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UDC 821.111(73)
N. Bondar

THE THEME OF CHILDHOOD AS THE WAY OF
GAINING EXISTENTIAL EXPERIENCE
IN THE NOVEL GOD HELP THE CHILD BY T.
MORRISON

Abstract

The article deals with the theme of childhood. The
purpose of the article is to analyze the theme of childhood and
upbringing as the way of personality formation, as well as to
determine the function of magical realism in the novel God Help
the Child. The object of research has been chosen because it is
through it that one can understand the specifics of the
psychology of the African American child and the philosophical
aspect of the work. The comprehensive research methodology
has been used in the work: the synthesis of the comparative
historical method, holistic analysis, elements of mythopoetic
and hermeneutic methods. Poststructuralist approaches are taken
into account, as well as the “close reading” technique. The
article analyzes the childhood as the way of obtaining existential
experience, which gives an opportunity to form a character and
make one’s own choice in life. It is proved that the main idea of
the novel is revealed through the main and secondary images of
children from different families and with different principles of
education, through archetypal allusions, and the fragmentation
and multifacetedness of the composition. It is revealed that the
main character’s tragedy is that she is “too black” for the society
in which she lives. This is an objective fact that determines the
specifics of the psychology of African American child, which
does not depend on the literature heroine herself and which she

DOI: https://doi.org/10.34142/2312-1076.2024.1.103.01
© Bondar N. Yu., 2024
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cannot correct. However, not all life’s difficulties can be
overcome by realizing one’s path. But, despite all vicissitudes of
fate, childhood traumas and misfortunes, the protagonist of the
novel overcomes her inner fear of the past, realizes her guilt and
thus becomes a strong, formed personality. The character gets “a
second chance” to define her life path precisely due to the
author’s use of the element of magical realism. It is shown that
the problematic manifestation of the individual’s social behavior
is caused by the fact that its sociocultural transformation takes
place in conditions of serious personal and social contradictions
and obstacles of the objective and subjective nature.

Keywords: theme, childhood, image, personality
formation, existential experience, life path, magical realism.

AHoTauis
H. Boupap. TEMA JUTHUHCTBA SK 3ACOBY
3J0BYTTHA EKSUCTEHUIAJIBHOTO JOCBIAY B
POMAHI T.MOPPICOH «BOXKE, BEPEXHN MO€
JAATSI»

Y poMaHi pO3TIIAaeThC TeMa IUTUHCTBA SK 3acO0y
3M00yTTA €K3WCTEHIIAJIbHOTO JOCBiMy. Meta cTarTti — aHamii3
TEMH JUTHHCTBA Ta BUXOBaHHS SK NUIAXH (HOpPMyBaHHS
0COOHMCTOCTI, @ TAKOK BU3HAUCHHS (DYHKIIIl MariaHOTO peaylizMmy
y poMmani “boxe, 6epexxu moe quts”. Llelt 00’ €kT HOCTIHKEHHS
oOpaHuii TOMy, IO caMe 4Yepe3 HbOIO MOXKHA OCSTHYTH
cnenudiky TMCHUXOJNOrii adpoaMepUKaHCbKOI AUTHHU Ta
¢binocodcrkuil  acmekT TBOpPY. Y  poOOTI BHUKOPUCTAHO
KOMILICKCHY JOCITITHHUIIBKY METOI0JIOTIF0: CHHTE3
MOPIBHSUIHO-ICTOPUYHOTO ~ METONy,  IUTIICHOTO  aHaji3dy,
€JIEMEHTH TepMEHEBTUYHOTO MEeTOy. BpaxoByBanucs
MOCTCTPYKTYPATICTChKI MIIXOAM, a TaKoX TexHika “close
reading”. Y crarTi BHU3HAYEHO pOJb TEMH JAUTUHCTBA Y
¢dbopMyBaHH1 0COOUCTOCTI “3 MPOTUIIEKHOCTI”, TOOTO BCymnepey
Cy4acHiif HeraTUBHIN cutyarlii. JloBeaeHo, 110 1151 OCHOBHA i/1es
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PO3KPHBAETHCA Uepe3 TOJIOBHI Ta APYropsiaHi oOpa3u mirei i3
pi3HUX ciMell Ta 3 PI3HMMH NPHHIWIAMH BUXOBAHHA, 4Yepe3
apXeTUIHI aImo3ii, yepes (bparMeHTapHICTbH Ta
0araToIuIaHOBICTh KOMMO3WIii. BusBieHo, mo Tparemis
rOJIOBHOI repoiHl MOJIATAE B TOMY, 110 BOHA HApOAUiIacs HaATO
YOPHOIO YIS COIIiyMY, B sIKOMY *kuBe. Lle 00’ekTHBHA MaHICTB,
0 BHU3Hayae creuniky mncuxosorii adgpoaMepuKkaHChbKOl
JTUTUHU, sIKa HE 3aJISKUTh BiJl caM0oi repoiHi 1 IKy BOHA HE MOXe
BunpaBuTH. [IpoTe HE BC1 KUTTEB] TPYAHOLII MOYKHA MOJ0JATH,
YCBIJOMHUBIIHU CBIM IIIAX. AJie, HE3Ba)Kalouu Ha BC1 MEPUIIETIi
JOJi, MUTSYi TPaBMH Ta HEIIACTs, TOJIOBHA TEPOiHS pOMaHy
nepeMarae BHYTPILIHIM cTpaxX mepes] MUHYJIUM, YCBITOMIIIOE
CBOIO IIPOBUHY 1 TAKUM YHHOM CTa€ CUIIBHOIO OCOOHUCTICTIO, 1110
chopmyBaniacs HanepeKip Bchomy. “/pyruii manc” BU3HAYCHHS
CBOTO JKUTTEBOTO HUIXY MEPCOHAXK OTPUMYE CaMe 3a PaxyHOK
BUKOPHUCTAHHS aBTOPOM €JIEMEHTAa MAaridHoro peaiizmy.
[Tokazano, 1o MPOOJIEMHICTh TPOSIBY COIIAIBHOI MOBEIIHKH
IHAMBITyyMa OOyMOBJIEHAa THM, IO 1ii COIIOKYJIbTypHA
Tpanchopmarllisi  BiZOyBa€Tbcsi B~ yMOBax  CEpHO3HHX
OCOOMCTICHUX Ta COIlIAIbHUX TPOTHUPIY Ta MEPEIIKO.
00’€KTHUBHOTO Ta Cy0’€KTUBHOTO XapakTepy.

KurouoBi ciaoBa: mema, oumuncmeo,  o0bpas,
Gdopmysanns  ocobucmocmi,  eK3UCMEHYIATbHUL  Q0C8I0,
AHCUMMEBUUL WATLAX, MARTYHUL PEeaAi3M.

Introduction

Toni Morrison (Chloe Ardelia Wofford) is a prominent
representative of African American literature, the winner of the
Nobel Prize in Literature and the Pulzer Prize for Fiction, the
author of novels, short stories and children’s literature. Many
Ukrainian literary scholars have turned to the work of this writer
(Vysotska, 2010; Denysova, 2012; Kravets, 2016; Podkorytova,
2023, and others), in particular to the novel Beloved

11
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(Bilonozhko, 2005; Komynska, 2011; 2016; Telegina, Khrystuk
2019, and others).

Toni Morrison’s latest novel, God Help the Child, caused
a widespread dispute, some critics found it much weaker than
the previous ones; nevertheless, this work attracted the attention
of many literary scholars abroad (Charles, 2015; Muyumba,
2015; Rifkind, 2015; Williams, 2019; Willson, 2019). The
following aspects have been explored in this novel: childhood
trauma and child abuse (Bouacida, 2021; Manuela, 2016;
Salahuddin, Babo, 2019; Yan, 2017), a motherhood theme
(Vinayakaselvi, Arunmozhi, 2020), the conflict between a
parent and a child (Fraser, 2019; Senapati, 2019), the conflict
between people of the opposite sex (Ford, 2019), the aspect of
colorism (Gras, 2016; Makwana, 2021; Watson, 2019), the
manifestations of alienation and neurosis (Noor, Hantoosh,
2023), the various forms of submission (Mashagi, Omari, 2018);
a psychogeographic analysis has been carried out (Bougherira,
2020). In their article “Polyphony of Tony Morrison’s God Help
the Child” J. Zayed and S. Maseeh have explored the novel in
the light of M. Bakhtin’s theory of dialogism (Zayed, Maseeh,
2016). However, among the unsolved problems associated with
the study of the novel God Help the Child, it is necessary to
highlight the analysis of not only the main children’s images, but
also secondary ones, and also to identify the role of the theme of
childhood in the formation of the personality “of contraries,”
that is, in spite of the current negative situation. This determines
the originality of the development of the theme of obtaining
existential experience in Tony Morrison’s novel and the
relevance and scientific novelty of this article.

The purpose of the article is to analyze the theme of
childhood and upbringing as the way of personality formation,
as well as to determine the function of magical realism in the
novel God Help the Child. The object of research has been

12
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chosen because it is through it that one can understand the
specifics of the psychology of the African American child and
the philosophical aspect of the work.
Methodology and Methods

The comprehensive research methodology has been used
in the work: the synthesis of the comparative historical method,
holistic analysis, and some elements of mythopoetic and
hermeneutic methods. Poststructuralist approaches are taken
into account, as well as the “close reading” technique.

Results and Discussions

T. Morrison’s God Help the Child explores mother-child
relationships, childhood trauma, violence, racial prejudice, and
interracial discrimination. This is one story that every African
American can relate to. The protagonist, Lula Ann Bridewell,
who shortened her name after the age of sixteen to Bride
(perhaps reflecting unconscious desire for her family, where
love will reign), works as a regional manager for a large
cosmetics company. But the memory of childhood traumas and
perjury against an innocent teacher does not allow her to live
quietly. The novel consists of four parts, each one is divided into
several voices: first we hear Lula May, who forced her daughter
to call her Sweetness, then her daughter, Bride, her friend
Brooklyn, the wrongfully convicted teacher Sophia, the girl
Rain, who ran away from her mother, and narrator’s voice.
These voices intertwine and reveal the picture of events from
different points of view. Quite rightfully J. Zayed and S. Maseeh
call the novel polyphonic in the article “Polyphony of Tony
Morrison’s God Help the Child”: “The present paper adopts a
qualitative approach for studying Toni Morrison’s novel God
Help the Child in the light of Milkhail Bakhtin’s theory of
dialogism. According to this theory, it can be claimed that this
novel is polyphonic (i.e., multi-voiced)” (Zayed, Maseeh, 2016).
In the novel’s review Walton Muyumba considers, that when

13
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studying this work one should keep in mind jazz, and points out
the similarity in the title with the song Billie Holiday’s “God
Bless the Child”: “It’s worth keeping Jazz in mind while parsing
this novel; it’s hard to read it without recalling the title of one of
Billie Holiday’s signature songs, “God Bless the Child”, “That’s
probably no accident: God Help the Child celebrates characters
who achieve selfhood in spite of childhood suffering”, “God
Help the Child is a tragicomic jazz opera played out in four parts.
Part | reads like a choral prelude: There are nine sections, each
driven by an individual voice, as if Sweetness, Bride, Brooklyn,
and Sofia were trading improvised solos. Part 11 contains four
sections: two told by an omniscient third person narrator and one
each for Sofia and Rain. Part III is devoted entirely to Booker’s
backstory, told by the anonymous third-person narrator. And
Part IV is made up of three sections: Brooklyn returns for a solo;
the anonymous third person narrates Booker’s reunion with
Bride; and Sweetness closes the show with a final flourish”
(Muyumba, 2015).

The novel God Help the Child begins with an epigraph
from the Gospel: “Suffer little children to come unto me, and
forbid them not (Luke 18:16)”. The theme of childhood is one
of the main themes of this work: all problems in adult life are
associated with childhood traumas. Childhood is the beginning
and defining model of all life, and therefore this theme was the
leading one in all world literature of the New Age, and remained
at the dawn of the 21% century (and will undoubtedly also
develop further). The image of a child belongs to the
fundamental archetypes at both the psychological and general
cultural levels. The main theme of childhood appears in this
novel in the memories of Bride, Booker, Sophie and Brooklyn
about their own childhood and the girl Rain, who ran away from
her mother and found a shelter with strangers. The motif of a
child absorbs all the signs of childhood, the entire “childish”

14
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spectrum in the adult world: trying to cope with her childhood
traumas, Bride notices that she is turning into a child.

