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V]IK 821-31.09(520)
Haranis benzip, Mapra lemunk

THTEPMEJIAJIBHICTh Y POMAHHIM ITPO3I
X. MYPAKAMI (HA TPUKJIAZII POMAHIB «<KA®KA
HA IUISIKID» TA «<HOPBE3BKHU JIICx»)*

Abstract

The research analyzes Murakami's novels «The Norwegian
Wood» (1987) and «Kafka on the Shore» (2002) from the angle of
intermediality. In accordance with the set goal, the following tasks
are expected to be solved: to determine the intermedial mosaicism in
Murakami's novels: dialogue with painting, music, literature; to
investigate the forms of influence of intermediality on the reader in
H. Murakami's novels.

The methodology of this study is based on a systematic
approach with elements of poetic, comparative, psychological,
cultural-historical, hermeneutic and semiotic methods. Murakami
widely uses intermediality in his prose - musical, architectural,
artistic, dance. Intermediality expands the context of the prose,
combining it with the reality and cultural heritage of its time.
A cultural mosaic of the life of Japanese youth in the 1970s and
1980s is being created, which enriches the reader's worldview and
sensibility, without focusing solely on the word and its intertextual
manifestations.

As an intermedial component Murakami uses music most
widely. Musical intermediality in Murakami's novels achieves the
synthesis of arts, represents the integrity of the world in words
(performance descriptions and musicological intertexts), sounds,
forms, emotions, rhythms. Ephrastic inclusions related to The Beatles'
musical work "Norwegian Wood" have several functions in the novel
"Norwegian Wood": psychological, symbolic, plot-creating,

1 DOI https://doi.org/10.34142/2312-1076.2023.1.101.01
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philosophical, meditative, associative, stylistic, didactic, because both
novels can be defined as educational novels.

The writer reinterprets the lyrics of the songs, giving them
mythological depth and drama. Music in works complements,
modifies, syncretizes details of characters, moods, and experiences.
In musical ekphrasis, musical styles and genres are connected to the
text of the novel (classical, waltz, rock, country, jazz, soul, ragtime,
blues), lyrics updated by the reader, mood of music, its rhythms,
images of performers (Seeger, Beatles, Evans, Schubert, Shuman,
etc.). This enhances the sensuality of perception and the play of the
reader's imagination.

In Murakami's novels, we find direct and indirect ekphrasis,
full and zero, mimetic and non-mimetic; explicit and implicit;
monologic and dialogic; descriptive, interpretive and psychological
(according to the typology of E. Yatsenko). Thanks to the musical
ekphrasis, Murakami's text becomes unique, unrepeatable.

A certain musical genre is associated with each of the main
characters in H. Murakami's novels. Moreover, each musical genre
corresponds to a certain worldview, which, in correlation with the
character, determines his character and views.

In his novels H. Murakami turns to the intermediality of
painting: paintings come to life, are endowed with spatio-temporal
concreteness, perform the function of relaxation, meditation, and
spiritual therapy for the hero in times of psychological crisis.

Key words: intermediality, ekphrasis, intertextuality,
novel, Haruki Murakami.

AHoOTANISA

Y mochipkeHHI TiA KyTOM IHTEPMEIUIBHOCTI aHaJi3yHOThCS
pomann X. Mypakami «Hopsespkuii mic» (1987) ta «Kadka nHa
wipki» (2002). BixnoBigHo g0 mocTaBiIeHOI METH IependavacTbes
BUPILIUTHU TaKi 3aBIAaHHS: BU3HAYUTH iHTEpMeIialbHy MO3aiyHICTh Y
pomanax X. Mypakami: pgianor i3 JKMBOIIMCOM, MY3HUKOIO,
JTepaTypor; JNOCHimuTH (GOpPMH BIUIMBY I1HTEPMEIIalbHOCTI Ha
yrTaya y pomanax X. Mypakami.
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B ocHOBy MeTOAMKH MJaHOTO JOCHI[KEHHS TOKJIaACHO
CHCTEMHUHN maxig 3 eJIEeMEHTaMHU IMOETOJIOTIYHOTO,
KOMIIAPaTUBICTCHKOTO, TICHXOJOTIYHOTO, KYyJIBTYPHO-1CTOPHYHOTO,
TEepPMEHEBTUYHOTO Ta CEMIOTHYHOTO METOAiB. Mypakami IIHPOKO
BUKOPHCTOBY€E IHTEpMEMIalbHICTh Y CBOI MpO3i — MY3HWYHY,
apxiTeKTypHy, MHCTEUbKY, TaHIIOBaJNbHY. [HTEepMeianbHICTh
PO3IIMPIOE KOHTEKCT IMPO3U, CYMIMA4M il 3 peajbHICTIO Ta
KyJIbTYPHUMH HaJ0aHHSMH cBOro 4acy. CTBOPIOETBCS KyIbTypHa
Mo3aika XUTTS sANoHChKoi Monofi 70-x— 80-x pokiB, mo 30aradye
CBITOIJISIA 1 YyTTEBICTh UHMTaya, HE 3aMUKAIOUUCh BUKJIIOYHO Ha CJIOBI
1 loro IHTEPTEKCTYalbHUX MPOsBaX.

Sk inTepmenianbHy cknafoBy X. Mypakami HaiOiIbII IIMPOKO
BUKOPHCTOBYE MY3HWKy. My3WdyHa iHTEpPMEIialnbHICTh y pOMaHax
Mypakami Jocsira€ CHHTE3y MUCTEITB, PEAICTABIISE IIUTICHICTh CBITY
y cioBi (OMUCH BUKOHAHHS 1 MY3MKO3HaBYl IHTEPTEKCTH), 3BYKaX,
dopMmax, emormisx, purMmax. EdpacTudni BKITIOYEHHS, TOB'S3aHi 3
my3uunuM TBopoM The Beatles «Norwegian Wood» HecyTh y pomani
«HopBespkuii mic» Kinbka (YHKLIH: TCHXOJOTIYHY, CHMBOJIYHY,
CIOXKETOTBOpYY,  (¢inocopcbKy,  MEAWTATHUBHY,  AacOIiaTHUBHY,
CTHJIICTUYHY, AUJAKTHYHY, aJKe 0OHMIBa POMaHH MOXXHA BU3HAYUTH
SK POMaHH BUXOBAHHSI.

ITMCbMEHHHMK TEPEOCMHUCIIIOE TEKCTH IiCEeHb, HAAAYM iM
MidonoriyHoi TIMOWHY 1 npamatn3My. My3uka y TBOpax JOIOBHIOE,
MOJIUQIKY€E, CAHKPETU3YE JIeTalll XapaKTepiB, HACTPOIB, TIEPEIKUBAHD.
Y My3uyHoMy ek(pasuci 10 TEKCTy pPOMaHy IiIKII0YarThCs
MY3U4YHI CTHIII Ta aHpW (KJIacWKa, BajbC, POK, KAHTPi, Ka3, COYII,
perraiim, 0J1103), aKTyaji30BaHI YMUTayeM TEKCTU IICEHb, HACTPIH
My3ukH, ii purmu, oOpasu BukoHaBliB (Cirep, 6itmm3, Esanc,
y6eprt, lllyman Ta iH). Lle nocuitioe 4yTTeBICT CIPURHSTTSA Ta TPY
ySIBH YMTAYA.

VY pomanax Mypakami 3ycTpiuaeMo MpsiMi i OTIOCEpEeNKOBaHi
exk(dpasucu, TMOBHI 1 HyJIbOBI, MIMETHYHI Ta HEMIMETHYHi;
eKCIUIIIUTHI ~ Ta  IMIUTIOUTHi; MOHOJOTIYHI Ta  JiajoriuHi;
JNECKpUNTHBHI, TIyMauyHi Ta TIICUXOJIOTIYHI (32  THIIOJIOTIE0

9
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E. fuenko). 3aBasku My3ndHOMY ekdpasucy TekcT Mypakami cTae
YHIKaTbHUM, HETIOBTOPHUM.

3 KO’KHUM 3 OCHOBHHX Te€poiB y Mypakami TOB'sI3aHAN TTEBHUH
MY3W4YHHH KaHp. binbiie TOro, KOXXKHOMY MY3HYHOMY KaHPY
BIJINIOBiJa€ TIEBHE  CBITOBIOUYTTS, fAKe, CIIBBIIHOCAYUCH 3
TepCOHaKEeM, BU3HAYAE HOTO XapakTep 1 MOTIISIH.

[TucbMeHHHK B pOMaHaX 3BEPTAETHCS [0 iHTEMEAia bHOCTI
JKUBOMHICY: KapTUHHU OKWUBAIOTh, HAAUISIOTHECS MPOCTOPOBO-YaCOBOIO
KOHKPETHICTIO, BHUKOHYIOTH (YHKIIIFO penakcarii, MemuTamii Ta
JYIIEBHOI Tepartii I Tepos y Yac IMCUXOJIOTTIHOT KPU3H.

Kuaiouogi cJioBa: IHTEpMEIiaJIbHICTD, exdpasmuc,
IHTEpTEKCTyabHICTh, pOMaHH, Xapyki Mypakami.

Beryn

3alikaBJICHICTh CBITOBOTO 4YWTauya SIOHCHKOIO JITEPaTypOIO
JesKi KPUTHKHA 1 HAyKOBI TMOSCHIOIOTH TO3aJiTepaTypHUMH
YMHHUKaMH. [7u0lma mnpuyrHa 3aIiKaBIEHOCTI — 30epeKeHHs
TpajauIlii COIIANTBHO-TICUXOJIOTIYHOrO BiITBOPEHHS JIHCHOCTI B
ATOHCHKIN IIiTEpaTypi, HAIBHICTh aBTOPCHKOTO CIIOBA Ta BHPA3HOI i
Ipo30poi  CHCTEMH  LIHHOCTEW —  HaliOHAJIBbHO-apXETHUITHUX,
HOHKOH(OpPMicTChKHX, NeMokpatnunux (bormap, 2007). Ykpainchkki
nepeKIag 3 SIMOHCHKOT 3'SIBUIIMCH 3aBISKU 3yCHIUISIM TalaHOBHTOTO
BUEHOTO Ta mepeknamada Ipana [I[3t06a (Ilepebuiinic, 2023).
BonHouac 3'sBisi€TheA 1 SIMOHCHKA 1OE3isl B YKPaiHCHKUX MepeKiaiax
Muxkonu Jlykama ta Mupona ®@enopummuna (boumap, bonmapenko,
2004: 35-39). AKTHBHO [IpyKyBaB TepeKIajid 3 SIMOHCHKOI
JTepaTypHUH )KypHaT «BcecBiT» — yKpalHChKHUI JKypHAJI 1HO3EMHOI
miteparypu®. IlIsx  yKpaiHCBKOTO — SIMOHO3HABCTBA — PETEJHHO
BucBiTimB C. B. Kanpanos (Kampanos, 2007: 43-48).

CrpaBxHiii «BHOYX» SIMOHCHKOI NPO3U Y CBITI CHPUYUHMB
Xapyki Mypakami, skuii y 80-Ti pPOKH CTa€ KyJIbTOBHM
nucbMeHHUKOM. Y 2004 p. B YkpaiHi Blepiie NepekiafieH0 PoMaH

2 Hanpuxnan, pik SInonii y «Bcecsiti» (2004). Pexxum moctymy: https://www.vsesvit-
journal.com/index/zmist-za-2004-rik/

10
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X. Mypakami «lloronss 3a BiBueto», Tomi x — «lloi3mka 1o
Taimaagy»; y 2009 — pomanu «XpoHika 3aBOAHOT NTHIL», «1Q84», y
2013 — poman «TaHmoi, TaHIIOH, TaHIIOW). YCl pOMaHHU IEepeKIaB
IBan [I3100. 3a cmoBamm [Ixeiimi JDxkeiimca, X. Mypakami mwiie
STIOHCHKOIO MOBOIO, aJIe HOTO TBOPH HE IO-CHPaBKHBOMY SITTOHCHKI.
SIKmo mepekiacTy iX Ha aMEpUKAHCHKY aHTIIHCHKY, BOHH IPHPOIHO
unratuMyThes B Hero-Mopky (James Jaime, 1997).

IMpo3i X. Mypakami BIacTUBUH IICHXOJIOTI3M, YYTTEBICTh
repoiB, pedIIeKCUBHICTH aBTOpa-OIOBiada, CHOBIAATbHI iHTOHAMIT
(Eanuknonenis, 2020: mitepa M). [luceMeHHUK TIykae HOBI hopMu
BUPA3HOCTI, $IKi OW pPO3MIMPHIN IHTEPTEKCTYalbHY CKIAI0BY,
HOB’S3aIM TEKCTH 3 CYYacHOIO KYJBTYpPOIO Ta CMaKaMH 4YHTadya.
Takum umHOM, poManu «Hopsespkuii mic» Ta «Kadka Ha mmsmki» €
HIMPOKKM TIOJIEM JUIsl aHaJli3y XydOXHIX MPUHOMIB MUCHMEHHHKA, a
camMm MypakaMmi TIOCTa€ SK HOBaTOpP IHTEPMEIIANBHOI MPO3H.
Henocratas BHBYEHICTh TBOPYOCTI X. Mypaxkami SIK
IHTEpMEIaIbHOTO  SIBHMI[A  BHW3HAYA€  aKTYaJIbHICTh  IBOTO
OCIIIKEHHS.

Pe3yabTaTu i guckycii

Ananiz pocaimkenb. 2008-ro p. . Kusoxna Ha I[HTEpHET-
cropinkax «JIITAKIEHTY» MO3HaHOMUB YKpaiHCHKOTO 4YHTada 3
npo3oro Xapyki Mypakawmi, JaBIIM OIJIsA TBOPYOCTI MUCEMEHHHUKA B
KOHTEKCT1 icTopuuHMX 3MiH y micisBoeHHid Anonii. J[. Kaskuda
no0auuB TEPeryKd Npo3M TNHChbMEHHHMKa 3 JDKa30M Ta POKOM,
3a3HaYUB JICNIO CHUIbHE 3 aHpoMm ¢orokonaxy (Kusoxuu, 2008).
3ayBakyeTbcs, IO MypakaMmi He BIIMOBISIETBCS BiJl CYTO
ATIOHCHKOTO TPUHIUIY csicell (BioOpaXKeHHsS KUTTS) Ta J3EHCHKUX
MOTUBIB —  CaMOCIIOCTEPE)KEHHsT Ta  TaeMHUYOCTi.  BiH
(CKUTTELCHTPUYHUI», TOMy Y Mypakami HeMae Ba)KKOTO IECHMi3MY,
BiH MEPEKOHAHMH, IO KUTTS HIKOIM HEe OyBa€ OJHOCTOPOHHIM —
MPOCTO MPEKPACHUM UM TIPOCTO KAXIUBUM, Tpeba OyTH BIIbHUM BiJl
Yy»O0ro BIUIUBY 1 3anumatucs caMmuM coboro (Kaspkud, 2008).

Y JiTepaTypO3HaBCTBI HAroJIONIYEThCS HA MPOOJIEMHOCTI,
¢bigocodebkiii rMOUHI Mpo3u NuUchbMeHHHMKA: «CBIT CKIamHUH, y
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HBOMY HapOCTa€ Xaoc, i JIOAW X04yThb (pyHIaMeHTalizMy, L0 Ja€e
MPOCTi BIANOBIMI Ha 3alUTyTaHI CKJIagHI TUTaHHA. Y JIOJEH He
BHCTAYa€ EHeprii QyMaTd CaMOTY)XKH, iM IT000a€Thes ITyMaTH y
3ano3uyeHuX MOHATTAX. COJOAKY IyKEpOUYKy JIETKO MPOKOBTHYTH,
BOHA HIOW I1ae EHEpriio, aje HaBpsIA YW KOPHWCHA IS 3I0POB'SH
(Mypakawmi, 2009).

Amnanizytoun Qinocodcbki yCTpeMIIiHHS SMOHCBKOTO aBTOpa,
K.O. Tkauenko ta B.4. [TorpiOna 3a3Ha4aroTh, 10 BiH CHHPAETHCS HA
IMIMPOKUI THTEPTEKCT aMEepPUKAaHCHKOI, €BPOIMEWCHKOI JiTeparypH,
¢inocodii, momirekonomii (Hazani @.C. Qimmrepansa, Ix. Kepyak,
k. Konpan, V. Hlexcmip, JI. Keppomn, I. Kant, K. Mapkc). Ane
HalOUTBII 3aTpeOyBaHUM 3 YCiX NMHCEMEHHHWKIB y Mypakami craB
@. JIoCTOEBCHKHIA, [0 TOBOPUTH PO €CTETHYHE TSDKIHHS STIOHCHKOTO
aBTopa 70 (QUI0CO(pIYHOCTI, ICUXOIOTi3My, eMomiiHocTi (TkadeHko,
[Morpi6na, 2010).

E. IIpacon mpoanamizyBanma mpo3y X. Mypakami B KOHTEKCTI
poMaHy aHriiiicekoro nuchMeHHuKka J. Mitduenna «Con No 9».
Binznauarotbes TpauuiiiHi MoTHBH Y Mypakami: BTeda Bij Oarbka,
MotuB Jlpyroi cBiTOBOI BiiiHHM, MOTHB BOJHW (CIpara, piuku, MOBEHI,
NOCYXH, 3HEBOJHEHI KOJOAsA31); MOTHB «3a4apOBaHOI TOpW» —
CaHaTOpIHOT 30HU JUIA TPUPEUYCHUX XBOPUX; MOTHB 3alli3HUYHUX
CTaHIIiif; MOTUB Oeciu 3 KOTaMH; MOTHB (DeTHINM3AIlii YacTHUH Tiia
aromuad i T.11. (ITpacom, 2014: 136-138).

CrnoBo «iHTepMenia», sk 3a3Ha4aB J[. XirriHc, 3’sIBISEThCS B
npaigsix Cemroena Teitnopa Kombpimka B 1812 pomi came B #Horo
Cy4acHOMY 3HAa4Y€HHI — JUIsl BU3HAYEHHS TBOPIB, SKi KOHIENTYaJIbHO
Halexxath 110 Bxke Bimomux Mmemia (Higgins, 1966: 40). Cporoani
Teopis 1HTepMEeiaNbHOCTI HaWYacTille BUKOPHUCTOBYE TOHSTTS
«Mefia» y TppOX 3HAUEHHsX: 1) K KOMYHIKaTHMBHHUI KaHal — cHOCiO
nepenavi iHpopmarii; 2) sk 3acobu macoBoi iHpopmarlii Ta ixHil
3B'SI30K 13 TEXHOTEHHUMH TIPOIIECAMH Y CyYacHIi KoMmyHikarii; 3) sk
3HAaKOBY CHCTEMY, KOA. Buie mepeniueHi BHU3HAueHHs Menia He
cylepedars OfHE OJHOMY, a, HaBIaKH, JONOBHIOOTE. Haifuacrinie B
IHTepMeIalIbHIX JIOCHIKCHHSAX 3YCTPIYAEThCsl PO3YMIHHIM Mejia
SK CEpPEJIOBHUIIIA, Y MTPOCTOPI SKOTO BHPOOISIOTHCS, ECTETH3YIOThCS Ta
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TpaHCIIOITECS KynbTypHi koau (Higgins, 1966: 31-60). Lle cmoci6
B3aeMomii Memia, Koiw iH(OpMAIliiiHI TMOCEPEeIHUKH HE TIPOCTO
3'€MHYIOTBCSI B OJHOMY TIPOCTOpPi, a B3a€EMOJIIOTH, BIIHMBAIOTH,
TpaHCHOPMYIOTbCS Ta BUAO3MIHIOIOTH OJIMH OIHOTO.

[HTepMeEmianbHICTE — MOHATTSA IMHPOKE, IO BKIIOYA€E Pi3HI
MiABUAN, 3 SKUX TPOBiAHMM y Mypakami BuCTymae exdpasuc abo
ekdpasa (UUTYBaHHS, PEMIHICIICHII, PUTMIYHI Ta KOJIOPUCTUYHI
acomiamii, xapaktepucTukd Tomo). CydacHi JiTepaTypo3HaBLi —
T. ApryxoBu4, JI. I'emnep, JI. T'enepamrox (I'emepamiok, 2011),
T. boecyniBcbka (Exdpazumc, 2013), . FOxmmyk (FOxumyk, 2015:
155-160) — exdpaszuc BH3HAYAKOTH SK (YHKIIOHAJIBHY CKIIAJOBY
IHTEpMEIialbHOCTI Ta  IHTEPTEKCTYalIbHOCTI, SK  BHPaKCHHS
BisyanpHOi oOpasHocti (representation of visual representation),
PO3YMIIOUH i Bi3yaJabHOI 00pa3HICTIO HE TIJIbKU TBOPH MHCTEIITBA,
ane W OyIb-KMH IHIMKA TpeAMET 300pakanbHOi peanlbHOCTI
(apredaxr), cTBOpeHHA JFONMHOK — (hoTorpadii, KapTH, peKIaMHi
300pakeHHs Tomo. OmMUC TBOPY MHUCTEUTBA — MY3HYHOTO,
JKUBOIIMCHOTO, TAHIFOBAJILHOTO, KiHO, BHHUKAIOUW Ha CTOPiHKaX
IHIIOTO, TOOTO CIIOBECHOTO BH[IY, IOCHIIIOE XYIOXKHE CIPUHHATTS
YyHuTaya, JO3BOJISE 3aHYPUTHCh Yy MOpE 3BYKOBOI Ta Bi3yalbHOI
KynbTypu 1 o6pasunocti (Caduff, 1998), (Gier, Gruber, 1997),
(Odendahl,  2008), (Mdller, 1996). S IOxumyk  mmie:
«Exdpasuc/ekdpaza — MUCTEIEKHI IPUHOM, B OCHOBI SIKOTO JIE)KHUTh
MPUHIIMIT IHTEPCEMIOTUYHOTO MepeKay i SKHi TOeHYE B cOO1 prch
IHTepTEeKCTyalbHOCTI (IIUTYBaHHS; HACIiAyBaHHA CTHIO, (HopMm) Ta
IHTEpMeiabHOCTI (B3a€MO/IisI CIIOPIAHEHNX BUIIB MHUCTENTB). OTXe,
KPUTEPiSIMU JIJIsl TIPOBEACHHS JIeMapKaIliifHOT JiHIl MiX 3BHYAitHUM
omucoM  pedepeHTa Ta  ekppaswcoM  MarwOTh OyTH  TaKi
XapaKTepUCTUKU: EKCHPECHBHICTh (BHPa)KaJIbHICTH), HapaTUBHICTH
(3MicT moii B KOHTEKCTI PO3MOBII 1 OB I3aHUH 3 IHTEPIIPETAILET),
pelpe3eHTaTHBHICTh  (BIATBOPIOBAHICTE)  Ta  IMaroJOTiYHICTh
(obpasnicte)» (FOxumyk, 2015: 155).

Knacudikauii K.C. Bpayna (Brown, 1948), C.I1. Lllepa (Scher,
1998), B.Bomepa (Wolf, 1998, 2002) BHOKPEMIIOIOTH
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(dbyHIaMeHTa bHI acCHEeKTH B3a€MO3B'SI3KY JIiTepaTypd Ta MY3HKH,
PO3IIMPIOIOTh TPATUIIIIHE TOHATTS «MY3WYHOCTI» JIITEPAaTypHOTO
TEKCTy 3 TOYKH 30py My3WdHux ¢opm Ta TexHik. OmHieo i3
HAfOIIbII OOLUIBHMX IS BHUCBITIAEHHS JaHOI JOCIIIHMIILKOI
mpobileMn MO)KHa BBaxard, ciigoMm 3a . FOxumyk, Tumosmorito
iHTEepMeianbHOCTI, 3ampornonoBany E.B. Slienko, sxka moxe Oyth
BUKOpUCTaHA JUIS JITEpPaTypO3HABYOTO BHBYCHHS YyCiX BHIIB
MUCTEITBA Y SKOCTI iHTepMeTianbHuX. HaykoBelb BUALISE TaKi THIIN
exkdpasuciB: 1) mpsAMi Ta oOIOCepeAKOBaHi; 2) TOBHI, 3TOPHYTI Ta
HynmbOBi;  3) MiMeTHYHI Ta  HeMiMeTH4Hi; 4) 3a pedepeHTOM
(’KMBOTIMCHI, apXiTEeKTYpHi, KiHO- Ta (OTO- TOIIO); 5) EKCIUTILUTHI Ta
IMIDTIIUTHI; 6) 32 aBTOPCHKOIO TPHHANEKHICTIO (MOHOJIOTiIYHI Ta
nianorigi); 7) UMUTICHI Ta TUCKPETHI; 8) MPOCTi Ta ckiajeHi; 9) 3a
YacoM TIOSBU y TeKCTi (TMEpBHHHI, BTOPHWHHI, HYJIbOBI Ta
Mikpoekdpasuc); 10) TecCKpUNTHBHUH, TIIyMaqYHUH Ta ICHXOJIOTTYHHN
(urt. 3a: FOxumyxk, 2015: 159).

Mera crarTi. Y JOCHKCHHI MiJ] KyTOM I1HTEPMEIiIbHOCTI
aHanizyrThess pomanu X. Mypakami «HopBe3bkuii J1ic» (HanucaHuid
y 1987 p.) ta «Kadpka nHa mmsxi» (Hanmucammii y 2002 porri).
BiamoBigHO 10 TOCTaBIEHOI METH MOCIHIKEHHS, IependadacThCs
BUDILINTH Taki 3aBIaHHS: BUSBUTH BEKTOpW iHTEpMEIiabHOT
iHTeprperamnii TekcTiB X. Mypakami; BHU3HAUWATH IHTepMemiallbHY
MO3ai4yHicTh y pomMaHax X.Mypakami: mianor i3 KHBOITUCOM,
MY3HKOIO, JIITepaTyporo; JOaTH YSBIEHHS NpO IIHHICHY i€papxiio
BUJIIB MUCTEIITBA B CYYacCHil cHTyallii KpU3M JITEpaTypOLECHTPH3MY;
nJocrianty (OpMHU BIUIMBY iHTEpMENiadbHOCTI Ha YUTada y pOMaHax
X. Mypakawmi.

B OCHOBYy MeETOAMKM JaHOTO JAOCIHi/PKEHHS MOKIAJEeHO
CUCTEMHHUI miaxin 3 eJeMEeHTaMHu MIOETOJIOTIYHOTO,
KOMITapaTUBICTCHKOTO, TICHUXOJIOTIYHOIO, KYJIbTYPHO-ICTOPHYHOTO,
TEpPMEHEBTUYHOTO Ta CEMIOTHYHOTO METOJMIB, sIKi 0a3ylOThcs Ha
mpansx O.M. JlotmaHa, €. ®apunn, A.A. Xan3zeH-Jlese,
10. Mromnepa, E. I'yccepnsi, M. Mepno-Ilonti. Metononoriuna
HEOJTHOPIAHICTh 00YMOBJICHA CIEIU(IKOI MOJACPHICTCHKUX POMaHIB
X. Mypakawmi.
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Buknan ocHoBHoro wmarepiaiay. ['onoBHi repoi pomaHiB
X. Mypakami — MONOAI JIOAM, SIKIi HAaMararoThCS 3HAWTH CBid
KUTTEBUM [UIAX, MOOyZyBaTW CUCTEMY BIIACHHUX O KUTTEBUX
niHHocTedd. Ha mepmmii miaH BUCYBAlOThCS HarajibHI MPoOJeMH
MOJIOJIOTO TMOKOJIHHS: 10 poOWUTH Jalli, 9oro MparfHyTH i, TOJOBHE,
3apamu 4doro. Pomanm «Hopmespkuii mic» Ta «Kadka Ha MUIDKI»
BIITBOPIOIOTh 3MIHM Yy CYCIIIBCTBI Ta MOYYTTS PO3TyOJIEHOCTI
srmoHIiB y 1970—80-1i poku. 3arajabHOI0 PUCOK I[LOTO TOKOIIHHS
CcTalla  BIACYTHICTP  Kap’€pHHX Ta  TONTHYHUX  aMOimii,
MEPEeKIIOYeHHs] yYBarum 13 30BHINIHBOIO CBITy Ha BHYTPINIHIMN,
YyTTEBUH, 30CepeKEHICTh Ha eMOLIIHHIN CKI1aJ0Bili 0COOMCTOCTI.

Poman «Kadxa ©Ha mmsoki» posmoBimae Tpo HEBETUKHAN
Bipi30oK kuUTTA mimriTka Kadkw, sKuil, TiAKOPSIOYHCH CBOIM
cTpaxaM Ta TMEpeauyTTsM, BUpilIye BTeKTH 3 JoMy (Mypakami,
2006). BuctpaxaaHa i cIjlaHOBaHa BT€Ya MOJIOJIOL JIFOJIUHU 3 PITHUX
KpaiB BiIKPUBAE JOJCHOCHI 3yCTpidi, MOMAIl MICTHYHOTO XapakTepy, i,
SK HaJCKUTh POMaHy BUXOBAHHS, 3aKiHUYETHCS TOBEPHEHHSM «JI0
camoro ce0e», TOOTO YCBIIOMIIEHHSM BiacHoro «S» ta BUOOpOM
MOJAJIBIIOrO JKUTTEBOrO IUIAXY. [HTpHUryI0HOI0 € MaHepa po3IoBili
aBTOpa: L€ «IOrisiy 3cepeduHn». Bcee, mo BigOyBaeThcs abo He
BiZIOYBAa€ThCSI 3 TOJOBHUM TIepOeM (OCMUCIIOETBCS SIK HMOBIpHE),
300pakeHO Kpi3b MPU3MY HOTO MiICBiIOMOCTI.

Exdpaszuc apxiTekTypu, KHUBOIUCY, IHTEPMEIUIbHICTE MY3HUKH
Ta IHTEPTEKCTYalbHICTh IIUPOKO TMpEACTaBlIeHI B  pOMaHi
X. Mypakami «Kadpka Ha mwpki». bateko Kapkum — ckymemrop,
XJIOMMYMK 13 OTUTHHCTBA 3BUK A0 Bi3yaJIbHUX IUIACTUYHUX XYAOXKHIX
oOpa3iB. BiH TOHKO BiguyBae HasABHICTh YOpHO-OiOI  abo
KOJIODUCTUYHOI TAaNiTPW y HABKOJUIIHIA TPUPOMAl, Y >KUBOITHUCI.
[orpanuBmm no Oyaunky Komypu, BiH Big3Hauae Kpacy HOro
apxXiTeKTypH, 3a0KPYIJICHICTh JIiHIH, INIABHICTh CXOMAIB Ta MOPYYHIB,
3pyYHICTh Ta OpraHiYHiCTh penbedHUX MeOmiB. Ane y Mypakami
apxXiTeKTypHHH eK(pa3uc 3aBXKIW HEce ICHXOJOTi3M 1 dYacTto —
apamatu3M: «Y OyIOWHKY TSDKKO IMOBHCHA THIIA. Y HIA — IIEemHiT
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Jrofed, IO HE HApOAWIMCS, IMXaHHA TUX, XTO He XwuBe. S
O3UpHYBCS, 3aBMep 1 raudine BauxayB» (Mypakawmi, 2006: 3).

OpHa i3 CIOKeTHHX JiHIM poMaHy MOB's3aHa 3 00pa3oM KiHKH-
«Matepi» — koxanku Caeko Ta 3 1 mamM'aTTIO PO KOXaHy JIIOAWHY,
BOUTY y BUNAnKoBiil Giiimi. [i m000BHI HepexuBaHHS BTiNEHi y
€IMHOMY 300pa’keHHI KOXaHOTO — y KapTuHi, aky Kadkxa ymoBHO
HasuBae «Kadka Ha twpkin. Kaptuny komuch ctBopumima Caexo,
HIOHOYI ii TyKJIMBa AylIa OPUXOAUTH 0 KaOiHEeTy MeIuTyBaTH Oinist
kaptuan. Ha Hiif 300paxeHnii O6eper Mops, Ha MiIaHoMy Oepesi B
MIC3JIOHTY CHIWTh XJIOITYHMK, BIH IUBHUTHCS B JajiediHb, MOPSA
posramryBaBcs cobaka. CBITHTH COHIlE, MOpe CIOKiiiHe, KapThUHa
BUIIPOMIHIOE  CIIOKiM, 1macTs, Hacomomy. BoHa — cuMBOX
YMHUpPOTBOPEHHS, MOYIIEBHOI Ta TIJIECHOI TapMOHil JIOAWHUA Ta
npupoan (Mypakami, 2006: 51). OO6auuYs XJOMYMKa HAMOJOBUHY
3akpuTe TiHHIO, 1 Kadii He3abapom mo4nHae 37aBaTUCS, 10 XJIOMYUK
— 1Ie BiH, aJie B SKOMYCh iHIIOMY XUTTi. KapTiHa crae BimmpaBHOO
TOYKOI po3moBiAi mpo Caeko Ta ii koxaHoro. KpiMm croxerHoI,
KapTHHA I'pae i MCUXOJIOTIYHY PoJib Y po3kpHTTi Apamu Caexo. JKinka
napye kapTuay Kadii mepen cMepTro i3 3aroBiTOM: SKIIO HE 3HAEI,
SIK )KUTH 1 IS 4OTO — TUBHCH HA KaPTUHY.

— AJe st TaK i He pO3yMilo, B YOMY CEHC KHTTS, — CKa3aB sl.

— YV ToMy, o0 AUBUTHCS HA KapTHHY. CIyXaTH IIyM BiTpY.

51 KUBHYB r'OJIOBOIO.

— Cnm, — cka3aB Bopona. — [IpokuHeIics: 9acTKOI0 HOBOTO CBITY.

S1 3acHyB. | mpokMHYBCS 9acTKOO HOBOTO cBiTy (Mypakawmi, 2006: 137).

Jns Kadxu kapTuHa crae anogeo3oM MIBUAKOILUIMHHOTO, aje
He3a0yTHROTO MIACTS Ta TapMOHIl, a Ha JKUTTEBOMY MUISXYy —
JIOTIOMOT OO i/ Yac JYIIEBHOI KPU3H Ta PO3ryOJIEHOCTI y BUOOPI.

Hnsa X. Mypakami iHTepMeianbHUM YMHHUKOM ITOTIMOJICHHS
o0Opas3iB crae My3uka. CaM TMCbMEHHUK BIJOMHUH SK 3aTSTHH
MEJIOMaH 1 KOJIEKI[IOHep, KOJIHCh OYB BIIACHUKOM Jika3-0apy, 310paB
yZI0Ma BEeNMKY KOJEKILio IuiaTiBok. Bin BiB rogunne moy Ha Tokyo
FM mpo 3axigHy My3HUKy Ta CyOKYyJIbTYpHU IKa3y, POKY, IOI-MYy3HUKH,
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Jie TPaHCIIOBAIUCH ClieliadbHO MiAiopani HuUM 10 THUCSY MY3WYHHX
TBOpiB. llloy Oyr0 Ayke MOy IIpHIM.

I'epoi iforo pomaHiB ciyXaroTh, TParOTh, HACIIBYIOTh yC€ — BiJ
Openka Cinatpu ta Ensica Ilpecmi mo Mouapra i Berxosena.
OO0unBa pomMaHW TPOHHU3aHI OE3MIYYI0 MY3HWYHHX CHMBOIIB, IO
MPOXOMSITHh KPi3b BECh TBip, BU3HAYAIOTh HOTO 3araJIbHUN HACTpiH, a
YacTO HaBiTh CIOKETHY JiHif0. Y pomani «Kadka Ha mspki» e
nuHaMmidHuUB 1 cBaTkoBuil «Epurepmor» beTxoBeHa 1 coHarm
Iy6epTa. IIpo conaty pe-maxop P. lllybepra posmoimae koxera i
npusatens Kadxu Ocima, skwii JOOWTH TaHATH HA aBTIBII T[T
Iybepra:

— BoHa ocobnuBa, y Hiif € Te, YOro HeMae B iHIINX, Yepe3 0 MOYHHAIOTh
J3BEHITH CTPYHH JyILIi.

— I Bce x Taku mikaBo: yomy BH ciyxaere [llyoepra? OcobmuBo 3a kepMom?

— 51 Bxe ka3aB: BukoHaHHs [llyGepra Maibke 3aBXI¥ HEJOCKOHANIE, TaK UM
iHakme. Taka HEZOCKOHANICTh — KOHIIEHTPOBAHA, BUCOKOTO INTHOY — Ja€ MOIITOBX
CBiZIOMOCTi, CTUMYJIIOE yBary. A KOJH IIeII i CIyXaem IIoch ifeanbHe, Ta e U y
icaTbHOMY BHKOHAHHI, €IMHOMY Ta HEIIOBTOPHOMY, TaK 1 XOUEThCS 3aILTIOIIUTH 04Ul
Ta TIOMEPTH Ha MicIi. AJie B COHATI pe-Makop, AKIIO MPUCITyXaTHCs, MOKHA BIOBUTH
Ty MEXY, 3a SIKOI0 — MeXa JIOJChKHUX JAisHb. [lounHaen po3yMiTy, o JOCKOHAIIICTh
3HAXOJUTh CBOE BTUICHHS JIMIIE 3aBIsIKH OE3MEKHOMY HAarpOMaJUKEHHIO
HenockoHanoctel. | e MeHe Hanmxae. Lle My3uka, 10 KMIAa€ BUKIHMK iCHYIOYOMY
HOpSAKY pedeit, namae ioro (Mypakami, 2006: 33. Tlepexnan miit. — H. Bensip).

Tak, yepe3 my3uky Ocima TifcTynae 10 pO3MOBH MPO CBOIO
«HEIOCKOHANICTB» 1 HETPAAUIIHHICTE: BIH CMEPTEIbHO XBOPHIA,
KOKHOT MHTI MOK€ ITOMEPTH, TAKOXX BiH CXWJIBHHI JI0 OJJHOCTATEBUX
CeKCYalbHUX  CTOCYHKIB.  JlyMKa  mpo  «HarpoMajKeHHs
HEJIOCKOHANIOCTE» Yy OJKUTTI MouYMHae 3acrnokoroBath Kadky,
BPIBHOBa)Ky€ HOTo OYHTIBHUH XapakTep.

Mysuka Caexo y pomani «Kadka Ha IUBDKD» OmMCaHa SK
HiXKHa, M'sKa, TapMOHIMHA: «...3HOB 3a3By4ajia Ta caMma rapHa
MEJIOZisl, TOBEPTAIOYM CIIyXadiB y CBIT TapMOHIi Ta JIOJICBKUX
cumnarii» (Mypaxkami, 2003).

Hns  «HopBe3pkoro micy» HAacKpi3HOIO TEMOIO cTaja
oJHOMMeHHa micHsS Opurancekoro Typry bitns (The Beatles).
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Edpactryni  BKJIIOYEHHSA, TOB'SI3aHI 3  MY3HYHUM  TBOPOM
JBEPIIYIbCHKOI YeTBIpKH, HECyTb y pomani «HopBespkuii micy
Kimbka  (yHKIIH: TCHUXOJNOTIYHY, KOJH TICHS, BIUIMBAaIOYH
Oe3mocepeIHBO Ha TOJIOBHOTO TePOsi, BUKIMKAE B HHOTO MEBHI MO,
abo0 03BOJISIE TIOBHIIIE PO3KPUTH YUTAdeBI HOTO CTaH; CHMBOIIYHY,
KOJIM 3aBJIaHHSM ITICHI € BIUTMB Ha CBIJIOMICTP 1 Ha IHTENEKT YHATaYA.
Ane nadioueBnigHima 3 QyHKOIH — crloxeroTBopya. Came TEKCT
«Norwegian W00d» cTaB CTpHKHEBUM CIO)KETHHM MOTHBOM POMaHY.
MypakaMmi B3fB TI€BHI MOTHBH TiCHI 1, TIO-CBOEMYy iX
NEPEOCMUCIHBIIH, 3HAWIIOB TPOSBH CAaMOTHOCTI, MOHEBIPSHHS Ta
HEPO3/IIJICHOTO KOXaHHSI.

[licas posmoBimae TpPoO MONOAOTO XIOMIA, y SAKOTo «Oyna
niBuMHA, a00, CKopile, 1e BiH OyB y HEi»:

I once had a girl
Or should I say, she once had me?.. (The Beatles)

TyT mpucyTHI# MOTHB HEPO3IIJICHOTO KOXaHHS, «i OyB il
XJIOIIIEM, ajie BOHA He Oysa Moero miBunHOO» (Mypakami, 2003). ¥V
MEPEOCMHUCICHOMY MMCbMEHHHUIIBKOIO CBIJIOMICTIO KOHTEKCTI HAEThCS
came mipo repointo Haoko. ¥V Hei Oy BaranaGe, aje BoHa HIKOIH HE
Oyna #oro MiBYMHOIO, a caM BiH, 3TaJylOud CTYACHTCHKI POKH, 3
ripkoToro 3a3Hauae: «BoHa MeHe HaBiTh He Jo0wia» (Mypakami,
2003: 18). Cepue 1l maBHO Oys0 3aifHATE IXHIM CHUIBHUM IPYroM —
Kimsyki. ¥ tekcri Bipuia «Norwegian Woody, nanucanoro ITonom
MakxkapTHi, € Yeprosa BiIIOBiHICTh:

She asked me to stay and she told me to sit anywhere
So | looked around and I noticed there wasn't a chair... (Mypakawmi, 2003: 18).

BaranaGe, 3anpouieHuii y MajJeHbKMH TICHMH CBIT JYIIEBHO
3paneHoi Haoko, He B 3M031 3HaiTu cobi micie. He orpumaBiiu Bin
JIBYMHU B3a€MHOCTI, JIPUYHUIM Tepoll micHi BiTn3 BpaHmi cranroe
KiMHaTy. BaraHa0e KiMHaT He CHAIOE, alleé TaKOX I0-CBOEMY
JNeCTpyKTUBHHMH. BiH 3akujae HaBYaHHsS, HE CIIUIKYEThCS 3
OJIHOJIITKaMHU, KpiM posnycHoro HaracaBu, pasoMm 13 sSKHM
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HaMaraeTsCsl 3a0yTHCh Yy 3yCTpiduax 3 Majo3HAOMHMH [iBYaTaMH.
3ycTpidyi THMYAacOBO JONOMAararOTh MOCTAOWTH TSHKKE MOYYTTS
CaMOTHOCTI, aJIé 3r0JIOM CITyCTOIIYIOTb.

OxpeMo cmig 3BEepHYTH yBary Ha Ha3By KHHUTH. Yomy
Mypakami obpaB came «HopBespkuit mic»? Skmo posiOpatucs B
TICHI, TO BCS il TaM BiOYBa€ThCS Y KBAPTHPI, 1 JiC, JepeBUHA TaM
30BCiM Hi 110 yoro. CnpaBa B TOMY, IO CJIOBOM WOOd B aHTJHCBKIiH
MOBI Ha3WBalOTh HE JIMINE JIC, a W JepEeBUHY caMy IO COOi.
Norwegian wood y 1mbOMy KOHTEKCTi — CJICHrOBa Ha3Ba HOPBE3BKOI
COCHH, MeOIsIMH 3 AKuX y 60-Ti poKM OpHTaHCHKI JiBYaTa 4YacTo
oOmamroByBanu cBOi KBapTupd. Sk moscHioBaB mi3Hime [lon
MakkapTHi, «ie Oyna cIpaBai COCHa, Jy)Ke JeleBa CocHa. Aue
"memeBa cocHa" He Haikparna HasBa i micHi» (Miles, 1997: 270).
Ane Tomi YoMy pomaH Ha3uBaeTbcsa came «Hopyeelr Ta Mopi»
(HopBe3bkwii Jic), a He «HopyBseit Ta kary» (HopBe3bki Mebii)? CeHe
TyT He JHWIle B eCTEeTHYHIH Kpaci HazBu. Mypakami TIHOOKO
I[IKABUTHCS SITIOHCHKOI Mi(hoJIOTIE 0, BIUIYHHS SIKOI € B 0arathbox
Horo TBOpax, a B TaKuX 5K, HaNpuknaj, «llomoBaHHsS Ha OBELb» a0o
«Toxiliceki nereHan», Mi(OJIIOTIYHIA MOTHB CTa€ KIIOYOBHM. Y
ATMOHCHKOMY (DOJBKIIOP] JIiC HAAUIEHUH MICTUYHMMHU CWJIAMH, IIe
JKUTIIO JIEMOHIB 1 MPUBHIIB, AYUI, 110 3a0JyKaqu. Y caMoMy poMaHi
HEMae MpsAMOro MioJIori3mMy, aie MICHEMEHHHUK BTIIIOE ioro xiba mo
«TOODKHO», Y BUTJISAI HEBEIMKUX HATSKIB, 3iCTaBlieHb, BpPaXKeHb
TOJIOBHOTO Teposi. Tak, JiKapHs Jjsl HEBUIIKOBHO XBOPHX «AMipey,
0 BiJJOKPEMJIFOETBCS BiJl METYIUIMBOrO TOKIO HHU3KOI JIICOBUX
MacuBiB, BHIUIAJA€ 1 copuiiMaeThcs Bartanabe 30BciM  TI0-
0CO0JINBOMY, ISl HBOTO 11€ HEMOB IHIIMU CBIT», «HIOW MPUJIETIB Ha
IUIAHETY 3 1HIIOK CHIIOK TsoKiHH (Mypakami, 2003: 211).

[licHst HABMHUCHE MOB'A3YETHCS 3 MOXMYPHUM APIMYUHM JICOM, 3
OOTSKJIMBUM BIIYTTSIM CAMOTHOCTI 1 O€3BUXO/I1, YOTO, PUPOIHO, HE
Oyno Ha aymui y bitms, ane € y Mypakami. Houamu Haoko uye
roJI0CH, 110 IOJMHAIOTH 13 Jicy, BOHA 4ye nmomepiaux Kinsyki Ta cBoio
cecTpy, AKi KIM4yTh ii 70 cebe. | Koyu 3pemToo BOHA HABAXKYETHCS
Ha CaMoryoCTBO, TO BHpYyIIae came 10 Jicy. MoxxHa 3poOuTH
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BHCHOBOK, 1110 W0O0d B JgaHOMy poMaHi — me came Jjic. I'ycruit i
NOXMYpHUH, 3aryOMBIINCH y SKOMY, Ha3al MOKHAa BXKE HIKOJIU HE
noBepHyTHCsA. Ha3Ba micHI B KOHTEKCTI pomaHy HaOyBae HOBHUX
koHTaminamii. Ile ®Bxe He «Norwegian Wood» JleHHoHa Ta
Makkaptai, 1e «Norwegian Wood» JlemHona, MakkapTHi Ta
Mypakami.

BesnocepeqHpo y TEKCTI My3W4HHUH eKkdpasuc 3ycTpidaeThCs y
BCiX BU3HA4YeHUX HaMmH paHimie (GyHkuisx. [IpoBigHOIO € cHMBOJIIYHA,
Tako)Xk TpHCYTHI  (imocodcrka, TCHXOJOTIYHA, BHKpUBaJbHA,
MEIWTATUBHA, CIOKETHA, CTWIICTUYHA  (PYyHKOIIT  MYy3WIHOTO
ekpasucy B pomani. My3uka y TBOpi JIOIOBHIOE, MOIU]IKYE,
CHHKPETH3YE, «TiOpumu3ye»  JAeTanmi  XapakTepiB, HACTpPOIB,
NepeKUBaHb.

3 KOXXHHMM 3 OCHOBHHX TepoiB y Mypakami NoB'si3aHHid IEBHUN
MY3UYHHN kaHp. TOMYy «3BY4YaHHSD» KOKHOTO BiIOMOTO IIHPOKOMY
3arajly MY3UYHOIO TBOPY HAKJIAAae€Tbcs HA 3MICT 1 IOYYTTS,
OKpeclieHI MHCbMEHHUKOM. X. Mypakami BHKOPHCTOBYE [UIS LLOTO
MEPEBAKHO HYJIbOBHI eK(pa3suc, HE Jar04d PO3TOPHYTHX OIUCIB
MY3UYHHX TBOPIB, 2 00OMEXYIOUUCHh HATAKAMH, TTOO1KHUMH 3raJIkKaMH,
1 YWTadeBi HAJIEKHUTH CAMOCTIHHO pO3MI3HATH 1 IHTEPHpPETyBaTH
3agym. Lle cBoro poay IMIUTIUTHHNA Jiajlor 4MTa4a 3 aBTOPOM,
PO3YMIHHS SIKOTO nependavae 3HaHHS 3raJJaHuX TBOPIB, OTXKE, MOXKHA
TOBOPUTH PO MIMETHYHY IIPUPOAY eK(pazucy.

3 My3uuHUM eK(Pa3HCcoOM MH CTHKAEMOCS BXKE Ha IOYATKY
icTopii, konu Bartana0e, cuisiam B Kpicii aBianaliHepa, 4ye TUHAMIKA
«Norwegian Wood». IlicHa BUKIHKae B HBOTO OOJICHI 3rajikH,
HmigHIMAaI4YM 3 mam'sTi XBOpoOIMBI emizoau MuHyjoro: «l 1is
MENOis, SK 3aBkad, po30ypxaia wmeHe.. [1lo60 romoBa He
PO3KOJI0NIACS Ha YaCTHHU, I HAXWJIMBCS, IPUKPUB OOTHYYS JOJIOHIMU
i 3aBmep..» (Mypakami, 2003: 9). Takum mnpuitomom Mypakami
eMOIIIHO 3a0apBIIIOE TICHIO, TOB'S3yE€ 11 3 TpariYyHUMHU TOISIMH.
XUMepHHA 3MICT MICHI MPO HEBAATY 3yCTpiy i3 JIBUMHOIO IHTPUTYE
YuTaya, 3BUTBHAIOYM MicIle JUIs 30BCiM iHIIOro 3micty. HactymHoro
pa3y Mo MCHI0O MU YyeEMO BXe B «AMipi», koaun Haoko mpocuthb
CBOIO CYCiJIKY BHMKOHATH ii Ha ritapi. Y Haoko MiCHS BHKJIHMKa€e
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acomiamii 3 caMoTHICTIO Ta Oe3Buxinaro: «[Hoxl ciyxato i MeHi cTae
HecTepnmHO cyMmHO. He 3Haio, Womy, ame MeHI 37a€Tbes, MO
3abnykana B ApiMydoMy Jici, — cka3ana Haoko. — Sl omHa, TemHO i
XOJIOJTHO, HIXTO He Mpuiizie i He Bpatye » (Mypakawmi, 2003: 144).

