to
historical publications such as Daniel Defoe's A Journal of the
Plague Year (1659-1731), a long-detailed account of events,
anecdotes and statistics relating to the Great Plague of London in
1665. Incidentally, The Betrothed and History of the Column of
Infamy by the Italian writer Alessandro Manzoni (1785-1873)
contained unusual descriptions of the plague that struck Milan
around 1630 (Riva, Benedetti, & Cesana, 2014).

In English-language literature, this topos is further developed by
Mary Shelley in The Last Man (1826) — a novel about a future world
where a plague has destroyed most of humanity. A few people seem
to be immune, and they live solitary lives away from other people.
The book discusses the concept of immunization and how the author,
best known for the novel Frankenstein, understood contemporary
theories about contagion. In the U.S. fiction, we can trace the U.S.
authors’ interest in this topos back to E.A. Poe’s The Masque of the
Red Death (1842), which formed the foundations for the literary
tradition of the plague narrative: «through the personification of the
plague, represented by a mysterious figure disguised as a Red Death
victim, the author meditates on the inevitability of death; the issue is
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not that people die from the plague, but that people are plagued by
death» (Steel, 1981: p. 89). E.A. Poe’s The Masque of the Red Death
is unique in the literary tradition of the plague by focusing on the
metaphorical element of the topos. Through the personification of
the plague, the author reflects on the inevitability of death.

The Scarlet Plague, published by Jack London in 1912, was one
of the first examples of a postapocalyptic fiction novel in modern
literature and a «part of a long literary tradition, inviting the reader
to reflect on the ancestral fear of humans toward infectious diseases»
(Riva, Benedetti, & Cesana, 2014: p. 1753). The Scarlet Plague is a
classic example of a postapocalyptic fiction story. In a future
America plagued by a deadly epidemic, a young couple struggles to
survive in a world that's been turned upside down. James Howard
Smith, alias «Granser», tells his incredulous and near-savage
grandsons about the pandemic and the reactions of the people to it.
Although it was published more than a century ago, The Scarlet
Plague still rings true to today's readers because it allows them to
explore the worldwide fear of pandemics in a new way. The novel
provides the author’s contemplations on the contemporary
achievements in vaccination and human inherent fear of pandemic
diseases. Jack London also discusses the issues of globalization, as
trade, business and travel have promoted the spread of the disease in
The Scarlet Plague. As one can easily observe, the novel
foregrounds the idea that travelling promotes the spread of the
disease, which has become especially relevant nowadays. In fact,
this idea stems from Ancient Greek literature in the works of
Thucydides (c. 460 — c. 400 BC) who wrote about Athenian Plague.
In general, the plague is a well-known motif in literature, and
London's novel is part of a long literary tradition that invites readers
to reflect on the ancestral fear of humans toward infectious diseases
(Riva, Benedetti, & Cesana, 2014).

In The Scarlet Plague, London explored many traditional themes
of the literary topos of the plague, from reflections on morality and
justice to infection and the clinical features of the disease. The
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author focuses on behavioural responses to the pandemic, showing
how fear, irrationality and selfishness originated in a previously
civilized and modern society. This novel differed from earlier works
on the plague in that it deeply reflected modern scientific discoveries
about pathogenic microorganisms, such as those made by Louis
Pasteur and Robert Koch. By the early twentieth century, epidemics
were no longer considered divine curses or supernatural phenomena.
In the 19th century, bacteriologists proved that they were caused by
microbes that affected humans, and epidemiologists and health
workers shed light on disease transmission, including
recommendations for widespread pandemic prevention. Despite
these scientific advances, at that time the general public's fear of the
invisible world of microorganisms remained high.

People in the novel do not seem to be intimidated by the outbreak
of the Red Death because they are accustomed to it: they «were sure
that the bacteriologists would find a way to overcome this new germ,
just as they had overcome other germs in the past» (London, 1915:
72-73). In the 21st century society described by London, public
confidence in science was high. Citizens, on the other hand, were
quickly «the astonishing quickness with which this germ destroyed
human beings, and [by] the fact that it inevitably killed any human
body it entered. <...> From the moment of the first signs of it,aman
would be dead in an hour. Some lasted for several hours. Many died
within ten or fifteen minutes of the appearance of the first signs»
(London, 1915: 73). London made the plague brighter and scarier by
giving details of how the disease progressed: «The heart began to
beat faster and the heat of the body to increase. Then came the scarlet
rash, spreading like wildfire over the face and body. Most persons
never noticed the increase in heat and heart-beat, and the first they
knew was when the scarlet rash came out. Usually, they had
convulsions at the time of the appearance of the rash. But these
convulsions did not last long and were not very severe. <...> The
heels became numb first, then the legs, and hips, and when the
numbness reached as high as his heart he died» (London, 1915: 75).
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London is talking about the rapid decomposition of corpses,
which quickly led to the emergence of billions of microorganisms,
which accelerated the spread of infection and created some problems
for researchers who could not quickly track specific treatments.
When the plague serum was found, it became impossible to stop the
epidemic. Medicine and logical achievements were crushed by the
plague, as evidenced by the valiant care of bacteriologists, who
«were killed in their laboratories even as they studied the germ of
the Scarlet Death. <...> As fast as they perished, others stepped forth
and took their places» (London, 1915: 76). The loss of society's faith
in science and medicine has caused widespread fear. London
provides a detailed report on the human response to the spread of the
disease. The infection spread quickly and uncontrollably. The world
was in a state of extreme panic, never experienced before: «In the
midst of our civilization, down in our slums and labor-ghettos, we
had bred a race of barbarians, of savages; and now, in the time of
our calamity, they turned upon us like the wild beasts they were and
destroyed us. And they destroyed themselves as well» (London,
1915: 105).

After the pandemic, civilization fell, and some survivors were
forced to live in the primitive world. The cruelty of the plague in the
novel is much greater than in previous works. The apocalyptic
scenario illustrates the general fear of epidemics. In Jack London's
novel, scientists were aware of the danger of outbreaks of
uncontrolled pandemics, as they are today. The novel foresaw the
first-ever pandemic of the Spanish flu of 1918-1920, which began to
spread six years after its publication. It has killed 20 million people
worldwide. In the novel, as in reality, human reactions to the plague
can vary greatly, but all are united by a common fear: the fear of
death — as the end of life, and as the end of civilization.

It is obvious that any piece of literature is a direct reflection of a
writer’s personal experience. For instance, Earth Abides (1949) is
an apocalyptic science fiction novel by George R. Stewart, which
also extensively relies on the author’s contemplations upon a global
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pandemic of the Spanish Flu (1918-1920), which killed nearly 50
million people. This devastating pandemic made a profound impact
on humanity’s world perception and heralded the end of the 19th-
century world order along with the beginning of a new era. In this
context, George R. Stewart asks the reader: What if a far more
deadly pandemic were to strike humanity? It is necessary to bear in
mind that the novel was written several years after the end of World
War Il and just when the Cold War started. Hence, the author’s
profound anxiety, disquiet and uncertainty are quite understandable,
and they found an artistic embodiment in the literary topos of a
pandemic.

The protagonist of the novel is an anthropologist named
Isherwood («Ish») Williams, who is the only survivor in the world
due to his preceding isolation in the mountains: «the United States
from coast to coast was overwhelmed by the attack of some new and
unknown disease of unparalleled rapidity of spread and fatality ...
No one was sure in what part of the world it had originated; aided
by airplane travel, it had sprung up almost simultaneously in every
centre of civilization, outrunning all attempts at quarantine»
(Stewart, 1999: 13). Hence, the writer also foregrounds the idea of
travelling as a trigger for the spread of the disease. Eventually, Ish
finds other survivors and they establish a tribe, which becomes a
playground for the author’s reconsideration of the issues of the
society, such as social inequalities, attitudes and moral principles.
Ish is a mouthpiece for the author’s ideas, who asks himself: «What
was going to happen to all that man had built up over the centuries
and now had left behind him?» (Stewart, 1999: 23). Stewart
describes the regression and gradual decline of the surviving tribe in
terms of justice and law, religion and superstition, technology and
science, art and education, etc. He desperately aspires to rebuild and
restore the «previousy civilization, but eventually stops fighting the
inevitable.

It is necessary to point out that Earth Abides shares similar
features with Scarlet Plague by Jack London: both of the
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protagonists are academics, i.e., the carriers of the signs and virtues
of civilization as we know it now, and both of them «fail» in their
enlightenment mission at the end of the novels as the pandemics
result in the emergence of primitive societies. However, while
London’s conclusion as to the future is pessimistic (the members of
the newly established society are savage and cruel), Stewart’s vision
of a simpler and less sophisticated «tribe» is quite opposite. Indeed,
the author suggests accepting without regret this new reality, which
replaced the previous one, as a normal course of events: «disruption
to the progress of civilization but the chance to completely start
anew: ‘The Tribe was not going to restore civilization. It did not
want civilization» (Stewart, 1999: 268). Thus, the Earth, the planet
can easily go on without human civilization (i.e., it is the only thing
that actually «abides»).

I Am Legend (1954) is a post-apocalyptic horror dystopian novel
by Richard Matheson which develops this motif further. A pandemic
has killed most of the population on the planet and those who
remained into vampires, and Robert Neville — the protagonist, — is
the only survivor, unaffected by the virus. The author extensively
develops the vampirical topos, which allows him to re-consider
some crucial issues of human existence. The narrative follows
Neville as he tries to understand, research, and maybe cure the
sickness in the months and years following the outbreak: «He sat in
the kitchen staring into a steaming cup of coffee. Germs. Bacteria.
Viruses. Vampires» (Matheson, 2011: 44). Neville ultimately
realizes that the vampires' origins, actions, and aversions must have
scientific explanations, so he sets out to find out more: «It wasn't a
virus, then. You couldn't see a virus. And there, fluttering delicately
on the slide, was a germ» (Matheson, 2011: 47). Neville's newfound
expertise has enabled him to kill many vampires in his daily hunts.

The literacy and medical discourse of the novel strongly relies on
the protagonist’s thoughts and explanations for potential causes of
the pandemic: «The bacteria passes into the blood stream, where...
the white corpuscles playing a vital part in our defense against
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bacteria attack. Strong sunlight kills many germs rapidly and...
Many bacterial diseases of man can be disseminated by the
mechanical agency of flies, mosquitoes... where, under the stimulus
of bacterial attack, the phagocytic factories rush extra cells into the
blood stream» (Matheson, 2011: 44); «Bacteriophages are inanimate
proteins that are also created when the system gets no blood. Unlike
the spores, though, in this case abnormal metabolism destroys the
cells. Quickly he told her about the imperfect waste disposal of the
lymphatic system, the garlic as an allergen causing anaphylaxis, and
the various vectors of the disease. “Then why are we immune?” she
asked» (Matheson, 2011: 79). Sometimes Neville‘s contemplations
build up an intricate network of medical terminological: «The thin
walls of the blood capillaries permitted blood plasma to escape into
the tissue spaces along with the red and colourless cells. These
escaped materials eventually returned to the blood system through
the lymphatic vessels, carried back by the thin fluid called lymph.
During this return flow, the lymph trickled through lymph nodes,
which interrupted the flow and filtered out the solid particles of body
waste, thus preventing them from entering the blood system»
(Matheson, 2011: 73).

Eventually, he finds out that vampires have gradually undergone
an evolution in terms of their uncontrolled violence and they are
seeking to establish a new society. The new ‘race’ of people
ultimately imprisons and executes Neville, because he has murdered
so many of their tribe. Within the last minutes of his life, Neville
looks out his prison window and sees the infected staring back at
him with the same hatred and terror that he previously felt for them,
he knows that he, a relic of ancient humanity, has become a legend
to the infection's new race. He understands that their desire to kill
him is not something he can criticize after he has killed so many of
their loved ones. As the pills take effect, he is amused by the
prospect of becoming their new superstition and legend, just like
vampires were formerly to humans: «Abruptly that realization
joined with what he saw on their faces — awe, fear, shrinking horror
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—and he knew that they were afraid of him. To them he was some
terrible scourge they had never seen, a scourge even worse than the
disease they had come to live with. He was an invisible spectre who
had left for evidence of his existence the bloodless bodies of their
loved ones (...) He knew he did not belong to them; he knew that,
like the vampires, he was anathema and black terror to be destroyed»
(Matheson, 2011: 48). As one can easily observe, the novel suggests
some profound ideas and invites the reader to re-consider what is
normal and what is pathology, what is health and what is a disease.

It is necessary to observe an interesting fact of similar perception
of a pandemic in terms of symbolic colour representation: one can
notice the axis of Red masque (Poe) — Scarlet plague (Jack London)
—Vampires as blood-drinking creatures (Matheson). Hence, the hues
of red symbolize critical danger, alarm, as well as the authors’
intention to catch the readers® attention and express a warning for
the humanity.

The Stand (1978) by Stephen King is a post-apocalyptic dark
fantasy novel, which features another deadly pandemic of influenza
and its consequences, in which a few remaining humans gather into
groups and confront each other. The author narrates of a highly
contagious and deadly strain of bio-engineered influenza (about
99.4% fatal), developed in a secret U.S. Department of Defense
laboratory in northern California and released due to the security
breach: «99.4% communicability, he thought. It played insanely
over and over in his mind. And that meant 99.4% excess mortality,
because the human body couldn’t produce the antibodies necessary
to stop a constantly shifting antigen virus. Every time the body did
produce the right antibody, the virus simply shifted to a slightly new
form. For the same reason a vaccine was going to be almost
impossible to create. 99.4%» (King, 2008: 12).

Contagion (1996) by Robin Cook narrates of a deadly epidemic,
spread not simply by microbes, but also through deliberate sabotage.
The health care industry is coming together in a power struggle, and
this is a warning for the new millennium. After losing his

80



Lysanets Yu., Bieliaieva O., Rozhenko |.The motifs of epidemic and pandemic...

ophthalmology practice and his family in a commuter airline
tragedy, John Stapleton's life is turned upside down. He struggles to
adjust to his new life, which includes working as a doctor in a small
town. He retrained in forensic pathology and relocated to a city that
better fit his new perspective: the cold, indifferent concrete labyrinth
of New York. A pandemic is causing a variety of illnesses to strike
people of all ages. When it turns out that the apparent epicentres of
these outbreaks are hospitals and clinics that are under the same
commercial giant's control, Stapleton realizes that there is a
conspiracy of catastrophic proportions. As one can observe, in the
frame of medical thriller genre, physicians are skillful experts,
endowed with qualities of a detective: they are depicted as
observant, curious, shrewd, intelligent, attentive to details, fearless
and diligently seeking for truth and justice. Injustice, wrongdoings
and conspiracies in the contemporary society are represented by
opposing them to the heroic and all-round developed image of the
physician.

Gregory Bear's Darwin's Radio (1999) is a science fiction novel
with the symbolic slogan «The next great war will be inside us»
(Bear, 2000). A new form of endogenous retrovirus, SHEVA, has
emerged in the novel. He controls the evolution of man, rapidly
developing the next generation while it is in the womb, which leads
to speciation. The novel tells the story of several characters in the
detection of the "plague”, as well as the panic reaction of the public
and the US government to the disease. Non-coding DNA sequences
called introns are embedded in the human genome. Certain parts of
these "nonsensical” sequences, remnants of prehistoric retroviruses,
have been activated and broadcast numerous LPCs (large protein
complexes). It has been suggested that SHEVA activation and,
consequently, its sudden speciation are controlled by a complex
genetic network that perceives the need for modification or is a
human adaptive response to overpopulation. The disease, more
precisely, the activation of genes, is transmitted from man to woman
like STDs. In the case of fertilization, a woman in the first trimester
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with a recurrence of SHEVA may give birth to a deformed female
fetus. This «first stage fruit» leaves behind a fertilized egg with
52 chromosomes instead of the typical 46 inherent in Homo sapiens.
Conclusions

In the course of the study, we found that the analysed writings
recur to the traditional literary plague motif that functions to disclose
the moral impoverishment of humanity. The motifs of epidemic and
pandemic are rooted in the 19th-century Romantic literature
(E.A. Poe’s fiction); it acquires further extensive development in the
20th century science fiction, horror, post-apocalyptic (dystopian)
and contemporary medical thriller genres. In the second half of the
20th century, by using the motifs of epidemic and pandemic, the
writers contemplate upon the issues of science, its capacities,
limitations and potential hazards. In the frame of the material under
consideration, the epidemic narrative is constructed by means of
well-established and repeated patterns of representation. First of all,
the origin of the deadly diseases is either unknown or is of
conspiracy nature. Next, reaction and actions of population is very
similar in each novel under consideration: they range from
carelessness to bouts of panic. Further, the narratives are permeated
with the issues of immunity and immunization, which often act as
the plot triggers. In the examined novels, the pandemic topos serves
as a tool for «reloadingy» the human population on earth, «resetting»
humanity and bringing it back ad fonts. It also acts as a reminder
about the dangers of negligence and misuse of research advances. In
each case, the writers widely apply medical terminology and provide
detailed descriptions of pathological phenomena and processes to
render the narrative credible and influence the reader’s perception
appropriately. In such a manner, the authors caution the readers
against the potential dangers of the 20th-century advances. In the
light of COVID-19 pandemic, the study of the literary depiction of
this motif in national literatures and different historical periods
becomes especially relevant, because it allows us to re-consider this
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phenomenon and thus to try to help the mankind to learn one's lesson
and perhaps avoid similar calamities in the future.
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BYTTA, WO NAOAE B «CBIT»: A. MNTATOHOB TA
M. XBUITbOBUN Y KOHTEKCTI ®INocoodli
M. XAMOEITEPA

AHoTanis

Y crarti TpOBOAMTHCS TOPIBHAIBHUHA — aHaji3  MOBICTI
A. IInatoHoBa «COKpOBEHHBIN YEJI0BEK» Ta HOBEJHU
M. XsunboBoro «CHHIN JIHCTOMAm y KOHTEKCTI (inmocodchkoi
napaurMy XalIerrepiBCbKoro «0yTTs-B-cBiTi». DyHIaMeHTaIbHa
oHrojorist M. Xaiinerrepa B sIKOCTi 00'€KTa JOCHTIKEHHSI I03BOJISIE
3 HOBOTO, EK3UCTEHIIIHHOrO0 OOKYy IHTEpIpeTyBaTH crenudiky
MOBE/[IHKH, BUCIOBJICHUX JYMOK 1 MOYYTTIB NEPCOHAXIB TBOPIB
POCICHKOTO Ta YKPalHCHKOTO KJIACHKIB MIEPIIOi MOJIOBUHU XX CT.

[lokazano, mo moBcakaeHHE OyTTH, sike, 3a M. Xaimerrepom,
«CKOUyeThCSl 1 mamae B cBity, B moBicti A. Ilmatonosa
«CokpoBeHHBIH YenoBek» 1 HoBedni M. XBunboBoro «CuHii
JUCTONA» CYNPOBOMKYETbCA EK3UCTEHLINHOIO «3aKPHUTICTION
TOJIOBHHX T'epOiB BiJ] caMuX cele.

I'epoit nosicti [TnaronoBa ®@oma [TyxoB cripuiiMae BiacHi CHH,
ippalioHaaIbHy CTOPOHY CBOET 0COOMCTOCTI, SIK «0OMaH» JIHCHOCTI,
a TAaKOX Yy XalAerrepiBCbKOMY CEHC1 «OIKHTBY BiJl «pO3AyMY, LI0
OCMUCITIOE» SIK TaKoro croco0y MHCIEHHs, II0 HE JOIoMarae
BITOPATHCS 13 TIOBCSKICHHIMH CIIPaBaMHU.

IloBcsiknenne OyTTs y cBiTi Mapii B HoBeni XBHIBOBOI'O
XapaKTepU3YEThCS BIIIMOBOIO BiJf MATEPHHCTBA SIK MPHUPOIHOTO il
MOKIIMKAHHS, a TAKOXX TOCTIHHUM MPHIYHICHHSIM y c00i HIKHUX
nouyTTiB 10 Baauma. fAxmo M. Xaiinerrep Mapkye BiauyKyBaHY
MOBCSAKIEHHICTh TMPOCTOPOBUMH NPEAMKATAMH PYXy «BHHU3»
(«crouyBaTHCS» 1 «MagaT»), T0 y XBUIBOBOTO MAiHHSA TePOTHI B
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«CBIT» 1 BIIYY>KEHICTb BiJl ce0e OMUCYETHCS SIK 3SMEHIICHHS pO3MipiB
710 KpaIlku.

Mapis y XsunpoBoro i Ilyxos y IlmatoHoBa mepeOyBaioTh y
MOLIYKY HIISXY 3 MOBCAKICHHOCTI, SIKa «CKOYYE» 1 BIIUYXKY€E, 1O
«BIIACHOCTI», CIIPaBXXHOCTI OYyTTSA, «BIIBOHOBYIOUM» ICTHHY ¥
cymroro. ITyxoB 3HaX0qUTh 11 B «pEBONIOIIITHOMY» TIpaili Ha 0aro
iHmmx moneil. IctmHa «HecmokidHOD» Mapii  3anumaeTbes
MEPCHEeKTHBOIO 11 MOJANBIINX MOUIYKIB Ticis cMepTi Bangnma.

Kurouogi cioBa: A. [Tnaronos, M. Xaiinerrep, M. XBuiboBuid,
ex3ucTeHmiansm, Dasein, OyTTsa-B-CBIiTi, TaAIHHS, Bi Iy >KCHHS.

Abstract

This article presents a comparative analysis of A. Platonov's
novel “The Secret Man” and M. Khvylovy's short story “Blue
November” in the context of the philosophical paradigm of
Heidegger's “being-in-the-world”. M. Heidegger's fundamental
ontology as an object of research allows us to interpret the specifics
of the behaviour, expressed thoughts and feelings of the characters
of the works of Russian and Ukrainian classics of the first part of
XXth century.

It is shown that everyday life, which, according to M. Heilegger,
falls into the “world”, “closes” protagonists from themselves in
A. Platonov's and M. Khvylovy's works.

The protagonist of Platonov's novel Foma Pukhov perceives his
own dreams, the irrational side of his personality, as a “deception”
of reality, and in Heidegger's sense “runs away” from a way of
thinking that does not help to cope with everyday affairs.

Everyday life in the world of Mary in Khvylovy's short story is
characterized by the rejection of motherhood as her natural vocation,
as well as the constant suppression of tender feelings for Vadim. If
M. Heidegger marks alienating everyday life with spatial predicates
of movement “down” (“roll” and “fall”), Khvylovy describes the
heroine's fall into the “world” and alienation from herself as a
reduction in size.
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Maria in Khvylovy’s novel and Pukhov in Platonov’s are in
search of a way from everyday life, which “rolls down” and
alienates, to the authenticity of being. Pukhov finds it in the
“revolutionary” work for the benefit of others. The truth of the
“restless” Maria remains the prospect of her further search after
Vadim's death.

Key words: A.Platonov, M. Heidegger, M. Khvylovy,
existentialism, Dasein, being-in-the-world, fall, alienation.

Beryn

Aunpapii  [lmaroHoB Ta Mukoma XBUIBOBHH — SICKpaBi
MPEeICTaBHUKN POCIACHKOI Ta YKpaiHCHKOI MPO3HU, TBOPUICTh SKHX
MPUITAJIA€ Ha TIOCTPEBOIOLIMHE OYIIBHUIITBO PAJITHCHKOT IepyKaBU
nepuioi mosoBUHA XX CT.

VYixe B 6iorpadivyHIX BiJOMOCTSIX PO HUX MH 3HAXOIUMO Oarato
(baKTOJIOTIYHMX «TOYOK JIOTHKY»: OOHWJBa Ili MHCHhMEHHUKHU
npuiiHsiin - JKOBTHEBY peBONIONi0, 0OWABa BBaKaIKM cebe
KOMYHICTaMH 1 BOJHOYAC BOHHM HISIK HE BIUCYBAJIUCS B 3arajibHy
MapajurMy  COINANICTUYHUX  1IeWHO-XYJNOXHiX pedopMm Ta
KPUTUYHO OIIHIOBAJIM y CBOIX TBOPax HOBY, MOCTPEBOJIIOLINAHY
peanmbHicte. Ha naymxy b. Omniiinuka, came A. IlmaToHOB
(y pociiicekii miteparypi) Ta M. XBuiboBwid (B yKpaiHCBHKiii
JITEpaTypi) MEpIIMMU TO3HAYMIIM y CBOIH TBOPYOCTI O3HAKU
«TEPEepOKEHHS»  3aayMiB  KOMYHICTUYHOI  PEBONIOIIT Y
MopasibHOMY TuiaHi (Omnifiauk 2011).