The novel begins with light-skinned Lula Mae’s story
about the birth of her daughter with a tar-colored skin: “She was
so black she scared me. Midnight black, Sudanese black. I'm
light-skinned, with good hair, what we call high yellow, and so
is Lula Ann’s father. Ain’t nobody in my family anywhere near
that color. Tar is the closest I can think of yet her hair doesn’t go
with the skin. It’s different — straight but curly like those naked
tribes in Australia” (Morrison, 2015). She is so frightened by her
blackness that for a second, she wants to get rid of her: “I know
| went crazy for a minute because once — just for a few seconds
— I held a blanket over her face and pressed” (Morrison, 2015).
Of course, first of all, the fear of her daughter’s future pushes
Lula Mae to this criminal thought (after all, because of the color
of her skin, she will experience all the cruelty of society), but
she does not dare to commit a crime, and she has the idea of
giving the girl away to an orphanage, but then, she still decides
to raise her daughter, although she refuses to breastfeed her: “All
I know is that for me, nursing her was like having a pickaninny
sucking my teat. | went to bottle-feeding soon as I got home”
(Morrison, 2015). Lula Ann’s father got back off the rails and,
upon seeing the girl, accuses his wife of unfaithfulness, they
begin to quarrel, and eventually the marriage falls apart.
However, after a while, as if coming to his senses, he begins to
send money every month, but has no intention of returning to the
family or taking care of his daughter. From the very beginning
of the novel, the reader understands that the newborn girl is
deprived of her parents’ love. Since the mother blames her
daughter for her troubles and problems (her husband left her, it
is difficult to rent a house, her acquaintances, bending over the
baby carriage, frown and jump back), so she treats her child like
someone else’s one. The novel provides vivid examples of the
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manifestation of racist sentiments in American society at the end
of the twentieth century. Mother and her daughter feel neglect
and rejection from society. Lula Mae forbids Lula Ann to call
her “mom”, and orders the daughter to call her Sweetness (a
subconscious desire to sweeten her bitter fate). Mother thinks
she is doing the right thing by bringing up Lula Ann strictly: “I
had to be strict, very strict. Lula Ann needed to learn how to
behave, how to keep her head down and not to make trouble”
(Morrison, 2015). In her opinion, if not for her upbringing, Lula
Ann would not have become a regional manager of a large
cosmetics company and would not have headed one of the up-
to-date cosmetic lines. In the archetypal context, the motif of
“good guardians” (wise parents), “mentors”’, “teachers” is
subject to deformation: the father refuses to accept the child, the
mother deprives the daughter of her love. Father (other
archetypal options — a wise old man, a sorcerer/a shaman) is an
extremely important figure in the mythopoetic locus of home,
where he largely provides a positively marked chronotope
(stability, confidence in future, etc.). Thus, the girl, left without
a father (“guardian”), was forced to endure hardships and
misfortunes in childhood. After leaving school, Lula Ann
Bridewell shortens her name to Bride, and it seems to her that
with a new name the whole world is open to her. Despite
negative circumstances, she gets a good job and even tries to
make her appearance work for herself: she wears clothes only in
white shades to complement her skin color. However, the
memory of her childhood, especially perjury against an innocent
teacher, haunts her.

Lula Ann’s childhood is filled with traumatic experiences
regarding skin color and maternal love. When a girl starts going
to school, she faces her classmates’ alienation and rejection:
“Just like later in school when other curses — with mysterious
definitions but clear meanings — were hissed or shouted at me.
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Coon. Topsy. Clinkertop. Sambo. Ooga booga. Ape sounds and
scratching of the sides, imitating zoo monkeys. One day a girl
and three boys heaped a bunch of bananas on my desk and did
their monkey imitations. They treated me like a freak, strange,
soiling like a spill of ink on white paper” (Morrison, 2015). She
endures all the bullying and does not complain to the teacher,
realizing that if she complains about one of white children, she
will be expelled from school. Subsequently, she realizes that
overcoming these difficulties turned out to be useful: Bride
achieves her goal, and she becomes a dark-skinned beauty: ...
actually, was a good thing now | think of it, because I built up
immunity so tough that not being a “nigger girl” was all I needed
to win. I became a deep dark beauty who doesn’t need Botox for
kissable lips or tanning spas to hide a deathlike pallor”
(Morrison, 2015). And everyone who teased her in childhood is
now looking at her with admiration.

But classmates are half of the trouble. The main tragedy
is that Lula Ann’s mother does not love her and is disgusted by
her. The girl is surrounded by a frightening atmosphere at home;
she doesn’t know what to say or how to say it, and doesn’t have
time to keep up with how the rules are changing: “Leave the
spoon in the cereal bowl or place it next to the bowl; tie her
shoelaces with a bow or a double knot; fold her socks down or
pull them straight up to the calf? What were the rules and when
did they change?”” (Morrison, 2015). Sweetness tries not to touch
her daughter, even when giving her a bath. The girl prays for her
mother to touch her; she makes all sorts of mistakes so that her
mother will slap or spank her. But the mother finds other ways
of punishment, just not to touch her: “I made little mistakes
deliberately, but she had ways to punish me without touching the
skin she hated — bed without supper, lock me in my room — but
her screaming at me was the worst” (Morrison, 2015). These life
troubles turn Lula Ann into a manipulative child. For the sake of
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her mother’s touch, she agrees to give perjure in court: a young
teacher is accused of child molestation. The girl is only eight,
but she thinks that if she speaks in court, her mother’s attitude
towards her will change. The testimony about Sophia Huxley’s
harassment is given by four children, who are hugged and
encouraged by a social worker and a psychologist. Lulu Ann is
not hugged, but they smile at her tenderly, even her mother
smiles, and this is enough for her to decide to deceive: “I glanced
at Sweetness; she was smiling like I’ve never seen her smile
before — with mouth and eyes. And that wasn’t all. Outside the
courtroom all the mothers smiled at me, and two actually
touched and hugged me. Fathers gave me thumbs-up. Best of all
was Sweetness” (Morrison, 2015). Lula Ann turns out to be right
in her expectations: after the trial, mother takes the girl by the
hand for the first time in her life. Poor Lula Ann is very happy,
she feels that Sweetness is becoming “kind of motherlike”
(Morrison, 2015). After the court, mother is proud of Lula Ann’s
courageous act and even buys her small gold earrings. The poor
child missed his mother’s attention so much, and now, after the
trial, Lula Ann gets a little praise. But her action is bad, and
nothing can justify it, and she understands it when she becomes
an adult, so she tries to rectify everything. Thus, the child, who
in fiction, as a rule, embodied purity and innocence, acquires
new — by no means angelic — traits. According to W. Muyumba
“narratives of American childhood innocence are mythologies”
(Muyumba, 2015).

Bride’s story about her involvement in the conviction of
the innocent teacher for child molestation for twenty-five years,
in compositional terms, seems to be pushed deeper into the
novel’s narrative. Its second compositional feature is the
fragmentation of the material supply, that creates the effect of
some retardation of this compositional element. Each new
fragment of Bride’s revelations marks not only a higher degree
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of openness to the reader, but also the existential despair of this
girl, who seeks to make amends for Sophia Huxley, who was
convicted because of her testimony. Fifteen years later, Bride
decides to somehow justify herself and meets Sophia from
prison with a desire to give her some gift, but the former prisoner
brutally beats her. Brooke, Bride’s boyfriend, thinking that she
justifies the criminal (his brother was raped and killed by a
maniac), leaves her. The girl cannot tell the truth even to her
close friend Brooklyn, and only at the end of the novel Bride
confesses to her perjury in court.

Perhaps Lula Ann is being pushed to commit perjury
against the teacher who is said to be sexually abusing juveniles,
one incident that happened the day before. One day she looks
out the window and sees a terrible picture of a man’s violence
against a little boy, and the worst thing is that it is Mr. Leigh, the
owner of their apartment. Therefore, when Lula Ann tells her
mother about this incident, Sweetness becomes furious and
forces her daughter to remain silent so as not to lose their shelter:
“So when I told Sweetness what I’d seen, she was furious. Not
about a little crying boy, but about spreading the story. She
wasn’t interested in tiny fists or big hairy thighs; she was
interested in keeping our apartment. She said, “Don’t you say a
word about it. Not to anybody, you hear me, Lula? Forget it. Not
a single word”” (Morrison, 2015). And, since mother and
daughter remain silent, the rapist escapes a punishment. This is
how the girl sees the hypocrisy of Sweetness, who believes that
if it is profitable, then she can remain silent about the crime.
Bride tells her boyfriend Booker about this incident, and he
comforts her: she is not guilty of anything and cannot be
responsible for the atrocities of other people. But he does not
understand all the emotions of the girl, who feels guilty before
this boy, and even more so before Sofia, and she is afraid to
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confess it to anyone. Thus, the feeling of guilt does not allow
Bride to live peacefully and develop further.

Another main image of the child, which is created using
the technique of retrospection, is Booker Starbern, Bride’s
boyfriend, who seems well-read and interesting to her.

Booker grows up in a large, poor family where they can’t
even think about buying a television. But every member of this
family reads and listens to vinyl records a lot. The boy loves
listening to jazz, especially Louis Armstrong. His worldview is
shaped by “talk in the flesh and text on paper”: “Every Saturday
morning, first thing before breakfast, his parents held
conferences with their children requiring them to answer two
questions put to each of them: 1. What have you learned that is
true (and how do you know)? 2. What problem do you have?”
(Morrison, 2015). Parents help children develop critical thinking
and realize that they need to help each other in difficult
situations: “Questions about personal problems prompted
solutions from anyone at the table, and after they were solved or
left pending, the children were sent to bathe and dress — the older
ones helping the younger. Booker loved those Saturday morning
conferences rewarded by the highlight of the weekend — his
mother’s huge breakfast feasts” (Morrison, 2015). Thus, Booker
grows up in a close-knit and loving family, unlike Lula Ann. But
a moment comes when everything in Booker’s mind collapses,
and he does not understand his parents, and he also has the idea
of running away from his home as quickly as possible. This is
due to the murder of his older brother Adam.

When Booker is three, his parents reveal that he had a
twin brother who died at birth. The boy feels it all the time, it
seems to him that the invisible creature is his close friend, he
mentally communicates with him, but as he grows up, this entity
becomes less tangible, and its place is taken by his brother
Adam, who is only two years older. They understand each other
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perfectly, go to school and walk together. And then in early
September, Adam skateboards and disappears, and later he is
found dead in a sewer pipe. This is a terrible blow for the whole
family, especially for Booker: “Adam was more than brother to
Booker, more than the “A” of parents who’d named their
children alphabetically. He was the one who knew what Booker
was thinking, feeling, whose humor was both raucous and
instructive but never cruel, the smartest one who loved each of
his siblings but especially Booker” (Morrison, 2015). So Booker
loses another brother and a close friend. With the disappearance
of Adam, mourning sets in the family: there are no more family
conferences and hearty Saturday breakfasts, the father does not
play his favorite records and does not listen to jazz. Silence
envelops the house: “During those months quiet ticked through
the house like a time bomb that would often explode into
quarrels, silly and pointlessly mean” (Morrison, 2015). A
terrible blow for Booker was also the fact that six years later,
when he turns fourteen, he learns that the maniac who killed his
brother and other boys is his music teacher, whom he considered
the best person: “The nicest man in the world was an easygoing,
retired auto mechanic who solicited home repairs” (Morrison,
2015). The maniac used his small white terrier named Boy as a
bait. One witness recalls seeing a boy laughing joyfully and
hugging a dog, and later recognizes him from photographs of the
missing child posted everywhere. Police reveal horrific details
of this maniac’s crimes: “Apparently the children were kept
bound while molested, tortured and there were amputations”,
“When Mr. Humboldt’s house was searched a dirty mattress
sporting dried blood was found in the basement along with an

elaborately decorated candy tin that held carefully wrapped
pieces of dry flesh, which, on not very close inspection, turned
out to be small penises” (Morrison, 2015). The people are
outraged and demand reprisals against the maniac. Booker joins
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the outraged people, but he does not want execution, he wants
the criminal to suffer from endless pain and despair. Thus, he
receives two blows: the death of his favorite brother and the loss
of faith in people: the best teacher turns out to be a murderer.