[TucemeHHNK aKTHBHO BUKOPHCTOBYE cucTeMy
IICUXOJIOTIYHUX SKOPIB», e AKIp — «Ie Meska iHdopMarlis, oopas
abo [is, fKi 3ayCKarOTh IIUTKOM BU3HAYCHWN U JAHOI JIIOJMHU
acouiaTuBHUM nanmioxkok peakuii» (Ilcuxomoriyni). Ha meperuni
CMHCJIIB My3UYHOTO TEKCTY Ta JITEPAaTypPHOTO MU OTPUMY€EMO JESKUH
TPETii 3MICT, SKAW aCOILIATUBHO MPHB'SI3YETHCSA JO MOMEPEIHHOTO
3raJlyBaHHs, a IPY NOAAIBIIOMY BUKOPUCTaHHI BTOPUHHUH eKdpasuc
HE CTBOPIOE HOBOTO CMUCILY, a TIOBEPTAE HAC J0 TPETHOTO 3MICTy Ta
HOB'SI3aHOTO 3 HUM CTaHy TepOsl.

[lle BupasHime me mpocTekyeTbesi Ha npuknaai «Waltz for
Debby» mkazoBoro miamicra bima Eamca (Bill, 1962). Bmepiie
PUTMIiUHA, €KCIIPECHBHA 1 XBWIIFOIOYA PKAa30Ba MEJOJisl 3BYYHThH Ha
IHI HapopkeHHs TepoiHi Haoko, xonmm Baranabe mowyne momiuaTtu
nuBa B 11 moBeninmi. [le 3akiHUMTHCA 11 ICTEPUKOO, BiAYalyIIIHOO
IHTUMHOIO ~ ONHM3BKICTIO Ta MOJAJBIIOK TYIIEBHOIO TPaBMOIO
niunHA. ToMy, Konu B moctoMy posfini Baranabe HaBigyeThcs B
«AMipi» 1 3HOBY ciyxae «Waltz For Debby», He TibKH B HbOMY
caMoMy, a W y 4YHTaya TIPOKWAAIOTBCS CIIOTagu Tiel Houi
JMBaISTHPIYHOT JaBHUHHM: «...] HEBIIOB3i cmiiiMaB ce0e Ha JTyMIIi, 10
KiJIbKa pa3iB KpyTUB IO IUIATIBKY y JeHb HapokeHHs Haoko. Tiel
HOYi, KOJIM BOHA TTIaKana, a s ii obiiima» (Mypakami, 2003: 142).

VY BUKOpHCTaHHI MY3HYHUX TBOPiB Y Mypakami KOKHOMY 3
YOTUPHOX IIEHTPAIBHUX JIHOBHUX 0CI0O BIJIIMOBIAa€ KOHKPETHHIMA
MYy3W4YHHH JKaHp. binbiie TOro, KOXKHOMY MY3HYHOMY KaHPY
BIJIMIOBia€ IMEBHE CBITOBIAYYTTS, TOMY MOXXHA 3pOOMTH BHCHOBOK
PO CBITONIAAHY (PYHKIIIO My3UYHOTO eK(pacucy.

3 Baranabe cyrosocHa mKa3oBa My3uka. BoHa MOKIMKaHa
MOKa3aT HECTIHKUN XapaKTep reposi, CIIOBHEHUI CYMHIBIB, BaraHb,
HepilrydocTi i HeBu3HauUeHocTi. ka3 y Mypakami He acoLitoeThes 3
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YMHPOTBOPEHHSIM a00 BeceNlollaMH, BiH 3aBXKOU MOB'I3aHUN 3
TSOHKKAM BIIYYTTAM KaTacTpoQH, 0 HAOIIKAETHCS.

Crmig TakoX 3BEpHYTH yBary Ha Te, IIO0 aBTOp CIIEI[ialbHO
oOupae HaiOiNpII aBaHrapAHWX BUKOHABLIB Ta EKCIIEPUMEHTAIbHI
TBOpH. IXHe 3aBmaHHS — BHAIMHTH BaraHabe $K O0COOHCTICTH
HE3BHYHY, SK HETHIIOBOTO SIOHCHKOTO CTyAeHTa. Mypakami B
MICJISIMOBI HAa3WBa€ POMaH «y MEBHOMY CEHCi OiorpadiuHuM», TOMY
MOKHA BBakaTH, 110 Baranabe — alter ego aBTopchkoro «si». A
OCKUTHKM CaM THCHbMEHHHK — BiJJOMHI TIONMIHOBYBaY J[Ka30BOi
MY3HUKH, TO 1 Tepoii He MIT He PO3AUIATH NOAi0HI yITog0O0aHHS.

My3uunuii exppasuc Haoko nos’si3anmii i3 My3ukoro bitin3 —
OTHOTO 3 HAaWyNMIOONEHINNX MY3WYHHX KOJEKTHBIB MUChMEHHHKA.
CaM BiH OHOTO pa3y 3i3HaBaBCs, IO i 9ac POOOTH HAIl POMaHOM
«pa3 120 cmyxaB kacery Sergeant Pepper's Lonely Hearts Club Band
Ha MiHimieepi». | skmo BatanaOe — BTUICHHS aBTOPCBKOTO «s», TO
Haoko - imeamizoBanmii o00pa3 [iBYMHH, HAAUJICHHH aBTOPOM
OMU3BKUMU 11 HBOTO PHCAMHU.

[MucemeHHHMK CcynpoBOpKYye 00pa3 Haoko KOHIENTyaJbHUMHU
anpboMaMH OpUTAaHCHKUX pOKepiB. SMOHCHKIM [iBYMHI ii POKIB
Habarato Ommkye Oyiau 6 HaiBHO-nmipuuHi «Please Please Me» a6o
«Help!», ame HaToMicTh BOHA TSKIi€ IO TMICEHB «IOPOCIHMX OITIIIBY,
YacTO CIIOBHEHHX (iTOCOYCHKMMU MOTHBAMH Ta HECTAaHIAPTHUM
3ByuanHsaM: 1ie i «Rubber Soul» (The Beatles Rubber Soul) i Bxke
sragyBanuii «Sergeant Pepper's Lonely Hearts Club Band», i
3HaMEHUTHH «biuit anp0oom».

CuUMBOJIYHUM Yy pOMaHi CTa€ TOPANOK eK(pacTHUHUX
BKIItOUeHb. Tak, y B)XE ONMCAHOMY BHWIIE €Ii30Z1 JHS HAPODKCHHS
Haoko Baranabe 3HaXoauTh y KBapTHUPI HIICTh IJIATIBOK Ta MO 4ep3i
CTaBUTh KOXXHY 3 HUX. OfHaK MUCbMEHHUK 3a3HAyae JJisl HAC JIMIIE
IBl — mepury Ta ocraHHio. [lepmra — «Sgt. Pepper's Lonely Hearts
Club Band» biti3, ocranus — «Waltz for Debby» Bina Epanca. Sk
AKOMIIAHEMEHT BedOopa NOYHMHAETbCA 3 4eTBipku JliBepmyns i
3aKiHUYETbCA JKAa30M, TaK 1 caM Bedip MOYMHAETHCS 3 HECKIHUEHHUX
posnoBineli Haoko, a 3akiH4yeThCsS cCibOo3aMH 1 OO0iMamu 3
Baranate.
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Migopi Ha T IHIIMX TepOiB BUAULIETHCS EHEPTiHHUM
XapakTepoM 1 JIETKOBAXKHOIO TIOBEHiHKOIO. lle TposBiseThCs i B
MY3WYHHX TBOpaX, MIO CIIBBIJHOCATECA 3 HEKO: IION-My3HKa,
TpaguLiiHO MOMyJspHA Y MoJiofi. Briepiie BoHa «3a3By4uTh» Y ACHb
Bisury Baramabe no «Kuurapui Kobasci», xomum mpu 3ycTpidi
xJjonenp moaapye Mimopi Haprucu. bykeT oapasy akTyamisye y
nam'ati micHio «Seven Daffodils» amepukancekoro mom-rypty «The
Brothers». ¥V Hill nipuuHuii Tepoii Kaxke CBOiM AiBYMHI, IO B HHOTO
HEMa€ HIYOTO — Hi TpOIIel, Hi MaeTKy, i BiH MOXXe MOJapyBaTH ii
JIUIIIE TIOMITYHOK Ta CiM HapITUCIB:

I may not have mansion, | haven't any land

No even a paper dollar to crinkle in my hands

But I can show you morning on a thousand hills

And kiss you and give you seven daffodils...(«The Brothers»).

I[roro Bewopa 3By4arts i inmm micHi. Lle 1 «Lemon Tree» Tpini
Jlomeca, sika pO3MOBIZAE iCTOPIO MPO MIACTYMHICTh KOXaHHS, SKE
MOPIBHIOETHCS 3 JIMMOHHMM JICpEBOM, YW KBITH MpPEKpacHi Ta
NPUEMHO TIAXHYTh, aye mioau HemoxmBo ictu. e «Puff the Magic
Dragon» amepukancekoi ¢onk-rpynu Peter Paul & Mary — nerka ta
HalBHA MICHS PO MAJICHFKOTO XJIOIMYHMKA Ta HOTO JpyKO0y 3 YapiBHUM
npakonoMm ITaddom, xmomuuk Bupocrae, 1pyx0a xosaoHe, 00 J0pocii
He MaroTh yacy Ha vapiBHuKiB (Peter Paul & Mary). I HaBiTh konn
TEKCT ICHI cepho3HMi, Ak, Hampukian, y «Where Have All the
Flowers Gone» Ilita Cirepa, Menozis 3aJUIIUTBCA JIETKOK 1
HEeBHOArnMBomo. J[pamMaTMyHa aHTHBOEHHAa TEMAaTHKa IepeiaHa y
CTHJII IMTHAMIYHOTO KaHTPi, B3ATOTO 13 POCIHCHKOTO (hOIIBKIIOPY.

MoxHa 3pOoOUTH BHCHOBOK, II0 MY3WYHa iHTEpMeEIiallbHICTh
o0pa3y Minopi rpaHHYHO M'Ka — MEPEBAKHO MPOCTI ICHI MPo
KOXaHHsI Ta pO3CTaBaHHA, PO AOPOCTiIIaHHS Ta BTpaTtu. | HaBiTh
KOJIM 3MICT YMMOCh 3aThbMapeHHi, y ICHI BCE OJHO € M'SKICTb,
MEJIOIMHICTh, HEBUMYIICHICTh. lle mM03BOJIsIE MIMpIIE BHCIOBHTH
OJIMH 13 OCHOBHUX XHUTTEBUX NPUHLMUIIB AIBYUMHU — AUBUTHCS Ha LeH
CBIT MPOCTO 1 ONTUMICTUYHO.
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Peiiko — yeTBepTa Ta Haljopocyima repoins B poMaHi. 3 Heto
CITIBBITHOCHUTHCS KIIACHYHA MY3HKa, 1[0 Y TBOPI BUKOHYE OCOOJHBY
poxb. SIkio pok Ta mxa3 y Mypakami JIUIIE OKPECIIOI0Th MPodIeMy,
TO KJIACHYHI TBOpHU nependauaroTsh ii BupimeHHa. Kiacuuna mysnka
BTUTIOE TOPOCIHMA, paIliOHATBHUHA TOTIIsAn Ha KUTTI. OcoOnmBO
BUPA3HO 1€ NPOINIANAaeThCsl Ha MOMHHKax 3a Haoko, ne came y
kimacuuHi TBopu Pasens, JleOrocci Ta baxa Mypakami Bkiagae
TOJIOBHUM CEHC MOJii — BU3BOJCHHS 3 MUHYJIOr0. MOXJIHBO, 3 IIi€i
npuunHn «Norwegian Woody, aky uye 37-piuanii Toopy Baranabe,
CHJISIYM B Kpicili aBianaifHepa, BUKOHYE caMe CUM(OHIYHHNA OPKECTp.

Y pomani Oyno 3amissHO 0Oarato MY3WYHHX EK(PPACTHUHHX
¢yHKIii: conara pe minop llly0epra mormuOUTE XapaKTEPHCTUKY
Ocimu, «Epureprior» berxoBeHa cTaHe XUTTEIAWHUM BITKPUTTAM
quist XociHo. Kagky cynpoBokyBaTiMe My3HKa NTAIIMHOTO CITIBY Ta
JM000B 0 Tuim. Tuina sk 01aro i SK MOXJIMBICTh HE3aThbMapEHOTO
CIIOTJISIIAaHHS CBITY y POMaHi MPOTUCTABISETHCS CYyETHIN OanmakaHWuHi
Ta TpoaHHOMY 0araTorojocCd Cy4acHOrO MiChKoro urtrTs. lle
0COOJIMBO SICKPABO BUSIBUTHCS Y BiJBiqyBaukax Oi0II0TEKH — gamax 3
¢demiHiCTUYHOI ~opraHizamii, $Ki JaBHO BTPAaTHIM >KiHOYHICTB,
YapiBHICTb, 3araAKOBICTh OCOOUCTOCTI.

BucHoeku
MypakaMi MIUPOKO BUKOPUCTOBYE iHTEPMEMIANBHICTh Y CBOIN
npo3i — My3W4YHY, AapxXiTeKTypHY, MHCTEIbKY, TAaHLIOBAIbHY.

[HTEepMeniaTbHICTh PO3MIUPIOE KOHTEKCT MPO3M, CyMilmardd ii 3
PEaNbHICTIO Ta KYJIbTYpHUMH HaJ{0aHHSIMH cBOTO Yacy. CTBOPIOETHCS
KyJIbTypHa MO3aika XHUTTS AMOHChKOi Monoxai 70-x— 80-x pokis, 1o
30arauye CBITOIJIS] 1 UyTTEBICTh YMTAYA, HE 3aMUKAIOYHCh BUKIIIOUHO
Ha CJIOBI 1 HOTO IHTEPTEKCTYalbHUX MPOSBAX.

My3uuyHa iHTepMeIialbHICTh Yy poMaHax Mypakami jgocsrae
CHHTE3y MHCTEUTB, NPEACTABISE€ LUIICHICT CBITY y clOBi (omucu
BUKOHAHHS 1 My3WKO3HaBUl IHTEPTEKCTH), 3ByKaxX, (hopMax, eMOIIisX,
putmax. EdpacTryni BKIIOYEHHS, MOB'SI3aHi 3 MY3MYHMM TBOPOM
JiBepnyJbCbKOI 4eTBIpKH, HecyTh y pomani «HopBespkuil nic»
KiJIbKa (YHKI[IH: TICHXOJIOTIYHY, CHUMBOJIYHY, CIOKETOTBOPUY,
¢binocodpChKy, MEJIMTaTUBHY, acoI[iaTUBHY, CTHJIICTUYHY,
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JUIAKTUYHY, ajpKe OOHMOBa POMaHU MOXXKHA BH3HAYUTH SIK POMaHU
BUXOBaHHS. [[MCBMEHHUK ITEPEOCMHCITIOE TEKCTH MiCeHb, HATAI0UH M
MionorigyHoi TTMONHA 1 npamaTtn3My. My3uka y TBOpax JOIOBHIOE,
MOIU(QIKY€e, CHHKPETU3YE, «TiOpHIU3ye» HeTalli  XapakTepis,
HACTPOIB, MEPEeKNBaHb. Y My3WYHOMY eK(paszuci A0 TEKCTY POMaHY
MiIKTI0Y9al0TEC My3WYHI CTHIII Ta XaHpW (KJIACHKa, BajbC, POK,
KaHTpi, JKa3, COyJI, pertaiiM, 0Jir03), akTyalli30BaHi YuTauyeM TEKCTU
miceHb, HACTpill My3ukH, 1i putMu, oOpasu BukonasuiB (b. Cirep,
birtn3, b. EBanc, ®. llybepr, P. llyman Ta im). lle mocumioe
YyTTEBICTh COPUIHATTS Ta IPy ysSIBU YUTAYA.

Y pomanax Mypakami 3yCTpiuaeMO MpsiMi 1 OIOCEpPEIKOBaHi
ekdpazucu, TOBHI 1 HyJNbOBi, MIMETHYHI Ta HEMIMETHYHI;
eKCIUNIMTHI Ta  IMIUILMTHI, MOHOJIOTIYHI Ta  JlaJIOriYHI;
JECKpUNTHBHI, TIyMayHi Ta TCUXOJOTiYHI (32 THIIOJIOTIEI0
E. Suenko). 3aBasku My3uuHOMY ek¢pazucy Tekct X. Mypakami
CTa€ yHiKaIbHUM, HETIOBTOPHHM.

3 KOXHHUM 13 OCHOBHHX TepoiB y X. Mypakami ToOB'si3aHHi
NEBHUN MY3WYHHUH KaHp, SKHH BUKOHYE (YHKIIIO «IICHXOJIOTTYHOTO
SKOpS» ISl TIEPCOHAKA 1 3a/la€ PUTM JKUTTS Tepos. bimbmre Toro,
KO’KHOMY MY3UYHOMY JKaHpY BiJIIOBi/Ia€ TEBHE CBITOBIAYYTTS, SIKE,
CHIBBIIHOCSYHCH 3 TIEPCOHAXKEM, BU3HAYAE HOTO XapaKTep i MOTJISIH,
a TOMy Ma€ CeHC TOBOPUTH PO PUTMIYHY Ta CBITOTISAHY (pyHKIIi
MY3UYHOTO eKdpacucy.

X. Mypakami B poMaHaxX 3BEPTAEThCSA JIO IHTEMEMiaJIbHOCTI
JKUBOIHUCY: KapTUHHU OKWUBAIOTh, HAAUISIFOTHCS POCTOPOBO-YACOBOIO
KOHKPETHICTIO, BHUKOHYIOTH (YHKIIIFO penakcarii, MemuTaimii Ta
JTYUIEBHOI Teparii Ui Teposl Y Yac MCUXOJIOTTYHOT KPH3H.
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THE THEME OF THE FAMILY IN THE NOVEL
BLEEDING EDGE BY THOMAS PYNCHON?

Abstract

The article deals with the theme of the family in the novel
Bleeding Edge by T. Pynchon. The purpose of the article is to reveal
the reinterpretation of universal values through the image of the
family and transition from postmodernism to metamodernism as a
way of expressing the reinterpretation in the novel Bleeding Edge by
T. Pynchon. The research object has been chosen because it helps
comprehend a philosophical aspect of the work and understand the
worldview of the writer. The story about the life of an American
family turns out to be a very convenient form of a story about the life
of the American society. The comprehensive research methodology
has been used in the work: the synthesis of the comparative historical
method, holistic analysis, elements of mythopoetic and hermeneutic
methods. Poststructuralist approaches are taken into account, as well
as the “close reading” technique. The article examines the
relationships of all the family members. Their development and
tendency to return to family values have been traced. It has been
revealed that in the second decade of the 21% century, there is a
tendency to search for support in the family, overcome interpersonal
differences, find some points of contact — and to build one’s future
based on returning “old” values: family, love (not so much passion as
affection and devotion), mutual understanding, art and beauty. The
author emphasizes that there should be continuity from generation to
generation in order to pass on family traditions and values. The main
character, Maxine, does everything possible to have a complete
family. A significant role of parents as wise mentors in the
upbringing of children has been proven: Horst, Maxine’s husband,

3 DO https://doi.org/10.34142/2312-1076.2023.1.101.02
34



Bondar N. The Theme of the Family in the Novel Bleeding Edge by T. Pynchon

instills in children a kind of culture to which he himself is attached;
Ernie, Maxine’s father, teaches her to trust herself and her children. It
is determined that the tragedy of September 11, 2001 becomes a
reminder of eternal values. The author’s intentions are aimed at the
fact that namely the family gives an opportunity to reflect the model
of the modern society and show the possibilities of its evolution. In
accordance with the change of milestones, values and philosophy of
life, the method of postmodernism is organically replaced by the
method of metamodernism.

Keywords: Thomas Pynchon, postmodernism,
metamodernism, circular composition, family, motif, family values,
childhood.

AHoOTAIISA
VY crarti posrmsgaetbes TemMa ciM’i y pomani T. Ilindona
«OcranHs Mexa». Merta cTarTi — BUSBUTH EPEOCMHUCICHHS

3arajlbHONIOJCHKUX IIHHOCTEH depe3 300pakeHHs ciM’i Ta mepexin
BiJl TIOCTMOJICPHI3MY JI0 METaMOJCPHI3MY SIK 3aCi0 MEePEOCMUCIICHHS
Oyrrs B pomani T. Ilinuona «OcrtanHs wMexa». Lleli 00’ekT
JOCITI/DKEHHS 00paHuid TOMY, III0 caMe Yepe3 HbOTO MOYKHA OCSTHYTH
¢bimocopChKIii acCIeKT TBOPY, 3PO3YMITH CBITOTJIST MUCHMEHHHKA, a
PO3MOBIAb TPO KUTTSA aAMEPUKAHCBKOI CIM’1 BHSBISETHCSA JIyXKe
3py4HOI0  (OPMOIO  PO3MOBINI MPO  JKUTTS  aMEPHKAHCHKOTO
CyCNJIbCTBA B3araji. Y po0OTI BUKOpHUCTaHa KOMIUICKCHA
JIOCITIIHUIIBKA ~ METOOJIOTIS:  CHHTE3  IMOPIBHSJIBHO-ICTOPHUUHOTO
METOJy, IUIICHOTO aHaji3y, eJleMeHTIB Mi()ONOeTHIHOTO i
TepMEHEBTHYHOTO METO/IIB. BpaxoByBanmcs
MOCTCTPYKTYPATICTChKMIA TiaXif i TexHika «close readingy. V crarri
PO3MIISIHYTO B3a€MOBiZHOCHMHM Ycix wieHiB ciM’i. Ilpocrexeno ix
PO3BUTOK Ta TEHJACHLIIO TIOBEPHEHHA [0 CIMEHHMX I[IHHOCTEH.
BusiBnieHo, 10 y Jpyromy IecSTWITTI 21-ro CTONITTS 3’SIBISETHCS
TEHICHIIIA J0 TIONIYKIiB OMOPH B CiM’1, TIOIOJMAHHS MiX)KOCOOHMCTICHUX
pO30iXKHOCTEH, 3HAXO/PKEHHSI TOYOK JOTHKY — 1 OYJiBHUIITBA CBOTO
MaiOyTHBOTO 3 OMOPOI0 Ha «CTapi» I[HHOCTI, IO IOBEPTAIOTHCS:
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ciM'st, 11000B (HE CTIIBKM TPHCTPACTb, CKIJIBKH MPUXWIBHICTH 1
BIIIAHICTh),  B3aEMOPO3YMIHHS, MHCTEITBO, Kpaca. ABTOp
MiIKPECIIOE, MO Mae OyTH HACTYHHICTH BiJl OJHOTO TOKONIHHS 0
1HIIOTO, 1100 MepenaBaiucs ciMeiiHi Tpaamiii Ta 1iHHOCTI. ["'ooBHA
repoiHss MakciH poOHTh yce MOXJuBe, mo0 Oyiia TOBHA CiM’s.
JoBeneHo 3HauHy pojb 0AaTHKIB K MyApPUX HACTABHHUKIB y BUXOBAaHHI
niteii: XopeT, 4oI0Bik MaKciH, MPUILETIIIOE JITSIM KyJIbTYpY, J0 SKOT
caMm npuxuisHuH, EpHi, 6aTbko MakciH, HaBYae AOBIpATH cobi Ta
cBoiM miTsaM. Busnadeno, mo tparezis 11 BepecHs 2001 poxy crae
HaragyBaHHSAM IIPO BiYHI I[IHHOCTI. ABTOPCHKI 1HTEHII1 CIIpsIMOBaHi
Ha Te, IO caMe CiM’s Ja€ 3MOTy BiOOpasuTH MOJAEIL CYydYacHOIO
CYCIIIILCTBA Ta TIOKAa3aTH MOKJIMBOCTI fioro eBomtoii. BiamosigHo 10
3MiHH OpIi€HTHpIB, IIIHHOCTEH Ta XKHUTTEBOI inocodii merox
MOCTMOZIEPHI3MY OpPraHivHO 3MiHIOETHCS Ha METaMOJEPHI3M.

KmouoBi  caoa: Tomac  IliH4oH, MOCTMOACPHI3M,
METaMOJIEpHI3M, KiJbIleBa KOMIIO3WINS, CiM’s, MOTHB, CiMEWHI
MIHHOCTI, TUTHHCTBO.

Introduction

Thomas Pynchon is one of the brightest representatives of
American postmodern writers, the winner of the Faulkner Prize, the
author of novels, short stories and essays. His personality is shrouded
in mystery as the writer avoids public speaking and does not give any
interviews. The interest in his work does not subside every year, but
on the contrary, increases. Two magazines Pynchon Notes and Orbit:
Writing Around Pynchon are dedicated directly to a creative work of
Thomas Pynchon. The favorite aspects considered in the novels of the
writer are paranoia, entropy, conspiracy theories. Many Ukrainian
literary critics turned to Pynchon’s works (Denisova, 1999; Lisun,
2012; Bondarevska, 2010, and others).

Pynchon’s novel Bleeding Edge attracted the attention of many
literary scholars abroad (Anderson, 2013; Chappell, 2016; Cohen,
2013; lvanscics, 2015; Konstantinou, 2013; Pappademas, 2013;
Pohlmann, 2016; Rolls, 2013; Siegal, 2016). Many researchers
dwelled on the analysis of storylines, plot, puns, reflections of the
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tragedy of September 11, 2001 (Anderson, 2013; Konstantinou, 2013;
Pappademas, 2013, Rolls, 2013). According to Ukrainian literary
scholar S. Radchenko, the novel Bleeding Edge can no longer be
attributed to postmodernism, but to metamodernism or
postpostmodernism: “Despite Pynchon being usually considered as
postmodern writer, the use of metamodern categories for describing
his narrative strategies confirms the idea of the novel’s post-
postmodern orientation” (Radchenko, 2019). Brian Chappell
investigates the eschatological process in this novel by T. Pynchon
(Chappell, 2016). In the article “Meatspace is Cyberspace: The
Pynchonian Posthuman in Bleeding FEdge” J.Siegal examines
“indirect critique of utopian posthumanism in Bleeding Edge by
analyzing the deleterious effects that an emerging Internet culture has
on the novel’s characters” (Siegal, 2016). The researcher B. Ivanscics
attracted aspects of the information society and cyberspace
(Ilvanscics, 2015). S. Pohlmann considers the author’s interpretation
of money as a meta-reality at the plot and style level. Literary critic
J. Cohen argues that T. Pynchon puts the family in the first place,
believing that only it is real, and everything else that surrounds
people is fake (Cohen, 2013). However, despite the fact that a fairly
wide range of researchers have addressed various aspects of the novel
Bleeding Edge, the theme of the family with a deep study of images
and the relationship of family members have not yet been considered.

The purpose of the article is to reveal the reinterpretation of
universal values through the image of one family and transition from
postmodernism to metamodernism as a way of expressing the
reinterpretation in the novel Bleeding Edge by T.Pynchon. To do
this, it is necessary to consider the theme of the family, relationships
between a man and a woman, parents and children, as well as identify
and trace the motif of childhood as the cornerstone of the human
personality. The research object has been chosen because it helps
comprehend a philosophical aspect of the work and understand the
worldview of the writer. The story about the life of an American
family turns out to be a very convenient form of a story about the life
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of the American society.
Methodology and Methods

The comprehensive research methodology has been used in the
work: the synthesis of the comparative historical method, holistic
analysis, and some elements of mythopoetic and hermeneutic
methods. Poststructuralist approaches are taken into account, as well
as the “close reading” technique.

Results and Discussions

Set of the novel Bleeding Edge takes place in New York
between the spring of 2001 and the spring of 2002. As B. Chappell
rightly notes, Pynchon’s work can be considered “as a historical
meta-text. Each novel within this meta-text depicts a moment of
dramatic (and usually catastrophic) change, from the moment that
America was first mapped by Europeans, to the onslaught of world
wars and subsequent multi-national efforts to control the world, to the
failed promise of the 1960s, to the reining-in of the Internet”
(Chappell, 2016). In the novel Bleeding Edge, T. Pynchon describes
the increased role of the Internet, its pernicious influence, the total
control of business and government with its help, the September 11,
2001 terrorist attack in New York. According to B. Chappell, in
recent times a writer “has been more directly concerned with world
domination, the incremental folding of diversity under an umbrella of
technocratic control” (Chappell, 2016). All this has a pernicious
effect on the human personality, but there is a source that can help a
person remain himself: it is a family.

The main character of the novel Bleeding Edge is Maxine
Tarnow, she brings up two teenage sons. At the beginning of the
novel, her husband Horst Loeffler does not live with the family, he
temporarily parted with her. Maxine has parents Ernie and Eleine,
who also live in New York, as well as a sister, Brooke, with whom
she has a very difficult relationship. Bleeding Edge is a coming-of-
age and personality-building novel, not just for the children, but also
for Maxine and her husband. In the process of narration, the reader
notices how the main characters reexamine the family and personal
values, their relationships and outlook on life change in a positive

38



Bondar N. The Theme of the Family in the Novel Bleeding Edge by T. Pynchon

direction.

Maxine Tarnow — a financial fraud private investigator, she
“runs a small fraud-investigating agency down the street, called Tail
’Em and Nail ’Em — she once briefly considered adding “and Jail
’Em,” but grasped soon enough how wishful, if not delusional”
(Pynchon, 2013). As rightly noted by B. Ivanscics, “Bleeding Edge
qualifies as the first Pynchon-novel to fully employ a female sleuth”
(Ilvanscics, 2015). Subsequently, the reader learns that her certificate
is being taken away, but she is illegally investigating fraud in the
company at the request of a friend Reg Despard, who was
commissioned to make a documentary about hashslingerz, a computer
security firm. Despite the fact that all sorts of plot lines are
intertwined in the novel, the main one, according to Don Anderson, is
the following: “The plot of this novel is a bodying forth of maternal
care, of mother-love” (Anderson, 2013). Indeed, everything related to
the relationship between Maxine and her sons is permeated with
maternal love and care, responsibility and trust.

Many researchers have paid attention to the importance of the
family in the novel Bleeding Edge, as well as in other novels by
T. Pynchon. Thus, J. Siegal correctly notes that “the idea of the
family as a saving grace from the rationalization, regimentation,
surveillance, control, and dehumanization that result from the
development of technological global capitalism has been a recurring
theme in each of Pynchon’s novels since and including Vineland”
(Siegal, 2016). J. Cohen also highlights the importance of the family
in the novel Bleeding Edge: “For Pynchon — the embattled bard of the
counterculture, disabused of all allegiance — the last redoubt has
become the family, and the last war to be waged is between our
virtual identities and the bonds of blood”, and comes to the
conclusion that “the online moguls have tried to persuade us that
we’re not losing a nation, we’re gaining a world. Pynchon proposes
that both are mere second lives, fakes. Only family is real” (Cohen,
2013). The novel shows that a return to family values leads to the
construction of new relationships in the family, a sense of security
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and support.

Maxine, while investigating, never forgets to pay attention to
her sons, Ziggi and Otis. She is a caring and hardworking mother.
Hearing that a war might start in the Middle East, Maxine
immediately switches to her sons: “Toggling Maxine immediately
into Anxious Mom mode, thinking about her boys, who might be too
young to draft at the moment, but ten years from now, given the way
U.S. wars tend to drag out, will be fish in a barrel, more than likely
the kind of barrel that holds 42 gallons and is going currently for
about 20, 25 bucks” (Pynchon, 2013). However, she does not forget
that she has to earn money and provide for her children, so she easily
returns to work “humming the working-mom blues” (Pynchon, 2013).
J. Siegal notices how the author describes the maternal instinct,
comparing it to computer programs, “anxious Mom mode”, “parental
subroutines kick in” (Siegal, 2016). At the beginning of the 21
century, the Internet is being introduced into the minds of people, and
without noticing it, the characters of the novel are likened to
computer programs, which is reflected in their vocabulary, behavior
and consciousness: the line between the real and the virtual is blurred.
Nevertheless, fortunately, in the family, people do not turn into
robots. Maxine is a caring mother; she is interested in what her sons
do, what they watch on TV, what video games they play. This is not
due to distrust or control on her part, she just wants to be always
aware of their affairs so that she can keep up a conversation with the
children. When Ziggi leaves for “krav maga” (Israel hand-to-hand
combat), his brother Otis, along with Maxine’s girlfriend’s daughter
Fiona, watch The Aggro Hour, the content of which his mother knows
very well. She watches with interest as they interact. Otis, being “in
full being-a-gent mode”, asks Fiona if it would be cruel for her, and
she, flirtingly, asks him to warn where not to look. Ziggi joins Otis
and Fiona after training, and after a while Maxine looks into the boys’
room and finds that all three of them are staring at the screen, on
which “unfolding a first-person shooter, with a generous range of
weaponry in a cityscape that looks a lot like New York” (Pynchon,
2013). She reminds that she has already warned them not to use
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violent games. However, the children claim that this video game is
non-violent, it has been developed by Fiona father’s partner, and they
are beta-testing it: people who break the rules, steal, yell at children,
when pointing weapons, they simply disappear, and there is no blood
on the screen. Maxine wonders if the punishments for such minor
offenses are not too cruel, but then she concludes that it may be “a
virtual and kid-scale way of getting into the antifraud business”.
Thus, she approves of their video game — not for cruelty, but for the
fact that it helps to form an active life position, an honest and humane
attitude towards other people.

Bleeding Edge can be called a coming-of-age novel: in it, not
only the children grow up, but also the main character herself, her
husband and her sister. Horst Loeffler, a financial broker, after
cheating on Maxine with her childhood friend Heidi, temporarily
separates from his wife. The author describes him in such a way: “A
fourth-generation product of the U.S. Midwest, emotional as a grain
elevator, fatally alluring as a Harley knucklehead, indispensable...”
(Pynchon, 2013). The author tells how Horst meets Maxine in
Chicago when she is on her first fraud case. Horst is kind to her and,
having learned that she is Jewish, even wants to convert to Judaism,
but, having studied all the nuances, changes his mind. This underlines
his strong attraction to her and his desire to be next to her, to do the
same as Maxine, but the difficulties of switching to another religion
cool his ardor. After the marriage, Horst sees nothing at all, except for
his electronic spreadsheets; he does not notice that his wife wants
attention and tenderness. In a conversation with Daytona, Maxine
suddenly remembers Horst, with whom they broke up. She says that
when she realized that family life was a burden for her husband, they
had disagreements. After his departure from the family, Maxine does
not receive any help from him, not even alimony. She gets an
apartment, and he gets a car — “the 59 Impala in cherry condition”
(Pynchon, 2013). She absolutely does not hold a grudge against him,
but at the same time she does not want to talk about this topic,
“because Horst is history” (Pynchon, 2013), as it seems to her at the
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beginning of the novel.

Therefore, when Maxine is in the shower, Horst suddenly
appears. He is interested in where his sons are, admits that he was
very bored. Ziggi shows up and rudely says, “Mom, who’s the
sleazebag, lemme guess, another blind date?” (Pynchon, 2013). With
this phrase, he seems to want to distance himself from Horst, perhaps
subconsciously considering him a traitor, because his son needed a
wise mentor all this time. Nevertheless, the son and father hug for a
long time, they are very happy to meet, and later Otis joins them.
They order pizza to take away, have fun chatting. When father calls
Maxine “my little everything bagel”, sons roll their eyes in
tenderness. It is felt that they are pleased with the appearance of their
father, despite the fact that he declares that he will stay in New York
for some time; that is, allegedly he has not arrived forever. When
Maxine finishes work and looks into the room, she sees how the
children sleep with their father in front of the TV screen. She
concludes, “Well, they love him”. She even for a moment wants to lie
down next to them, to feel a real family, some kind of protection and
support that Maxine lacked before. However, not much time has
passed since his sudden appearance, and she leaves for another room.
When Elaine, Maxine’s mother, invites everyone to coffee after the
school play, Horst does not agree, it is still uncomfortable for him to
go to his ex-mother-in-law, knowing that she is actually displeased
with his appearance, and he refuses. Maxine, immediately, like a
devoted wife, comes to his defense: “Maybe he’s trying to be polite,
you’ve heard of that?” (Pynchon, 2013). She expresses concern,
trying to remember how it should be in a normal marriage, reminding
her ex-husband to call if he is late. It occurs to her that it would be
nice to meet eyes, but alas, Horst is not yet confident in himself, in
his full return to the family. However, Maxine completely trusts her
husband and lets the children go with him for the whole summer to
the Midwest, where he grew up. Nevertheless, due to the uncertainty
of the situation and the desire to prove something to herself, Maxine
has chance relationships with other men — without love, without
continuation; she has no confidence that her husband will remain in
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the family. At the same time, she cherishes her relationship with
Horst, and after the children inform her that they will be back in two
days, she “wanders uneasily around the place, convinced she has left
evidence of mishehavior out in glaringly plain sight that will, not
exactly get her in trouble with Horst, but oblige her to be heedful of
his feelings, which despite appearances, he may actually have”
(Pynchon, 2013). She even asks her childhood friend Heidi to come
over with Carmine as if by chance for support. Heidi realized that
Maxine was trying to avoid trouble, but she refused to help and
advised her to get rid of her uncertainty. Maxine is not sure yet that
Horst is back for good.

The children missed her: “Hey Mom. Missed you”, and she
missed them: “She kneels on the floor and holds the boys till
everybody gets too embarrassed” (Pynchon, 2013). In this scene, one
feels love, and the joy of meeting with children, and a slight sense of
guilt towards her husband. When the boys have gone to bed and
Maxine is about to watch a movie, Horst asks if he can stay for a
while, and she, afraid to reveal her feelings yet, refers to her sons,
“The boys will be thrilled, I think” (Pynchon, 2013). At the same
time, everything leads to the restoration of the family; even in an
invitation to The First Annual Grande Rentrée Ball, or Geeks’
Cotillion from Gabriel Ice, the firm that Maxine checks, the double
name of the woman is indicated, “Ms. Maxine Tarnow-Loeffler”. If
earlier in the novel the reader meets only Maxine Tarnow and Horst
Loeffler, then the combination of surnames becomes a kind of sign
for family reunification. Horst himself does not yet understand that he
really wants the warmth and comfort of the family life. At some point
he thinks that he is not a family man and the best space for him is
some kind of the motel somewhere in the Midwest: “My ideal living
space is a not too ratty motel room in the deep Midwest, somewhere
up in the badlands, about the time of the first snows” (Pynchon,
2013). However, here they are watching the weather channel together
with the sound off, and Maxine suddenly notices that she is talking
about work and Horst is listening to her carefully, which was not the
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case before. The author suggests, “the formal amiability is catching”.
Not only does Horst listen to his wife talk about difficulties at work,
but also he even asks how he can help her. Moreover, she offers him
to accompany her to the ball. Horst is worried about having to dance,
but he cannot; Maxine tries to teach him how to dance when the
children drop in and joke: ‘“Vice-principal’s office, you two”
(Pynchon, 2013). Therefore, slowly, they learn to avoid interpersonal
disagreements, look for common ground, and attachment to each
other appears.

Once at a party, Eric, with whom Maxine had a one-night
stand, approaches Maxine, and she is afraid that her husband will
somehow find out about this episode. She does not want this to
happen: after all, Maxine has only now gained a fragile hope of
restoring the family. From fear, she even feels that he “invisibly
nearby, gazing at them” (Pynchon, 2013). Being afraid that Eric will
be frivolous, Maxine loudly asks that Horst to hear, “Did you see my
husband around here anyplace?” (Pynchon, 2013). Thus, she makes it
clear that for her the main thing is a family. And one warm evening,
the whole family decided not to order pizza, but went to Tom’s Pizza,
and Maxine catches herself thinking that “they’ve done anything all
together as a family” (Pynchon, 2013).

The events of September 11, 2001 make Maxine very worry
about her husband: he was just supposed to be at the World Trade
Center when a plane crashes into it. Horst does not call, and Maxine
cannot get through because the lines are busy. She assures the
children that she is not worried, and they try not to show their
agitation, nevertheless, the tension is felt: “She holds their hands, one
on either side, all the way home, and though this sort of thing belongs
to their childhood and generally annoys them, today they let her”
(Pynchon, 2013). Her anxiety about her husband is conveyed by the
author, “Each time Maxine jumps to pick it up, hoping it’s Horst”,
“Still no word from Horst. She tries not to worry, to believe her own
pitch to the boys, but she’s worried” (Pynchon, 2013). Waking up
from a nightmare, she goes to the kitchen and hears snoring from the
spare room. “Trying not to hope, not to hyperventilate, she tiptoes in
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and there yes it’s Horst, snoring in front of his BioPiX channel, alone
of all channels tonight not providing twenty-four-hour coverage of
the disaster, as if it’s the most natural thing in the world to be alive,
and home” (Pynchon, 2013). Without expressing a stormy joy and not
telling how worried she was, Maxine listens to how her husband and
friend decided to spend the night in a motel, and why he was so
lucky.

In the morning, Horst, like a loving father, proposes to his
wife that they take the children to school together, and she agrees,
remarking “other sets of parents, some who haven’t spoken for years,
showing up together to escort their children, regardless of age or
latchkey status, safely to and from” (Pynchon, 2013). Therefore, the
family assumes some kind of security. After the tragedy, Horst moves
into his wife’s room, “Horst shortly after September 11 having shifted
his sleeping arrangements into Maxine’s room, to the inconvenience
of neither and to what, if in fact she ever went into it with anybody,
would be the surprise of very few” (Pynchon, 2013). Maxine admits
with difficulty that she missed her husband very much, “It’s still too
much for her to get her own head around, how much she’s missed
him” (Pynchon, 2013). Hence, a social disaster becomes a reminder
of family values.

It is time to worry and Horst: one day the wife does not return
home. Russian gangsters for ransom kidnapped her, along with Tallis,
the wife of billionaire Gabriel Ice. However, they do not know that
Tallis is divorcing her husband, and the women are released after a
while. Horst is nervous; when Maxine returns he wonders where she
was all night. He imagines she has a lover: “Who is it, Maxi, I’d
rather hear now than later». His wife answers, “There is nobody but
you, Horst. <...> Never will be” (Pynchon, 2013). Horst wants to
emphasize how worried he was that she did not come home for the
night, “Well, I called hospitals. I called cops, TV news stations, bail-
bond companies...” (Pynchon, 2013). Feelings, love and care for
each other are felt in this dialogue. They fall asleep together on the
couch, and when the boys see them together, they rejoice, “Catching
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sight of their parents on the couch, they start in with some hip-hop
version of the Peaches & Herb oldie “Reunited and It Feels So
Good”. Thus, at the end of the novel, the family is fully restored;
there is a certain stability and confidence in future.

According to O. Dubinina, the semantics of the word “father”
in the American context is also of great importance — these are the
founding fathers of America, Puritan settlers and, later, revolutionary
enlighteners (Dubinina, 2005). “Father” is associated with the motif
of mentoring, wisdom, and Horst tries to fully fulfil this function.
After arriving home, he takes his children to his new office at the
World Trade Center and they have their lunch “at Windows on the
World, which has a dress code, so the boys wear jackets and ties”
(Pynchon, 2013). Thus, the father instills in the children a kind of
culture to which he himself is attached. In addition, Horst travels with
the children to the Midwest to introduce them to their parents, to their
favorite places in Chicago. The father introduces his sons to old
arcade games on the ancient machines, as if moving them in time, to
his childhood. The boys are delighted: they are having a wonderful
time with their father, eating at malls throughout lowa. In New York,
Horst continues to make time for his sons, “Horst, though not exactly
hanging around the house all day, is finding time for the boys, more
time, it seems from Maxine’s increasingly out-of-focus memories of
the Horst Years, than he has ever spent before, taking them up to see
a Yankee game, discovering the last skee-ball parlor in Manhattan,
even volunteering to bring them around the corner for a seasonal drill
he has always avoided, back-to-school haircuts” (Pynchon, 2013).
This is how a father’s relationship with his sons is established, and his
affection for children is manifested. One day, Maxine finds him
assembling a computer desk from chipboard for Ziggy: sweat streams
down the man in a stream, various fasteners and instruction sheets are
scattered everywhere. No matter how difficult it is, but he is trying to
do it for his beloved sons. The conversation between a father and his
sons at Christmas is remarkable. Boys no longer believe in Santa
Claus: “Seems various NYC junior know-it-alls of Otis and Ziggy’s
acquaintance have been putting around the story there’s no Santa”
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(Pynchon, 2013). They wonder how their father at his age can believe
in Santa. However, Horst explains that parents are agents of Santa
and everything is done through Santanet, “Nobody has any trouble
believing in the Internet, right, which really is magic. So what’s the
problem believing in a virtual private network for Santa’s business? It
results in real toys, real presents, delivered by Christmas morning,
what’s the difference?” (Pynchon, 2013).

The role of Maxine’s father, Ernie, as a wise mentor is
noteworthy. Somehow in the conversation, he is even indignant that
for some reason everyone reduces the role of father, “always the
mother’s heart that falls out of the shoe box in the snow, nobody ever
asks about a father, no, fathers don’t have hearts” (Pynchon, 2013).
However, Maxine often communicates with her father, listens to his
opinion. At the end of the novel, the daughter is interested in his
experiences in the Cold War. In addition, he tells Maxine that the
Internet was invented for the convenience of people, but it “creeps
now like a smell through the smallest details of our lives, the
shopping, the housework, the homework, the taxes, absorbing our
energy, eating up our precious time. And there’s no innocence.
Anywhere. Never was” (Pynchon, 2013). He talks about how the
Internet provides apparent freedom, “Call it freedom, it’s based on
control. Everybody connected together, impossible anybody should
get lost, ever again. Take the next step, connect it to these cell
phones, you’ve got a total Web of surveillance, inescapable”
(Pynchon, 2013). Ernie sees the development of information
technology as the root of all the evil.

Maxine’s parents Elaine and Ernie live in New York.
Therefore, they are directly involved in the upbringing of children,
instill in them a love of music. When Horst leaves the family,
Maxine’s friend convinces her to go on a Caribbean cruise, and
Maxine leaves the kids with her parents: “Her parents were more than
happy to look after the boys” (Pynchon, 2013). Elaine and Ernie
could not inculcate in Maxine love for opera, but the grandchildren
listen to opera music with pleasure and take part in the discussion of
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opera composers: “Fortunately it only skipped a generation, and both
Ziggy and Otis now have turned into reliable opera dates for their
grandparents, Ziggy partial to Verdi, Otis to Puccini, neither caring
that much for Wagner” (Pynchon, 2013). As rightly noted J. Cohen,
“adult sanity, then, must depend not on the lives we make online, but
on the lives we make off it — our kids — on how we love them, and
how we raise them, and the virtues and good-taste imperatives we
pass on to them from our progenitors” (Cohen, 2013). The author
emphasizes that there must be continuity from generation to
generation in order to pass on family traditions and values.

Maxine has a very difficult relationship with her sister Brooke,
who returns with her husband from Israel: “Maxine isn’t that eager to
see her sister but figures she has to do at least a drop-by”, “The sisters
warily exchange a hug”, “Maxine goes over to her parents’ for lunch,
and Avi and Brooke are there as expected. The sisters embrace,
though you could not say warmly” (Pynchon, 2013). At the end of the
novel, the sisters have a good relationship: “Oddly these days Maxine
finds herself zeroing in on her sister, understanding that among all the
signs and symptoms of city pathology, Brooke historically has been
her best indication, her high-sensitivity toxic detector” (Pynchon,
2013). Maxine becomes so attentive to her sister that even Brooke’s
manner suspects her pregnancy. The sister wonders how Maxine
realized it, because she only told her husband about it yesterday, and
Maxine explains, “sisterhood is extrasensory” (Pynchon, 2013).
There is no explanation in the novel why the sisters have been at
enmity since childhood, but the positive dynamics of their
relationship is reflected: over time, women are more patient and
warmer towards each other.

It is quite interesting to compare the family traditions in
Maxine’s family and her parents. When Brooke and Avi arrive,
Elaine and Ernie greet guests with a traditional dish — Tongue
Polonaise, “which has been slowly cooking all day in the kitchen,
filling the place with a smell initially intriguing, soon compelling”,
“Tongue Polonaise is a childhood favorite around here. Maxine used
to think it meant some classical-piano novelty act”, “The Tongue
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Polonaise comes in on a Wedgwood platter Maxine only remembers
seeing at seder. Ernie dramatically sharpens a knife and begins
carving the tongue as ceremoniously as if it’s a Thanksgiving turkey”
(Pynchon, 2013). The head of the slicing ceremony is Ernie, as this is
his mother’s recipe, and it is very remarkable that they continue the
tradition and cook Tongue Polonaise for family holidays. However,
their daughter Maxine no longer continues their tradition: she and her
family mostly eat fast food, order takeaway pizzas or eat at eateries
and cafes. When Maxine sits with her children and husband at a local
Tom’s Pizza, she is overwhelmed by nostalgic memories of how they
were together more than once in this café: “Maxine thinks back to
when the boys were little, the local practice in neighborhood pizza
parlors then being to cut slices into small bite-size squares as an
accommodation for little kids. When the kid can handle a whole slice,
it’s a kind of coming-of-age. Later on, with braces, there’s a return to
smaller squares” (Pynchon, 2013). Therefore, she believes that it can
be called a family tradition, although she understands that it cannot be
called delightful, but Maxine agrees to this one. Traditionally, the
whole family gathers for Thanksgiving at Elaine and Ernie’s. Since
the holiday takes place after the September 11, terrorist attack “there
is an empty space set seder fashion at the table, not for the prophet
Elijah but for one or any of the unknown souls whom prophecy failed
that day” (Pynchon, 2013). Except for that, everything is going on as
usual. Grandfather with his grandchildren is watching Star Wars,
Horst and Avi are talking sports, “Maxine and Brooke by the end of
the afternoon have reached zinger parity with no lethal weapons
appearing”, Elaine scurries between the dining room and the kitchen.
The turkey is successful. Everyone is very happy. The family holiday
continues.