3icTaBJIEHHSIM CIOKETY Ta KoMmo3ullii TBopiB A. [lnaroHoBa Ta
M. XsunroBoro 3aitmaBcs A.B. Ke6a (Keba 2003). B octananomy
po3auIi Horo mucepraiii JAaeThCs MOPIBHSAIBHA XapaKTEPUCTHKA
CI0)KETHO-KOMITIO3MLIHHOT opraHizanii mnosicter M. XBHUIBOBOTO
«CanatopiitHa 30Ha» Ta A.llmatoHoBa «KotioBan». B o06ox
po0OTax BHUSBICHO PUCH «aCOI[IaTHBHOI KOMITO3HUIIII», IPOHU3AHOT
nermoruBamu (Keba 2002).
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JocnigHunbki  poOOTH  3iCTAaBHOTO Ta IHTEPHPETAIIHHOTO
xapakTepy y KOHTeKcTi (imocodcrkux mpamps M. Xaiigerrepa
CTOCYIOThCSI TiepeBaxHO TBopuocTi A. IlmatonoBa. Ha mymky
M. Enmrreiina, M. Xaligerrep — ouH i3 TOIOBHUX «(1LT0COPCHKUX
TOJTFOCIBY Y TBOpUHX momrykax A. [Imatonosa (Emmreitn 2012). Sk
ctBepmkye H. I'purop'eBa, OCHOBOMOIOXKHI TOHATTA (imocodii
Xamigerrepa: crpax, TypOoTa, OYTTS-IO-CMEpTi, 3aHEI0aHICTh,
NajiHHs, BT€Ya Ta BiJUy>KCHHS — CKJIQJIal0Th «CMHCIOBHH KapKacy
tBOpiB IlmaronoBa (I'purop'eBa 2012: 202). Kpim ['purop'eBoi ta
Emmreiina, mocmimpkeHHSM TBOPYOCTI MUCHMEHHUKA y KOHTEKCTI
noHsATh (inocodii Xakmerrepa 3aiimanacs O.A. mymeHkoBa
(I'mymenkoBa 2018). ¥V cBoiif cTtaTTi BOHAa pO3TIsLAac MpodiieMy
moIoTaHHs cMepTi y moBicti [ImaTonoBa «KoTiaoBany gepes npusmy
eK3ucTeHIiana Xanaerrepa «0yTTa-10-CMEpPTi».

[opiBusmpHMiA  aHami3  TBopuocti A. IlmatonoBa Ta
M. XBHJIBOBOTO  3aJHMIIAETHCS  AKTYaJbHOIO  JOCIIIHUIBKOO
po0JIEMOI0, 110 MOTPeOy€E HAYKOBOT'O BUCBITIICHHSI.

O0’ekT i MeTo0JIOTiSA JOCTIIZKEHH S

OO'ekT [nmaHOrO JAOCHiIKEHHS — TBOPHM pAHHBOI MPO3U
MMMCHLMEHHMKIB, a came: HoBena M. XBuinsroBoro « CHHIM THCTOIAL
(1923) ta moBicts A. [lnaroHoBa «CokpoBeHHBIH denoBek» (1927).
Bubip mocmigHUIBKOTO MaTepiany OOyMOBJICHHH 3arallbHUM s
TBOPIB KYJIBTYPHO-ICTOPUYHUM KOHTeKCcTOM. | y XBHIBOBOTO, 1 Y
[TnaToHOBa MepcoHaxki 3alMaIOTHCS Oy [IBHAIITBOM HOBOCTBOPEHOT
MiCJIs PEBOJIONIT COLiaTicCTUUHOL JepiKaBu.

dinocoderka mapagurMa XaimerrepiBCbKoro «OyTTsA-B-CBITI»,
oOpaHa sIK IpeMET aHaji3y, 103BOJISE 3 HOBOTO, €K3UCTCHIIIHHOTO
00Ky iHTepnpeTyBaTu crieliiky MOBEIIHKH, BUCIOBICHUX JTyMOK
1 MOYYTTiB MEPCOHAXKIB B PaMKax MOPIBHAJILHOI XapaKTepUCTUKU
BHUIIIEBKa3aHUX POOIT pOCIHCHKOTO Ta YKPaiHCHKOT'O KITACUKIB.
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PesyabTaTH i muckycii

bazoBum moHATTSIM ¢yHIAMEHTanbHOI OHTOJNOTII Maprina
Xatmigerrepa € Dasein, TOCTiBHO y mepekiali — «oCb-OyTTs», abo
«mepeOyBanus» ([deminoB 1999), «mpucythicte» (bibixin 2003).
Tepmin «Daseiny oOpanuii oS CYIIOTO SIK «BHPa3 YACTOTO OYTTS»,
KOTpE «3aBXIu Mae OyTu cBOiM OyTTsM sIK cBoim» (Xaimerrep
2003: 14). Dasein «po3ymie cebe 3aBKIM BKE 1 3aBKIH 1IIE, TOKU
BOHO €, 3 wMoxumBocten» (Xaiimerrep 2003: 77). Dasein
BH3HAYA€Thca  (imocopoM  dYepe3  eK3UCTEHIal  «ecKi3»
(«mabpocok» B mepekiami  pociiickkoro  B. BibixuHa):
XalJerrepiBcbke OCh-OyTTS He3aBepllieHe 1 «Mae OyTu» sK y
«3aBXKIH BXKe» (€K3UCTEHIIIT JIFOIMHH ), TaK 1 «HAKAAaTH» ceOe Ha we
MoxkiuBocTi. «Ha ocHOBI cmoco0y OyTu depe3 eK3HUCTEHITial
‘eckiz’, Dasein 3aBxnau ‘Oinplie’ HIK BOHO EMIIPUYHO €
(Xaitmerrep 2003: 77). ®@inocod BUILILE IBI MOKIMBOCTI OYTH IS
Dasein: «BmacHy» («BuOupatu cebe», «OyTH camuM COOOM0») i
«HeBnacHy» («BTpadaTtu cebe», «He OyTH camMHM cO00I0»)
(Xaiimerrep 2003: 28-29).

Ex3ucrenmianu Xaiiaerrep HasuBae OyTTeBUMHU prucamu Dasein,
1 BIIMEXXOBY€E JJaHE TOHATTS BiJl «KATETOPii», SKi € BUSHAYCHHSIM
BCHOTO CYIIOTO, KpiM TyT-OyTTs moaunu (Xaitnerrep 2003: 29).

Exsucrenmian «OyTTa-B-CBiTI», 3a XaiijmerrepoM, — Iie
«ex3ucTeHmiiiHe Bu3HaueHHs Dasein» (Xatigerrep 2003: 39), a
«HalommK4ni cBiT OymeHHoro Dasein — ue wagxoauwinHii CBIT
(Xaitgerrep 2003: 40).

Omouyrouuti iepcoHaxiB NoBicTi « COKPOBEHHBIN YEIIOBEK» Ta
Hoenu «CHHi IMCTONa ) CBIT € 3pi30M pealtiii oCTPeBOIOMIHHOT
niticHocti. Y moBicti [InaroHoBa OMUCYEThCS OUTBIN TPHUBAIHN
nepios: TpOMasIHCBhKa BiiiHa ax 110 ii 3aKiHYeHHS, y XBUIbOBOTO —
ooHa Hi4 3 6 Ha 7 nucromanga mepen pokoBuHamu JKOBTHEBOI
peBoiromii. Y THX caMHUX MPOMOPIISAX BiJPi3HAETHCS XYIIOKHE
npoctip TBOpiB: B «COKPOBEHHOM YEJIOBEKE» BOHO SIBISIE COOOIO
KOJNaX 3 Micllb, KyIu IMOTpaIuisie MaHApPiBHUI Trepoi; y HOBei
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«CuHill nmucTomany IUIsl TOJIOBHUX MEPCOHAXiB, Baanma ta Mapii,
MpOCTip oOMexeHui Oy JMHKOM y ropax Ha miBHiuHOMY KaBkasi.

[loBcsaknenne OyTTa-B-cBiTi Dasein Qikcyerscs ¢imocopom sk
Te, Mo mnagae B «ceit» (Xadgerrep 2003: 92). Sk crBepmKye
Xatmpgerrep, «mno OyTreBoro snany mnpucyTHocTi (Dasein) HanexxuTh
nafinas. HaiObmmkda 1 Halwacrtime TPUCYTHICTH 3aryoOlieHa y
cBoeMy “cBiTi” <..> Po3umnenns B moagx (Man) o3Havae
naHyBaHHA myOmiuHoi ThoymaueHHs» (Xaiigerrep 2003: 113).
[onsrtam Man Himenpkuit Qinocod mo3Hadae «Oe3nMuKy Oe3Iiu,
CYCHUIBCTBO, SIKE «3aKJIONOTAHE CEPEelUHOIO» 1 MPUAYILYE BCSKE
«BHUKJIIOUCHHs, M0 BuauteTscs» (Xadperrep 2003:  69).
OOTOBOpEHHS 1 YYTKH «ITYOJIIYHOTO TIIyMaueHHS» «3aCTIOKOIOIOTHY
Dasein. Man cTBOpIO€ YSBHICTB, IO BCE SICHO 1 3pO3YMLJIO, & TOMY
Dasein He moTpeOye cBOro po3yMiHHs. «3acmokoeHe», Dasein
«CKOYYETBCS» Y BIIUYKEHHS, IO «3aMHUKA€EY» BiJl HHOT'O MOXKJIUBICTh
OyTH CcrHpaBXHIM YHHOM, TOOTO «obOmparoum cebe» (Xaiimerrep
2003: 93).

VY IInaronoBa B «COKpOBEHHOM YeJIOBEKe» OyTTs, IO Tajac B
«CBIT», TIOB'A3aHE 3 MOTHUBOM OaiyXOCTi Ta CymyTHIMH oMy
CTaHAMH BiUYy>K€HHS BiJl CYCILIBCTBA Ta BiIUYKEHOCTI BiI caMOro
cebe.

l'onoBHuit repoit mosicti @oma [lyxoB micis cMepTi APYKUHU
MIIOB HA TPOMAJSHCHKY BiliHY 1 TIPOTSATOM OIOBiJII PYXa€ThCs 3
OJHI€T Tapsuoi TOYKY B iHITY, Oaliy >Kuid 10 KHUTTS Ta cMepTi. CHH,
SIKI MOJKHA TIOB'sI3aTH 3 AYIICHO, 1ppalliOHAIbHOK CTOPOHOK HOro
0COOMCTOCTI, BCIIAKO NPUAYIIYIOTHCS TEPOEM: IT'YYHUMH BUTYKaMU
BiH OyJIuTh cebOe, abu He OauuT «oOMan» cHiB (Ilnatonor 1927).
I'epoit «3akpuTHid» Bix camoro cebe. [lepeOyBaroun y nmaiiHHi y CBiT
«IyOIIYHOI TIIyMaueHHs», BIH YHHUKAE sIK ippauioHaIbHOI YaCTHHU
cebe (CHIB), a ¥ paliOHAIBLHOI — MHCJICHHA. 30KpeMa, Ha YUIOCh
MIPOTIO3UIIII0 3AIHMCATHCS «Y SIKUHCH TYPTOK» Uil CAaMOPO3BUTKY
[lyxoB BimmoBinmae: «YueHbe MO3IH MAa4yKaeT, a s XOUy CBEXHM
xuth!» (IlnatonoB 1927). I'epoif Bka3zye Ha 00'€KTHBHI NMPUYUHU
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HEMOXJIMBOCTI  «JIyMaTW», SKi  TONSATalOTh y  TOJIOMI,
HE3aI0BOJIEHOCTI TiJIA:

— Jlymath Tenepb Helb3s, TOBapuIll MOIUTKOM! — Bo3paxkain [1yxos.
— OTO moYeMy Henb3s?

— JInst CHJIBI MBICTH TIMINM HE XBaTaeT: MaeK May! — pazbsCHSI
[Tyxos (ITnmaronos 1927).

l'ononom «3aTbMaprOIOThCS» Ta HOro CKOPOOTHI MOYYTTA LIOJ0
cMepTi apyxunu: «BcomuHas yconmryto xeny, Ilyxos ropesai o
Heil. OO0 3TOM OH HHKOTJAa HHKOMY He cooOmIaji, MO3TOMY Bce
JEHUCTBUTEIBHO AyMaiu, 4yTo IIlyXoB KOpsIBBIN YEIOBEK U BAPEHYIO
kojbacy Ha rpode pesan. Tak oHo u 6610, HO [lyx0B menan 3To He
13 moxa0cTBa, a oT royonay (I[lnaronos 1927).

dizuyHe Ta AyXoBHE 3'enHaHI B 00pa3i [lyxoBa y Hepo3miabHE
mine. TakuM ke LiuM, e HeMae APYTOPSIHOTO 1 BCe TOIOBHE, €

IYMKHU Ta TIOUyTTs reposi. Bin kaxke: «Eciam TONBKO ITyMaTh, TOXKE
JIAJIEKO HE yeJIelllb, HaZ0 U YyBCTBO UMETh!» CUHKpETH3M AyIi i
TiNa, TyMOK 1 TMOYYTTIB B yMOBax Oe3NepepBHOI MPUKOPIOHHOI
CUTYyalii TpOMasHCHKOI BIfHH HAPOKY€ Y TIEPCOHAXKIB OCOOIUBY,
«CaMOpPOOHY» MOBY, SIKa «OTOJIFOE 33AYIICBHI AyMK»: «OcTalbHbIC
JIIOAM Ha MapoBO3€ M HAa CHErOOYUCTUTENE rpy0o0 BhIpakaluch Ha
KaKOM-TO CAMOOENbHOM A3blKe, Cpa3y OOHAdCAs 3a0YyuiegHbie
moicauy  (Ilnarono 1927). Baprto 3ayBaxkuTn, 0o moziiOHa
«CaMOpPOOHICTh, IO OrOJIIOE 33IyIIECBHI TYMKH» € JOCUTh TOYHOIO
XapaKTePUCTUKOIO 1 BIIaCHE MIATOHIBCHKOTO CTHIIIO MUCHMA.

CUHKpETH3M CHIPUHHATTS 30111Ky€e repoiB noBicTi [IatonoBa 3
MIPUPOJIOIO, JIe BCE JKMBE M030aBICHE CAMOCBIIOMOCTI 1 cripuiimae
CBIT 3 mo3utii «mMmu». HeBunaakoso i cam [1yxoB BigHOCHTE cebe 110
«TIPUPOJHUX TYPHIB», & HE 10 KOMYHICTIB.

{06 OyTH «CBIXXUMY 1 «HE OPYJHUTH Mi3KH BUEHHSIM», [IyxoB
3aITUIIAETHCS WIIOJUHOIW crpolneHoro tuny» (IlmatonoB 1927).
Bci HeoOxinHi 3HaHHS, BMiHHS Ta HaBUYKUH repoil HaOyBae y
mporieci TMPaKTHKH —TIOBCSAKACHHOTO JKUTTS, CTHKAlOYUCh 3

© P. JIanin, 2022 91



Haykosi 3anucku XHIY im. I'.C. CkoBopogwm. JlitepatyposHaBcTso, 2022, Bun. 1(99)

KOHKPETHHUMHU BUKJIMKAM{ HaBKOJHIIHBOTO CBIiTY. | ioro He
LIKaBUTh yce, 13 YUM BiH HE Mae Oe3MocepeIHbOro (Pi3UIHOTO
KOHTakTy. Y crarTi «BigxuneHHs» Xaiinerrep BUAUILE TBA THITH
MUCIICHHS: «MHCJICHHS, 10 OOYUCITIOE» 1 «PO3IYM, 1[0 OCMHUCITIOE
(Xaiimerrep 1991). Came B KOHTEKCTI «pO3AYyMY, IO OCMHUCIIOEY,
SKE «HE JOIOMAarae BIOPATHCS 13 MOBCSKACHHUMH CIpaBaMm» Ta
«mmpsie Hax AilicHicTion, ®oma [lyxoB y xaiigerrepiBcbKoMy CeHCl
«ODLKHTH Bl MUCIICHHSD?.

Ax 1 B mosicti IlmaroHoBa, y HOBenmi XBWJIBOBOTO Tepoi
nepeOyBarOTh y IPUKOPAOHHIH cuTyartii: y Mapii Ha ogax BMupae ii
KOXaHMH, caM e JOXXHBAl4HM OCTaHHI JAHI Bagum «roputh, sk
CTETIOBUH TIOXap» 1 BigquyBae HaOMmKeHHS cMepTi (XBHIbOBUI
1923).

[oniono IlyxoBy, Mapist i Bagum nepeOyBatots y OyTTi, 10
najgae B «cBiT». OOWIBa BOHM BiJUYyXKCHI OJUH BiJl OJHOTO 1
BIIKMHYTI BiJ camux cebe. BimuyxeHicTh TepoiB OJUH BiJl OAHOTO
3yMOBJIeHa BHOOpoM Bamuma muisixy peBoliollioHepa, SKUM He
JI03BOJISIE oMY JTFOOMTH Mapito iHaKIIe SIK «TOBapHUILay.

BinMoBa Bij OJIM3BKHX CTOCYHKIB Mi’K YOIIOBIKOM 1 JKIHKOIO Ha
KOPUCTh  PEBOJIOUIHHOI TypOOTH TIPO  «CHUIBHE  KHUTTSD»
xapakTepusye 1 reposi «CokpoBeHHOro yenobeka» domy [lyxoa.
Ha iioro nymKy, «oapy»KeHa JItoJuHa, TOOTO opysKeHa, I Apyra i
JUTS CYCITITECTBA — JtoiuHa OpakoBaHay (ILmatonoB 1927).

JucraHiis Mixk TeposSIMH Yac Bijl Yacy MOPYLIYETHCS, 1 B YPUBKY
HWKk4e ii mopymye Mapiss CBOIM OCBiJYEHHSIM y KOXaHHI. Y
BiIMOBi b Bagyum Tex kaxe, o 1 TF0OUTH, ajie pOMaHTUYHUMA duiep
CUTYaIlil pO3BiO€ «ajiey» Mapii:

— Banume! Koxaro T00i Tak, sIK ripchKi aydi.
Banum noBaxxao nonuBuBcs Ha Mapito:
—L... 1 Tebe Tex sobutro!

Bona:

— Ane... (XBumboBuii 1995).
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Mapist 3MylieHa JOTpUMYBaTHCS 3aAaHoi Bagumom nucraHmii,
HEOOXITHICTB SIKOI BiH ITOSICHIOE THM, IITO0 «BOPOTaM He JT0 KOXaHHS,
TOOTO TIpPUBATHE KOXaHHS MK YOJIOBIKOM Ta JKIHKOIO Yy #Oro
CIPUIHATTI 3aBaka€ KOHCOMiAALil CYCHINbCTBA MPOTH €IWHOTO
Bopora (XsumpoBuii 1923). Mapist x, OIHaK, Ha3MBa€E BOPOTOM
Banmnma, BKkaszyroun Ha Te, 110 BOHA X04e IFOOUTH 1 OyTH KOXaHOIO,
HE Ma€ HaMipiB BiJIMOBJISITUCS BiJl BIACHUX MOYYTTIB, ajie caMe BiJl
Banuma noxoanuTts «Bopoxke» «He 10 KoXaHH» (XBuiboBuit 1923).

Sk 3asznauae FO.B. Jlomkanceka (2011: 76), Mapist, 06pa3 sikoi
IHTepTEeKCTyaIbHO OB’ s13aHMiA 3 00pa3oM boromarepi, «He peaiizye
CBOE IPUPOJIHE OKJIMKAHHM. BiqMoBa BiJl MATEpUHCTBA, TIOCTIHHE
MpHUIyIIeHHsT y co0i Jr000BHUX, HDKHUX IMOYYTTIB A0 Bannma
xapaktepu3ye naainasa Mapii Big ceOe B «CBIT».

Heonnopazoso y nporeci OTIOBITaHHSI repoiHg
JleMaTepiai3yeThCs, «3HIUYEThCS Y Kpanky» (XBuiboBuid 1923).
Ko ToBcAKIEeHHe, HecrnpaBxHe OyTTs Dasein y HiMENBKOTO
¢inocoda MapKy€eThCSl TAKUMH TIPOCTOPOBUMHE O3HAKAMH, SIK T€, IO
naoae Ta CKOYyemvCs B «CBIiT», TO B HOBEJ XBUIBOBOT'O BiJUyKy€
TIOBCSKJCHHICTh «3HIUY€E Yy Kparky» TrepoiB. Mapis 3racae Ha TJi
HaBKOJIMIITHBOTO «CBITY», BIJUyBa€ «HEBIACHICTE» OyTTI B
XalJIerrepiBCbKOMY CEHCI SIK «BTpaTy ce0ey.

Y NOBCAKICHHOMY XHTTi BC1 mepcoHaxi noBicTi « COKpOBEHHBIH
YeloBeK» Ta HoBenu «CHHIN JIMCTOMA TIEI0 YW 1HIIOK MipOrO
MPOJIOBXKYIOTh PO3KPUBATH CBOT EK3UCTEHIIIHHI MOXJIHUBOCTI Y
TypOOTIi PO cITibHE KOMYHICTHYHE XHUTTSA. Ha Timi 0e3nukux, 1o
4acTO HE MAalOTh HABIiTh BJIACHOI'O iIMEHi, repoiB, sIKi poOJIAThH CBil
BHECOK Yy TMOOYyJIOBY KOMYHICTHYHOI JepiKaBH, BUIIISIOTHCS
MEPCOHaXi, MO CyMHiBalOThCs — Mapis y XBuibooro i doma
[TyxoB y Ilnaronosa.

Hana kareropisi repoiB mnepeOyBae y TOMIYKY LUIIXY 3
«CKOYYETBCS» 1 BIAUY)KYE TOBCAKICHHOCTI JIO «BJIACHOCTIY,
CHpaBXHOCTI OyTTS.

Bignosigno g0 ¢inocodii Xaiigerrepa, i3 BUXiAHOTO OYTTsI, 110
naja€e B «CBIT», NOYMHAEThCA pyx Dasein 1o camoro cebe:
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«IIpucyTHICTh 3aBXKIM pO3CisHA B JIOAAX 1 Mae cebe croyatky
3HaiTHy (Xaigerrep 2003: 70).

O6wunsa repoi, Mapis ta I1yxoB, «BTATHYTI» B HEBIacHICTh Man,
MPOTE HE «3aCTIOKOIOIOTHCS» B 1T0311 «ITyOIiYHOT TITyMadeHHsD», 10
BCE 3pO3yMLI0, a MIYKAalOTh BIACHE PO3YMIHHS TOTO, IO
BimOyBaeThcs. Tak, Mapis IinuTbCS CBOIMH CyMHIBaMH IIIOJO
KOMYHICTUYHHX iAeamiB 3 ToBapumem [odmaHoM, Ha MO TOU
MPOTIOHYE 1 BUUTH 3 MapTii, OCKIIBKK B MapTii 3aBXIU BCIM Bce
scHo (XsmmpoBuit 1923). A doma IlyxoB 3ammrye, mo Take
«KOMYHICT», 1 BiJIMOBIIIETHCSI BCTYHATH JO JIaB OLUIBIIOBUKIB
(Ilnatonos 1927). Ix BiapisHAe Bim HAWOMMKYOrO OTOUEHHS
3allUTYIO4Y€ CTaBJICHHSA [0 CBITY, sSKE pPOOUTH iX «3aiiBUMUNY,
HE3pPO3YMITUMH BUTHAHISIMA y KOJICKTHBI.

[TyxoBa 1011 4acTo Ha3MBAIOTh «CBOJIOTOIOY», MOMEPEIKAIOTh,
o HOro paHo YW Mi3HO BO’10TH 3a KoHTppeBomouito (IlnaToHoB
1927), a Mapii npononytoTh BuliTH 3 maptii (XBumboBuit 1923).
[aminns Dasein y «myOnivuHy TIyMadeHH1», 3TiHO 3 Xalaerrepom,
TPAKTYEThCS 1100bMu K «3TiT» (Xaitmerrep 2003: 93). CymHiBH
repoiB JO3BOJISIOTH iM HE MaZaTh B «CBIiTY», Jie BCE BUTIIyMadyeHo, a
LIYKaTH 1 3HaXOAWTH BJIACHE MOSICHEHHS TOTO, L0 BigOyBaeThCs
HaBKono. | 3apagy [OTO BOHU TOTOBI IKEPTBYBATH CBOEIO
penyrami€ro, TOOTO HE «3IITaTW» Cepell CYCHIIbCTBA, IO
«3aKJIONOTAHE CEPEIUHOION.

Dasein, «OCKIIBKM CYTHICHO Te, IO nadde, iICHY€ 3a CBOIM
OyTTeBUM IpUCTPOEM Y “HeicTiHi™» (Xaitmerrep 2003: 114). Ictuny
Dasein HeoOXigHO «BigBOHOBYBaTH y cymoro» (Xaiigerrep 2003:
114).