After Adam’s funeral, life in the Starbern family returns
to its previous routine: jazz compositions are heard from the
record player again, Saturday family conferences with breakfast-
feasts resume: “In time the whole family perked up like Sesame
Street puppets, hoping that cheer, if worked at hard enough,
could sugar the living and quiet the dead” (Morrison, 2015). But
the problems discussed seem to Booker far-fetched and even
offensive, and the jokes seem forced. It seems unfair to him to
forget Adam so quickly. The only person who understands him
is aunt Queen, who came from distant California for the funeral:
“She alone sensed her nephew’s anger-mixed sorrow”, “She
comforted him, strengthened him and validated the unfairness of
the censure he was feeling from his family” (Morrison, 2015).
She advises Booker not to let go of his deceased brother until he
gives a sign, and thereby, without realizing it, pushes him into
involuntary suffering because of the memory of his dead brother.
When aunt Queen meets Bride, telling her about this episode of
her life, she regrets her words: “I didn’t count on what he took
away from what I said. Anyhow, Adam’s death became his own
life. I think it’s his only life” (Morrison, 2015).

Booker never fully recovers from this tragedy. A feeling
of despair haunts him both during his student years and when he
enters graduate school. He returns home and sees that Adam’s
room has been transformed and his sister Carol is living in it,
and he is overcome with rage: first he quarrels with his sister,
and then with his father, who demands that his son behave
decently or get out of the house. Even before this quarrel, Booker
suggests his father to create “some sort of memorial for Adam —
a modest scholarship in his name, for example” (Motrison,
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2015). But the father is convinced that they cannot just squander
the money. Booker believes the family is betraying the memory
of his dead brother. So, this child lives in a friendly and loving
family, but after the tragedy he cannot return to his former life,
like other members of his family, and as a sign of protest he has
the idea of leaving his father’s house quickly.

The theme of childhood is supplemented by a secondary
child image of Bride’s friend, Brooklyn, who is also presented
through retrospection. They work together in a cosmetics
company. Bride considers her the best friend and colleague:
“She is a true friend and doesn’t annoy me like those fake ones
who come here just to gaze and pity me” (Morrison, 2015). At
first glance, it seems so: after all, Brooklyn helps Bride get to
the hospital after Sophia brutally beat her. But in reality, this is
not a real friendship: Brooklyn tries to seduce Bride’s boyfriend,
she wants to take her place in the company, and after making
sure that Bride quits her job to find her boyfriend, she considers
her weak. But Brooklyn began to be friends with her because she
believed that Bride was a very strong person and she had
achieved everything in life, and Brooklyn compared herself with
her and thought that they were the same. Brooklyn remembers
her childhood: her mother is drunk all the time, her uncle pesters
her, she runs away and screams for her mother to wake up from
her drunken stupor and intervene. She had to run away from
home at the age of fourteen. And everything that Brooklyn has
achieved is only her merit: “I started out sweeping a
hairdresser’s shop then waitressing until I got the drugstore job.
Long before Sylvia, Inc., | fought like the devil for each job I
ever got and let nothing, nothing stops me” (Morrison, 2015).

Thus, Brooklyn’s childhood cannot be called happy; it is
associated with a dysfunctional family, with her mother’s
dislike, and her uncle’s sexual harassment. However, she
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achieves a good job independently and she does everything not
to lose it.

Another interesting child image, that is also presented
using the technique of retrospection, is little Sophia Huxley. She
grows up in a religious family: “The family Bible was placed on
a stand right next to the piano, where my mother played hymns
after supper” (Morrison, 2015). Her parents forbid her to read
anything except the Bible and religious treatises. They demand
from her unquestioning obedience and submission. More than
once, Sofia’s mother punishes her for some misdeed and puts
her in a corner for several hours. The girl does not even
understand what bad she has done: “I stood there, sometimes for
two hours; a quiet scolding, a punishment for something I don’t
remember now or even then. I wet my underwear? | played
“wrestle” with a neighbor’s son?” (Morrison, 2015). Therefore,
since childhood, Sofia has been dreaming of getting out of the
house as quickly as possible. However, upon leaving prison, she
realizes the correctness of her mother’s upbringing and, having
learned about her mother’s death, mentally asks her for
forgiveness: “I have to admit, though, that Mommy’s rules, her
strict discipline helped me survive in Decagon” (Morrison,
2015).

The only child character whose past is presented in the
novel only from the words of the character herself is the girl
Rain. She calls her adoptive parents to help Bride, who did not
fit into a sharp turn and crashed into a tree. When Bride does not
wait for help, she suddenly sees in front of her a girl with
amazing eye color: “A girl, very young, carrying a black kitten,
stared at her with the greenest eyes Bride had ever seen”
(Morrison, 2015). The girl calls a man who helps Bride get out
of the car and brings her in his arms to his house. The man and
the woman, Steve and Evelyn, turn out to be the girl’s adoptive
parents: when she was about six years old, they found her in the
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pouring rain, so they named her Rain. When strangers want to
take her with them, she resists, even swears, but Steve and
Evelyn still bring her to their home to wash, dry and feed. While
walking with Bride, Rain reveals that she was stolen because she
did not ask to be taken and remembers how she was found on
the street. Her own mother sold her to men, and once, because
she bit one client, her mother threw her out into the street. Rain
confesses to Bride that if she met her mother, she would cut off
her head: “How it would look — her eyes, her mouth, the blood
shooting out of her neck. Made me feel good just thinking about
it” (Morrison, 2015). Bride, who has herself been deprived of
mother’s love, is horrified that mother could do this to her own
daughter. The girl has such a terrible wound in her heart that out
of hatred she draws terrible pictures of her mother’s death. The
images of a doe with a small fawn, that appear just when Rain
talks about it, are very revealing: “Neither saw the doe and her
fawn standing among the trees on the other side of the road. The
doe watching the pair of humans was as still as the tree she stood
next to. The fawn nestled her flank” (Morrison, 2015). Even
animals have a developed maternal instinct to protect their
young. Bride becomes terrified from the realization of what
atrocities mothers are capable of towards their own children.
Rain talks about her homeless life, how she begged, how
prostitutes protected her, and one woman even gave her clothes
and food. Listening to the girl, Bride feels kindred feeling,
because she was also deprived of a normal childhood: “Listening
to this tough little girl who wasted no time on self-pity, she felt
a companionship that was surprisingly free of envy. Like the
closeness of schoolgirls” (Morrison, 2015). Rain considers that
although Evelyn and Steve treat her well, they are not a real

family: “We’re a fake family — okay but fake” (Morrison, 2015).
Her adoptive parents’ frown when she talks about her old life;
they do not even suspect that she cannot read. The girl could
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only tell her cat about everything. Now Rain tells Bride about it,
who listens to her attentively. The girl admits that she wants to
have such a sister. What strikes Rain the most is Bride’s
courageous act. When a neighbor’s boy aims a gun at the girl,
Bride covers Rain with her body: “My black lady saw him and
threw her arm in front of my face. The birdshot messed up her
hand and arm. We fell, both of us, her on top of me”, “My heart
was beating fast because nobody had done that before. I mean
Steve and Evelyn took me in and all but nobody put their own
self in danger to save me. Save my life. But that’s what my black
lady did without even thinking about it” (Morrison, 2015). This
creates another childish image, deprived of maternal love and
family. Perhaps the good attitude of her adoptive parents and a
meeting with Bride, to whom she pours out her soul, will help
the girl cope with childhood traumas. However, now she still has
an open wound in her heart, since she still feels hatred towards
her mother, and the girl is not ready to forgive her yet.

We cannot agree with the conclusions of W. Muyumba
that all three minor children’s images do not reflect the
formation of characters: “In God Help the Child, that means the
individual voices, like Brooklyn’s, Rain’s, and Sofia’s, don’t do
the work of establishing character, whether theirs or others.
Those voices are present to add dissonant timbre to Bride’s
narration and Morrison’s themes” (Muyumba, 2015). Children’s
images of Brooklyn and Sophie are shown in development.
Unfavorable relationships with mothers and the hardships of
childhood leave an imprint on later life and influence the
formation of girls’ character. Brooklyn runs away from home as
a teenager, but she already understands that she must rely only
on her own strength, so the girl undertakes any job: “Long before
Sylvia, Inc., | fought like the devil for each job | ever got and let
nothing, nothing stops me” (Morrison, 2015). Sofia’s
punishments from her parents, the fact that they forced her to be
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submissive and obedient, subsequently help her survive in the
disastrous prison atmosphere. These minor children’s images
make the childhood tragedy in some American families even
more voluminous.

The child’s concept absorbs all the signs of childhood,
the entire “childish” spectrum and transfers them into the world
of adults. So, Bride, who is twenty-three years old, slowly turns
into a child after Booker’s leaving. There are elements of
mysticism or magical realism here. First, she notices that her
pubic hair has disappeared: “It was when | got dressed for the
drive I noticed the first peculiar thing. Every bit of my pubic hair
was gone” (Morrison, 2015). She thinks she has an allergy or
skin disease and decides to see a dermatologist within the next
week. Then she notices that her earlobes are becoming smooth,
“smooth as a baby’s thumb”, “earlobes as chaste as the day [ was
born” (Morrison, 2015). Bride does not understand what is
happening to her; she thinks she is going mad. The girl connects
her transformation into a child with Booker’s departure, and she
goes in search of him: “He was part of the pain — not a savior at
all, and now her life was in shambles because of him” (Morrison,
2015). Using a found receipt from a music store, she gets out of
pawn Booker’s trumpet and learns that he can be found in a
small town of Whiskey. She goes by car there. Bride does not
understand why the young man to whom she poured out her
heart left her: “Too weak, too scared to defy Sweetness, or the
landlord, or Sofia Huxley, there was nothing in the world left to
do but stand up for herself finally and confront the first man she
had bared her soul to, unaware that he was mocking her”
(Morrison, 2015). After the accident, Bride recovers at Steve and
Evelyn’s house. The young woman herself feels that she acts like
a child: “she was ashamed — crying every minute, petulant,
childish and unwilling to help herself or accept aid gracefully
from others”, “Bride’s envy watching them was infantile but she
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couldn’t stop herself” (Morrison, 2015). The transformations in
the body continue. Bride notices that her lush breasts are
disappearing: “she discovered that her chest was flat.
Completely flat, with only the nipples to prove it was not her
back” (Morrison, 2015). She cannot get rid of the suspicion that
she is turning into a child: “she would have run, rocketed away
from the scary suspicion that she was changing back into a little
black girl”, “she tried and failed to forget what she believed was
her crazed transformation back into a scared little black girl”
(Morrison, 2015). Bride understands that all these
transformations are happening because of Booker, and
remembers that he once said that what can be corrected must be
corrected. She wants to meet and explain him everything,
understanding on a subconscious level that she is not ready to
lose him forever. Bride finds Booker’s aunt, who tells her about
Booker’s childhood, about the death of his brother. And the girl
begins to understand the young man. Finally, Bride finds out
where Booker lives, but he does not want to see her. The young
man thinks that she bought gifts for the teacher who seduced
children, but Bride confesses to lying and that she wanted to
somehow compensate for her guilt with the gifts. The girl
explains her action to him: she was simply trying to make her
mother take her hand at least once in her life. Not immediately,
but they understand each other. The next morning, waking up,
Bride realizes that by telling her beloved young man the whole
truth, she relieves her mind: “Having confessed Lula Ann’s sins
she felt newly born. No longer forced to relive, no, outlive the
disdain of her mother and the abandonment of her father”
(Morrison, 2015). Aunt Queen, who was injured in the fire,
helped them become even closer, as they care for her day and

night. At this time, Bride notices that her magnificent breasts are
returning to her, and holes appear in her ears. Perhaps Bride was
turning into a child to get a second chance — to correct what she
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could. At the end of the novel, she finds herself pregnant and
breaks the news to Booker. And the young man does not want to
lose her, he gives her “the hand of trust and caring for — a
combination that some call natural love” (Morrison, 2015). They
think that their child will live in love and care: “A child. New
life. Immune to evil or illness, protected from kidnap, beatings,
rape, racism, insult, hurt, self-loathing, abandonment. Error-
free. All goodness. Minus wrath” (Morrison, 2015). Sweetness,
having learned that she will soon become a grandmother, both
rejoices and warns her daughter that it is not easy to be a real
mother, but, nevertheless, wishes her good luck: “Good luck and
God help the child” (Morrison, 2015). Thus, the novel ends
optimistically: there is hope for the future — perhaps a bright one.