The childhood motif develops in the novel not only through the
images of Ziggi and Otis, but also through Maxine’s own memories
of her childhood. Many events that happened to her in childhood
influenced her future fate. Therefore, in adolescence, Maxine and her
friend Heidi spy on houses where, in their opinion, ghosts live. They
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even bought cheap binoculars for this, so that they could see
everything from the Maxine balcony. Perhaps, already at this age, the
sprouts of her future profession appear. She also believes that she was
sent to investigate fraud stories of her father: “At bedtime Ernie used
to tell his daughters scary blacklist stories. Some kids had the Seven
Dwarfs, Maxine and Brooke had the Hollywood Ten. The trolls and
wicked sorcerers and so forth were usually Republicans of the 1950s,
toxic with hate, stuck back around 1925 in almost bodily revulsion
from anything leftward of ‘capitalism’...” (Pynchon, 2013), though
her father confirms, “When you were little, I always tried to keep you
as much as | could from joining in on all the brainless adoration of
cops, but after a point you make your own mistakes” (Pynchon,
2013). Talking to her father in adulthood, Maxine tells him that she
never gave in to scammers, but when she has met a war criminal she
thinks that he can improve, “He can still turn away, nobody’s that
bad, he has to have a conscience, there’s time, he can make up for it,
except now he can’t” (Pynchon, 2013). The father says that he was
always surprised at his daughter’s indignation when she saw injustice,
and kept waiting for her to become as cold as everyone else, but at the
same time prayed that this would not happen. In turn, she is afraid
that her sons may become cynical, like their classmates, and if not,
then “this world, it could destroy them, so easily”. The father, as a
wise mentor, gives advice, so that she trusts the children and herself.
The author calls Maxine a Jewish Mother not because of her
nationality, but because of her desire to help everyone. B. Chappell
draws attention at this point, “...Pynchon often refers to her as a
‘Jewish Mother,” a colloquialism describing more her tendency to
worry about and to care for those around her rather than her religious
identity” (Chappell, 2016). Maxine comforts her friend Heidi, lets
Eric and Cassidy share a spare room after the terrorist attack, and
takes care of the McElmo’s children when they come home late. She
helps March find common ground with her daughter Tallis. Maxine
advises Tallis to make peace with her mother and try to understand
her, she tells her, “Your mama is the most important person in your
life. The only one who can get the potatoes mashed exactly the way
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you need ’em to be. Only one who understood when you started
hanging with people she couldn’t stand. Lied about your age down to
the multiplex so’s you could go watch ’em teen slasher movies
together. She’ll be gone soon enough, appreciate her while you can”
(Pynchon, 2013). Thus, the main character speaks of the mother as
the main guardian of the family hearth.

From the very beginning of the novel, there is a sense of the
inevitability of some kind of collapse, whether it be a terrorist attack
or a financial collapse. There is a premonition of disaster in the air.
Maxine feels danger everywhere, she is afraid for the children: “Half
the kids seem to be on new Razor scooters, so to the list of things to
keep alert for add ambush by rolling aluminum”, “The chance that
automatic-weapons fire might break out at any minute put a sort of
motivational edge on the day, but now the Vacancy just sits there,
waiting” (Pynchon, 2013). The feeling that something terrible is
about to happen does not let go of Maxine. On a subconscious level,
all her fears are expressed through a dream when she sees the late
Lester Traipse, whom she has accused of embezzling money from the
hashslingerz, and to whom she warns of the tragedy, saying one word
— “Azrael”: “In nonbiblical Jewish tradition, as she is perfectly aware,
Azrael is the angel of death. In Islam also, for that matter” (Pynchon,
2013). Fear is reinforced by the use of adjectives “anxious”, “eerie”.
One day after a party, Maxine and Horst return home in a taxi, the
driver turns out to be an Arab. First, she pays attention to the
conversations in Arabic on the radio, and then she notices that the taxi
driver has an Islamic name. From the negotiations she learns the only
word — Inshallah, Horst interprets, “Arabic for ‘whatever’”, but the
driver corrects him, “If it is God’s will”, and he looks at Maxine in
such a way that “what she sees there will keep her from getting to
sleep right away” (Pynchon, 2013). This premonition of something
terrible does not let her go.

In the next chapter, the events of the September 11 tragedy are
described. The boys, in fright, think that the war has begun, their
mother reassures them that this is not so. In conversation with Vyrva,
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Maxine says, “American neglect of family values brings al-Qaeda in
on the airplanes and takes the Trade Center down?”” (Pynchon, 2013).
Vyrva, in her turn, says that the terrorists saw what the Americans
had become, and decided that this was a “weak target”. Vyrva and
Maxine realize that the rich and powerful people contributed to the
tragedy. In addition, Heidi tells Maxine that people are degrading,
adults behave like children, and they talk like children, “Can’t you
feel it, how everybody’s regressing? September 11 infantilized this
country. It had a chance to grow up, instead it chose to default back to
childhood” (Pynchon, 2013). Thus, the author emphasizes the return
to family values: this is the only thing that can save people from
soullessness and indifference.

Many researchers conclude that the novel Bleeding Edge ends
with a reflection on family traditions, emphasizing their importance,
and female friendship (Maxine stands up for Tallis against her
husband and even against gangsters). They (Chappell, 2016; Rolls,
2013; Siegal, 2016) note the importance of the circular composition
of the novel: it begins and ends with Maxine seeing her children off
to school. At first, she does not want to let them go alone: “Yes
maybe they’re past the age where they need an escort, maybe Maxine
doesn’t want to let go just yet, it’s only a couple blocks, it’s on her
way to work, she enjoys it, so?” (Pynchon, 2013). According to
B. Chappell, “Not only is this image one of family togetherness and
nostalgia for more direct and necessary caregiving, but also the style
itself introduces the reader to the closeness with which Pynchon’s
narrator will follow Maxine. The reader experiences her thought
process as she experiences it, her tender rationalizations for
continuing to accompany her boys around the block. The reader gains
access to some valences of her vulnerability” (Chappell, 2016).
Indeed, Maxine’s worries and concerns are connected with children,
although at some point, due to a frivolous connection with the hired
killer Windust, she unwittingly puts her children in danger. At the end
of the novel, Maxine, trying to remember whose turn it is to walk the
kids to school, lets them go on their own, though “she waits in the
doorway as they go on down the hall. Neither looks back. She can
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watch them into the elevator at least” (Pynchon, 2013). B. Chappell
concludes, “the boys’ outgrowing of their mother reflects the onset of
adolescence that has characterized them across the novel. But this
desire for independence is especially noteworthy in light of the foiled
attack on them, as retribution for Windust’s murder. Maxine has just
experienced the ordeal of realizing that her own actions have
rendered her family a target, which in turn vyields the broader
existential realization that safety (and innocence, to echo discussions
across the novel) is an illusion” (Chappell, 2016). J. Siegal doubts
about the safety of the family, “as the end of the novel demonstrates,
the family structure offers only a provisional and dubious refuge from
the posthuman condition because the family is always potentially
under attack” (Siegal, 2016). He notes that at the end of the novel,
Maxine’s character of fear for children changes, “As Ziggy and Otis
stand like conjoined towers both in “their virtual hometown of
Zigotisopolis” and in their living room on the novel’s final pages,
Maxine recognizes that they are not susceptible only to the attacks of
muggers, child molesters, violent criminals, stray bullets, and errant
traffic. Now she must also worry that her son s— like the Twin Towers
they resemble — may be blown “to pixels” (Siegal, 2016). Another
literary critic, A. Rolls, also draws attention to the beginning and end
of the novel and comes to the following conclusion: “The novel opens
with Maxine walking her sons, Otis and Ziggy, to school, even
though “maybe they’re past the age where they need an escort”
(Rolls, 2013) and concludes with an act of spontaneous independence
on their part... They (or the younger generation) do not need to be
guided by their elders’ hands, and we may find encouragement in the
prospect that they don’t want to be” (Rolls, 2013). Thus, we can
conclude that in this novel the circular composition does not close the
circle, but, as it were, turns into a spiral: the end repeats the
beginning, but on a higher level. This indicates the development of
family in future and the expansion of the scope of interpersonal
relationships: children are allowed to go to school to study (that is, to
gain knowledge about life) themselves — this is like a ceremony of
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initiation, after which a person is considered mature and can soon
create his own family. That is, new sprouts appear on a large family
tree. This gives hope for the future, despite the total control of
society, terrorist attacks and wars.

At the beginning of the novel, the main character is fascinated
by the beauty of pear blossoms, “This morning, all up and down the
streets, what looks like every Callery Pear tree on the Upper West
Side has popped overnight into clusters of white pear blossoms. As
Maxine watches, sunlight finds its way past rooflines and water tanks
to the end of the block and into one particular tree, which all at once
is filled with light” (Pynchon, 2013). J. Siegal draws attention to the
description of pear blossoms at the end of the novel. In his opinion,
the narrator “focuses on a pastoral image that contains the complexity
of hope and ephemerality that has characterized recent events: “pear
trees have exploded into bloom...for now the brightness in the street
is from flowers on trees whose shadows are texturing the sidewalk.
It’s their moment, the year’s great pivot, it’ll last for a few days, then
all collect in the gutters™” (Siegal, 2016). Thus, the author emphasizes
not only the frailty, but also the eternity of being: if at the beginning
Maxine only admires the beauty of flowering, then in the end she
realizes that this is not for long, but nevertheless, next spring
everything will happen again — and it will always be so. Such a
positive perception of the world gives the author the opportunity to
outgrow the framework of postmodernism.

Conclusions

Thus, on the example of T. Pynchon’s novel Bleeding Edge,
the article traces the relationship of family members, their
development and the tendency to return to family values. If the
postmodernism of the late 20" century is a statement of the collapse
of society, now there is a tendency to seek support in the family,
overcome interpersonal differences, find some points of contact — and
build one’s future based on the returning “old” values: family, love
(not so much passion as affection and devotion), mutual
understanding, art and beauty. Namely the family gives an
opportunity to display the model of modern society and show the
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possibilities of its evolution. In accordance with the change of
orientations, values and philosophy of life, the method of
postmodernism is organically replaced by the method of
metamodernism.
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Abstract

The article examines the mythopoetic layer of Ukrainian songs
which were created during the Russian-Ukrainian war. The purpose
of the work is to define the mythopoetic model of Ukrainian society
and reveal its hidden meanings. The appeal to the semiotic approach
is explained by the fact that the corpus of songs (more than 50 units)
is considered as a structural and thematic unity, which is a secondary
modeling system. The songs present a model of the world as a
symbolic system, the structure of which resembles the structure of
natural language and must be considered in a broad cultural context
and in relation to other phenomena of extratextual reality.
Mythopoetic ideas about society, actualized in the lyrics of songs, are
based on the binary opposition “own/other” (“I(we)/other”), which is
a stable mental structure that reflects a dualistic approach to
mastering the world, and are built by analogy with communal —
family relations. Ukrainian songs describe Ukraine as a state and the
Ukrainian people in terms of blood kinship. The mythology of
Ukrainians as a single family, each member of which cares for others
and tries to protect them, was actualized during the war. Based on the
analysis of the song texts, it was concluded that two opposing forces
are at work in the model of society presented in the contemporary
Ukrainian songs. Centrifugal force is aimed at demythologizing the
ideas cultivated within the Soviet ideology about the common genesis
of the three Slavic peoples and, as a consequence, the fraternal
relations between them. In a situation of military confrontation, they
become impossible and are completely denied. At the same time, in
the extreme situation in Ukrainian society, the mythologem of the
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“one family” (centripetal force), which helps unite society against a
common enemy, became actualized.

Key words: contemporary Ukrainian songs, war songs,
mythopoetics, mythologem, united family, brotherhood.

AHoTanis

VY crarTi AoCHimKYy€eTbCcA MiOMOSTHYHHN PiBeHb YKpaiHCHKUX
MiCeHb CTBOPEHUX MiJ 4Yac pOCiiChKO-YKpaiHChKOI BiiiHHM. MeToro
podotn € Bu3HaUeHHS Mi(OMOSTHIHOI MO YKpPaiHCHKOTO
CYCIIIIBCTBA 1 PO3KPHUTTS il 3MICTOBHOTO HABAHTAKCHHS. 3BEPHEHHS
JI0 CEMIOTHYHOTO IMiJXOAY IOSCHIOEThCS THM, IO KOPIYC IiCEHb
(6impmre 50 omuHUI HAaMEHYBaHb) PO3TISAAETHCS SIK CTPYKTYpPHA 1
TEMaTU4HA €IHICTH, SIKA € BTOPUHHOIO MOJEINIIOIOYOI0 CUCTEMO0. Y
MICHSAX TMPEICTaBICHA MOJIENb CBITY, PO3YMIHHS 3MICTy SIKOi €
MOJJIMBUM 33 YMOBH Jemm(pyBaHHS i 3HAKOBOi CHCTEMH, OyJ0Ba
AKO1 Haragye CTPYKTypy NPHPOJHBOI MOBM 1 Ma€ PO3INIAJATHCS B
HIMPOKOMY KYJbTYPHOMY KOHTEKCTI Ta y CHiBBIIHOLICHH] 3 i1HIIMMHU
SBUIIAMH I103aTEKCTOBOI peanbHOCTi. MidonoeTHuHi ysBICHHS PO
CYCIIIJILCTBO, aKTyalli30BaHI B TEKCTaX IIiCEHb, CHHUPAIOTHCA Ha
OiHapHY OIO3MUINII0 «CBik/ayxuit»y («S(Mu)/iHIIHIY»), KA € CTIHKOIO
MEHTAIBHOIO CTPYKTYPOIO, IO BioOpakae MyamiCTHUHUHA MiAXia 10
OCBOEHHS CBITY, 1 OyIyIOThCS 32 aHAJOTIEI0 3 OOMIMHHO-POJOBUMH
BIJTHOCHHAMHU. Y TepMiHaxX KPOBHOI CIIOPiIJTHEHOCTI ONHCYIOThCS B
YKpaiHCBKUX MicHSAX YKpaiHa K jJepikaBa 1 YKpaiHCBKHA Hapoj.
Midonorema ykpaiHIliB SIK €JUHOT pOJIMHU, KOXKEH 3 WICHIB K01 10a€e
npo IHIIMX 1 HaMaraerbcs iX 3aXUCTUTH, aKTyam3yBanacsI mig vac
BilfHM, JJOTIOMAararo4m Hamii 00’€JHATHCS MPOTH CIUILHOTO BOPOTa.
Ha ocHoBi aHamizy miceHHHH TEKCTiB 3pOOJIEHO BHCHOBOK, IO B
MOJIeJi CyCIiJbCTBA, MPEACTaBIIEHI y cydacHill yKpaiHCBKiM TicHI,
JUIOTH JBI MPOTWIEKHI cwid. BialleHTpoBa cuia crnpsiMOBaHa Ha
JieMi(oJIOTi3alli0 YSABJICHD, 1110 KYJIbTUBYBAJIUCS B MEKaX PaJsHCHKOI
i7ieosiorii Mpo CHiJbHY T'€HE3y TPhOX CJIOB’SIHCBKHX HApoOIiB 1, SIK
HacliioK, OparepchKi BIIHOCHMHU MK HUMHU. Y CHUTYyauii BOEHHOI'O
NPOTHCTOSIHHSI  BOHM  CTalOTh ~ HEMOXJIMBUMH 1 TOBHICTIO
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3anepeuyroThes. BomHouac y rpaHWuHiil cuTyauii B YKpaiHCBKOMY
CYCIIJIBCTBI ~ aKTyamidyBajiacsi MidoJjoreMa «E€IWHOI  POTUHID
(momeHTpOBa cmia), fKa JJONOMAara€ 3TypTyBaTH CYCHIBCTBO B
00poTH0i 31 CITITBHUM BOPOTOM.

KuarouoBi cioBa: ykpaiHCbKa cydacHa MICHs, BOEHHA IICHS,
MidoroeTnka, Midonorema, €1uHa poArHa, OPaTepCTBO.

Beryn

Micdonoernuni cTpyKTypH, 00Opa3u i apXeTHIIH HaJIeXaTh IO
byHIaMEHTaIbHUX MOHATH, SKI CTAHOBISTH OCHOBY MY3HYHO-
MOETUYHOTO BUCIIOBIIIOBaHHs. BOHM BKOpIHEHI B MacOBii CBiIOMOCTI
1, six e moeenu y cBiif gac K.-I'. FOur (1994) Ta iHmi npeacraBHUKH
TICUXOAHATITUIHOI TIKONU, € YHIBEPCAThbHUMH CKJIAIOBHUMHU Oyb-
SKOT KapTHHU CBiTy. BOHM BH3HAYaIOTh HASBHUH Y KOXKHIH KyJIbTypi
KOMIUIEKC cakpanbHux ysBieHb (homo religiosus, 3a Bu3Ha4YCHHIM
M. Emiame), ski BUKOHYIOTH (YHKIIO TpaHCHAMIl TyXOBHOI
CHa/IIHH.

Jocmipkyroun TEeKCTH TiceHb Ha piBHI Mi()OIOCTHKH, MH
Ma€eMO HaMip BH3HAYUTH TEBHI Mi(OIIOETHYHI MOJEINi YKPaiHChKOTO
COLiyMy, TPOCTIJIKyBaTH iXHIO TEHE3Yy, PO3KPUTH IXHE 3MICTOBHE
HaBaHTa)XEHHS 1 BCTAHOBUTH, SIKUM YMHOM 3BEPHEHHS aBTOPIB MiCEHb
JI0 TIOETHKH Midy, HOTo CIOKETHO-OOpa3HWX KOMIIOHEHTIB CIIPHUSE
CTBOPEHHIO B MY3HYHO-TIOETUIHOMY TBOPI I[1JIICHOT KApTHUHH CBITY.

MertonoJoris i MeToau

3BayKarouM Ha BiJICYTHICTh YCTaJleHOI METOJWKH aHami3y
Mi()OTIOETHKY JiTepaTypHHUX TBOPIB (y TOMY YHCHi i TEKCTIB MiCEHB),
BB2)KAEMO, IO MPOJYKTHBHUM JUIS HAIIOTO JOCIiKEHHs Oyje
CEeMIOTHYHHH TiJIX1]l, pO3pO0JIEHIH BYUSHUMH TapTyChKO-MOCKOBCHKOT
mkomu (M.IO. Jlormanom T1a in.). Kopmyc miceHp, IO MiCTHTb
Oinmpmie 50 oxuHWLL HAlMEHyBaHb, PO3IISAAETBCS HAMH  SIK
CTPYKTYpHA 1 TeMaTH4YHA €JHICTh, K4 € BTOPUHHOIO MO/IEITIOI0Y0I0
cUCTEeMOI0. BOHM yTBOPIOIOTH MOJIENb CBITY, PO3yMiHHS 3MICTY SIKO1 €
MOJJIMBUM 32 YMOBHU Jemm(pyBaHHA il 3HaKOBOi cuctemHu, OynoBa
SKOT Harajye CTPYKTypy NPHPOJHBOI MOBH 1 Ma€ pO3INIAJATUCS B
HIMPOKOMY KYJbTYPHOMY KOHTEKCTI Ta Y CIIBBIIHOUICHH] 3 1HITUMHU
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SBUIIAMH TI03aTEKCTOBOi peanbHocTi. [lin Momemmio cBity Mu
po3yMieMo, Bcmix 3a M. MakoBCHKMM, BTUIEHHS KapTHHH CBITY «B
KOHKPETHHMX CHMBOJIYHMX (CeMIOTHYHHX) cucTeMax» (1996: 15-16).
Takoxx MU CIIUpPaeMOCs Ha METOAOJIOTIF0 aHali3y CaKpalbHOTO i
npocdannoro xponorormy M. Emiame (1995), cumBomiuHMit MeTon
Kaccipepa (2001) i K.-I. FOnra (1994) Tta cucremy OiHapHHX
OTO3MIIiH, PO3pOOJICHY B CEMIOTHIl Ta CTPYKTypali3Mmi, 30Kpema,
JleBi-Ctpocom y #oro mpaui «Midomnoriuni» (1972), P. Skobconom
Ta BYEHHUMH TapTyCbKO-MOCKOBCBKOI IIKONM cHUCTeMa OiHapHHX
OTIO3WIIN AK CYTHICHUH TPWHIUN IM3HAHHS MPUPOAX 1 KYJNbTypH 1
noOymoBaHi HUMH Mi()OTIOSTUYHI MOJIENI, a TaKOX JIOCIHIIKCHHS
CEMaHTHYHUX MOBHHX CTPYKTYp 1 MeXaHi3MiB XaHPOYTBOPEHHS Y
npamsax O. [lore6ni ta O. @peiinendepr.

VY nitepaTypOo3HaBCTI IPUHIIMIIHN TOCIIPKEHHS TEKCTIB Ha PiBHI
MigoroeTukn chopMyBaimcs 3aBASKH 3aCBOCHHIO HAyKOBUX iJEH,
My3UYHO-eCcTeTH4Hii TBopdocTi P. Barnepa Ta dimocodii @. Himrme.
Tak, Teopisi «BIYHOTO MOBEPHEHHSD OCTAHHLOTO 3yMOBHJIA OOpaHMA
k. @pezepom, M. Eniane Ta iHIIMMH BYEHHUMH PaKypc BHBUYCHHS
po0JieMu ciiBBiAHOMIEHHS Midy 1 putyany. bparu B. 1 ®@. Hlneremi
nepeaoavmd IoYaToK epru «HOBOI Mi(oJIoTii» 1 YHCICHHUX IIpailb,
NPUCBSYCHUX JIOCTIDKeHHIO B3aeMonii marii Ta midy (H. ®@pait),
ICTOpUYHUX JKaHpiB, TIIOB’s3aHUX 13 CTapojaBHIMH MidaMu
(O. Becenoscrkuii, B. [Iponm Ta iH.), iCTOpUYHHUX THIIIB MHUCIICHHS
(4. Tonocekep) Ta 3aranpHiit Teopii Midy (O. Jloces, C. ABepiHies,
M. Baxtin Ta iH.). BimkpurTs B ramy3i NcuxoJorii HecBiJOMOro,
3pobiieHi Ha moyatky XX cronitrs 3 ®dpeiigom Ta HOro y4HsMH, y
nepury uepry K.-I'. KOHrom, 1103BOJHMIM BHKOPUCTATH TEOPItO
apXETHUIIB 1 CHMBOJIB y Mi(DOIIOETUIHOMY aHaNi31 XyJ0KHIX TBOPIB.

PesyabTaTH i muckycii
81. Ono3umisi «cBiit/ayxkuit» y MipomoeTnaHOMY micCEHHOMY
yHiBepcyMmi

binapna omo3uttis «cBidd/ayxuit» («S(Mu)/iHIUH») € CTIHKOIO
MEHTAIBHOIO CTPYKTYPOIO, SIKa BioOpaxae MyaliCTUYHUI MiAXix A0
OCBO€EHHS CBITY. He3Bakatoum Ha mpUTaMaHHi KyJIbTYpHIN Tapajiurmi
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nmouatky XXI cT. HIOUTO «PO3MHMBAaHHS MEX» MK ONO3UI[IHHUMU
KaTeropisiMu, MTOMITHY TEHJEHIIIO A0 3HATTS MPOTHUPIY Ta MTOI0TaHHS
CyIepedyHOCTed MDK pPI3HUMH KyJNbTypaMHd 1 JEKOHCTPYKIIIO
ICHYIOUMX TpaAWLiHUX CTEPEOTUIHHUX YSBICHb NP0 «CBOIX» 1
«dy’KHAX», TIOBHOI BITMOBH Bi/I O1HAPHOCTI Hapa3i HE CIOCTEPIracThes
1 BOHAa MPOAOBXKYE 3AJIMLIATUCS AaKTyaJbHOIO. SIK cHpaBeaInBoO
Big3Hauwmia B.I'. denbie, «0co0IMBOTO 3HAUYCHHS MPoOIeMa OMO3HUIIIi
“cBifl — uyxwuii” Ha0yBa€ B YMOBax JIOKaJIbHHUX 1 TPOMalIsHCHKHX
BOEH, TIONITHYHAX KOH(IIKTIB, HAMpPYyXKEHUX ETHO-COIiaIbHUX
B3a€MOJIiN, MDKpeNmiriiamx 3iTkHeHp» (2015: 3), mo BiamoBimae
YMOBaM CYYacHOI'O BOEHHOTO KOH(QUIIKTY MiK VYKpaiHoo Ta
Pociticeroro depnepartiero.

Y  wmidonoriuHii  CBIIOMOCTI  OMO3WIA  «CBIH/9yKUI»
OTIPUSIBHIOETHCSI B HEUTPaJIbHOMY NPOTUCTABIICHHI «MHU/BOHU» Ta B
[iHHICHO 320apBICHHUX Tapax «repoi/BOpOry, «IIOAMHA/HEIIOAbY, JIe
OJIMH €JIEMEHT OLUHIOETHCS MO3UTUBHO, a 1HIIMH, NPOTUICKHHUH, —
HETaTHBHO.

LlenTpanbHa OMO3ULIISI «CBIH/4yKHiD» TeHEepY€E BIIMOBIIHI Mapu
CTPYKTYpHUX €JI€MEHTIB Ha pI3HWX pIBHAX TIOETHKU IiCEHHOTO
TBOpPY: TPOCTOPOBOMY (BEpX/HH3; CBOS 3eMJIsl / dyKa TepUTOpis),
peniriiiHoMy  (CakpaJIbHUH/IpodaHHUH,  OCBSYCHUH/TICKETBHHUIA),
CHUMBOIIIYHOMY (HAmNpWKIaa, CHMBOJIKAa KOJBOPIB: >KOBTO-OJIAKUTHI
KOJIBOPH/TPUKOJIOP), ETHIYHOMY (YKpaiHEeIb/pOCiSTHUH), MOPATBHOMY
(cTipaBeIMBICTH/HECTIPABEIUBICTS ), MIPaBOBOMY (3aKkoHHI
Jii/MOpyIIeHHST 3aKOHY; 3aXHMCHHK/arpecop) TOIMIO, MiATBEPIHKYIOUH
IIYMKY, BUCIIOBJIEeHY 1ie €.M. MeneTuHChKUM, 110 3a3BUYail TOJIOBHA
OMO3MIlsI  MOPO/UKYE HHU3KY OKpPEeMHUX, OiJbIl  KOHKPETHUX
npotuctasieHs (2000: 25).

82. MidonoeTnka poIuHHHX 3B’A3KiB

Midonoriuamii yHiBepcyM NOOYyAOBaHMH 3a aHAJOTIE0 3
OOIIMHHO-POIOBUMH BIHOCMHAMH, TOOTO MIXK yciMa ICTOTaMH, Y
TOMy 4YHcai Ooramu, BCTaHOBNIIOIOTBCS POJMHHI CTOCYHKH, Y
pe3yJbTaTi 4Y0ro «yci pa3oM BOHM CTBOPIOIOTH YHIBEPCAJIbHY POAOBY
rpoMajyy, 3aCHOBaHy Ha IEPBICHOMY CTHXIHHOMY KOJICKTUBI3Mi»
(JIoceB, 1996: 12). He3paxxatouum Ha Te, OO0 Ha OyMKY Oaratbox
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BUYCHUX, Hallll BAHUKIM HEe paniuie, Hix Hanpukinai X VIII cr. (Cwuir,
1994), midormoeTndHi MOAETI CIPUINHIUIA TTEPEHECEHHS POIMHHUX
ySBJICHb Ha BIMHOCHHHM MDK HalisIMH, IO MalOTh CIIiJIbHE
MOXOJKCHHSI. 3a PaJssHChKUX YaciB BiTHOCHHU MIX HAIlisIMH TaKOX
OITIHIOIOTBCS B POAMHHUX KaTErOpisx, BHHHUKAE ifjeojioreMa «OpaTHii
Hapom» Ta OJmM3bKa A0 Hel imeororeMa «OpaTH-CIOB’SIHH», SKa
CIy’KWNa JJsl HaB A3yBaHHSA IIMPOKMM MacaM ijei mpo icHyBaHHS
HaJICTHIYHOI CIIIBHOTH TPhOX HAPOIB — YKPaiHCHKOTO, POCIHCHKOTO
Ta OUTOpychKOTO. Y HaIl Yac pOCiiicbKa TMpOIaraHja IMPOJOBKYE
CIMpaTHC HA IIi KOHCTPYKTH, Yy pe3yJbTaTi YOro BUHHKAIOTh
TBEPDKEHHSI, IO anesswis «Io “Midoorii KopeHiB”, BAKOPUCTaHHS
171e0JI0TeMH JOBOAWTH €IHICTh BIPTYaJIbHOTO CJIOB'SHCBKOTO CBITY» 1
3abe3mneuye, 3a MEPEKOHAHHSIMU CY4YaCHOTO POCIHCHKOTO BUYEHOTO,
«ImigcTaBu IS NOMiTHYHOL imeHTu4HOCT» (CkouwmnoBa, 2017: 117).
B Vkpaini, HaBnaku, Bi0yBa€eThCs Mpoliec akTHBHOI aeMidoutorizarii
MONIOHMX YSIBIIEHBb, SIKUM TIOYaBCA IIe [0 IMOBHOMACIITaOHOTO
BTOPTHEHHS, a micis 24-1o nroToro 2022 poky HaOyB HE3BOPOTHHOTO
XapakTepy. ABTOpH MiCeHb, HANHMCAaHUX IIiJ 4Yac BiliHH, BIIBEPTO
3asIBIISIOTh:

Mu e Mapiynons! Bignnata Bxe 611u3bKk0!
Hixonu He Oynu Gpatamu pycHi,

bo Hac xonucany y pi3HHX KOJIHCKAX

I pi3Hi cniBanm BeciibHi micHi!®

3ragka TpO «KOJHMCKY» € alio3i€l0 Ha MOIIUpPEHy 3a
PaJSIHCBKUX YaciB igeonoremy rmpo KuiBceky Pych sik KOJTHCKY TPbOX
«OpaTHIX» HApOJIiB — POCIMCHKOTO0, YKPaTHCHKOTO 1 O1I0pYCHKOTO, SIKa
3BOJIMIIA PI3HOMAHITHICTB 1 CKIIQ/IHICTh ICTOPUYHOTO PO3BUTKY TPHOX
KpaiH 710 3py4HOI IS ONITUYHUX MaHIMyJISLii CXeMH, 10 TTOBHICTIO
HIBEJIIOE ICHYFOU1 MK HUMH pO30iKHOCTI.

He o0xomuthest 1 0€3 3HEBAKIMBHX BHPA3iB, SKI BUKIMKaHI

5 To6poro Bewopa! Mu 3 Ykpainu! (ci1. B. MuUxaneBcbkoro).
https://www.pisni.org.ua/songs/4449034.html
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HEBIAMOBIMHICTIO  JeKIapalidi mpo OpaTepcTBO 1  peanbHUX
arpecuBHUX Aiif 3 00Ky Pociiicbkoi Deneparii:

Ce0e 3Bau MocKai
Hammmu 6paramu.
Ta BoHU 3aBX1H Oyl
YyMHUMH 1ypamMu®.

3a 1i€0 30BHINIHBOIO 00pa30l0 MPUXOBYETHCS TUIOBA JUIS
MigoJoriuHoi  cBizomMocTi Meramopdo3a — 3IaTHICTh JIIOJMHU
TIEPETBOPIOBATUCS HA TBAPUHY, POCIMHY ab0 HEXUBUH mpeamer’. V
micHi Mu 0a4MMO 3BOpOTHIM TIpollec, KOJIM TBapHHA, 5Ka €
NPEJCTaBHUKOM HIDKHBOTO, IMiJ3EMHOTO CBITY, MEPETBOPIOETHCS HA
JTIOUHY: «UY)XKUI», «HEIIOAb» MPUKUIAETBCS «CBOIM», «OpaTom»,
pimarM 1o kpoBi. Came Ha CIOpITHEHOCTI TO KpoBi OymyBamacs
MepBICHA TPOMajia, YCi WICHH K01 Maju criibHoro npezaka. lyp, sk
OaraTo IHIIMX TBapWH, Ma€ aMOIBaJEeHTHY CHMBOIIKY, aji¢ B JaHOMY
BUITQJKy OYEBHIHO, IO MAlOThCS Ha yBa3li Taki WOro pHUCH, fK
arpecHBHICTh PyHHYBaHHs, HOTO 3B'I30K 31 CMEPTIO, TOMY IO IIf
TBapyvHa I BiJIOMa SIK IEPEHOCHUK YyMH B enoxy CepenHboBiuus. Y
noemi M1.B. Tere «Dayct» rpusynn € nomiunnkamu Medicrodens, ta
W 3araJloM TAIOKd 1 MHUII YacTO CHMBOJII3YIOTh JTUSBOJBLCHKI
XUTPOIIi, MJICTYIHICTh, CHPUTHICTB 1 %KaJ[IOHICTb.

HeOaxaHHs MaTH 3 poCisiHAMH HE JIMIIE POJMHHHX BiJHOCHH,
ajie HaBiTh JIPYXKHIX CTOCYHKIB, PETYJISPHO ITiIKPECIIOETHCS B MICHSIX
BOECHHOTO 4Yacy: «Mu He Oparimku 3 Bamu, i He apy3i»n®, abo «Bin
HaM Kaxe, 10 JApyT, a cam — 3Miii!%, abo «J{ns mMeHe T — BOpOr

® BoxesinbHi Mockari (ci. I mys. Bb. Basuma).
https://www.pisni.org.ua/songs/5460141.html

7 Hai6inplu paHHiM BigoMuM 3i0paHHSM Takux MNepeBTieHb € moema OBigis
«MeTtamopdo3n».

8 lllnsonkwu (cn. B. Tapana, I1. Maru, O. Bparaprosa, I. Bpatapsogoi).
https://www.pisni.org.ua/songs/8476205.html

% 30M6i (cn. ITca Ha im's JTrok). https://www.pisni.org.ua/songs/1446426.html
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saknstuit! / Konucw paxysases meni 6patom?..»%, a6o «Bin nam He
apyr i e 6par, / He 6patn, a xatu!»*!. 3Beprarouncs 10 cryxadis-
YKpaiHIIiB, JTipHYHUH TepoH MicHI momnepemkae: «Bixe gac 3po3ymiTH,
10 Kalam — HaMm He 6pat!»2. A Konu micHs aapecoBaHa BOPOTOBi, TO
1151 K TyMKa BHCJIOBITIOETHCS B OLTBII JKOPCTKIA HETIPUEMHIN MaHepi:

3a Bce Miif «crapimii 6paT»,
Byneur Bigmosinaru!

He crany Ha xomiHa

Ilepen cynmoctatom! ™

BucniB «crapmmii OpaT» HaOyB IIMPOKOTO PO3MOBCIOIKEHHS B
NyONIIUCTUYHNAX TEKCTaX, MEPEeTBOPHBCS HA 1JCONOTIYHHUN IITaMII
KOMYHICTUYHO!I TIPOTIaraHad 1 JOTerep CHPUAMAEThCS SK CHHOHIM
cioBa «pocisauH». OgHak yxe B antuyromii Jk. Opsemna «1984»
o0pa3 «crapuioro OpaTta», OIHMM 13 TMPOTOTHIIIB SKOro OyB
OimpmoBunbkuit nuktatop CranmiH, Mae HeraTUBHe 3a0apBIEHHS,
yOCOOIIOI0YN TOTaJIiTapHI IHCTpYMEHTH CTEeXXEHHS 3a
iHakomucissunmu («Big Brother is watching you») i posmpaBu 3
HUMH. Y Hai yac pomaH OpBesuia 3HOB CTaB akTyaJbHUM. THX, XTO
HAMaraeThCsl YUHUTH OYb-IKHH OMip TOTANITapHIN cHucTeMi 1 KOro
paHiiie BigHecau O IO pO3psily AMCHIACHTIB, 3apa3 y Pocilichkiii
Oenepanii Ha3MBAIOTh «IHOATEHTAMUY, TOMY MiJ] «CTapIIAM OpaTOM»
y BY3BKOMY CEHCI MOXKHA PO3YMITH CTQJTIHCBKOTO CIIaJKOEMII
B. [lyrina Ta iioro mpubOivyHUKIB, a B IIMPOKOMY — THX POCIiSH, sIKi
HiATPUMYIOTh BiliHY POTH YKpaiHu.

SIKIo ci10BO «OpaT» B Cy4acHHX YKpaiHCHKHX MICHSX YacTille
KOHTEKCTYaJIbHO TOEIHYETBCS 31 CIOBOM «POCISIHUH» 1 BHUKIIHKA€E
CTIHKI acoriamii 3 TOHITTAMH «CYIPOTUBHHUKY», «BOPOT», TO B SKOCTI

10 He npo6auy! (cn. I. Boponogoi, T. Konaparenka).
https://www.pisni.org.ua/songs/8445910.html
11 He 6paru a katu (Amelika Ocean).
https://www.youtube.com/watch?v=050jUtvFjrs
12 Kauan — ne 6par (ci1. JI. IlItoiika). https://www.pisni.org.ua/songs/3460323.html
13 Mononauii kasak (ci1. I. Ky6as). https://www.pisni.org.ua/songs/4454137.html
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OKa3lOHAIBHOTO  aHTOHIMa A0 cjoBa «Opar»  Halyacrimie
BHUKOPHCTOBYETHCSI OJHOKOPIHHE CJIOBO «IIOOpAaTHM», y HYOMYy MH
BOa4aeMo TposiB  Mi(ONIOTIYHOTO CHHKPETU3MY Ha  JIEKCHKO-
CEMaHTUYHOMY piBHi. CJIOBa 3i CHIIBHUM KOpeHeM HaOyBaroTh y
MICEHHOMY KOHTEKCTI IIPOTHIICKHOTO 3HAYEHHS.

«IToOpaTumy» 03HaYae «Ha3BaHUH OpaT», «TOBAPHUII O OOSIX)».
VY 1poMy CIIOBI aKTyalli3yeThCsl HE CHOPIIHEHICTh MK JIOJBMH 3a
(hakTOM HapOJKEHHS, KA Bl HUX HE 3aJIS)KHUTh, & CBIIOMHI BUOIp
Jpyra, TOBapuIla, Ha SKOTO MOYKHA MOKJIACTHCS B CKPYTHY XBHIIUHY,
TOTO, XTO HA/IaCTh MiITPUMKY Ta JOIIOMOTY B CHTYallii CMEPTEIILHOTO
MPOTHUCTOSHHS 3 BOPOTOM Ha moji 60r0. CaMe mpo Takoro noodpaTuma
CHIBA€THCS B MICHI «XTO THY:

Temnep 51 3HAK0 TOYHO KOMY
Cnaga, 1o nosaj yce!
Vkpaina!

XT0 mobparumu, i 3 KUM HIUTH
Mu o metu!

A6o0 micHs «[ToOpaTum» 3aKivKae OIHIIB, sKi HIyTh y Oili:

B cepusix aapenainis,
Kpizp nomym's i tum
Tpumaii ctpiii, modparim!
Lle - namur 3 To60r0 im!

3a KO>KHOTO TOMCTHUM,
[MoGparum! Tlo6patum!®

Y  TepMiHax KpOBHOi  CIOpIHEHOCTI  ONHUCYETHCS B
YKpaiHCBKUX MiCHSAX YKpaiHa sSK jAepskaBa 1 YKpaiHCHKHM Hapoz.
Haifyacrime 3yctpidaeThcs TONOHIM YKpaiHa-HEHBKA, 110 BiIOBIIa€E
JIaBHIA Mi(ONOETHUYHIA Tpamuili, sfKa iCHye B 0araThbOX HapOJiB:
3eMJIsl CUMBOJII3Y€E JKIHOUMM HepBiHb, 3 HEl yce HapOKYETHCS 1 110
Hel X MmoBepTaeThes micis cmepti. Tpaauuiiine micue Oora-0aTbka B

14 X10 TH (c11. A. Bensbos, €. Tpimwiosa).
https://www.youtube.com/watch?v=9Wx5_u9umMs
15 To6parum (cn. O. Kproka). https://www.pisni.org.ua/songs/2454063.html
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MiCHSX Tocigae He He0o, a Tepoi3oBaHi 00pa3u iICTOPUYHMX [isiB,
0 B3araji € TMPHUKMETHOIO pPHCOI0 YKPAIHCHKOTO ITyOJIiYHOTO
muckypcey. Hanmpuknan, HoBuit mupextop YIHII Anton JpobGoBud
3asBUB, O «IHCTUTYT HalliOHANBbHOI Mam'sTi, BIAcHE, MPOJIOBKHUTH
NOUIYK TepoiyHuX oOcOOHCTOCTEH, aje 3 AakUeHTOM Ha TaKuX
0COOHCTOCTSIX, AKI OyIoyTh 00'€MHYBAaTH YKpPAlHChKE CYCHIIBCTBO, SIKI
JOMIOMO’KYTh HaM HapellTi AIWTH 3rOAM 100 TaKHX OCOOHUCTOCTEN
(ITmpir, 2019). TakuMu iICTOPHYHUMH TOCTATAMH, SIKi BUKOHYIOTH B
Mi(hOTIOETHIHOMY IMTiCEHHOMY YHIBEpCYMi OaTbKiBCHKY (DYHKIIIIO, €,
Mo-Tiepie,  OYUTbHUK  YKpalHChKOTO  TeThbMaHaTy  borman
XMeJIbHULILKHUH:

VYkpaino! Cesita matu repois!
3iiiau 10 cepus MOTo

[Iymom Kapnarcekux pyuais,
BoiB cnaBHOrO 3aBOMOBHMKA
Batbka Xmens!t6

1, mo-;mpyre, Jigep YKpPaiHCHKOTO HAIIOHAIBHOTO PYXY B
3axignuit Ykpaini banpepa («barbko Ham — Bannepa, Ykpaina —
MaTH, // Mu 3a Ykpainy Oynem BoroBatu!»*’).

Bech ykpaiHChKHI Hapoj 1OCTa€ B MICHAX SK €JMHA POJMHA, 1
TaKMM YWHOM CITyXadi BiAYyBarOTh CBOK) OCOOWCTY MPUYETHICTH IO
TOTO, IO BiJIOYBAETHCS B KpaiHi:

Mamo mos,
51 BCHOTO JTUII MaJICHbKA JTIONHA,
Ta y MeHe MinbiiOHHA poarHA

Iepemoske B BeCHHUIA 1eHB S,

abo

CrmiBaif, Most Ykpaina,

16 JTuxe mone (ci1. O. SIpmaka). https://www.pisni.org.ua/songs/4448338.html
17 barbko Ham — banzepa, Ykpaina — matu! (ci1. M. JIo60a3iHCBKOTO).
https://www.pisni.org.ua/songs/2439573.html
18 Bons (ci1. M. KpyTs). https://www.pisni.org.ua/songs/2446495 html
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3a cBiif Hapox,

3a DOHBKY 1 3a cuHa!
Bcragaii, most Ykpaina!
Tu y mene onHa-equnal
CmiBaii, Most Ykpaina!
Most 3emus,

Casitas Barbkipmmnall?

A xonu WaeTscs Mpo MUHYJE, 30Kpema, po nepemory CPCP y
Hpyriii cBiTOBIi# BiifHI, 1 POCIHICHKI MOJITHKH SIK apTYMEHT HaBOJASATH
TOH QakT, mO miAM 1 POCisH, 1 YKpalHIIB pa3oM BOIOBAIN 3
¢ammcrcrkor0 HiMmeudnHo0, TO aBTOPH MICEHB 13 MM KaTeropuYHO
HE TIOTOKYIOThCS:

51 3Haro, Iij Miii BOIOBAB 13 TBOIM JIiIOM.

51 3Ha10, 6AYUTh BiH, IKUM TH CTaB CyCiJIOM.

Bes cymuiBy, BiH 3a Kopabiem mociaB Ou CIIiIOM Bac BCiX.
41 3Har0, Aix Miil BOIOBaB i3 TBOIM AimoM%.

IcHyBaHHST ~ yKpaiHCBKOTO  HapoAy  OCMHCIIOETBCA B
Mi()OTIOETUIHOMY AacTeKTi SK POJOBE JAEPeBO, MpalJaBHIM CHMBOI
KUTTS, CaKpaJbHUH LEeHTp BcecBiTy, SIKOMy 3arpo’kye BHHUILEHHS.
3BepTaounch 0 3arapOHUKIB, TBOPIII MICEHb MiJAKPECIIOOTH, IO
camMe BIAYYTTS CBOTO KOpiHHS, MiATPUMKa MIIIHOTO 3B'S3KY 3
npanypamy, 3 ICTOPUYHMM MHHYJIUM HaJaiOTh YKpAiHISIM CHII
OOPOHHTH CBOIO 3EMJIIO:

Mu Ha il 3eMJTi JKUBEMO
3 mina mpanina, Bikamu,

I T06i Hac He 3/1071aTH,
Knsruit Bupoaky sykasuii!

Tu npuiiiioB Ha Hally 3eMIIIO,
351t MOCKOBCHKHUI KaT HECUTHH,
106 BxpaiHIiB yOuBaTH,

Hamr mmizg kopinb pig 3ry6utu?l,

19 Mos Ykpaina! (ci. TamerlanAlena). https://www.pisni.org.ua/songs/2447461.html
2 Torani cycimu (cn. B. Camonroka). https://www.pisni.org.ua/songs/2478498.html
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CropuiiHATTS HapoLy SK €IWHOI POAMHU KYyJIbTHBYETHCS B
yKpaiHChbKOMY cycIinbcTBi 3aaBHa. Llle y 1938 pomi Buiinuia 3 ApyKy
Bimoma 30ipka moesiii IlaBma Twumam «YUyTTs €muHOI pOIUHNY,
nomynspHa TicHA Amnaronis MarBilidyka Ha3uBaeThCcsl «ECauHA
pomuHay, Bipmr cydacHoro moeta Cepris XKagana Mae 3arojoBOK
«Knomouna HOKig. €aWHA pOAMHA», y 3arallbHOOCBITHIX IIKOJax
MIPOBOIATHECA YHMCICHHI BHXOBHI 3aXOJli CXOXKOi TEMAaTHKH, 1 TaKUX
NPUKJIaIiB MO)KHA HABECTH JOBOJIi Oarato.

Sk Bimomo, widomoeTnuni o00pa3u 37aTHI  3AIMCHIOBATH
CYTTEBHH BIUIMB Ha JIIOJCHKY IICHXIKy. 3aBASKH TOMY, IO
Mi(oJIoTiuHa CBIIOMICTh XapaKTEPU3Y€EThCS CIPHUUHATTAM TiHCHOCTI
Yy KOHKPETHO-YYTTEBUX 00pazax, Mi(hoioreMu moCIyroByHOThCS LIS
¢bopMyBaHHS B CIyXadiB IiC€Hb IIEBHOTO EMOIIHOTO CTaHy.
SIcKpaBUM MPHKJIaZOM € MoYaToK mpomoBH Mocuna Cranina, 3 KOO
BiH BHUCTYNHB 4Yepe3 JeKinbKa IHIB micig Hamany HimeuunHu Ha
CPCP: «Tosapumi! I'pomansau! bpatu i cectpul» (1947: 9). V Hiit
BiH TepeXOoAWTh BiA odimiitHO ycTameHuX (opMm («ToBapumI» Ta
«TpPOMaJsiHAY») 10 TPAAMLIAHOTO B TpaBOCiaB’i 3BepHEHHS («OpaTH i
CECTpW»), IO aIleJI0e He JI0 COMIabHOI POl CIyXadiB, a HaroJIOIye
caMe Ha «POIUHHUX» BIJHOCMHAX MDK HHMH, SKi CIpPHUSIOTH
MiJICBIIOMOMY BIYYTTIO €IHOCTI MK JAJIGKMMU OJMH BiJl OJHOTO 1
HaBITh 30BCIM HE3HAWOMHMMHU JIt0JbMH. He muBHO, 1110 Yepe3 IeKisibka
JNECATHIIITh Y CXOXIA CHTyarii — MiACTYIIHOTO Hamaay OJHiel
JICp’KaBU Ha 1HITY — aKTYai3yrThCs Ta %K caMa Mi(oJIoriYHa MOJIEIb.
ABtop micHi «He nipobady» BBaka€e CBOIX CIIBBITYM3HHUKIB «OpaTamMu
1 cecTpamMm», MiIKPECITIOYH, 110 HOTO 3 HUMHU 00’ €IHYIOTh HE JIHIIIE
(hopMabHI 03HaKH (HAIIOHAIBHICTH 200 TPOMASTHCTBO), a TIIMOWHHI,
KPOBHI 3B’SI3KH:

Tu npuiioB Ha MOIO 3eMJIIO,
3oMO0BaHMI TPOCTO BOUBATH

21 Tyx rapmat minmimmii (cn. T. Komnanivyenxa).
https://www.pisni.org.ua/songs/2453675.html
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Moto Hauito, MOix OpartiB Ta cecTep.
Jy1s MeHe TH — BOPOT 3aKJISATHIA!

3ipBH XpecTa 31 CBOIX IpyIeH,

He copom namoro bora!

Tu OinbIue He MpaBOCIABHUH 1 3HAH,
I1o Ha Tebe yekae y mekio gopora!..??

[MpotuctaBnenns cgiti (poanHa) — yyoicutl («BOPOT 3aKIISTHID»)
JIOTIOBHIOETHCSI B HACTYMHINA cTpo(i OIMO3HWIEI0 HA AyXOBHO-
pemniriiHOMy piBHI («TH OiibIlle HE MPAaBOCIABHHI»). TUMoOIOTriYHA
CXOXKICTh MK Ha3BaHMMH BHIIE TEKCTaMH, SIKi HAJISKATh 10 PI3HUX
MPOCTOPOBO-YACOBUX  IUIOIIMH, MAaOTh  CYTTEBI  IIONITHYHI,
1Ie0JIOTi4HI, ICTOPWYHI Ta 1iHIII BiIMIHHOCTI, MIiATBEPIXKYE, IO
CHUIBHOIO JUIS HHUX € MiQoJoriyHa CBiIOMICTb, sIKa BUMarae y
TPaHUYHINA CUTYAIlil CIIMPATHCS HA POJIOBI BITHOCHHHU MIX JIFOJIbMU 5K
HaAWOLTBII TiCHI, TOOTO HA Taki, IO 3[aTHI 3TyPTyBaTH CYCHLUIBCTBO,
NoJOoNaBIIM  Oyap-sKi  po30DKHOCTI MK  OKpEeMHUMH  HOTO
npeactaBHUKamMu. Midosorema yKpaiHIliB SK €HHOI pOJWHH, KOXKEH
3 WiIeHiB sKoi n0ae Mpo IHIMMX 1 HaMaraerbcs iX 3aXUCTHUTH,
aKTyanizyBanacs MiJ 9ac BiHHU, JOIOMAararo4y Haiii o0’ eqHaTucs
MPOTH CIUTFHOTO BOPOTa!