I'epoi, sixi cymHuiBatoTeest — @oma I[yxoB y [lnaToHoBa i Mapist
y XBHJIBOBOTO — y XalJerrepiBCbKOMY CEHCI «BiIBOHOBYIOTbH
icTuHy y cymoroy». IlyxoB 3HaX0AuTh i1 y «peBOIOLIKHINAY mpaili,
CHPSIMOBaHIN «IPOTH PEUOBHMHHM BCHOT'O CBITY» 1 Ha 0jaro iHIIMX
moaei (Ilnatonor 1927). IctuHa «HecnokiitHO» Mapii BuHeceHa 3a
PaMKH TBOPY i € METO0 11 MOJAJIBIINX HOH_IyKlB [lepen cmepTio
Banuma BoHa BUMOBISIE HOMY «3aMpisiHy 1 ganeky» (pasy mpo
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YTOMIYHY KOMYHY, SIKa YPOUHCTO XOIUTHh OYAMHKAMH, a TaKOX
ocBimuyeThCs oMy B KoxaHHi (XBumpoBuit 1923). Hosena «CuHii
JUCTOMAA» 3aKiHIYETbCA HA TOMY CaMOMy MiCIi, 3 SIKOTO
MOYMHAETbCA TOBICTh «COKpOBEHHBI uenoBek». Y IlmaToHoBa
caMe CMepTh HPYXXUHH CTajla KaTaji3aTopoM s IOAOPOXKi
[lyxoBa, «mamiHHS» Y BUpP JKUTTS, «IEPEBIPKH Ha MIIHICTH» HOTO
BipH B PEBOJIOLI0, COLIANICTHYHY MOpaib 1 JoAei. I, MoxIuBoO,
Mapito, 5K 1 TosloBHOTO repos mosicti I[lnaToHoBa micist cMmepTi
IpYKWHH, OYIKYIOTh HOBi TpariuyHi BUNpoOyBaHHS BipH, a
BiJlHali/ieHa ICTHHA BHBENE ii 3 «KOTHITUBHOTO TIIYXOTO KyTay,
OIMMCAHOTO HEI0 3a JONOMOIOK0 CHTYallii pO3MOPLKKS, y SKil
ONMHSETHCS Tepol HapomHol kaszku: «llimemr HampaBo — 3arpuse
BoBK. [ligem HaniBo — y0'emics B sipky» (XBunpoBuit 1923).

HanpsiMmok pyxy repoiHi — cXil — € SK CHMBOJOM «HOBOTO
moyatky» y il JKWUTTi, Tak i WMOBIpHOIO BKa3iBKOIO Ha i€l
«azilaTcpKoro peHecaHcy». Sk 3a3Hauae T. 'yHIOpoBa, «IIparHeHHS
1 MOpUB y 3axMapHy JalediHb y XBHJIHOBOTO MarOTh HE JIUIIE
EK3UCTEHIIIHY, a W TEOKYJbTypHY CYTHICTb 1 BEAyThb HOTO Ha
cxigHy asiarceky Marictpans» (I'ynmopoa 2020). VYV crarti
«Ykpaina un Manopocis» M. XBuiboBuid BKa3ye, 110 a3iaTChbKU
pEHECaHC BU3HAYAETHCS BIIPOHKCHHSIM CHUJIBHOI Ta IIIICHOT 0CO0OH
(XBunboBmit 1995). «Tinpky HOBOTO THIY BiJIBa)KHI KOHKiCTaIOPH
Bemukoro Cxomy, — Kake YKpaiHCBKHH KIIaCHK, — BHBEIYThb
JIFOJICTBO Ha HIISIX KOMYHICTUYHHX peBOIToLiin» (XBuiiboBuii 1995).
Pyxu Mapii Ha cXii, TakKuM YWHOM, TIOB'S3aHi 3 BIJPOKEHHIM
CWJIBHOI Ta IUIICHOI OCOOMCTOCTI Ta IOAAJBIIAM PO3BHTKOM Y
CBIZIOMOCTI I'epOiHi iJiell CBITOBOT PEBOJIIOLIII.

BucnoBkn
[loBcsiknenne OyTTS, IO CKOUYEMbCA 1 NAdAE B «CBIT», B MOBICTI
A. ITnatonoBa «COKpOBEHHBIH 4YesIOBEK» 1 HOBei M. XBUIBOBOIO
«CuHii  JHcTOmam»  CYNPOBOKYETHCS  EK3MCTEHLIHHOIO
«3aKpUTICTIO» TOJOBHUX I'ePOiB.
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®oma [lyxoB y IlmatonoBa «3akputmid» Bin cebe. CHm, sKi
MO’XKHa TIOB'SI3aTH 3 HOTO MyIIEBHUM CTAaHOM, 3 ipparflioHaIbHOIO
CTOPOHOIO HOT'0 0COOMCTOCTI, BCITISIKO MPUTHIYYIOTHCA K «0OMam
niicaocrti. Kpim Toro, y xaliaerrepiBcbkomy ceHci I1yxoB «O0iKHUTE»
BiJl «PO3AYMY, LLIO OCMHCIIIOE) SIK TAKOTO CIOCO0Y MHCIECHHS, IO
«TMapuTh HajA JiHCHICTIO». Y cdepy HOro iHTEepeciB BXOIATH Ti
npoOJeMHi MUTaHHS, 3 SKUMHU BiH 0e3MocepenHbo Y MOOYyTOBOMY
JKUTTI Mae ChpaBy. BiguyXeHIiCTh TIeposi CYIPOBOJKYETHCS
CHUHKPETH3MOM CIIPUMHATTS CBITY, 110 HAOIMKYE HOro A0 MPUPOAH.
CHHKpeTH3M Iy1Ii 1 Tia, TyMOK i M09y TTiB B yMOBax Oe3rmepepBHOT
MPUKOPJOHHOI CHTyallil TPOMAIsSHCHKOI BIHHM TIOPOIKYE Y
MEPCOHAXIB OCOONMMBY, «CaMOpPOOHY» MOBY, SKa «OTOJIOE
3aTyIIeBHI JYMKI.

[NoBcsiknenne OyTTA y cBiTi Mapii XxapakTepu3yeThCsl BiIMOBOIO
BiJl MaTepWHCTBA SK TPUPOTHOTO II TOKJIMKAHHA, a TaKOX
MTOCTIHHUM TPUAYIICHHSM Yy cO0i JIIpUYHOTO MOYyTTsA 10 Bamgnma.
Sxmo M. Xaiigerrep Mapkye MOBCSKICHHICTb, MO BIIYYXKYE,
MPOCTOPOBHMH TpPEAHKATAMH PYXY «YHH3»: «CKOUyBAaTHUCS» 1
«majaT», — TO y XBWIBOBOTO MAJiHHA TEpOiHI B «CBIT» i
BITYYXKEHICTh BiJl ce0e OMUCYEThCS SK 3MEHIIeHHS i1 y po3Mipi i
MIEPETBOPECHHS HA HIIIO»: «3HITUTUCS B KPATIKY».

B 000x TBopax BimmaHIiCTh PEBOMIONINHIN cIipaBi mepemdadae
BiJIMOBY BiJ| CIMEHHUX 3B'SI3KiB.

I'epoi, mo cymHiBaroThest — Mapist y XsunboBoro i @oma [Tyxos,
y [InatoHoBa — nepe0yBaroTh Y MOIITYKY IUISIXY 3 TOBCSIKASHHOCTI,
AKa «CKOYYe» 1 BilUysKye, 10 CIPaBKHOCTI OyTTs. IX BiapizHse Bin
HAHONMKIOr0 OTOYEHHS 3alUTIMBE CTaBICHHS JIO CBITY, SKe
pobuth ix 3aliBUMu JIOABMH, BHTHaHIsIMH. CyMHIBH TepOiB
JI03BOJIAIOTH 1M HE MaJaTu B «CBIT», 1€ BCE BUTIIyMa4yeHO, a IIyKaTh
1 3HAXOIUTH BJIACHE MOSCHEHHS TOTO, IO BiIOYBAETHCS HABKOJIO.
3apaau IbOr0 BOHU TOTOBI )KEPTBYBATH CBOEIO pemyTariero. Born,
B XaWJerrepiBCbKOMY CEHCI, «BiIBOMOBYIOTh ICTUHY y CYILIOTO».
[lyxoB 3HaxoauTh ii B «peBONIOLINHIN» Mpami, IO CIpsSMOBaHa
«TIPOTH PEYOBUHH BCHOT'O CBITY» Ta Ha OJIaro iHMMX Jtojei. [cTrHa
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«HECTIOKIHHOD» Mapii 3amuImaeTscsl NepcreKTUBO 11 MOAaIbIINX
MIOIITYKiB Tricist cMepTi Bagnma.
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Terana Jlax

OBPAS3 XIHKU B YKPAIHCbKIA HOBENI KIHLSA XIX —
MOYATKY XX CTONITb: MOETUKA, XYOAOXHA
AHTPOMNONOrIA

AHoTanis

MeTta [OCHIIKEHHSA: NPOCTSKUTH IOETHUKY Ta XYZOXKHIO
AHTPOIIOJIOTiI0 00pa3y JKiHKM B YKPaiHCBKii HOBEJI 371aMy MHHYJTUX
CTONITh, 30Kpema y TBopax Mapka Uepemmman, Onbsru
Kob6unaacekoi, Muxaiina Komroouucbkoro. MeToay D0CiIKEHHS:
€CTCTHYHHH, MOPIBHSIBHO-ICTOPUYHUH, THITOJIOT YHHH,
MCUXOaHATI THYHUHA, TePMEHEBTUYHHU .

JKinoui oOpa3n B yKpaiHCHKiil HOBENI BiOOPaXKaroTh B3aEMUHHU
JIOJMHYU 31 CBITOM 1 TakMM YHHOM aKTyalli3yloTh (inocodcrko-
€CTeTUYHHUH JIUCKYPC YKpaiHChKOi HOBenu Kinnsg XIX — mouarky
XX cromite. XapakTepHI PUCH YKPATHCBKOTO JITEPaTypHOTO
MpoLecy 3/1aMy MUHYJIHUX CTOJITh PO3BHBAIOTHCS Y 3B SI3KY 3
MOJIEpHI3MOM. YKpaiHCBbKI MUCbMEHHHKH BiOOpakanu siK peauii
JIFOJICBKOTO KUTTS, TaK 1 BHYTPIITHI IICUXOJIOTIYHI CTaHU, IOYYTTS
MepCcoOHaXiB. ABTOPCHKUI CBIiTOTIIsA opMyBaBcs y (igocodchbKo-
KyJbTYpHOMY KOHTEKCTI TOTO 4Yacy, IO [O3HA4YMJIOCsS Ha
TpaHcopmallii 00pasy KIHKH B yKpaiHChbKiil HoBemni KiHmg XIX —
noyatky XX crT., 30kpeMa y TBopuocti Mapka Yepemmuuau, Onbru
Kobwnsracrkol, Muxaitina KomroOnHCBKOTO0.

Po3yminns 0o0pasy xinku Mapkom UepeMIIMHOIO ONHM3bKE 10
MaHTei3My; JIOJMHA IJs1 HHOIO € YacTUHOIO BcecBiTy. JKiHka B
HoBeni «[lapacouka» BTUTIOE BiTai3M moJchKOTO OyTTS, Epoc,
Hatomicte 00Opa3 Llii B «[lapyOonpkiii cripaBi» Hece cCMepTh i €
BinoOpaxxeHHsM TaHaToCy.

Ob6pa3 Ilapacoukn Mapka UepeMIIMHH  TUIOJOTIYHO
cropigHeHudi 3 oOpa3om repoini HoBenu O. KoOuisHcbko1
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«HekynbTypHa. [MucemenHuLS BUKOPUCTOBYE MOTHUB
HIIIIIEaHCHKO1 BOJI, Yepe3 SIKy il TepOiHs 3aTUIIAIIAcs CaMOTHBOIO.
O6unBa »XiHOWI OOpa3dM HEOPOMAaHTHYHI, IO BHABISETHCS Y
MparHeHHi repoiHb 10 BHYTPIIIHBOI TAPMOHIi, KpacH.

Y kanpiiicekux HoBenmax M. Kortoonacekoro «Con», «Ha
OCTpOBI», sIKi € aBTOOiorpadiyHNMH, 00pa3 >KIHKH BiTOOpaKEHO
Kpi3b MpHU3MYy CYO’ €KTHO-aBTOPCHKOTO CHIPHHHATTS CBITYy. «S»
aBTOpa CTa€ AAPOM y KaJCHIIOCKOII TOJIiil i 00pa3iB HA OCTPOBI.
3BYKOBi, 30pOBi, 3amaxoBi 00Opa3W TBOPATH pi3HOOAPBHY
IMIIPECIOHICTHYHY KapTHHY JKHTTS, SKa YaCOM Haramye pernopTax.
ABTOp KOHILIEHTPYE yBary uuTaya Ha MEPEKUBAHHIX JIPUYIHOTO
cy0’eKTa 1 Kpi3b HOTO CIIPUHAHATTS MAJIO€ 00pa3 KiHKH.

HocnimkeHHs 00pa3y KiHKH B YKpaiHChKii HoBemi KiHI XIX —
nmoyatky XX CTONITh y KOHTEKCTI MOETHKH Ta XYyIOKHBOI
AHTPOMOJIOTii  JomoMarae TIuOIme 3pO3YMITH HEBHUYEPIHHN
(heHOMEH TBOPYOCTI MMCHMEHHHKIB «HOBOI reHeparii» (1. dpanko),
JIOTIOBHIOE YSIBIIEHHSI PO 0coOnmBui (inocodivamii THIT MUCTICHHS
YKPaiHCHKMX aBTOPIB, HAKPECIIOE TOAAIbBIIN acleKTH BHUBYCHHS
YKpaTHCHKO1 HOBEIH, 30KpeMa B PyCili MDKIUCIHUIDTIHAPHUX CTYIIMH.

KuarouoBi ciioBa: MozepHi3M, HOBena, o0pa3, KiHKa, XyIOXKHS
anTpomnosoris, ¢inocodis sxurtsa, Epoc, Tamaroc, mipuuHmii
Cy0’€eKT.

Abstract

Purpose: The purpose of the study: to trace the poetics and artistic
anthropology of the image of women in the Ukrainian short story at
the end of 19th — the beginning of 20th centuries, especially in the
works of Marko Cheremshina, Olga Kobylyanska, Mykhailo
Kotsyubynsky. Materials & Methods: aesthetic, comparative,
typological, psychoanalytic, hermeneutic approach.

The image of a woman in the Ukrainian short story is researched
both at the level of poetics and in the philosophical-aesthetic,
metaphysical discourse. These images actualize the ontological
markers of the human being, the relationship of the human with the
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world and thus reveal the ontological discourse of the Ukrainian
short story. The characteristic features of the Ukrainian literary
process at the end of 19th — the beginning of 20th centuries develop
in connection with Modernism. Ukrainian writers reflected the
realities of human life and psychological states, feelings of the
characters. Writer’s worldview was formed in the cultural context
and philosophy of that time. Their works are closely connected to
Modernism tendencies especially to the “philosophy of life”.
Therefore, the article deals with the transformation of the image of
a woman in Ukrainian short stories of the end of 19th— the
beginning of 20th centuries.

The investigation focuses on the vitality origin of Marko
Cheremshyna’s image of a woman regarding the content and form.
Solving this problem is connected with questions about nature, love,
essence and sense of human life. The author comes to the conclusion
that Marko Cheremshyna’s understanding of the image of a woman
is close to pantheism; a human for him is a part of the Universe.
Woman in the short story “Parasochka” embodies vitalism of human
existence, Eros. Tsiia in the short story “Parubotska sprava”
(“Bachelor occasion”) brings death and reflect Thanatos.

The image of Parasochka is typologically related to the image of
the heroine of the short story “Uncultured” by O. Kobylianska. Both
female images are neoromantic, which is manifested in the searching
harmony with the world, striving for the ideal.

In autobiographical short stories “Son” (“Dream”), “Na ostrovi”
(“On an island”) by M. Kotsiubynsky the image of the woman was
created through the author’s subjective perception of the world. The
author’s Self becomes the core in the kaleidoscope of events and
images on the island. Sound, visual, olfactory images create a
colorful impressionist picture of life, which sometimes resembles a
report in which the author focuses the reader’s attention on the inner
experiences of the lyrical subject and his vision of the woman. In the
short story “Son” (“Dream”) the images of Martha and Stranger
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woman on the island embody prosy and spiritual aspects of human
beings.

The study of the image of women in the Ukrainian short story at
the end of 19th — the beginning of 20th centuries in the context of
poetics and artistic anthropology helps to understand the
phenomenon of writers of the “new generation” (I. Franko),
complements the idea of a special philosophical thinking of writers
and impulses to study the short stories according to the
interdisciplinary research.

Key words: Modernism, short story, image, woman, artistic
anthropology, philosophy of life, Eros, Thanatos, lyrical subject.

Beryn

VYkpaincekuit miTeparypHuil mpomec KiHug XIX — moudaTky
XX CTONITh 3HAYHY POJIb BiIBOJIVB JIFOIMHI, KOTPA ITparHe BiqHANTH
cebe y cBiti. [loBeprenns mutmi KiHnsg XIX — noyarky XX cToIiTh
«zuruck zur Seeley» (O. KoOunsiHCbKa) CIIPUSIIO BiIOOPaXKEHHIO K
peaiii KUTTS JIOJUHH, TaK 1 BHYTPIIIHBOTO €CTBA, IMOYYTTIB Ta
HACTPOIO MEPCOHAXa, 1110 OyJI0 03HaKOI MoJepHi3My. Lle cipusiio
KaHPOBO-CTHIILOBOMY OHOBJICHHIO TOrO4YacHOi pOo3H:
MUCBMEHHUKH «HOBOi TeHepaiii» (I. ®paHKo) BHKOPHUCTOBYIOTH
«BHYTpIIIHIA MOHOJIOT, "MOTIK CBiMOMOCTI", acomiaTUBHUI
MOHT@X, HEPeTHH NaM’sITi W MHUTTEBOrO IEPEKUBAHHA B
OMOBITHOMY  4Yaci, TEHJCHIII0 JIO YCKJIAIHEHHS TPOIIKH
<...> pi3HOMaHITHI TiOpHIHI yTBOpEHHS B TEHEpHIl Ta iH.»
(Yepemumnna, 1987: 49).

dopMyBaHHS ~ CBITOIVISIIHAX ~ TPUHIMWIIB  YKPaiHCHKOTO
MOJIEPHI3MY  BiIOyBajocs  31eOUIBIIOrO MiJi  BILUIUBOM
3aximHoeBponelcekoi dinocodii, 30kpema «dinocodii KUTTI», sKa
cnpuiiMana OyTTsl JIOAWHHU Y 3B’SI3Ky 31 CBIIOMICTIO, SIK LiJiCHE
HEHACTaHHE CTAHOBIICHHS, TPAKTyBaJa HOro SIK KOCMIYHUI MOPUB
(A. beprcoHn), moonanns cBiToBoi Boui (A. [llomenrayep), Boo 10
Bnaau (. Himmre), noTik BpaxkeHb, HE MiJIBIIAJIHUX IOBHOK MipOIO
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aHaimitnyHoMy  po3ymoBi  (B. Jlimeteit)  (Jliteparypo3HaBya
ernukionenis, 2007, T. 2: 533).

Came yBara mUCbMEHHHUKIB JI0 B3A€MUH JIFOIWHU 31 CBITOM Yy BCiX
HOTro acmeKkTax CIOHYKae iX 0 MOIIYKY HOBHX XyHOXKHIX GopMm. B
YKpalHCBhKii HOBENi J00M MOAEpHI3MY aBTOPH HaMararTbCs
YCTaHOBUTH 3B’SI30K JIIOAWHH 31 CBITOM, MPHUPOIOI0, YTPadeHHUM
AbcomoroM. Iloka3oBuMm om0 1bpOro crae o0Opa3 >KiHKM B
ykpaiHchkiii HoBemi kiHmg XIX — mouatky XX cTOMNITH, SKHI
MMMChMEHHHUKHN MaJIFOBAJIH BiIIOBITHO 10 (hiTOCOPCHKO-ECTETHIHUX
TTOITYKiB EIOXH.

[ompu 3nauny yeary mociinuukiB (O. ['miman, T. 'yngoposa,
1. Ienucrok, C. Kupuiiok, A. Marycsk, P. ITixmanenp,
S1. Homimyk,A. Tkagenko, M. Tkauyk, B. ®amenko Ta iH.) 10
MOETUKH Ta 00pa3HOi CUCTEMH YKPaTHCHKOI HOBEIIH 371aMy MHHYJTHX
CTOJNITh, TIOCTUKA Ta XYIOKHS aHTPOIIOJIOTIS JKIHOYMX 00pa3iB B
YKpalHChKil HOBelNi, 30KpeMa y TBopax Mapka Uepemmman, Onsru
Kobunsiacpkoi, Muxaitna KormroObuncskoro, moTtpeOye OubIn
PETETBHOTO JOCHIPKEHHS, 1110 € METOIO MTPOIIOHOBAHOT CTATTi.

[puanun hinocopchkoi aHTPOMONOTIi «IIPOTOIIONIYE JTHOAUHY
BHUXIJIHUM ITyHKTOM Ta KiHIEBOIO MeTow (imocodiin; «Oymab-ske
3anmuTyBaHHA y ¢ingocodii € 3aBXAM MUTaHHSAM PO Te, L0 €
moauHay (AOymenko, 2002: 1084). Ha npoMy NIpHHIHNII TaKOX
IPYHTY€ETBCSL JIiTEpaTypHa AaHTPONOJOTisA, $Ka, 3a CIIOBaMHU
JI. TapHamuHCHKOI, Ma€  MOXJHMBICTh  «PO3KOIIYBaTH B

HaIpaIoBaHHIX pi3HuX KOHLIEIIII JIIOINHU -
EK3UCTCHINIAICTCHKUX,  TMEPCOHATICTCHKUX, TePMECHEBTHUHHX,
($i10c0PCHKO-aHTPOTIOIOT TUHHUX, peniriiHux TOILIO»

(TapnamuHChKa, 2009: 60).
Mertonoaorist i meTonn
v JOCIIJKEeHH1 ¢inocopcrK0-aHTPOIOIOTTYHOTO Ta
€CTETUYHOT0 acreKTy o0pa3y >KiHKH B YKpaiHCHKili HOBEJi KiHI[SI
XIX — mouatky XX croiiTh OyJnO BHKOPHCTaHO €CTETUYHUH,
MOPIBHAJILHO-ICTOPUYHUYN, THUIOJOTIYHHUN, IICUXOAHATITUIHHMA,
TrepMEHEBTUYHHUI METO/IH.
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PesyabTaTn Ta 1uckKycii

O6pa3 xiHKu B opeorni ¢igocodii BiTaismy crocrepiraemo y
TBOopax Mapka UYepemmmnu. Ha 1ne BIIIMHYNIM TIyLyJlbChbKa
MEHTaJIbHICTh, AHTEI3M aBTOpoBOTO cBiTormsAny. Komu 1. ®panko
MOopazuB TNUCHMEHHHUKY «3aKMHYTH IHCAaTH IOE3il0 B Mpo3i Ta
BepHyTH 10 "llapacku”, cedbro mo myxwukiBy (Uepemmuna, 1987:
343), HOBedicT mpHUcIyXxaBcs 10 mopanu merpa. [Ipo «MmykukiB»
aBTOp MUILE Y paHHii TBopdocTi, a N0 «[lapacku» «BepHYB» yke
3pinuM Maikictpom. «Ilapacka» B po3yMiHHI aBTOpa BTLIIOE imean
MPUHLMIIOBO 1HILIOI JIFOJUHHU, HE 3IUACHHOTO CEJSIHUHA, Ha SKOMY
«GIIOKUIINCS BIKM HYXIM 1 BHIT SITHYBaJl Ha HBOMY TPyOMMH
OykBamm: Myxuk» (Uepemmmnaa,1987: 42), a nroauHN 310pOBOT Ta
rapHoi, CHJIIBHOI IyXOM Ta TOpAOi, IIOAWHH, KOTpa BimdyBae
MPUPOIYy, BCOTYE I EHEPrilo, BiMYYBae CBOIO 3€MIIIO, BJIACHE
KOPiHHS, @ J0 MEPBICHUX HECBIIOMHUX 1HCTHHKTIB. JKUTTETBOpUa
eHepris nmepcoHaxiB Mapka UepeminmnHu HacaMIiepe] 3HaXOIUThCS
y TIJIECHIM 00OJIOHIII, OCKUJIbKH BOHA € YaCTHMHOK CaMOl MPUPOJIH.
Taka KOHIEMINsI NHCHMEHHWKA CYrojioCHa 3 HIIIIEaHCHKOIO
«dinocodiero KUTTA, IKa 0OCTOOE B JIFOJINHI €THICTh JyXOBHOTO 1
TijecHoOro Havdair: «"S ioTh i gyma", — Tak Kaxke JuTuHa. [ vom On
He Opartu npuknamy 3 gitei?» (Hinmre, 1993: 32).