In general, the theme of childhood, growing up and
personality formation in T. Morrison’s God Help the Child is
carried out as follows. The novel introduces a variety of
childhood characters dealing with deprivation of love and
misunderstanding in childhood: Lula Ann (growing up without
her mother’s love), Rain (her mother sells her to men), Sophia
(her parents punish her and force her to be submissive, breaking
a personality), Brooklyn (a drunken mother does not care about
her daughter and the fact that the girl’s uncle is molesting the
child), Booker (the death of his brother does not allow him to
reconcile with his parents, who are trying to live a normal life
after the death of their eldest son). Every teenager has a reason
to leave their home. The general tragedy lies in the
irresponsibility of parents, who intentionally or unknowingly
deprive their children of love and affection and thereby doom
them to an unhappy adult life (the inability to properly build
relationships with people of the opposite sex and start a family).
It would seem that such injustice of fate should form a closed,
selfish and cruel personality. However, Lula Ann, for example,
cannot be classified as an evil child. Of course, the lack of
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maternal love cannot but affect the girl, and her terrible act (she
slanders the teacher, accusing her of molesting children) is
explained only by Lula Ann’s desire to somehow attract
attention to herself and receive a drop of love from her mother.
But the feeling of guilt does not allow the adult Bride to live
quietly and build a serious relationship with a man. The attempt
to correct the mistake (to give gifts to Sofia) does not work. Only
Bride’s transformation into a child during the search for Booker
gives her a chance to rethink everything and somehow rectify
the situation (she covers Rain from a bullet with her body and
she takes care of the dying aunt Queen). Toni Morrison uses this
element of magical realism, the return to childhood, as the way
of self-knowledge for the main character. At the end of the
novel, Bride learns of her pregnancy, and she is initially afraid
of the baby’s future, but receives support from Booker. Thus,
she gets the opportunity to give the child all her love and
tenderness and correct the original fatal injustice. Booker is
helped to let go of his past by his aunt Queen and Bride.
Children’s images of Brooklyn and Sophie are shown in
development. Unfavorable relationships with mothers and the
hardships of childhood leave an imprint in later life and
influence the formation of girls’ character. The obedience and
humility that the mother demanded from little Sophia seem
excessive, but they later help the young woman to withstand the
terrible hardships of prison. Brooklyn becomes stronger from
troubles experienced at an early age and since childhood she
understands that she must rely only on herself.
Conclusions

So, the article analyzes the theme of childhood as the

way of gaining experience, which makes it possible to form

character. The main idea of the novel is revealed through the
main and secondary images of children from different families
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and with different principles of upbringing, through archetypal
allusions, and the fragmentation and multifacetedness of the
composition, and even through the name chosen by the
protagonist. In the novel, different time layers coexist, the
present and past of the main and secondary characters are closely
intertwined, since it is in the past that the future is formed.
Almost all children’s images (except for Rain) are presented in
retrospection, so the reader understands the influence of
childhood trauma on the formation of personality. The tragedy
of the protagonist is that she was born “too black” for the society
in which she lives: because of the color of her skin, she is
deprived of her parents’ love and despised by her classmates.
The color of one’s skin is an objective fact that determines the
specifics of the psychology of the African American child,
which does not depend on the literature heroine herself and
which she cannot correct.

Thus, in the novel, the theme of childhood is presented
as the way of gaining existential experience, which makes it
possible to form character and make one’s own choices in life.
However, not all life’s difficulties can be overcome by realizing
one’s path. But, despite all vicissitudes of fate, childhood
traumas and misfortunes, the protagonist of the novel overcomes
her inner fear of the past, realizes her guilt and thus becomes a
strong and formed personality. The character gets “a second
chance” to define her life path precisely due to the author’s use
of the element of magical realism.

The motif of growing up is presented in the context of a
socio-philosophical approach. The personality is considered as
a system of socially significant traits associated with a certain
social community that becomes more stable the older a person
gets. It is shown that the problematic manifestation of
individual’s social behavior is caused by the fact that its
sociocultural transformation takes place in conditions of serious
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personal and social contradictions and obstacles of the objective
and subjective nature.
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YIAK 070(81:477)“1912/IIpaus-Pratsia”
C. K. KpuBopyukxo

«YKPATHCBKE» HA BIICTAHI: BPASHJIbCHKA
T'A3ETA «IIPAIISI». IEPIIAM HOMEP 1912 POKY

AHoTanuis

IcnyBanna  yxpaiHuie y bpaswnii  nmoTpeGyBaino
HAllOBHEHHS MOPAJIbHUMH Ta JAYXOBHUMH IIIHHOCTSIMH, SKi
YKpalHCbKUH €THOC uepnaB 13 XpuctusHcTBa. Came TOMY, KOJIU
CTaJI0 OYEBHJHUM, IO YKPAiHChKI JAMCHICHTH TOCTYIIOBO
BKOpIHIOIOTBCS B bpasunbcpkuil IpyHT Ha modatky XX
crouitTs, Hanepenoani [lepmoi CBITOBOT BifiHHU, CBSIIIEHHUKH
B3sJIM Ha ceO€ BUIMOBITATBHICTh 1 OYOJMIIM IFO CITUTBHOTY.
IlepkBa cTanma ocepeakoM 1 AyXOBHOCTI, 1 JO3BULIA, 1 OCBITH.
BrnipoBamkeHHAM XpUCTUSIHCHKUX MOCTYNATIB Ul YKpaiHIIB y
bpazunii crama razera «l[lpams», sSKy 3acHyBaiu B
[Ipynentomnomici (TepuTopiadbHO TIOPYY 13 YKPaiHCHKOIO
nepkBoro) 1912 poky. ['azeta «IIpans» BUxoauiIa yKpaiHChKOIO
MoBOK. Y 2024 pori TpONOBXKYE CBO€E€ ICHYBaHHA B
€JIEKTPOHHOMY JBOMOBHOMY (hopMaTi: MOPTYrajbCbKOMY Ta
ykpaincekomy. HaykoBa mpo0Jiema mosisrae B HEOOXiIHOCTI
OCMHUCJICHHI Ccroco0iB 30epeXeHHs eTHIYHOI ICTOpUYHOT
mam’sITi Ha BIICTaH1, 30KpeMa, YKpaiHChbKO1 ICTOPUYHOT TaM ’sITi,
SKa € MATPYHTSIM A7 HallloHanbHOI imeHTudikamii. OqHum 13
TaKHX crocobiB € ykpaiHopoHHA Opazuiibehka razera «lIparsy.
MeTo10 cTaTTi € BU3HAYCHHS IIEPCIEKTHBU IHTEpIpeTarii
HOMepiB ykpaiHopoHHOI razetu «llparsg» y pi3HUX Tamy3sx:
iCTOPis, JIHIBICTHKA, )KYpHAIIICTHKA, JITEPaTypO3HABCTBO,
KYJIbTYpOJIOTisl, — TeJarorika, Kpae€3HaBCTBO.  BakianmBum
BEKTOPOM € MOPAJbHO-1/IeiiHa CIIPSIMOBaHICTh TazeTu «lIparisy,
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sKa 3yMOBJICHA JUAAKTUYHOIO (DYHKII€IO, IO MiIKUBIIOETHCS
TISTIBHICTIO OKPEMHUX CBSIICHHHWKIB I[IEPKBH Ta BIUTUBOM
iHCcTUTYIIT YKpaiHChKOi 1iepkBH B bpasnmii Ha ex3ucTeHImiiHe
CBITOCHIPUHHSATTS YKpPAiHIIB, IO BUIXaJH 31 CBOET PiHOT 3eMUIi.
Hocranpriunuii cym mNpOCTEXKYEThCS B TCHETUYHOMY KO
YKpaiHIB, JUISl SIKUX KOHLENT «CBOE€» Ipa€ (pyHIaMEHTAIbHY
poiib B icHyBaHHI. ['azeta «IIpans» BUKOHYE BUXOBHY MICIIO.
OcMUCTTIOIOTBCSL BIUHI €TUYHI THWTaHHS: 3JICTh, XBOpOOa,
TUIECHUM OpyxA, THIB, cMepTh. YKpaiHodoHHa razera «[Ipaws» s
BHUJIATHUM KYJBTYPHO-COL10-1CTOPUKO-PETITIHHUM
(heHOMEeHOM, KU BILIMHYB HA PO3BUTOK YKPaiHCHKOI 11acIIOpU
B bpasunii, ykpaiHCbKOi 1iacopu B CBITI, KYyJIbTYpHO-
COLIIaJIbHO-OCBITHIM PO3BUTOK OKPEMHUX pErioHIB (4acTUHU
mrary Can Ilayno, yvactunu mwraty Ilapana) B bpasunii B XX
cronitti. Homepu razeru «llpaus» XX cTomTTss MOXyTh OyTH
MarepiaioM, MO0 BIAKPUTH TEPCHEKTUBY Ui HAYKOBUX
JOCIIKEHb.

KurwuosBi cinoBa: cazema «llpaysy, scanp, icmopuuna
nam’sme, ioei, idenmugikayis, emHoc, MO8d, Kylbmypd,
«YKpaincvke», Xpucmusncmaso.

Abstract
Kryvoruchko S. “UKRAINIAN” AT A DISTANCE: THE
BRAZILIAN NEWSPAPER “PRACYA”

The existence of Ukrainians in Brazil needed to be filled
by moral and spiritual values, which the Ukrainian ethnic group
drew from Christianity. That is why priests took responsibility
and led this community when it became obvious that Ukrainian
dissidents were gradually taking root in Brazilian soil at the
beginning of the 20th century, on the eve of the First World War.
The church became a center of spirituality, leisure, and
education. The introduction of Christian postulates for
Ukrainians in Brazil was the newspaper “Pratsia”, which was
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founded in Prudentopolis (territorially close to the Ukrainian
church) in 1912. The newspaper “Pratsia” was published in
Ukrainian. In 2024, it will continue to exist in an electronic
bilingual format: Portuguese and Ukrainian. The scientific
problem is the need to understand ways of preserving ethnic
historical memory at a distance, in particular, Ukrainian
historical memory, which is the basis for national identification.
One of these means is the Ukrainian Brazilian newspaper
“Pratsia”. The purpose of the article is to determine the
perspective of interpreting issues of the Ukrainian newspaper
“Practsia” in various fields: history, linguistics, journalism,
literary studies, cultural studies, pedagogy, local studies. An
important vector is the moral and ideological focus of the
newspaper “Practsia”, which is determined by the didactic
function. It fueled by the activities of individual church priests
and the influence of the Ukrainian Church institution in Brazil
on the existential worldview of Ukrainians, who left their native
land. Nostalgic sadness can be traced in the genetic code of
Ukrainians, for whom the concept of “own” plays a fundamental
role in existence. The newspaper “Pratsia” carries out an
educational mission. Eternal ethical questions are considered:
anger, disease, bodily dirt, anger, death. The Ukrainian
newspaper “Pratsia” is an outstanding cultural-socio-historical-
religious phenomenon that influenced the development of the
Ukrainian diaspora in Brazil, the Ukrainian diaspora in the
world, the cultural-social-educational development of certain
regions (parts State S&o Paulo, parts State Parana) in Brazil in
the 20th century. Issues the newspaper “Practsia” the 20th
century can be material to open a perspective for scientific
research.

Keywords: “Pratsia” newspaper, genre, historical
memory, ideas, identification, ethnos, language, culture,
“Ukrainian”, Christianity.
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Beryn

IcayBannst ykpaiHmiB y bpaswmnii  motpeOyBaio
HAINlOBHEHHS MOpPAJbHUMH Ta JyXOBHUMH I[IHHOCTSIMH, SIKi
YKpaiHChKUH eTHOC 4epmnaB i3 Xpuctusacrsa. Came ToMy, KOJIH
CTaJI0 OYEBMJHUM, IO YKpPaiHChKI AMCHUIEHTH IOCTYIIOBO
BKOpIHIOIOTbCS B bpasunbcpkuil IpyHT Ha modatky XX
crouitTs, Hanepenoani [lepmoi CBITOBOT BIffHU, CBSIIICHHUKH
B35UIM Ha ce0e BIANOBIJAIBHICTD 1 OYOIMIIN IO CIIUIBHOTY. Tak
camo sk 1 B XVI-XVII cTOmTTAX, KOJU NPHUDKIKAIHA
MOpTyraiblli Ha TepuTopito JlaTHHCHKOT AMEpHUKH, SKY
3aceysuIM 1H/1aHChKI TUIEMEHa, 1 OyAyBaju Mepili KaTOJUIbKI
uepksu B Pio ne XKaneiipo Ta Can Ilayno, ykpaiHili Ha moyaTky
XX CTONITTA TakKOX MOTPeOyBaaM CBSIIEHHUKA Ta IIEPKBH.
Came HaBKOJIO LEpKBH 1 po30yaoByBajocs 1 MmoOyToBe, 1
KynbTypHEe *UTTA. LlepkBa ctama ocepeakom 1 JyXOBHOCTI, i
JMO3BULIS, 1 OCBITH. BHpoBamKeHHSIM  XPUCTUSHCHKUX
MOCTYyJATIB I YKpaiHIiB y bpaswiii cranma razera «llpars»,
Ky 3acHyBayi B lIpyaeHtomosici (TepuTopiadbHO TOpyd 13
yKpaiHCchKot0 11epkBor0) 1912 poky. ['azera «IIparss» Buxoauna
ykpaincbkoro MoBowo. ['azera «lIpaws» «mepexuna» [lepury
CBITOBY BiliHy, [Ipyry cBiTOBY BiliHy, XOJIO/HY BiiiHY, 1, HABITb,
KOBIA. ¥V 2024 pomi npoaoBXKye CBO€ ICHYBaHHS B
€JIEKTPOHHOMY JBOMOBHOMY (OpMati: MOPTYrajJbChbKOMY Ta
YKpPalHCBKOMY.