Crauto Bilicbko OOpOHNTH Hamly YKpainy!
CuH 3a Tara, OpaT 3a cecTpy, a TaTo 3a cuHa!
Cranm xJomii i 1iB4aTa, K OJJHa pOIUHA,
CBOI0 3eMJII0 GOPOHHTH — CBOIO YKpainy!®

BucHoeku
Posrisimaroun miceHHHMH YHIBEpCYM SIK MOJENb Cy4YacHOTO
YKpaiHCBKOT'O CYCHIJIbCTBA, KOHCTAaTyeMO, IO B HiHd JilOTh [Bi
OpOTWJIEkKHI  cwiu.  BigneHtpoBa  cuima  copsMoBaHa — Ha

22 He npo6auy! (ci1. I. Boponosoi, T. Konaparenka).
https://www.pisni.org.ua/songs/8445910.html

23 Tina 3a6utux opkis (cia. Modern Times, Jleska J{ypka).
https://www.pisni.org.ua/songs/8460474.html
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nemidornorizanito ysBieHb, 0 KyJIbTHBYBAIUCS B MEXKax palsHCHKOI
ieosorii mpo CHiNBHY TeHe3y TPbOX CIOB’SHCHKUX HApPOMiB 1, 5K
HACNIJIOK IhOTO, OpaTepchKi BINHOCHHM MK HHMH. Y CHTyarii
BOEHHOT'O TPOTUCTOSIHHSI BOHH CTalOTh HEMOXJIMBUMH 1 MOBHICTIO
3amepedyroThes. BogHouac y rpaHmuHIN cuTyamii B yKpaiHCBKOMY
CyCIIJIBCTBI  aKTyamidyBajiacsi MidoJjoreMa «E€IWHOI  POTUHID
(mouenTpoBa cuma), fKa JOMOMAarae 3TypTyBaTH CYCHUIBCTBO B
00poTH0i 31 CITITBHUM BOPOTOM.
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V]IK 82.091:111
Ruslan Liapin

ANDREI PLATONOV AND JEAN-PAUL SARTRE:
METAPHYSICS OF BEING
IN PLATONOV’S NOVEL THE FOUNDATION PIT#

Abstract

In this article, an attempt is made to conduct a comparative
analysis of the “creative intuitions” of Jean-Paul Sartre and Andrei
Platonov using his novel The Foundation Pit as an example. The
research demonstrates that both Platonov and Sartre share a similar
approach to depicting and perceiving human existence.

It has been observed that Sartre's concept of “being-in-itself”
finds parallels with the portrayal of nature in Platonov's novel The
Foundation Pit. Nature in the novel is not subjective, with an
indifferent background. Nature is “empty”, “exhausted”, “old”,
“uncomfortable”, and “mortal”. The characteristics “emaciated”,
“old”, and “mortal” extrapolate human traits to nature. Man is the
only actor in the novel who works and becomes exhausted. The
description of nature as “empty” actualizes its ready-to-handness, and
instrumentality — the possibility and potentiality of its “for-itself”.
“Emptiness” arises at the moment of contact between the characters
and nature. It represents the projection of human “nothingness” onto
the “pure positivity” of the “bone” material “in-itself”.

In the context of Sartre's philosophy, the implementation of the
concept of “freedom” in the novel The Foundation Pit is described. In
particular, it is noted that the concept of “freedom” in the work
almost always goes along with “emptiness”. Emptiness in Platonov,
as well as in Sartre’s philosophy, is a space for potential choice, a
place for possibilities and actions.

In Platonov's novel, the heroes make decisions, work, and live

24 DO https://doi.org/10.34142/2312-1076.2023.1.101.04
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without hope that their lives will change for the better and that the
results of their work will lead to any changes in “universal existence”.
When creating a “project for themselves”, they act following Sartre’s
attitude: “There is no need to hope to undertake something” (2006).

An exception is the “metaphysical” character Voschev, who,
during moments of deviation from the societal rhythm of life, can
break through the universal hopelessness.

Keywords: Platonov, Sartre, being-in-itself, being-for-itself,
existence, existentialism, ontology.

AHoOTAIISA

VY crarti 3pobneHo crnpoOy MPOBECTH TMOPIBHAIBHUEN aHami3
«TBOpuMX iHTYIi#» Kau-Iloms Captpa Tta Amnmpis IlmaroHoBa Ha
MpUKJIal MoBicTi octaHHBOrO «KoTiaoBany». JIOCTIKEHHS IMOKa3ye,
o i Inatonos, 1 CapTp MOAIISAIOTE CXOXKUH MIIXiA A0 300pakeHHs
Ta COPUHHATTS JIFOJICHKOTO OYTTSI.

Byno 3a3nadyeHo, mo MOHATTS «OyTTs-B-cobi» y Caprpa Mmae
napaineni 3 oOpasom mpupomu y moBicti «Kotimoan» [lnatoHoBa.
[Ipupona y TBOpi — 1ie DaiiryKe «HE3aTHIIHE» TI0, OKPEME Bij CBITY
JTIOIUHU. BOHAa «IIOpOXHS», «BHCHaXKEHa», «CTapa», «CMEPTHa».
XapaKTEepUCTHKH «BUCHAXKEHAY», «CTapa», «CMEPTHA» — IIe OYECBH/IHE
HepeHECEeHHs BJIACTHBOCTEW JIFOJJMHU HA TIPHPOy. JIoMHa — € THHUHA
aKTOp y MOBICTi, IO MPALIOE Ta BUCHAXYEThCS. ONUC MPUPOAU SIK
«TOPOKHBOD» aKTyanizye il MiAPY4YHICTh, IHCTPYMEHTAJIbHICTh —
MOJJIMBICTh Ta MOTEHIIHHICTB 11 «1s-ceOe». «[lopokHeua» BUHHUKAE
B MOMEHT KOHTaKTy MEpCOHaXiB IOBICTI 3 mpupoxorn. Bona €
NPOEKINEID  JIOJICBKOIO  «HIIIO» Ha  «YUCTYy TO3UTHBHICTHY
CTaTHYHOT'O MaTepiany B-coOi.

Y KOHTEKCTi capTpoBChKOi (inocodii ommcaHa peamizawis
HOHATTA «cBOOOga» y noBicTi «KoTioBany. 3okpema, 3a3Ha4€HO, 10
MOHATTS «CBOOOJIa» y TBOpI MPAaKTUYHO 3aBXKIU Hjae mopsa i3
«moposkHeueto». [lopoxkHeua y IlnaToHoBa Tak camo, sk 1 ¢inocodii
Captpa, — me mpocTip s TOTEHIIHHOro BHOOpY, Micle s
MOYKJIMBOCTEH Ta BUMHKIB.
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Y mnaToHiBCBKId TMOBICTI Tepoi MNPHUUMAIOTh  PpilIeHHS,
MIPAIOIOTH 1 JKUBYTH Oe3 Halii, 0 IXHi )KUTTS 3MIHATHCS Ha Kpailile, a
pe3yabTaTH Tpari MPU3BEIyTh MO0 OyIb-IKHUX 3MIH y «3araJlbHOMY
icHyBaHHI». [Ipr CTBOpPEHHI «IIpOEKTy caMoro ce0e» BOHU MIIOTh
3rigHO 3 ycTaHoBkoio Caprpa: «Hema motpebu cmomiBaTucs, o0
mock poourn» (Sartre, 2006).

BunsitkoM € «MertadiznuHmii» nepcoHaxk BomeB. Y MoMeHTH
BUNIAJIaHHA 13  CYCHIJIBHOTO  PUTMY OKUTTS BiH  3JaTHHUH
«TIIPOPHUBATHUCSD KPi3b OC3HAIIHHICTS.

Karouosi cioBa: [Inaronos, Captp, OyTTs-B-c00i, OyTTS-III5-
ce0e, eK3UCTEHIIIs, EK3UCTEHIIIaIi3M, OHTOIOTIS.

Introduction

Many researchers of Platonov's prose find it imperative to
examine his creative approach to understanding existence within the
framework of philosophical concepts and existentialist categories.

Thus, Nataliia Penkina notes the connection between the tragic
worldview of the characters in the writer’s works, their “anxiety of
uncertainty”, “defenseless sadness”. “stuffy, dry anxiety”,
“meaningless shame”, with Sartre’s concepts of “angst” and
“anxiety” (Penkina, 2005). Nadezhda Kasavina calls Platonov “a
special page in the annals of existential literature” (Kasavina, 2019:
82). In her opinion, in accordance with the existential literary works
of the 20th century, Platonov’s works show the “nausea of existence”,
which “unfolds in the problems of the loss of life’s meanings, the
devaluation of everyday life, the existential vacuum, loss and search
for oneself, the collapse of hopes” (Kasavina, 2019: 85). Exploring
Platonov’s work as part of world literature of the 20th century,
Aleksandr Keba reveals the writer’s connection with the literature and
philosophy of existentialism “mainly at the level of typological
convergences” (Keba, 2002). “These convergences are caused by the
characters’ dramatically intense experience of their existence in the
world”: a meta-conflict due to the gap “between being and
consciousness, the finitude and uniqueness of human existence, in the
discrepancy between thought and the world” (Keba, 2002).
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There are several studies of the works of Platonov in the
context of the philosophy of Martin Heidegger. Nadezhda Grigorieva
in the chapter of her monograph “Time and Space of Man in
Heidegger and Platonov” compares Platonov’s understanding of man
in the novels The Foundation Pit and Soul («/Txan»), as well as in the
novel Chevengur and in Heidegger in his fundamental work Being
and Time (Grigorieva, 2012). It is noted that the “semantic
framework™ of Platonov’s images and plots consists of the concepts
of Heidegger’s philosophical paradigm: care, being-towards-death,
abandonment, fall, and alienation (Grigorieva, 2012: 202).

Mikhail Epstein, based on the material of the novel The
Foundation Pit and the novel Chevengur, attempts to “discover the
commonality of creative intuitions of A. Platonov and M. Heidegger”
— intuitions that “matured” (Epstein, 2015) in parallel in European
culture in the second half of the 1920s. He interprets the existence of
the characters in the novel from the point of view of such Heidegger
philosophical concepts as Dasein, Man, and Nothing. The scientist
calls the writer’s prose metaphysical in the “Heideggerian sense of
the word” (Epstein 2015). People in Platonov’s prose, according to
Epstein, are divided into thinking people “living in absentia” and a
faceless multitude, “everythingness” — Heidegger’s Man. Inside each
thinking character, Platonov keeps “a quiet place where there was
nothing, but nothing prevented anything from starting”, a “dead
brother” — Heidegger’s Nothing (Epstein 2015). From there comes a
questioning attitude towards the world. What makes Platonov’s prose
metaphysical is the “comprehensive sense of mortality that permeates
all living creatures” — “in the sense in which metaphysics means
going beyond the limits of existence” (Epstein, 2015).

In my previous work | have described the implementation of
Heidegg’s existentials “being-in-the-world”, “being-with-another”,
“being-towards-death” in the “own” or authentic and “improper” or
inauthentic mode of existence” in Platonov’s artistic world based on
materials from the novel The Hidden Man and the short stories Fro
and The Potudan River (Liapin, 2022).
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Kasavina explored the specifics of Platonov’s expression of the
border situation in the novel Soul “through the prism of its
understanding in the philosophy of K. Jaspers” (Kasavina, 2019: 92).
If in Jaspers” works a borderline situation allows one to break through
to genuine existence from everyday life and contributes to the
‘enlightenment’ of one’s own existence”, in Platonov’s Soul everyday
life consists a borderline situation. It means that the characters are in
a borderline situation from their birth “and in this context, there is
hardly a path to the authenticity of existence and hope for it”
(Kasavina 2019: 94).

In addition to comparative studies concerning specific
existentialist philosophers and Platonov, there are also several works,
that examine classical existential problems and themes in the writer’s
work, but without their direct connection to personalities in the
philosophy of existentialism, without comparison with the existential
paradigm as a whole.

For example, S. Netherina touches on the topic of freedom. In
the novel Chevengur “curiosity is seen as the basis of freedom, and
freedom as a mortal aspiration” (Netherina, 2019: 48). Chevengur’s
“freedom-emptiness”, absolute and unrestrained by anything, makes
the characters’ lives “in principle unnecessary” and actualizes the
problem of death (Neterina, 2019: 53).

The idea of human existence as a project is one of the central
ones in the work of French existentialists. Svetlana Martynova
examines the projective activity of Platonov’s characters. She argues
that the collective project in the novel The Foundation Pit prevails
over “individual existence” (Martynova, 2016: 148). A collective
project, which determines the present and is aimed at the future,
transforms “a person’s natural presence here and now into his
deferred existence” (Martynova, 2016: 146). In an intense movement
into the future and ignoring the present, “Platonov’s characters freeze
in images of dwindling vital energy, a bloodless existence and an
unconscious, weak-willed movement into death” (Martynova, 2016:
146).

Methodology and Methods
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This article serves as a continuation of the ongoing exploration
of Platonov's existential themes and the ontological dimensions
within his literary corpus. It employs interdisciplinary and
interpretive approaches to delve deeper into this realm. While
existing research has made significant strides in this direction, a
comparative analysis of the “creative intuitions” of A. Platonov and
J.-P. Sartre remains a pertinent endeavor.

The selection of the narrative material for this study, namely
the novel The Foundation Pit (1930), is rooted in its profound
philosophical essence. During the early 1930s, which marked the
“mature” phase of Platonov's career, the writer exhibited a keen focus
on the exploration of the “materiality of the world”, as highlighted by
N. Penkina (Penkina, 2012: 23). Furthermore, The Foundation Pit
occupies a distinctive position in Platonov's existential inquiries,
particularly in the comparative examination of A. Platonov's ideas
and those of M. Heidegger, as undertaken by scholars like
O. Glushenkova, N. Grigorieva, and M. Epstein. Given that
J.-P. Sartre was significantly influenced by M. Heidegger's ideas, it is
reasonable to assert that this narrative serves as fertile ground for
analyzing Platonov's concepts and imagery within the broader context
of Sartre's philosophy.

Results and Discussions
§1. Platonov’s Image of Nature as Being-in-itself for-Itself

Sartre distinguishes two forms of manifestation of being: the
being of the world of things (phenomena), “being-in-itself” (en soi),
and the being of man (consciousness), “being-for-itself” (pour Soi).
The In-itself and the For-itself are united by a “synthetic connection”:
the For-itself “annihilates” the In-itself, “it turns out to be, as it were,
a hole of being within Being” (Sartre, 2000: 617).

Being-in-itself is a way of existence of objects of the
surrounding world in their “factuality”. Sartre identifies three signs of
the existence of a phenomenon: “Being is. Being is in itself. Being is
what it is” (Sartre, 2000: 41).

The first sign, “being is”, indicates the “solid” and positive
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structure of being-in-itself, excluding the emergence of the
phenomenon of Nothing within being, the second, “being is in itself”,
indicates its self-sufficiency, this being “in itself” and does not need
an external basis (Sartre 2000: 40). “Being is what it is” characterizes
the randomness and immutability of a given being, it “does not hide
any negation” and “is located on the other side of becoming” (Sartre
2000: 40). The human categories of possibility, sketch, and project do
not apply to this form of being.

Being-for-itself, or the being of human consciousness, in the
paradigm of Sartre’s ontology, is never “what it is, and is what it is
not” since it exists in the categories of possibilities and the project of
creating oneself (Sartre, 2000: 372). Possibilities are “what the For-
Itself lacks to be Itself” (Sartre, 2000: 115). “To every conscious
something is missing... for. But one must clearly understand that the
disadvantage does not come to him from the outside, like the
disadvantage of the waxing moon compared to the full one. The lack
of a for-itself is the lack by which it is” (Sartre, 2000: 114).
According to Sartre, it is “man who is the being through which
nothingness comes into the world” (Sartre, 2000: 58). Non-being in
the philosopher’s ontology is not a structural part of Being as
“complete positivity” and does not precede being, but “is on the
surface of being” and “can be revealed in its core, like a kind of
worm” (Sartre, 2000: 56).

Now, having some input data, let’s turn to Platonov’s The
Foundation Pit. In the context of Sartre’s “being-in-itself” and
“being-for-itself’, which are opposite, the image of nature is of
greatest interest.

The first thing to note is nature separately from person:
“Separate from nature, in a bright place of electricity, people worked
with desire, erecting brick fences” (Platonov, 2003: 6). The
“separateness” in this sentence is manifested even in the arrangement
of words: the subject “people” is placed at the end of the sentence,
and the circumstance “nature” is at the beginning. Nature is not
subjective, it is an “indifferent” background, from which one is
protected by fences.
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The second thing you should pay attention to is the
characteristics that are given to nature as a background for humans.
Nature is “empty”, “exhausted”, “old”, ‘“uncomfortable”, and
“mortal”:

Among wasteland, there was an engineer... (Platonov 2003: 9).

Prushevsky examined empty area of the nearest nature, and he felt sorry that
his lost girlfriend and many necessary people were obliged to live and get lost in this
mortal land on which there is no comfort (Platonov 2003: 22).

Prushevsky quietly looked at all the foggy old age nature and saw at the end
of it white calm buildings, glowing more than there was light in the air (Platonov
2003: 30).

Elisha stared into the muddy dampness empty places (Platonov 2003: 36).

...nonchalantly, how in emptiness, fresh moisture was pouring down, and
only the melancholy of at least one person listening to the rain could compensate for
this exhausted nature (Platonov 2003: 36).

The characteristics “emaciated”, “old”, and “mortal” are an
obvious transfer of human properties to nature. Man is the only actor
who works and becomes exhausted. He is subject to aging and death.
Very noteworthy in this case is the quote from S. Martynova:
“Platonov’s characters freeze in images of dwindling vital energy,
bloodless existence, and unconscious, weak-willed movement into
death” (Martynova 2016: 146). The movement of a person into death
is “weak-willed” and “unconscious” only in the context of being-
with-others — the social system. However, at the same time,
consciousness, both in Sartre and in Platonov, is a characteristic
property of being-for-itself, that is, a person:

Even before the departure of the rooks, Elisha saw the disappearance of the
swallows, and then he wanted to become light, unconscious in the body of a bird, but
now he no longer thought about turning into a rook, because he could not think. He
lived and looked with his eyes only because he had the documents of a middle
peasant, and his heartbeat according to the law (Platonov 2003: 36).

3

Birds are “unconscious”. And consciousness weighs on the
protagonist. It is built into the social system. His life is determined by
the “documents of the middle peasant”. But at the same time, he is the
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leading actor concerning nature, and nature is material “in which
comfort has not yet been created” (Platonov, 2003: 22).

In Sartre's philosophy, there is such a concept as an escape
from anxiety — “doubled reflection on freedom, or a reflexive
renunciation of freedom, in which a person agrees to reduce himself
to being-in-itself. [...] being-in-itself is quite attractive since it is
absolute positivity, self-identical continuity and connectedness of
everything with everything, the unspotted interior of being, without
the slightest failures or gaps...” (Kuzin, 2016). It can be assumed that
such a desire to become a “light, unconscious body” is Sartre’s
escape from anxiety, and anxiety arises from “the consciousness of
freedom, that is, the awareness of one’s existence as nothingness”
(Kuzin, 2016).

The following quote from the novel complements the previous
ones and gives more “clues” for interpreting the most frequent
characteristic of nature — its emptiness:

The engineer imagined the whole world as a dead body — he judged it by
those parts that were already his turned into structures: the world everywhere yielded
to his attentive and imaginative mind, limited only by consciousness inertia nature;
the material always yielded to precision and patience, which means it was dead and
deserted (Platonov 2003: 9).

Nature as a material is dead and deserted because it can be
transformed by man.

As we know, Sartre’s being-in-itself is complete “positivity”;
there is no room in it for negation, for “nothing”. “Nothing” is a vital
characteristic of the existence of consciousness, of being-for-itself.
However, this description of nature as “empty” does not in any way
contradict Sartre’s view of the existence of phenomena, but only
actualizes the availability, the instrumentality of this world — the
possibility and potentiality of its “for-itself”.

Let us turn to Sartre’s Being and Nothingness:

“The future of the world is revealed in my future. It is made
from a gamut of potentialities that go from the simple permanence
and pure essence of a thing to possibilities. As soon as | capture the
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essence of a thing, as soon as | comprehend it as a table or an inkwell,
| am already there, in the future... [...] Everything, from the moment
of its appearance as a tool-thing, immediately places some of its
structures and properties into the future” (Sartre, 2000: 202).

Thus, it can be argued that the perception of nature by the
characters of Platonov’s novel as “empty” is a consequence of
placing it as a “tool-thing” into the future of possibilities and
potentialities. The “emptiness” of nature arises at the moment of
contact with being-for-itself and represents the projection of human
“nothingness” onto the “pure positivity” of the “bone” material of the
in-itself.

82. Freedom in Emptiness and Hope

A necessary condition for a person to pose a question is
freedom. Sartre defines freedom as the “permanent structure of
human existence”, the “being of consciousness”, which forms the
basis of being-for-itself (Sartre, 2000: 66). Freedom manifests itself
through the human condition of anxiety. Sartre calls anxiety “the
reflexive comprehension of freedom by itself” (Sartre, 2000: 69). A
person is capable of experiencing a state of anxiety when he is freed
from the every day “demands of the world” and is aware of one or
another choice as own opportunity (Sartre, 2000: 69).

In his article Existentialism is Humanism, Sartre states that
“man is condemned to be free. Condemned because he did not create
himself, and yet free because, once thrown into the world, he is
responsible for everything he does” (Sartre, 2006).

“A person exists only to the extent that he realizes himself. He
is, therefore, nothing more than the totality of his actions”, a project
of himself (Sartre, 2006).

“Every act of choice occurs ‘in emptiness’, from scratch as if
we were not influenced by the education we received, nor by value
systems, nor by the pressure of circumstances, nor by pain, nor by
threats” (Tsiplakova, 2007: 68).

In the novel The Foundation Pit, the concept of freedom almost
always goes hand in hand with emptiness. The sky is so empty that it
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allows for eternal freedom: “The snowy wind has died down; an
unclear moon appeared in the distant sky, emptied of whirlwinds and
clouds, in a sky so deserted that it allowed eternal freedom” (Platonov
2003: 53). The characters, getting down to business, are “empty and
free at heart”: “After kissing, people bowed to the ground — each to
everyone, and stood on their feet, free and empty at heart” (Platonov
2003: 47). “Liberate”, when the characters are enthusiastically
engaged in dispossessing the peasants, means to make empty: “Then
Chiklin and the hammerman liberated six more huts acquired by farm
laborers” (Platonov 2003: 52).

Emptiness in Platonov, as well as in Sartre’s philosophy, is a
space for potential choice, a place for possibilities and actions. The
characters liberate the huts, which will be inhabited by new residents;
empty-hearted, they take on a new task that will fill them from the
inside. Even the empty sky itself as eternal freedom presupposes its
endless filling with clouds and clouds. In this interpretation, the
following passage can be explained.

During the dispossession of peasants, Chiklin entered into an
argument with one of them. The peasant provided him with
arguments that infuriated the hero, after which “Chiklin took his
breath away, he rushed to the door and opened it so that freedom
could be seen” (Platonov 2003: 51). We are interested in the
motivation for opening the door; why was this clarification
necessary? As we already found out in the previous chapter,
characters usually see the empty space of nature around them. It is no
coincidence that Chiklin sees freedom because it was not only for the
sake of fresh air that he ended up at the door. He looks at the empty
space outside the door. The dispute with the peasant probably made
him doubt and, as a result, Chiklin again had to make a decision for
himself whether he would continue to collectivize and dispossess
peasants in the same brutal way. All this large psychological work
was placed in a brief, unclear at first glance, motivation so that
freedom is visible.

In Platonov's novel, the heroes make decisions, work, and live
without hope that their lives will change for the better. These are, for
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example, the images of the engineer and Prushevsky.
Let's look at the quotes:

The engineer examined the soil and for a long time, by the inertia of the self-
acting mind, free from hope and desire for satisfaction, calculated that soil for
compression and deformation (Platonov 2003: 16).

Prushevsky did not see anyone who needed it so much that he would
certainly support himself until his still distant death. Instead of hope, all he has left is
patience, [...] there is a deadline when you have to lie down on the bed, turn your
face to the wall, and die without being able to cry (Platonov 2003: 13).

We can only guess what the engineer is not hoping for that his
life will become easier and better, or that the results of construction
will lead to positive changes. In the case of Prushevsky, the hope is
more specific: he would like to have a person next to him who would
need him. But he, like the engineer, has to without hope endure
hardships, live alone in the world, and this patience even has a
“term”: until it passes away.

Sartre, in his article “Existentialism is Humanism”, argues that
it does not matter whether a person’s efforts “pay off” or whether
they will be useful in the future — a person must live without hope for
this:

Tomorrow, after my death, some may decide to establish fascism, while
others will turn out to be such cowards that they will allow them to do this. Then
fascism will become a human truth; and so much the worse for us. Reality will be as
the person himself determines it.

Does this mean that I should indulge in inaction? No. First | must decide and
then act, guided by the old formula: ‘There is no need to hope to do something’
(Sartre, 2006).

Compared to the other characters in the novel, only Voshchev
stands out. Epstein classifies him as one of the “metaphysical
characters”, “living in absentia”, who can go beyond the limits of
being to Nothing. Only in this case, Voshchev goes beyond the
general hopelessness.

Let's look at quotes from the novel:
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Voshchev was afraid of the nights, he lay awake in them and doubted; his
basic feeling of life strove for something proper in the world, and the secret hope of
thought promised to him distant salvation from the obscurity of universal existence
(Platonov, 2003: 38).

Music came up to the barracks and started playing special vital sounds in
which there was no thought, but there was a jubilant presentiment that brought
Voshchev’s body into a rattling state of joy. The alarming sounds of sudden music
gave a sense of conscience, they suggested saving the time of life, walking the
distance of hope to the end and reaching it to find the source of this exciting singing
and not crying before dying from melancholy futility (Platonov, 2003: 8).

Voshchev found hope in moments when he got out of the
“universal” rhythm of life. Before going to bed, he hopes for
“salvation from the obscurity of universal existence” (Platonov, 2003:
13), for the fact that his actions, as opposed to “universal”, will not
remain in obscurity, will not be lost, even if tomorrow “fascism
becomes a human truth” (Sartre, 2006).

And the “alarming” “special sounds of life” “offer a distance of
hope” (Platonov, 2003: 13). Anxiety in Sartre’s philosophy “is an
expression of the complete doubtfulness and questioning of a person
for himself” (Kuzin, 2016), in which “consciousness (annihilation) is
presented to itself as an object, is grasped precisely as a negligible,
freely performed groundless action, unsecured by anything other than
itself yourself” (Platonov, 2003: 13). Listening to music, Voshchev
experiences the “consciousness of freedom” with anxiety and hope,
realizing that perhaps everything is so “vain” that it will be difficult
not to cry from melancholy before death, and yet still “breaking
through” hopelessness.

Thus, freedom in the artistic world of Platonov’s The
Foundation Pit is associated with emptiness: the emptiness of the
hearts of the heroes and the space around them. For the characters,
emptiness becomes a necessary condition for the act of potential
choice, a place for possibilities and actions. Most characters, when
creating a “project for themselves”, act following Sartre’s attitude:
“There is no need to hope to undertake something” (Sartre, 2006).
They live and work in deprivation, with no hope of positive changes
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in their own lives or that the results of their work will lead to any
changes in the “universal existence”. The exception is the
“metaphysical” character Voshchev. In moments of falling out of the
social rhythm of life, he can “break through” hopelessness. Unlike
other characters, he does not lose hope of “saving himself from the
obscurity of universal existence” (Platonov, 2003: 38).

Conclusions

Comparative analysis of the “creative intuitions” of
A. Platonov and J.-P. Sartre show that both of them largely have the
same approach to depicting and perceiving human existence.

The image of nature most corresponds to Sartre’s being-in-
itself in Platonov’s The Foundation Pit. It is not subjective, an
indifferent “uncomfortable” background, a material and instrument of
being-for-itself (characters) for “transformation into structures”. It is
“attacked” by the characteristics of human existence, being-for-itself:
it is “emaciated”, “old”, “and “mortal”.

The characters’ perception of nature as “empty” is a
consequence of placing it as a “tool-thing” into the future of the
possibilities and potentialities of man for himself. The “emptiness” of
nature arises at the moment of contact with being-for-itself and
represents the projection of human “nothingness” onto the “pure
positivity” of the “bone” material of the in-itself.

Emptiness for the characters becomes a necessary condition for
the act of choice, a place for opportunities and actions. Most
characters, when creating a “project for themselves”, act following
Sartre’s attitude: “There is no need to hope to undertake something”
(Sartre, 2006). They live and work in deprivation, with no hope of
positive changes in their own lives or that the results of their work
will lead to any changes in the “universal existence”.

The exception is the “metaphysical” character Voshchev. In
moments of falling out of the social rhythm of life, he can “break
through” hopelessness. And, unlike other characters, he does not lose
hope of “saving himself from the obscurity of universal existence”.
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OFBPIi I IEPCIIEKTUBHU CJIABICTHUKH: 111
MIZKHAPOJHA CJIABICTUYHA KOH®EPEHIIISI,
NMPUCBAYEHA ITAM’ATI CBATUX KUPWIA 1 ME®OIISA
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Abstract

The proposed material highlights the content of the reports that
were delivered at the plenary and sectional meetings (case study of
literature) of the 3rd International Slavic Conference dedicated to the
memory of Saints Cyril and Methodius. The conference was held at
H. S. Skovoroda Kharkiv National Pedagogical University pans on
the eve of the Day of Slavic Literature and Culture. The co-organizer
of this scientific forum is the Shumen University named after Bishop
Konstantin Preslavskyi, and the national academies of sciences of
Ukraine and Bulgaria became partners. The topic of the conference:
«National scientific traditions in the Slavic world». Among the
topical issues of Slavic literary studies were those that touched on the
historical aspects of literature, medieval studies, problems of genre,
motive and image specifics of individual artistic texts. Questions of
modern methodology of literary studies, comparative studies,
problems of intertextuality also proved to be productive. Ukrainian
literary studies was presented by the speeches of scientists of the
Institute of Literature named after T. H. Shevchenko, in particular
L. Generalyuk, L. Tarnashinska, P. Mykhed, S. Luschii. Literary
studies from H. S. Skovoroda Kharkiv National Pedagogical
University pans were presented by O. Muslienko, N. Levchenko,
S. Krivoruchko, A. Kozlova. Slovak literary studies was presented by
F. Shteinbuk. The Bulgarian literary study was presented by scientists

25 DO https://doi.org/10.34142/2312-1076.2023.1.101.05
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from the Institute of Literature — A. Miltenova, M. Girginova and
Shumen University — S. Tsanov, D.Chavdarova, N. Tsocheva,
G. Shalaverova, D. Chavdarov and others. After each presentation of
the scientists, interesting reflections arose and lively discussions took
place around the presented topics. The conference proved that
scientists strive for active professional communication, the result of
which are new ideas, thoughts, and searches. The main thing is that
all the research presented at the conference was aimed at humanistic
values, at peace and the full existence of a person in a free society.
Keywords: Slavic studies, literary studies, intertextuality,
polemics, medieval studies, analysis and interpretation of the text.

AHoTanis

Y mnpormoHOBaHOMY Matepiani MOAaHO iHpoOpMalilo Tpo
JIOTIOBIIi, 110 TPOJIyHAJIU Ha TUICHAPHOMY Ta CEKIIMHHOMY 3aciJlaHHIX
(kefic ~ miTepaTypO3HABCTBO),  SAKIi ~ MPOXOAMIHM B  Mexkax
III MixnapoaHoi ciaBicTHYHOI KOH(EpEeHIii, TPUCBIYEHOT Mam’aTi
ceatux Kupuna i Medonist. Kondepenuis Bindynacs B XapKiBCbKOMY
HallloHaJIbHOMY nearoriunomy yHiBepcuteri imeHi ['. C. CkoBopoan
HamepenogHi  J[HS  CIOB’SHCBKOI  MUCEMHOCTI 1  KYJBTYpH.
CmiBopranizatopoM 1poro HaykoBoro ¢opymy € IllymeHcbkwmii
yHiBepcuTeT iMeHi enuckona Koncrantuna IlpecnaBcekoro, a
napTHepaMM CTaJIM HallloHaJbHI akageMii HayK YKpainu i bomrapii.
Tema  koHgepenmii: «HamioHambHi  HaykoBI  Tpaamiii B
CJIOB’SIHCBKOMY CBIiTi». 3-TIOMIXK aKTyaJbHUX MUTaHb CIIOB’SIHCHKOTO
JiTepaTypo3HAaBCTBA OYJM TaKi, IO TOPKAIKCS iICTOPUYHUX aCIEKTiB
JiTepaTypu, MEAi€BICTHKH, POOJIeM KaHPOBOi, MOTUBHOI i 00pa3HOi
cnenuikd THX 4YM THX JITEpaTypHHX  TeKCTiB.  Takoxk
NPOAYKTUBHUMHM  BHUSBWIMCA THUTAaHHS Cy4acHOI METOAOJIOTi]
JiTepaTypo3HaBUMX JOCTI[KEHb, KOMIIAPATUBICTUKU, MPOOIeMH
IHTEPTEKCTYyaIbHOCTI.  YKpaiHChbKE  JIITEpPaTypO3HABCTBO  OYIIO
NpeACTaBiIeHe BHCTYNaMH HAYKOBLIB IHCTHTYTy mniTeparypu iMmeHi
T.T. lleBuenka, 3o0kpema JI. I'emepamok, JI. TapHammHCHKOI,
IT. Muxemna, C. Jlymiii; JiTepaTypo3HaBYi  HamNpalfoBaHHS
npe3erryBamn  BueHi 3 XHIIY imeni TI'.C. CkoBopomu —
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O. Mycnienko,  H. Jlesuenko,  C. KpuBopyuko,  A. Kosznosa.
CroBaripke JTepaTypO3HABCTBO Oymo TIpeACTaBICHE
@. llreiinOykom. bonrapceke miTepaTypO3HABCTBO MPE3CHTYBAIN
HayKkoBIi 3 [HcTHTYTY miTepaTypu — A. MinteHoBa, M. ['iprinosa Ta
Iymencekoro yHiBepcutery C. Llanos, /. YaBmaposa, H. Llodesa,
I'. [llanaBepona, /. YaBgapoBa Ta iH. Y mepebiroBi poboTH Keiicy 3
JiTepaTypo3HaBCTBA MICHA KOXKHOTO BUCTYIY BHHHUKAIH LiKaBi
oOroBopenHss ¥  posroprammcs JKBaBi  AMCKycii  JOBKoJa
nmpe3eHToBaHNX TeM. KoHdepeH s moBena, mo HAayKOBII MParHyTh
aKTUBHOTO TPOQECIiTHOTO CIIJIKYBaHHSA, PE3ylTAaTOM YOTO CTalOTh
HOBI 1imei, IyMKHW, mOmYyKH. [0J0BHE, MO BCI JJOCHIKCHHS,
Mpe/ICTaBIeHI Ha KOH(epeHIii, Oyl CrIpsMOBaHI Ha TyMaHICTHYHI
[IHHOCTI, HAa MHpP 1 TIOBHOLIHHE OYTTS IIOAWHH Yy BLIBHOMY
CYCIIUIBCTRI.

Karwouosi cjioBa: CIIaBICTHKa,  JIITEpaTypO3HABCTBO,
IHTEPTEKCTyalbHICTh, MEI€BICTHKA, aHAJII3 Ta IHTEPIPETAIlisl TEKCTY.

23 TpaBas 2023 poxy B XapKiBCHKOMY HaIliOHAJILHOMY
nenaroriyugoMy yHaiBepcuteti imeHi I. C. CkoBopoau BimOymnacs
III MixnapoaHa cnaBicTHYHa KOH(MEPEHIs, MpPUCBSYEHA IaM’sTi
ceartux Kupuna i Medonis. [IpoBimqHa Tema dopymy: «Hayionanwhi
HAYKo8I mpaduyii 6 cos aHcvkomy ceimiy». lle mapTHepChKUil MPOEKT
XHITY 51 [ymencpkoro YHIBEpCHUTETY iMeHi
€nuckomna Koncrantnaa  IIpecnaBcbkoro.  CroiBopraHizaTopomu
koHpepenuii cramu HamioHaneHa akageMis HayKk YKpaiHu H°
Bonrapceka akagemiss Hayk (iHCTUTYTH MOBH 1 JITeparypH),
XapkiBcbke iCTOpHKO-(inonoriude ToBapucTBo, HaykoBuii meHTp 3
NpaBOCIaBHOI KyJbTypd 1 MuctenrBa «CBsitoro Apxanrena
Muxaina». Kondepenuis 3i0pana nmonan 160 HaykoBLiB 3 akagemii
Hayk i yHiBepcuteTiB Ykpainu, bonrapii, CroBauunau, Typequnsu.

[Ipobnemaruka BUCTYIIIB 1 MOJAHUX TEM 3 JIITEpaTypO3HABCTBA,
mo OyiaM NpeAcTaBlieHI HAYKOBISIMH 3 aKaJEMiYHMX YCTaHOB Ta
YHIBEPCUTETIB, BUPI3HAIACA IOIACIEKTHICTIO, TOCIIHHUIIBKOIO i
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METOJI0JIOTIHHOK aKTYaJIbHICTIO.

Crnenungika CTAaHOBIEHHS  IHTepMemiadbHUX  CTyHili B
YKpaiHCHKOMY 1 TIOJBCHKOMY JIITEPaTypO3HABCTBI OKpECIWIA TEMY
JIOTIOBI, 3 SIKOK BUCTYIWJIA B IUICHApHOMY 3acimanHi goktop Jlecs
l'enepamox  (mpoBigHWI HayKOBUH  cmiBpoOiTHWK; [HCTHTYT
mitepatypu imeni T.I. llleBuenka). JlomoBimauka po3ropHyia
naHopamMHy peduiekcito moao0 icTopii opMyBaHHs iHTEpMeTialbHUX
CTyAli B YKpalHCBKOMYy ¥ TMOJBbCHKOMY JITEpaTypO3HaBUMX
IUCKypcax Ha modarky XX CT., iX Mojamplly JOWHAMIKY W
MPOAYKTHBHICTh Yy MONbChKOMY KOHTEKCTi 60 — 80 pokiB XX cT. Ta
noOKHU, Maibke «akrorpadiyauil xapakTep» 3B’s3KiB JIiTEpaTypu
3 IHOIMMH  MHCTEHTBaMH B  TOTOYaCHOMY  YKpaiHCBKOMY
JTepaTypO3HABCTBI. O6cepByroun mpari MOJIECHKUX
JiTepaTypo3HaBIiB 3 1HTEepMeTiabHOCTI C. Bucnoyx,
4. Craxuncekoro, E. Kyzemu, C. XXynkescsroro, M. Bamrica Ta iH.,
aBTOpPKA KOHCTATYE, IO IOJIECHKE JIITEPATYPO3HABCTBO BEJIO MOBY
npo YuClieHHI (GOpMH IHTEpaKLiil sAKpa3 Hanepea0 HI MKTOPialbHOTO
MOBOPOTY ¥ 3ajlydyeHHs IHIIMX MeAiacucTeM». Y KpaiHChKI
JiTEepaTypo3HaBIl JMIIe Ha MoYaTKy XXI CT. movann akTHBHO
IIKaBUTHCSA ¥ OIPalbOBYBaTH NPOOJIEMY MIKBHIOBHX 3’S3KiB Y
MHUCTENTBI (HacamIiepes, 1€ PO3BIAKKM HAyKOBLIB [HCTUTYTY
miTepaTypu, npoOjeMaThka IUIAaHOBHX TeM; TaKOX HasBHI Ipaii
NPE/ICTaBHUKIB yHiBepcUTeTchkoi Hayku). JI. ['eHepamrok amemoe B
IOMY KOHTEKCTi JI0 TpOrpaMHUX Tpanp akajaemika JI. Hamupaiika
«JlitTeparypa B cucTeMi MHUCTENTB $K Tally3b IOPIBHSUIBHOI'O
JiTepaTypo3HaBcTBa» 1 «B3aeMO3B 3K Ta B3a€EMOJIIT JIiTEpaTypu i
IHIIMX MHCTENTB B AaCHEKTI KOMIIAPaTHBICTUKWY, y SIKUX YUCHHN
«3a0X0YyBaB JIITEPATYPO3HABIIIB JIO PO3LMIMPEHOr0 TOIJIALY Ha
JiTeparypy, A0 BUBYCHHS NPOOJIEMH B3a€EMOBHCBITIIEHHS MUCTELITBY.

Jlecs I'enepaniok mpuzinauia yBary METOJOJOTIMHUM 3acagam
IHTEpMeiaIbHUX CTYMIH, HaroJoCuiIa Ha HEeOOX1qHOCTI
NEPEKOHIMBOTO TEOPETUYHOTO MIAIPYHTS AN 3AIHCHEHHS aHali3y
BIJMOBIAHUX KOHTEKCTiB, HA TaKiii BaXJIUBI yMOBI pO3BUTKY
IHTEpMeialIbHUX CTYyJid, SK CBOOOJAa HAYKOBOTO MUCJICHHS, MO0
CIpsIMyBaHHI Ha BiJpe(IIEKCOBYBaHHS JIITEPATYpPHOTO TEKCTY Y
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BUMIpI MIDKMHUCTEIBKOTO ToJiory. BiacHe, ¢opmyBaHHsS o0pasy
HEOpPAMHAPHOI YKPAiHCHKOI KYJIBTYPH SK OPTaHIgHOTO CKJIaJHWKA
CBITOBOTO KYJIbTYPHOTO CHAJIKy ¥ OKPECIIO€ 3a/avi HaI[iOHaJIbHOTO
JiTepaTypo3HaBCTBa y chepi r'yMaHiTAPUCTHKH.

IIpencraBuuns Iacturyty mitepatypu bonrapcekoi akamemii
HayK JOKTOp AHicaBa MinTeHOBa BUTOJOCHIA OOJITapChKOIO MOBOIO
JIomoBine Ha TeMy «CTapoOBirapcKkuTe MPEeBOAM Ha MOHAIIecKa
nuteparypa B Hamnuonamnata  OmOnuoreka Ha — YkpaiiHa
«B.W. Bepraackm»  («Crtapobonrapchbki — Iepekiiaal  YepHEUOol
mitepatypu B HamiomanmpHiii  6i0mioreri  Ykpaiam  iMmeHi
B. I. BepHancekoro»). Y BucTymi HOUIOCS TPO cTapoOOITapChKHii
pykormc Cympacanbchkoi 30ipkn X CT., THCAHWHA KUPHWIUICIO |
YVHIKanbHO 037001€HNH (1€l PyKOIUC TaKoXK Ha3WBalOTh PeTKoBHM
30ipHMKOM Ha 4YecThb IepenucyBada Perka), sSkuii Mae cTaTryc
HaHOUIBIN 30epekKeHOr0. € MPUIYIICHHS, 1[0 PYKOIKC 3HAXOJAUBCS B
KueBi mo XVI cr., a pmami #oro mnepemamu CymnpambChKOMY
monactupro (ITonpma). CynpacanbChKy KOJICKIIIO BiIKpuB (ijiosor i
teosor otelr Muxaino booposcekuit (1784 — 1848). 3apa3 Bigomi
YOTHPH CX1JHOCIIOB SHCHKI Komii pykomrucy. Ileprma 306epiraerbes y
KuiBcekomy mepenuci 3 QoHaiB  Menenpkoro  MOHacTUps
(HamionanbHa 6i0mioteka Ykpainu imeni B. . BepHaackkoro); came
B I[bOMY BapiaHTi 30epexeHi [eski (parMeHTH, yTpadeHi B
crapobonrapcekomMy opurinani. [Ipyra 30epiraetbes B HamioHanbHil
HaykoBili Oibmioreni Ykpainm imeni B. C. Credanuka y JIbBOBI;
TpeTiit pykonuc nepedysae B 0ibmioreri JIMTOBCHKOT akanemii HayK.
€ 11 yerBepra Komis, MmO 30epernacs B ckianHiil 30ipmi Kueso-
[Teuepchkoi naBpu, BoHa Tex mepedyBae B apxiBax HarioHambHOT
oiomiorekn Ykpainu imeni B. 1. Bepuaacekoro. HaiiBakiupimumi jyis
MAJIeOCNIaBiCTUKU € pykonuc 3 Menenpkoro MoHactups; 1076 poky
Horo mepemnucaB CXiJHOCIIOB SHCHKHH KHIKHHK (L€l pyKomuc
BimoMuii sk [30opHuMk 1076 poky), ane Mi3HIMUA yKpaiHCHKHI
Nepenuc € KOMI€ cepeAHbO00ITaPCEKOTO PYKOIHCY, SIKUI TOTpanuB
Ha ykpaiHceki 3emumi. JliTepaTypo3HaBHLsE IPOKOMEHTYBasa
ACKETHYHY KOMIIO3HIIII0 PYKOITUCIB (CIaJKOEMHICTh TPaAMWIIil), IXHI
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BiMiHHI ¥ CHiJBHI PUCH, MOBHI OCOOJIMBOCTi, odopmiieHHs. Ha
IyMKy A. MiATeHOBOi, MPOHWKHEHHS OPHUTiHANIB I[UX TEKCTIB B iHIII
CJIOB’STHCBKI JTiTepaTypy (cepOChKy, YKpaiHCBKY, POCIMCEKY, MOJIO-
BaNacbKy) BiAOyJOCS TMiCIs CTBOPEHHS paHHIX MepeKiaiiB
(TmepenuciB) MMMA MOBaMHU, a IICPBUHHMUN (TIMTOTETUIHHUN) TEKCTOBHI
apxeTun SK TocepenHuk OyB BIIOMHI cepel HIMPOKOTo Koiia
KHWKHUKIB. HasBHictes y HamionaneHiii 6i0mioteni Ykpainu imeHi
B. I. BepHaichkkoro HiHHUX JaBHIX PYKOMHUCIB YMOKIIHBIIIOE HAYKOBY
CHIBIIpAII0 yKPaiHCPKUX 1 OONrapChKUX TMAaJieOCTaBiCTIB I
YHAOYHEHHA W  PEKOHCTPYKLIl  MaHOpaMH  CEpeIHBOBIYHOI
CJIOB’SIHCBKOT JIiTEpaTypH.

LlikaBUMH, aKTyaJbHUMH, TOJICKYAN ITUCKYCIHHUMH IIOTO
MPOOJIEMATHKY BUSBIIIACS TEMH JOTIOBiAEH, IPEJCTaBIeHNX y POOOTI
JITepaTypo3HaBUOro Kewicy Crnos sHcwbKi imepamypu y C8Imoeomy
KoHmexcmi, SIKui ycmimHo moaepysanu Onena Mycli€HKO, AOIECHT
kadenpu yKpalHCBKOI JTiTepaTypH Ta )KypHAITICTHKH iMeHi mpodecopa
Jleonina Ymkanosa (XHITY imeni I'. C. CkoBopoan) Ta Koiera 3
lymencekoro  yHiBepcuTery imeHi €nmckona KoHcranTrHa
IIpecnaBcekoro — nokrop Crpammmup LlaHoB, npodecop, 3aBigyBau
kadenpu icTopii Ta Teopil JiTepaTypu W AOUEHT wi€l x Kadeapu
Hanexna IloueBa. YuacHukm cekmii — HaykoBmi 3 [HCTUTYTY
mitepatypu imeni T.[I. llleBuenka, [HcTuTYyTy mmiTepatypu BAH,
VuiBepcurery Komencekoro B bparucnasi  (CioBauunza),
YKpaiHCBKUX YHIBEPCUTETIB — HE TiJIbKM 3HAWOMWIN CHUTBHOTY 3
pe3ysbTaTaMM  CBOiX JOCHI/DKEHb, ajie U IHIIIIOBAJIM  JKBaBi
00TOBOPEHHS ¥ IUTiHI TUCKYCIi.

Yke y JABOX TeEpIIMX BHUTOJOUICHWX JOMOBIASAX OyJH
apTUKyJBOBaHI HAayKOBI MpoOleMH, J0 SKUX Yy CBili crocid
3BEpTaJICA y HAYKOBHUX PO3BiAKax i iHIII J0OMOBiAadi.

Hoxtop, mpodecop Jlogmmna TapHamuHChka (TONOBHUH
HayKOBHWH criBpoOiTHUK; [HCcTuTyT niteparypu iM. T. T'. llleByenka
HAH Vkpainn) posmouana poboty cekuii gomnosiguio «llam’sTh
TEKCTY: >XaHpoBi TpaHchopmauii 0anagHOro XpoHOTOMY (KOHTEKCT
CJI0B’THCHKUH )». DOKYCHOIO TE3010 JIOMOBI/I CTajla TeMa IaM’sTi 5K
aHTPOIMOJIOrIYHOT MPOOJeMH, sKa «KOHCTHTYIOE JIOCIIHKCHHS
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IHTePTEKCTyaJbHAX TPOLECIB y JiTepaTypi, a 3HAYUTH CIYXHUTh
MPOAYKTHUBHAM JI3€PKaloM, Kpi3h SIK€ MPOSBISIOTH ce0e Pi3Hi piBHI
MDKTEKCTOBUX TeperyKip/cuimiB/amensamiii. OmuH 13-IOMDK HUX
MOYKHa Ha3BaTH CTPYKTYpHUM a00 X TakhM, L0 CTOCYETHCS
MDKCIOKETHOI, MbKokaHpoBoi mam’sti» (Taprammuceka 2023:367).
Ha nymky JlronmMunun TapHamuHCBKOI, NPOAYKTUBHOKW IS
pO3yMiHHs eTamiB (OpMyBaHHS Oanagu € HaykoBa Kiacu(ikailis
Anekcanzpa [laHoBa, sikuii Ha3UBa€ YOTHPH BIACTUBUX OONTapchKii
JiTepaTypi JTEPaTypHO-ICTOPUIHNX CIOKETH: TIEPIINiA TIOB’ I3aHUHN 31
BCTAHOBJICHHSM IIOHSTTS «HAI[IOHAJBHOTO KOCMOCY»; JPyTHH
MO3HA4Yae pPO3Maja  I[BOTO POJOBOTO KOCMOCY IIifi HATHCKOM
Cy4YacHOCTi; TpPETid BHU3HAYAETHCA TIOIIYKOM «IHAWBIIyaIbHUX Ta
VHiBepCcaJbHUX I[IHHOCTEW» 1 3apokeHnid y XIX cT.; 4eTBepTHid,
3TiJHO 3 1€ KIIAacU(iKalli€ro, OB’ A3aHUN 13 MPIEIO Ta YTOMIE PO
CIpaBeNIMBO OOJNAIITOBAaHWH CBIT, IO 3asBHB Npo cebe Ha Mexi
XIX1i XX cr. IIpodecop JI. TapHammHCEKa TPOEKTYE 3a3HAYEHY
MaTpHUII0O Ha >KaHp Oajagu, pPEnpe3eHTOBAaHWH Yy POMaHTHYHIN
napajurMi CJOB’SIHCBKUX JliTepaTyp: «llel CroskeTHO po3MaiTHid
JKaHp yTBepauB ceOe B Takiil XyAOKHIH HapaTUBHIN Momeni, ae
JMIOMIHYIOTh CWJIBHI XapakTepu, He3BHyaiiHa ¢albynbHicTh (i3
eJIeMeHTaMH TPariqHoro i TAEMHUYOTO, TIEPEIaHOT0 Yepe3 CBOEPITHY
MeTaOpPUYHICTE), [paMaTHYHA HaNpy’KeHa Jisl, YPUBYACTHU JiaJior,
parnToBa po3B’si3ka Tomoy» (Tapuamunceka 2023:368)

CrieruivHOIO 03HAKOIO YKpaiHCHKOI HalliOHaNbHOI Oamaiau
3aJMIIA€ThCS 11 CHOPITHEHICTh 13 JyMOIO, HAapOJHOK iCTOPHYHOIO
MCHEI0, POMAHCOM, 3ayBaxKye NOCTiMHUIA. B ykpaiHChkii Tpaamiii
Oanana 3aiimae crabinpHi no3umii (M. Konak), y 11 reHesi ocoGnuBoro
3HAUYeHHS HaOyBae MopanpHu Kputepii (y cdepi erukum) i
3aBepILeHicTh croxkery (B chepi popmu). OTxe, Oanana Mae BiCbOBY
POMaHTHUYHY pedJIeKCilo, B OCHOBI SKOI JIEKUTh «HEPB BHYTPILLIHBOTO
nepekuBaHHs», 0Oanala «BUKOHYBaja IIEBHY 3aXHCHY (YHKIIIO
TPaBMOBAHOI CBIIOMOCTI». «SIKIIO MPOCTEKHUTH «TPACOJIOTII0» LHOTO
JKaHpY Yy TUIOLIMHI Ipomerei3amii Ta ikapuszauii JrOICBKOro AyXY,
mo0aynMMo KOHIIEHTPAII0 3YCHUIb XYIOXKHBOI CBIJIOMOCTI Ha
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repoizamii Mmomii TPOMAaISHCBKOI 1 Jpyroi CBITOBOI BOEH»
(Tapuammuaceka 2023: 370).