HoBwuit Tum kiKW sk BimoOpakeHHs BiTai3Mmy JrOAnHU Mapko
Uepemmmmaa wmamioe B HoBeni «llapacouka» (1922). Koxanumit
JNiBUMHHM 3pajpKkye ii Ta onIpyXKyeThess 3 iHmoOw. Heszabapom
3HecnaBieHa [lapacouka BupimuTh noMmcTuTHCA.  CraBin
CLIBCBKOIO TOBi€I0, BOHA 3Ba0NIOE 4y:XUX 4ONOBiKiB. [lapacouka
BCE JKUTTS KHUJAE BUKIMK THM, XTO ii OOpasuB: CIIOYATKY
«Oorayblli», sika BimiOpana y Hei MUIIOro, a MOTIM 1 ceny, 1o il
3HEBAXMJIO: «A €K CelI0 Ha MEHE CBUCTAJO, TO S HOMYy HaBKipKH
cmiBaia, MOJOJCHBKUX Ta3fiB TNpuHaKyBanma. Haii Ooramki
MOJIOJIUIII MEHE 3HAalTh, Hall Ha MeHe OaHYIOT, €K s Ha HHUX
Oanysana» (UepeminHa,1987: 193).

[Tapacouka Harajaye THII KiHKH, 110 BUHUK y KyJIbTypi €Bponu
ki XIX — nmouatky XX crounite. Sk Bigznauae O. [laryT, «mopsin
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3 MOCTATTIO JKIHKHU SIK HOCIA 1 BTUICHHS 3eMHHUX 1 HEOECHHX YeCHOT
3’ABISETHCS 1HINA TTOCTATh — XKIHKHU "MAHCEKCYaIbHOI'", iICTEepHYHOT,
3HIDKEHO1, MTOPIBHIHO 3 YOJOBIKOM — CJIIOBOM BTUICHHS "HIKYOTO
IUIOTCBKOTO piBHSA OyTTa"». Lledt Tum, Ha AyMKYy JOCHiTHHKA,
«pemnpe3eHTyBaB HOBE PO3yMiHHS *KiHKHU B KynbTypi Fin de siécley
(ITaryr, 1998: 201). Came Taky AEMOHIYHY JXIHKy OadmMmo y
noptpeti Ilapacouku: «y JHUCT M€, CIIBaHKU CIiBa€, aX CEIOM
TOJIOC JIirMa CTeNUThcs. Peroderscst Ha Bce cello, B IOJIOHI IUIeNIe,
10 TUTKaX 0’ €ThCs, ax ropa ApoxuTh» (UepemmmHaa,1987: 189).

TBip Mapka Yepemmmuu, a Biarak i oopa3 I[lapacouku mae
HApOJHOIIICEHH]I JpKepena. ABTOp 3HaB 0e3liu KOJOMHUHOK Tpo
KOXaHHA, BipHICTh 1 3pany. [li3Hime BiH HamWie KOJOMHUKY
«ITapacka» (1937). Jlipuauuii repoil KOJIOMUIKYN OMOBIIA€E, SIK HOTO
«knmue [Tapacouka» «OimMME pydkamMu» i SIK BOHa HOMY «CIIIIOMY
o4l BiITBOpHWJA» Ha HOro «mxy XiHky»: «Ta He Oiifca, il
MOOYMKY, BiHYaHOI XiHKM, / 3HAIOTH ii BCl piueHBKH Ta U yci
3apiHku...». Toxi «mimoB st go Ilapacku mum rom JBa pasKm», —
313HA€THCSI TEPOM, OJJHAK IIHOTO BHCTA4MIIO, o0 [lapacka oMy «B
xati mo0icTh Ta i 3akonorunaly (Uepemmmuna, 1987: 257).

Jis HOBenm BimOyBaeThcs Ha moyarky Ilepmioi cBiTOBOI BiliHU.
ABTOp TIOpyLIy€E TYT Npo0JIeMy CTaHOBHIIA KIHKH B TOTOUYACHOMY
CYCIUIBCTBI: «<...>Ta3/1a — TO TajlaH Koo xatu. Hait Oyne n’siHrora,
Hall KiHII pedpa MICHTH, Hail TICKH NI0 JIABUIli B’SDKE, — TO BiH
OJIHAKO Ta3na, BceMy pena nae» (UYepemmmna,1987: 190). V npomy
koHTekcTi [lapacouka mocTae eMaHCHIIOBAHOIO HE3aJeKHOIO
KIHKOIO, fIKa, X04 HEMOPAJILHUM ILIUIIXOM, IIPOTe cama 3ale3mneuye
co0i Oe3KypHE KUTTS 1 MOXKE MTOCTOSTH 3a cede.

JKutrepa nosuiis [lapacoukw, i He3aJI€KHICTh, BUKIIUK JIOJI1, IO
3r0JJOM NPHU3BIB 10 MPOTUCTOSHHS CUIBCHKIN CIIIBHOTI, CTOCYHKH 3
YOJIOBiKaMu poOATh Leil oO0pa3 OMu3bKUM A0 00pasiB KIHOK Y
tBopax O. KoOMIISHCBKOI, /e «KiHKa BUTbHA 1 €MaHCHIIOBaHA
OCTINIBKM, OCKIJTbKM BOHA BiJIMOBIISETHCS JKUTH 3a IMPUITUCAMU
CYCHUIBCTBA, HAMAra€ThCsl KUTH Y 3TOA1 3 BJIACHOIO MPHPOAOIO,
TOOTO emorrisamu, nmogytTsamu»y (Moxmuis, 2003: 23). 3okpema,
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o6pa3 [lapacoyku TUMOJOTIYHO CHOpPiIAHEHWI 3 00pa3oM TepoiHi
HoBenn «Hekynprypua» (1896), ska, 3a CJ'IOBaMI/I T. Fsz[opOBm
«Il€ IIJIKOM y 3rofi 3 eMaHCI/Il'[aI_III/IHOIO ineero "noBoi xinku". i
eMaHcunanis "mo iHCTHMHKTY" nuTWHHAa W HaiBHa» (['yHmoposa,
2002: 46).

Y 0060x repoinb ogHakoBe iM’st — Ilapacka. O0uaBi caMOTHI, Ha
0 BKa3yloTh TomocH ixHporo kutna. Sk i Ilapacouka Mapka
UepeMmnHM, IO CBOIO XaTy MOKIana ojajanmik cena, [lapacka
KobunsHcrko1 Mae xaty, Ky, 3Ia€ThCS, cama prupoa odepirae Bif
moneit: «"Marypa" HazuBamacs TOTa Topa, IiJ KOTPOI CTosua ii
xara. <...> Benuka cuna ii 3eneni, mo yuHWIA ii MOXMypoto, 1 ii
CTpIMKIicTh 30epirainu ii Bix BiABiAuH JiTHIX rocteih» (KobunsHchka,
1956: 469).

OOuBi repoiHi Oyau 3aKoxaHi, OJHAK 3 MEBHUX NPUYMH HE
3MOTJIM TIOEJHATH CBOIO JIONIO 3 KOXaHMMHU JItoJpMH. [lapacouka
Mapka YepeMImvHu HE BUHILIA 3aMiK Yepe3 CTAHOBY HEPiBHICTS.
O. KoOunsiHCbKa BUKOPUCTOBYE MOTHB HIIIICAHCHKOI BOJI, SIKa
cTajia Ha 3aBajli MUTIO0Y ii TepoiHi: YOIIOBIK, SIKOTO BOHA TIOKOXAJIa,
HE 3MII MOKOPHUTH ii, KOTBOPUTH KyJaK», 1 TOMY TyIyJKa 3r0Jl0M
CKaXKe: «He MaJia Boui 1o Heoro» (KoOmisHebka, 1956: 483).

O6pa3z Ilapacku B O. KoOwisiHCbKOT HEOpPOMaHTHYHHM, IO
mepenyciM  BUSABISETBCS B TapMOHII TepoiHi 31 CBiTOM.
Heopomantnuanm € Takoxx o6pa3 [lapacoukn Mapka UepemmmHy.
JiBuMHa HamaraeTbCsi MPOTUCTOSTH BOPOXKOMY 1H  CBITOBI,
MOPUBAETHCS [0 1/Iealy, SIKUM JJIsl Hel € CBITIIe MOYYTTSI KOXaHHSL.
[TucbMeHHHUK Mallio€ KIHKY, HE CXOXKY Ha IHIIMX Hi 30BHILIHICTIO,
HI [OBEIIHKOIO, Hi CBITOBIIYYTTSAM, YHUM BHOKpEeMJIIOE 11 3
«HATOBITY» CUTECHKUX JKIHOK. [Tapacouxa BTLJTFOE
yepeMIInHIBcbkuli Epoc, BoHa € SCKpaBOO IPITKOIO Ha Tii
OyAeHHOTrOo cefa 3 HOTo KJIOMOTaMH, IUTITKAMHU, «MUKaHHSIM TiCOK».
ABTOp BHCYBAa€ KOHIICTIIIO KHTTS SIK BIYHOTO PYyXY, B SKOMY
YEepryroThCs HE JIMIIE TOKOJiHHSA, a i 3MIHIOIOTECS, K Y TPi, poii
JMoAed, JaMaloThCs TPAAWLiMHI CTEPEOTHIH: [iBUMHA, SKY
3HECJIaBUB HAapEeUCHUH 1 siKa CcTalla MaTip 10-0IMHAYKO0, a 3T0JI0OM

108



Jlax T.0. O6pas XiHku B YKpaiHCbKil HoBeni KiHus XIX — noyaTky XX CTOMiTb: NOeTuHka. ..

MOBi€I0, BWKIHUKAE 3a3[pPICTh y CUIBCBKOTO >KiHOLTBa, 00 €
HaWTIPUBAOIHMBIIIIOI Ta 3aMOXKHOIO JKIHKOIO Ha CEJli.

I'ypr mrone#t, sskomy mportuctoithk [lapacodka, € cBOepimHUM
BiJIOOpaKEHHSIM «JIEMOHIYHOTO JIOACHKOTO CBITY», 3a H. ®paem —
«CIIJIFHOTA, fKa BTPUMYETHCA pPa30M 3aBISIKH  CBOEPITHIM
MOJIEKYJISIpHIN Harpy3i pisHux "ego" <...>, BipHICTH Tpymi abo
MPOBIAHUKOBI, IO NPUHWKYE IHAMBIAYyyMma, abo, y IMiMIIoMy
BUMAJIKy, TPOTUCTABUTh HOro Oa)kaHHs OOOB’A3KOBI YW YECTi»
(Dpaii, 2001: 156-157).

Axmo o6pa3 [lapacouku B 0MHOMMEHHIH HOBEJI € BTUICHHSIM
€poCy, BiTaJIbHOTO MOPUBY JIOJUHH, TO 00pa3 Llii 3 HoBenn Mapka
Uepemmman «I[lapybombka cripaBay» (1925) yocobimoe TaHaTHIHE.

Bponnueuit mapybok ®emych 3HECTaBUB y Celi BICIMHAIIATH
JiBYaT, a MOTIM BHPIIIMUB OAPYXHUTUCS 3 0aratord MOJOJOI0
BI0BO10. O0ypeHi 0aThKH MOJAI0Th HA «TPOMAJICBKOTO JIto0acay 10
CyIly, SIKA BHPIIIy€E CITpaBy Ha KOpUCTh Demycs, 3a yMOBH, IO TOH
3aIJIaTHTh KOXHIH JiBYMHI. XJIOMELb IMOTOKYEThCS TaTH «II0
MOPTOBHM 3eMIi» yciM JiB4aram, okpiM nuranku Llii, 60 «BoHa
torau Oyina... Bubaure...rona...» (Uepemmuna, 1987, p. 231). ¥V 3aii
cyny Lis 3akomroe Demycst HOXKEM.

JiBunHa mepeiHsu1a Bix OaThKIB rapsdy KpOB, TOPIICTh Ta
camorioBary. B muTuHCTBI BoHa Oaumnna, s’k 0aTbKO BOWB MaTip 3a
Te, 110 «3aCTaB JKIHKY Ta i robaca y xaTi». 3 TUX mip AiBYMHA «<...>
BCE yCMiXHEHa, aje 3aT0 BCE MOBYUTH 1 JyKE€ M0 TOBOPUTH»
(Yepeminna,1987: 229). Komruiekcu 3pajid Ta CMEPTI, 1110 TIBUNHA
nepexuiaa B AWTHHCTBI, aKTHBI3yBalM B 1i IcuXiui pyHHIBHHHA
Tanatoc.

CHMBOJIIYHUMH € CHITETH, SKUMH HaJis€ aBTOP MEPCOHAXKIB:
«Denycuk 300TeHBbKHI» Ta «cpibHa Llis». Sk Bimomo, 3070TO
3aBK/IM CUMBOJIi3yBaJIO TEIUIO i COHIIE, a CPiOII0 — XOJIO Ta MiCSIIb.
Hocnignuisa A. Xan3eH-JIeBe miIKpecoe HEraTHBHICTD «OKIHOYO-
MICAIIEBOTO» Hayaja, [0 TOJIATAE Yy «JIUABONIYHIN MaHidecrarii
"BIYHOT )KIHOUOCTi"», KOTpa «IIaMOPOYUTH HOJIOBiIKa a00 Mepeciigye
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tioro (y ¢opmi manii)» (po3psiaka aBropa. — T.JL.) (Xanzen-Jlese,
1999: 200). Lro o3Haky cnocTepiraemo B oopa3si Lji.

TanatnyHe TakoX TMIOKPECITIOIOTH TOPTpeTHI gerami. Llis
«YOPHOOKa», Yy HEl «ONMBHE JIMYKO», BOHA YOCOOJIOE TEMpSIBY.
3ananpHUN XapakTep MOIBYMHH TIEPeNaroTh ii Od9i: «red OTi
KPAaCHOKPHJII METENIMKH, IO 3 MIIIHOI JIeii MiI CIHBAaIOTh 1
JpwKath nepesn Oypero», BOHA «UYOPHHUMHU OYMMa TMOTHHAE». Tino
JIBYMHHM aCOIIIFOETHCS 3 HEXKUBOIO CKYJIBIITYPOIO: Y HET «OKEMUYKHE
Yinpley», «recadi Oempa», «MapMypoBa HIHsS», 3 SKOI «BHOIraroTh
cpiOHI Tanmspw i Kopaji Ta W HAaKPUBAIOTh HA TPYIiX OTI POXKEBi
nymniHkd BuHOTpany» (Yepemmmna,1987: 226-228). CumBomnivHO,
II0 «POXKEBI IyMHKKA BUHOTPAIY» — CUMBOJ )KHTTEBOTO Hayasa —
HaKpHUBae cpibio — MeTal, OB’ I3aHUH 13 HIYHOIO TTOPOIO, a OTKE, —
3 MOTONO1UYSAM, cMepTHO. 3 00pa3om Llii TUIONOTIYHO CrIOpiTHEHUH
obpaz 3oium 3 HoBenmu O. Kobumsucwekoi «[lytidapay» (1931).
OO6wunBa 00pas3u € TUIIOM (aTaabHOI KIHKH.

BimoOpaxxennss o0pa3y kiHKM Ha MeTa(i3U4HOMY piBHI
CHoCTepiraeMo B Kamnpiiicbkux HoBedax M. KoiroOuHChKOro.
Taxkwuii cioci6 006pa30TBOpPeHHST 3yMOBHB aBTO0i0Tpadi3M, a BilTaK,
— Cy0’€KTHBI3M HOBEJ, a/DK€ «OCTaHHI POKH TBOPYOTO >KUTTS
aBTOpa MOXKHa iJeHTU(IKYBaTH SK KamnpidChKHIA emi3ox ioro
6iorpadii» (Iomimyk, 2010: 136). Cy0’ekT i cy0’€KTUBHE HE JUILE
TBOPATH OCOOJMBY CTHIIICTHKY, a H aKTyali3ylOTh MapKepu OyTTs,
30KpeMa Horo Metadi3uIHUi TOPH3OHT, 10 € «CYTHICHOTO, a Priori
MEPUIOYEeProBOI0 BIIKPHUTICTIO JFOJCHKOro ayxy OyTTio» (Koper,
1998: 6). [ToeTHKy KanpiiicCbKHX HOBEJ BU3HAYAE «5» MICEMEHHHKA,
sSIKe KOHIIEHTPYE B CO01 KaJeHJ0CKOI OIiil Ta 3ByKOBUX, 30POBHX,
3amaxoBux  0o0pa3iB, IO CKIQJAOThCS B PI3HOOAPBHY
IMIPECIOHICTUYHY KapTUHY >KUTTS Ha OCTPOBi. Y IIMX TBOpax
KIIOYOBUM CTa€ BHYTDILIHIA CIOKET, @ 3OBHILIHI E€JIEMEHTH —
MOPTPET, Nei3ax, iHTep’ep, NeBHI 00CTaBHHHU, — B1I00OPaXKatOThCS
Kpi3b NpU3MY MEPEXHUBAaHb JIPUYHOTO CYO’ €KTa, I KOTPOIrO
Maibke «He 0yJo pi3HuLI Mix AificHicTio 1 cHOM» (KowroOuHChKui,
T. 3, 1974: 159).
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BnacHe B 1bOMYy BHSBUBCS €CTETUUHHH  IICHXOJIOTI3M
M. KoItoOMHCEKOT0, 3a SKOTO aBTOP, 3a CIOCTEPSKCHHSIM
O. llyntu-B’a30BCchKOi, «y TIOBHOMY CEHCI BiJia€ TiepeBary came
HECBIJOMOMY B PpO3yMiHHI JIIOJVHH, CBiJIOMa 3, «30BHIITHS»
JOMHA B i1 BUMHKAX, TyMKaX, IIOBEAIHIIl — I1€ BiUTYHHS IOTAEMHUX
rmbuny» (Illynra-B’s30Bceka, 2009: 102).

3 iHmoro OOKy, TpaHCUEHAYBaHHS JIPUYHOrO Cy0’€KTa
KaIpifiCbKUX HOBEJ, MPOEKIisl BHYTPIIIHBOTO, YSBHOTO CBITy Ha
CBIT 30BHIIIHIN, peallbHUH € XapaKTEPHOIO 03HAKOI0 MeTa]i3uaHOT
mipuku. O. AramoHoBa, JOCHIKYIOUH 1€ (peHOMeH, Big3Havae
«crienivyHy IHTEHIIOHANBHICT (HAMPABJICHICTH) JIIPUYHOTO
cy0’ekta (1 Ak Tepos, 1 SK aBTOpa) Y BiJHOIIEHHI [0
“meTadi3nIHOT0”, TPAHCUEHAEHTHOTO CBiTy (THUI CBiIOMOCTI,
JIOMiHAaHTa J{yXOBHOTO IOIIYKY, [Ti3HAHHS CBITY Cy0’€KTOM 1 T. A.)»
(AranmonoBa, 2020: 144). Ha wmHam morisa, caMe  Tak
M. KouroOWHCHKHH TBOPHUTH KiHOWI 00pa3u, IO Ja€ IiICTaBU
po3rggati iX y MeTadi3suuyHOMY JHUCKYpCi, SIK BioOpaKeHHS
BHYTPIIIHIX NEPEKUBAHb 1 TBOPYHX TOIITYKIB aBTOPA.

Y voem «Con» (1911) M. KomroOuHChKkHI Maioe OyTTS
MepCcoHaXka i3 MPUTaAMaHHUM MOJEpHICTaM OalaHCyBaHHSIM MiXK
PCAIBHICTIO 1  BUTAIKOIO, aKe  «MOJCPHICTH  IOYaJH
IHTEpIIpEeTyBaTH COH SIK OOpa3Hy MPOEKII0 TITUOOKOTO «s51», K
CHUMBOJIIYHE BUPAKEHHS BHYTPIIIHBOTO CTaHy JIIOJWHU, KA CIIUTh»
(Marycsxk, 2010: 54). 3a cnyuraum crioctepeskeHHs M O. UepHeHKo,
y HOBEJII aBTOPOM PO3B’S3YEThCS «IIUTAHHS CBITJIOTIHEH B JKHUTTI
JIOJIUHWY, «IMi3HaHHSA TIHOWH JIFoAckKol aymri» (YepHenko, 1977:
115).

CoH AHTOHAa Ta BWraJaHi HUM pPO3MOBIJI MICTITh peajbHE
miarpyHTs. Hutkoro, mo enHae ysiBHE 1 peaJibHE B HOBEII € cIioras
YOJIOBiKa MPO MPEKPACHUHN OCTPIB, /I BiH KOJIUCH OYB: «KOIUCH BiH
0auuB jJajieki Kpai, ¢ COHIlE 1 MOpe HaBIepeiiMH HaMarajiuch
PO3TOpHYTH IIepe]l HUM BCi CBOI IMBa, ajie TO 0yJ10 JaBHO, 1 OyeHHe
XKHUTTS yIepTh 3aHecno nomnesnom 3raaku» (KowmroOuncekuit, 1. 3,
1974: 157). OTOTOXXHEHHSI pealbHOCTI i CHY B HOBEINi, HA JIyMKY
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T. CasmiHOi, «CTOCY€TbCS ~ CKOpillle  «iMIIPECIOHICTHYHOCTI»
JMOJCHKUX BpaKeHb, (hparMeHTApHICTh 1 ACOI[IaTHBHICTH SIKUX Y
IificHOCTI # yBi cHI JocuTh cxoxay (Casmina, 1999: 19).

MogentoBanHs KoOLIOOMHCBKUM CBITY peajbHOTO Ta YSBHOTO
BimoOpaskae BHYTPIITHIH KOHMIIKT JIOAMHA 3 MaTepiaIbHAM CBITOM
Ta momryk rapmosii. Lle mparaeHHs rapMmoHii Ta «moe3ii» aBTop
repeiae uepe3 NpOTHCTABICHHS yXOBHOTO/TitecHoro. CBIT MicTa,
10 «3MICTHIJIOCH B OJIHIN KaJTFOXKi1», 1 B SIKOMY IIPOXOANUTH OXKPYKHE
KUTTS Maptu # AHTOHa, yocoOmioe TinmecHe: «Pokamu BOHH
TUTAITACH JIUII TiIOM, OJaBalld MOTO OJUH OJHOMY JJISi TPyOHX
BTiX, JUIsl PaJIONIiB MiKITyBaHHs, APIOHUX TypOOT, HIMYIOUH JTyXOM.
<...> Moxe, B TiM 0yn10 IpOKISTTS KUTTA?» (KOIOOMHCHKH, T. 3,
1974: 169).

CuMmBosioM HeOyaeHHOI, Meradi3MyHOI Kpacu, a TaKoX
TBOPYOCTI K CTaHy, 3a SKOIO JIFOJMHA 3IIMCHIOE BUXIT Y
TPaHCUEHACHTHE, € IUBOBIDKHUI OCTpiB y cHax AHTOHa: «MeHi
3/1aBaJIOCh, IO B MOJIOJIHA TOPJIOCTI OCTPiB OJIpBaBCh OJ 3eMIIi i
MOIUIUB B CBIT TBOPUTU CaMOCTIMHE MHUTTS, BJACHY Kpacy»
(Korrobuncekuii, T. 3, 1974: 159-160).

OctpiB a1 AHTOHA BiIKpHBa€ Opamy 10 CaKpaJbHOro, I1o0u
«3aJI0BOJILHUTH TTOTPEOY», KOO JIJIsl YOJIOBIKa € TBOPYICTH 1 Kpaca
(«mHcaB 1OCh, YOTO HIKOJIM HE MOBUHHO MOOAYUTH CTOPOHHE OKO,
TIIBKY JJ151 ceOe, a0M 33I0BOJILHUTH MIOTPE0Y»; «IOTpeda KpacH, 10
XKuiia B Iyl AHTOHA, BUKJIMKala y HbOTO MOTpedy CKpi3b LIYKaTH
ii» (Korrobuuchkwit, T. 3, 1974: 156-157)).