Iloctae mnuTaHHA: SKIIO JAWCUAEHTH TaK IparHyTh
30epiraTé CBOIO €THIYHY KYJIbTYpPY, CBOI Tpajaullii, YOMYy BOHH
3aIUIIAI0Th CBOT Pi/IHI JOMIBKHU Ta iAyTh TaK JajeKo, 100 MoTiM
Ha Yy)KUHI XOJJUTH B YKPAiHChKY LIEpPKBY Ta YUTATH YKPATHCHKY
razety «lIpas»?!

HaykoBa mpoOiema monsirace B HEOOXIIHOCTI
OCMHUCIIEHHI CIOCOOIB  30€peKeHHS eTHIYHOI ICTOPUYHOI
nam’sTi Ha BIICTaHi, 30KpeMa, YKpaiHCbKO1 ICTOPUYHOI 11aM’ sITi,
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fKa € MAIPYHTAM JUIs HallOHANbHOI imeHTudikamili. OgHuM i3
TaKuX croco0iB € ykpaiHopoHHa Opa3uibebka razera «llpamsy.

Metoro crarti €  BH3HAUEHHS  IEPCIEKTUBU
iHTepnpeTanii HomepiB ykpaiHodoHHOi razetn «IIpams» XX ta
XXI cromirts, sika myOmikyerbes B bpaswumii 3 1912 poky, mns
HAyKOBUX JIOCII/PKEHb Y PI3HUX Taly3sX: ICTOPIs, JIIHTBICTHKA,
KYpPHAIIICTUKA, JTepaTypO3HaBCTBO, KYJIbTYpOJIOT i,
MeJIarorika, Kpae3HaBCTBO.

3aBaanHs. Y cTaTTi JOPEYHO JOCIIIUTHU NEPIINI HOMED
razetu «lIpams» 1912 poky, BHUOKpEeMUTH HOTo CTPYKTYpY;
TEMaTUKy cTaTel; i7ei, SKi BIPOBAKYIOTbCA B MIJITEKCTax
BHCJIOBJIIOBaHb, BU3HAYUTH TEPCIEKTHBU JUIS  ITOJATBIIOL
IHTepIpeTallii B MDKAUCUUIIIIIHAPHUX HAYKOBUX Taly3sX.

MeToam TOCTiMKEeHHA

VY Xoai OCMHCIICHHS TEpPCIEeKTUBHOCTI IHTEpIpeTarii
HoMmepiB Tasetu «lIparmsy» BUKOPUCTAHO CHUCTEMHHMM IMIXIJ,
SKUW Tiependavae 3acTOCyBaHHS JIITEPaTypO3HABYMX METOJIB
ICTOPHUKO-JIITEPAaTypHOTO, (PEHOMEHOJIOTIYHOTO, CTPYKTYPHO-
CEMIOTUYHOTO.

CTpyKTYpHO-CEeMIOTHUHUI METOJ JI03BOJIMTh
ycBimoMutu (eHomeH razetu «llpams» gk muTicHe sBUIE B
CYKYITHOCTi 3MICTOBHX Ta ()OPMAIBHUX XapaKTEPUCTHK, IO €
3HAKOBOIO CHUCTeMOI0 (ykpaiHodoHis B quckypci bpasunbcbkoi
MOJTIKYIbTYPHOCTI Ha HIATPYHT1 noptyraino(oHHOT
MeHTaNbHOCTI). CTPYKTYpHO-CEMIOTUYHHI METOJA  CHpUsie
aKICHTYyallll yBaru Ha OKpeMux craTtsax razetu «llpams» sk
€JIEMEHTaX Ta OJIMHUIIX TEKCTY 3 TOUKHU 30PY IX CTPYKTYPHUX
Ta (YHKI[IOHAJTbHUX BIACTHBOCTEW. BUsBIEHHS BlacHEe COIIiO-
KYJIBTYPHHUX CEMIOTHYHUX O3HAK Ta3eTH SIK SBHIA YKPATHCHKOT
icropuyHoi ~ mam’sATi  BU3HauuTh  Micue  «llpami» y
(GYHKIIOHYBaHH1 YKpaiHCbKOI MOBM Ha BIJICTaH1 BiJl «P1THOTO»
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Cepe/IOBUINA, BCTAHOBUTH il POJIb B KYJIbTYPHO-ICTOPHYHOMY
HallloHATbHOMY bpasuibcbkoMy Tporeci, y JWHAMIYHHX
KOJIMBaHHSAX (EHOMEHY [iaClopH, 30KpeMa, YKpaiHCBKOI,
BU3HAYUTh  MDKKYJABTYPHHH  CBITOBHH  TEpeTHH  JUIS
dbopMyBaHHS Iiaory MDK JepKaBaMU Ha PiBHI MOOYTOBOTO
CIUTKYBaHHS 3BHYAHUX monen 3a JIOIIOMOTI'0I0
KOMYHIKaTUBHUX (DYHKLIH IIPECH.

[cTopuko-nitepaTypHuii  Meton Oyae CIOymIHUM Yy
OCMMCIICHH] MIAIPYHTS JUIsl «BUHUKHEHHS» YKpaiHO(OHHOL
razetn «llIpams» Ha mnouarky XX cromirta B bpaswmnii,
JO3BOJIUTh 3ICTABUTH B CHUHXPOHIi ICTOPUYHI TPUYUHHU B
XPOHOJIOTIYHIM TOCHIOBHOCTI, IO BIAKPUE TMOTJIMOICHE
po3yMiHHA cyTi (peHomeny 1 razetu «llpams», 1 ycmixy ii
JOBTOJIITHROTO ICHYBaHHS, SIKE€ € BAXKIUBUM Yy CYCHUIbHOMY
KUTT1 YKpaTHCbKUX TUCHAEHTIB y bpasuiii.

DEHOMEHOJIOTITYHUN ~ METOJl  CIPHUSi€  MOJKIIMBOCTI
CUCTEMAaTHU3yBaTU MEPCIEKTHUBU HAYKOBUX TOCIIIKEHb T'a3eTu
«[Ipatss» B pi3HUX Trany3sx, JTO3BOJUTH PO3IAUTUTH LLTICHICTH
ra3eTd Ha OKpeMl €JIEMEHTH — CTaTTi, CTaHe MIATPYHTIM st
iaTepnperamnii «[Ipami» Kk ¢eHoMeHy PO3BHUTKY YKPaiHCHKOT
MOBH, YCHIIIHOTO >KYPHAJICTCHKOTO MPOEKTY Ta ICTOPUYHOTO
nokymeHTy noou XX ta XXI cromirrs.

Vkpaincbka pocuigauist H. M. JleBuenko B crarri
«Penenmmiis  CKOBOpPOJAMHIBCBKOTO ~ KOHIIENITY CBOOOJAa B
ykpaiHcbkoMy icTopuuHoMy auckypci» (Levchenko, 2023, p.
30) miakpecitoe, 1o 61aro JOIUHI OB’ A3aHE 3 METOIO KHUTTS
ta 3 borom. BHyrpimHsS cBoOOJa IOAMHU, 3ayBaXKye
H. M. JleBuenko, 3BiIbHS€ JIOAMHY BiJ TATapiB JO0YaCHOTO
MaTtepianpHOro cBITY. [Tonyku ykpaincbkoro ¢inocoda
I'. C. CxkoBopoqu B XVIII cr. Oynmu BrineHi B XX CT.
YKpaiHCHbKMMHM CBALICHHUKaMH, ski B bpasumii Hamaramucs
OpraHi3yBaTl JyXOBHY KYJIbTYpy M MJ03BULIA YKpaiHCBKHX
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eMIrpaHTIB HAaBKOJO LEPKBU, MI0 BTUIMJIOCA IIIJISIXOM
MOMYJISIPU3AIIil XPUCTUSHCHKHX 11el y ra3eTi «IIpars».

VY crarti Opasmnscekoro nocuimauka JI. @. OneHtoka
«YkpaiHo-Opaswibcbka razera [lpams: >kaHp 1 JHCKYpe»
(Oleniuk, 2020) OCMHCIIOIOTBCS T€HICPHI BITHOCHUHH, SIKi
NpoHU3YIOTh TekcTh 1€l razern. JL.AD. OueHrok aHamizye
pyopuky «/ns ITansaok lomy» B HoMepax razetu «llpams» 3
1963 no 1970 poku. Lle TemaTHuH1 CTAaTTI KyJIHAPHUX PELENTIB
Ta HACTAaHOB IIOJO TMOBEIIHKU, PENIriHOCTI, JIOMalIHBOTO
rocrojapcTBa, BUXOBaHHA [JiTe. JIOCIITHUK OCMUCIIOE
MOBEAIHKY Ta MPAKTHKY, fKl CIUIbHOTa HaB’A3y€ XKIHKaM, Ta
PO3MIPKOBY€E HAaJ TEHICPHHUM HACWIBCTBOM, SKE BIIACTHBE
upomy npocropy. JI. @. OneHrok poOUTh akIEHTH, IK poOOTa MO
JIOMY Ta BUXOBAHHSI JiT€H, IO PO3TISIAIOTHCS K «ITPUPOTHI»
HACIIKA MaTEepPUHCTBA, 37aTHI BKOPIHUTH TJIMOOKI i/1eanu B
ciMEHHIA 1iepapXii CYCHUIbCTBA, JI€ caMl JKIHKH 4YacTo
3arnepevyroTh, M0 Yac, MPUCBAYCHHUH OOMY Ta BHKOHAHHIO
noTped HIUX JoJIeH, € poO0TOI0, SKY JKIHKA Ma€ CIpUUMaTH
SIK «IIPUPOJIHY» BUHATOPOY. AJie 1€ He BCyneped COIlaIbHIH,
KYJIbTYpPHIN CUTYAIliSIM Ta €BOJIIOIIIT MEHTAIITETY.

V¥ crarti TperyboBux (Trehubov & Trehubova, 2023)
«BigoOpakeHHs CBITOTJISAY CJIOB’SIH Y (DOTBKIOPHOMY CIOXKETI
“3BIIHMIITBO JIBUMHM » BUABISIETbCS 0Oa3zuc (popMyBaHHs
CBITOIUISITy YKPAiHCBKOTO HAapoay Ha TIACTaBl aHAIRY
(boNBKIOPHUX 3pa3KiB, 10 Oyle CIYIIHUM B aHami3i pyOpuk
cTarei, 0 OpiEHTOBAHI HAa )KIHOUY ayAUTOPit0. 30KpeMa, yBara
710 TPAAULIIHHUX GOPMYIL, K1 MICTSTHCS y HAPOIHUX MICHSX, IO
JI03BOJIIE  3pO3YMITH TEPBICHUM 3MICT 1 TOXOJKEHHS,
(OJBKIIOPHUIA CIOKET «3BITHUITBO JAIBUNHU» Y BECHIHHUX,
BECUIPHUX, IHIMIAIHHUX Ta KYyMadbChbKUX MOTHBAX, IO
PO3KpPHUBAIOTH KOHCTPYKIIiT apXaldHUX BECIUTbHUX PUTYaNIB.
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PesynbTaTi Ta qUCKycii

V TlosicHeHHAX MIrpalifHUX pyXiB € 3AaTHICTD JIFOIHMHA
MPUCTOCOBYBAaTHCh 10 3MiH 1 OaXaHHSAM BWXKHTH. Yomy
ykpainmi npuixanu Hanpukinii XIX cromxirts B bpasuniro?! I1o-
nepiie, yKpaiHili BUDKIKAIHM i3 KOJIOHI.