Tax Oasama BusIBMIAcS YU HE HAHONTHMAIBHIIINM >KaHPOM
pernpe3eHTanii HaCHYSHOTro IpaMaTHYHUMHU TodisMu XX CT., cTaja
BHU3HAYAIIBHOIO JUIA TPAridHOrO iCTOPiocO(CHKOTO AMCKYpCY i€l
eMOXW TIOIIyKYy JIOAWHOIO BJACHOI IiMEHTHYHOCTI Ta MEX MK
MoOpOM/37IOM — Y€ Ha Till MiacTaBi, MO ii XyJZ0KHBO-CCTETUYHI
napamMeTpH JaloTh MIMPOKI MOKIMBOCTI JJIsl MOJETIIOBaHHS ecKajatii
HaNpPYy>KEeHOTO PO3TOPTaHHSI MOAYCY OYTTS B OIO3UIIIT CBIH/dyKUH.

HomoBins  goktopa, mpocdecopa Crpammmupa IlanoBa
(Iymencekuii  yHiBepcuteT) «JlitepatypHi Bepudikamii icTopii»
iHiIlif0BaJla 0OTOBOPEHHS MPOOIEMH KOPEISIii JIiTepaTypH Ta icTopii
y dopmari daxr-dikmisa. JocmiIHUK 3BEpHYB yBary Ha TOIIHPEHY
NpPaKkTUKy, KOJMM  «IHCHbMEHHUKH BHUKOPUCTOBYIOTH T, IO
icropiorpadist BU3HaumiIa sik (GakTH, y SIKOCTI OCHOBH JIJIsl aCOIlialliid,
1 HaBiTh MOXYTh IX MapOMIIOBATH, BOHH TaKOXX MOXYThb, AK IIe
poOISITH aBTOpH icTOpiorpadiuHUX METapOMaHiB, IIECIPSIMOBAHO
NpParHyTH HE XYAOKHBOI perpe3eHTalii JTyXOoBHOI Ta MaTepiaqbHOI
KyJIBTYPH MHHYJIOTO, a CTBOPEHHS aJbTEPHATHUBHOI 1CTOPUYHOL
peanbHocTi» (Llanos, 2023:376). VYV cyuacHiii TrymaHiTapucTHI
3araJlbHOBU3HaHA JyMKa, IO ICTOPMYHE MHHYJE B KOHTEKCTI
icropiorpadii, MemyapiB, aBTobiorpadii Ta XyJOXKHBOI JiTEpaTypH
Mae€ Pi3Hi IAEHTUYHOCTI, OCKUTBKH CITOCOOM perpe3eHTallii cuTyamin
ta moxid pizHi. KokeH i3 HUX uepe3 OadeHHS MUHYJIOTO Jae
VSIBIIEHHSI TIPO OCOOJMBOCTI CBOrO 4Yacy. AJpKe, Ha BiJMIHY BiX
IHTEPIIPETaliHOTO CTAaBICHHS icTOpiorpadii A0 iICTOPUYHUX JIKEPE,
«riteparypa  HabaraTo  BiUIBHIOIA Yy  CBOiX  IEpeBipkax
icTopii/icropiorpadii, OCKiIbKH BOHA HE MPETEHIY€E HA HAYKY 1 TOMY,
0 CYTHICTIO TBOPUYOCTI € cBOOOAa, a cBoOoma — 1Ie
HenepenOaudyBanicte» (LlanoB 2023:378). «lHomi miTepaTypHi
Bepudikarii icTopii MarOTh MOTYKHHI BIUIMB SK Ha HalliOHAJbHE
CaMOYCBIZJOMJICHHsSI MUHYJIOTO, TaK i Ha camy ictopiorpadiro» (Llanos
2023:378), — 3aznauuB goktop C.I[aHOB i Ha MiATBEpHKECHHS i€l
JYMKH JIOKTOp 3BEpHYBCS IO JOCBiJy JiTepaTypHOI Bepcudikaiii
Ieanom Baszopum 00pasy Bacuina JleBchkoro. Haykoselb
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MPOTHOCTUYHO Yy3aralbHUB cKazaHe: «TeKCTH, SKi IHTepIpeTyIoTh
MUHYJIE, MAlOTh BUCOKHHA KOE(]IMi€HT CMHCIOYTBOPEHHS, OCKUIBKU
BOHH ampiopi TPOTHCTABISAIOTh OJWH dYac IHIIAM YacoM —
TeNepillHbOMY, y SKOMY BOHH HalKcaHi, Ta MHHYJIOMY, PO sIKe
NHIIYTh; BOHM HEMHUHYYE BKJIIOYAIOTh i71€10 MaOyTHBOTO, B SIKOMY X
YUTATUMYTh U iHTeprpeTyBatuMyTh» (Llanos 2023:378).

Hoktop, mpodecop IlaBno Muxen (TONOBHUI HAyKOBHI
cniBpoOiTHuk;  Inctutyr  miteparypu  im.  T.T. llleBuyenka
HAHVYxpainn) akmeHTyBaB cCTaTyCc 3alpOIOHOBAHOI JOMOBIimi
«Muxona T'oromp 1 momsku (borman 3anecekuit 1 Dpanimimex
JyxiHChbKUH)» SK MPOAOBKEHHs «cTymaill mpo miamor [oroms 3
MONBCBKAMHU  JiST9aMH  JITEpaTypd Ta KyJIbTypH, OITyOJIiKOBaHMX
aBTOPOM paHiliie B pisHuX BHAaHHIX» (Muxen 2023:335). JlocmiaHuk
KoMeHTye nuctyBaHHs b. 3anecekoro mo @. Jlyxincekoro. Y momi
yBaru 3okpemMa cuTtyamis, Ae b.3amecbkmii «3ramye mpo pedepar
[orons, y sikoMy TOH, HOPIBHIOIOYHM TEKCTH HAPOJHHX JIUCTH, ITiCCHb
CJIOB’SIH, BiJ3HAYa€ BiIIMIHHOCTI POCIMCHKHMX ITICEHb BiJ IMiCEHHOTO
€IoCy IHIIUX CJIOB’sIH». «HTpHra Ii€i TOMOBI/II MOJSATaE B TOMY, IO
13 11 3MiCTy BUILTHBAE Te3a Mpo Te, mo Mukona ['oroms OyB ogHHM i3
THX, XTO CTOiITb OiNs IIOYaTKiB €Bpa3iiicTBa, POCIHCHKOTO
rymasitapHoro ¢enomeHny XX CT., SKHi HE 35KUB cebe JJ0 ChOTo/IHI 1
pa3 1Mo pa3 BUTYIbKYE B JHCKYCISIX TPO HPUPOAY pociiicbkoi
kynprypm» (Muxen 2023:337), — komentye I1. Muxen.

Haym3BuuaifHO akTyallbHO B peallisix ChbOTOJICHHS YUTAEMO 1
PO3YMIEMO PSIIKM 3 HAaBEIECHOTO JOCIIIHUKOM jucta: «Hakuacrime
TOBOPHJIM TIPO POCIisiH, NMPOTHBHHUX HaM 1 Homy. [Ipobiema iXHBOI
¢iHcpKOCTI Oyna mocTiiHOK 3a crojoM. [oromp migTpumaB ii 3i
BCI€I0 MaJIOPOCIMCBKOIO 3ananpHicTIO. BiH MaB mij pyKow 3Ha4HE
310paHHsl HapOIHHUX IICEHb PI3HUMH CJIOB'SHCBKUMH MOBaMH 1 B
yacTuHI (iHCBKOCTI MOCKaJiB, 1 310paB, i YATaB HaM BUOpaHi MiCHI,
MOPIBHIOBAB, 3ICTABJISIFOYM MK COOOK INICHI 4YeChbKi, CcepOChKi,
YKpaiHCBKi Ta iHII 3 MOCKOBCHKHMMH, 1 IOKa3yBaB, 110 HOMY BIIAJIU B
OKO Pi3HHLSA OyXY, 3BUYaiB 1 MOPAJILHOCTI MOCKaJIB Ta iHIINX OpaTiB
cinoB'siH. [Ipo koxHe Iojckke MoYyTTst Oylla OKpeMa ICHS: Halla
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CIIOB'SIHCBKA, COJIOZIKOTOJIOCA 1 JIarigHa, a MopsAA 3 Hel0 MOCKOBCHKA!
MOXMypa, TNKa, HEPIAKO BapBapChKa, OJTHE CIIOBO — YHCTO (iHCHKa»
(Mmxex 2023:338). IlaBmo Mwuxen WiAKpECINB Ba)XJHUBY pOIb
BiZJOMOTO BUEHOTO, icTopuKa i eTHorpada Ppanuimeka JyXiHCBKOTO
(1816 — 1893), skuit OyB mocHiZoBHHM Yy (OpMyBaHHI HAYKOBOI
KOHIIETIi aHTPOIOJIOTIi pOCISIH 1 AOKIAB YHMalo 3yCHIb IS
MOCIIZIOBHOT 1 MPUHIMIIOBOI igeHTU(DIKAII POCISH SK HE-CIIOB’SIH.
Bin yBaxkaB pocisH HamagkaMH TIOPKIB Ta yrpodiHiB i MPONOHYBaB
Ha3WBaTH iX TypaHIsIMU. «THUM caMuUM TIONBCHKAN eTHorpad u
ICTOPUK BIJMOBIISIB POCIHCHPKOMY HapOJOBI B TIPHHAIEKHOCTI IO
CJIOB’SIHCBKOTO CBITYy, NPUYOMY SK B aHTPOMOJIOTIYHOMY, TaK i
KYJBTYPHO-ICTOPUIHOMY BUAMIpi» (Muxen 2023:340).
[TincymoByroun ckazane, npodecop [I. Muxex Haromocws, 110, Ha
Horo aymky, «[oroms omHWM 13 mepHIMM BWKa3aB KyJIbTYPHO-
MEHTalIbHI 3B’S3KH POCISIH Ta yrpoQiHiB i JaB TOMITOBX IS
BUHHUKHEHHSI TYPaHCBKOI'O HMHUTAHHS, SIKE CBOEPIAHO BiIPOAMUIOCH Y
90-Ti pOKM MHHYJIOTO CTOJITTS 1 3aIMIIMIIOCH KHUTH, Xal 1 B 3aKyTKY
BeJIMKOI moJIiTH4HOI cueHny (Muxen 2023:340).

VY pomosini «CAaBosiBaHUS, CUMETPHH, OTPAKEHUs B pOMaHa
«Xoren «ABuon» Ha Upxu Kparoxsum» («/IBIHHWUIITBO, cHMETpii,
Bil3epKaneHHs B pomani «Asion» Ipxki Kparoxsinma») mokTop
bicepka CroimeHoBa (LLlymMeHCBHKMI YHIBEPCUTET) 30Cepeania yBary
Ha (QYHKI[IOHyBaHHI B pPOMaHi XapaKTepHUX I MOCTMOJAEPHOI
€CTCTHKH KOMITO3UI[IMHUX TNPUHOMIB, IO CTalOTh KIOYOBUMHU
CMUCJIOTBIPHUMH KOMIIOHEHTaMH. Y JIOTIOBiJIi HIILIOCS MPO CIIocoOu
TIOCTMOJIEPHICTCHKOTO TEKCTOTBOPEHHs y poMaHi Ipxi Kparoxsima
«ABiIOH» — OCTaHHBOMY i3 TPWJIOTii, y SIKy II€ BXOJASATH POMaHH
«Poman mpo Bemmens», «CmiB cepei HOY». Y  JOCHIIKEHHSIX
TBOpYOro TIOuepKy Ipxki KpaToxBsima, 3ayBaxye IOCIiJAHHIIA,
MPOSIBISIOTHCS  OCOOJMBOCTI pPOMAaHHOI TEXHIKM Ta KOHIICTIi
MOCTMOZIEpHOT TpH. THUIMOBUMH CTpaTeTisIMH aBTOpKa Ha3WBaBae
CHUMETPHUYHI NMOJIOHOCTI, MOJBOEHHS Ta BimA3epKaieHHs oOpasiB Ta
iCTOpii OJHE B OJHOMY, PO3MHTI MEXi MiX peabHICTIO Ta BUTAIKOIO,
MK 1ACHTHYHICTIMU. [lo€HAHHS-TIOMBOEHHS CHOKETHUX JIHIN Y
poMmani 3abesrnedye cumbio3 Oiorpadiunoi Ta (aHTacMaropuyHOi
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niricHocTi. KpaToxBijl 4acTo BIAEThCS JO IMO3HAYCHHS iCTOPHYHOL
(dakTambHOCTI — 3  HECHOMIBaHMMH  YacOBO-TIPOCTOPOBUMU
KOOpIWHATaM{A  OIOBiZaHOi  iCTOpii, MapKepaMH  COIIaJbHO-
ICTOPUYHUX KOHTEKCTIB, 3 allt03isIMU Ha pealbHHUX 0ci0 1 momii. Y
¢anTacmaropuanomy cBiti Ipxi Kparoxsina B pomani «ABioH» SIK
ITPOBIf pEIUIill TPOSBIAIOTECA ajro3ii Ha TOTAJITapHY TiHCHICTH,
Xa0C 1 MOTBOPHY JKOPCTOKICTh. Lnest onoBijai, Ha AYMKY IOMOBITauKH
— «mpo3a, fKa He mparHe OyTW 4apiBHO-KPacMBOIO, BOHA XOdYe
BIIKPUTH HaMm OLTb HAIIOTO Yacy... | BiAUyTTS HECKIHUEHHOTO PSIY
BioOpakeHb, K KapTuHa Emepa — pyku, HaMallbOBaHi pyKaMHu, sKi
maoeMo Mu» (CtoimeHosa 2023:358)

Hoxtop Hapmexnma lloweBa (IllymeHchkuit yHIBEpCHUTET) ¥y
J0moBim «MutsT 3a Holi B «HoeB koBuer» Ha M. Paguukos» («Mid
mpo Hos B ‘“HoeBomy koBuesi’” Mopnama PaziuxoBa»)
3alpoNoHyBaia NPU3MAaTHYHUIN aHaNli3 poMaHy OOJrapChKOTO MUTILS
Kpi3b ~ mpu3My  OiOmiHOTO  CHOKETy. ABTOpKa  KOMEHTYE
¢byHKIiOHYBaHHS akTyaldbHOro y XX cropiuui midpy mpo Hos y
TPUHAIIATH OIOBIJAHHAX, SKI CKJIanaroTh poMaH «HoeB koBuer»
(1988) HMopnana PamiukoBa. MidoIOridHOI0 OCHOBOIO pPOMaHy €
010iHII TEKCT, B OCHOBY SKOTO TIOKJIQJIEHO €CXaTOJIOTIYHUHN CIOKET
Opo KiHelb TPIIIHOIO JIIOJICTBA Ta OOKECTBEHHE MHWIIOCEpHs 0
npaBenHOro Hos, Micis sIKOTO TOJsIrae B TOMY, 00 BIKPUTH HOBUH
cBiT. Bpatoumcs 1m0 MidomoeTHYHOro aHajily TEeKCTy, aBTOpKa
¢dokycye yBary Ha apxeTumi Boau (IOTONM SK TOKAapaHHS 3a
rpixoBHicTH), kKopadisi (HoiB koBuer), mrTaxiB i KBITKOBUX 00pa3iB
(romy® 1 onMMBKOBa TiNKa SK CHUMBOJM J0OpOi 3BICTKH TPO KiHEIh
KapH), CBATOI TOPH.

«Sxmo B Texcri M. PajiukoBa cMepTh € BIYHMM CYITyTHHKOM
moanHy, TO HoiB koBuer IoAchbKoi  cBigoMocTi  30epirae
HalLiHHIIY, HEB’SHy4Yy NaM SIThb MpPO JIOACHKI NEepeKUBAHHA,
3ycrpiui 3 onmsbkumu» (Llouera 2023:378). Onosigau Oepe Ha cebe
PO MaHIIpiBHUKA (TIEPETUHAE MPOCTOPOBI Ta YaCOBI MEXi), BUBYAE
CBIT, SIKUM oro 6aunts 3 namyou cBoro HoeBoro xodyera. [lamy0a €
BiJIPaBHOIO TOYKOKO HTTS 1 CBITY, OIOBIJIa4 TPAHCIIOE CBOT TYMKHU
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Mpo CEeHC OYyTTs, MPO JIFOJCTBO Ta HOro NUISIX Y Yaci, Mpo IIHHOCTI
JKATTS, SIKI MOXKHA 30epert Ta nepedaTt. «OmnoBigad, sk Oi0miHmI
Hoii, mae BOymoByBaTH B CTPYKTYypH IaM’ SITi MONBOTH M TMaXiHHS
JIOAWHY, JIOACTBA (3MACHHICTH 1 BEIMY «IBOTO TMapIIWBOIO
JKUTTSDY), CTBOPUTH KHUTY KXHUTTS, ynoAiOHeHy 1o HoeBoro xopuera,
MIPOHECTH KPi3h Yac «yJIAMKU» — IIiAPECITIOE JOCII THHUIIS.

Jliteparypo3naBunst  Amna  KosnoBa  (kanz. ¢inon. Hayk,
nouent; XHITY imeni I'. C. CkoBopoau) mpe3eHTyBasla JOMOBiAb
«Tema xoxanHs ¥ xiHOYOI mom B moesisx ['ammam Kpyx». Y momi
yBaru AocHigHUNi ommHWimcA moesii [ammam Kpyk, BMimeHi B
AmnToJorii ykpaincekoi moesii XX cr.: Big Tuuunu no XKanana. Yxke
y mepmiit moesii I'. Kpyk i3 Tux, mo yBidoum A0 aHTONOTII,
«YCMIXHUCh — Hac 3HMMKY€E JajieKa JITHS Ipo3a...» HayKOBHLS
MPOCTEKYE  XapaKTePHY JJIsI  TOCTKH  MOJITEeMIIOPAJILHICTb,
MOPOJKEHY MpParHeHHsIM «BIHCATH» ICTOPiI0 JBOX 3aKOXaHHUX Y
BIYHICTB, «00 cama JIF000B — BiYHA, BOHA HE 3HAE MEX, SIK 1 YaCOBUX
oOMexxeHb». XapaKTepUCTUKa JIPUYHOI TEPOiHEI0 KOJIUIIHBOTO
KOXaHOTO aMOiBaJieHTHa, ii OpraHi3oBye NUHAMiKa CIIPHUHATTS HOTO
TOJIIIHBOTO Y CbOTOJEHHI — «Terep» 1 B MUHYJoMY. JlocmigHuus
NOCIIOBHO  Bimuutye/iHTepnperye moesii lamuam Kpyk kpispb
npu3My Mi(OTIOSTUKN: TIOETHAHHSI YaciB  «Temep» 1 «3aBkIu»
MiATPUMYETBCS 3aBIIKA TIEPEHOCY «moTomy / 3¢&JeHi», ¢opmye
acorianito 31 BCECBITHIM IIOTOIIOM, SIKWH ajpecye mo ifei maaBHO
MUHYJIOTO; CHJIa KOXaHHS JKIHKM 300pakeHa uepe3 BHUKOPHCTaHHS
010iiiHOT anro3ii, MOB’s13aHOl 3 iICTOPIE CTBOPeHHS €BU 3 AjamMoBa
pebpa. MoOTUBH «HAyKHd BHINUTTS», MHUTTA Yy (okyci Jr0O0BHOTO
CIOKETY HAYKOBHIIA IHTEPIPETYE K METaQOpy KUTTEBOTO CIOKETY, Y
SKOMY TIOE€JHYIOTBCS JKiHOYI TYpOOTH 3 €MOLisSIMH JIF000BI, Tam’sITi,
BipHOCTi («XKiHka, 10 mMe»). JlomoBimauka Haroiocuia, IIo
«moeteca-(hizgonor Jo0pe MouyBa€eThC Y CTHXII clloBay, HopMye HOBI
CMUCIIY 1 3HAYEHHS, BIPTYO3HO TpaHC(POPMYE CTajIl BUCIOBH.

l'anuna [ManaBeposa, JIOKTOPaHTKa [IymeHcbkoro
VHIBEpCUTETY, BUCTynWja 3 JomoBingio «MonurBa B moesii
JanpueBay, Jie TIOIHTEPIPETYBalla MOJIUTBY SIK BRKIIMBY 1/I€0IOTEMY
TBOPYOCTI ~ TPEACTAaBHHKA  MOCTCHMBOIICTCHKOTO  MOJIEPHI3MY
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Aranaca [amyea (1904 — 1978). [locnimgHuid BBaXkae, Mo Kpisb
MpU3MY TEMH CMEpTi Ta CIOco0iB, SKUMH BOHA Haraaye mpo cede y
30ipkax «BikHO» Ta «Bipm», MokHa pPOOWTH BHCHOBKH TIPO
CBITOTJISI aBTOpa Ta HOro JipuuHy ocoOy: «CmepTh — Iie He
TalHCTBO, HE TAEMHUI, a JHIIe (AKT, IKUH HE MOXKHA ITHOPYBaTH»,
«SIkmo bor i €, To BiH 032 MeXaMU THX, XTO TOBOPUTH, CMI€THCA,
mobuts yce. Tomy MonmuTBa, 100 JKWUTH SK iHII, € MO CyTi
MOJIUTBOIO, 1100 xkuTH cepen Hux». 11{o0 1e cramocs, repoii Jlaadesa
MOBHHEH «MPO0AYWTH W YCBINOMHUTH CBOi CyMHI BHYTpIIIHI
MPOTUPIYYS, NHKIIYHICTh TOMWHHHKIB, BiJIBEPHYTHCS BiJl JaBHO
MPOYNTAHUX KHUT, BIJKIACTH TMOXOBKII (ororpadii, 3HAHTH CBOE
BimoOpakeHHS B J3epKaii». «BiH MOBWHEH TEpErissHyTH BCE CBOE
€CTBO, MIEpeCTaT COPUIMATH HOTO K CyBOpEe BUIPOOYBaHHS, a pedi
K CBOi €IMHUX 1 JIOTIYHMX cymyTHHKiB. [loTpiOHO BHOpartucs 3
mo3adacy, 3 Oe3cwuis, 3 Oe3riysmocti. Uu BracTbes #omy, 4w
nocstHe BiH mporo? «He Bipro» («Momutsay)» (IllamaBepoBa 2023:
391) — Tak BepudiKye TOCTITHUIS XY0KHIO TPOTrpamMy MmoeTa.

VY nomoBigi «/uckycis mpo moBy ['puropiss CkoBopoau B
peuenuii mnpodecopa Jleonina VYmkamoBa» JOKTOp, Ipodecop
Haramist Jlesuenko (XHITY imeni I'. C. CkoBoponn) Harojocuiaa Ha
aKTyaJbHOCTI MOBHOI NpOOJIEMH B YMOBaX pPOCIHCBKO-yKpaiHCBHKOT
BilfHM, 3ayBakWiia, 0OI0 HAyKOBUMM KOJAMH pOCii TBOpUICTBH
BUJIATHOTO YKpaiHChKOTO Trymanicta ['puropiss CkoBopomu Oyia
MapKoBaHa $K POCIHCHKOMOBHA, ajie¢ BIJIHOBJCHA HPOhecopoM
JI. YurkanoBuM aBTEHTHYHICTH TEKCTIB TBOpiB ['puropis CkoBopoau
Hajgaga 3MOTY YCYHYTH [ONYyIIEHI NepernucyBadyaMd TOMIIIKH 1
BUBUIBHUTH TBOPH MUCIHTENS BiJi pycH(iKaTOPCHKUX HalIapyBaHb,
MOBEPHYTH HOTO B JIOHO YKPATHCHKOTO JIITEpaTypHOro 0apoxo.

Honogine Oxcann Pymsunesoi-Jlaxrtinoi (Lentp metoandnoi
ta aHamituaHoi pobotn KBH3 «XapkiBcbka akanemiss HenmepepBHOI
ocBiTH») «Tpaauiiii yKpaiHCBKOI POAMHM B KOHTEKCTI CIMEHHHX
HapaTHBIB» MPUCBSYEHA XyI0KHBOMY BiIOOPaXEHHIO B YKPaiHCBKUX
CiIMEMHMX pOMaHax XapakTepHHX Uil YyKpaiHuiB ¢opm ciMm’i
narpiapxaiabpHoi, OiapxaTHOI Ta HykjeapHOi. ABTOpka 0OCTOOBasa
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Te3y, W10 CydacHe YsBICHHS TpO iJeaji3oBaHy, TpaauliiHy,
JIOMOZIEpHY POAUHY B YKpaini — mid. 3a3Buyail, Ha 11 AyMKY, 11e Oyiu
MOHOTaMHI JIOBiUHI IITIOOH, SIKi HE PO3Mafaincs, Yepe3 BiACYTHICTh
3aKOHOAABYMX (Ta IHMIMX) TepeayMoB st posnydeHHs. Llmobu
yKJIamaiaucs SK TOCHOAAapChKi, MUTUIOMATHYHI, MOJITHYHI COIO3H, e
4acTO KOXaHHI Micisg He Oyrno. Ilepmum  pyliHyBaHHA
natpiapxaibpHoi ponuHu BinTBoproe I. Heuyii-JleBunpkuii y cimeitnii
noBicTi-xpoHini  «Kaiinamesa cim’s». Tpagumiiauii, no4acTu
Mi(oroTi30BaHNM, VYKJIax YKpPAiHCBKOI POOUHH PETpe3eHTYIOTh
noBicth . ®@. KBiTku-OcHoB’sitHeHKa ~ «Mapycs» Ta  HepIimid
cimeiinnii poman «[lan Xansscekuii». ['ocTpo i BigBEpTO 3MalbOBYE
TPamUIiAHUHN VKA YKpaiHChKOi poauHu AHaTONM CBUIHUIBKAN Y
pomani «JlroGopampki». Mid «imeanpHOT YKpaiHCBKOI POJHHI
PO3BIHYAHO B Cy4yacHUX cimeiHuX pomaHax A. limapoBa «I OyayTb
moau», M. Matioc «Maiixke Hikoiau He HaBmaku», B. [lleuyka «Tini
3HUKOMI» TOILO.

Hokrop TIpera CrosnoBa (IllymeHchkuii — yHIBepCHTET)
MPHUCBSITHIA CBOIO JIOMNOBib BHUBYCHHIO 00pa3y cBATOro IBaHa
Punbcproro — «besiMeHHi mpoToTHH B 0€3IMEHHOMY JKHTIi CB. IBaHa
Punbsceroro». JocmimHum 3ynuHWIACS HA ONIHIA OCOOJIMBOCTI
JKUTTENOMIOHOTO  BIATBOPEHHS 00pa3y CBATOTO, 30KpeMa, Ha
Oe3iMEHHNX TPOTOTHNAX, $Ki TPEACTaBIeHI camMe B TEKCTI
«besiMmennoro kutisi IBama Pumbcekoro» (= BbXIP). ®ynkiis
ApXETUMIB/IPOTOTUIIB Y JKUTISIX PO3IIISIHYTA SIK aHAJOTIS 3 BiJIOMHM
aBropuTeToM (OIOIHUM, CBSTOOTELLKMM, ariorpadiuHuM TOIIO),
o0 TOoKa3aTH MOAIOHICTh CBSTOTO JO0 HBOTO 32 CHMIITTOMAaTHYHOIO
XapaKTepUCTUKOO, JIi€l0, cUTyamielo Tomo. OgHaK MPOTOMUIU He
3aBX/IM MOYKHA Bijipa3y iIeHTH(]iIKyBaTH, OCKIJIbKHY 1HOJII BOHU HasBHI
B TEKCTI HE 3a Ha3BOIO, a JIMIIE Yepe3 CBOI XapaKTEpUCTHKU. 3 i€l
NPUYMHU OKPEMIi MPOTOTUIN MOKYTh 3aHMIIATUCS PUXOBAHUMH IS
yacTUHH aBauTOpii. besimMenne xwurie [Bana Punbchkoro € mepmimm
OpUTIHAILHUM JaBHHOOOJTAPCHKUM JKUTiEM BiumronHuka. Y BXKIP
aume npototun I[Bana XpecTurens 3a3HaueHO Oe€3MOCEPETHBO Y
CJIOBaxX aHTena JIo CBITOro [BaHa, Micisl TOTO SIK CBATHUI Tepemarae
JIeMOHIB. Asie B Oiorpadii nmpucyTHI apXeTHITH, sIKi IpeJCcTaBiIeHi He
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iMeHaMu, a Juiie 4epe3 ixHi Bmi3HaBanmbHI o3Haku. Y BXIP me
nportotunu lmm ta Motices, € i MIPOTOTHIH, SIKI IPUCYTHI HE Yepe3
IMEHa, a 4epe3 CBOI eMOJIeMaTHYHI XapaKTepUCTUKH Ta Iii, BimoMi 3
0101IfHOTO TEKCTy Ta MiATBEpKEHI B XPHUCTUSHCHKIM mam’ATi
cBiaTHA. Ariorpadivuni ananorii Mk mpopokoMm Ilmmero (3a ioro
*kutiem) 1 cB. IBanoM Punscekum y BXIP: romysas Lmtro B mycreni
anren, nocinanuit borom. Inmmm HenasBanum apxerunoMm y BXKIP e
npopok Moiiceii. [Ipo #oro mpHCyTHICTH CBiZYUTH HEOJHOPA30Ba
3rajka mpo OJIWH 13 CHMITOMAaTHYHHX aTpuOyTiB Moiices — Horo
ke3n/mocox. CkaM’sTHIHHS 3Misl Ta TIOsSIBa HEOECHOI 1Ki 3aBEpPIIYIOThH
nporotunt Moiices. Jlume onuH 3 apxetumniB — [Ban XpecTurenb Mae
iM’s1, a mpopoka Moiicest Ta mpopoka o He Ha3BaHo. MMoBipHO, 11e
O3Hayae, 110 aBTOP AJIS X MOBHOTO PO3KPUTTA B TEKCTI CIIUPAETHCS
Ha OCBIYCHICTh ayAWTOpil, Ha 3HAHHS 3aralbHOXPUCTHSIHCHKOTO
OYXOBHOTO (OHIY, IO TIEBHOIO MIpOI0 BKa3zye Ha dYepHeuy
ayIuTOoPIIO.

HonoBins noktopa ¢inonorivanx Hayk Ceitnanm Jlymiit
(crapmmii  HaykoBHH  cHiBpoOiTHHK,  [HCTHUTYT  niTepaTypu
imeni T. I'. Hleuenka HAH VYkpainn) «3 VYkpaiHoio B cepui: Acs
I'ymenpka — BHZaTHAa MAOCTIAHHUL YyKpaiHCbKOi niacmopw» Oyina
NPUCBSYECHA KUTTEBOMY 1 HAYKOBOMY IIUISXOBI  YKpaiHCHKO-
aMEPHUKaHCHKOI CIaBiCTKH, Ipodecopa MIUUTaHCEKOTO YHIBEPCUTETY
Aci I'ymenproi. HaykoBuns Haponuiacst 23 tpaBas 1925 y Xapkosi
B poauni Cepris [Iunumnenka; 3eMHWE nuiax 3aBepmiwia B Yenci
(Miuwran) 31 6epesnst 2023 p. HaykoBa nisutbHicTh Aci ['yMenpkoi,
il aKkTUBHAa 3aIy4eHICTb Yy [JOCHI[UKEHHS Ta TNpONaryBaHHA
YKpPaiHCbKOI MOBHM Ta KyJbTYPH 3aCIYrOBYKOTb PETEIBHOIO
nociipkenns. [Ipodecop cnapictuku Acs ['yMmellbka — KOJIMIIHIM
Npe3nuJCHT YKpaiHChKO-aMEPUKAHCHKOI acoliamii yHIBEpCUTETCHKIX
npodecopiB, 3acTynmHuK TosoBu CBITOBOI HAayKOBOI paiaM Mpu
CBiTOBOMY KOHI'peCi YKpaiHIliB, 1upekTop ¢inosoriudoi cexiii HTIII
1 moBo3HaBuoi ceknii YBAH. Brimno, mo mo 100-pivus 3 nHs
HapokeHHsT Aci CepriiBHn ['ymenpkoi mIaHyeTbCsl NPOBEICHHS
MacIITa0HOT HayKOBO1 KOH(epeHIIii.
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VY nonogini mokropantku Marganenu 3apkoBoi (I1lymeHchkuit
yHiBepcureT) «lliharopeiictBo B pomani «Mwu» €Brena 3aMsaTiHa»
OynM TpeAcTaBIeHI pe3yNbTaTH MOCIIIPKEHHS IHTEPTEKCTyaJbHOTO
3B 3Ky aHTuyTomii 3amsrtiHa 3 yromieto [lnarona «/lepxaBay. Inmei
anTgHOi (imocodii, cHpoekTOBaHI Yy (QYTypUCTHYHOMY TBOPI,
He3allepeyHa YHCIOBa CHUMBOIIIKA, SKa AKTUBHO KOMEHTYETHCS B
aKkaJeMiYHOMY CEpellOBHINI, TEXHiYHAa OCBiTa C€aMOro aBTOpa
(imKeHepa) JaroTh MiACTaBH PO3TISHYTH KapTHHY CBITY y pOMaHi, SIK
TaKy, M0 3HAYHOIO Miporo chopmMmyBamacs miJ BIDTUBOM (imocodii
[lnatona. ABTOpKa BimcTexxye B aHTHUyTomil 3amsaTiHa «Mw» criimn
miaropicbkoi CXeMH OyTTH, CTPYKTYPOBaHOL ize€ero
npoTmiexHocTel. Ll omo3uimii MposABISIOTECA Y TPOCTOPOBIH
opramizamii pomany (Oe3mexHicTh €amHOl JlepxaBu Ta Oap’ep
3eneHoi  cTiHM); mapHi/ HemapHi 4YMClIa  IMEHYHOTH/MapKyIOTh
YOJIOBIKiB 1 JKIHOK; TPUKYTHHK i KBaapaT y (opMaTi CMHCIOBOTO
MPOTUCTABIICHHS TPOHM3YIOTH yBeCh TBip. Y pomaHi «Mw»
MaTeMaTH4HI 3HaKU 3yCTPIYaOThCS HE TUIBKH B OyKBEHO-IIM(POBOMY
iMmeni rpomaznsia Crnomydenoi JlepkaBu, a W y BCbOMY TEKCTi.
l'onoBuuit repoit D-503 MucianTh MaTeMaTHWKOIO, CBIT, SKHHA BiH
0aunTh HaBKONO cebe, 1 Bce, MO 3 HUM BiAOYBaE€ThCA, MOXKHA
MOSICHUTH JIMIIE Yepe3 TMOHATIMHWI amapar 1€l Hayku. Y
XapaKTePUCTHUIIl Teposi MOMITHHHA IpOHIYHWN TOTJISAA Ha CIIEHTH3M
XX CT., Ta aHTUYHY TPAIHIIIIO.

JHokropka, npodecopka CaitTiiana Kpusopyuko (XHITY imeni
I'. C. CkoBopoau) npejacTaBuia A0MoBiab «Xya0xHii o0pa3 Bacuis
Cryca: Giodikmis Qinemy “‘3aGopoHenmii’’y». Miwtocs mpo
cnenugiky CTBOPEHHS/BIATBOPEHHs MpHUBaTHOI Oiorpadii, TBopuoro
HUIAXY , 0OpOTHOM Ta nepeOyBaHHS y B’SI3HUII Ta 3araJKoOBy CMEpPTh
BiZJOMOTO TOETa-IIiCTAECITHUKA, TpaBo3axucHuKa, ['epost Ykpainu —
Bacuns Cryca B Oaiiomniky «3aboponenuit» (2019), skwii 3HSB
pexxkucep Poman Bpoeko 3a crienapiem Cepris [[3100u Ta Apremis
KipcanoBa. [locmimHuis 3ynuHMiacs Ha HOPOOJIEMHHX, YacTo
KOH(JIIKTHUX CUTYallisiX, OB sI3aHUX 13 pe/KOHCTPYKLI€I0 repoiuHoi,
noyacT Miosorizopanoi Oiorpadii noera.

VYV nonoeigi «Kuura C. AceeBa «“CpiTiauii nuiax”: Ictopis
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OJIHOTO KOHITA0OpYy» Yy KOHTEKCTI “TabipHoi mpo3u” XX CTOMITTD»
nokTop, nmpodecop Demike LlrelinOyk (YHiBepcurer KomeHChKOTO Y
Bbpatucnagi; CioBauunHa) MPOKOMEHTYBAB XYI0KHIO Ta 11€0JIOTIUHY
cneuu¢iky kuurn CranicmaBa AceeBa SIK MPOAYKTY HeiKLiAHOT
mitepatypu. Ciquenns aBropa (C. AceeBa) cpsMoBaHi Ha Te, 00
MIPUBEPHYTH yBary 10 KOHITAa0OopiB TUIY «[3054mis», AKi ICHYIOTh Y
XXI cropivui, TepaneBTU4HO BepOaizyBaTh HaOyTUH ocoOMCTHIA
TpaBMatuuHuil nocBia. Jlocmigauk posrisgae Tekct C. AceeBa B
KOHTEKCT1 «TabipHOI mpo3m», y fAKii 3adikcoBaHUI TpaBMaTUYHUN
JIOCBIiT B’SI3HIB PaASTHCEKOTO pexuMy B. [ITanamoga,
A. Comxeninmna, JI. 'in30ypra Ta 0OaratboxX IHIIMX. YHIKQJIbHICTb
eK3UCTEHIIIHHOTO TOTPSACIHHA, BUOOpPY Ta peakmii B’s3HIB, iX
TOTOBHICTH, CHPOMOXHICTH 1 TOTPeOy B apTHKYJIALil TPAaBMaTHIHOTO
JIOCBiZly IOCTIIHUK IHTEPHPETYE, YBAXKHO BIAYUTYIOUM TEKCTH i3
3aJTy4eHHSIM IIMPOKOTO KOHTEKCTY.

I3 pmomoBimmio «TpaHcnsmiss TpaBMaTHYHOTO JOCBiITYy B
rpapiunomy pomani Apra Illmirensmana “Mayc”» BHCTyIHIA
mitepatypo3HaBuist OneHa Myciienko (kaHn. (isIosl. HayK. JOICHT;
XHITY imeni I'.C. CxoBopon). AKTyalbHICTh JIONIOBiI BU3HAYEHA
peanissMu YKpaiHu, CIPHYMHEHUMH POCIHCHKO-YKPaiHCHKOIO BIHOIO,
gka TpuBae 3 2014 poky, a 3 24 motoro 2022 crama
noBHomacmtabHoro. ['omokoct i ['eHomma, SKMH yYUHSIOTH 13
YKpaTHISIMH OKYTIaHTH, € TUM CHUIBHUM JIOCBIJIOM, SIKMU €JJHA€E yCiX
HEBUHHUX XepTB y cBiTi. ['padiunmii poman Apra Illmirensmana
«Mayc: croBiap yiiiiioro» 0ys omyoiikoBanuii y 1991 porii, i Bxe y
1992 Bin 3700yB IlyminepiBcbky mpemiro y KaTteropii «XymoKHS
niteparypa». Toit dakr, mo B pesynbrari «Mayc» cTaB KJIACHKOIO
TBOpiB Tpo ['0IOKOCT, O3Hauae, M0 KapUKATypHHUH Ta ippeabHHN
KOMIKC BHSIBUBCS OJHUM 13 He0aratboX aJleKBaTHHUX CHOCOO0iB
PO3IOBICTH TPO Te, IO HE MiAjsrae jorimi ta po3yMmiHHIO. ['ydna
peryTallis HOBOTO TBOPY NP0 TpariyHWd JOCBIA  iHIilliFOBaia
pocmipkeHHs:  Mapianan  Xipm  «[lokoniHHS ~— mOCTmaM’sITi:
NUCEMHICTh Ta Bi3yanbHa KynbTypa micist [omoxocty» (1992). Lleit
TUN TaM’STi MiJ BIUIMBOM MPOEKTHBHOI YSBH Ta BiJATBOPEHHS
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Mapianna [ipm Ha3Bana «mmoctmaM’sTTIO». 3a emirpad) 10 poMaHy
[mirenmsman 6epe nuraty ['iTnepa «EBpei — 1e, 6e3 cymHIBY, paca,
aje BOHM HE JIOAW» 1 posropTrae ii sK abCOMIOTHY peari3alliio
MeTaopH B aCIeKTi abCyp/ly — IMOKa3ye €BPEiB K MUILEH, HIMIIB K
KOTiB, TONSKIB SK CBHHEW, ¢paHiy3iB sk xab. Hacmpasni
[miremsMan 300paXkye HE TBApUH, SKi TPAIOTH POJIi JIIOIEH, a JTFIOACH,
Kl HOCATh Macku TBapuH. CTpykTypHO «Mayc» — KIacCHUHUHA
OpUKIad TEKCTYy Yy TEKCTi; y Horo ueHTpi — ictopis Oarbka
[mirensmana, Bnageka, po3kazaHa CHHOBI; KOHTEKCT — iXHI PO3MOBH
y 1980-x. 3Bu4aiiHO, OJJHA 3 TOJOBHUX TE€M KHHTH — CTOCYHKH MiX
MOKOJIIHHAMM Ta mpoOsiema mam'sti. docnimkenus [lnirensmaHomM
icTopii OaTBKIB € BOAHOYAC TMPOIECOM BHU3HAYEHHSI BIACHOI PO Y
uift ictopii. Ilcuxonoriuna morpeba camopeduekcii 0coOmHMBO
SICKpaBO BUpaXeHa y BOYIOBaHii B OCHOBHUH TEKCT «Maycay MoBiCTi
«bpanenp nekenbHOI MaHeTH: icTopis XBopoOu». Takuil HapaTHB €
CHHTE30M SICHOCTI 1 TOYHOCTI  ICTOPHYHOI  PO3MOBiAI 3
HEBIOPAJKOBAHICTIO W  OOMEXEHHSMH  JKHBOTO  MOBJICHHS.
«Bi3zyanpHa MoBa» 300pakeHb OpraHi3oBaHa 3a THM CaMHM
npuHOMIIOM. [HIUBiAyanbHa BUpa3HICTh MEPCOHAXKIB BUPAXKAETHCS 3a
paxyHOK JKECTiB, IPOCTUX CHMBOJIB €MOId Ta IHIBICTHYHUX
KOHCTPYKIIiH. «Mayc» He mnepeadadyae >XKOAHOI CEHTUMEHTAIbHOI
KyJIbMiHaIlii, TAPMOHII y CTOCYHKax MiX OaThbKOM Ta CHHOM. Ale
KOXKEH €Mi30[] MOKa3ye, 110 BOHM CTalOTh OJMIKYMMH, MTOKK Brianek
po3noBijae npo MuHyjde. Ha ocTaHHil CTOpiHIII HeMae HOMepa, i
HEMa€ TPAAMIIUHOTO JJIi MOPATICTUYHOI 1CTOpIi 3aKiHYCHHS —
B033’€HAHHS CiM'l, 1HIIIOrO IACIMBOrO UM MOBYAILHOTO KiHI. Lle i
dbopMye eTHUYHY LIHHICTH OMOBIJaHHS 1 JCKIApye AYMKY, IO OAWH
roJIOC HEe MOXe€ 1 He TIOBUHEH CTAaTH OCTaHHIM, y TaKuii criocid poOoTi
nam'aTi/mpyuragyBaHHIO HAAA€ThCA CTaTyC MyOJIi4HOTO TPOLIECY.
[licna BuroNoOImIEHHS [JONMOBiNEH pO3rOpHYyJacs HayKoBa
JTUCKYCIsl, y XOAl $KOT BIIKPWIHCS TEPCIEKTUBHI TeMH IS
NOJANBIINX JOCIIIKEHb Ta MKKYJIBTYPHHUX Aiajoris. I xoua iHkonn
MOBHHUI Oap’ep cTaBaB Ha 3aBaji OiNbLI MMHOOKOTO MPOHUKHEHHS B
HAyKOBY IHTEHIIIFO 3alPOIOHOBAHMX JOIMOBIAEH, OJHAK OCHOBHI
no3uiii Oyyiu 1mimKkoM 3po3ymini cimyxadam. Jloktop Crpammmup

108



Manenko O. O., Mycnienko O. B. O6pii i nepcnekTvBu CnasicTUKy...

[lanoB, sKHii MOJEPYBaB CEKIIIO JiTepaTypO3HaBCTBA, 3a3HAYUB, IO
«IIBOTOpPIYHA TPeTs KOH()EPEHIIisI BHBOAUTD CIaBICTUYHUN HAYKOBHH
¢opym Ha HOBUH, BumMil piBeHb. Y lllymeHi Mu crojiiBaemMocs, 110
TpaguLis, Ky MH pa3oM i3 XapkoBoM 3amoyatrkyBanu y 2021 por,
3MIIHATBCA, 1 MH 3aIy9MMO HOBHX IIIOJIeH, CTBOPHMO HOBI
KoH(epeHI-popMu  aKaZeMidHOTO CIUIKyBaHHSI. «A CBiTiio y
TEMpsIBI CBITUTH, i TeMpsABa He OOropHyia ioro» — meradopuUdHO
chopmymoBae npoecop C. [laHOB miICyMOK 1 TEPCHEKTUBY
MONABIINX OONTapChKO-yKPaiHCHKMX HAYKOBUX KOHTAKTIB.
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YK 821.791
Ouabra [Manamap

OCOBJIMBOCTI MOHTAKHOI KOMIIO3UIIII
B POMAHAX BOJIOJJUMHPA HABOKOBA
«PALE FIRE» TA «PNIN»%

Abstract

The research paper explores the peculiarities of montage
composition in V. Nabokov's English-language novels «Pale Fire»
and «Pnin» as a typological feature of cinematography. The aim of
this study is to identify and analyze the features of montage
composition in the works of «Pale Fire» and «Pnin». The problem of
montage in Nabokov's novels is investigated using the structural-
functional method of artistic analysis and comparative method, as
well as through the prism of receptive poetics. It is emphasized that
the forms of montage in the analyzed novels are manifested at
different levels: genre, architectural, narrative, plot, and graphic. The
regularity of montage composition for the writer's creative method is
outlined. Nabokov appeals to the composition of text parts in a way
similar to film frames. In the novel «Pale Fire» there are temporal and
spatial shifts, fragmentation, specific creation of images and
characters, and visualization of the narrative in adjacent prose and
poetic parts of the work as forms of montage. It is argued that in the
novel, montage is a way of building connections between polar
fragments, different worldviews, and even worlds. In the novel
«Pnin» Nabokov resorts to forms of montage, such as sharp
juxtapositions, simultaneity in cinematic combinations of sounds,
images, sensations (external and internal), genres, combining multiple
focalization and intellectual montage. Thus, Nabokov «shows» events
rather than telling about them, and also directs the reader to actively
comprehend the text and prompts them to decipher the connections
between the combined parts. The writer appeals to the aesthetics of

26 DO https://doi.org/10.34142/2312-1076.2023.1.101.06
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montage, synthesizing diverse elements at first glance to reveal the
character's nature and also prompt the recipient to analytically
consider the meanings of the novel. The paper concludes that
montage in Nabokov's novels «Pale Fire» and «Pnin» denotes a
significant place for cinematographic techniques in the writer's
poetics.

Keywords: montage, Nabokov, «Pale Fire», «Pnin»,
composition, «gluing» frames, visualization, temporal-spatial
displacements, intellectual montage.

AHoOTAIISA

Y  TekcTi  JOCHIMKEHHS  PO3TIAJAIOTBCS  OCOOIMBOCTI
MOHTa)XHOI KOMIO3HWIIi B aHITHCEKOMOBHHX pomaHax Habokosa
«Pale Fire» Ta «Pnin» sik THIOJIOT1YHOT 03HAKK KiHOMOETUKU. MeTOI0
i€l PO3BIJKKM € BUSABJICHHA Ta aHali3 OCOOJMBOCTEH MOHTa)HOI
kommo3umii B TBopax «Pale Fire» ta «Pnin». Hdna mocmimkeHHS
mpo0JieMH MOHTaXy B poMaHax Ha0okoBa BHKOPHUCTaHO METOJ
CTPYKTYpHO-(QYHKIIIOHAIBHOTO ~aHalli3y XYyJOXXHBOTO TBOpPY Ta
HOPIBHSUTBHUN METOJ, a TAKOXK MUTaHHS PO3IIISAAETHCS KPi3b MIPU3MY
PELENTUBHOI TOETUKH. AKTyalli3yeThcs, IO (OPMH MOHTaXy B
aHaJII30BaHUX POMaHax BUSBISIOTHCS HA PI3HUX PIBHAX: )KaHPOBOMY,
apXiTEeKTOHIYHOMY, HapaTUBHOMY, CIO)KETHOMY, TpadidHOMYy.
OKpecIoeTbCs  3aKOHOMIPHICTD ~ MOHT@XKHOi ~ KOMITIO3WINT  JuIst
TBOPYOTO METOAY NHChbMeHHUKA. HaboKOB aneintoe 10 KOMIIOHYBaHHS
YacTUH TeKCTy NoAiOHO KiHokaapam. Y pomani «Pale Firey
OIIPUSIBHIOIOTBCS ~ YacCONPOCTOPOBI  3MIlIEHHS,  CKJICFOBAaHHS,
(bparMeHTapHicTh, crenugidHe TBOPEHHS 00pa3iB i IEPCOHAXKIB,
Bi3yastizallisi OmMoBiJli B CyMDKHHMX TPO30Bil i MOETHYHIM dYacTHHAX
TBOpY sIK (opmMu MOHTaxy. CTBEpIKyeEMO, II0 B POMaHi MOHTaX €
croco0oM OyayBaTH B3a€MO3B’S3KH MK MOJSIPHUMH (hparMeHTamH,
PI3HUMH CBITOTJISIIaMH Ta HaBiTh cBitTamu. B pomani «Pniny Habokos
BIAa€ThCSl A0 (OpM MOHTYBaHHS SIK-OT: Pi3Ki CKJICIOBaHHS,
OJTHOYACHICTh (CHMYJIbTaHHICTB) y KiHeMarorpadiyHoMy MO€IHaHHI
3BYKiB, 00pa3iB, BIMYYTTiB (30BHIMIHIX 1 BHYTpINIHIX), >KaHPIB,
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MO€ETHAHHSI MHO>KMHHOT (pOKaJTi3allii Ta iHTeNEeKTyalbHOTO MOHTAXY.
Takum guHOM, HaboKOB «ToKa3ye» moii, a He PO3MOBiAac MPO HUX,
a TakoX CKEepPOBYE YHWTaya J0 AKTHBHOTO OCMHMCIICHHS TEKCTy Ta
CIIOHYKa€e Horo po3muppoByBaTH B3a€MO3B’3KM MK IMOETHAHHUMH
yactuHamu. JliTeparop 3BepTaEThCS O E€CTETHKH MOHTAaXY,
CHHTE3YIOUM pI3HOPiMHI, Ha TWEepIINi TMOTrJsm, eleMeHTH, abu
PO3KPHUTH XapakKTep NEPCOHaXa i TAKOXK CHOHYKATH PEIMITIEHTA JI0
AHAITUYHOTO JIOMHCJICHHS CCHCIB poMaHy. Y CTaTTi BHCHOBYEMO,
mo MOHTax y pomaHax HaGoxoBa «Pale Fire» Ta «Pnin» o3mauye
BaroMe Micme KiHemarorpapidyHMX  TPHHOMIB Yy  TMOETHUII
IIUCbMCHHUKA.