TinecHe 1 ayxoBHe, sk ABI rpaHi OyTTs AHTOHA, TaKOX
BiJJOOpakaroTh 00pa3y JBOX KIHOK: HOTO JPYKWHY 1 HE3HAHOMKH 3
octpoBa. [IpukmeTHO, 1m0 ApyxkuHy AHToHa M. KolroOuHChKUI
MAJIIO€, aKIIEHTYIOUYH Ha T1IECHOMY, BUXOIMBIIN OKPEMi XapaKkTepHi
Jeradi ii 00pa3y uu ogsry: «2KiHka ciyctuiia 3 moctesni HOrH, rodi i
0111, HaUe 3aCTUTIIE CAJION; «<...> CIIIHHIN, IO 1€ XOBaJIH B c00l
MOBHI XiH4MHI opmu i Terto Tina» (Komoouncekui, 1. 3, 1974:
155, 157).
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O6pa3 He3HallOMKH, SKy AHTIH 0auuTh Yy CBOEMY CHi Ha
JAIEKOMY OCTPOBi, BUCTYIIA€ CHMBOJIOM KpacH i 1moesii, SKUX TaK
Opakye TmepcoHakeBi B peampHoMy kuTTi. H. Haymenko
CTpaBeIJIMBO CTBEPIXKYE, IO Lie — AHIMa Teposi, «o0pa3 igeanbHOl
XKIHKK #Woro minacBigomocti» (Haymenko, 2005: 92). Ha Te, mo
XKIHKa yOcoOIoe cdepy TyXOBHOTO, BKa3y€e CEeMaHTHKA OJIAKUTI y 11
o0pasi: «B 03epi OKa mNepenuBajiach Teria OJIakuThy; «YuM BOHA
xuna? IleBHo, mnmina wIOpaHKy ONaKUTHI TyMaHd MOpS»
(Korroouucrkwi, T. 3, 1974: 160, 162).

Bognowac B 00pasi »KiHKH aBTOp BTIIOE BIIACHE YSBJICHHS TPO
TPaHCIEHCHTHE, 10 3aBXK/I1 BaOUTh CBOEIO 3araJIKOI0, Ky JIOINHA
OJIBIYHO HAMAraeThCs OCITHYTHU: «51 He 3HaB, K ii 3BaTH, — 1 BijI TOTO
BoHa ABivi MeHi Mutimay (KomroouHerkuii, T. 3, 1974: 162). B ycra
He3HaiioMKkH KolroOMHChKHI BKITaae 3rajKy nIpo CHHBOTO ITaxa, i
il cioBa BKE acOIIOIOTHCS 13 (ayCTIBCHKOIO IMIBUAKOIUIMHHICTIO
macTs: «JluxHe JIerKuil BITpelb 1 paHille 3iTpe 3amicH MaCTs, HiK
BcTHrHe 1X npounTtaTi» (KomoOunebkui, T. 3, 1974: 160).

MicTki JeTani MOpTpeTy JKiHKH, MHOro KOJbOpOBa rama
BiToOpakaroTh JBOICTY TpUpOAy OyTTHA, A€ ijae OopoThda Mik
IyXOBHHUM (Mope) i MaTepiabHUM (CKeJsl), 3aTUPAIOTHCS MEXI MiXK
JOOpOM 1 3710M, KHTTS TOBUIBHO MEPEXOJUTh B CMEPTh, a CMEPTh
npubupae dopm xutTsa: «Ha ckemsax crosuia skiHKa 3 Omigum
00JIMYYSIM B 30JI0TIH pami Bojoccs. Bona mpoctarna pyky Ha Mope,
a TOJIMH TanTyBaB Ha ii 4opHiil oxexi cpiOHI MamoHku. B npyriit
pyui mnamamu  wmaku» (KomroOuncekuit, 1. 3, 1974: 160).
AnTHTEeTHYHI 00pa3u ckelni i MOpsl, YOpHOI i YepBOHOI, cpiOHOI 1
30JI0TO1 6apB MaIIOIOTh MOJSPHO MPOTUIICHKHI TPaHi OYTTS: )KUTTS 1
cMepTi, KoxaHHs 1 mpuctpacti. JKiHka Beme 3a co000 AHTOHA,
BiIKpHMBAa€E HOMY CBIT KpacH, 10 AKOi BiH CHpariuid, 1 THM caMuM
JorioMarae ImisHatu camoro cebe. I'mmbokuii imocodchbkuii ceHe
LOT0 00pa3y CIIOHYKa€ BUCIOBHTH MPHITYHICHHS, IO B HHOMY
KomroOuncnkuii Brintoe koHuemnuito Codii — Mynpocti boxoi sik
Biunoi XKinounocrti, 00pa3 sikoi, 3a crioctepexxeHHs M A. Marycsik,
3’siBUBCS B MoJIepHi3Mi (Marycsik, 2010: 77).
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OO0pa3 He3naiiomku M. KomroOuHchkuii Manmoe B HoBelli «Ha
octpoBi» (1912-1913). Xou 00pa3 KiHKH TyT HUTKOM peaNbHUH,
OJIHAaK Maike MICTHYHOIO € TyXOBHA aBTCHTHYHICTH JBOX JIIO/IEH,
0 BiA0OpakeHO Ha PiBHI IXHBOTO CIIIKYBaHHS MOBOIO ouei. Ak i
B HOBeni «CoH», B IETASIX MOPTPETY KIHKA CHMBOJIIYHO JOMiHY€
OyrakuTHA OapBa, IO ACOIIOETHCS 3 MOPEM 1 HeOOM, MPIFO 1 Kpacoro:
ki oui y Hei? <...>Haue ¢ianku micas gomry»; «<...>0ady
TiBKM OJAKUTHUH Byanb, 30JI0TI BOJOCHMHKH Ha mui i ApiOHI
kaOmyuku 3-mix cniganii» (Komroouachkwid, T. 3, 1974: 291).

BucHoBkn

VYkpainceki muceMeHHUKH KiHng XIX — mowatky XX CTOMITBH
MIEPEOCMUCITIOIOTh B3aEMUHU JIFOJUHH 31 CBITOM Y BCiX MOKITHBHX
HOTo acreKkTax — COIMiaJbHOMY, HaIllOHAJBHOMY, MPHPOJTHOMY.
VYBara NHCHPMEHHUKIB [0 BHYTPIIIHIX TEPEeKUBAHb JIIOJMHA
CIOHYKa€ 10 TMOUIYKYy HOBUX XYJOXHIX ¢opm. BignosigHo mo
(binocoCchKO-eCTETHYHNX  TEHJEHIM  eMoXh  MOJEpHI3MY,
¢inocodii KUTTA B yKpaiHchkii HoBeni KiHmsg XIX — mouatky XX
CTOJNIITh BiJIOYBa€ThCS TpaHCQopMaliisi o0pa3y KIiHKH SK Ha piBHI
MTOETHKH, TaK 1 Ha PiBHI Xy/I0’KHBOT aHTPOITOJIOT].

Mapko UYepemmmaa 300pakye CBIT 1 JIOAMHY B HBOMY,
aKIEHTYIOUH Ha HECBIZIOMOMY ITEPCOHAXKIB, X BHYTPITHBOMY €CTBI,
4acTo repoi CIpHUiiMaloTh peatii BHYTPINIHIM 30pOM, iHTYITHBHO.
Takiii XymOXHI aHTPOIOJOTii MUCPMEHHHWKA CIPHIA 5K
MOJIEpHICTChKa perernilis (GoiabKIopHO-MidosIoriuHuX 00pa3iB Ta
MOTHBIB, TaK i HOBITHI HalpsIMKU €BPOIIeHChKOI (isocodii, 30kpema
¢inocodis xurrs . Himme. HackpizHoro s Beiel TBOpUOCTi
Mapka YepeminnHu € BiTalCTHYHA KOHIEMINS, 110 Ha0ya
HANMOTYKHIIIOTO 3By4aHHs y 30ipii HoBen «Ilapacoukay, y sSIKUX
CIOCTEpIraeMo  BiOOpakKeHHS aBTOPOM TAaEMHHYOTO  CBITY
JIOACBKUX  TOYYTTIB Ta  MPHUCTpacTi, OJM3bKE  ecTeTHi
HEOPOMaHTU3MYy Ta immpecioHismy. OO6pa3 [lapacouku BTiNFOE
HOBMH  THN  JKIHKM, KOTpa TparHe  HE3aJeKXHOCTI 1
CaMOCTBEPKEHHS, O/IHAK IIPH MOPTPETYBaHHI IHOro 00pasy aBToOp
BCE K BHUKOPHCTaB TPIUIIHHY  (OJBKIOPHY  IOETHUKY.
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BitaicTuunuii MOTHB MOBHOTH JIFOJCHKOTO YKHTTS, CKOHIICTPOBAHHI
B 00pas3i [lapacouku, € MapkepoM Xym0KHBOIT aHTporoorii Mapka
YepeMiinHU.

O6pa3 [lapacouku TUMOIOTIYHO COPiTHEHUH 3 00pa30M repoiHi
voBemn  O. KoOmmstaepkoi  «HekynmbrypHay.  [luchmeHHMIIA,
po3KkpuBaroun xapakrtep cBoei Ilapacku, BHUKOPHCTOBYE MOTHB
Hileancbkoi Boi. OOuaBa KiHOYI 00pa3y HEOPOMAHTHYHI, 1110
BUSIBIISIETHCSI B TAPMOHIT JKIHOK 31 CBITOM, IXHROMY NparHeHHi A0
KpacH, KOXaHHS.

M. KomroOnHCchKkuii B aBTobiorpadiuanx HoBenax «Con», «Ha
OCTPOBi» Maltoe 00pa3 JKIHKH Kpi3b TpU3MYy CyO’€KTHO-
ABTOPCHKOTO CIIPUHHATTS CBITY, IO Hagae HWoMy MeTadi3udaHOro
opeony. B 00pa3i He3HallOMKH aBTOp BTLIIIOE BIaCHE YSIBIEHHS PO
TpaHCIECHJCHTHE, M0 3aBXIU BaOWUTH CBO€IO 3arankoro. Obpasu
KIHOK B HOBeN «CoH» BioOpaXaroTh JIB1 IPaHi JFOJACHKOr0 OYyTTS:
3emHy/TinecHy (Mapra) i HeOecHy/ MyxOBHY (He3HailoMa KiHKa Ha
OCTpPOBI).

JocnimpkenHs 00pasy ®iHKH B YKpaiHChKil HoBeni Kinms XIX —
noyatky XX CTONITh y KOHTEKCTI MOETHKH Ta XYyAOKHBOI
aHTPONOJOrii JomoMarae riuOlie 3po3yMITH  HEBHUYEPIHHN
(heHOMEH TBOPUYOCTi MMCHMEHHUKIB «HOBOT renepatii» (I. @panko),
JIOTIOBHIOE YSIBIICHHS PO 0COONIMBUH (PitocohigHMIA THIT MUCIIEHHS
YKpaiHCBKUX aBTOPiB, HAKPECIIOE€ MOJAJbIi ACIEKTH BHBYCHHS
YKpaiHChKOi HOBENM, 30KpeMa B PYyCli MDKIUCHUIUTIHAPHUX
JIOCITiPKEHB.
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AHoOTAIISA

[Napamurmatiyai BIIHOCHHA MiX OIWHHUISAMHA TOECTUYHOTO
TEKCTy NaBHO OynH y TOJN yBaru JOCHINHUWKIB, SIK TIPaBHJIO, HA
JIEKCUYHOMY PiBHi. 37e0UIBIIOT0, MPEAMETOM pO3TJsILy OyiH
CHCTEMH CHHOHIMIB, aHTOHIMIB, JEKCHKO-CEMAaHTHYHUX TPYI 3
norysAy QyHKII{, BHKOHYBaHOI y TekcTi. L{imicHa mapagurMaTudHa
cucTeMa JIGKCHYHUX OJUHHUIL TEKCTy He Oyna mpeaMeroM
creniaJbHOro BUBUYEHHS.

Merta wi€i craTTi MoJjsra€e B ONMMCY KOHKPETHUX IIPUKIIAnax
NapagurMaTHYHUX CHCTEM JISKCHYHMX OAMHHUIb ITOETUYHOTO
TEKCTY.

HocnimkeHHss  BUKOHAHO B paMKaX  (YHKIIOHAJIBHOT
JHTBICTHKH, IO TMepeadadae po3ris 3MICTY TEKCTY SK aKTHBHOI
MUCIICHHEBOT  JISUTBHOCTI  aBTOpa Ta CHOPUHAMANOUoro, Mo
B3aEMOJIIIOTh Y KomyHikatuBHOMy akTti ABTOP — TEKCT -
UNTAUY, 3 no3uniit peunnienta. B oOpaniii aHTpONOUEHTPUYHIH
MOJIETl  MapaAurMaTUYHWA  aHali3 TEKCTy — Ie chpoda
MOJIEJTFOBAHHSI MTPOIIECY CIPUHHSATTS TEKCTY PEIUITIEHTOM.

Ha BigmiHy Bia TpaguumiiHOTO OMWUCY JIEKCHYHHUX HapajurMm
MpeIMETOM TapaJurMaTHYHOTO aHaJi3y € cjoBa 1 Okl 00'eMHI
BHYTPIITHBOTEKCTOBI BepOaNbHI KOMIUIEKCH, WO YTBOPIOIOTH
CUCTEMHMH Psi/l SIK BU3HAYEHHS OJHOrO a00 OJIM3BbKHUX MOHATH 200
(OpMYIOTh B3a€MOIIOB'AI3aHI MEPUENTHBHI «IPEAMETHI» 00pas3u B
MpoIIeci CIPUIHSATTS TEKCTY ab0 IPYITH TEKCTIB.
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B ocHOBi nmocHimKeHHS JIeKUTh MOPIBHSUIBHUI aHai3 BipIliB
Cepris €cenina «OTrosopuia porra 3o0j0Tas» ta «bepeszay.

Hapenenwmii anai3 1BOX BipIIliB CBIAYUATH IIPO T€, IO IOCHUICHHS
KOHIICTITYalbHOTO IOYaTKy TATHE 3a Cco00K  30iibLIeHHS
3aJIe)KHOCTI OJHE BiJA OIHOTO MPHBATHHUX TMApaJWTM y CKIIami
rineprnapagurMy TeKCTy. SIKIO TOTpUMyBaTHCS CyBOpii aHAIIOTIT 3
CHHTaKCHUCOM, MO)KHa CTBEpDKYBAaTH, WIO MapagurMaTH4Ha
OpraHizaiisi TPOEKTHBHMX TEKCTIB OJIMK4YE [0 TapaTakCHcy,
KOHIICTITYaIbHUX — JI0 TIOTAKCHCY.

[IpoBeneHe HociimKeHHs MapafurMaTHIHOI OpraHi3alii TBOpiB
C. €ceHiHa J0BOAUTH JOIUIBHICTh MApPaJUTrMAaTUYHOTO aHAJI3y
JNEKCUYHUX OJMHHUIb XYJAOXKHBOTO TEKCTy, WIO BiJKpUBA€e
MO>KITUBOCTI O1ITBII TIOBHOI HOTO iHTEpIIpeTaIii.

KuarwouoBi ciaoBa: mapamurma, (yHKIIOHaNbHA JIHTBICTHKA,
MOCTUYHUI TEKCT, JICKCUYHI OJUHUIL, TapaiurMaTUIHUN aHaTi3.

Abstract

Paradigmatic relations between units of poetic text have been a
matter of researcher interest for a long time. But scientists usually
focus their attention on the semantics level. Commonly, systems of
synonyms, antonyms, and lexical and semantic groups are being
analysed in terms of the function they have in the text. The holistic
paradigmatic system of text lexical units was never the subject of
special study.

This article purpose is a description of specific paradigmatic
systems, that are formed by lexical units functioning in a poetic text.

The research is conducted within the framework of functional
linguistics, which involves considering the content of the text to be
an active mental activity of the author and the perceiver, interacting
in the communicative act AUTHOR - TEXT - READER, from the
standpoint of the recipient. In the chosen anthropocentric model,
paradigmatic text analysis is an attempt to model the process of text
perception by the recipient.
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In contrast to the traditional description of lexical paradigms, the
subject of paradigmatic analysis are words and more voluminous
intertextual verbal complexes that form a system series as a
definition of one or similar concepts or form interconnected
perceptual “subject” images in the process of a text or group of texts
perception.

The study is based on a comparative analysis of Sergei Yesenin's
poems “The grove of golden trees has fallen silent” and “Birch”.

The presented analysis of the poems shows that the strengthening
of the conceptuality entails an increase in the dependence of private
paradigms in the hyper paradigm of the text. If we follow a strict
analogy with syntax, we can say that the paradigmatic organization
of projective texts is closer to parataxis, and conceptual is closer to
hypostasis.

The study of the paradigmatic organization of the works of Sergei
Yesenin proves the expediency of lexical units paradigmatic
analysis of the literary text, which opens up the possibility for a more
complete interpretation.

Key words: paradigm, functional linguistics, poetic text, lexical
units, paradigmatic analysis.

Introduction

Researchers have been paying much attention to paradigmatic
relations between units of poetic text for a long time. But as a rule,
studies were concentrated on the semantical level (Pavlovich, 1995;
Murphy, 2008; Ali, Sun, Zhou, Wang, & Zhao, 2019; Borstell, &
Lepic, 2020; Ruytenbeek, Verheyen, & Spector, 2017). Basically,
the majority of the studies tended to analyse the systems of
synonyms, antonyms, and semantic groups according to their
function in the text. The integral paradigmatic system of text lexical
units has never been the subject of considerable discussion.

Currently, the analysis of the integral paradigmatic system of text
units is caused by the priorities shift of approaches to literary text
analysis in modern philological science. Attention to the human
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factor in language has led to an increasing interest in the
communicative aspects of such studies. Determination of text and
person role in communication act AUTHOR - TEXT — READER
has become one of the central linguistics problems. The researchers
analyse psychological foundations of the productive and perceptual
activities during text generating and perceiving
intensively.Structural  linguistics  (essentially,  philological)
paradigm took the dominant position in the twentieth-century
linguistics. And it basically established an analogy relationship
between the communication of people and the transmission of
information through a communication channel to technical devices.
The communicative act was considered to be an exchange of
information between communicants. The same was for fiction and

poetry texts.
Four features of the emerging new philological paradigm, noted
by E.S. Kubryakova (expansionism, anthropocentrism,

functionalism, and explanatory) (Kubrjakova 1995), fundamentally
changed the approach to text (artistic text, in particular) and the
directions of its study. The globalization of scientific research,
called “expansionism” by E.S. Kubryakova, caused the necessity to
harmonize the initial methodological principles of linguistics and
literary studies with the methodology of related sciences. Such a
harmonization problem is still far from being solved for at least two
reasons. First, the restructuring of scientific analysis methodology is
essentially a researcher’s outlook change. It cannot be instantaneous,
for obvious reasons. Thinking inertia is always very strong.
Secondly, the rejection of the structural approach canons does not
mean an automatic transition to anthropocentrism positions. It may
mean the loss of the methodological basis in general since the
integral methodology of the new paradigm has not been sufficiently
developed (mainly just general approaches and tasks are set). In
terms of explanatorism and expansionism it is difficult, e.g. to
substantiate theoretically the usage of the component analysis
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method of lexical meanings (one of the most commonly used in
lexicological researches).

Significant changes that had occurred in psychological studies
(since L.S. Vygotsky’s (Vygotskij, 1982), L.S. Rubinstein’s
(Rubinshtejn, 2006), and A.N. Leontyev’s (Leont'ev, 1983)
researches), influenced philological researches considerably. The
origin and development of activity theory as a principle for
psychological processes studies were one of the prerequisites for the
transition from the linguistics of substances to the linguistics of
relations.

The purpose of this paper is to characterise poetic text
paradigmatic systems of lexical units based on specific examples. It
is advisable to begin such a description with a presentation of its
theoretical foundations.

Research Method and Methodology

The contemporary functional linguistic paradigm, the
paradigmatic analysis theory of a poetic text is being developed
within, considers the content of the text to be an active mental
activity of the author and perceiver (Stepanchenko, 2014). Texts are
analysed within the framework of interaction in the communicative
act AUTHOR-TEXT-READER from the perceiver standpoint. Two
different, but closely related systems of operating verbal and
“objective” images are involved in the generation and perception of
the text. Operating verbal images (images of words and more
voluminous verbal complexes) is based on linguistic laws
(grammatical and non-grammatical). Operating “objective” images
(images of phenomena and situations of the surrounding world
generated by verbal images) is based on communicants’ knowledge
of the “objective” world laws, i.e. extralinguistic knowledge. For
example, to construct a phrase “to go on a tram” (exaTb TpaMBaeM)
or “to travel by tram” (exatb Ha TpaMBae), a Person must possess the
appropriate verbal images and grammatical structures, that are
characteristic for the Russian language and determined by operating
laws (compare German “fahren mit ...” - literally “go with ...” (exatb
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c...), which is impossible in Russian). On the other hand, the choice
of words (verbal images) “tram” or “bus” (“go by tram” — “go by
bus” (exaTh Ha TpaMmBae — exaTh Ha aBToOyce) is determined by the
operation of the corresponding “objective” images related to the
non-linguistic sphere.

In the act of communication, the systems of “objective” images
(figurative conceptual systems) and verbal images (linguistic
systems) do not function autonomously. Operating verbal images
without connection to “objective” images is a meaningless speech,
although correct in terms of linguistics (senseless texts). And
operating “objective” images has nothing to do with the act of
communication without connection with verbal images (or other
"linguistic" means in the broad sense (for example, pictorial).

A recipient's consciousness correlates the text with the reality
during the process of text understanding. In other words,
connections are established between the systems of verbal images
(reflections of the word forms in the person’s mind) and “objective”
images (images of extralinguistic real-life phenomena and
situations). The system of verbal images is syntagmatic, linear by
nature, meanwhile, the system of “objective” images is
paradigmatic. The linearity of wverbal images connections is
determined by the consistent linearity of the reading process or
perceiving a text with ear, i.e. words are perceived one after another
at the language level, without gaps and “jumps”. “Objective” images
are generated not by the recipient's linguistic competence, but by
one’s extra-linguistic knowledge, by connections between verbal
images, as previously mentioned. In other words, the recipient
comprehends the syntagmatic connections between words based on
language knowledge and forms the system of “objective” images
based on surrounding reality knowledge. Perceiver restructures the
text, combining into a paradigm “objective” images generated by
words that are not syntagmatically united (for example, the first and
last words of the text) during transferring from the perception of the
text at the language level to the perception at the figurative-
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conceptual level. “Objective” images are combined into paradigms.
Connections between “objective” images within a paradigm and
between paradigms (as part of a hyperparadigm of a text) determine
text understanding (in a broad sense — not only on the figurative-
conceptual level but emotional level, either).

The formation of figurative-conceptual paradigms in the
recipient’s conciseness and their combination into text
hyperparadigm is a complex and multifaceted process of co-creation
between author and reader. Its variability and invariance are both
objective and subjective.

Common to all recipients object of perception determines the
objectivity and, hence the relative invariance of the perception
process.The material form of the text may vary in degrees of
complexity, which reveals in the higher or lower difficulty of the
text hyperparadigm formation (a system of the text paradigms), i.e.
the formation of content in the act of reception. Subjectivity and,
hence a higher degree of content formation variability, depends on
the differences between a personal, aesthetic, etc. experience of the
recipient.

In contrast to the traditional description of lexical paradigms, the
subject of paradigmatic analysis uses words and more voluminous
intra-text verbal complexes which form a system row as definitions
of one or similar concepts; or form perceptual “objective” images
(which are a reflection of the surrounding world) during perceiving
a text or a group of texts. The system of textual paradigms, or
hyperparadigm, is considered to be text content. And the process of
forming a hyperparadigm in the reader's consciousness is regarded
to be a text interpretation. text correlation to reality. As Yuri
Karaulov noticed, “the text correlates to reality in paradigmatics”
(Karaulov, 1981: 203).

In terms of the chosen anthropocentric (functional) model, the
text paradigmatic analysis is, in essence, an attempt to model the
process of the text perception by the recipient.
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Discussion and Results

The above-mentioned thesis may be illustrated with an example
of paradigms system formation (hyperparadigms formation) of
Sergei Yesenin’s two poems. The poem “Birch” (Bepesa) is a
projective text, in which the connection between the text and reality
is formed at the level of a specific image.

Several particular paradigms interact in the hyperparadigm of the
poem “Birch”. Nature and man form one world here, since birch and
dawn are personified, man and nature are equally endowed with the
ability to feel.

Color Paradigm: white; snow; like silver, white; snow border;
burn; in golden fire; dawn; new silver (6eras; cuee; crosno cepebpo,
Oenoul; CHedCHas Kauma, 20pam; 6 3010MOM O2He, 3aps; HO8oe
cepebpo).

Sound Paradigm: sleepy silence (connan muwuna).

Tactile Paradigm: fluffy; hands; fringed (nmywucmeui; xucmu;
6axpomoii).

“Muffledness” of signs and actions paradigm: covered up; lazy;
sleepy (npunaxpwiracey; 1enu6o; connast).

The paradigm of the state and its changes: covered up;
blossomed; burn; sprinkles (new silver) (npunaxpeirace;
pacnycmunacyw; 2opsim; oocvinaem (Ho8vlMm cepetpom).

The paradigm of space-time coordinates: under my window;
dawn, going around (1700 moum okHoMm; 3apsi, 06X005 KPY2OM).