Hamanku mnepmoi xBuial emirpamii  ykpaiHIiB Yy
Bpasuniro memkanu B TepHONUTbChKiN 00macTi Hanmpukinii XIX
cT. 1896 p. Oarato cengHChbKUX YKpaiHChKUX POJMH MPUiXaiu B
Bpaszuniro Ha 3ampoliieHHs ypsay, TOMy IO iM OOIIsiIn AaTh
3emito. TepHomuibebka obnacte y XVII cT. 3 HaceneHHIM
€THIYHUX YKpATHIIIB SIK KOJIOHI30BaHa TEPHUTOpisS mepedyBaina
i Biagoro kosoHizatopiB [lonemr ta Jluteu (1349-1772), 13
1772 poky yBidinuia 10 ckiaxy ABCTpo-YTOpPCHKOI iMIiepii.
OTxe, KOJM YKpalHCHKI TUCHUIACHTH BUDKIKAIKW 3 YKpaiHu
HanpukiHii XIX cr., me Oymna KoJOHI30BaHa YKpaiHChKa
TepUTOPist ABCTPO-YTOPCHKOT IMIIEpIi.

Jlo ABcTpo-YropcehKy iMmepiro TepHomibehbKa 00J1acTh
y cknaai [Nanuuunam yBidnuia 5 cepmas 1772 p. micas Toro, siK
nipo posnoain Peui [Toconmtoi Mixk IIpychkum KOpOTIBCTBOM,
['abcOypebkoto  iMmepieto Ta Pociiichkoro iMriepiero  Oymna
migmyucana TacMua kouBeHwis. Y Peui [TocronuToi 3amummimcs
yKpaiHnchki cena MockaniBka, Bepemakwu, [Ilumkieii, Konone,
3apynnsa, Pakosens, bytun, Ycrauko, bamyku, Jlomymine,
KpytHiB. A Bci iHmi cena (pazom i3 JIITKIBIl) BiIIAILIN 110
ABcTpo-Yropebkoi iMmepii. Y ABCTpo-YTopebkiil iMmpepii
Oyno Oarato MiTKOPEHUX €THOCIB, TOMY YTBOpHWJAcsi CKJIaJHa
aJIMiHICTpaTHBHA cHUCTEMa KepyBaHHS.

VY 2-iif mon. XIX cr. ykpaiHceki 3emii bykoBunu i
lanuuyuan Bxoaunu B Lucneiitanito. Hucneiranis (Tepmin
MOXOoAuTh Bif piuku JleiiTa) — e aaMiHicTpaTHBHA CKIIaJ0Ba
gacTuHa ABCTpo-Yropcekoi immepii 186—1918 pp., g0 skoi
Bxoauin 3emii Crnosenist, Uexis, Mopasisi, Xopsaris, [lonbia,
Vkpaina (I'annumna i bykoBuna), Itamis (Tpiect, Iopuris,
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Tipons). Lli 3emii Manu OKpeMuil ypsii — mapjiaMeHT i OpraHu
ynpasniaasa. Ha mexi XIX—XX cr. ykpainmis 0yno 8%. 3 1867
P. YKpalHIISIMU KepyBaJIM MOJILCHKI MOJIITHYHI KOJIa. YKpaiHChKa
MOBA, JIITepaTypa, KyJIbTypa, YTHCKAJIACh TOJIIKaMH. ABCTpIHIIi
1 TONIKM HE J03BOJSUIM  BIOKPHUBATH  YKPaiHOMOBHHIA
yHiBepcuteT y JIbBOBI.

Jouist ykpaiHiliB 3HAaYHO YCKIagHMWIAch y 2-1i1 moi. XIX
CT., micyst 1867 p., KoM €THIUHI MOJISIKK 3aKIIOUUIU YTOY 3
aBCTPIMCHKUM YpAJOM TIpO BCTAaHOBJIEHHS Ha TEPUTOPIAX
eTHIYHUX YKpaiHiiB MaiOyTtHboi Ilosibecbkoi — neprkaBu.
3arocTpunacs 00a  €THONIHIBICTUYHOIO  HAllIOHAIIBMY
(MOJBCHKOTO), AKHM BOPOBAIKYBAIU MOJISIKU 33 MIATPUMKOIO
aBCTpIHLIB. YKpaiHCbKa MOBa BHUKOpIHIOBaJIacs, BCl JAepiKaBHI
IHCTUTYTH (aaMIHICTpallisi, CyId, OCBITa) 3 HIMELbBKOI MOBHU
Mepellyii  Ha TOJbChKY, ITHOPYIOUH, $K 1 TONEepeaHbo,
YKpaiHChKY. ATpeCMBHO BIPOBAKyBaiacs MOJIbChbKa MOBa U Yy
nmoOyToBil cdepi: TopriBisa, Kyabrypa. OkpiM mporo Oyma
CKJIQIHOIO I YKpaiHIliB eKOHOMIUHA cutyallisi. CkacyBaHHS
MAHIIVMHY U1 YKPaiHIIB HE CTaJIO MOPATYHKOM TOMY, 1110 B HUX
3a0panmu  3emumro. 1859 p. 3emenpbHa JUISHKA CEIISTHUHA
JOpiBHIOBAJIAcs S ra, siky 3MeHmuau 3 1880 p. mo 3 ra, 13 1900
p. 1o 2, 5 ra. YkpaiHii yepe3 MajeHbKI 3eMeJbHI JUISTHKA HE
MOIJIM TIPOTOJyBaTH ceOe Ta BJIACHI pOAWHU. TakKoX Micis
BIIMIHU MaHIIMHY 1M HE J03BOJIMIA KOPUCTYBATHUCS Ha MpaBax
CEpBITYTIB MAHCHKUMH JIicaMu (ISl TIOJIFOBAHHS Ta 30MpaHHS)
Ta MacoBUChKaMU (IJ11 BUroJ0BYBaHHS Xyaoou). Y 1870 p. B
yKpaiHCBhKHX cenax Oyna Benuka OiHICTb.

Takosx ykpaiHIIsIM He JO3BOJIUIIN BUTOTOBIISITH aJTKOTOJIb
(ropiyiky, caMOroH) Ta MpoJgaBaTy HOTo. YKpaiHIliB 3aTATyBaJIUB
O6opru, moO 3abpaTu ixHE MaifHO Ta 3eMIII0. YKpaiHChKi
IHTEeNeKTyalld — BUXIAII 3 POJUH CBSIIEHHUKIB — HaMaraaucs
IYXOBHO MIATPUMYBAaTH CEJsH, ajie Ha MIATPYHTI 3aKOHY
€KOHOMIYHO BOHM HE MOIJIHM iX 3axucTUTH. IliICBiIOMO BOHHU
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BiUyBaJM, IO yKpaiHCbka MoBa 1e JliM ans yKpaiHIiB.
MeHTanbHO, I00 «3aKpiMUTH» TEPUTOPIIO 32 IIEBHUM E€THOCOM,
MOTPIOHO «3aMOJIOHUTHY IF0 3EMIII0 DPIJHOI0 MOBOIO IIHOTO
€THOCY.

ToMy BOHM HaMaraaucs IIyKaTh MOXIJIMBOCTI 30€perTu
yKpaiHcbky MoOBY. Cepen IHIIATUB 30€pertTv yKpaiHChbKY
KyJIbTYpy BUHUKA€E HAPOJOBEUBKHIA PyX TaIMIBKAX YKpaiHIliB
1860 pp. IlpeacraBHMKM 1OTO pyXy  HamararoTbCs
KOMYyHIKyBaTH 3 YyKpaiHusmu LlentpanbHoi VYkpainu, ska
BXOAWJIa TOMlI 10 ckiany Pociiicekoi immepii. XymosxHs
JiTeparypa € HalBHIIO0 (POPMOIO BiA3epKaJTIEHHS MOBH, TOMY
HapoJIOBIl TPUBEPTAIOTh yBary YyKpaiHIIB 10 YKPAaiHCBKUX
JITepaTypHUX TBOPIB, Cepel  SKUX LEHTpalbHE Micle
BimBomuThbes Bipmam Tapaca IlleBuenka Ta  KOHIEMIIil
npoOJieMHu YKpPaiHCBKOTO €THOCY, Ky BTUIMB TIO€T B CBOIA
moe3ii. Tak 3aBAJKM TOIJISIIaM HApOJOBIIB  «OUTH» 3a
ykpaincekuii Hapon Tapaca IlleBueHko craB «imeanom» i
MIIPYHTSAM HAIIOHATBHOI YKpAaiHCHKOI MpoOrpaMH, sKka He
BTpatuia akryarbHOCTI 1 B XXI cr. Konnenist T. [lleBuenka —
«OLTb» YKpalHCHKOTO Hapody — cTae cydacHoro (XIX cr.)
MEHTAJIBHOIO  CHCTEMOIO  ONOpY  «CTapopyChbKOMY»  Ta
«MOCKBO(DLTECEKOMY».

HapopmoBui 3acHOBYIOTH JKypHalH, sKi BUXOISITbH
ykpaiHcbkoro  MoBoro:  «HuBa», «Meta», «Pycankay,
«BeuopHuii». Y 1UX )XypHajgax APYKYIOTbCS YKpaiHCbKI TBOPU
cydacHux nucbMeHHUKIB — Ilanrenelimona Kymima, IBana
Heuys-Jlesunpkoro, Onexcangpa Konmucbkoro. /[lo kona
IUCbMEHHUKIB HApOJOBLIB HaJleXald HNUCbMEHHUKH .
3apesuy, B. [llamkesuy, K. ['opbans, K. KnumkoBuy. 3aBasku
aKTHUBHOCTI (pyHZIATOpIB HApOJOBELBKOI0 pyXy Ta MiATPUMILL
NUCHbMEHHUKIB BJAJOCd OTPUMAaTH TMOJITHUYHY MIATPUMKY
cycrinpHux AiguiB FO. JlaBpincekoro ta C. Kayana ta 6arareox
CBSIIEHHUKIB. Tak 13 IHTEJIEKTyalbHOI pyX MeEpelIioB Yy
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COLlIJIbHY IUIOIIMHY Ta PO3MOBCIOAMBCS CEpEeHd CeIsH, SIKHX
J0JIy4aau 0 CY4acHOI YKpPalHCBKOI KYJIbTYpU Ta MHUCTELTBA.
AKTHBHHUM YIIPOBAKYBAa4eM 1 MOIMYJISPU3aTOPOM YKPATHCHKUAX
ineit 6yB M. JlparomaHos.

OnHOYacHO 3 HApPOJOBEILKUM PYXOM CQOopMyBasiacs
MOCKBO(UIbCbKAa  KOHIENIis (€AHICTh  YKpaiHCBKOTO — Ta
POCIMCBKOTO HapoOAdy), 0 aKTHBHO HAaB’si3yBajacs IMI3HINIE B
PangHcpkilt  iMmepii, B Hajgpax SKOi po3BWiIacad  imes
«HETIOBHOIIHHOCT1» Ta «IPYTOPSTHOCT YKPaiHCHKOTO HAPOIy
CTOCOBHO POCIICBHKOTO, 1 pe3yabTaTOM sIKO1 cTaja BiiiHa 2014 p.,
sKa ICTOPUYHO JIOBEJa MIKITMBICTH MOCKBO(UIbCHBA IS
ykpainmiB. OTxe, igei MOCKBO(UIbCTBA MMOYaaM aKTUBHO
CIPOCTOBYBATHUCS IIMPOKHUM 3arajioM yKpaiHiis jurie 3 2014 p.,
a KapAMHAJbHE 3alepedyeHHs SK «IpaBO Ha ICHYBaHHs» i1ei
BUHUKIIO jaume B 2022 p. — 3 modaTkoM OomOapayBaHb Yy
Xapxkosi, Kueri, Mapiynouni, bepasacbky.