KarouoBi ciaoBa: montax, HaGokos, «Pale Fire», «Pniny,
KOMTIO3HIIISI, «CKJIeiKay, Bi3yalrialis, 4acolpOCTOPOBI 3MIICHHS,
IHTENeKTYJIbHIH MOHTAaX.

Beryn

HocmixkeHHs:  O0cOOJNIMBOCTEH  MOHTaXy B poMaHax
Bonomumupa HabokoBa crioHyKae 3arinOUTUCS Y TTUTAHHS MOHTaXY
B JIiTEpaTypi, A€ MOHTaX MOXXE OCMUCIIOBATUCS 1 K JIiTepaTypHE
SBHINE, 1 SK 3amo3WdeHi 3 KiHemaTtorpady TepmiH i mpuiiom. Ha
MOYaTKy PO3BIIKK 3ayBaKyEMO, 110 YMMAJI0 HAYKOBIIIB IIKABJISITHCS
OCOOJIMBOCTSIMH BHPaXEHHS KiHO B JTepaTypi Ta TaK 3BaHUMHU
KiHeMaTorpaiuHUMH METO/IaMHt B JoKiHemMarorpadiuauii nepiox. Lle
CTOCYETBbCS 1 MOHTaXy. Hampukian, oJuH i3 pexucepiB-Cy4yacHUKIB
HaGokoBa /I. 'puddit HarosomyBaB, 10 MOHTaXHI METOIM IS
KIHOCTPIYOK 3amo3udyBaB 3 JITEpaTypu, aUKe OCTaHHS HOro
npuBabmoBana Oinbine, Hik KiHo (QGriffith, 1992). 3Baxaroum Ha
«0e3CIIOBECHICTE» €KPAaHHOTO MHCTEITBAa Ha MOYATKy CTaHOBIICHHS,
MOHTaX y TOH Yac BUKOPHCTOBYBABCS SIK OJUH 13 OMOPHHUX 3ac00iB
BUPA3HOCTI.

3 mouatky XX CT. i ChOTO/IHI, Y Yac TiMepaKTHBHOTO PO3BUTKY
MHUCTEUTBa KiHO, TNHTaHHA 3aCTOCYBaHHA  KIHOMETOAiB 1
KiIHONIPHUHOMIB y JIiTEpaTypHOMY TBOpi € 0COONHMBO aKTyalbHUM. Y
pomanax HaGokoBa mpocTeKyeMO MaHCTEpHE 3aCTOCYBaHHS
MOHTaXxy. [IMCbMEHHUK 3’€IHy€ MK COOOI0 YaCTHHU JITEPaTyPHOIO

118



Manamap O. B. OcobnneocTi MOHTaxHOT KOMMo3uLii B pomaHax B. Habokoga...

TBOPY Tak, IO HOMY BIAQETHCS BUMTH 3a MEXi JITEpaTypHUX CLEHU
4yn emizoxy. OcobimBicTh MOHTaXY B pomanax HabGokoBa momsirae y
TOMY, IO THCHPMEHHHK 3aCTOCOBYE pI3HI MOHTaXHI TEXHIKH,
OpalioloYd 3 PIBHAMH Ta KOMIIOHEHTaMH CBOIX POMaHIiB.
Kinemarorpadiuae  moemHaHHS  aBTOp  BHUKOPHUCTOBYE  Ha
KOMIIO3UIIIHHOMY piBHI, OJHOYacCHO IIOEJHY€E CIOKETHI JIiHii,
3BEPTAETHCA 0 PI3HOMAHITHHX CKICHOK, 300pakyroud OCOOMCTICTH
MEePCOHAXKa TOILO.

Momnrax y pomanax HaOokoBa BIUIHBae Ha HOTO MOETHKY Ta
JoriomMarae 3’sCyBaTH crieiudiky MOHTaXHOTO METOIy B JIiTeparypi
B3aram. ToX MeTOI I1i€i pO3BIAKM € BHSBICHHSA Ta aHaili3
oco0mBOCTe MOHTaXXHOiI Kommo3uiii B TBopax «Pale Fire» Ta
«Pnin».

MeTopoJioris i MeTOIM AOCTiTKEHHS

Jnst mociikeHHsT mpobjieMn MOHTaxy B pomaHax HaGokoBa
«Pnin» Ta «Pale Fire» BHUKOpHUCTAaHO METOA CTPYKTypHO-
(GYHKLIOHANBHOTO aHami3y XYAOXKHBOTO TBOpPY, SIKAH CIIpHSE
BUSIBJICHHIO MOHTaXy SK €JEMEHTY JITepaTypHOro TBOpY, Ta
NOPIBHSUIBHUA ~ METOA, 32 JONOMOIOI0  SIKOTO  BHSBIISIFOTHCS
THUIIOJIOTIYHI 3B’A3KH, & CaMe IMOPIBHIOETHCS 3aCTOCYBAHHS MOHTaXy
B pomanax «Pale Fire» Ta «Pnin». Takoxk muTaHHS pO3IIIAIAETHCS
Kpi3b MPU3MY PELENTUBHOI HOETHKH, 10 JOIOMArae IpoaHalizyBaTu
3HAa4YEeHHS] MOHTaXXy B poMaHax HabokoBa y cpuilHATTI uynTaya.

TeopeTHKO-MEeTO0JIOTIYHY OCHOBY JIOCII/DKEHHSI CTAHOBJISTH
CTyAii, TpHUCBAYECHI BHUBUCHHIO (YHKI[IOHYBaHHS MOHTaXy B
XYyJIO)KHBOMY TEKCTi, Ta Tpalli, y SKHUX PO3TISIAEThCSA crerudika
3aCTOCYBAHHS MOHTKHHX IIPUIOMIB THCHMEHHHKAMM. Vjersbcs,
Hanpukiaa, npo npari Ei3eHmiTeiiHa, KUl 3’SCOBYE TMOXOJDKCHHS
MOHTaXy 3 JliTeparypu. 30KpeMa, BiH BKa3y€ Ha CTPOrUd MOHTaX Y
«JIrobomy npysi» I'1 me Momaccana, ne 4uMTad pasoM i3 TepoeM
MPOXKMBAE BIAYYTTS OIIBHOYI, KOJM TOJAWHHUK O’€ IBaHAIIATY Ha
pisHux mudepdnarax i B pisHUX Micusax. Tak camo EizeHmrreiin
HaroJIoUlyBaB Ha fCKpaBii MoHTaxHocTi B TBOpuocTi E. 3oms,
3ayBaXKyIOUH MPEAMETHICTh HOro MUCIIEHHS, a00 K Ha €Imi30/1i CMepTi
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Kartepunu B onmnoiimenHili moemi T. LlleBueHka — 3acTOCOBYETHCS
MOHT@&)XHUM PHUTM, KOJIM [JiBYMHA IIOETAlHO, MailKe IOKaIpOBO
3 ABISETHCS y TBOpi. TeopeTHk 3a3Havae, M0 XyA0KHIA 00pa3 4u TO
B KiHO, Y TO B JITepaTypi HEMOXIUBHHA 0e3 MOHTaxy. Mu
MOTO/KYEMOCH 13 JYMKOIO, II0 MOHTaX y KiHeMaTorpadi moctae
OJTHUM 13 TIPOSIBIB MOHTaXXy B MucTenTBi B3araii (Eisenshtein, 2019).
Opientyemoch i Ha ayMmMKy B.ben’simina, skuil yBaxae, mo B
KiHemarorpadi MOHTaX TIOCTa€ OCIaOJICHUM, aJpKe HaWIMOBHIIIe
BUSBHB cebe B croppearictnaHoMy muctenTsi (bern’smin, 2002). Crin
ypaxoByBaTU TaKOX HampauroBaHHA T. AJOpHO, SIKMU yBaxae, LIO
MOHT&)XX Ma€ Ha METi HaJaBaTH eJIEMEHTaM peajlbHOCTI YH TO
MHUCTENTBA IHINIOTO BHBY, a00 >X MPOOYDKyBaTH IXHI JATEHTHI
ocobmmBocTi (Amopro, 2002). Cmix TakoX BKazaTH Ha PO3BIIKH
JI. CkpuniHuka mpo MoHTakHY OynoBy (CxpumnHuk, 1928), cymkeHHs
J3uru BepToBa mpo erand MOHTaxXy Ta NPUHIMINA MOHTXHOT ii
(Vertov, 1995), a Takox mpami A. basena, axuii ananizye QyHKii
MoHTaxy (Bazin, 1976). BaxiuMBo TakoX  BpaxOBYBaTH
HanpalloBaHHa KiHeMaTorpadicra Ta nuchMeHHuka O. JoBkeHKa,
SKUii OyB MailCTpOM CKJIaJJHOTO MOETUYHOTr0 MOHTaxy (JIoBKeHKO,
1968).

IikaBoto 1 poxyKTUBHOW € Benuka po3siaka O. [lywniHoi, ne
aBTOpKa 30CEPEIKYETbCA HAa MOHTAXHOMY METOAI B TBOPYOCTI
YKpalHChKMX HHChMEHHHKIB, sk-0T M. Morancen i M. Cemenko
(ITynina, 2012), npans O. bpaiiko mpo MOHTaXHI METOAH B
tBOopuocTi €. 'ymana (bpaiiko, 2017). Cnix 3ayBaXuTH # Mpaio
K. MarHi, skuii AoCHiKye MOHTYBaHHA y pomaHax B. ®oikHepa
(Magny, 1972), a takox Macmrtabny crymiro J[. Ciza mpo meron
MOHTQXy SK OJIMH 13 BHUSBIB KiHeMaTorpadiuHOCTi B TBOPYOCTI
Jlx. Hoc ITaccoca (Seed, 2009).

PesyabTaTH i quckycii

MoHTax € HEeBiJl'’EMHUM €JIEMEHTOM JIITepaTypHOI IOETHKH Ta
KiHomoeTuku. JlitepaTypi BiIacTUBa TeXHIKa MOE€AHAHHS, KO (pazu
3’€HYIOTbCS MK Cc0000, BHTBOPIOIOYM a03ald, a OCTaHHI,
CHUHTE3YIOUUCh, MIEPETBOPIOIOTHCS Ha PO3JIUIM, & Ti — HA YAaCTHHU. Y
KIHO 32 JIOMOMOT'0I0 I[LOTO €JIEMEHTY PyXOMi Ta HEPYXOMi, 3BYKOBI Ta
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HiMi KaJpH 3’€THYETHCS, YTBOPIOIOYM MOHTaXHI (pasH, sIKi, Y CBOIO
yepry, CKiamaroTbes y emizoam. Illo mommpenimmMm cTaBaio
3aCTOCYBaHHS MOHT2)XHOTO METOy B KiHeMaTorpadi, TO JacTile BiH
3’sBiABCs 1 B pomaHax. Llinkom ciymHo mnpurazata «Yiiccay
ox. Ixoiica, 1IOAO SKOro caM aBTOp 3ayBaXyBaB, LIO0 TYT €
BICIMHAAIATh BIIMIHHHX TOYOK CIIOCTEPE)KCHHS Ta BiIAIOBiIHA
KUTBKICTh CTHIJIICTUYHUX KOHIEeNIii. JlorivnuM Oyjae Takok Ha3BaTu
pomanu Donkuepa «lllym i1 mOTBH», 16 MOHTaX € KOMITO3HMIIHHOIO
ocHOBOIO, Ta «Manrerten» [[x. Jloc Ilaccoca 3 MOHTa)xeM XpOHIKH
TOIIO.

VY mapuni JiTepaTypo3HAaBCTBA MOHTX 1ICHTH(IKYIOTH IIO-
pizHOMy. CiymHo miacymoBye O. IlyHiHa, MmO € TpH TOYKH 30py
o0 (YHKIIOHYBaHHS MOHTQXY B JIITEPaTypHOMY TEKCTi: MOHTaXK
SK TIEPBICHO JiTEpaTypHE SBHILE, MOHTaX SIK 3alO3MYECHUHA 3 KiHO
TEpMiH, SKUH y JiTepaTypi IHTEPIPETYEThCS iHAKIIE, MOHTaX SK
3aM03WYeHHH 3 KIHO METOJI, 3yMOBJICHUI1 aBaHTapIHOI TOHAIBHICTIO
(ITynina, 2012).

Tepmin «poman-moHTaxk» (HiM. Montageroman) HalpaHimie
noguOyeMo B HiMelbKoMy JiTeparypo3HaBcTBi 3 1980-x pokiB. Y
CTYHIsIX, JIe PO3IIISAAETHCS CBOEPITHICTD JKAHPY, HArOJOIIYEThCS Ha
MOJIEPHICTCHKIN PUPOJIi POMaHy-MOHTaXy. Y JiTepaTypHOMY TEKCTi
MOHTaX BH3HAYAIOTh 30BHIIIHSA CTPYKTypa, Bi3yami3aiis, 3MiHa
TUTaHiB (KPYITHI Ha JeTanbHI i TOMY MOAiI0OHE), TAaHOPaMHI TTPHHOMH,
eIEMEHTH BiIYYXKEHHS, 4YacONpPOCTOPOBA BHJO3MiHA, PHUTMidHI
0CcOOIMBOCTI, (parMeHTapHICTh OMOBiAI TOIIO. Tak, HANPHUKIAJ,
XapaKTEepHOI0 PHUCOI0 MOHTaXY € MOXJIMBICTH OJHOYACHOTO
MOEHAHHS, KOJMU y (iabMi 3 SABJISIOTHCS JBa €mMi30au, sKi abo
JIOTIOBHIOIOTH OJIMH OJTHOTO, a00 KOHTPAacTyOTh OJWH i3 ogHuM. Lle
HaOJIMKY€ CIOKET O PEalbHOTrO XKHUTTS, y AKOMY HOAii, MepeBakHO,
BiOYBalOTHCS 32 MPUHIMIIOM OJHOYACHOCTI. AHAJIOTIYHHMH TpoIec
BiZIOYBA€THCS 1 B JIITEPATYPi 32 IOTIOMOTO0 MOHTaXY. TakuM YHHOM,
amnestoeEMO 10 CUMYJIBTAHHOCTI B XyAOKHbOMY TEKCTI, 5IKa CIIOHYKa€e
JI0 IOETHAHHS BEPOAIbHOTO Ta Bi3yaJbHOTO.

Y TBoOpuocti HaGokoBa mpo0iieMy MOHTaXy JOCIIIKYE
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I1. Tamac y possimui mpo «the attraction of montages», ne
JiTepaTypO3HABEIh HaToJIONIyE Ha KiHeMaTorpadiaHOCTI
HAaOOKOBCBKOTO THChMa Ta (hiKCye MOHTaXHI ypWUBKH Yy pOMaHi
«Lolita». Bin Takox HaBOJMTH MPUKIIAN i3 Apyroi micHi TBopy «Pale
Fire», me camoryoctBo noupkn llleiimiB BinOyBaeTbcs TOMI, KOIH
3racae CBITJIO ekpaHy TeneBizopa (Tamas, 2016). [IpukmeTHO, 0 1IE
TaK 3BaHUI MOCTUYHUN MOHTaX, KOJIM MUCHbMEHHHK BHKOPHCTOBYE
HECIOJIiBaHy Ta HEJIOTIYHY acolliallito, He MOPIBHSBIIHN HAMpsMY, ajle
00’eTHABIM JBI Aii: 3racaHHs XUTTA JIBYMHU Ta 3TAaCaHHS €KpaHy
BUMKHEHOTO TeJeBi3opa.

IikaBo, mo mepcoHax-onosinay Yapnas3z KiHOOT moBigomiise,
mo BOymOBaHa MoeMa B TBOPI TaKOX MOHTYETHCS, ajpKe ii pyKoImc
CKIIafaeThCsl 13  BiciMmecsaTH KapTok. KokHa KapTtka Mae
BUOKpPEMIICHHH 3arojOBOK JO TEKCTY, SIKUH 3r0JI0OM CKJIAJA€ThCA,
noJiOHO KiHOKaapaM, y IUIICHY TEKCTOBY KapTuHy. Hampuknan,
gnraemo: «The short (166 lines) Canto One, with all those amusing
birds and parhelia, occupies thirteen cards. Canto Two, your favorite,
and that shocking tour de force, Canto Three, are identical in length
(334 lines) and cover twenty-seven cards each. Canto Four reverts to
One in length and occupies again thirteen cards, of which the last four
used on the day of his death give a Corrected Draft instead of a Fair
Copy» (Nabokov, 2000: 4).

[TomiuaeMO TakoXX 3aCTOCYBaHHS MOHT@XXHOCTI yepe3 Mpuiiom
Bisyasizaiiii OMoBili B CYMIKHUX MpPO30Bii 1 BIpHIOBIM uYacTHHAX
TBOpY. Y Takuii ciocid HabokoB «rmoka3ye» momii, a He po3noBijgae
npo HuX. Hampwukman, Bi3yamizamisi OIOBiAI peawizyeTbcs dYepes
3aCTOCYBaHHS KYpCHBY, Ji¢ OIIOBiZlauy OIKCYE MEPECMIllIHUKA Ha
¢urorepi OynuHKy: «...the naive, the gauzy mockingbird / Retelling
all the programs she had heard; / Switching from chippo-chippo to a
clear / To-wee, to-wee; then rasping out: come here, / Come here,
come herrr'; flirting her tail aloft, / Or gracefully indulging in a soft /
Upward hop-flop, and instantly (to-wee!)» (Nabokov, 2000: 20).

B ananizoBaHoMy TBOPi MOHTaXHI MPUHAOMHU (PIKCYEMO TaKOX
Ha piBHI omoBiJi. [TMCBMEHHHK BUKOPUCTOBYE MOHTaX 3 METOIO
Y4acoNpPOCTOPOBUX 3MilllEHb, SIKI TPAHCIIOIOTH 1 3MIHU BHYTPIIIHIX
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CTaHiB JIipUYHOTO Tepos y BOynoBaHiii moemi. Hanpuknaa, nepexoan
31 30BHIITHBOTO CBiTy ¥ BHyTpimHii: «One day, / When I'd just turned
eleven, as | lay / Prone on the floor and watched a clockwork toy — /
A tin wheelbarrow pushed by a tin boy —/ Bypass chair legs and stray
beneath the bed, / There was a sudden sunburst in my head»
(Nabokov, 2000: 85).

ABTOp 3BepTaeTbcsi 1 /[0 «CKICWKM» MHHYJIOrO Ta
MailOyTHBOTO, 30BHIIIHBOrO Ta BHYTpilmHBOro. J[Boicra Ta
IUTIOpaTicTHYHA (PparMEeHTapHICTh OCOOWCTOCTI JIPHUYHOTO Tepos
OTIPUSBHIOETHCS CaMe 4epe3 TaKy po3’€THaHICTh. 30BHIMIHIN CBIT A
HBOTO CKJIQJIa€ThCS 13 SICKPaBOTO COHSYHOro cBiTia («a sudden
sunburst» (2, ¢.85) Ta cmimydoi wopHotm («that blackness was
sublime» (Nabokov, 2000: 86)). Takum uynHoMm, HabokoB BogHOYAC
BUKOPHUCTOBYE MPHUIOM Bi3yamizamii, iKCyl0Ur KOHTPAacTHI KOJIbOPU
CBiTy IJI1 TOJIOBHOI'O I'€pos, Ta «CKJICIOBAHHA» HUX YaCTHH.

[ikaBo, 1o, MOAIOHO A0 TOrO SAK KaApu MOETHYIOTHCA VY
pYXOMy KIHOKapTHHY, TaK caMO H OCOOHCTICTh Teposi moTpelye
MOHTYBaHHsI, a1 CTaTH HUTICHOI. Y TEKCTi IOMIYaEMO TaKy (opmy
MmoHnTaxy: «l felt distributed through space and time: / One foot upon
a mountaintop, one hand / Under the pebbles of a panting strand, /
One ear in Italy, one eye in Spain, / In caves, my blood, and in the
stars, my brain. / There were dull throbs in my Triassic; green /
Optical spots in Upper Pleistocene, / An icy shiver down my Age of
Stone, / And all tomorrows in my funnybone» (Nabokov, 2000: 86).
Lleit Ta iHmi ¢QparMeHTH Takoro TUIMY MalOTh CIOppealliCTHYHE
3a6aaneHH51 ajoKe p131<a (bpaFMeHTapHICTB i ii MOHTyBaHHS
NpUTaMaHHI caMe TBOPUYOCTI CIOPPEaTiCTiB, B KOHTEKCTI SIKOi MOHTaX
3a3HaB YW HE HAWACKPAaBIlIOl peai3arii.

Y pomani «Pale Fire» MoHTaxx € cnocobom OyayBaru
B3a€EMO3B’SI3KM MK  NOJApHUMH  (parMeHTamH,  Pi3HUMH
CBITOTJISIaMHd Ta HaBiTh cBitamu. Tak, y moemi J[xona Illefina
NPOIMYIIEHO YUMAJO BipwliB (HAETHCS MPO PAAOK MOETUYHOI'O TBOPY)
i ¢pa3, Baromux g 3Mmicty noemu «Pale Fire». Y mnepenmosi
Yapneza KinOota — ska € MeTadikIiifHOIO YacTHHOI pOMaHy
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HabGokoBa — moBimomisieTbesi, mo Aesiki dactuHu moemu llleiina
BHPI3HAIOTHECS BUKDPECICHHAMH Ta TIpaBKaMH, sKi poOWB aBTOP
YHACIIZOK 30BHIIIHIX BIUIMBIB CBITY Ha HBOTO, 9H SIK HACIiIOK
MHUCICHHEBOIO Tpouecy. Ha mporuBary mpoMy, TMoeMa Mae
TapMOHIMHY CTPYKTYpY Ta IUIICHHI 3MICT 3aBASKH BMLIOMY
TTOE€THAHHIO YAaCTHH Y CAaMOAOCTaTHIN moeTnyHui TBip. Hampukman, y
949-956 psakax noemu Jxon lllein panToBo 3BOUTH Mepedir yacy
B €IMHY IUIOIIMHY, JIe TMOeT 1 37O y pI3HHUX MicTax 1 MiCIIX
MOCTAlOTh  MIJKOPEHWMH €nuHid  JiHii dwacy. IImceMeHHUK
BUKOPHCTOBYE MOHTaX 3 METOIO BiJOOPa3sHTH B3a€MO3B’SI3KH MiXK
cy0’exktamu Ta siBuniamu BceecBity: «And all the time, and all the
time, my love, / 950 You too are there, beneath the word, above / The
syllable, to underscore and stress / The vital rhythm. One heard a
woman's dress / Rustle in days of yore. I've often caught / The sound
and sense of your approaching thought. / And all in you is youth, and
you make new, / By quoting them, old things | made for you»
(Nabokov, 2000: 53).

VY pomani «Pale Fire» MOHTax BHSBISETHCS, HacaMIiepe, Ha
«BEpXHbOMY» piBHI cTpykTypu. IlepemoBcim, TyT dYepryroTbes
npo3oBa Ta BipmoBa ¢opmu. [IMCBMEHHUK MOHTYE JABI YacCTHHU
TEKCTYy Ha TEXHIYHOMY piBHI — 3a JOIOMOTOI0 pUTMYy, Ta Ha
CIO)KETHOMY — IIpO30Ba YacTMHA IOJAEThCS UEpe3 IepcoHa)ka-
OIOBi/1a4a SIK KOMEHTap, a cama [1oeMa IOCTae CaMOCTIHHIUM TBOPOM.
s ckimagna dopma croHykae BusHaumtu kaHp «Pale Fire» sk
pOMaH-MOHTaX.

VY TBOpi «Pnin» Takox AOCHIAKYEMO ONPHUSIBHEHHS MOHTAXY.
ABTOp BHKOPUCTOBYE Il TPHIOM Ha KOMIIO3UI[IHHOMY Ta
TEKCTOBOMY piBHsX. [IpHKMETHO TakoX, IO MHCbMEHHUK BAAETHCS
JI0 1Li€1 TEXHIKH, a0M CKepyBaTH YW 30pI€HTYBATU YHTA4a B TOMY, IO
BiH Mae po3mmdpyBaTH I PO3YMiHHS HOCHIIB TBOpY. Mierbcs,
HacaMIiepesi, Ipo PO3KPUTTS XapakTepy MepCOHAXKa, YCBIIOMIICHHS
0cOoOJIMBOCTEH MHUHYJIOTO, SIKi IUIMBAalOTh HA MOro pimieHHs 1 aii,
no0y/10Ba B3a€MO3B’sI3KiB MK YaCTHHAMH POMaHy 1 Take iHILe.

Hanpuknan, 3ayBaxkyemo emizon, ge HabGokoB xapakrepusye
nepconaxa [Inina. Came 3a JONMOMOTOI0 MOHTaXY YUTa4 yXKe Ha

124



Manamap O. B. OcobnneocTi MOHTaxHOT KOMMo3uLii B pomaHax B. Habokoga...

MOYaTKy TBOPY 1IeHTU(IKYy€e HEYBaXKHICTb, PO3CISHICTh 1 MACUBHICTh
reposi. Cam IlHiH He MOXe 3pO3yMITH XaOTHYHICTH CBOIX i i
pilleHb, TpOTe 3aBASKH TOEAHAHHIO DI3HUX EIEMEHTIB Yy OIHY
KapTHHY THCBMEHHUKOBI BJAETbCA TMEpeJaTH pPEUUIEHTOBI 1ie
BaroMe ToBimomuieHHs. Hampukian, y omHoMmMy ¢(parmeHTi, ne
MOJTAETHCSI OMUC TEPCOHAXKA, BKA3YETHCS PO KOHTPACT MK THM, SIK
[MTuin «mounnaBcs» — «he began rather impressively with that great
brown dome of his, tortoise-shell glasses (masking an infantile
absence of eyebrows), apish upper lip, thick neck, and strong-man
torso in a tightish tweed coat» (Nabokov, 2000: 14) — i sx Bin
«3akinuayBaBcs» — «but ended, somewhat disappointingly, in a pair of
spindly legs (now flannelled and crossed) and frail-looking, almost
feminine feet» (Nabokov, 2000: 14). Pi3kuii mepexim o3HaYeHHN
KiHeMaTtorpaiyHol «CKJICHKOW» TOoYaTKy Ta ¢iHamy TUIy
MEPCOHAXa, IO CIIOHYKAa€ PElMIIiEHTa 3aMUCIUTHCH TPO Te, IO
MICTUTBCSI BCEpENUHI [HX, 37aBalocs O, HEJNOTIYHHX, aje TakKd
MOEHAHUX B OJHE I[iJIe YacTHH. Tak, mpo ocHOBHI pucH [lHiHa, 5K
HEBIIEBHEHICTh, HECKOHIICHTPOBAHICTh 1 TACUBHICTh y BIIHOIIEHHI J0
cBity, HaOokoB moBimomirsie He TMPsAMO, alleé 4epe3 MOHTaX, SKHUN
YUTauYeBl CJiJl pO3MH(PYBATH.

LlikaBoro € mymka mniteparypo3naBist O. LIbHUIIBKOTO, SIKHI
HAroJIONIYE HA TOMY, IIO CIIOBO HE CIiJi 00MeXyBaTh abCTpaKTHUMU
CEMaHTHKOIO i CHMBOIII3MOM. TakiuM YWHOM, KOJIX JiTepaTypa 1mocTae
nepe]; PEUITEHTOM CUMYJIbTAaHHOK — TOOTO BOJHOYAC SIK 3HAK, 3BYK
1 00pa3 — 11 BIIMB MacIITabyeThes 1 CTa€ MaTepiajbHAM, a PEIUIIEHT
MOXK€ HE TUIBKH «UUTATW», alle i «po3rsipatuy TBip (LIbHULIBKHIA,
2003).

Y pomani «Pnin» cHUMyIbTaHHICTH BHSBISETHCS SK €JIEMEHT
MOTOKY CBIZIOMOCTI Ta 0O3HAYa€ OJIHOYACHUI MOHTaX 3HAKiB, 3BYKIB B
oOpaziB. [lo mpuknamy, NMUCBMEHHHK MOEAHY€E 3BYK, Bi3yallbHHN
o0pa3, BiguyTTs (i3W4HI (30BHINIHI) Ta €MOLIHHI (BHYTpIIIHI):
«Ancestral portraits darkened the walls of the vast panelled room.
Otherwise, it was not unlike the headmaster's study at St Bart's
School, on the Atlantic seaboard, some three thousand miles west of
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the imagined Palace. A copious spring shower kept lashing at the
french windows, beyond which young greenery, all eyes, shivered
and streamed. Nothing but this sheet of rain seemed to separate and
protect the Palace from the revolution that for several days had been
rocking the city....»(Nabokov, 1990: 20). Takum unHOM, miara3oH
YyTTEBOT'O CHpHﬁHHTTH CYTTEBO PO3IIUPIOETHCA, OO3BOJIAIOYH
PELHUITIIEHTOBI «IPOTISAATH» 00’ €MHY KapTHHY.

Y motomi cBimomocti BikTopa, sKud 3’SBISETBCT Y
YEeTBEPTOMY pPO3IUTI pOMaHy, BHSIBIAETHCS ¢ IHIIHHA  THI
CUMYIIBTAaHHOCTI, SK-OT Ha PiBHI JKaHPOBOTO CHHTE3y: «An italian
film made in berlin for american consumption, with a wild-eyed
youngster in rumpled shorts, pursued through slums and ruins and a
brothel or two by a multiple agent; a version of The Scarlet
Pimpernel, recently staged at St Martha's, the nearest girls' school; an
anonymous Kafkaesque story in a ci-devant avant-garde magazine
read aloud in class by Mr Pennant, a melancholy Englishman with a
past; and, not least, the residue of various family allusions of long
standing to the flight of russian intellectuals from Lenin's regime
thirty-five years ago» (Nabokov, 1990: 34). Tak, y ¢parmenTi
MOHTYIKTBCA KaHPU KiHO, TeanaJ'IBHO'f BUCTaBH, OHOBi):[aHHSI Ta
criorajiM, sIKi OJHOYACHO CIUIMBAIOTh Y CBIJOMOCTI II€pCOHAaXKa,
dhopMyroun A untaya o0pa3 Horo ocoOnUCTOoCTi.

CuMmyJbTaHHICTD UX CIOKETHHX TiHi’ 03Hauye
JpaMatyprifiauii 38’30k Mixk cBiToM [IHiHa Ta cBiTOM BikTopa, ms
OCMHCIICHHSI IKOTO HEOOXiTHHI MOHTaXX Ha KOMIIO3HUIIHHOMY DiBHI.
Enizon mpo cumna Jlizm Ha iM’s BikTop moctae icTopiero 3 iHIIOi
mwiomman: «The King, his father, wearing a very white sports shirt
open at the throat and a very black blazer, sat at a spacious desk
whose highly polished surface twinned his upper half in reverse,
making of him a kind of court card. Ancestral portraits darkened the
walls of the vast panelled room. Otherwise, it was not unlike the
headmaster's study at St Bart's School, on the Atlantic seaboard, some
three thousand miles west of the imagined Palace» (Nabokov, 2000:
68). Tak, y moreHmiiHIl KiHeMaTtorpadiuHiii iHTepnpertaii, abu
BI/ITBOPUTH SIBUIIEC CUMYJIBTAHHOCTI CIOXKETiB, clijg Oyio Ou
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3aCTOCOBYBAaTH MapalieibHUMl MOHTa)X — TaK caMo, SIK Le pOOHTH
HaboxoB, ane y XyZI0XKHOMY pOMaHi.

IToniOHO, TpWiioM MOHTYBaHHS ONPHUSBHIOETHCS 1 Ha piBHI
CHHTE3y TOYOK 30Dy, sIKi MOCTalOTh pajlle siK KiHemarorpadidsi
Kaapu, HDK TekcToBi ommch. Bimomo, mo HabokoB wwmcouB
oOpa3zamu, a He ciioBaMH. X04Ya BiH 1 3amepedyBaB IMOPIBHAHHS CBOTO
oOpa3Horo mucieHHs 3 KiHo — «I can’t make the comparison between
a visual impression and my scribble on index cards, which | always
see first when | think of my novels» (Nabokov, 1990: 80) — mu He
MOKEMO He IOMiYaTH Bi3iMHOCTI MUCbMEHHHMKA Ta HOr0 CXMJIBHOCTI
NoJaBaT He PpparMeHTH 00pa3iB, a Iilli «KapTUHW» 33 OJUH Pa3, SIK
11e Ma€ MicCIie y KiHO.

Y pomani «Pnin» aBTOp mMOBigOoMIIsiE, IO TOJIOBHUHN TepOH CiB
HE Y To! moi3x (110 BKe HE € HECTIONiBAaHKOO [T YUTayua, a pajlle —
JIOTIYHMM 3aBEPILCHHSAM IMOE€IHAHUX (DaKTIB) Ta MOJAE JNCTAIBHUH 1
oOpasHuii omuc TrTomoBHOro Tepos. Crif akIeHTyBaTH Ha
CBOEPIHOCTI MOPTPETY, a caMe KiHemarorpadidyHiii KOHKpeTH3alii
o0pazy [IHina, sik enemenTa 300paxkyBaHoro cBity. 3a B. IlIMigom, y
JTTEpPaTypHOMY TBOpPi NMUCEMEHHUK OITMPAEThCS HA PEIICBAHTHICTD
JeTanell y mopTpeTri repos. BiH KOHKpETH3ye HaWBaroMimli pHUCH
00HMYust YM O0COOIMBOCTI BOpaHHs, a pelITa KOMIIEHCYETBCS YSIBOIO
peluimieHTa B KOHTEKCTI TEBHOTO XYAOXKHBOTO CBiTY. Harowmicth
kinemarorpad morpedye (izmuHOI BU3HAYEHOCTI Ta KOHKpPETH3allii
BCIX JleTaJied, 3 SKUMH BI3yaJbHO MOXE B3aEMOMISATH TJsjad
(Schmid, 2012). Tak camo i HabGokoB He oOMexyeThesi BigOOpOM
JMIIEe BUPA3HUX pUC oOnmuds yu oxsry [IHiHa, ane 3BepTaeThes /10
TiCHOT — KiHeMaTorpadiuyHoi — KOHKpeTH3allii YacTOK XyA0XKHbOTO
cBity. B Tekcri untaemo, 1o «His sloppy socks were of scarlet wool
with lilac lozenges; his conservative black Oxfords had cost him
about as much as all the rest of his clothing (flamboyant goon tie
included) <...> prim Pain would cover his front stud with a chaste
hand. All this underwent a change in the heady atmosphere of the
New World» (Nabokov, 2000: 28).

[MpukMeTHo, MO KiHemarorpadidHUN ONKC Tepos Pi3Ko
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3aBEPIIYETHCS MMOBITOMIICHHSM, IO LI¢ He 00 €KTUBHUN MOPTPET, aje
o0pa3, sxuit Mir 6u mobauntu cycin Ilaina. [Ipote me He macaxupu
(conmar i He OB XIHKH 3 HEMOBIISIM) BaroHa. B tekcti mogunbyemo
take: «Thus he might have appeared to a fellow passenger; but except
for a soldier asleep at one end and two women absorbed in a baby at
the other, Pnin had the coach to himself» (Nabokov, 2000: 44).
TakuMm 4YMHOM, CymyTHUKOM I[IHiHA BHSABISETHCS 4YHTAY, KU,
nogibHo rusmayeBi, cmocrepirae 3a  gieto. Tox  Haboxos
BUKOPUCTOBYE MOHTQX TOYOK 30py — (akTH4YHO, TakuM [IHiHa
MOXYTh OaUUTH TACaXUPW BaroHa, abo K, 3 IHIIOrO OOKy, cam
YUTaYy/TIsAAay, SKUi CIOMIAIaE He TBOBUMIPHOTO nepcoHaxa [1HiHa,
ane 06’ emawnii kaap noi3aku [IHiHA y BaroHi.

Kpim mporo, B pomasi «Pnin» croctepiraemo mie ogay Gopmy
MOHTaXy, a caMe — IHTeJIeKTyalbHUi MoHTaxX (3a EizeHureiiHoM).
HaboxoB armentoe 10 ecTeTHKH MOHTaXy, CHHTE3YI0UM Pi3HOPigHI, Ha
NepuIMid MO, eleMeHTH. Hanmpuknan, kapThHa MUHYIOTO SKUTTS
[THina mocTae i3 30BCIM PI3HUX IMOHATH: JKa3, aMaTOPChKi 3HIMKU
HeOa, ceaHC Yy TMcCHXOTepamneBTa, aAiBuMHa Ha im’ss Mipa. Lle
KOH()TIKTHE TO€NHAHHS TOTpeOye iHTENEeKTYalbHOTO OCMUCIICHHS,
abu mocTana KapTHHAa MHUHYJIOro, B skoMy [IHiH OyB emirpanToM, a
Mipa — Hioro mepiior 3akoxaHicTio: «Jazz, jazz, they always must
have their jazz, those youngsters,’ muttered Pnin to himself, and
turned into the path that led to the forest and river. He remembered
the fads of his and Mira's youth, the amateur theatricals, the gipsy
ballads, the passion she had for photography. Where were they now,
those artistic snapshots she used to take pets, clouds, flowers, an
April glade with shadows of birches on wet-sugar snow» (Nabokov,
2000: 116). lle ™Munyne 3pyiHYBaJIM COLIAJbHI Ta IOJITHYHI
oOctaBuHU. 3Bincu posymiemo i Te, mo IIHiH BiguyBae cebe Tax
«BTpPAueHO», TOMY IIO € HEIIACHWM, a B MOro >KUTTI HEMae — SK
TOBOPUTH BiH CaM — «HIKOro Ta Hidoro». Takum umHOM, HabGoxoB
BUKOPHUCTOBYE €H3CHIUTCHHIBCHKUI 1HTENEKTyaJbHUHA MOHTaX, abu
CIIOHYKaTU PEIUI€HTa JOAYMAaTH MPOTAIWHU B OIMHUCI OCOOMCTOCTI
[MHina, A5 AKOro TEHepiliHe Ta MaHOyTHE OyJI0 O3HAYCHE MUHYJIMM:
«and that was all but the pang of tenderness remained, akin to the
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vibrating outline of verses you know you know but cannot recall»
(Nabokov, 2000: 118).
BucHoBku

OTxe, MOHTaX fK THUIOJOTIYHA O3HAKa KiHOMOETUKU
HaboxoBa ompusaBHIOETBCS y XymoxkHix Tekcrax «Pale Fire» Ta
«Pniny, miATBepIKYIOUHA B3aEMOZIIO KiHO Ta JiTepaTypu. [IpoBiBmmu
NWIBHUA aHami3 1 JOCHIJWBILM THIH 3aCTOCYBaHHS MOHTa)KHUX
NpUHOMIB Yy pOMaHax, BHUSBISEMO CXWIBHICTh NHCBMEHHUKA [0
METOJIUKH KiHeMaTorpadiqHoro MOEAHAHHA Ha apXiTEeKTOHIYHOMY,
rpadigHOMY, HAPATHBHOMY Ta CIOKETHOMY PiBHSX.

HaGokoB, mepemoBcim, ameioe a0 KOMIIOHYBaHHS YaCTHH
TeKCTy mmomiOHO KiHOKaapam. lle Oymo 3BHYHUM [UIsI TBOPYOTO
METOJy INHCbMEHHUKA, SKMH TpalioBaB Ha KapTKaX, TEKCT SKHX
3roJIOM MOHTYBaBCSI y 3B’SI3HUI, CaMOJOCTaTHIA XyIOXKHIH TBIp.
OdyeBumHO ¥ Te, IO CHUHTECTE3IMHICTL SK OCOOMCTICHA puca
HaboxoBa, cmoHykae #HOro M0 CKJIaIHOTO TOEJHAHHA dYepes
Bizyanizaimito omoimi. CrocrepiraeMo Ta BHSBISEMO II¢ B POMaHi
«Pale Fire».

VY 1mpoMy K pOMaHi NPUHOM MOHTaXY peali3yeThcsi depes
yacorpocTopoBi  jaedopmarii, GparMeHTapHICTh, ONPHUSIBHEHHS
BHYTpIIIHIX CTaHiB Jipu4yHOro Tepos. [IMCbMEHHHWK  TaKoX
3BEPTAETHCS JI0 «CKICIOBAHHS» €IMi30/iB i BUOYJOBYE B3a€MO3B’I3KH
B pOMaHi caMe 3a JOIOMOrOI0 TpHHOMY MOHTaxy. HabokoB
3aCTOCOBYE MOHTQ)XHHUH PUTM JIJIsl TOEAHAHHS TIPO30BOT Ta BipIIOBOT
bopM Ha «BEPXHBOMY» DIBHI CTPYKTypHM Ta 3aCTOCOBYE NpUHOM
MOHTaXKY 33151 CMHCJIOBOTO 3B’5I3Ky Ha «BHYTPIIIHBOMY» PiBHI.

Y pomani «Pnin» HaOGokoB 3BepTaeThcsi 10 Pi3HHX
MOHTQXHHUX (OpM: PI3KHX «CKIICHOK», SIKi CIIOHYKarOTh 4YHTaua
JOMHCITIOBATH Ta TMOETHYBATH BaXKJIMBI CMUCIIN; CUMYJBTaHHOCTI Ha
piBHI TO€HAHHS 3BYKiB, 00pa3iB, BiUYTTiB; CHHTE3y TOYOK 30Dy,
KOJIW TUCHbMEHHHWK TMPOTIOHYE 4YHTadeBi 00’eMHI 00pa3u 3amicTh
3BUYHOI  JIiTepaTypi  JABOBUMIPHOCTi,  TMO€AHAHHA  >KaHPIB;
IHTENIEKTYaJIbHOTO MOHTaXYy, SKHH CIIOHyKae 4YuTada A0 MOLIYKY
3B’SI3KIB MK KOH(QIIKTHUMH KOMIIOHEHTaMHU CIOXKETy, o0pa3iB,
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MEPCOHAXIB.

BucnoByemo, mo MoHTaxHICTH y poMaHax «Pale Fire» Ta
«Pnin» mosicHroe Baromy ponb KiHO y moeturi HabGokoBa. 3a
JOTIOMOTOI0 MOHTa)XY MUCBMEHHMK 3aJIydae 0 TBOPYOTO MPOLECY
TaKOX €MOIii Ta pO3yM YHTada, SKOMY JOBOAUTHCS MPOWUTH IILIAX,
AQHAJOTIYHUH aBTOPCHKOMY, Y TIPOIECi CTBOPEHHS 06pa3y, CIIEHH YH
emizony. Bce wme akryamidye mnofanbini  JOCTIDKEHHS, SIKi
BUCBITIIOBAaTUMYTh iHII TrpaHi KiHeMarorpadidHOCTi  TBOpIB
NHCHMEHHHKA.
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YIK 821.111.09
AJL Hoapmak

BIBJIAHI AJIIO3Ii B POMAHI I'.K. YECTEPTOHA
«JIIOJUHA, SIKA BYJA YETBEPT OM»*

AHoTaunis

CraTTs MOKJIMKaHa A0 TOTO, 100 YMOXKIMBUTH OUTBII IIUPOKO
Ta 00’ €KTHBHO OILIHUTH OCOOIMBOCTI JIITEPATypHOTO MPOIECY MepIIoi
MOJIOBUHH MHUHYJIOTO CTOJITTS 3@ PaxyHOK aKTHUBHILIOI'O BKJIIOYCHHS
B HBOTO TBOpIiB IUCHMEHHHKIB KAaTOJHIBKOTO BiIPOMKCHHS.
YecTepToH HANEKUTH A0 TPOHA aABTOPIB, TBOPUICTh SKHUX BiTHOCSTH
JI0 T[OTO JIITEPaTypPHOTO HANPAMY 1 JJISi KOTPHX XapaKTepHi CIiIbHI
pHCH CBITOTJISTY, MPUHIMIIOBA 3rojia B cepi MOTISIIB peiriiHo-
¢binocopCchKUX Ta y CTaBJICHHI 0 MUTAaHb MOJMITHKH Ta icTopii. s
LIUX TBOPLIB BAXXJIMBUM € IXHE PO3YMiHHs KaTOJNMLTBA Ta MParHeHHs
BIIPOBAKYBAaTH MOro MpUHOWIK Yy KHUTTA. Po3Bimka 3amydae
MnepeayciM TepMEHEBTUYHUN METOJ| aHalizy OiOmiiHMX aro3id
YECTEPTOHOBCHKOTO TEKCTY, II0 MPUPOAHUM YHMHOM BKIIOYAE TaKi
3aBaHHA SK BWABJICHHS LMX al03ild, 3°jCyBaHHSA CHOCOOIB IX
BUKOPUCTAaHHS Ta OPHTIHAJIBHOCTI, PO3BUTOK 1X  aBTOPOM.
ITomToBXOM Ta OCHOBOIO Ul JOCIHIIPKEHHS CTalyl 111el KPUTHYHHUX
PO3BIIOK, KOTPi 3ayBaXyIOTh IPOLEC 3AIyYCHHS IHTEIEKTyamiB (10
SAKHX, Oe3MepevHo, HaJeKUTh YecTepToH) J0 BHBYEHHs biOmii Ta
TBOPYOTO BUKOPUCTAHHS ii CIIajKy, BaxJuBIicTh biomii Ta Tpagumii y
JIETATbHOMY  OOTOBOPEHHIO Ta pPO3pOoOIli IUM  aHTTIHCHKUM
NUCBMEHHHUKOM,  OesnocepesiHe  BUKOpUCTaHHsS  YecTepToHOM
0i10miiiHMX amo3iid. Takuii aHami3, sSKAH 3adinae HasBHICTh Y
YectepToHa O0i0miiHUX amro3id, 30kpema y pomani «JloguHa, ska
Oyma UYerBeprom», 3amoyaTKyBaB pO3B’si3aHHS IIi€i mpoOieMu
BUKOPHCTaHHs Oi0MiHHMX ajaro3ii UecTepToHOM, IIijIi TAKOTO SIBHUINA
ta crnoco0iB. CrarTs mojae aHaii3 TOro, siIk YecTepToH aKTHBHO

27 DO https://doi.org/10.34142/2312-1076.2023.1.101.07
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BUKOPHUCTOBY€E Oi0MiiiHI amio3ii 3 METOI CTBOPEHHS BiAMOBITHOTO
HACTpOIO pomaHy. Po3Bifka IeMOHCTpY€e TEKCTyalbHi 30iru (Taki siK
CHITHDKOK» Ta «TPOH»), BUKOPUCTAHHS 3HAYMMHX CIIIB Ha 3pa3oK
wild, mad, anani3 3Ha4ymMX CHHOHIMIB, SIKi BHKOPHUCTOBYIOTHCS B
0o0naBOX 3amydeHnx Tekctax. CTBOpeHi Ta MiJCHIIeHI 3a JOMTOMOTOI0
amro3id 00pa3u JOMOMAararmTh IOCHINTH OCHOBHY TeMy pPOMaHy,
MoB’si3aHy 13 MOTHBOM OOpoThOM n00pa 1 37a, sKa X04 1 Mae
BiJIMOBIAHNH TPOTECKHUI IIapM, BCE K HE BTPAUaE 3HAYUMOCTI.

KarouoBi ciaoBa: UYecTepToH, KaTONHIBKE BiIpPOHKCHHS,
airo3ii, biomis.

Abstract

The article is intended to make it possible to assess more
broadly and objectively the features of the literary process of the first
half of the past century due to more active inclusion of the works of
the Catholic revival writers. Chesterton belongs to the group of
authors whose work is belonged to this literary direction. These
littérateurs are characterized by having common features of the
worldview, a fundamental agreement in the field of religious and
philosophical views and in their attitude to issues of politics and
history. For these creators, their understanding of Catholicism and
their desire to implement its principles in life is important. The
investigation primarily involves the hermeneutic method of analyzing
the biblical allusions of the Chesterton text, which naturally includes
such tasks as identifying these allusions, finding out the ways of their
use and originality, and their development by the author. The impetus
and basis for the study were the ideas of critical researches, which
note the process of involving intellectuals (to which Chesterton
undoubtedly belongs) to the study of the Bible and the creative use of
its heritage, the importance of the Bible and tradition in the detailed
discussion and development of this English writer, Chesterton's direct
use of biblical allusions. Such an analysis, which concerns
Chesterton's use of biblical allusions, particularly in the novel "The
Man Who Was Thursday", initiated the solution to this problem of
Chesterton's use of biblical allusions, the purpose of such a
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phenomenon and the methods. The article provides an analysis of
Chesterton’s methods to use biblical allusions to create the
appropriate mood of the novel. The research shows textual matches
(such as "footstool" and "throne"), the use of significant words such
as «wild», «mad», analysis of significant synonyms used in both texts
involved. Images created and strengthened with the allusions help to
strengthen the main theme of the novel, which is related to the motif
of the struggle between good and evil, which, although it has a
corresponding grotesque charm, still does not lose its significance.
Key words: Chesterton, Catholic revival, allusions, Bible.