The relationship between particular paradigms that determines
the features of their combination into a whole text hyperparadigm is
called a paradigms configuration. The paradigms configuration of
the analysing text may be conditionally called complementary.
Separate paradigms complement each other, forming not only the
visual image of a birch but also images of sound and tactile modality
in the reader’s consciousness. The content of the text is the formation
of a single birch image (with its changeable multifaceted muteness)
and the corresponding mood associated with it. The separated
paradigms do not depend on one another on the figurative-
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conceptual level. The internal connection between paradigms is
considered to be analogous to the enumeration type of compound
relationships in syntax. Having the obvious internal connection
between individual paradigms, the hyperparadigm is built according
to the scheme "1 and 2 and 3 and 4", forming an open structure. It
can be assumed that this type of relationship is, apparently, typical
for the majority of projective texts.

Sergei Yesenin’s poem “The grove of golden trees has fallen
silent” is a text of a conceptual type. The connection between the
text and reality is established on the level of understanding,
comprehension, and abstract connections between specific images.
The connection between paradigms here is different, paradigms are
dependent, they are in a relationship of subordination, dependence
on each other. The text is characterised by the conditional
configuration of the paradigms.

The global antithesis, that the poem is built on, is the antithesis
of Past and Present, Youth and Wilting. The lyrical subject is
analysing these oppositions, trying to comprehend and find his place
in the passing time. The poem represents a wide range of
estimations: from despair to hope.

The poem lexicon may be divided into several paradigms on the
figurative-conceptual level:

Nature Paradigm: golden grove, birch language, flying cranes,
hemp, wide month, blue pond, naked plain, lilacs, red rowan, garden,
wind, tree is dropping leaves (powa zonomas, 6epesoswiii s3Ik,
npoiremarowue Heypaeau, KOHONISAHUK, WUPOKULL Mecsay, 201y00u
npyo, 2onas pAaeHUHA, CUpeHesds ysembv, paOUHA KPACHAs, €Al
eemep, 0epeso PoHsLeMm JUCINbAL),

The World of Youth Paradigm: happy youth; the past; wasted
years; the flower of souls (wonocme eecenas, npowedwee,
pacmpayennvle HanpacHo 200d, ysems OyuL),

The World of the Present Paradigm: stand alone, full of thoughts,
dropping the words, wanderer (cmoio ooun, nonon oym, pomsio
C08a, CMPAHHUK),
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Emotions and Evaluation, Relating to Both Worlds Paradigm:
discuss, sadness, | do not regret about anyone, no sorrow, cannot
warm, unnecessary, quiet, sad words, joyful language, joyful youth
(omeoeopww, neyaibHOo, He HHCAler0 HU O KOM, He JiICAllb, HE MOdIHcem
cocpems, HEHYJUCHUIU, MUX0, 2pYCHmHble Cl08d, Gecenvlli A3bIK,
gecenast IOHOCMD).

The interaction of two worlds, the world of nature and the world
of man, is one of the means of Yesenin's poetry antinomies analysis
(antinomies are considered to be insoluble contradictions): nature is
personified, man is endowed with nature phenomena qualities.

The first stanza begins with an extended metaphor:
The grove of golden trees has fallen silent,

Shorn of its gay leaves, in mute silhouette.
(Omeosopuna powa 3onomas

E€p€306blM, e6ecenbim ﬂ3blKOM.)

The colorative epithet “gold” (3omoras) sets the emotional and
evaluative tone of the entire poem. This tonality is enhanced by the
inversion and the postposition of the adjective. Gold is the colour of
death and immortality, solemnity and greatness.

The opening lines are perceived primarily as a landscape sketch.
The language of birches is the language of bright greenery, the
language of summer. This language is assessed by the lyrical subject
as “joyful” (Becemnniit). The gaiety was replaced by sadness (“And so
the cranes in sad file past it flying// Have no cause anymore to feel
regret” (M »xypasiiu, ie4aabHO nposieTas, // Yk He )KanerT 0obiie
HHE 0 KoM), autumn came. The choice has been made, and although
departure is sad, as sad as any parting, one cannot regret the natural
course of events. Further, this motif will be strengthened by the
lexical repetition. “Not sorry” in the III and IV stanzas (I find
nothing I would relive today... I don’t regret the years that | have
wasted... I don’t regret the lilac time of life... (Ho Huuero B
IpOIIe/IIeM MHE He Kalib... He xaip Mue niet... He anp aymiu...).
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The first stanza prepares the transferring of the poetic narrative
into the human one: The grove of golden trees has fallen silent,
cranes ...have no cause any more to feel regret. disabled and sad
(Poma OTTOBOpUJTIA (BGCCJ'II)IM) SA3BIKOM, KXYpPaBJIM HC KAJICKOT HU O
KOM. OTTrOBOpMJa M IedajpHo). The paradigm develops the
evaluative tonality of stanza I. On this emotional background, the
motif “no regrets” sounds dissonant, forming an antinomy. This
motif is developed by the next stanza, which brings the reader into
the human world. Hence, the Nature paradigm and the Lyrical
Subject paradigm are interrelated.

These two paradigms in the first four stanzas, closely connected,
at the same time do not lose their relative independence. The lyrical
subject thoughts and the description of nature successively replace
each other in the poem. The point of these paradigms intersection is
primarily the connection with the emotional state paradigm.

Gradually, these paradigms are getting closer and closer. Their
first contact is in the first stanza of the metaphor: “I don’t regret the
lilac time of life” (“He »anb Iymm cupeHeByo IIBETH”).

And the direct connection is in comparison to stanza V: “As
leaves fall softly from a tree in autumn so | let fall these mournful
words of mine (“Kak nepeBo poHsieT TUXO JIMCTbS, TaK S POHSIO
TPYCTHEIE cI0Ba”).

After the point of these paradigms intersection has been set, they
merge and lose their autonomy in the V1 stanza:

And if time with its breezy broom should pile them
Into a heap to burn without regret...

Just say this ... that the golden grove fell silent,
Shorn of its leaves, in pensive silhouette.

(M ecnm Bpemsi,BETpOM pasmeTas,

Crpebaet ux Bce B OJTUH HEHYXKHBIH KOM...
CkaxuTe Tak... YTo po1a 3010T1ast

OTroBopHIIa MUJIBIM SI3BIKOM )
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The emotional intensity of the verse reaches its maximum.
Punctuation marks (three dots) play a significant role in it. The
emotional intensity is also felt by the reader due to the violation of
the smoothness, and the syntactic structure evenness of the last
sentence; inserting the spoken element “so” (“rax”) with a pause
after it. The lyrical subject seems to hesitate and is not sure what
answer to give. And the best answer seems to him to return the
reader to the beginning of the poem, to a new round of its content
comprehension. Hence the text will already be perceived “from end
to beginning” and each of its images will be “saturated” with the
figurative-conceptual structure of the entire poem, enriched by it.

The whole poem is the answer to the question in the last stanza:
the lyrical subject of the poem fading into oblivion is a natural
process, similar to what happens in nature and life in general. All
renewals are natural. The lyrical subject is trying to convince himself
of it by answering a question in a dialogue with his opponent, his
alter ego.

But at the same time, the transformation of the lyrical subject's
poems into “a piece of trash” threatened the poet’s death. The lyrical
subject will no longer exist when time erases his work from people's
memory. Therefore, explanations must be given not to oneself, but
to those who stay after him. Hence the lyrical subject's monologue
is"double appealed”: to himself and his descendants.

The answer to the question “Who should be felt sorry for?”
(“Koro xaners?”) is ambiguous. On the one hand, the human world
is a particle of the eternally moving world. Cranes, groves, people,
and everyone turn out to be wanderers in the world. Everything
happening in the world is natural, therefore, human fading is also
natural. The motif of the path, found in many of Yesenin's poems,
emphasizes the transitory nature of everything existing:

Passes, comes in, then travels on.
(TTpoiiner, 3aiiieT 1 BHOBb OCTABUT JIOM.)
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Returning to roots, although it is a blessing for the poet, is only
an episode on a long PATH, allowing only to make a stop, to think,
to try to comprehend the very movement course, to understand that
a person has found only a temporary shelter in the world.

On the other hand, such a path is a path in solitude: standing alone
(e.g. the poem “Soviet Russia”: And I will go alone // To unknown
limits ...(A s noiiny oaus // K HeBenoMbIM mpezenam).

The lyrical subject’s reflection is a stop before leaving. The wind
that carries away the cranes will be interpreted as the wind of time
in two stanzas (VI stanza). The merger of two paradigms, the natural
world, and the human world, provides a key to the subtext, to the
implicit content of the poem.

Yesenin's descriptions of nature are two-dimensional. The
foreground is a precise sketch of the landscape:

And so the cranes in sad file past it flying
Have no cause anymore to feel regret

(U1 xxypaBnu, ie4aabHO TpoJIeTas,

Yk He KaJetoT 0O0JIbIIE HU O KOM...)

There is no coincidence that the field of hemp (konoplianik) is
mentioned. A hemp garden or field is a place where unharvested
plants are. It is a symbol of longing, loneliness, and uselessness.
These details of the landscape form the implicit content of the poem,
connecting the paradigms of nature and man.

“A full moon gazing at the blue pond” is recalling the departed
together with the field of hemp. It is an empty house, a homeland
(blue, as arule, is the colour of Russia in Yesenin's poems). In stanza
Il, the spatial coordinates of the home are given horizontally and
vertically: “blue pond” and “full month above it”. This is a stable,
symmetrical world. Contrasting colour: blue, and gold, beautiful and
bright, emphasizes the given spatial characteristics, and creates a
lasting, unshakable, eternal feeling. And the dynamics are next to it
(the images of a wanderer, a road, a moment, time).
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Another point of paradigms nature and man intersection turns out
to be the epithet “joyful”: the joyful language of spring and summer,
with which the “The grove of golden trees has fallen silent”. The
same epithet characterizes YOUTH in the reflections of the lyrical
subject

Hence the opposition between the Past and Present develops
from stanza to stanza in the poem. Space (“path”) and time fall into
these two parts in the artistic world of the lyrical subject. In stanza
IV, this opposition is associated with the images of “lilac” and
“rowan”. Lilac is a spring flower, hence THE LILAC TIME OF
LIFE is a symbol of youth, looking to the future. Red rowan is a
combination that causes directly opposite associations. Rowen
ripening is associated with autumn, wilting, melancholy. The red
colour creates an anxious mood, and reminds us of suffering. This
image is supported by line IV of stanza IV:

But none shall derive warmth from its brightness
(Ho HMKOTO HE MOXET OH COTPETH.)

The general antithesis which forms the poem consists of more
particular antitheses. The analyzed image of a red rowan burning fire
is also characterized by an internal contradiction: “burning bonfire
doesn't heat”. The contact between the natural world and the human
world, outlined in the previous lines, allows the reader to restore the
corresponding parallel from another world. There are the same
impulses in the lyrical subject’s soul, but they are fruitless. The poet
was left alone, alone with his poetry, and this is his tragedy.

The fifth stanza is more optimistic. The fact that a rowan fire
cannot heat anyone has a positive side: rowan brushes will survive.
Since the contact between the two worlds has already occurred, this
optimistic conclusion can also be attributed to the lyrical subject’s
world. There will be hope for its revival. However, a hint of the
revival possibility does not mean that this revival is obligatory,
especially since the last line sounds rather pessimistic. The lyrical
subject remained in a state of internal dissonance. The crisis has not
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passed; it has become more subdued due to its meaningfulness.
Mature Yesenin’s poetry is poetry “with a riddle”. The accents are
not clearly placed in the poems of the last period. The text leaves a
lot of room for the discrepancy, understanding the variety of its
many aspects.

The world of the past in the poem also turns out to be not solid.
On the one hand, “youth is joyful”, “the lilac time of life”, on the
other hand, “years are wasted”, and in the very statement “I find
nothing I would relive today” contains a hint that the lyrical subject
really has something to regret.

Paradigmatic analysis of the poem lexical structure allows us to
conclude that there is no unambiguous placement of evaluative
accents. The development of poetic antinomies in the lyrical
subject’s artistic world does not lead to their resolution. The duality
of the artistic world does not disappear at the end of the poem, which
opens up for the reader the opportunity to predict the likely outcome
oneself, to develop one or another side of the opposition.

Thus, the poem is an analysis of the antinomy Youth and Wilting.
The interconnection of the corresponding paradigms is carried out
mainly due to the connection with the Lyrical Subject paradigm.
Time layers, the world of nature, and man are connected mainly due
to the correlation with the third paradigm (an ambiguously
evaluative paradigm of one or another side of antinomies). This
directly expressed evaluativeness gives the poem a conceptual
character and determines the rest paradigms connection by
dependence on the evaluative paradigm.

Conclusions

The paradigmatic organization analysis of S. Yesenin's works
allows confirming partially the hypothesis, that the dependence
degree of the text paradigms and the degree of its
projectivity/conceptuality turn out to be interrelated parameters.
Hence the interdependence degree of particular paradigms in the
hyperparadigm composition and the expression degree of the text
conceptual character are correlating features. The presented analysis
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of the two poems indicates that the strengthening of conceptualism
entails a greater degree of particular paradigms dependence on each
other as parts of the text hyperparadigm. If we follow a loose
analogy with syntax, it can be stated that the paradigmatic
organization of projective texts is closer to parataxis, and conceptual
texts paradigmatic organization is closer to hypotaxis.

A comprehensive description of the paradigm possibilities of the
lexical organization of the poetic text is considered to be perspective.
The fundamental openness of the lexical paradigm series, the finite
number of grammatical categories, andthe variability of
combinations and creative ideas create an extremely interesting
circle of poetic realizations, the study of which is associated with the
study of linguistic activity (language in a dynamic aspect).
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IHOEPHAINbHU OBPA3 NITABLA (NEPEJNIECHUKA)
B YKPAIHCbKI POMAHTUYHIA NPO3I

AHoOTAIISA

Mertoro cTarTi € ocMucIeHHs cienn ik iHpepHaTHLHOTO 00pazy
TiTaBiy (TIepeNecHruKa) B YKPaiHCHKIM pOMaHTHYHIA mpo3i. 3amis
peadmizaliii moctaBiIeHOi METH BUKOPHCTAHO TaKy CUCTEMHY €JIHICTb
METOIIB JOCIIIKECHH: TUIIOJIOTTYHHUIA, Oiorpadivamii,
KOMITapaTWBHHUK, TEHETWYHHWH, METOJ aHali3y Ta CHHTE3Y,
MioroeTHUHUIN TiAXif 10 IHTEpIIpeTallii TEKCTIB TOIIO.

VY crarti Ha MaTepiali HapOAHONOETUYHUX 1 JiTEpaTypHUX
TEKCTiB, a TakoX (ompkiopucTHdHUX CTyAiii B. ['HaTroka,
O. Kononenka, €. OHaI[bKOTO Ta 1HIINX BUCHHX CXapaKTEPH30BAHO
iH(pepHaATBHII 00pa3 JiTaBIIL.

Busznaueno, mo mitaBenp (TMEpeNeCHUK, BOTHSHHUM 3Mild,
HAJTITHUK, JITyH, OOAasACHUK, TIepeJeT) € aHTpornoMophHUM
iHpepHATPHIUM TIEPCOHAKEM, OCHOBHA (YHKISE KOTpOro —
BCTYIATH B IHTHMHI CTOCYHKHM 3 )IHKaMH, III0 3T0JIOM HEPEBaKHO
00epTaloThCs CMEPTIO.

O6pa3 nepenecHUKa JOCUTh MOMYJISPHUN Y HAPOJHUX Ka3kax i
jereHnax. Tak, y Ka3kax BiH YacCTO IOCTA€ SIK repOi-aHTaroHicT,
SIKMH BUKpaJa€ JiBYaT, PO 110 WAETHCS B TAKUX TBOpaX, sK «IBaH-
KOpOJIeBUY, oro cectpa i 3miit», «Koturopomko», « Sk 3mii Tppox
cectep BUKpanm», «[lepeMorkerib 3mii 1 ApakoHay, «Ka3ka npo [Bana
I'onuka ta fioro Opara» Tomo. Y nux TBOpax 0JHOYACHO 3 MOTHBOM
BUKpaJIeHHS )KIHOK HassBHUM MOTHUB 3Mi€00pCTBa.

3ayBakuMoO, [0 MOTHB TIEPEMOTH HaJ MiJCTYITHHM 3MiEM
MPOBIAHUH 1 B HAPOJHUX JIETeHaX, 30KpeMa B OIMOBIISAX PO 3MiiB
BaJl, PO CTPAaIIEHHOIo 3Mis, skoro mnepemornu bopuc i 'm0, y
posnoBiai npo Koxkym’siky (3rafkel mpo Ii JIeTeHId 3HaXOJUMO
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TaKO)X B paHHIA pemakmii MepHIoro iCTOPUYHOTO pOMaHy B
yKpaiHChKii miteparypi «IlsaTh T1aB 13 HOBOTO pomana I1. Kyrnemra
“Uepnas pama”», 1845).

Inrepnperaniss midiuyHOT TpUpPOIM BOTHSIHOTO 3Misf 3700Yyna
CBOTO TIOIIUPEHHS 1 B XYyIOXHIN JiTepaTypi, 0cOOIMBO B MpPO3i
€lOXH POMAHTHU3MY. SICKpaBUM MNPHUKJIAAOM TOMY TBOPYICTh
I1. Kynima (onoBizanus «O ToM, OT 4ero B MecTedke Boponexe
Bbicox IlemeBiioB ctaBy, 1840; noBicTh «OrHEHHBIN 3Mei»,1841)
ta [. bapmescekoro (moBicth «lllmsxtry 3aBanpHs», Oe 00pa3
TepeNiecHrKa HasiBHUHA y po3aim «IIpo YopHOKHMKHEKA 1 3Mis, IO
BUJIYIIMBCS 3 SIALIA, SIKOTO 3HIC MiBEHBY, 1844).

I1. Kynim B onmoBiganHi «O ToM, OT 4ero B MecTedke Boponexe
BbIcOX [lemneBmoB cTaB» 3MamoBaB iHKy0a, SKUI MIOHOY1 TPHXOTUB
JI0 CBOET KOXaHOI, a B MOBICTI MPO BOTHSHOTO 3Misl MUCbMEHHUK
nojaB o0pa3 mepeJeCHUKA-CIIOKYCHHKA, KU HE BUCMOKTYBaB, a
nmapyBaB CBoiii oOpanwmii kpacy. Y mosicti . bapmieBcekoro mpo
HNUISXTHYa 3aBaJIbHIO 3Mid TiepeBepTaBcs Ha mapyOka, OJHaK
CTIIOKYCHTH KPACYHIO TaK i HE 3MiT, OCKUJIbKY Ha 3aBajli CTajia Iupa
MOJIUTBA Ta PATIBHUI XpecT.

KuarouoBi ciioBa: pomaHTH3M, TIpo3a, JIiTaBelb, iHpepHATEHUI
o0pa3, GonbKIOpU3M, NEPETICCHHUK.

Abstract

The aim of the article is to comprehend the specifics of the
infernal image of the litavets (perelesnyk) in Ukrainian romantic
prose. In order to achieve this goal, the following systemic unity of
research methods was used: typological, biographical, comparative,
genetic, method of analysis and synthesis, mythopoetic approach to
the interpretation oftexts.

The article on the material of folk poetry and literary texts, as
well as folklore studies of V. Hnatiuk, O. Kononenko, E. Onatsky
and other scientists characterizes the infernal image of the litavets.

It is determined that the litavets (perelesnyk, fire snake, nalitnyk,
litun, obaiasnyk, perelet) is an anthropomorphic infernal character.
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Its main function is to enter into intimate relations with women,
which subsequently mostly turn into death.

The image of the perelesnyk is quite popular in folk tales and
legends. Thus, in fairy tales he often appears as an antagonistic hero
who kidnaps girls, which is mentioned in such works as «Ivan the
King, his sister and the snake», «Kotygoroshko», «How snakes
kidnapped three sisters», «Snake winner and the dragon», «The Tale
of Ivan Golyk and his brother», etc. In these works, along with the
motif of kidnapping women, there is also the motif of snake-
fighting.

Note that the motif of victory over the insidious serpent is leading
in folk legends, in particular in stories about the serpent shaft, the
terrible serpent defeated by Boris and Gleb, in the story of
Kozhumyak (mentions of these legends are also found in the early
edition of the first historical novel in Ukrainian literature «Five
Chapters from P. Kulesh's New Novel ”Black Council”», 1845).

Interpretation of the mythical nature of the fire snake has become
widespread in fiction, especially in the prose of the Romantic period.
A striking example of this is the work of P. Kulish (the stories
«About what in the town of Voronezh dried up Peshevtsov Pondy,
1840; «Fire Snake», 1841) and I. Barshchevsky (the story
«Nobleman Zavalnya»), where the image of a perelesnyk is
available in the chapter «On the Warlock and the Serpent Hatched
from the Egg of a Rooster», 1844).

P. Kulish instory «About what in the town of Voronezh dried up
Peshevtsov Pond» the image of an incubus who came to his beloved
every night, and in the story of the fire snake the writer presented
the image of a perelesnyk-seducer, who did not suck, but gave a
beauty his chosen woman. In I. Barshchevsky's story about the
nobleman Zavalnya, the serpent turned into a young man, but he
could not seduce the belle, as sincere prayer and a saving cross stood
in the way.

Key words: romanticism, prose, litavets, infernal image,
folklorism, perelesnyk.
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Beryn

JlitaBenp € momynApHUM iH(pEpHATHPHIM 00pa3oM yKpaiHChKOT
Micoorii, HaaineHnit pyHHIBHOIO CHITOI0. Y (hOIBKIIOpI MapKepaMu
HOT0 TOCTaTi BUCTYMAIOTh TaKi CAHOHIMIYHI HAa3BU: BOTHSIHHI 3Miid,
MepeNIeCHIK, HANTHUK, JIITYH, 00asCHUK, TiepeneT Tomo. OCHOBHA
(hyHKIIiS IeperieCHUKa — BCTYIATH B IHTHMHI CTOCYHKH 3 KIHKaMH,
110 3r0/IOM CTalOTh JJISl HUX JICTAIbHUMU.

VY doabknopuctuili 0opa3s miTaBis AociimkyBanu B. ['HaTioK,
€. Onanpkuii, O. KoHoHeHKO Ta iHII. Y cydacHill HayIi iCHYIOTb
Ppi3HI Bepcii CTOCOBHO (PYHKITIOHATFHOTO O3HAYEHHSI TIEpEIeCHUKA.
Tak, O. KOHOHEHKO BH3HAYMB BOTHSHOT'O 3Mis K «OJIMH 13 JUKIB
caTaHy, SKMM BiH KOPHCTY€ThHCS JOCUTh YacTO, HABOISYM JKax Ha
Bech xpemennit mon» (Komomenko, 2017 a: 11). B. ['martiox
XapaKkTepu3yBaB JITABI SIK <«3JIUH IyX, L0 SBISETHCS KOMY-
HEOyIb, aje 3BUYAWHO MOJIOAMM KOXaHISM Yy BHJI JIFOOJICHOT
momepiioi ocoom» (I'matrok, 2000: 135). Ha #ioro mymKy, e Moxe
OyTH 1 «yX HEODKYMKa, 3a SIKUM JTyxe xkanyoTey» ([Hatiok, 2000:
136). V cBoemy nocrmimkenni «Hapuc yxkpaiHcbkoi Midomorii»
BUEHH OIMCAaB J[Ba THUIH 00pa3iB BOTHSHOTO 3Mist: 3Misl (MeTeopa)
Ta JiTaBus (mepenecHuka). Y kiacudikauii MipiyHEX icTOT
B.I'natrok Bignic ix g0 kateropii ayxis (I'nartok, 2000: 134—135).
€. OHanpbKkuil 3a3HauaB, IO 3Mid € YOCOOJIGHHSM METeopy
(Onaupkwuii, 1960: 852), a y «manmpmrii eBOIIOINIT BOTO 00pa3y
mitaBi nepersopuscs B [IEPEJIECHUKA, cebro B yociOnaeHHs
HEYMCTOI CHJIM, IO BCTYIA€ B JIIOOOBHUU 3B'S30K 13 JIFOJABMI»
(Onaupkwuii, 1960: 852).