Hapoposenpkuii pyx 3 60-x pp. XIX cT. miarpuMyroTs
CTYJIEHTH, BUYUTENI, K1 uepe3 mkoyim Tepromnosis, CTaHucIaBiBa
(IBano-®pankiBcrka), bepexan, CamOipy NONyISIpU3YIOTH
YKpalHCbKy MOBY, JITepaTypy, KyJabTypy cepen Mononi. Tak
3aCHOBYIOThCSl ToBapucTtBa «lIpocBitay 1868 p. Ta KiIyd
«Pycpka Geciga» 1861 p. Kinydo «Pycbka Gecima» mporoHyBaB
BIIPOBA/PKEHHSI YKPAiHCHKOI KyNbTYpH uepe3 Hal[lOHaJbHUMN
ykpaincekuii Teatp. (Lle cBiToBi TeHaeHmii noou. Y @paniii
Hanpukinii XIX ct. Tak camo BuHuKae pyx «Hapoauuii reatpy,
npo mo nume Pomen Pomnman y cBoiit kuuzi 1903 p.).
YKpaiHChKi CBSIIIEHHUKH HIATPUMYIOTh HApOJOBELBKHI DPYX,
JOTIOMAararoTh ~ PO3MOBCIOKYBATH i€l Mpo  yKpaiHChKe
BifpoxeHHs 3 70-x pp. XIX cr. Y noxituii HapooB1i
MOYMHAIOTH peainizoByBaTH cebe 3 1879 p. IlomituuHi inei mpo
npaBa yKpaiHIIB BHUCBITJIIOIOTBCA 4epe3 Mpecy B TUKHEBHUKY
«bartpkiBIIMHAY Ta yacomwuci «/imo». Y mpeci mopymyroTbes
MUTaHHS TPO EKOHOMIYHI, TOJNITUYHI, TPaBOBi, OCBITHI
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npoOseMHl yKpaiHIiB TOro 4acy. BrpoBamkyroTbes inei mpo
PO3BHUTOK YKpaiHChKOi €THIYHOiI caMOOYTHOCTi, YKpaiHCHKOI
HapOJHOCTI, JeMOKparii, mibepamizmy. Tak dopmyroThCs
BUMOTH JI0  ypsiny  ABCTpO-YTOPIIMHU:  BHOKPEMHUTH
VYKpalHCbKy Y4acTHHY | alM4MHY 3 BJIIACHOIO CaMOYIIPABOIO.

i Bumoru 3aroctprorotbess B 90-x pp. XIX cr. Vpsg
ABCTpO-YTOpIIMHM HamaraBcsi TNPUMHUPUTH  YKpAiHIIB 1
MOJISIKIB, ajleé HIYOro He BUHILIO 3 i€l cripobu. 3 1895 p. mix
igeitnuM BrutmBoMm M. JlparomanoBa 3a migrpumkoro [. @panka,
M. TlaBnuka, HO. BayMHCBKOTO CTBOPIOETHCS KOHIICTIIIS
MOJIITHYHA CaMOCTIHHICTh YKpaiHChKOTO Hapony. Peaxiiero
ypsanxy OyB Tepop, KpUBaB1 pO3NpaBy 1 pernpecii o BiIHOIIEHHIO
JI0 YKpaiHIIiB.

Came Tomy HampukiHui XIX cr. ¢opmyerbes
171€0JIOTIUHE MIAIPYHTS, KE CTaJIO MiJICTaBOIO JJIS EPIIOT XBUIT
emirpamii ykpainuis: 1896 p. mepeizn ykpalHCHKMX POAWH B
bpasumniro, y [Ipyaenronomnic. Came npo i mofii numie [Ban
®panko y Bipmi «/{o bpasumiin: «lllo 1O me xae tebe Ha
okeani? / lllo y bpa3unii, B cmauiit [1apani?»

3a corajgamMy Cy4acHUKIB BUXIJII 3 YKpaiHU MOBHICTIO
30eperyii  KyJbTypy  YKpaiHCbKOTO  MmoOyTy:  Micle
po3TantyBaHHs OyIWHKY Ha JUISHIL, MICII€ 1715 Xy 1001, OTOPO/I,
JIOTJISA] 32 Xy100010, IHTEp €p Y XaTi, CHIIKYBaHHS YKPAaiHCHKOIO
MOBOIO B POJIMHI Ta 3 CyCiJIaMHU.

1896 p. ykpaiHChKi pOOMHHM TpHUiXald HA 3aTI3BHUYHY
cranuito [lpyaentomonic, ne oxpiM Komii Ta OyakH, sKa
HazMBallacs CTaHIlisg, HiYoro He Oymo. Haskomo OyB Jic:
bpasunbceki MKyHII 3 JepeBaMu BUIIE 35 MeETpiB, 30Kpema
ApaykapissMu (TUIl XBOITHOTO JiepeBa), TiaHaMH, MaBIaMu i
IHIIMMU AMKUMU TBapuHamu. CaMe B LIbOMY JIICI yKpaiHII
OTpUMANH 3eMeJIbHI AUISHKU, SKi 00isaB bpasunbChbkuil yps
moaaM, ki npuinyTs y bpasuiiro. YoMy came Opa3uibcbkuii
ypsi/ 3anpollyBaB JroeH 1 gaBas im 3emimo? Y bpasumii 6yno
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Mano rogeit. Tomy, o0 Hacenutu KpaiHy JIOJAbMH,
MIPONIOHYBAJIHM 3€MeJbHI NUISTHKH €BponensM. | Ha miciii mboro
JCY YKpalHIl MOOYyIyBalld MICTO, SIKE CHOTOIHI HAa3WMBAETHCS
[IpynenTormnouric (K CTaHIIis, Ha SKil BUCAIUIH TOJII YKPaiHIIiB).

VY HuX mpocto He OyJI0 HIIOTO BUXOTY, OCKUIBKH TOTSIT
i3nuB He wacto. Buixartu 3BificH poCTO HE OYI0 MOMIJIMBOCTI.
Tomy npanboBUTI YKpaTHII OKYIBTYPHIIH ITI0 3€MJTI0, 1 Ha MICITi
nicy moOyayBanu Micto. HaBiTh yepe3 Oulbllie HDK CTO POKIB
YKpaiHIll BIAYYBAaIOTh €K3UCTEHUIMHUN CyM, HaMararoTbCs
BIJIIIYKATH PIAHUX Ha Teputopii Ykpainu. Icropuyny nam’atb
PO «yKpaiHChbKe» BOHHU 30€pIraroTh 3a JJOTIOMOTOI0 (hOJIBKIOPY:
HapoJHI YKpaiHChKiI TaHIl Ta micHI. HamararoThcsi BUBYATH
yKkpaiHcbky MoBy. Y Ilpyaenrtomnouici B 1988 pori, na 1000
piununo  xpemeHHs KwuiBcebkoi Pyci  Binmkpuimm  mysei
«YKpalHChKOi KYNbTYpW», SIKHH KOHIENTYaJIbHO BXOIHUTH Y
TUCKYpC Kpae3HABUUX MY3€iB. OyHaaTopka My3er —
Mupocnasa Kpeseii.

YkpainoMoBHa razera «lIpams» € MEHTalIbHOIO 03HAKOIO
YKpaiHChKO1 1JCHTHYHOCTI, YXOBHOCTI, TpaAMIlii, 3HAKOM
icTopuuHoi mam’sATi. BimayTTs maTpioTu3My TIpyHTYEThCS Ha
nam’sTi Ta crorajax.

1895 p. 3 Tepuropii TepHomiIbCHKOT 00aCTI BUiXaI0
1000 ykpaiHcbkux poauH y bpasumito. Y KoxHIA pojuHI O0yi0
MiHIMyM 2-3 miteir Ta 6atbku — 1e 5000-7000 mroneit. Ha
3anizHuyHI cranuii [IpyneHTomnomnic muM poavHaM HalalH
IOUISHKK ~ 3eMJIi B JIiCl, 1 BOHM TMOOYAyBallk MICTO
[Ipynentomnomnic. Ane 1i ykpaiiii 30eperin ykpaiHCbKy MOBY Ta
KYJIBTYpY, pelirito. 3acHyBanu ykpaiHoMoBHY razety «lIpais»
1912 p., saxa Buxoauts 1 B 2024 p. YkpaiHOMOBHa ra3era B
bpazunii Buxoauts 112 pokiB! flka ykpaiHOMOBHa rasera B
VYkpaiHi npoTpumanacs Tak J0Bro?!

Y wicti Ilpyaentononic y rpyani 1912 p. Oyna
3acHOBaHa ykpaiHomoBHa razera «IlIpams» («Pracia»), mio

51



Kpusopyuko C. «YkpaiHcbke» Ha BificTaHi: Opasmibcbka rasera «[Ipamsy. [lepomii Homep. ..

BUJaBanacs B ApykapHi oTiiB BacunisH. [lepmum penakropom
oy man Ocun MapreHens. Meroro razeru Oyyno HaJaHHS
OIATPUMKH Ta iHGOpMalii MOJITUYHOTO, KYJIBTYpHOTO Ta
perniriiHoro Xapaktepy ykpaiHCbKoMy Haponxy B bpasuiii Ta
MiIBUIIEHHS HOTO KyJIbTYpHOTO piBHS, O3HAWOMIICHHS 3
MDKHapOJHUMHM HOBMHAMU I  JKUTTAM  yKpaiHIIB Ha
barpkiBmuni — B Ykpaini. Ilin yac I[lepmoi CBiToBoi BiliHU
raszera He apykKyBajacs, 1 Bimpoaunacs B 1919 p. Ha3sa razetu
«[Ipaus» cuMBOIIYHA, OCKUIBKHM, Ha JyMKy (yHIaTopiB
BHJIaHHSI, CaMe 3aBJISIKH Tpalli BC1 10U 3700yBat0Th 001 MicIie
Ha MDKHapojaHiH apeHi. Ha nymKy ykpaiHCBKMX IUCHIEHTIB,
3aBASKM Tpali yKpaiHCbKMM Hapoja mporpecye B bpaszuii.
3aBAsIKU pe3ysibTaTaM CBOEI Mpalll yKpaiHIll OpraHizoByrOThCS i
JOJIAIOTh  KOPJAOHM, 1100 3100yTH  CBOIO  yKpaiHCBKY
inentuyHicTh y bpasumii. Ilicna Jpyroi CeiroBoi BiitHu B
pe3ynbTaTi MOBHOI peopMu ra3era moyajia BUXOJUTH JBOMA
MOBaMHU: MOPTYrajbChbKOIO Ta YKpaiHCcbkoro. I3 2020 poky
(mepion xapantuHy KOBIJ[) razera mouama BHUXOJAWTH B
eIeKTPOHHOMY (opmMarTi.

OpnoyacHo, Ha Teputopii YKpaiHu BHHMILYETHCS
yKpaincbka MoBa A0 1917 poky immepialbHUM POCIHCHKUM
pexumoM, micis 1917 poky iMIepiaJbHUM PaaTHCHKUM
pexumoM. Takum unHOM, eHomeH razetu «IIpams» B XX cT. y
Bbpazunii € akrom 306epexxeHHs] yKpaiHCbKOT MOBU Ta KYJIbTYpU
nuctanniino. Ilicns Beix ykas3iB Mpo 3HUINEHHS YKpaiHCHKOT
MOBH, 3pPO3yM1JIO, HACKUIbKH BakJIMBOIO € razera «lIpars» B
nporeci 30epekeHHs Ta peabitiTalii ykpaiHCbKOT MEHTalIbHOCT1
Ta KyJIbTYpH, 15Ky pOJib BOHA 3irpaia B 30epekeHH1 YKpaiHCbKOT
MoBH. [liacriopa B AMCKYpCl ICTOPUYHOI MaM’sITI HaMaraeTbcs
30eperTy B TOMy 4MCii i MOBY.

Hiacmiopa € ¢peHoMeHOM pOo3CITHOTO €THOCY. Y Aiacmopi
Iy)Xe CKJIaJHO 30epertd pigHy MOBY, BOHa 3 YacoM
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«3ary0II0€ThCS», OCKUTBKU HACTYIHI MOKOJIIHHS 1HTETPYIOTHCS
B IHIIIi €THOCH.

Metoro razeru «Ilpamsg» Oyno mnomwMproBatd Ta
3MIITHIOBATH YKPaiHCBKY T'PEKO-KAaTOJMIBKY BIpy Ta CIPHUSTH
BUKOPHUCTAaHHIO YKpaiHCbKOi MOBH B Trpomaji. Takox raszera
«[Ipams» B3suta Ha cebe PYHKIIO KYJIbTYPHOTO IOCEPEIHUKA
MDK OKpEMUMH IMpeAcTaBHUKaMH cHulbHOT. Ciig 3pooutu
aKIeHT Ha JOMIHAHTHOMY MOPaJIbHO-ETUYHOMY BEKTOPI Ta3eTh
«[Ipausy», skuil Oepe BUTOKH 3 XPUCTUSHCBKOI KYJIBTYpH Ta
i1ei, ski 3adikcoBani B bibmii. @yHgaTopu razetd €TUYHO-
MEHTaJIbHI I[IHHOCTI JIOHOCHJIN B JKaHpax NnpuTd (K y biomii) Ta
MIPOMOBiIEH (K1 pOOMIIN CBSIIIEHHUKH Y MPOLIECI PAaHKOBHUX Ta
BeuipHix cnyxk0). JlomatkoBoro (QyHKIi€ero Tazetu Oyna
nonyispuzaropcbka. Ha cropiakax «lIparmi» po3minryBammcs
MEepeKsIafieH] CTaTTi 3 pI3HUX E€BPONEHCHKUX 1 YKpaiHCBKHUX
ra3eT Mpo HOBHMHU HABKOJIO TOJITHYHOI cUTyarlii B €Bpori —
noxii Ilepmioi cBiTOBO1 BiifHM, sIka XBUJIIOBAJIa TOJA1 BECh CBIT.
Takox razera «[Iparss» dhopmyBana 3apoHKEHHS TATPIOTUIMY
YKpaiHIIiB MO BiIHOMIEHHIO JI0 IXHbOT HOBO3J00YTO1 «JTOMIBKH)
bpazunii. Ile BigOyBamocs Kpi3b MyOJIKaIil0 HOBUH PO
MOJITHYHY, COIllaIbHY Ta €KOHOMIYHY CHUTYyaIlil0 1 B INTaTi
[Tapana, 1 B xpaini bpazwis.