Beryn

Ils crarts TOpKaeThcsi MPOOJIEM MJOCHIHKEHHS TBOPYOCTI
MUCHMEHHHKIB KAaTOJNHUIIBKOTO BiJPOKCHHS, KOTPOMY MPOTATOM
pPaasHCBKOI ~ J100M 3 1JICOJIOTIYHMX  TPUYUH  TPUIUIIIOCS
HENpPaBOMIpHO MaJl0 yBard, IO W HaMaraeThcsi, Oomall 94acTKOBO,
KOMITEHCYBAaTH JaHe JOCTipKeHHs. Taka po3Bijka MOKIMKaHA TaKOXK
JI0 TOTO, 100 JaTH MOXKJIUBICTH OUIBII MIUPOKO Ta 00’ €KTUBHO MaTH
3MOTY OIlIHUTH OCOOJNHMBOCTI JIITEPAaTypHOTO TPOIECY MepmIoi
nonoBuHu 20 cTOMTTA. Psn mOCHiIKeHb 3ayBaXKyHOTh IIPOIEC
3aJyYeHHS IHTEJCKTyasiB, JO SKUX HaJICKUTh, OE3MEPEeUHO,
UYecreproH, m0 BuBYeHHs biOmii Ta amekBaTHOTO 1 TBOPYOTO
BUKOpUCTaHHS TmouepnHytux Tam 3Hawb (Miller, 2010: 9),
BaxMBicTh bBi0Omii Ta Tpamuili y JIeTalbHOMY OOIOBOPEHHIO Ta
po3pobii MM aHridicekuM trcbMeHHnkoM (Kuipers-Sedee, 2021:
30), GesnocepenHe BUKOpPHCTaHHs YecTepToHOM OiONIHHMX aito3ii
(Carnehl, 2018: 82; Knight). Takwuit aHasi3, sikuii 3adinae HassBHICTb Y
YectepToHa O6i0miiHUX amro3id, 30kpeMa y pomani «JltoguHa, ska
Oyma UYerBeprom», 3amouyaTKyBaB pO3B’si3aHHs i€l mpoOiaemu
BUKOpHUCTaHHs Oi0NMidHNX anmo3ii YecTepToHOM, Wil TaKOro SBHUILA
Ta cnocoOiB. CTarTs Mae Ha METi 3a JJOTIOMOTOI0 TePMEHEBTUYHOTO
METOY MpoaHai3yBaTH BaKJTUB1 010miH1 anmo3ii
YECTEPTOHOBCHKOI'O TEKCTy, L0 MPUPOAHMM YHHOM CTaBUTh TakKi
3aBllaHHA SIK BHSBJICHHS [HMX alro3id, po30ip cnocobiB ix
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BUKOPHUCTaHHS, Mipy 1X OpUTiHANBHOCTI Ta PO3BUTKY aBTOPOM.
Pe3yabTaTu i Auckycii

UecTepTOH HAJNEXWUTh 10 IPOHA NMHUCHMEHHHUKIB KaTOJIHLIBKOTO
BIJPOJUKEHHS, Uil KOTPUX XapaKTepHi CHUIbHI CBITOTJISIIHI puUCH,
MPUHITUIIOBA 3roma B cdepl permiridHo-gpinocodChKuX IMOTIISAIIB, a
TakKo)X y CTaBI€HHI /[0 TWTaHb TMONITHKA Ta ictopii. [lns
NUCbMEHHHKIB 1[HOTO HAmpsMy BaKIMBUM € IXHE PO3YMIHHSA
KaTOJIMIITBA Ta MPAarHEHHS BIPOBAJAWUTH HOTO NMPUHLUIH Y KUTTA.
Boanouac YectepToH BBa)kaeThCS aloJIOTETOM XpUCTUSHCTBa. llei
TBOpEIb MPOWIIOB CBill NMUIAX SK Y Bipi, MOYABIIN BiJ] OKYJIHTHU3MY,
TaK i y XpUCTHSHCTBI, TOYABILH BiJl BUCOKOT IIEpPKBU aHTJIIKAHCTBA JI0
KaToJMMUU3MYy. PillleHHs MuChbMEHHNKA IPUHHATH XPUCTUSHCTBO OYyJ10
3po0JIeHe MM BINTHBOM MaiOyTHBOI npyxuHu Ppencic bmor ta
NUCBMEHHUKOM Ta  ictopukom [imepom  bemnokom. Came
3al[iKaBJIeHICTh MHUTAHHSIMH XPHCTUSIHCHKOI BIpH Ja€ MOXIHBICTBH
po3ristHyTH Oi0miitHI amro3ii B pomani UecteproHa «JIroawHa, ska
Oyma YetBeprom» (1908 pik), siki MOTTI TBOPUTHCS SIK CBIIOMO, TaK i
Ha MiJICBIIOMOMY piBHi.

Tak, Hampukiaz, pO3IISHEMO IiJAHA3BY POMaHy MOBOIO
opurinany — “A Wild, Mad, Hilarious and Profoundly Moving Tale”
(tale — icropis, ka3ka) (B pocilickkomy mnepeknaai H. TpaybGepr —
«CTpAIIHBIA COH»). MOXKHA TOBOPHUTH PO IEBHY AllfO3i0 y TaKiif
Ha3Bi TBOPY, AKImO MU 3BepHemocs no 90 Ilcammy 9 Bipmma, ne
3HaxouMo Taki psaku: «For all our days are passed away in thy
wrath: we spend our years as a tale [that is told». (The King James
Version of the Holy Bible: Psalm 90: 9). Uectepron 06irpye Takox
CJIOBa, sIKi YBIMIIUIM y Ha3BYy B pi3HUX KOHTEKcTax. Tak, Jiekcema Ta ii
noxigai Wild 3yctpivaerbcs y Tecti pomaHy 44 pasu y Ppi3HHX
KoHTekcTax. IlepenycimM, HaBiTh y Ha3Bi 115 JIeKCeMa HEOJHO3HAYHA, -
wild Moxe cipuiiMaTHCS YHTaueM SIK 13 3HAYEHHSIM «KOTPOMY Opakye
BHOpsiZIKOBaHOCTI, xaotuuHa» («lacking discipline or restraint»
(Google’s English dictionary), 61U3pKHM 10 HBOT'O 3HAYCHHSIM « SIKa
HE Mae IIiJ] 00010 3pO3yMIiJIOI0 MPUYMHHOCTI YM BipOrigHOCTI» («Not
based on sound reasoning or probability»), Tak i 3i 3HaYeHHsIM Yy
He(OpPMAIbHOMY BHMKOPUCTaHHI — «SKa CIIOBHEHA IIKABUMH,
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HECTIOJIBAHUMH TPUTOJIAMH, MiIAOMAMH 1 CHajaMu, iTIO31IMU Ta
HEOUiKyBaHUMH MOIisiMm» («Very enthusiastic or excited» Toro).

Y Casaromy IlucemMi Mm HaifgacTime 3ycTpidaeMoch 3
nekcemoro Wild Tta ii moximHoro wilderness — mycrens, ki
MO3HAYAIOTh MIOCh TIEPBO3JIAHHE, JHKE, HEOCSHKHE ISl JIFOJIUHH,
HEBiZIOME, 3arpo3iiiBe, CIOBHEHE HECTOJIBaHKAaMH, 1HOMI HaBiTh
HEOYiKyBaHO NpUEMHUMH. [lycTenss 4acTo O3Ha4ae TEpUTOPiIO, Ae
MOYMHAIOTh AKTHBHO 1 OUIBIN SBHO BUSBISATH CeO€ HAANPHUPOJIHI
cwm. Tak, HanpuKIaa, BimOyBaeThCs B icTopii Arapu, KOoTpy ABpaam
3a HakazoMm bora BiampaBise cBiT mo3a oui. BoHa, 3a0mykaBimm,
ONUHSETHCS 3 MAJTECHBKOIO AUTHHOIO y mycreni («Hagar... wandered
in the wilderness of Beer-sheba» (The King James Version of the
Holy Bible: Genesis 21:14)). 3anacu Boau CKiHUMIHCS, i GiHa MaTH
3aJIMINAE TUTUHY i JepEeBOM IOMHpATH, a cama, 100 He 0auuTH ii
CMepTi, BIAXOOWTH Ha BiACTaHb MOCTpuTy cTpinu. TyT Ha roijoc
XJIOMIIS 3’ SIBJISIETHCS aHTeN, KOTPUH 3Billla€ HOMY cllaBHE MailOyTHE, a
B MaTepi BIKPUBAOTHCS O4Yi Ta BOHA OAYUTh KPUHUILO 3 BOJIOKO.

VY TekcTi ycraneHoro nepekiany CBATOro nuckMa 3ycTpidaeMo
CTONYYeHHS M€l JIEKCEeMH 31 CJIOBaMH, SIKI CTOCYIOTBCS TMEPEBAXKHO
tBapuH (wild beasts, wild goat, wild ox, wild roe, wild ass, wild ass’s
colt, wild bull) pocnun (wild grapes, wild olive tree), nmpomykris
cnokuBanHs (wild honey), i HaBiTh momuaum wild man (ifora,
IIajieHa, CHIIbHA, pilllydya, Xapu3MaThyHa JnonuHa). Sk i y biomii, B
pomani Yecreprona «Jltoauna, sika Oyna YerBeprom» 3HaAXOIUMO
Bukopuctands Wild y mocuTh HeHTpasbHOMY 3HAYECHHSI Y CTOCYHKY
1o onmcy pociut: Wild flowers.

Bapro Takox (3BakarouM Ha Te, MO MH MaEeMO CIIpaBy i3
mepeKsIaIoM) B3STH 0 yBard cuHOHIMHU 10 Wild vy mepekmani bi6mii
aHTJIIHCHKOI0 MOBOIO, OCKUIBKYM BOHHU TTO3HAYAIOTH Ti K YU TOIOHOTO
MOPSIIKY CTaHW Ta SBHIA. Tak, HAMPHKIAA, CHHOHIMiuHa g0 wild
nekcema furious BXMBaeTbcs y criodydeHHsx furious man, furious
rebukes, furious king, furious Lord. A iHima cuHOHIMIYHA JEeKCEMa
foolish y cmonmyuennsix foolish people, foolish nation, foolish women,
foolish man (men), foolish son, foolish king, foolish knowledge,
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foolish things, foolish prophets, foolish shepherd, foolish virgins,
foolish heart, foolish Galatians, foolish talking, foolish lusts, foolish
questions, foolish B 3HaueHHI iIMEHHUKA «HEPO3YMHUID».

BaxnuBo BiaMiTUTH, 110 UeCTepTOH BUKOPHCTOBYE Y CBOEMY
pomani crmoBocmoiyueHnss Wild beast (mmka TBapuHa), siKe
3YCTPIYaEThCS ¥ TOCTATHBO BENUKiH KUTBKOCTI i y bibmii. Y Cesitomy
[TuceMi 1€ CrioTydeHHsI OTPUMYE Pi3Hi KOHOTamii — Bix OibII-MeHII
HeritpansHux («This day will the LORD deliver thee into mine hand;
and | will smite thee, and take thine head from thee; and | will give
the carcases of the host of the Philistines this day unto the fowls of
the air, and to the wild beasts of the earth...» (The King James
Version of the Holy Bible: 1 Samuel 17:46)) mo Ttakux, KOTpi
YOCOOIIOIOTH CHJIH 3714, CHJIH, SIKi 3aTPOXKYIOTh JKUTTIO Ta iICHYBaHHIO
mromuan: «| will also send wild beasts among you, which shall rob
you of your children, and destroy your cattle, and make you few in
number; and your [high] ways shall be desolate.» (The King James
Version of the Holy Bible: Leviticus 26:22). V¥ YectepToHa x Iie
cmoBocrionyueHnss  (wild ~ beast)  BukopucToByeThCS IS
xapakTtepucTuku nii ['peropi, KoTpuii cam € BTieHHSAM Oe3nany i
3714, XOdYa YECTEPTOHIBCHKE 370 HE Take Maibke BCe3Haroue i
nincrynse, sk y biomii («Before one of the fresh faces could appear at
the doorway, Gregory’s stunned surprise had fallen from him. He was
beside the table with a bound, and a noise in his throat like a wild
beast»). Binbie Toro, y biomnii B 3 riaBi kauru by TTst came JiekceMoro
beast mosnauennii cnokycuuk ( «Now the serpent was more subtil
than any beast of the field which the LORD God had made» (The
King James Version of the Holy Bible: Genesis 3:1)).

Jlekcema Wild BuKOpHCTOBY€EThCS y OaraTboX iHIIUX CEHCAX Ta
KOHOTalifgx y YecTepToHa, NMEBHUM UYMHOM pO3BUBarOuu Oi0OmiiHI
temu. Hampukian, HeBnopsiakoBanuM, 1ukuM € 1oiaH Llagpanosoro
mapky («even its ground plan was wild» (Chesterton: Chapter 1)), y
SKOMY PO3BHBAIOTBhCS IOJIl HAa IOYaTKy Ta B KIHII pOMaHy.
HesnopsinkoBanoro, mno30aBieHO0 Jorisay € Oopoia JITHBOTO
YOJIOBiKa, BiJBilyBaya TMapKy, a HOro KameloxX BHIJISJIAE
Ha}lSBH‘-IafIHO JWUBHHM, HC3BHYHHUM, TaKHuM, 1o ImpuMyInye
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3ayMaTHCh HaJ THUM, HACKIJIBKH IICHXIYHO 3I0POBOIO € ISl JIIOAMHA
(«old gentleman with the wild, white beard and the wild, white hat»
(Chesterton: Chapter 1)).

Jlekcema Wild BUKOpUCTOBYETBCS AJIsl TOTO, HIOO OMKHCATH
IICUXIYHMKM CTaH JIFOAWHM, KA CTHUKAEThCS 13 Oe3nazom, SKHil Ha
IyMKy I'peropi € ams IOOUHE TMPHEMHOIO HECIOIBAaHKOIO, KOTpa
BUKJIMKA€ HECTSIMHE, HaBDKEHe, HeBraMoBHe 3axoruieHHs («Oh, their
wild rapture! oh, their eyes like stars» (Chesterton: Chapter 1)) —
BOHO, Ha HOTO MyMKY, 3acssiio O B 0Yax MacaXUpiB METPO, SKIIO O
HOPSIIOK CTAHLIM METPO SKMMOCH JMUBHUM YHMHOM BHUSIBHBCS 1HIINM,
aHik 3a3Buuaii. 3arajsom, Koiau y po3moBi CaiiMa, TOJIOBHOTO Tepos
pOMaHy Ta TMONINEHCHKOTO IIMUTYHA 32 ifesMu, Ta ['peropi WaeThes
MPO 37aTHICTh MOTATIB MOTPAIUIATH HA BIAMOBITHI CTaHIII SICKPaBO
3BYYUTH JIGHTMOTHB Xa0Cy Ta BIOPSJKOBAHOCTI, K MPOTHIE)KHOCTI
ocranabomy. («We feel it is epical when man with one wild arrow
strikes a distant bird. Is it not also epical when man with one wild
engine strikes a distant station?» (Chesterton: Chapter 1) - «wild
arrow» - jauKa, HempupydeHa crpima, «wild engine» - aukui,
HenpupydeHuit Motop). CUMBONIIYHO Takoxk Te, 1o Caitm (TaeMHHMit
areHT MoJiNii Ta MPUOIYHUK NIy B CYCHUIBCTBI) 0aduTh Kpacy y
nopsaKy, a I'peropi (y 30BHIIIHOCTI Ta MisIX SIKOTO BHUSBIISIETHCS
Haxwi A0 JeCTPyKuUii Ta SKUH BHABISE O3HAKH CHOKYCHHKA) — Y
Xao0ci.

JIeWTMOTHB XaoCy Ta BIHOPSIKOBAHOCTI TaKOX 3BYYHTh
BIpoOoBX Beiel bi0umii, mounHaroun i3 MOMEHTY, KOJIU BiI0yBa€ThCs
MOCTYIOBE IIaHOMipHE TBOpeHHs cBiTy: «In the beginning God
created the heaven and the earth. And the earth was without form.»
(The King James Version of the Holy Bible: Genesisl:1-2). MoxHha
TaKOX PO3MJIEHITH BTUICHHS i€l BIOPAOKOBAHOCTI B yrpyIyBaHHI
JiepiB TepOPHUCTIB-aHAPXICTiB, sIKi NMPUHMAIOTh iMEHa Ha3B MHIB
THXKHS. Y TOMY TaKOX YHTA€ThCS CHMBOJIYHICTB, - BCI Ti, KOTpi
BBAKAJHMCA TEPOPUCTAMH 1 MigpPHBAYaMH CYCIUJIBHOTO IOPAIKY,
BUSIBIIIIOTHCS] TAEMHUMH areHTaMu JJIs 3aXUCTY BOTO MOPSIKY.

LlikaBo, 1o yiekcema wild BKUTa JUIs XapaKTEPUCTUKH CaMUX
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nonid y pomani (III0 TakoX MOXHA JOCTOCYBaTH 1O i 3HAYCHHS Y
Ha3Bi TBOPY) — I KaxJIHBi NOA1i, mpuroau yu Hemacts (wild events,
wild adventures, wild woes of yesterday). CmoBo wild Takox
BUKOPUCTAHO JJisl ONHMCY HECTPUMHOI, LIaJeHol paaocTi cTaTu
Uetseprom ['peropi («the wild joy of being Thursday!» (Chesterton:
Chapter 2)). IlikaBo, 1110 y mepeHocHOMY 3HaueHHi wild BKUTO ist
nepeaavi Maixe MpoTwiexkHoro 3HaueHHs «wild road of reasoningy
— «MaibKe Mo3a MeKaMH PO3yMHOro». Tako 3HaWgeMo y TEeKCTi
pomMaHy BxkuBaHHS wild y 3HaueHHI pi3kuii, HecnoaiBanmit (pyx): «He
made a wild gesture as if to knock the old man’s hat off..»
(Chesterton: Chapter 7).V inmomy xouTekcti wild HaOyBae 3HaUCHHS
omm3pkoro 0 «CHIBHUM, HECTIOAIBAaHUH, panTOBUAN SIK y: «Syme’s
laughter at all this had about it a wild weakness of relief»
(Chesterton: Chapter 8). B ictopii imitatopa mpodecopa ae Bopmca
nekcembl Wild Haiibinpmie 6 BiAMOBIZANH YKPAiHCBKI JIEKCEMH
«3HauHMiA, 3yxBanuii»: «I made myself up into what was meant for a
wild exaggeration of the old Professor’s dirty old self» (Chesterton:
Chapter 8). V 3HaueHHi, O1M3bKOMY 0 YKpPaiHCHKOTO BiIIOBIIHHKA
«posmoyenuit», Wild Bxuto B omuci noseninku moauau: «The wild
figure turned towards Syme, and seemed to be gathering itself for a
sublime effort before speaking.» (Chesterton: Chapter 10).
3ycTpiuaemMo B TekcTi pomaHy 3HadeHHs Wild «omamimmity («“1 tell
you they were his,” he repeated, with wild eyes...» (Chesterton:
Chapter 12)), «manennii» («Sunday led them a wild chase towards
the north-west...» (Chesterton: Chapter 13)), «ueiimoBipro» («“What
you say seems utterly wild,” began Syme.» (Chesterton: Chapter 10)
«“This is getting wilder and wilder,” said Syme, as he sat down in a
chair» (Chesterton: Chapter 14)).

OTtxe, YecreproH po3BHBaE 00pasu, MOB’si3aHi i3 JEKCEMOIO
wild, BimnoBinHO 10 aHTypaxy Ta motped cBoro yacy. Bona wacrto
Ma€ CTOCYHOK JI0 OMHUCY CTaHy JIIOJUHH Y HEBIOPSIKOBAHOMY 1
NOraHo TmepeadadyyBaHOMY CBIiTi, KOTpHWH, OJHAK, Aapye SICKpaBi
He3a0yTHI  eMolii, KOTpi pOONATH IKUTTS NPUBAOIMBHM 1
He3BUYaHUM. Takoxk 1 JieKceMa Joromarae IepefaTd CTaH
MOTJIMHYTOCTI KHUTTS XaoCOM, SIK 1, BOJAHOYAC, BHUIPaBaHHSI BCiMa

140



MonbLyak A. 1. bibninni antosii B pomani I'.K. YectepToHa «JlognHa, sika byna Yetseprom»

KOJIbOpaMH — y CTHJIi CXWJIBHOTO JI0 MapajokcanbHocTi Yecteprona
(xou MaemMo TYT 1 HeOpAMHN TMapajoKC, OCKIIBKHA camMe
BIOPSAAKOBAHICTh JONIOMArae Ha JyMKY MHCbMEHHHKA HaJaTh KUTTIO
CMaKy — CBITYEHHSM MOK€ OYyTH B)KMBaHHS IBOTO CJIOBA y BXKE
3a3HAYEHOMY MIiCIi TIPO BIIOPSIIKOBAHICTh YU HEBIIOPSIKOBAHICTH
pyxy motariB). UecTepToH BIWBA€ XUTTA y CBilf TBip i3 HaMipoM
VHUKHYTH TPSIMOJIIHIHHOCTI Ta CTBOPHUTH AJSl YWTaya MPOCTIp s
PO3IYyMiB.

BomHo4vac He BaKKO MOMITHTH, 1110 Wild y 11b0ro aHrimiiicbkoro
aBTopa 0araTopazoBO BXXHMBAETHCS Y 3HAYEHHI JIekceMu mad, KoTpa y
miJiHa3Bi TBOpY WAe onpasy Micias HBOTO, POOJSYM BiAMOBIAHI
aKIeHTH Yy CHOPUHHATTI TBOpY uHWTadeM. Y bibmii msg mekcema
3’ABISETHCS Yy AQHTJIOMOBHOMY TIepeKiaai y CKIaai Mie€CTiBHOI
KOHCTPYKII1 Ha mo3Ha4deHHs craHy jonuHu: («So that thou shalt be
mad for the sight of thine eyes which thou shalt see.» (The King
James Version of the Holy Bible: Deuterinomy 28:34) tomo), ii
noseninku («And he changed his behaviour before them, and feigned
himself mad in their hands, and scrabbled on the doors of the gate,
and let his spittle fall down upon his beard.» (The King James
Version of the Holy Bible: Samuel 21:13)) HochiBHOo Yy
Buiiesrajadomy mpukiani feigned himself mad osnauae «Bnas i3
cebe HaBikeHoro». Takox 3ycTpiuaemo croyderns mad man (men)
ta mad fellow. YV Yecreprona B pomaHi MaeMo sK MOAiOHI
crionydenns ciis - madman (madmen), mad man, mad sk gactuHa
ckiaaHoro aiecniBaoro crnonydenns (“Well, if I am not drunk, I am
mad,” replied Syme with perfect calm...» (Chesterton: Chapter 2)),
Tak i Gimpmn BimeHe KoMOimyBamus: mad adventures, mad war of
Nature, mad counsel, mad command, mad little movements, mad
martyrdom for anarchy, mad elephants, mad musician.

3aranoM, CXOXKe Ha Te, L0 MPUKMETHHUKH Y MiHa3Bl pOMaHy
OKPECITIOIOTH HE JIMIIE caMy 3allpOTIOHOBaHY POMaHHY PO3IOBiJIb, a 1
KHTTS K HOro 0A4uTh 4M TO/Ia€ yhTady Ha posrisia aBrop: «A Wild,
Mad, Hilarious and Profoundly Moving Tale». JTo Toro x, y 3BsI3Ky i3
TAKOK XapaKTePHCTHKOI HAaBIKEHHOCTI Ta Herepea0aqyBaHOCTi
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ICTYBaHHSI CaM MpeIMeT OMOBiJi Mae Ha yBa3i pU3UK KHUTTSAM T'epOiB.
CaiiM TIOCTIHO 3HaXOIWTHCA Y HANPYKEHOMY CTaHi, OCKUIBKH
po3yMie, MO Ha KapTi CTOiTh Horo Qizwune OyTTI — HACTIAKOM
BUKPDHUTTS y TpyIi KepiBHHKIB aHapXiyHOI opraHizamii ayxe
BIpOTiHO, Mailke HAIleBHO MOXKe OyTH po3IuiaTa XUATTIM. | Xxoua cam
1o co0i croxeT TBOpy UecTepToHa qyXKe MWHAMIYHWHN, BOJHOYAC BiH
ICHye y BUMIpi Trpy 3i 3HAYYNIMMH pEYaMH, - BJIACHE, KUTTAM 1
cMmepTio. JKUTTS 3ragyeThest Bxke y BipiioBaHomy emirpadi — «Life
was a fly that faded, and death a drone that stung» (Chesterton).
Ctriis po3ayMiB repos BKITIOYae B ce0e y SIKOCTI Mipriia came JKUTTS,
xeptBu kUTT: «| am going, at the possible sacrifice of my life and
honour, to proveto you that you were wrong in what you said”
(Chesterton: Chapter 1). Tomy He qHBHO, 1110 HOTO acoliamii Mo Ta
OTOYYIOUOTO  CBITY TakOX TOPKAIOTbCA  JKUTTEBU3HAUAIBHUX
kareropiii. Tak, Hampukiaa, y 3BYKax BiH TpyO 4ye€ OCIHiByBaHHS
CIIABU JKUTTS, 1 I CllaBa NPOTHCTABISEThCS ChaBi cMepTi: «The
barrel-organ seemed to give the marching tune with the energy and
the mingled noises of a whole orchestra; and he could hear deep and
rolling, under all the trumpets of the pride of life, the drums of the
pride of death» (Chesterton: Chapter 6).

LlikaBo, 0 y KaTeropisx >KUBYYOCTi, 3AATHOCTI /IO JKUTTA Ta
PO3BUTKY, OadaTrbcs Ta OLIHIOWTHCA reposmu inei. Tak, I'peropi
HaMaraeThCs MPEICTAaBUTH aHAPXil0 )KHUBOIO (KA IO CYTi Ci€ CMEPTh)
Ha MPOTHBAry MOPSJIKY, SKi BiH MOPIBHIOE BIIMOBITHO 13 JIEpEBOM Ta
nixtapHumM ctoBroM: «Gregory struck out with his stick at the lamp-
post, and then at the tree. “About this and this,” he cried; “about order
and anarchy. There is your precious order, that lean, iron lamp, ugly
and barren; and there is anarchy, rich, living, reproducing itself—
there is anarchy, splendid in green and gold”» (Chesterton: Chapter
1). JloctaTHbO BIpOTIZHO BHSBJICHA HENPABAMBICTE  TaKOTO
TBEP/DKEHHS (POPMYE CTaBJIICHHS BIYMIIMBOTO YUTaya JIO IEPCOHAKY.
BopHouac y Takux mnacaxax OauMMO BTUIGHY XapakKTEpHy [Uis
YecTepToHa 11000B 0 IapaiOKCiB.

Inakme mo0oOB g0 mapanokciB YectepToHa Ta Te, sSK HOro
JyMKa TIepeTyKYEThCs 13 Oi0IIHHOI0 OMOBIUII0 BUSBISIETHCS Y TOMY,
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K BiH BHCJIOBIIOETHCS CTOCOBHO BOMBIB, MPEACTABIAIOUH IX
KOHIICTIIIIFO OIIBINOI Ta MEHIIIOI TOBHOTH XHUTTS: «Murderers respect
human life; they merely wish to attain a greater fulness of human life
in themselves by the sacrifice of what seems to them to be lesser
lives» (Chesterton: Chapter 4). V 1boMy 3By4YdTh TI€BHA ipOHis Ta
BISIBISIETBCS  KOHTPACT 1O TOTO, K OAUUTBCSA KHUTTA JIIOAWHH Y
bi6mii: «Then said he unto the disciples, It is impossible but that
offences will come: but woe [unto him,] through whom they come! It
were better for him that a millstone were hanged about his neck, and
he cast into the sea, than that he should offend one of these little
ones.» (The King James Version of the Holy Bible: Luke 17:1-2).

XKHUTTS y KOHTEKCTI pPOMaHy HPUPOTHO MPOTHUCTABISAETHCS
cMepTi. | TaKUX MOMEHTIB €KCIUTIIIUTHO BUPAKEHUX MOXKEMO 3HAUTH
KiJIbKa, Y TOMY 4Hciai B emirpadi TBopy. Uepe3 cepito mapamokciB
ONUCYEThCA JKUTTA Ta cMepTh nomnepeanunka CailiMa Ha TIOCTY
UYetBepra, KOTpuii IOMep 4depe3 Bipy B Tiri€HIYHY CyMIll Kpehawm Ta
BOJIU SIK 3aMIHHHKIB MOJIOKa. MOJIOKO * TmonepeJHUK-YeTBep BBaKaB
BapBapCHKUM HATOEM 13-3a KOPCTOKOTO CTaBJICHHS 110 KopiB. Jlo pedi
3ralyeThesi, Mo L ocoducTicTs, nonepenHuk Caiima Yersep, Oyna
NpUYETHA 10 TEPAKTY-BHOYXY, Yy PE3yJbTaTi SKOTO MajiH 3aTWHYTH
BCl JIIOJIM Ha TpUCTaHi y BpalToHI — CKUIBKM X X 3ardHyNoO — HE
BKa3aHO.

[Hma BakivMBa YecTepTOHIBChKA aimto3is Ao biomii — cam. Y
NUCBMEHHMKAa B pOMaHi 4Yac BiJl 4acy 3BYYHTh MOTHUB cany. Ha
novyaTtky pomany med can Haraaye EpeMcekuit — Tam 1 4oMOBIK, i
KIHKa, 1 CHOKYCHHK. Hlaq)paH (a came B llladpanoBomy camy
BinOyBaeThCsl mepmia it pomany i 3ycrpiu CaiimMa 3 MHIIOIO
PYZ0BOJIOCOIO JIBYMHOIO), y BIMOBITHOCTI 13 OJIHUM 13 TPaKTyBaHb, €
CHUMBOJIOM pagocTi Ta moboBi. Y [ladpaHoBomy camy, mapky Ha
NoYaTKy pomaHy BinOyBaeThcs pianor Caiima i criokycHuka, I'peropi,
Caiima ta niBunHU. Ha 3akiHYeHHS pO3MOBH, KOTpa TpOMaiiHya siK
MUTb, 13 4yZOBOIO PYAOBOJIOCOIO AIBUMHOIO IO ii Bosoccs Ta Muie
o0muyus, CaliM HapewTi NMoMivae, M0 BOHU 3aJUILMIMCS y Camy
cami.
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Takox KOJM repoi-AHi THXKHS ONMHAIOTHCS B rocTsax y Henini,
BOHH BUABIIAIOTH, 1o 3HAXOOATHCA y BHOPAAKOBAHOMY
AHTIIACEKOMY caji, KA Mae Ha co0i O3HAKW BIUIMBY JIFOJCHKOI
PYKH.

LixaBa i iHma 0i0miifHa amio3is. Y TEKCTI poMaHy 3raay€eThCs
00paszHmii OmMMC — TEepeKiIam 3HA4CeHHS Tpixa (amKe Tpix TPEIbKOIo
MOBOIO TPiX HAa3MBAETHCS: OUOPTIO — Y TEpeKyaai Ha yKpaiHChKY
«mpoMax», MpoMax uepe3 HeNMpaBWIbHUI BUOIp HE Ha KOpUCTh bora,
a Ha KOpPHUCTH 3710r0) y mpomoBi CaiimMa mpo BiAUyTTs mMoe3ii 10
I'peropi: «The rare, strange thing is to hit the mark; the gross,
obvious thing is to miss it. We feel it is epical when man with one
wild arrow strikes a distant bird. Is it not also epical when man with
one wild engine strikes a distant station?» (Chesterton: Chapter 1).

Y pomani, sk 1 y Cearomy Ilucemi, moOCHTiIOBHO
MPOCITIIKOBYETHCS KOHIICTIT BiiHU, O0pOTHOU, O3HAK pOOOTH CHIIOBUX
CTPYKTYp 30Kpema uepe3 Jekcemu battle, recruit (new soldier),
soldier, champion, army, sword, foe, blade, enemy, victory,
commander (captain), strike, fight, officer, weapon. IlopiBusiimo: V
bi6mii - armed to battle (The King James Version of the Holy Bible:
Numbers 32:29), battle at Edrei (The King James Version of the Holy
Bible: Deuteronomy 3,1), goest out to battle (The King James
Version of the Holy Bible: Deuteronomy 20, 1), die in the battle (The
King James Version of the Holy Bible: Deuteronomy 20, 5), went out
against Israel to battle (The King James Version of the Holy Bible:
Joshua 8, 14) romo, y Yecreprona — madness of battle (Chesterton:
Chapter 10), battle against chaos (Chesterton: Chapter 1), in the thick
of the battle (Chesterton: Chapter 4), Battle of Armageddon
(Chesterton: Chapter 4), bugle before the battle (Chesterton: Chapter
6), marched into battle (Chesterton: Chapter 6). ¥ bi6mnii — Archippus
our fellowsoldier (The King James Version of the Holy Bible:
Philemon 1,2), companion in labour, and fellow soldier (The King
James Version of the Holy Bible: Philippians 2,25) please him who
hath chosen him to be a soldier (The King James Version of the Holy
Bible: 2 Timothy 2,4), as a good soldier of Jesus Christ (The King
James Version of the Holy Bible: 2 Timothy 2,3), suffered to dwell
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by himself with a soldier that kept him (The King James Version of
the Holy Bible: Acts 28, 16) tomo, y Yecteprona - New recruit
(Chesterton: Chapter 4), old soldier (Chesterton: Chapter 11), soldier
must be calm in the thick of the battle (Chesterton: Chapter 4).

Y bBibmii 3ycTpivaemo He MPOCTO 3rajiky Mpo ApaKkoHa, a U
BKa3iBKM Ha Horo mpupoy, npusHadenss, Hamipu: “And he laid hold
on the dragon, that old serpent, which is the Devil, and Satan” (The
King James Version of the Holy Bible: Revelation: 20:2), “the dragon
gave him his power, and his seat, and great authority.” (The King
James Version of the Holy Bible: Revelation: 13:2), “And the dragon
was wroth with the woman, and went to make war with the remnant
of her seed, which keep the commandments of God” (The King
James Version of the Holy Bible: Revelation: 12:17) roo.

bararo i3 mux o3HaK MPHUCYTHI y 00pazax, SIKi CTOCYIOThCS
npakoHa B pomani Yecreprona. IlepemyciM me IpakoH, i3 SKHM
3MaraeTbes CB. 1'eopriif, 0cOOHUCTICTH OLTBIN JIETeHIapHA, aHDK TaKa,
sKa icHyBajia peaibHO. Lle Bkazye Ha cHMBOJNIUHICTh OOpOTHOM T0Opa
31 3710M, KOTpi mpucyTHi i B CBatomy [lucemi, i B «JIroauHi, sika Oyna
YerBeprom». OHUM i3 HaHOLIBII MOMIMPEHHX MOCMEPTHHX 4YYyJec,
3aifiCHeHnX CBATHM [eoprieM € BOHMBCTBO JApakoHa, KOTPHUH
CIYCTOIIYBaB 3€MIJII0 OJHOTO i3 MOTaHCHKUX IapiB. 3a TepeKazoM
I'eopriii 3’sBUBCS HA KOHI Ta BOWB CIIUCOM 3Misl TOJI, KOJIH jkeped Ha
BIJITaHHS Ha PO3TEP3aHHS JIPAaKOHY JKEPTBU BIAB HA IAPIBHY Kparo.
Takuii BYMHOK CHPHUSB HABEPHCHHIO JIFOJEH IIi€l MICHEBOCTI Ha
XpUCTUSHCTBO. BogHOYac Taka OMNOBib 4YacTO crpuiManacs sk
ajeropisi, y SKi y napiBHi Oaumid IEpKBY, a y 3Mii - SI3UYHHUIITBO.
Inma i”Teprperaliss Takoi MEPeMOTH TOBOPHUTH MpPO 1€ K TPO
nepeMory Haja gusBojioM. Coip 3rajatd, 0 JpakoH abo 3Mmiil y
bi0nii 3ycTpivaerbest Oe3iid pas3iB, 4aCTO TO3HAYAOYU JIUSBOJIA, SIK
sragyerbest y Kuusi npopoka Icai: «In that day the LORD with his
sore and great and strong sword shall punish leviathan the piercing
serpent, even leviathan that crooked serpent; and he shall slay the
dragon that [is] in the sea» (The King James Version of the Holy
Bible: Isaiah 27, 1). V Ttak 3BaHOMY 3aXHCHOMY TIICajMi TaKOX
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3raflyeThCsl IpakoH (3wmist, ramroka) : Thou shalt tread upon the lion
and adder: the young lion and the dragon shalt thou trample under
feet (The King James Version of the Holy Bible: Psalms 91:13).
Takox 3 JAPaKOHOM-IUTHHYATOI TOPIBHIOETHCS MalleHbKHUHA
Karep, KoTpuil Mae micis oopanas CaiiMa YeTBeprom 3aBe3TH HOTO
10 Micts 300py paau aHapxicrtiB - «a dark, dwarfish steam-launch,
like a baby dragon with one red eye» (Chesterton: Chapter 3). Jlo
peui Take BUKOPUCTaHHs 00pasy JApakoHa CHIB3BY4YHE IO TOTO, PO
110 MOBHThCS y KHM3I micaimiB: “Our heart is not turned back, neither
have our steps declined from thy way; Though thou hast sore broken
us in the place of dragons, and covered us with the shadow of death.”
(The King James Version of the Holy Bible: Psalms 44:18-19).
IikaBa i MPOMOBHCTa TaKOX 3rajika y poMaHi ApMareaony y
po3moBi Caiima i3 medom nomimii, KoTpuii Horo BepOye o0 JaB
OopiiiB poTH el aHapxizmy: “No one has any experience,” said the
other, “of the Battle of Armageddon.” (Chesterton: Chapter 4). V
bi0nii ApMmareaoH 3rayeThcsi TAaKOX JIMIIEC pa3 y 3HAUCHHI «ropa
300py Biiickk», Miciie 300py Bilichk y KiHii yaciB: «And he gathered
them together into a place called in the Hebrew tongue
Armageddon». (The King James Version of the Holy Bible:
Revelation 16:16). Bapto 3a3HaunTH 1€ OJAWH BaXKIHUBHH aKIEHT y
amo3ii, moB’s3aHol i3 ApmareJJOHOM, SKHH TPOJUBAE CBITJIO Ha
croci0 BHWKOPUCTAHHS IIi€i JiekceMd y TBOpi YUecTepToHa, SKHiA
MoJIsiTa€ HAa TOMY, IO JEXTO TAaKOXK TMPUB sI3ye ApMareifoH [0
¢biHanbHOT O0OpOTHOM JOOpa i3 370M, a TaKOXK 13 amoKaTiNTHIHUM
saunieHHsM.  [lepconaxki  «Jlroqunau, sxa Oyma Yerseprom»
BiJI4yBalOTh ceOe ydacHHKaMU 1MoAi0H01 OopoTsOU 100pa 3i 370M.
[nma BaxkiuMBa pid — TEKCTyallbHE CHIBMAJiHHA. Y pOMaHi
YecTepToHa y BOMOBHMUOMY HACTpPOi Tepoil 3asdBisi€ HpPO CBOE
pimeHns crarayta Heninto 3 mpectoiy, HaBiTh SKIIO LEH MPeCcToN —
Hebeca, a #oro migHiXkO0K — 3emurst: «If heaven were his throne and the
earth his footstool, I swear that I would pull him down» (Chesterton:
Chapter 8). Lle maiixe 1ociiBHUIA TOBTOP TOTO, O CKa3aHo y CBATOMY
IMuceMi 3 TOKO mompaBkoro, mo y YecreproHa ¢pasza 3BY4UTH B
YMOBHOMY crioco0i. Y Bioii 6aunmo 1i ¢aktuuno apiuvi. Brepie — y
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npopoka Icai sk cimoBa 'ocrioga: «Thus saith the LORD, The heaven
[is] my throne, and the earth [is] my footstool. (The King James
Version of the Holy Bible: Isaish 66:1). Bapyre — y HoBOMY 3aBiTi, B
€panrenii Big Mardes, Ko WAETbCS MPO MOXJIMBICTH KISICTHCS -
«But | say unto you, Swear not at all; neither by heaven; for it is
God’s throne. Nor by the earth; for it is his footstool» (The King
James Version of the Holy Bible: Matthew 5,34 -35)). Taxi 36iru —
rpa 3 IONepeaHIM CBSILICHHUM TEKCTOM, aJKe I cioBa y UectepToHa
CTOCYIOTHCSI TOJIOBH TOBApPHCTBA aHAPXICTIB, BOPOTa IPaBOMOPSIKY,
(akTHYHO YMOBHOTO poMaHHOTo aHTHnoxaa bora. Ile — me oxnH BusB
napapioKCy, sIKUi Tak JTIOOUTh aHTJIHCHKUN THChbMEHHUK. | BomHOYac,
3Bakaroun Ha MeTamopdosy 3 Hemimeto y KiHII poMaHy, MOXKHA
BB)KaTH TaKe MOPIBHAHHS IIUTKOM IPAaBOMIPHUM.

bnusbkuit TekcTyanbHW 30ir MOXKHA TIOMITHTH B TEKCTi
YecTrepToHa CTOCOBHO PO3Pi3HEHHS MPABHJILHOTO 1 HEMPaBUIIBHOTO,
nmo0Opa i 3ma. Tak, [Ipodecop-akTop y po3MoBi 3i CBOIMH TOBapUIIIaMU
MOSICHIOE HEMOJKJIMBICTH IITH OO0 MOdiIii, mo0 34aTH CBOTO
CHiIbHUKA 3 OpaTCTBa aHApXICTiB MapKiza, KOTPUI MaB MPSIMyBaTH B
[Mapwx i3 miciero migipBaTd MOKHOBIAALS: «Perjury or treason is the
only crime I haven’t committed. If I did that I shouldn’t know the
difference between right and wrong» (Chesterton: Chapter 9). V
bi6mnii 3ycTpiuaemMo Takuil TekcTyanbHuil 30ir y momutsi ConoMoHa
npo myapicth: «Give therefore thy servant an understanding heart to
judge thy people, that I may discern between good and bad...» (The
King James Version of the Holy Bible: 1 Kings 3:9) Ta y Ilocnanni
anocrona IlaBma 10 €BpeiB CTOCOBHO BHPOOJEHHS 3BUYKH Y
JOCBIUEHMX po3pisHsaTH 100po i 31m0: «But strong meat belongeth to
them that are of full age, [even] those who by reason of use have their
senses exercised to discern both good and evil.» (The King James
Version of the Holy Bible: Hebrews 5:14).

Inmui 1ikaBuii o0pa3, skuii 00irpye YecTepToH y CBOEMY
TBOpi, 3HAYHOIO Mipolo 3amo3uyeHuid i3 biOmii — capana. 3 Hero
MOPIBHIOETHCST BIMCHKO, HEMPONOPLUIHHO BENHMKE Y MOPIBHSIHHI 10
KYIKH TOJINEHChKUX MIMUTYHIB i3 pajid aHApXiCTiB, KOTPI BHUSBWIN

147



Haykosi 3anuckn XHIY im. .C. CkoBopogay. JlitepatyposHasctso, 2023, Bun. 1(101)

CMUIMBICTh POTUCTOSTH rojioBi Henini, koTpuii ix Oe3MipHO JsKae i
31 CTpaxoM MO BITHOIIEHHIO JO SIKOTO KOXKEH 13 INIMUTYHIB-IHIB
TKHS OopeTscs. Ll apmist ogsTHeHNX y YOpHE MPHUOIYHUKIB HEIimi
noxi6oua 1o «a black cloud of locusts» (Chesterton: Chapter 11).

Capanua 3ragyeTpest y bibmii He jwie Sk Kapa €rumerchbka y
KHM31 Buxin sk cuMBon pyhiHyBaHHA 1 boxxoro cymy, He muie sk
cuMBONl Biaau bora y tomy , mo0 3abe3meuntH i y HAHOUIBII
CKPYTHHX CHTYyaIlisIX NpPUHANMHI XHUTT€BO HeoOXimHuM (Tak I[Ban
XpecTuTenb XapuyeThCs HA MyCTeNi CapaHOIo Ta TUKAM MEIOM), a i
y iHmmxX 3Ha4eHHsAX. OQUH 13 HUX JOCUTH MPUPOAHIA — SK MPABHIIO
capaHa TIEPEeCYBA€TbCA  BEIMKUMH  KUJIBKOCTAMH 1  IIBHJKO
po3MHOXyeThcs. Y biOmii capana Takok 3ragyeTbcsi B KHU3I
OnxpoBeHHS SIK 30post MPOTH 0€300XKHUX, THX, Y KOTO HE BHSABIATH
cnenianbHoi Bokoi mewatku. CapaHa cxoka Ha apMiro 030poeHy i
3aXUCHHM OJSITOM, 1 KaJloM, CXOXXHM Ha CKOPIIiIOHOBE, s
HOKapaHHs HedecTHBUX. Y UYecTeproHa SICKPaBO ONPHSBHIOETHCS
anoKaJiMTUYHI HACTOI MpH BBEIEHHI 00pa3y capaHH. | B KOHTEKCTi
pOMaHy 1 CXWJIBHOCTI O MapagoKCiB ISl apMisi capaHH, 37a€ThCs, €
MpUOIYHUKAMY aHAPXICTIB. A 3PEIITOI0 BHUSBIISETHCS IO IIi OSTHEH]
y TEeMHE IIOJM, CXOXi Ha capaHy CBO€I KIJBKICTIO, IIBHIKiCTIO
nepecyBaHHs Ta 3arpo3NMBICTIO  BHSBISIOTbCS ~ HATXHEHHUMU
NparHeHHsM TIOKapaTH aHapXiCTiB, 3a SKAX BOHH NPUIMArOTh
MIEPEeBIATHEHNX CITiBPOOITHUKIB MOIIIi.

YecTepToH TakoX BUKOPHCTOBYE OiOielichkuii 06pa3 boxoro
nepcTa, KOTpU CHMBOIII3ye HEOOMEKEHY BEIHKY BIajay, TOBOPSYH
npo Biajau, cuiny Henini ta crpax nepen mum: «That’s Sunday. He is
perhaps five hundred miles off, but the fear of him is on all of them,
like the finger of God» (Chesterton: Chapter 11). Sk i y Bumaaky i3
o0irpaBaHHSM BHUCIIOBIIIOBAaHHA MPO MPECTod 1 WIAHDKOK, TYT
TOBOPUTHCA Ipo BIUIMB Henini, sikuii cipuiiMaeTbes SIK BOpOsKa CHJIa,
KOTpa, SK 0auuMo Jajii M0 XOJYy POMAaHy, BHUSBISETbCS 3PEIITOIO
OnmarorBopHuM HauanoM. Y biOmii 3ycTpidaemocs i3 MM BHCJIOBOM
npo nepct boxwuii B icTopii mpo €rumeTrchbki KapH, KOJIW Maru
¢dapaoHa BOauarOTh y Kapax, KOTpI MaJalOTh Ha IXHIO KpaiHy
noKapaHHsIM cuIlbHOI Boxkoi pyku, nepcra: «Then the magicians said
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unto Pharaoh, This [is] the finger of God: and Pharaoh’s heart was
hardened, and he hearkened not unto them; as the LORD had said.»
(The King James Version of the Holy Bible: Exodus 8:19). Boxum
MEPCTOM TaKOX HAaIUCaHi TaOMWI 13 3amOBiASMHU, SKi TPUHOCHTH
Moiiceii i3 ropu Cunaii (The King James Version of the Holy Bible:
Exodus 31:18, Deuteronomy 9:10). Icyc i3 €anremis Bim Jlyku
TaKOK TOBOPHTH TIPO Te, 110 Buranse 6iciB boxxum mepcrom: «But if |
with the finger of God cast out devils, no doubt the kingdom of God
is come upon you.» (The King James Version of the Holy Bible:
Luke 11:20).
BucHoBKH

Orxe, OaunMo sk YecTepTOH aKTUBHO BUKOPUCTOBYE Oi0OmiitHI
aro3ii /Ui CTBOPEHHS BiAMOBIAHOTO HACTPOKO Y CBOeMy TBOpi. Lle i
TEKCTyallbHi 30iru (Taki K «TPOH» 1 «IiAHIXKOK»), 1 BUKOPUCTAHHS
3HAYMMHUX CcJiB Ha 3pa3ok Wild, mad. Taki oOpa3u momomararoTh
TaKOXX TMOCHIUTH OCHOBHY TeMy, IOB’si3aHy i3 00poTh0or0 mobpa i
37a, SKiH X0Y 1 HAJa€ThCs TPOTECKHHWH MIapM, Ta fKa BCE X HE
BTpayae EMOLIWHOCTI Ta 3Ha4uMocTi. [laHa po3BifKa TakoX aae
MOJJIMBICTh 3aCTOCYBAaTH TOJIOHMH THI aHami3y $K 10 IHIINX
OKpEMHUX TBOpIB aBTOpa, TaK 1 JUIs CTBOPEHHS CHUCTEMH 3
BIJIIOBIIHAM 3MIIIICHHSIM AaKIICHTIB JUIsl CIPUHHSITTS TBOPYOCTI
YecTepToHa 3arajioM.
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Jlapuca CemeHIOK

MPOBJEMA HAIIIOHAJIbBHOI CAMOCBIJIOMOCTI
TA ®OPMYBAHHS IMIIEPCBKUX MIDIB
B YKPATHCHKHUX PETTOHAJIBHUX JITOIMUCAX
3 TEPEHIB ICTOPUYHOI BOJIMHI?®

Abstract

The article is devoted to the study of the problem of national
self-awareness and the formation of imperial myths in the Volyn
regional chronicles of the 16th—18th centuries.

The history of the formation and leveling of national self-
consciousness in the monuments of Ukrainian historiography requires
new research and scientific understanding taking into account the
context of the present day, which determines the relevance of the
issues raised in the article.

The purpose of the study is to analyze Volyn regional
chronicles of the 16th-18th centuries in the projection on the
ideological guides and state (or imperial) ambitions of the authors.
The task of the article is to trace the manifestations of national self-
awareness of the authors of the “Volyn Short Chronicle” and the
“Ostroh Chronicle”, as well as the formation of imperial myths on the
pages of Stepan Rusov's “Volyn Notes”.

The historical and literary method is implemented and the
analytical and descriptive approach is applied in this work, which
consists in the selection, systematization and analysis of material.

The vision of Ukrainian history as a continuous struggle for
freedom, which is remarkable for the Cossack era, finds its
interpretation in the “Volyn Short Chronicle” (beginning of the 16th
century). The author is an opponent of wars of conguest, he
condemns the war crimes of the Tatars against the civilian population,
admires the courage of the Volynians, especially Prince Konstantin
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Ivanovich Ostrozky, under whose gun a crushing defeat was inflicted
on the Moscow army in the battle of Orsha.