VY 4oMmy X Toysirae BIAMIHHICTH 3Misi (MeTeopa) Ta JTaBIs
(mepenecuuka)?  Xapaktepusyrouun obpaz 3Mmis  (MeTeopa),
B. I'nattok 3a3HauaB: «3Mii BUIVIAAIOTH SK JIIOJH, JIMIIE TOJIOB
MOXyTh MaTu Oinbine (3, 7, 9, 12). )KuByTh Tak camo, sSIK JIFOU Y
najarax, Jie¢ ToCTAThCs 1 OanmoroThess. Ha jxiHOK mopuBalTh COOI
JiBYaTa B 3eMJIi i 3 HUMH CIUTOJKYIOTh JIiTH, IO BIAIOTHCS B 0aThKa,
a He B Marip» (I'matiok, 2000: 134), a mepenecHuK «3Iuil OyX,
BUJ@HUK y mocTaTi JiTarodol 3Bi3au. Ha 3emiti crae BiH mapyOkom
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a00 iBUMHOIO, TOBHOIO KPacH, BUCOKOTO POCTY, 3 AOBIUMH PYCHUMU
kocamm» (I'matiok, 2000: 136). Jlo xapakTepuCTUKH IIHOTO 00pazy
O. KoHoHeHKO 3ayBa)uB, 110, 32 HAPOJHUMH YSIBICHHSIMH, B3UMKY
najaoyi 3ipku y creny — texx Borusni 3mii (Kononenko, 2017a:56).
XapakTepu3yro4n BOTHSHOTO 3Miss, M. 3epoB TakoX BiB MOBY IIPO
HBOTO SIK IO 00pa3 mamardoi 3ipku: «3Mii ...0yBae “depBOHMII Ta
OmucKyunii”. SIK BiH J1€TUTb, TO BUAAETHCS «30BCIM K KYJIb COJIOMH,
W B TOTO KyJISl TaK 1 CUIUTIOTHCS iCKpU». ...O4eBHIHO, “OTHSHHN
3Miif” — TO AyKe KpacuBUI 00pa3 IUIsl MTAI9HX 3ip, JUIT METEOPIB,
0 TaK YacTo MPOpi3aroTh HEOO CeprmHEBMMH Hodamm» (3epoB,
2003: 691). Bapro Bim3Haumtu, mo Yy (onbkiIopi o0pa3
TepeNiecHUKa MapHUi: ICHY€e TaKoX 00pa3 JiTaBuIli. SIKk mpaBHIio,
BOHA MIPUXOJIATH IO THX YOJIOBIKIB, SKi TSDKKO ITEPEKUBAIOTH BTPATY
JPYKHHU.

JliraBenb,  Maw4u  Mi(OJIOTIYHO-AEMOHIYHY  TPUPOAY,
HafgileHudl  aHTpormoMoppHMMH  O3HaKaMH. 3a  CIyIIHUM
3ayBakeHHsM O. KoHoHeHKa, «BOTHSHWU 3Miil Oepe 1u00 3
KIHKOI0 (200 Oepe *KiHKY CHIIOI0), MiCHIst YOTr0 HAPOKY€EThCS ICTOTA
3MITHOT TOpPOJM, 3/1aTHA TEPEKUIATHUCS TBApUHAMH YW IITaXaMm»
(Kononenko, 2017 b: 56). [lepenecHuk moenHye B co01 prcH iHIIMX
Mi(iYHHAX ICTOT: TepeBepTHs Ta Bammipa. BiH, Sk NepeBepTeHb,
MOXe IEPETBOPUTHUCS Ha YOJIOBIKa, 32 SIKUM TYKUTh HOTO KepTBa.
[loniOHO Bammipy, >KUBUTHCS KPacOK, MOJOIICTIO JKIHOK, SKi
3TOJIOM BiJl X CTOCYHKIB TMHYTh. Sk mpaBuio, oOuparoun codi
XKEpTBY, JiTaBellb 3aMaHIOE CBOI OOPAHMIIO KOIITOBHOCTSIMH,
rapHUM BOpaHHAM a0 MPHITITaE BHOYI /10 Ti€l, IKa TSDKKO CyMYeE 3a
TTOMEPITUM.

[epeOyBaroun Mik HEOOM i 3emiier0, TIEPENIECHUK YOCOOII0€e
cO0OI0 CTHXiI0 BOTHIO: «..Is Horo (yHKWis, K 1 3B’S30K 3
OaraTtcTBOM 1 cKkapOamu, sIKi BiH o0epirae Ta MpUHOCUTD Yy iM, KyAu
npwiitae» (Kononenko, 2017 b: 56). [Ipu GaxxanHi BiH 31aTHHI
TaKOXX 3pyHHyBaTH caauOy rocnonapsa: «Komm mnepenecHuk
MEPEeIeTUTh MOHAM YUI0 XaTy, TO 3 TOIO TOCHOAApPCTBA HiUOTO HE
JIMIIATHCS, BOHO 3BeeThes HiHamoy» (I'Hatiok, 2000: 136).
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[ndepnanpuuii 00pa3 JiTaBLs AyXe LIKABUB MHCbMEHHUKIB,
30kpemMa pomaHTHKIB. IIpo 1e mwmcamm B. IBamkiB, €. Haxumik,
1O. BurHM9yK Ta iHII JOCTiTHUKH. 30KpeMa, JIiTeparypo3HaBelh
B. IpamkiB y cBoili ¢yHmamentanpHiii MoHorpadii «XymoxHs,
JmiTepaTypo3HaBda 1 (QONBKIOPUCTHYHA TapanrMa paHHBOI
tBOpuocTi [lanteneiimona Kymima» (2009) mocuts TpyHTOBHO
npoanaiizyBas mpo3y I1. Kynima «BopoHi3bKOTO IHUKITY», 30KpeMa
3BEpHYB YBary i Ha oOpa3 JiTaBIsl B MOBICTI «OTHEHHBIH 3MEi».
Hocnigank €. Haxmik y poboTi «YkpaiHChka pOMaHTHYHA TIPO3a
20—60-x pokiB XIX cr.» (1988) momaB mCHXONOTIYHWN aHaTi3
paHHiX mpo3oBuX TBOpiB Kymima kpise mpusmy (onbkiopHo-
POMaHTHYHOI YMOBHOCTI, B SIKHX TaKOXK BHCBITJIICHO 1H(pEpHATHHAN
o0pa3 mepenecHnka. Baromuii BHECOK y po3poOKy 3a3HaUYEHOI TEMHU
BHic i }O. BunHMUyK: 1ieil cydacHUN NMUCHMEHHHK YIIOPSIKYBaB
XyAOKHIH Marepian mpo iHdepHanbHI 00pasu B yKpaiHCHKil
JmiTepaTypi, B TOMY YHCII PO JINTaBI, BUAABIIM AHTOJOTII 3
BIJIMIOBITHUIMU aBTOPCHKUMH KOMEHTapsiMu: «OTHEHHUH 3Mil:
daHTacTU4HI TBOPU yKpaiHCHKHX MUcbMeHHHKIB XIX cT.» (1990),
«AHTOIIOTiA YKpaiHChKOI TOTHYHOI Mpo3u: y 2-X ToMax» (2014) ta
1HTII.

Y  cydacHOMY JIiTepaTypO3HABCTBI  mpoOieMa  TBOPUOI
iHTepIpeTaltii (poNBKIOPHUX TEMOHOIOTIYHUX 00pa3iB y JiTepaTypi
POMAHTHU3MY € HEIOCTAaTHHO PO3POOJIEHOI0, TOMY 1 MO3HAYAETHCS
CBOEIO aKTYaJIbHICTIO.

OO0’€KTOM TBOTO JIOCHIDKEHHSI CTaJIM MaJOBUBYEHI TBOPH
I1. Kynima (onosimanust «O ToM, OT 4ero B MecTeuke Boponexe
BbIcox IlemeBnoB cray (1840), moBicTs «OrHeHHBIH 3Mei» (1841),
a takox moBicTh 1. Bapmierchkoro «lllmsaxtuy 3aBanbasay (1844),
30KpeMa JIeTaJbHO PO3MISHYTO oAauH 13 1i po3aimiB  «lIpo
YOPHOKHIKHHKA 1 3Misl, 110 BUIYTIMBCS 3 SIALIS, IKOTO 3HIC ITiBEHB.

MeTtow cratTi € 3’siCyBaHHA  CHEHU(IKK  XYIO0XKHBOI
iHTeprnperanii oOpa3y miTaBUs (HepelieCHHKa) B POMAaHTHUYHIN
po3i.
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3a3HayeHa MeTa BUMarae BUPIilICHHS KOHLIENTYaJIbHO BayKIIMBUX
3aBJaHb JOCIIHKEHHS:

e cxapakTepusyBaTu iH(pepHanbHUEl 00pa3 JjiTaBOd Y
(hONTBKITOPUCTHYHUX CTYIISX;

e 3’scyBatH crnenu(iky oOpa3y TIepelleCHHKa B HapOJHUX
JIeTeH1ax 1 Ka3Kkax;

® TpoaHaNli3yBaTH 0c00MHBOCTI (yHKUIiIOHYBaHHS
OJIITEpaTypeHOro 00pa3y TMepelleCHUKa B POMAHTHYHIN Ipo3i
I1. Kynima ta I. bapmeBcbkoro;

® BH3HAYUTH IHAWBITyalbHI PUCH, SKUMH HaIIJICHU BOTHIHUH
3Mil SIK JTiTepaTypHUH MEPCOHAXK;

® TMPOCTEXXHUTH EBONIOUII0 B IHTEPIIpETalii MepelecCHUKa B
MPO3i eMOXHU POMAHTH3MY.

MeTono.orist Ta METOAM AOCiIZKEHHS

VY crarTi BHKOPHCTaHO TaKy CHCTEMHY €JHICTh METOJIiB
JOCII/DKEHHSI: THIIOJIOTIUHMM, OlorpadiuHuii, KOMIIapaTHBHUIA,
TeHeTUYHHIA, METO/I aHAJli3y Ta CHHTE3Y, Mi(hOrTOeTHIHUH i IXig 10
iHTepIpeTallii TeKCTiB TOIIO.

PesyabTaTu Ta 1ucKycii

IndepranpHi IepcoHaki (PONBKIOPHOTO MOXOHKEHHS (BilbMa,
4OPT, BOBKYJIaKa, pycajKa, a TAKOX 3JI1i 1 HeOe3MeYHNH JTiTaBelb)
3100yJIM CBOET MOMYJSIPHOCTI B YKpaiHChKid POMaHTHUYHIN MPO3i.
Lle MOTHBYETBCSI THM, IO JJIsl €TIOXH POMAaHTH3MY OYB MPUMaHHHH
JTyami3M CBITOCIIPHHHSATTSI.

O6pa3 miTaBLS € 3arajJbHONOIINPEHUM y HAPOIHHX JIereHaax i
Ka3kax. Tak, y Ka3kax BiH 4acTo MOCTAE SIK Iepoi-aHTaroHicT, SKUi
BUKpaJa€ IiBUaT, PO LIO HWAETbCA B TAaKUX TBOpax, fAK «IBaH-
KOpOJIEBUY, HOT0 cecTpa i 3Mmiit», «Koturopomko», «5k 3Mii Tpbox
cectep BUKpaim», «[lepeMorkerib 3mii 1 ApakoHay, «Ka3ska npo [Bana
lNonmuka Ta #ioro OpaTtay» Tomo. Y Ka3kax OJHOYACHO 3 MOTHBOM
BUKpaJIeHHS >KIHOK HasBHUH MOTHB 3MieOopcTBa. TyT 0coOmmBoOi
yBaru 3aciyroye «Kaska mpo IBana [onmmka ta Horo Opatay,
3i0pana I1. KysimeM-¢poabKIoprucToM 1 BMIIIIEHA 10 IPYTOro TOMY
«3amucok o HOxnoit Pycm» (1857). Croxker uporo TBOpY
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MaJOBiIOMHH, WOro OCOOJHMBICTE TONATa€ B OPUTIHAIBHIN
iHTepIpeTallii iHpepHaTHLHOrO 00pa3y BOTHSHOTO 3Misl.

Qabynmy ka3ku moOymOBaHO Ha 3MalllOBaHHI Npuroxa IBana
lonuka ta ¥ioro Opata, MmijJ Yyac SIKUX iM 3yCTPIYarOThCS 3Mii-11ap,
niBuaTta-3Mii, 3Mil-TiepenecHUK. HesBakaroun Ha  3HAYHI
mepemrkoan, IBany [onmky Bmaetbes 1OOOpOTH CBOIX
CYNPOTHUBHUKIB.

[Ticas cmepri OaThbka OpaTH MOTPAIUIAIOTH Y LAPCTBO 3Misl:
«A ToMy mapcTBi maproBaB 3Miil. ByauHKE BHIHO BenmuWKi, a ABIp
KpyroM OOCTaBJICHHU 3aTi3HAMH MAISIMH, ¥ Ha KOXHIN mami yce
MMOHACTPOMJIFOBAHI pa3HOTr0 BiliChKa T'OJIOBH, a KOJIO CAMHUX BOPIT Ha
nBaHAAUATH Tanmsax Hema roiiBy (Kymmm,1857: 62). Llap maB
JBaHAIISTh JOYOK-KPacyHb. BUpimuB OpaT-KHA3b OAPYKUTHUCS HA
HanmoJo i 3 Hux. OIHaK 3Miid He 3aXOTiB TaK MPOCTO BiIaBaTh
JIOHBKY, BUCYHYBIIM MaiOyTHbOMY 35TIO0 MeBHi BuMoOTH. 1I[00
JOTIOMOTTH OpatoBi, [Ban "ok caM BUKOHYE BCi 3aBHaHHS Laps
(HaBiTh TPUOOpPKYE 3Mit0, sKa TepeTBOpWIIacs Ha KOOHITY).
Bimsiguan manany 3akiHuyroThcs BeclumsiM. [Ban [onmmk ctporo
norepepkae Opara: He pO3KpUBATH BCi€i mpaBau HapeueHid. OnHak
TOW HE BTPUMABCS. 3Misl, PO3CEPAMBILNCH, BHUPIIIMIA >KOPCTOKO
noMcTuThcs ['onky Ta Bifpizana oMy HOTH YapiBHUM PYUIHHKOM.

3roJ1oM CIOKeTHA JIiHIsI Ka3KH pO3rOPTAETHCA TAKUM YMHOM, 10
Oe3Horuii [BaH 3ycTpivaeTscs 3 6e3pyKuM 40J0BikOM. PasoM BoHH
MOTPAIUISIIOTh Y Tajall mapsi, B SKOTO PanToBO IOYasa 3racatu
noHbKa. [IprunHOIO0 TOMY Oy/nM Hi4HI BiJBIIMHU TepeleCHUKA!
«...JI0 MEHe JIiTae 3Mill ¥ MEHE KPOB TATHE i3 Tpynei... Came nepen
CBITOM, SIK YCi CTOpPOXIi ITOCHYTh, TaK BiH JI0 MEHE Yepe3 KOMUH U
JICTUTh. A SIK XTO BBIW/IE J1a HE BCIIi€ BUJICTITh, TO i TOAYIIKAMH
i nexursy (Kymnm,1857: 76). Isan 'onuk Bupimye AomomMortu
uapieHi. BiH minzcTepirae 3Mmis BHOYI Ta MOYMHAE BiguailmymiHy
00poTh0y 3 HUM. [1i/1 yac cyTHYKH JIiTaBIIS TAKK NiepeMoxeHo. Ko
MEpEeIecHUK I0YaB MPOCUTHCS Ha BOJIO, IBaH 3000B’A3aB HoOro
BiTHAUTH IUTFOIIOT BOAM, abu 37400yTH 310pOB’s cOOi Ta CBOEMY
noOparumy.
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OpHak JiTaBenb BUPIMIMB OOAYpUTH CBOiX IOHEBOJIOBAUiB.
I'onuk 3n0oramascs npo HOro HaMmip 1 Bce X TaKU 3MyCHB BUKOHATH
obimsne: «Tomi 6e3pykuil yCKOYHMB, ¥ BUCKOYMB BINTH 3 PyKaMH.
U Ge3Horuit yCKOYMB, ¥ BUCKOUMB 3 HOraMu. Tozi 3Mig MyCTUIN U
3BENLIH, 00 OibiI He JiTaB 1o napiBHm (Kymumr, 1857: 77).

V xiHmi ka3ku [Ban ['onmuk mpubopkye 1 3mito-0paToBy: «OTTOII
B)KE BOHA TOKMHYJA CBO1 3MiiBCbKI HOPOBH Ja ¥ Todana Xopole
JKUTh U3 40JI0BiKOM. JKUBYTH 1a mocToiaoM Bo3sTh» (Kymumr, 1857:
81—82). Takum unHOM, y dinam «Ka3ku npo [Bana ['onuka Ta fioro
Opata» 100po mepemarae, a 3J10, sIKe BTUTIOIOTH B c001 iHpepHaIbHI
MEPCOHaX1, OCTATOYHO BUKOPIHIOETHCS.

MoTuB miepeMorn Haj MiACTYIMHUM 3MIi€M IPENCTaBICHUN 1 B
HapOIHUX JiereHaax. Y [aBHUHY Ti Trepoi, SKUM BIanocs
MpUOOPKATH CTPAaXOBHCHKO, YBIWIUIM B ICTOPIO SIK YyAOTBOPII.
[Mpuknagom ToMy Moke OyTW JlereHaapHa omoBins mpo FOpis-
3miebopIrs. Y (HoIbKIIOpi JOCKUTH MOMYIISIPHI JIETEHAH PO 3MiiB Bal,
po3ramoBanuii Henoaaik Kuesa (To Benuki 60po3HH, sIKi CBITIHIH
po TmepeMory OoraTUpiB Haj 3MI€M; BIAMOBIAHO JIETCH/I],
MEPEMOXI 3alpsAryii YyJOBUCHKO Ta MNPOOPAIM HHUM 3EMIIIO,
BHACIIIZIOK YOI'0 BHMHHUK BEJIMYE3HUH BaJl, Ha3BaHUH 3Mi€BUM),
JISTCHJApHI OMOBiJI MPO CTPAIICHHOTO 3Mis, SIKOTO TEPEMOTIIH
Bopuc i ['ni6, nererna npo Koxxym’sixy (OoraTupsi, SKuil BpsATYBaB
JIOHBKY KHiBCHKOT'O KHsI35 BiJ] 3Mi€BOI HAPYTH; BiH y THKKOMY OO0
MEPEeMIr 3Misl, @ B KIHIII CHIAJIUB Ta PO3BISB MOro Mpax 1o BITPY).
3a3HaueHi JISTeH M I[IKaBO «BMOHTOBAHO» B TEKCT PAHHBOT PeIaKIlii
icropuunoro pomany II. Kymima «Yepnas paga. Xponuka 1663
rojga», HajapykoBaHiii y 1845 poui mig HaszBow «[laTh riiap w3
HoBoro pomana II. Kynema «YepHas paga», mpo 1o WIeThcs B
moHorpadii B. IBamkiBa «XymoxHs, JiTeparypo3HaBya i
($oNBKIOpUCTHYHA TapagurMa panHboi TBopuocTH [lanTenelimona
Kymnimay» (IBamkis, 2009: 169).

@donpknopHui 00pa3 IMepeJeCHUKa 3yCTPIYaeThCsl B PI3HUX
JiTepaTypHHUX jkaHpax. Y He BepIue npo HbOro WaeTbest y podori
Inokentis Izens «Mup 3 borom mroauni» (1669), me MoBa mpo
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OJIMH i3 HAUTSHKYUX JIFOJICHKUX TPiXiB — IHTUMHUH 3B’ 30K JKiHKH 3
JTaBIEM.

VY mitepaTypi poMaHTU3MY A0 Mi()OJOTIHHOTO TeHE3Hncy 00pasy
mitaBug 38epHyBcd [1. Kymim, cBiT4eHHsIM 90T € Oro OMoBiIaHHS
«O ToM, OT "yero B mecteuke BopoHexe Bricox [lemeBmnoB craBy i
TTOBICTh 3 HAPOIHUX Tiepeka3iB « OTHEHHBIA 3MEi».

Omnosiganns «O TOM, OT 4ero B MecTeuke BopoHexke BbICOX
[NemeBnoB craBy Buiinuio y cBiT y 1840 poui (Ha pik paHime, HixX
moBicTh «OrHEeHHBIH 3Mei»). Obuasa TBopu 1. Kymima moB’s3ani
MDK COOOK0 CHIIEHUM TepoeM — iH(epHATI-HUM TepcoHaxeM. B
OTOBIJaHHI —IHKYO, SIKUI BJIACHE 1 € OJHIEI0 3 IMOCTACEH JIITaBIIs.
MosxHa cka3aTty, o «O ToM, OT 4yero B MecTeuke BopoHexxe BbICOX
[lemeBnoB crtaB» Kymima — 1e cBoepigHa mpeamOyna 10 #Horo
MOBICTi PO BOTHSIHOTO 3Mifl.

CroKeT OMNOBiJaHHS TOJISITa€ B TOMY, LIO TOJOBHA TEPOiHS
Haranka mopymmma ycrameHi MyXOBHI TpaawWiii: Tmodana
OIJIaKYBaTH YOJIOBIKa, SIKMH MIOHHO BHPYIIMB Y JAIEKY IOJ0POK
1o Kpumy. Ile cBo€ro 4eproro cTaao mpuBOAOM JI0 HIYHHUX BIABIIUH
iHKy0a — JeMoHa, SKui NpuiHAB 00pa3 HaramumHOro KOXaHoro.
Llinuit TXKOEHP BiH XOAUWB MO HOYAaX OO KIHKH, KA HaBIiTh HE
MmiZo3proBaiia, IO Tepell HE HEYHCTHH: «...pajoBanaiach, U
BMecTe eii ObuTo yero-to crpamrHo. Ho Bot ['puibko mprkan ee x
cepaIy, — u J000B 3aroBopuiia B Hell cuibHee crpaxay (Kymmm,
1840: 212). Jlumre Bopokka 3morjia Biakputu Harammi mpasny,
MOOOIIABINM, M0 BIPKEHE Big HEl JEMOHIYHOIO KOXAHIIM.
HactymHoi Houi, konmu iHKYO 3’sIBUBCS 10 Hel, JKiHKa TmodYaia
3MIMCHIOBATH OOpPsi BUTHAHHS HEYHMCTOrO: PO3YICYBaTH BOJIOCCS
BeJaUMKUM rpebeHeM. HidyHOMy rocTio Iie He crozio0anocs, BiH
BaapuB Hatanky mo rosoBi Ta 3HMK. HactynmHoro aHs >xiHka
BTONMUIACS B 03epi — Takow Oyna momcra iHkyOa. Sk Oaummo,
3B’S30K 3 iH(pepHAIPHUM TMEPCOHAXKEM CTaB JIETATBHUM. 3 IIHOTO
NpUBOLY JliTepaTypo3HaBeus B. I[BamkiB ciaymHO 3a3HayuB:
«...XyAOXKHS 1€ LBOr0 TBOpPY IIONSATra€ y HEBIIBOPOTHOCTI
PO3IUIATH JIFOJAMHU 3 11 3B’S30K ... 13 TAEMHHYOI0, HAAIIPUPOIHOIO,
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“qOpHOI0” CHJIOI0 1 TMPOCTEXKYETHCA CIEpIIy Yepe3 MOTHUB
HeperdyTTs HeIIACTS.., SKUI 3r0JI0M NEePEXOANTh Y MOTHB TYTH 32
muam» (IBamkis, 2009: 40).

OTrxe, kmouoBuM B onoBifanHi [1. Kyiimna € BipyBaHHs TIpo T€,
1110, KOJIM CHJIBHO TIEPEKUBATH 38 KOXAHOTO, SIKUI 3HAXOMUTHCS Ha
BIJICTaHi, TO MOXXHAa BUKIIMKATH iHKyOa abo myx oOascHUKa, TOOTO
nitaBug. CyroJocHOIO i3 3ralaHMM TBOPOM NMHCBMEHHHUKA € Oanaaa
I'. Broprepa «Jlenopa» (1773). T'onoBHa repoins, Tak caMo SK 1
Haranka, crae >xepTBoto Heuucroi cuinu. Hapeuenmit Jlenopu
3aruHyB TiJ 4ac BiifHH. He BUTpMMaBIIN rops, BOHA IMoYaia HOro
OIIaKyBaTH Ta cymyBaTH. OmHOTO pa3y BHOYI I'epoiHsi Oa4YHuTh
CBOTO KOXaHOTo0. BiH mpomnoHye iif BUPYIINTH y CHIUTBHY HOZOPOXK.
Jlenopa, He BIpSYM BIIACHUM OYaM, IIOTO/DKYETHCS, OJHAK HE
YCBIIOMIIFOE TOTO (DAaKTy, IO 3 HEIO MOPYY HE YOJIOBIK, a IHKYO —
3mui Ayx B oOpa3i mepus. Hanpukinmi Oanamu aiBuvMHA 0aduTh
CIpaB)XHE OONHYYS CBOTO OOpAHIA 1 JKAaXaeThCs — Teped HEro
IOCTAE CKEJIET, IKUH CHJIOMILIb 3aTATYE 11 y MOTHITY.