The later “Ostroh Chronicle” (first quarter of the 17th century)
condemns the atrocities of the Tatar army in Ukraine, wars of
conquest, and voluntary submission to the enemy. The author is a
defender of Orthodoxy and an opponent of the union of Orthodox and
Catholic churches, accusing Anna Khotkevich of the Ostrozki family
for betraying her father's faith.

Stepan Rusov's “Volyn Notes” (1809) is the first description of
the Volyn province after its accession to the Russian Empire. The
author demonstrates complete dependence on the Russian imperial
doctrine and Russian censorship: here we have a clear attempt to level
the Ukrainian nation, its language, customs and ceremonial traditions.
Imperial ideology was promoted, which belittled the place of
Ruthenia-Ukraine in the Slavic world.

Key words: national self-awareness, imperial myths,
historiography, regional chronicles, VVolyn.

AHoOTAIISA

CrarTs mpHUCBSYEHA OCIIPKEHHIO MpoOIeMH HalioHAIBHOT
camocBioMocTi Ta (opMyBaHHS IMIEPCHKUX Mi(hiB Y BOIHHCHKHX
perioHayibHuX JiTonucax XVI-XVIII cr.

Ictopis CTAHOBJICHHSA Ta HiBeAmii HAILlOHAJIBHOT
CaMOCBIJIOMOCTI y TaM’siTKaX YKpaiHCBKOi icTopiorpadii morpebye
HOBHX JIOCH/DKEHb 1 HayKOBOTO OCMHCICHHS 3 YpaxyBaHHSIM
KOHTEKCTY HUHIIIHBOI JOOHM, [0 U 3YMOBJIOE aKTyallbHICTh
MOPYIIEHOI y CTATTi MPOOIEMAaTHKHY.

Merta crynii — mnpoaHamizyBaTH BOJWHCHKI peTiOHaJbHI
mitonrcn XVI-XVIII ct. B npoekuii Ha CBITOTJISIIHI OPIEHTHPH Ta
JepKaBHUIBKI (4M iMIepchki) amOinii aBTopiB.

3aBmaHHA CTATTi — [POCTEXHUTH BHUSIBM  HAIlOHANBHOL
CaMOCBIJIOMOCTi aBTOpiB «BOJIMHCBKOrO KOPOTKOTO JITOMHCY» Ta
«OcTpO3BKOTrO JITOMHUCY», & TAKOK (HOpMYyBaHHS IMIEPCHKUX Mi(iB
Ha cTopiHkax «BonuHcbkux 3anucok» Crenana Pycosa.

Y  poboTi peani3oBaHO ICTOPUKO-JIITEPATYPHUH  METOI,
3aCTOCOBAHO aHAJITHYHO-OIMMCOBUH MiJIX1JI, SKUH MOJsrae B miaoopi,
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cUCTeMaTu3allii i aHami3i MaTepiany.

XapaxTepHa A1 KO3aIbKoi 1001 Bi3isl yKpaiHCHKOI icTopii sk
Oe3nepepBHOi OOpHI 3a CBOOOAY 3HAXOAWTH CBOE TIIyMAad€HHS Yy
«BonuHchKkoMy KopoTKoMy JiTomuci» (mouatok XVI cr.). ABTOp
BUCTYIIA€ IPOTUBHUKOM 3aBOMOBHMLIBKUX BOEH, BIH 3aCyIKY€ BOEHHI
3JI0YMHH TaTap IPOTHU MUPHOTO HACEJICHHS, 3aXOILUTIOETHCS MY KHICTIO
BOJIMHSIH, 0co0nBO KH3s1 KocTsHTrHa [BanoBrYa OCTpO3bKOTO, il
OpyIOI0 SIKOrO OyJ0 3aBAaHO HUIIIBHOI IMOpPa3Kh MOCKOBCHKOMY
BilicbKy B OuTBI mig Opiiero.

[iznimmuit «Octpo3pkuii mitonmey (mepma yBepts XVII cr.)
3acypkye  OC3YMHCTBA  TaTapChKOro  Bilickka B YKpaiHi,
3aBOMOBHUIIBKI BiffHH, JOOPOBITbHE MIAMOPAIKYBaHHS BOPOTY.
ABTOp BHCTYIIAa€ 3aXMCHUKOM IIPaBOCIAB’S Ta NMPOTUBHHUKOM YHIi,
3BuHyBauye AHHY XOTkeBHY 3 poxy OCTpo3bKHX 3a 3paay
0aThKiBCHKOI BipH.

«BomuHCchki 3anucku» Cremana Pycosa (1809) — me mepmmit
ornuc BonmHcekoi ryOepnii micna ii mpuenHanHs a0 Pociiicbkoi
iMmnepii. ABTOp AEMOHCTPY€ LIIKOBUTY 3aJICKHICTh BiJ POCiHiCbKOT
IMIEpCHKOi AOKTPUHHM Ta POCIHCHKOI LIEH3YpU: TYT MAEMO BHpa3Hy
crpoOy HiBeNAIil yKpaiHChKOI HApOJHOCTi, il MOBH, 3BHYAEBO-
o0psimoBuX Tpanauilii. [IpomaryroTbes IMIEPCHKI imeosioremMu, sIKi
npuMeHIyBain Micue Pyci-Ykpainu y ciioB’SHCBKOMY CBITi.

Otxe, ictopuuni TBopu XVI-XVIII cr. 3 TepeniB Bomnuni
3aCBiIUYIOTh Pi3HI CBITOTJISIIHI OPiEHTHPH Ta JepKaBHUIbKI (4H
iMIiepchKi) aMOillil aBTOpiB: 3 OJJHOr0 OOKY — OOpOTHOY 3a TiJHICTh Ta
He3aJIeKHICTh BiJI arpeCUBHUX CYCiJliB, BiJICTOIOBAaHHS BIIACHOI BipH, a
3 iHmoro — (OpMyBaHHA IMIEPCHKUX MIipIB Yy cepeaoBHILi
inTenirentii XVIII — mouarky XIX cr.

KarouoBi cioBa: HamioHambHa CaMOCBIIOMICTb, IMIIEPCHKI
Midu, icTopiorpadis, perioHaiabHi JiTonucu, BomuHs.

Beryn
CporoHi, ko1 YKpaiHa nepexuBae Tpariudi nofii, mos’s3aHi
i3 BTOPrHEHHSM Ha Hally 3EMJII0 arpecMBHOTO BOpOra, CTae
OYEBHIHMM, 1[0 HaIlla HAI[lOHAJILHA CAMOCBIIOMICTE Ta 1IEHTHYHICTE
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— HE MPOCTO CIIOBECHI KaTeropii, o TskitoTh 10 chepu dinocodii, a
BaYKJIMB1 CYTHICHI O3HaKM KOXXHOTO MpeJICTaBHUKA HaIlli, HApPOAY, Bif
AKUX 3aJE€XHUTh ICHYBAaHHS IEp)KaBU, 3JaTHICTh KOXKHOTO 3 Hac
3aXUINATH 11 BiJI BOPOXKHUX IMOCSATaHb. THM OLIBIIOI aKTyaJbHOCTI B
Haml yac HaOyBae mpobiieMa reHe3u Ta (popMyBaHHS IUX KaTETOPiid,
0 3aKOpiHEHI B HANIOHANBHIN icTOpil Ta 3adikcoBaHi B OJHOMY i3
HaOIBII JOCTOBIPHUX JKEPEN — YKPaiHCBKil icTopiorpadii.

Jo uucna HaliMeHII [JOCHiIKEHMX HaleKaTh BOJMHCHKI
perioHanbHI JITOMHCH KO3ambKoi H00M — «BONMMHCHKHAN KOPOTKHI
mitormcy, «OcTpo3pkuil mitonucy, «BommHCBKI 3amuckm» Cremana
Pycosa. 1li TBopu He JuIle MPOJUBAIOTH CBITJIO HA JESIKI MOMEHTHU
HAIIOTO PETiOHANBHOIO CaMOII3HAHHA B KOHTEKCTI CKJIaJHHUX
ICTOPUYHMX MEPUNETIH TOro 4acy, a # JeMOHCTPYIOTh 3apOIKCHHS
IMIEpCHKUX aMOilii y cepeoBUILi TOrOYacHOT iHTEIITeHIIi.

MeTopoJioris i MeTOIM AOCTiTKEHHS

MeTooNMOTiYHOI0 OCHOBOIO CTaTTi € HAyKOBI TNPUHIIAIIN
Cy4yacHOi JiTepaTypo3HaBYOi HayKH, a camMe NPUHIWN €IJHOCTI
JiTepaTypu # CyCHiJIbcTBa, KyJAbTYpU H icTOpii, 00’€KTUBHOCTI i
icTopu3My B OIIHII (akTiB, B3a€MO3AJICKHOCTI W B3a€EMO3B’SI3KY
JiTepaTypHUX SBUIL. Y poOOTI peani3oBaHO iCTOPHKO-TITepaTypHHUH
METO/I, 3aCTOCOBAHO AHAITHYHO-OIMCOBUIN MiAXi, SIKAH IOJATaE B
migdopi, cucreMaTtu3aliii it aHaii3i Marepiairy.

duckycii

[lamM’sITKM ~ HAIIOHAJIBHOI  ICTOPMYHOI  TIPO3W,  30Kpema
peTioOHaNbHI JITOMHCH KO3aIbKOi €MOXH HE pa3 CTaBajk 00’ €KTOM
HaykoBuX crymid. Mo Hmx 3Bepramucs O. beszo (1971),
M. Kopmanrok (2005), I1. Kpamroxk (2017), FO. Mumuk (1995), B.
IeBuyk (2005). ABTOpM mTparHyiud NPEACTaBUTH BHUEPITHUN
JDKEpEeJIO3HAaBUMK Matepiai, BiJoOpakKeHHs B LHMX TEKCTax peatii
CYCIUIBHOTO JKUTTA YKpaiHW, 1/1€0J0rii MEBHUX CYCHUIBHHX IPYII,
pO3KpUTH TX imeHHO-TeMaTH4YHe Ta NPOOJEeMHE HalOBHEHHS,
BU3HAUYUTH >KaHPOBI PI3HOBMAM TBOPIB, NMPOCTEKHUTHU CHMIMATIi Ta
anTunarii aBropis. [lonpu me HemocTaTHBO yBaru OyJIO MPUALIIEHO
BUBUYEHHIO HALlOHAJIBHOT CaMOCBIIOMOCTI aBTOPIB, sIKa
OesnocepelHbO BU3HAYa€ BHOIp iXHBOI MONMITUYHOI MO3UIIT —
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MPOYKpaiHCHKOT UM MPOIMIIEPCHKOI.

Mera miei crynii — mpoaHadi3yBaTH BOJHMHCHKI perioHaNbHI
mitormc XVI-XVIII cT. B mpoeKIiii Ha CBITOTIIAMHI OPIEHTHPH Ta
JiepKaBHUIIBKI (4M iMIepchKi) amOilii aBTopiB.

3aBgaHHSA CTAaTTi — TIPOCTEKUTH BHSIBH  HAIIOHAJILHOT
CaMOCBIJIOMOCTI aBTOpiB «BOJMHCHKOTO KOPOTKOTO JITOMHUCY» Ta
«OcTpO3BKOTO JTOMUCY», 8 TAKOK (HOpMYyBaHHS IMIEPCHKUX Mi(iB
Ha cTopiHkax «BonuHcbkux 3anmucok» Crenana Pycosa.

Pe3yabTaTu AocaigKeHHs

Sk caymHO 3ayBakye BINOMHIA JOCTITHHUK KO3ambKoi icTopil
I1. Kpamok, «nogii cepenunu i apyroi mojosunu XVII cT. cramm
MIEPETIOMHAMH SIK Yy iCTOpii KO3allTBa, Tak i B icTOpii yKpaiHCHKHX
3emenb». HampaBmy, me Oymu «poku, IO 3MIHWIM YKpaiHy»
(Kpamrok, 2017: 85). Cpirormsim 1i€i emoxud TBOPUBCS cepeln
Oe3HacTaHHOI OOPOTHOU 3 BOPOKMMH HACTYIIAMH, i TOJIOBHE MicCIle B
HBOMY, 32 cinoBamu EBu TomrmcoH, «3aiiMany muTaHHS OOOpOHH W
opranizanii» (Tommcon, 2006). Lle Bupa3HO LTFOCTPYIOTh BOJIMHCHKI
perioHaNbHI JIITOMUCH, Y SKUX KoO3albka TeMa 3Halluia CBil
OesmocepenHiil BUAB. | Xoua CIOKETHY OCHOBY IIMX TBOPIB CKIIaJae
OIMC ICTOPUYHUX TMOJi, NPOTE AaBTOPH YACTO BJIAIOTHCS [0
OCMHCJICHHSI THX YMd THX (aKTiB, II0Jal0Th CBOI  OIIIHKH,
BHUCJIOBIIOIOTh ~ BJAaCHE  CTaBJICHHS, IPONOHYIOTH  IOJITHYHI
MIpKyBaHHS TOIIO. Yce IIe 3acBiguye piBeHb iXHBOI CYCIUIBHOI,
pedniriiiHoi (BlacHe, HAIlOHAJIBHOI) CaMOCBIJIOMOCTIi, MPUXUIBHICTH
JI0 1JICOJIOTIT IEBHUX CYCIUIBHUX TPYIIL.

OpauM i3 HaWOLMBII JaBHIX pETiOHANBHUX JITOMHCIB, IO
MaloTh Oe3nocepeiHid  CTOCYHOK A0 BonuHchkoi 3emii, €
«BonHMHCHKMIT KOPOTKHIA JITOMMCY — MaM’ATKa icropiorpadii, B AKii
onucani moxii Bim 6i0miiHMX waciB mo 1515 poky. Im’s aBropa
HEBiZloMe, IpoTe BapTO NOroAUTHUCS 3 AyMKoto B. IlleBuyka, 1o ioro
nepy HaleXuTh omuc mnofiii Big 1491 poky, NpUCBIYEHUX
OesmocepenHbo BonuHCBKIM 3emii  (mepmia  4acTHHa TBOPY —
kommisiiss 3 «lloBicTi  MumHYNMMx  iT», Jpyra  CKIajcHa,
HaitiMoBipHinre, y CMONeHChbKY, 00 mpucBsiueHa CMOJICHCHKIH 3eMJTi)
(eBuyxk, 2016: 48).
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VYke mnepmuid caMOCTiHHMH 3amuc BOJHMHCBKOTO aBTOpPA
CBITYUTH TIPO HOTO HaMip BUCIIOBUTH BIACHUHN IOTJISA HA i1CTOPHYHI
monii Ta matu iM 00’ektuBHY OIiHKY. [lim 1491 poxom ommcyeTbes
HamaJ Ha BONMHCHKY 3eMJIIO 3aBOJ3BKUX Tartap, siki «0arato 3ia
corBopmwim» (KopoTki ykpaiHChbki perioHanbHi gitomucu, 2016: 57).
3ychoro BHAHO, IO JITONKCEh BHCTYNAE POTUBHUKOM
3aBOMOBHHULIBKUX BO€H. BiH eKCHOpecwBHO, i3 HEMPUXOBAaHUM
CHIBUYTTSAM, SIK OYEBHJCIH MOMAIH OMUCYE BOEHHI 3JIOUMHH TaTap
NPOTH MHPHOTO HACENICHHS, Ha SKI BOJHHSHH JalOTh TiJHY
BiINoBiAb: «Y Bomomumupi nepkBu boxi monanuiy i BETUKY HEPKBY
[Mpeuncroi, MypoBaHy, i MicTO, a JIIOJIei O MicTax Ta IO Celax i Mo
nmoporax 0e3 Juclia MOCIKIM i B TIOJIOH moOpaiu. [ 3i0panucs BoIwMHII
3 JigxaMu, 3 boxoro momiudro Ta npeurcroi boromarepi mporHanu ix
Heganeko Big JKecnasiis, i TOOUIH MMOraHMX, 1 B MOJOH OJITOJIOHMUIIH,
MaJi0 4Or0 BTEKJIO iX, i Ti OJf 3UMH MOMEPJIM, HE JIHIIOBIIMA CBOIX
yiyciB» (Kopotki ykpaiHcbki perioHamsHi JiTommcu, 2016: 57). 3
BOTO 3BOPYIUIMBOTO OIMUCY CTa€ 3pO3yMiNO, IO JJsl aBTOpa
JITONMCY TaTapy AacoIIOKTHCS 31 370M, sKe Tpeba 3HHIUTH.
HenapemHO BOJNMHSIHAM y IIbOMY J0OTOMAararoTh HebecHi cumu — bor i
Boropoauiis, moTyKHa cuia SKHX TinepOoji3ye BTpaTH BOpOra Ha
(GoHI OUEeBMAHOIO MPHUMEHIIEHHS BTpaT 3 OOKy XxpuctusH: «Tomui
HEBUJIUMO JoNoMaraB bor XpHCTHSIHaM HaJl MOTaHaMK, MaJ0 4oro
Hammx youTo, Iech 10 necsaTH, a ix youro 8000 noranmiB» (KopoTki
YKpaiHCBKi perioHaibHi Jitonucu, 2016: 57).

ABTOp JITOMHCY 3acyKye HECIoJ(iBaHi Hamaaud TaTap Ha
BonuHCchKy 3emitio, 3 0oJieM OMUCYE PYHHYBaHHS, SKAX 3a3HAKOTh
MICTa 1 CBSTHHI, CITIBUYBAE JIOACHKHUM yTpaTaM:

Y miro 7003 (1495). Ilpuxommnmu y BommHCBEKY 3eMIII0 CHHOBE
nepekornchkoro maps MeH-T'ipest 3 ycCi€l0 OpOI0 MEPEeKOIChKOW 1 Gararo 3ia
yuuHIWIM BONHMHCHKIN 3emii: i mepkBy, i MoHacTup cBiatoro Mukomu B JXuamuamHi
CHaJMIIN, a TMOJIOHY B3sun Oe3 uucha, a iHmmX nocikmm... (KopoTki ykpaiHCchbki
perionanbHi mitonucu, 2016: 58).

Boanouac niTommcenpb 3aXOIUTIOETHCA MYXHICTIO BOJIMHSH,
KOTpl BCiMa CHJIaMH MPOTHCTOSATh BOPOXIM HaBami Tartap, SKUX
OTOTO’XKHEHO 3 TOJIOBISIMHE: «] MOoYay TaTapy He y BEJHKIH KUTbKOCTI
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mig ixmkata 1o ropoaa (Posna — JI. C.), Hami x, Te 6ayuBIIH, sKE
MHOJKECTBO IXHE, cKazamu 1o cebde: ,,COTBOpPIMO MIOCh MY>XHBO!®. |
BUIXalll CYNPOTH HUX IIEPE] MIiCTO 1 OMIIMCS KPIMKO 3 HUMH, 1 BOMIN
ix ckinbkuck Tam» (KopoTki ykpaiHChKi perioHasibHi Jitonucu, 2016:
58).

3BUYaifHO, aHOHIMHHI aBTOp, OyAy4H JIOJAWHOIO BipyIOUOIO,
YacTO TOKJaJae MPOBHHY 3a TaTapChKi 3JI0YMHH Ha TPIXOBHICTH
XpUCTHSIH, 4Yepe3 sKy bor Hibuto nomyckae 31o. IIpore y cBoix
OITIHKAaX BOPOTIB BiH 3QJIMINAETHCSA Ha OOIll MOTEPITUINX, HA3WBAIOUH
HallaJHUKIB «OKasHHUMK», 3BHHYBAauyl4d IX y TOMY, IO BOHH
«HEMAJIO TIOJIOHIIINY, «HE3YHCIICHHE MHOXECTBO XPHUCTHUSH, a THIIUX
cmeptamMu ymopunn» (KopoTki ykpalHChKI periOHaIbHI JIITOMHCH,
2016: 59). ToOTO, aBTOp 3acymKye OyIb-sKi IMOCSTAHHS HAa XKUTTA
IHIINX JIFOJIEH, TXHE MPaBO KUTH BIUIBHO HA CBOTH 3eMUIL.

Jns aBropa miTONHMCY BTUICHHSIM CHpaBXHIX BOTHCHKHX
YECHOT, HOCISIMH CBOOOAM BUCTYMAOTh KHA31 OCTpPO3BKi, 30KpeMa
Koctsatrn [BaHOBWY, mpo sikoro 3ragano min 1495 pokom y 3B’s3Ky
3 obopoHoto PiBHoro (y tBOpi — «y ropoai Pouim») (Kopotki
yKpaiHChKi perioHanmbHi ditomucu, 2016: 58); BiH ke BCTyNHB Yy
OuTBY 3 TaTtapamMu Ha bpaiyiaBiiuHi, 3aBJaBIIM HUILIBHOI'O YAapy
(«mobuB iX yciX 10 KiHIS, a MOJIOH Bech BiamonoHuB») (Kopotki
YKpalHChKi perioHanbHi JiTormcu, 2016: 60); sk 000poHEs PiaHOI
3emii noctae W Muxaitno IBanoBuu OcTpo3bkuil (ommcaHo HOro
3MaraHHs 3 Tarapamu 1 Typkamu Tnoomu3y Kpemenus 1497 poky)
(KopoTki ykpaiHchki perioHanbHi Jitonucu, 2016: 60).

BonuHCbKi KHS31, SIK 3ayBaXKye aBTOp, 3piJlka BIAaBaJHCsA 10
NPEBEHTHBHUX BICHKOBUX TOXO/IB, MO0 3aBJaTH YIapy BOPOTOBi y
MicIsIX #oro mepeOyBaHHS Ta BiBEPHYTH MOXKIIMBI CITyCTOILINBI
Hamagu Ha Pycek. Taki aknii xo4 i Manu pyilHIBHUE XapakTep, npoTe
BIIUCYIOTbCSI B JIOTIKy OOOpOHHHMX i pycuuiB. Tak y4YHHUB,
HANPUKIAJ, BETUKHA KHI3b OnexcaHnp (JIMTOBCHKWI NpaBUTENb —
JI. C.) «cynmpotu mapsi HEpEeKOICHKOrO»: BiH BUCTYNHMB Yy MOXif,
«mimoB 10 bpacnasns i Tam ropoz 3apy0aB i 3HOBY MOBEpHYBChH Y
CBOIO 3€MJII0 3 yCiMa BOSIMH CBOIMH, a Iap HE CMIB OIOJYUTHCS
npotu Hboro» (KopoTki ykpaiHchki perioHanbHi Jitomucu, 2016: 61).
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VY none 30py aBTOpa MOTPAIISIOTH 1 OKpeMi (haKTH BTpydYaHHS
MOCKOBCBHKMX KHS3IB y BHYTpIIIHI crlpaBu Benmkoro KHs3iBCTBa
JInToBCcBbKOro, A0 sAxoro Bxoauau 1 Bommnchbki 3emum. Tak, miag 1500
POKOM  iIeThCS TPO 3aXOIUICHHS MICT, 3-TIOMDK SIKUX 1
MiBAEHHOPYCHKi, YHUCIEHHIMH BiHCHKOBHUMH CHJIAMH MOCKOBCHKOTO
ka3 IBana BacuimpoBuda: «Toro x ita 1moOpaB BETWUKHHA KHS3b
MOCKOBCBKHI IBaH BacuiboBHY IMUTOBCHKI TOPOAH, HE CaM, ajie JIIOAN
CBOi TmOCWJaB, YHCICHHI CHIM He3Biab-cKiulbkd...» (Kopotki
yKpaiHChKi perioHanbHi JiTomucw, 2016: 61). Li cipobu iHTepBeHIii
qy>KHX 3€MeJIb 3aBEPIUMIUCS THM, IO 1515 poky MOCKOBCHKHM KHS3b
Bacuiiii  IBaHOBMY BipOJIOMHO HamaB Ha Benuwke KHA3IBCTBO
JlutoBChKE:

Y mitro 7023 (1515), immukra 2-ro, cepmHs 1 nHA, Bacwimiii IBanoBHY,
BEIMKUI KHA3b MOCKOBCHKHHM, TMOPYIIMBIIM MHpP 1 XpECHE CBO€ WUTyBaHHS, BiX
MEHIIIOTO Ha OiblIe 3JI0 3ABUTHYBCS, MAaroyl HEHACUTHE OakaHHS JHMXOEMCTBA:
MOYaB TOCIIAaTH JesSKi MICTa, OTYMHY ¥ JMiJM3HY BEIUKOTO CJIABHOTO TOCyaaps
JKuruMoHTa, KOpOJIst MOIBECHKOTO Ta BEJIMKOTO KHS3S INTOBCHKOTO 1 PYyCHKOTO, KHS35
HPYCBKOT0, )KUMOMChKOTo Ta iHmMX... (KopoTki ykpalHCBKI perioHanbHi JiTOINCH,
2016: 62).

ABTOp OLIHIOE 1€}l BYMHOK HE JIMIIE SIK HOPYIIEHHS OYAb-IKUX
HOpPM CITiBICHYBaHHs CYCIJHIX Nlep)KaB, a W sIK JMXOBICHHHA 3HAK
MOpaJILHOTO 3aHemnajly JIIOJWHW, HaIUIeHO BIAJoI0: «Alle Hemae
ripuie JIOAWHI, SK TIOCSATaHHA Ha 4YyXe J00po: 3 TOKIPHOTO i
CMUPEHHOTO HEMWJIOCTHBHM 1 HEMOKipIuBUM 4YUHUTHCS» (KopoTki
YKpaiHCBhKi perioHanbHi Jitomucw, 2016: 62). Y il aBTOpCHKil
CEHTEHIIIi, 110 3aKopiHeHa Yy OIOMIHHMX MoOpaJibHUX 3acajax,
CKOHIICHTPOBaHE aBTOPChKEe OaueHHs 100pa i 371a, HEMPHUITYCTHMICTh
NOCSATAaHHS Ha 4y)X€ MaiHO, 10 00epPTAEThCA Kapol MPOTH CaMOIo
MOPYIIHUKA.

[cTHHHICT, Takoro 3akOHY CBITOOYIOBH aBTOP 1LIIOCTPYE
HACTYITHUMH CTOPiHKaMH JiTONHKCY, YBOASYHM MOSTUYHUI OonKc OUTBU
mig Opiirer, KoM MOCKOBUTH 3a3HalM HHUIIIBHOI IMOpAa3KH BijJ
JUTOBCHKO-TIOJILCBKOTO ~ BiMiChbKa,  SIK€  OYOJIMB  3HAMEHUTHU
YKpaiHChKHI NOIKoBOJeb KHA3h KocTsHTHH [BaHOBHY OCTpO3BKHIL.
ABTOp HE JMILIE TBOPHUTH MOXBaly KHS3€BI Ta HOro BiMCbKy, a U
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BUCIIOBITIOE PSIJl JYMOK, Ba>KIMBUX JAJISI PO3YMIiHHSI HOTO MO3MMLIL SIK
IpE/CTaBHUKA HApOJy, IO 3a3HaB Hamaxy 3 Ooky wykuHLIB. [lo-
niepiie, K caymHo migkpecioe O. beB3o, miTommcenh AUBUTHCS Ha
nmonii oYnMMa aBTOpa «XPOHIKM» 1 HAa3WBA€ IMOJIbCHKI Ta JIMTOBCHKI
BifiChKa «HAITUMI», & MOCKOBCBHKI BIMCBHKOBI CHJIH PO3IIISIIAE SIK
Bopoxi Jlutei 1 Ilompmi (ber3o, 1971). Ilo-mpyre, BiH diTKO
pO3pi3HsE, IO 3a3iXaHHSA Ha YyXi 3eMJIl — L€ 3aBXIU HacWils, a
obopoHa piaHoi 3emiti nependayae boxy omiky, ToMy IpupedeHa Ha
nepemory. llinTBepIKeHHS [HOTO aBTOp 3HAXOAWTH y OiOmiHHIN
ictuHi, sKka cyromocHa #oro mosmmii: «[ocmome ropmEM
NPOTUBUTHCA, / & CMUPEHHUM MIJIICTh i momiu mocuiae» (Kopotki
yKpaiHChbki perioHanmpHi mitomucu, 2016: 62). Ilo-tpere, aBTOp —
MANKUI TaTpioT CBOEI AepikKaBH, TOMY BBaXKa€ 3aMOPYKOI YCIIXy ii
3aXHCT 00’ €IHAHOI0 BIHCHKOBOIO CcWIIOIO. BiH TOKIagaeThCcsi Ha
BIHCBKOBY MYJAPICTh 1 3BUTATY BEJIMKOI'O BO€BOJIU TEThMaHa
Koctantruna [BaHoBHYa OCTPO3BKOro, 10 SIKOrO JOJYYUJIOCS CIIaBHE
MOJIbCHKE PULIAPCTBO:

I Bci pasom, B3sBom bora B momiu / i 030poeHi OyBIIM Trocmogapsi CBOTO
JKurmoHTa HayKor0, / CMiJIO IEp3HYJH / 1 MUK MPOTH MHOTA-MHOECTBA JIFo/ei /
BEJIMKOTO KHs3 MOCKOBChKOTO (KopoTki ykpaiHCbki perioHamibHi jitomuch, 2016:

63).

ABTOp 3aXOIUIIOETHCSI TAKUMH BOTHCHBKUMH YECHOTAMH KHSA3S
OcTpo3bKOro, sK XOpoOpicTh 1 CMIUIMBICTB, IOPIBHIOE HOro 3
aHTHYHUMHU reposimu  (AHTioxoM, OnekcaHapoM MakeI0HCEKUM),
HAaBOJIWTh KOHKpeTHy mudpy BOMTHMX (BiciM THCSY) Ta iMeHa
3aXOIUIEHUX Y MOJIOH BOPOTIB.

ABTOpPCBKE PO3YMIHHSI IMBiNTi30BaHUX ()OPM CITiBICHYBaHHS
JIepKaB 1 HApOJIiB 3 BUPA3HUMH ANFO31SIMH PO HEMHUHYYE MTOKApaHHS
3a BYMHEHE HACHWJIBCTBO BHCJIOBICHO CJOBAMH YYHTEINIB LEPKBH
€dpema Cupuna

CunpHUiA 13HEMOKe, / a 370pPOBHH PO30OTUTHCS, / @ pamiCHUN PO3ILIAYETHCS,

/ a XTO TpeMTHUTb, 3aryOuTh») Ta 6iOmiitHOTO mpopoka Icaii («3a HMPHIMHOXKEHHS

XOpoOpil i cMmimii Big MediB BIAAyTh, / OAWH PaTHHN CHpaBEIUIMBUI / TOTOHHUTH
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HECIpPaBeIJIMBUX CTO, / a Bif cTa MOODKUTH TUCSYa / 1 IUIOTh iXHs Oyme Ha 3 DKy
3BipaM i OTUIAM, / 1 KOCTi TXHi Ha OrJsIguHU Behbomy xuBoMy (KopoTki ykpaiHChKi
perioHansHi Jitonucy, 2016: 65).

VY 3aciyry k310 OCTpO3bKOMY CTaBUTHCS U Te, 110 BiH CBOEIO
MEPEeMOTol0 yOe3MeunB BiJl pyWHYBaHb «MHOTii 3aMKH CTOJNWYHII 1
MicTa ciaBHii / Benmukoro kus3s Jlutosebkoro i Pycekoro» (KopoTki
YKpaiHCBKi perioHaibHi mitonuch, 2016: 67). CBoiMH BUMHKAMH BiH
YIOAIOHIOETHCS A0 XOpOOpHUX CepelHBOBIYHHUX PULAPIB; JOCTOWHHI
BOJIOAITH HE TUTBKH CTONMYHUMH Mictamu Pedi Ilocronwnroi, a # y
camuM boxuMm rpagom €pycaiumMoM; NMOPIBHIOETHCS 3 BHUIATHUMH
reposimu  lyzmei, Bipmenii, Pumy. Hacamkineup aBTOop Oaxae
Koctsaarury IBaHOBHMYYy He MeHII BHamuMX MaiOyTHIX IEpeMor y
OuTBax 3 TaTapaMH, OKPECIIOIYU MEPCHEKTHBY HOBHX BU3BOJIBHUX
3Maranb (KopoTki ykpaiHchki perioHanbHi Jitornucu, 2016: 68).

MeHiile TiANOPSIKOBAHUMA 1ICOJOTIYHUM IUISIM  TTi3HIIIUH
«OCTpO3bKUH JTOMHUC», SKAW TBOPUBCA HAa OCHOBI «XPOHIKI»
BenbchbknX HEBIIOMHUM aBTOPOM, KOTPOMY HaleXaTh, OUYEBUIHO,
JiTonucHI moBizomieHHs Big 1614 mo 1636 poku. 3a npumymeHHsIM
B. IlleBuyka, aBTOp MIir OyTH JIOAMHOIO yXOBHOTO CaHy, aJUKe BiH
MIPOSIBIISIE OCOOJMBUI IHTEPEC IO ICTOPI MICTHYHOTO XapakTepy, sKi
nojae B HoBenbHOMY ctuii (ILleBuyk, 2016: 91-93). [IpoTe i B ibomMy
BOJIMHCRKOMY JIITONHCI 3HAXOAUMO Jieski (parMeHTH, KOTpi
BiIOOpaKaIOTh ICTOPUYHUI CBITOTIISA aBTOpa, OIIHKY HUM THUX YU
TUX ICTOPUYHUX MOJiH Ta (akTiB.

Tak, mpuBeprae yBary IOBYajbHa OMOBIIb MPO HE3BUYAWHY
momo  kHA3s Cawiiima Koperpkoro, KOTpuil micns 3maraHb 3
BOJIOXaMH (MOJIZIOBaHAMH) TIOTPANMB y TypelbKUil MoioH. BrekTH i3
B’s3HUIIl HloMy nomomoriu «iHoku Cesitoi ['opu», TOOTO deHIl 3
Adona, BimnpaBuBmu 10 Pycpkoi 3emmi. [IpoTe kHsA3p TposiBUB
HEBJSAYHICTh JIO CBOIX BHU3BOJIUTENIB — BiH HE TUIBKU TPUKHAB
KaToNunTBO B PuMmi, a i KisiBCst, 0 came OOITHHIIS CTATH KaTOTUKOM
JoroMoria iomy BpsryBatucs. Lle myxe 3acMyTWIIO YeHLIB, KOTpi
HEBJIOB31 IIe 1 MOHECIM MOKapaHHS 3a CBiil BYMHOK — OyJio BOWUTO
KUTBKaIECST HEBUHHUX MOHAXIB 1HIIOTO MOHACTHUPSL.

ABTOp 1Ii€l OMOBIMI HE TUNBKKM 3aCyIDKYE BUMHOK KHS3S, a W
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HAroJIoNIye, IO, OyAy4Yd MpaBOCIaBHHM, BiH «0arato 3BUTSI3TB
oIep)kaB HaA TYpPKOM», a CTaBIIM KATOJHUKOM Ta 3paJHBIIN
a(OHCHKMX YEHINB, 3a3HaB boxkoi kapu: «TiTbKH TIIIOB IEPIIOTO
pa3y Ha Typka, 3apa3 miliMaHuéi 1 Oe3BicTi 3ruHyB» (Kopotki
yKpaiHChki perioHanbHi sitormmcu, 2016: 101). Cebro, 3pama Bipu
(BigTaK — CBOTO HApOIy) MyCHTh OyTH TIOKapaHa — TaKHi JISHTMOTHB
i€l onosil.

ABTOp JiTONMHUCY — MPOTHBHUK 3aBOHOBHHUIILKHX BOEH. | xoua
HOoro BUKIAJ 3arajioM CTpUMaHWW, OE3CTOPOHHIN, TMpoTe B
JAKOHIYHUX OMHCaX OE3YMHCTB TAaTapChKOTO Biiicbka B YKpaiHi
BUYBAETHCS 3allepeueHHs] TaKOro crnoco0y CHiBICHYBaHHS JepiKaB i
HapOJiB:

...Kajra-Myp3a 3 TarapamM#, HaBaIbHO B 3€MJII0 HAlly BBIMIIOBIIM MHMO
JIrobapriB i [TomoHHMiA... Opany ¥ MaJWIK 1 B IHIIMX MicIlIX 0Oarato, i 3 BEIUKOIO

3100M94ro 110 3eMii cBo€T oBepHyIHCs (KOpoTki yKpalHCBKI perioHanbHi JiiTonucHy,
2016: 101).

SIK BYMHOK, IO 3acIyrOBY€ 3arajbHOTO OCYAY, aBTOp IOJAAE
¢dakT AOOPOBLIBHOTO MIAMOPAIKYBAHHS XPHUCTUSH KPHUBIHUKAM-
noranam, 1o Tpanuecs 1618 poxy. 3a3HaBIIM BEJNWKOI IIKOIU BiX
Hanaay tatap, xkutesi Octpomnosis (HUHI — cejlo Ha XMeNbHUYYNHI —
JI. C.) He TiIBKM BiAMOBIISIIOTHCS Bifi COPOTUBY, a i BIAIITOBYIOTH 3
BOPOTaMU CHITbHUI OCSHKET.

Po3noBigaroun npo BYMHKU MPEICTABHUII BEIBMOKHOTO POIY
OcTpo3bkux, AHHU-ATIOI3M XOTKEeBHUY, JIITOMHCEIb 3aCyKye i1 Iii,
CIpSIMOBaHI Ha pyWHyBaHHS OaThbKIBCHKOI IpaBOCliaBHOI Bipu. BiH
Ha3WBa€ KHATHHIO «TOHUTENHKOIO Ha TPAaBOCIABHUX», KOTpa
BiJ[3HAUWJIACsl HUIIEHHSIM TpaBOCiIaBHUX CBATHHR B OcTpo3i Ta
IHmMX MicTax i Mictedkax Bomumni. Ilicis cMeprti yonoBika, KHS3S
XoTkeBuya, mijg XOTHHOM BOHA mpu3Bana B OCTpor €3yiTiB, uyepes
0, Kake JITOMHCEIlb, «0araTo 3jI0r0 COTBOPWIIA TPABOCITABHUM
(KopoTki ykpaiHchKi perioHanbHi Jgitonucy, 2016: 102).

OpavH i3 TakMX 3JI0YMHIB, NPO SIKUHA IOKJIAAHO PO3MOBiJae
aBTOp, — MPO BUKpaJIeHHS Tija TMOKidHOro ii OaThka, Onekcanipa
OCTpO3bKOro, MOXOPOHEHOI'0 3a MPABOCIABHUM 3BHYAEM Y LEPKBI,
NEepexXpenieHHss Ta IEPeHeceHHs MHOro y KaTONMIBKUI KocCTel
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(KopoTki ykpaiHcbki perioHanbHi sgitonucu, 2016: 104—105). ITicns
IIbOI'0 BOHA BUMHMJIA HAPYTy HaJ OCTPO3bKUMH MilllaHAMH, B’ IXaBIIN
KapeTor y XPECHUM XiJl Ha MOCTY; 6araTo OCTpOXaH 3arMHYJIO 3pasy,
yuMano OyJo YB’SI3HEHO, CTpaueHO a0 «ImOMepiId B MYKax»
(KopoTki ykpainceki perioHanbHi mitommcn, 2016: 105). Ouintoroun
Iii KHSDKHHU, aBTOp TepeOyBae Ha OOIli MpaBOCIABHUX MIIaH, PO
SAKHX PO3MOBiAA€ 31 HIMUPUM CHiBYYTTAM, SK 1 aBTOP aHOHIMHOTO
BIpIIOBaHOTO «JIIMEHTY mpo Tpurogy MimaH OCTPO3BKHUX»
(JIstmeHT).

3arajqoM y CTaBJIEHHI IO LEPKOBHUX NHUTaHb aBTOP JITOMHUCY
BUSIBIISIE TIPUXWIBHICTH IO TpaBOCiaB’st W Omo3uuilo 1o yHii. Bin
MO3UTHBHO OIIIHIOE BiJHOBJICHHS MPABOCIaBHOI iepapxii B YkpaiHi
BHacmiiok Teodanosoro cesueHHs (KOpoTki ykpaiHCBKiI perioHabHI
mitonucu, 2016: 102). be3 0coOmuMBUX eMOIIi pPO3MOBiJAaE MPo
BOMBCTBO YHIaTChKOro apxiemuckorma Mocadara BiTeGCHKUMH
Mill[aHAMH, BBXAOYMW 16 aKT BIOIUIATOI 3a 3HYIIaHHSA
apxienuckona Haj ~— mpaBociaBHEM  cBsimeHHHKOM  (Koportki
YKpaiHCBKi perioHanbHi Jitommcu, 2016: 102). Takox 3acymkye siK
BIJICTYITHUIITBO BiJl «CBATOi CXimHOi mEpKkBW» BuOIp Memeris
CMmotpuupkoro Ha kopuctb yHii (KopoTki ykpaiHCBKI perioHajbHi
jitonucy, 2016: 103).

[HI1 imeororivHl HApaTUBU TOHOCUTH A0 HAC TBIp MiJl HA3BOKO
«BonbiHckne  3amucku, couumHeHHble CremaHom PycoBeiM B
Kuromupey, nanucanuii Hanpukiami XVIII cT., 1 HagpykoBaHuii y
1809 poui B immeparopchkiii apykapHi Cankt-IlerepOypra «Imo
BhICOUAliIIEMy IIOBEJIEHHIO», TOOTO 3 Iapchkoro no3soiny. Lle
nepumii onuc BonmHebKo1 Ty0epHii, sika micyst noainis [Tonki, Oyna
npuenHana 10 Pociiicbkoi iMmepii. Sk COymiHO CTBEpIXKYe
B. [lleBuyk,

MosiBa Ii€1 KHIKKY Maja i MOoJiTHIHe 3HaYeHHs s Pocii: Tpeba Oymo moBecTH, mo
BomuHCchka 3emist Oynma He 3arap0aHa, a, SIK TYT IHIIETHCS, ,,[TOBEPHEHA™ SIK
BIKOBIYHO HaJlieXXHa pocii, TOOTO CTBOPUTH CBOEPIJHUI MOMITHYHHN KaMy(ILDK, JUIs
4oro OyJ0 BHKOPHCTaHO IMIIEPCBKY POCIHCHKY NOKTPHHY, CHOpMyTIbOBaHY BKE B
JABHIII YacH, II0 POCis € MpAMHM ClaakoeMileM aepykaBu Kuicbka Pych, a oTxe,
Ma€ MpaBo Ha Bei HanexHi i 3emuti (LleBuyk, 2016: 362).
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ABTOp TOCTaBlieHE Mepe] HUM 3aBAaHHS YCIIIIHO BHKOHAB,
yepe3 IO Iap, O3HAHOMHUBIIHCH i3 PYKOIIMCOM, BHSBHB aBTOPOBI
3allUCOK «CBOE MOHapmie ao0poBosieHHs». llompm me, KHIKKa
npoinuia me ¥ HeH3ypHUH KOHTPOJIb Ha BiAMOBIIHICTH iMIIEPCHKil
JIOKTpYHI Ta OyJia BUIaHAa 3a JeP)KaBHUM KOIIT.

Immepchki amOimii aBTopa TBOPY 3yMOBIIEHI HOTO POCIHCHKUM
MOXO/)KEHHAM; Ha BonuHi BiH ONMHUBCS SK KOJOHI3aToOp, TOMY,
nepekoHanuii B. IlleB4yk, «HOT0 ICHUXONOTis, CHOCIO MHCICHHS,
OadyeHHss Kparo BHpa3HO KojoHizatopchki» (IlleBuyk, 2016: 362).
3pemroro, y IepeMOBi BiH caM 3a3Havae, 10 POOUTH OMUC HE CBOEI,
a 9y>Kol 3eMJIi, IPOBIHIIII.

Crenan PycoB — TuUmoBuil pociiichbkuil amMaTop-ydeHHH, KN
3100yB TPYHTOBHY IOPHIMYHY OCBITYy, OyB aMaTOpOM-iCTOPHKOM,
3HAB KiJIbKa €BPONEHCHKUX MOB, MaHJpyBaB €BpoIrowo Ta QikcyBaB
CBOI MOJIOPO’KHI BpaXkeHHs. MeTa Horo mpaiii, BOYeBH/Ib, 0JIsATaIa B
TOMY, 1100 PO3BAXKUTH «MOCKOBCBKUX YMTAYOK», [IOMICTHUBILHU TaKHH
MaTepiaji, SKUH HOMy BHJAaBaBCS CK30THYHUM, HEMOAIOHUM 10
POCIHCBKOTO KUTTS, Y3ITHIA 3 TOOYTY BHILUX CTaHIiB, a HE MPOCTOTO
Hapony. Yepe3 me Taki BaxiuBi po3aimd, sK «CTapoKHUTHOCTI»,
«Moswm», «JliTeparypay, «Xapaktep HapOIHHUNY, «3BUYA] IPH KUTTI»
BUTJISIAI0TH TIOBEPXOBUMH, MPUMITHBHAMH Ta HE MarOTh OCOOJIMBOT
ninHoCTi. TBip HaMUCaHO POCIICHKOI0 MOBOIO, a Pych y HhOMY CKpi3b
MOCITIIOBHO Ha3UBaeThCsl pocietro. [Ipore MoxHa mnoroautucs i3
TBeppkeHHsM B. llleBuyka, mo HaiOinbpIIa Baja mpari — «Te, Mo
aBTOP IUTKOBHTO HE LIKaBUTHCS KOPIHHUM HACEJIEHHSM Kparo — came
YKpaiHISIMH B 1CTOPHUYHO-TIOOYTOBOMY Ta 1CTOPHKO-KYJIBTYPHOMY
CEHCI, OYEeBUHO, TOMY, 1[0 BOHU HE BXOJWIHU B T. 3B. ,,BUIIi CTaHH
TOJIIIHBOT BOMUHCHKOI cycminpHOCTI» (IleBuyk, 2016: 363).

SIKi HapaTUBH AOHOCHUTH JI0 Cy4acHOro yutada kHura Cremnana
PycoBa? Ilo-mepmie, BOHa JEMOHCTPYE UIIKOBUTY 3aJI€KHICTh
TOTrOYacHOl IHTENIreHIi BiJi POCIMCHKOI IMIEPCHKOI JOKTPHHU Ta
pociiicekoi neH3ypu. [lo-apyre, BoHa € CBiTYEHHSM LIJIKOBHTOIO
OOMEXeHHsI YKpaiHCbKOi MOBH y HAyKOBOMY Ta HayKOBO-
MOMYJISIPHOMY BXKHUTKY. | TO-TpeTe, TyT MaeMo BHpa3Hy CIPOOY
HiBeJIAIIT YKpailHChKOT HApPOIHOCTI Yepe3 NMOBHE 3aMOBYYBaHHS HOTO
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3BHYa€eBO-00psamoBoi  Tpamuiii. Tomy mnpans Crenana Pycosa
BapTicHa Xi0a IO SIK JTaHWHA YacOBi, CBIMYCHHS TOTO, SK IMITEPCHKI
Miu HaB’sS3yBaIMCA B YKPAaiHCBKOMY CepeloBHINI, (HOpMyrodH
CTEpPEOTHIH MEHIIOBAPTOCTI 1 BTOPUHHOCTI.

Y xmm3i C. PycoBa MOXeMO BUAUIMTH IMIIE JeKiTbKa
MOMEHTIB, III0 MOXXYTh MaTH NEBHY I[IHHICTP JJISI Cy4acHOTO YHTaYa.
Tak, aBTOp LIJIKOM TOJIEPAaHTHO CTaBUTHCS A0 MPEICTABHUKIB Pi3HUX
HApOJHOCTEH, MO0 CTAHOBWJIM HAIlIOHAJIBHI MCHINMHM Ha BonuHi:
MOJISIKIB, €BpEiB, HIMINB, ITMTaH, KapaiMmiB. I Xoda Bpakae HOro
0aifyXicTh 10 KOPIHHOTO HAaceNeHHsI Kpalo — YKpaiHIiB (SKUX BiH
Ha3WMBa€e pOCiSHaMHM), ajie ¥ JO HUX HeMae sKoick Bopoxkocti. LIi
XapakTepUCTUKUW  JOAAIOTh  MEBHUX  IITPUXIB A0  HAIIOTrO
perioHampHOTO camomizHaHHA. CaMa X TMaM’siTKa, 32 CIIOBaMH
B. IlleBuyka, IliHHA TaKOX SIK MMpeATeYa KamiTalbHOTO onucy BomuHi,
o Horo nojae Hanpukinii XIX ct. Mukosia Teogoposud y [Touaesi
(fimeTses Ipo S-TomHY Tiparto «cTOpUKO-CTaTHCTHIECKOE OMTMCAHHE
HepKBeil 1 mpuxonoB BombiHckoii emapxuuy». [Toyaes, 1888-1903)
(IlIeBuyk, 2016: 364).

BucHoBkn

Icropuuni  tBOopm XVI-XVIIl cr. 3 Tepenis BounuHi,
3MaNbOBYIOUM CTPOKATy KapTUHY icTopu4yHOTO OyTTs BonmuHCbKOT
3eMJIi BijI JaBHUHU JI0 APAMATUYHHX ITOiH, MO CpuauHWIM Pyiny i
BTpaTy YKpaiHOIO KO3aIbKHUX 3aBOIOBAHb, 3aCBIAYYIOTh TATJICTh
ICTOpUYHOTO OYyTTSA YKpAiHI[iB, CKIaJHI eTanmy Halol iCTopii,
00poTh0y 3a TIMHICTH Ta HE3aJEXKHICTh BiJl arpECHBHUX CYCINiB —
[omemi, Typewunnu, Kpumcrskoro karanaty, Mockogii. [lepeBaxHo
aBTOPH TaKMX TBOPIB BUSBISIOTH MPOKO3AIBbKY 11€0JIOTiI0, TBOPSTH
repoiYHNN KO3albKuid Mi(), MOJEKYH JAEMOHCTPYIOTh OE3CTOPOHHIO
no3utlito. [Ipore BapTo koHCTaTyBaTH, 110 BXe Ha Mexi XVIIHI-XIX
CT. y CEepeJOBHILi iHTETIreHuii MPonaryloThCs IMIIEPChKi 11€0JI0TeMH,
SKI TIPUMEHIIYBIM ICTOPUYHY POJIb KO3alTBa Ta 3arajoM Micle
Pyci-VYkpainu y cnoB’sHCbKOMY CBiTi. BoHM Manu pyiiHIBHUI BIUIMB
Ha YKpaiHCBKY HAaI[iOHAJIbHY CBiOMICTb, MOPOKYBAIN KOMIUIEKCH
MEHIIIOBAPTOCTI 1 BTOPUHHOCTI, HACTIAKH SIKUX BIYyTHI JOTEIIEP.
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