VY nogicri [1. Kynimra «Oraennsiii 3mei» (1841) o6pa3 miTaBus
CTae KIIFOYOBUM Y PO3ropTaHHi croxkery. [lepia ioro nosiBa nepen
CUTBCHKOIO MOJIOJUIIO BUKJIMKAE OUYTTs CcTpaxy: «Ha BocToke HeOO
BJIPYI OCBETHWJIOCh; M3-3a JIECY BBUIETEN OTHEHHBIN 3MeHoChIas
OKPECTHOCTh UCKPAMH, PACTSIHYJICS JUIMHHOH BOJHHUCTOM IT0JIOCOI0
U CKPBUICS 32 JIPYTUM JIECOM...BCE BJIPYT OCTAHOBHJIMCH B Y)Kace»
(Kynmm, 1841: 234). Ane BOTHSHHIA 3Miii panTOBO 3’SIBISIETHCS 1
3HOB 3HHUKAE.

VY croxeT TBOpY OpraHi4HO BIUIETEHO HApOIHUH IepeKa3 mpo
MepeiecHKa, 0 HajJae TEKCTY XYA0KHbOI BUPAa3HOCTI. 30Kpema,
MEPENOBIIAETHCSI MICTUYHA ICTOPIS PO Te, SIK JiBUMHA Y Benukwmii
[TlicT nokoxana 3mis. MoBa mpo KpacyHIo, SIKy CIIOKYCUB 3Mii, a
3rogoM moryouB. Xoua, 3ayBaXKMMO, BiJl MOYaTKy repoiHs Oyna
nonepekeHa npo Hebesneky. Ha kmagoBuii AiBYMHI HACHUBCS
JUBHAH COH, B SKOMY HeODKKa-MaTip CTpPOro HakasyBaia —
crepertucs 3o0i10Ta. OgHaK BOHA ociyxajacs Hakasy Ta B3sUia
MIEPCTEHb, IO JISXKaB MPH A0po3i: «HeM Joblie OHa B HETO TIISINT,
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TeM OoJbllle pacIIUpseTcs ero BHYTPEHHOCTb, TaK YTO YKE TaM
BUIMT Kak OyATO IPYroil CBET U CIBIIINT, 9TO TaM YTO-TO 3BEHUT HE
3BEHUT, UIPAET — HE UTPAET, a JeNaeTcsl YTO-TOTAKOe, YeMy y Hac
HET Ha3BaHUS; CIYyIIaeT, M C KaKIIM MHUTOM Kak Oynro
CJIBILIUTSACHEH, HO BCE-TaKU HE MOKET YBEPUTCS, CIBILINT-JIN OHA,
uni HeT. Tolbko Korja CMOTPUT B KaMeHb, €d Ha cep/le
CTaHOBHTCS JIeTYe M OHA COBCEM 3a0BbIBaE€T CBOIO MYKY; KOTJa-K
OTBEZIET B CTOPOHY TJ1a3a, BCe MpeXHee MPUXOANUT €l Ha MBICIb, U
CHOBA ¥l TPYCTHO | TOIITHO, TaK 4To cepame mieer» (Kymumr, 1841:
253). Lliero KOIITOBHICTIO JIiTABEIlb 3aMaHUB JIBYMHY Ta BPEUITi 3a
JIOTIOMOTOI0 I[LOTO MAriyHOTO TMpeIMeTa BUTATHYB 3 HEi aymry.
KpacyHns Bif HIYHHX BiIBiIWH MEepelecHUKA Ty>Ke 3MIHIIIACS, CTala
MOBYA3HOIO, IUBHOIO, 0os3Kor0. KiHemp icTopii mpaMaTHdHUM.
OnNMHUBIIKCH HA KypraHi, sIKHi OCBIdyBaBCS iCKpaMu, JiBYMHA HE
MOTJIa 3pYIINTH 3 MICIs, sIKach HEBiIoMa cuiia TATHyJa ii 10 cebe:
«Mexay TeM 3Be3[104Ka, YTO ropeiia BepXy, CIyCTHIIach HIKE, YTO
y>K€ BUJHO OBLIO, YTO HE 3BE3/I0YKA, a MPOJOJTOBATHIM OTOHEK:
TOPHUT OH M BHJISIET CBOUM XBOCTHKOM KaK BBIOH U CITyCKaeTcs Bce
HIWDKE U HUOKe. BIpyr neByIika BCKpUKHYJIA C CTPAIIHBIM B3BU3KOM:
“ait! ymry u3 mens tener!” — u ynana meptBasi. UTo-To Jerkoe Kaxk
JIBIM TIOJTHSITIOCH OT Hes BEpX OroHek pazom moracy (Kymum, 1841:
256). Ha romy mici ii moxoBaHO. 3 THX Mip 3B1ATH CUILTIOTHCS iCKPH
Ta Yy€THCS TSDKKUN CTOTIH 3 MOTHIIH, IKUH PO3HOCHUTHCSI HABKPYTH.

L icTropist mpo niTaBis, sSIKy po3kazas [Ban KocTroueHko, crana
CBOEPITHUM TIPOJIOroM 10 ocHOBHOI nii mosicti [1. Kymima. 3a
CIIyIIHMM 3ayBakeHHsM B. [BamikiBa, «cama omoBigp mpo
BOTHSIHOT'O 3Misl Ma€ y’ke IpsiMe BIHOIICHHs /10 icTopii Mapyci Ta
IBana, BHCTyNarO4M CBOEPINHOI aHAJIOTIEIO-TIONEPEIKCHHSM,
MpUIOMY NOoNepeKeHHIM ocTanHIM» (IBamkis, 2009: 65). Mapycs
TAKOX CTajla KEPTBOIO MEePEJIECHUKA, KU 11 MiACTYIHO CIIOKYCHB.
Tak camo, K i B TONEpeNHIA PO3MOBIZI MPO BOTHSIHOTO 3Mif,
repoiHI0 3aMaHEHO KOWTOBHOCTSIMHU. Lle Oymna mariuHa CKpuHS,
HamloBHeHa ckapOamu. He mepexpectuBmuch (B mpomy Oyna ii
BeIMYE3Ha MOMMIIKA), Mapycsi 3aXoTijia B3STH JOPOTOIIHHOCTI.
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[IpoTe 3BimKuCH MoOYyna HE3BUYHUI TroOJOC, OYEBUAHO TO OYB
migcTynHuil gemMoH. OnmHak MiBYMHY e HE 3ynuHWIO. BoHa 3
KamioHICTIO HaOpayia TpH >KMEHi 30J10Ta Ta 3axoBajia B xaTi. Komau
MOBEpHYJacsl Has3aJ, CKPUHA 3aKpWiacs, TUIBKH KiHEUb TOsCY
IIBUMHU 3aCTPAT I KPUIIKOK. 3a3HAYUMO, IO IIe TOCHTH
BKIMBHI KOMITIO3UIIIMHAN €IeMEHT TIOBICTi, HA YOMYy 30KpeMa
HaroJIoLIye i JiTepaTypo3HaBenb B. IBamkiB: «Mapycs sk 3acTaBy
3a B34T€ 30JI0TO 3aKjajia CBOIO AYIIY: il OYEBUIHUM CHMBOJIOM €
mosicy (IBamrkiB, 2009: 67). Ilotim ckpuHsA 3aBepTimacs Ta 3i
CTpAITHAM CBHCTOM IIIIIUIA T/ 3€MITIO Pa30M i3 TOSCOM JIIBUYMHH. 3
BOTO MOMEHTY Mapycsi ctana 3apy4HHUIICI0 BOTHSHOTO 3Mis Ta
BIJIMTOBITHO OTO TAEMHUYOI0 KOXaHKOIO. [Ipo 3B’s30K 3 miTaBleM
3[I0TayBaBCs i/l JiBYMHH, OJTHAK 3pOOUTH HIYOTO HE 3MIT Ta TOMep
panrtoBoto cMmepTio. OueBuaHO, 1ie OYyJI0 MOKapaHHIM 3JI0T0 AyXa.
3ne Oymo i IBaHOBi, 4onOBiKOBI Mapyci, KOTpHiA HECMOAiBaHO
3aHeqykaB. HaToMicTs cama TrepoiHs BiJl 3HOCHH i3 BOTHSIHUM 3Mi€M
cTaBaja jgefani kpacupimoro. Sk 6auumo, Tyt Kymim kepyBaBcs
ABTOPCHKUM JIOMHUCJIOM. BiAMoOBigHO 10 MaBHIX Tpauuilid, Bif
3B 3Ky 3 JITaBIEM, SIKHA 3a CBOEI CYTTIO € BaMITIPOM, JKiHKa
MOBHHHA BTPAYaTh CBOIO BPOJY.

3romom noBejinka Mapyci 31anacst BeiM auBHOR. [Tokiukamu
3Haxapsi. Toii, moOaunBINY ii, HEMOB 3aIINICHIB: «...HE BBIICPIKAI es
MPOH3UTENBHATO B3IJIsIIa; B e OJNIECTSIMX OdYax MpodYeN OH
MPUCYTCTBiE HE3JEIIHEH CHIIBI, B3JIPOTHYJ, BCKPHKHYJ OT CTpaxa
kak pedeHok..» (Kymum, 1841: 272). 3po3ymino, 1mo B I[bOMY
BUIIAJKy Hiska BOpOkOa HE JOMOMOXKE, PATIBHOK CTaHE TiIbKU
MOJTUTBA.

VY xiHIi TBOpY BiJIOYBa€ThCsl MOXKEkKa, BHACTIJOK sikoi Mapyci
ruHe. Bapro 3azHaumTH, mo [BaH XOTiB ypATyBaTH APYXKHUHY i3
MOJIyM 51, O/THAK SIKach HEB1IOMa CHJIa He J1aja HOMY IIbOTO 3pOOUTH.
Oco06nHBOro Tpariamy ictopii Hajae ¢iHaJIbHA CIIEHA MOBICTI, SKa
e pa3 MiJKPEeCoe Oe3KapHICTh 1 CBAaBULIS JEMOHIYHOI CHIIH:
«/BaH B 6€3yMHOM OTYastHUM NIPUNIAAN K 3eMJIe U PbLAai, 1 OuiIcs,
W TIPU3BIBAI Ha ce0st cMepTh. VICKPHI U TOJIOBHU CHITIATIACH Ha HETO,
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TaK 4TO MPHUHYKACHBI ObUIN HECKOJIBKO pa3 OTHOCHUTH €ro paiee. A
MEXIy TeM CKBO3b IUIaMsl BCE pa3[aBalicsi IPOMKHH XOXOT, HE
3arIylaeMblii HU TPECKOM IIJIaMEHH, HU KpUKOM Hapona. Hakonen
C TOCHeIHEH BCOBIINIKOIO IMOXKapa 3aMOJK M CTPalIHBIA CMeX.
I'ycroii, peokmii IpIM KITyOKaMH TTOKATHII 10 TOXapuimry.... Bee
MIOYYBCTBOBAJIM HEONPEAOIUMBIN yKac MW Pa3oLUIUCh IO TOMaM»»
(Kymum, 1841: 287).

Orxe, y mnosicti «OrHenuwni 3mei» II. Kymima momano
XYJIOXKHIO iHTepIpeTallito GoIbKIOpHOro 00pa3y iitaBug. ONoBiIb
YCKJIATHEHO TIEPEICTOPi€I0 — BCTABHUM MEPEKA30M IPO BOTHSHOTO
3Misl, KUl po3ka3aB [Ban KocTrodueHko i sikuii gysa cama Mapyecsi.
e mamo 6u cratu ans Hei mepectopororo. CroKeT Tpo JITaBIst
TAaKOXX  JONOBHEHO  aBTOPCHKUM  JOMHCJIOM, YBUPa3HEHO
IHMBITyaJIbHI PHCH CaMOTO 1H(EPHAIBHOTO TIEPCOHAXKA.

[Micas Buxoay «OruenHoro 3mes» I1. Kymima y 1844 pomi Ha
CTOpiHKaX MOJIBCHKOMOBHOTO XypHamy «Niezabudka» 3’sBnseTbes
noBicte 1. Bapmescekoro «lllnsxtuu 3aBanbHs» («Szlachcic
Zawalniay), B gKiif B ogHOMY i3 po3aiiiB «[Ipo YOpHOKHIKHUKA 1
3Mifl, [0 BMJIYNMBCS 3 SIMLS, SIKOTO 3HIC MIBEHb» TAKOX IOAAHO
iHTepIpeTalito 00pa3y nepejecHuKa.

I. BapmieBcbkoro mpUHHATO BBaXKaTH O1IOPYCHKO-TIOIBCKUM
nucbMeHHHUKOM. IIpoTe ocTaHHIN mepios CBOro KUTTS BiH MIPOXKUB
B Ykpaini. ABTOp OyB 00i3HaHUH 3 YKpaiHCHKUM (DOJIBKIIOPOM, IO
1 MO3HAYMIIOCS] HA OTO TBOPYiH AisIbHOCTI (70 peui, FO. BurHU1yK
noBicTh [. bapmieBchkoro «lllnsxtuy 3aBanbHs» BHIC 0 CBOET
«AHTOJOTIi YyKpaiHCHKOT TOTUYHOT IPO3M»).

VY po3znini 3raganoi nosicti «[Ipo YOPHOKHMKHMKA 1 3Misl, IO
BUITYIIMBCS 3 STATISL, SIKOTO 3HIC MIBEHBY» 300paKeHHs1 00pa3y JiTaBIs
Jemno iHakue. 30KkpeMa, aBTOp aKIEeHTYE yBary Ha TaKUX JeTajlsx:
3’CyBaHHS TIOXO/DKEHHS JIiTaBUsi, 300pa)KeHHS MEPEeBTUICHHS
TepesieCHUKa B o0pa3 JIIOWHU, BKa3iBKa Ha cIocoOm 60poThOu 3
HUM TOLIO.

VY TBopi 00pa3 3Mmist 3’sABIAETHCS TOMi, Konu repod Kapmo
3BEpPTAEThCS JI0O YOPHOKHIKHHMKA [lapamMoHa 3 TpOoXaHHSM
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JIOTIOMOT'TH oMy po30araTitTi. YapiBHUK 3AiCHUB MariuHui
puTyan, AICTaBIIM 31 CBOE€I CKPWHI 3rOPHYTI y Tamip 3€pHATKA.
[TapaMOH TakKOXX IOSICHUB, IO CJiJ 3pOOMTH 3 TaKHUM HACIHHSIM:
«Konu He Maemn cBoro 4opHOTo MiBHS, TO po3cTapaiicsa ne-HeOyab,
HaroAyu Woro muM 3epHsM, 1 BiH dyepe3 KijbKa JAHIB 3HECe sife, He
Oinpine 3a romybune. Lle siilie TH MOBUHEH HOCUTH LIJTHH MiCSIb
mig JiBoo maxBoro. Yepe3 MicsAllb BUIYNUTHCS 3 HHOTO MajeHbKa
SIIIPOYKA, IKY OYCI HOCUTH IMPH COO1 1 IO/THS TOAYBAaTH MOJIOKOM
31 cBo€l mononi. Poctn BoHa Oyne mBUAKO, a MOTIM 3 OOKiB y Hel
BHPOCTYTH MIKipsHI Kpuiia. Yepes MicsIp siipka IepeTBOPUTHCS B
Kpuiatoro 3mis. Bin Oyne BUKOHyBaTH BCi TBOi 3abaraHku»
(Bunamuyk, 2014: 81). o toro x Ilapamon poskpus Kapmosi
O0COONMBOCTI TOBEMIHKM TakKoro 3Mis. Sk mpaBwmio, JiTaBelb
MpWIiTaE BHOYI, Yac BiJl 4acy 3MiHIOIOUYH CBOIO moaoly. Skmo B
HeOl ioro Oyje BUIHO B YOPHOMY 00pa3i — 3HAYMTh HECE CBOEMY
BiJIBiTyBaueBi KUTa, MIIEHHUIII, a IK ala€ BOTHEM — TO CBiTYHUTH
PO 30JI0TI Ta cpiOHI mogapyHku. OqHAK NEpeIeCHUKAa HE MOXKHA
00paxaT, OCKITbKU BiH MOYKE TOMCTHTHUCS Ta CIIAIUTH Xary.
Kaprno mociyxaBcsi mopaj YOPHOKHW)KHHMKA, BUPOCTUB 3Misl 1
IyXe CKopo pozdarariB. OfHaK 3a CBOIO MOCIYTY II€PEIeCHUK
3aXOTIB OTpUMaTH KOXaHHs Horo npyxuHu [anku. Sk Gauumo, y
MOTNIepeTHIX aHaJIi30BaHUX TBOPAX MPO BOTHSIHOTO 3Misl 30JI0TOM
CHOKYIIANTKCS TIepeBakHO kiHKH. 1[ikaBo, mo B mosicTi «llImsaxTry
3aBanbHs» MEepeNeCHUK 3MIHIOETHCS, IIEPEBEPTAIOYNCH HA JIIOHHY.
Ho Tamkm BiH OPHUXOAWTH TPU HOYI, i TPUYi 3MIHIOE CBOIO
30BHIIIHICTh. Y TepIly Hi4 BiH BUIJIAAAB K NPUBAOIMBUHN, rapHO
BOpaHMH MOJIOAMK: «...Ha Pyli Oararo 30J0THX IEPCHIB,
miiepe3anuii MIMPOKUM YEepBOHMM TMoscaM. ['amka risHyna Ha
He3HaiioMe 00iHMyYYsi, IO 37aBajiocs JOCHTh NPHUEMHHUM, TUIBKU
norsy oro OyB MPOHUKIMBUM 1 TepIle BPaKEHHS MOTOPOLIHE
(Bunanuyk, 2014: 87). [dpyroi Houi BiH OyB Yy BHUIISL IIO-
YyJIepHAILKA BISATHYTOTO YOJIOBIKAa: «i OYi HOro ropsiTh, SIK IBi
CBIYKM, Ha TOJIOBI IIAIKa 1 MOsIC, SKUM BiH IiIIEpe3aBcsi, YePBOHI
SIK BYTULIS 4d po3neueHe 3aii30» (Bunnuayk, 2014: 89). ¥V tpetio
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HiY TIpO CBOIO MPHUCYTHICTh BiH HarajaB ULIyMOM BiTpy i
OnMcKaBKOlO, sika Mpobiria mo Beiid xari. KoskHOro pasy mitaBeis
CIOKYIIaB JKIHKY JO IHTHMHHX CTOCYHKIB, IIPOMOHYIOUH i
OararctBo. OnHak ["anka, Ha BiAMiHY BiJ iHIIMX TepOiHBb 3raflaHuX
TBOpPiB, BUSABWIACA CMIJMBOIO, BIiIIOBIBITHM BIIMOBOIO Ha WOTO
MIPOTIO3HIIII0. 32 TOIIOMOTOI0 MOJIUTBH, XPECTa, CBSUCHOTO 31IIISA
BOHA BifBazmna 370ro nayxa. [IpoTe BOTHSHHMI 3Mid BHUpIIINB
nomMcTrcs Kaprosi, miananuBmy Horo xary. Xou MepesiecCHUK He
oTpuMaB 0akaHOTO, TIpoTe (iHaI TBOPY Tpariuauii. Kapmo pantoBo
3HHKAE, a 3rofloM BMUpae. A #oro OmarodectuBa apyxuHa [ amka
MICAS JEMOHIYHMX BHTIBOK IIOCTIHHO TpPUBOXXUJIACS, CyMYyBaa,
Yepes Ie TaKOXK He TPOKUIIa JOBro. 3aBEPIIEHO PO3/ILT MOBICTI PO
BOTHSHOTO 3Misl pSAKaMH MPO IEepeMory IyXOBHOI'O Hal
JeMOHIYHUM: «B cBoeMy 0jaro4ecTUBOMY 1 ITHOTIMUBOMY >KHTTI
Oyna BoHa 3pa3KoM JJIsl YCiX HAaBKOJIMIIHIX JKiHOK. | Temep Tam, ae
BOHA CJTI35MU MTOJIMBANIA CaJl, 3eJICHIIOTh BUIIHI 1 sI0yHI, 1 KBITH TaM
I[OBECHU HaMrapHiiie IBITYTh, JiBUATH B CBATKOBI JHI IUICTYTh 3
HUX BIHKH 1 MpHUKpamaTh ikoHy [lpedncroi» (Bunnmuyk, 2014:
93).

CroxeT mpo mepesiecHUKa BUKOPUCTAHO 1 B IHIIMX TBOpax
YKpaiHCBKOTO pOMaHTU3My. TyT mepenyciM BapTo 3a3HAYUTH
MajoBigoMmy noBicte A. IlogonmHchKOro «3Mel, KUEBCKask OBLIb
(1886), mpo sxy sramye FHO. BunHuuyk y CBOill mepeaMoBi 10
«AHTONOTIi yKpaiHCbKO1 roTHYHOI npo3u» (Bunamuyk, 2014: 5).
[TucrMEHHUK MO/IaB 3HAYHO 1HINY IHTEpPIIPeTalliio 00pa3y JIiTaBIIs.
BinmoBigHo  crokeTy moBicTi  «3Mel, KHEBCKas ~ ObLIbY,
MIEPETEeCHUKOM, SIKOTO OOSUTUCS BCi HABKPYTH, BUSIBUBCS CEJISTHUH,
OJIITHEHHH Yy KOCTIOM 3Misl. 32 JIOTIOMOTOI0 TaKOTO TEPEBTUICHHS
BiH 3aBOIOBaB CHUMMATiio cBoei oOpanHumi. Sk  OGaunmo,
A. IlomonuHCchkuil  300paXkye JIiTaBUsI HE B JIECTPYKTUBHOMY
paxypci, Sk 11e poOMIIH iHIIII THCEMEHHUKH, a JIEIO0 B KOMIYHOMY.
Orxe, i3 3MIHOIO POMAHTHYHOI KapTUHH CBITy 3MIHIOETBCS 1
XYAOKHE CIIPUHHATTS iHPEPHATBLHOTO 00pa3y MepeyecHuKa.
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BuchHosku

Takum 49wmHOM, JiTaBenb (MEPENCCHUK, BOTHSIHHHN 3Miid,
HAJTITHHUK, JITyH, OOAasACHUK, TepereTr) € aHTpPoHnoMophHUM
iHpepHATPHIM TIEPCOHAXKEM, 3B’SI30K 3 SKUM HPU3BOIUTH OO
JeTaNbHUX HacHiakiB. Llel neMOHIYHMIA TyX XHTPICTIO 3aBOHOBYE
mo6oB okiakH. Ilim Wac mux CTOCYHKIB BiH 3a0Mpae Kpacy Ta
MOJIOJICTh CBOET 0OpaHuLi, a y KiHIi i xymry.

B ykpaincbkoMy QoibKIOpI 00pa3 IEpeleCHUKAa JIOCUTh
NOMYyJSIPHUHM, 30KpeMa B HApOJHMX Ka3kax 1 JiereHuax.
IaTepnperaris MihidHOT TPUPOIU BOTHSHOTO 3Misl 3100yIa CBOTO
MOIIMPEHHS 1 B XYJOXKHIN JiTepaTypi, OCOOIMBO B MpPO3i €MOXH
poMaHTHU3MYy. SIckpaBuUM TpuKIagoM ToMmy TBopuicTh 1. Kymimra
(omoBimanHs «O TOM, OT Yero B MecTedyke BopoHexke BBICOX
[NemeBnoB cTaBy», moBicTh «OrHeHHBIH 3Mei») Ta [. Bapiescsroro
(noBicth «lInsxTry 3aBanbHs», 1e 00pa3 nepeecHuKa 300pakeHO
B po3nini «[Ipo 4OopHOKHWKHHKA 1 3Misl, IO BHIIYTIUBCS 3 SUII,
SKOTO 3HIC TiBEHb»). 3a3Ha4yeHi aBTOpH JO TpaHchopmarii
(dhoJibKIIOpHOTO 00pa3y JiTaBIs MiMIAIILIH TBOPYO.

I1. Kynim B onosigansi «O ToM, 0T yero B Mecteuke Boponexe
BbIcOX llemeBIIoB cTaB» 3ManmoBaB o0pa3 iHKyOa, SIKWi MIOHOYI
MPUXOAMB JIO CBOEI KOXaHOI, a B TOBICTI MPO BOTHSHOTO 3Mis
MUCbMEHHUK II0AaB 00pa3 IepesieCHUKA-CIIOKyCHUKA, SIKUA He
BUCMOKTYBaB, a JapyBaB CBOiil oOpaHuii Kpacy. Y TOBicTi
1. BapmeBcbkoro npo nuIsIxTH4Ya 3aBajbHIO 3Mil MepeBepTaBcs Ha
napyoka, OJIHaK CIIOKYCHTH KPAacyHIO Tak 1 HE 3MirI, OCKIJIbKH Ha
3aBa JicTalia IIpa MOJIIMTBA Ta PATIBHUN XPECT.
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