Takum  umnom,  «IIpams»  BcTaHOBIIOBaJla  Ta
HaJjaroJDKyBajia 3B’SI3KM MDK IMMIrpaHTaMHU-HallaJkaMyd Ta
TEPUTOPIEI0 IXHHOTO MOXOJDKEHHS, UMM Hamaraiacs 30eperTu
ICTOPUYHY Ta KYJIbTYPHY YKpaiHChKY Mam’ATh Ta BiAOYIyBaTU
yKpaiHChbKY €THIYHY 1IEHTUYHICTb.

BaxnuBum  gns QyHaaropis «IIpari» Oyno
OpIEHTYBATHUCS Ha npoctry 3BUYANHY ayJAUTOPIIO — Ha
yKpaiHCBhKHX CeNsIH, sIKi BUIXallu 3 MalleHbKUX cill. ToMy pazom
13 CTaTTsMM Ha pENiriiHo- MOpAJTbHO-ETHHHY  TEMATHKY,
CTaTTAMH 3 TOJITHUYHUM, EKOHOMIYHMM ¥ ICTOPHYHUM
aKIeHToM, OynH cTaTTi moOyroBoro xapaktepy. L{i ctarri Oynu
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Oy)Xe BOXIUBUMH Il YKpaiHCHKOT YMTAI[bKO1 ayauTopii B
[IpynenTomouici. Y HUX MPONOHYBAIHMCS PELENTH DKi, Teopis
CUTbCBKOTOCTIOApYUX POOIT (1m0 OysI0 0COOJIMBO BaXKJIMBHM,
TOMY II[0 caMe 4Yepe3 1€ yKpaiHimi i Buixanu 3 YKpainu : mo0o
nporoayBatu cebe 3a AomoMororo cBoei 3emuri). Takox Oymum
CTaTT1 IIPO OJIAT.

Jlo KyJmbTYpHO-OCBITHIX CTaTe€il BITHOCSTHCA YPHUBKH
XYZOKHIX TBOPIB, ONIOBIJITaHHS, aHEKJOTH Ta OKPEMI1 CTaTTI PO
dbopMyBaHHS 3apOJKIB OCBITM TIiJ €riI0I0 IEpPKBHU, SKa
Hamarasacsi CTBOpUTH 1iepkoBHY 1ikoJy. HaBite y XXI cromitti
B bpasunbcbkomy ceni Mane npu YkpaiHChKill LIEpKB1 Mpalltoe
HeJ/IUThHA IIKOJIa, B KA CECTPH BHKJIAAAIOTh YKPaiHCHKY MOBY.
BaxnmuBo migkpecnutr, 1o «lIpamsy» Takoxx BMinlyBajia
«peKIamy».

I"azera «IIpats» Masa 4iTKy CTpYKTYPOBaHICTh KOKHOTO
HOMEpY Ta MEeBHY KOHIENTYAIbHY KUIBKICTh HOMEPIB. 3 TPYIHS
1912 poky Buxoui0 1Mo 2 HOMEpH Ha Micsis. Koxxauit Homep
MaB 8 cTOpiHOK. 3a miero KoHmemniero 3 1912 mo 6epesens 1915
poky Oyio HampykoBaHo 54 Homepu razetu «IIparsi»: 2 HoMepu
Mo 8 CTOpPIHOK KOXHOTO Micsnsa. [azera Oyma mgyxke
MOMYJISIPHOIO Ta MpojaBajiacsi B PI3HUX KpaiHax cBiry. Tomy
dbyHaaTOpH Ta3eTH 3MIHWIM KOHIENIifo. 3 KBiTHA 1915 poky
BOHU BHUPIIWIM BUOYCKaTH 1o 4 HOMepu 1Mo 4 CTOPIHKU
KOXKHOTO MICSIISI, 10 MOSICHIOETHCS €KOHOMIYHUMH LUISIMHU:
razerta JaBaia rapHuil npuOytok, Oyna mNOTpiOHOIO Ta
e(heKTHBHOI. AJle OCKUIbKM BECh CBIT JXMBE B CIIUIbHIN
€KOHOMIlll, HE3BaXKal0YM Ha TEPUTOPIaIbHy BiIJANCHICTh
bpasunii, Ha TeXHIYHY HEMOXJIMBICTH MyOJiKalii razeru
«IIpaus» Biunyna [lepua citoBa BifiHa (28 munas 1914 —11
mucronana 1918) uepes noripiieHHs JOTICTUYHUX 3B’ A3KIB MK
€Bpororo Ta IHIKUMU KpaiHamu. Tomy mix yac Ilepioi cBiToBOT
BiliHM Oynu mepepBu, kouu «llpams»  He apykyBamacs
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yrpojosx 1917-1918 poxis. 3 kBitHs 1915 poky mo rpyzaeHb
1922 poky HagpykoBano 148 HomepiB.

3apa3, y XXI cromirri, y 2023 pomi raszera «IIpars»
BUXOJUTh | pa3 Ha MICSAIb B EJICKTPOHHOMY Qopmari, 3
samidHeHHsIM. Hampuknan, 12 mororo 2024 poky e He
OTIPIJTIOZIHEH1 HOMEPH 32 JKOBTEHb, JHcTONal 1 rpyaens 2023
poky Ta ciueHb 2024 poky. Ane 1eil (pakT HiSIK He IPUMEHIIYE
(eHOMEHANBHICTh JOBrOJITHHOTO 112-piyHOrO iCHYBaHHS
MEepIOMYHOTO BUAAHHS, IO AYKE PIAKO 3yCTPIYAETHCS B CBITI.

Jly’Ke BaKIMBO YBaKHO NOAMBUTHUCS Ha llepmmii Homep
razetu «[Ipaus», skuit HaapykyBanu B rpyaHi 2012 poky, Tomy
0 caMe€ B HhOMY BiJI3€pKaJWjIach YCITITHA KOHIIEMIIIS, sSKa
Jana MOIITOBX JUIsl AOBroro icHyBaHHs «lIpami» ympoaoBx
HacTynHux 112 pokis.

[lepmnii HOMep Mae 8 cropiHOK. PemakTopom
Bu3zHaueHudd Ocunm  Maprtunenp. [azeTa Mae KUIbIEBY
KOMIIO3HIIIIO: TIOYMHAETHCS TaONMIICI0 Ta 3aBEPUIYETHCS
tabnuiero. Ha mepmiit  cTopiHmi  po3mimieHa TaOIuIs-
npeickypant — 1iHKW Taszetu «[lpamsg» B pIBHUX KpaiHax:
bpazunis, [anuuunaa (Teputopis ABCTPO-YrOpPChKOi iMIiepii),
Pocis, Aprentuna, Kanama. Otmxe, cmig BIigMITHTH aMmOirii
dbyHOaTOpiB  Ta3eTH: BOHHU OPIEHTYBAIKWCS Ha CBITOBY
ayIUTOPiI0, Ha YKPATHIIIB Ta iXHIX HAIaJKIB 1 pOAWYIB IHIINX
€THOCIB, sIKI Po3’iXajJuch MO0 BChOMY CBITOBL. Ha ocranHii
CTODIHIIl, HAINpPHUKIHI[l, pO3MillleHa TaOJHI — CBOEpITHA
pekiaMa IHIIMX JPYKOBAaHMX BHJAHb 13 PI3BHUX KpaiH CBITY.
Omxe, TrpaHIiO3Ud 3alyM NPOCTEKYETbCA B YKPAIHCHKiN
MEHTaNbHOCTI : «CBiil 10 CBOTO IO CBOE». 3 MEPIIOTO0 HOMEPY
razeta «[Ipaisp» mo3urionye cede K KoJerialbHUN MapTHEP
Ul IHIIMX TEepioAWYHUX BHUAAHb, & HE SK KOHKYpPEHT, Ta
MIPONOHYE CIUIbHY BUTIIHY CIIBIPALIO.

[epmmii Homep BUxoauTh B rpynaHi 1912 poky, nepen
PiznBom XpuctoBuMm. Tak CHMBONIYHO MOXKHA TPOBECTH
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napaiesb: BiuHe «HapoKeHHA [cycay — «HapOHKEHHS» ra3eTH
«[Ipams», sKka MEHTATBPHO TAKOX NPETCHIYE Ha «BIUHICTHY.
AOCOIOTHO KOHLIENTYAJIBHO JIOTIYHO 3 Ii€] MO3HUIIIT Ha TepIii
CTOpPIHIII TEPIIOr0 HOMEpPY  PO3MIIIeHI aBTOPCHKI BipmIi
«PonuBces Cnacurenby, sIKi MANMHCaH CKOPOUYESHO: MEPIIi JTiTepi
iMeH1 Ta npizBuiia noera — [. B. Ha 11iit sxe nepriii ctopiHiii Bij
penaxiiii po3MireHa crarts-npomnoBias «Cnasa [cycy Xpucrtyy.

VYxe 3 mepmoro Homepy (GOpMyeTbCs IyMKa 4YUTadiB
PO BaXKJIUBICTh OCBITH JIJIsl PO3BUTKY YKPaiHCHKHUX TUCH/IEHTIB,
PO MOXJIMBICTH 30epiratu piaHy yKpaiHCbKy MoBy. Lli imei
BlI3epKaJieHH] B cTaTTs «PigHa 1mIkosa, TO Hama OyaydicTh»
aBtopa [1. PomaHdenko Ha cropinkax 1-2.

CeitoBi mopii Ilepmoi cBiTOBOi BIfHM OCBITJIEHI B
cTaTTsax «EmaHicTh 1 comigapHicTh» aBTopa II. Potapa Ha
cTopiHKax 2-3, B sKii BeaeTbCcd Npo CTypOOBaHICTH 1
CXBUJIOBAHICTh JKOPCTOKMMHU KpPUBAaBHUMH MOAISIMH €Bpomnu
Harepeao/IHl BIMHU, SKI YCKIAAHIOIOTHh KUTTSA 3BHYAHHUX
JIIONEH.

Benukuit HayKoBUH IHTEpEC 3 TOUKH 30y IHTEpIpeTaIii
noxii Ilepmoi cBiToBoOi BiliHM icTopukamMu XXI CTONTTS Mae
cratTs «bankaHcbka BiifHa» Ha cTOpiHKax 3—4, aBTOp SAKOi HE
BKazaHui. S mpumyckaio, M0 I CTaTTsS B3sTa 3 1HIIOL
yKpaiHCcbkoi ab0 €Bporenchbkoi ra3eTd, Ta NepeapyKkoBaHa 3
METOI Tomyisipu3alii iHdopmarllii, ToMy # He BKa3aHO M s
xKypHainicra. lle BakiMBe BHUCBITIEHHS ICTOPUYHUX MOMAINA B
0araTb0X KpaiHaX, SIKIi CTOCYIOTbCS PI3HUX €BPOIMEUCHKHUX
€THIYHUX HApOMiB, 3 BHU3HAYEHHSM OKPEMHX TIeorpadiaHux
teputopiii 1 mict : YopHoropis, Typeuunna, Cepbu, bankanu,
Bbecapabis, bonrapu, Kocoso, Yropuiuna, [lonsma, €Bpora,
bocHis, ['epuerosuna, bepnin, Himeuunna, Anrmis, ABcTpis,
[Hapropon.

Wnersca mpo mpenredy Ilepmoi cBiToBOi  BiliHM:
YopHoropis posnoyana BiHy 3 Typuiero. Li oOcTaBuHH
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BUKJIUKAJIA PE30HAHC Yy CBITOBIM CHOUIBHOTI: BECh CBIT
criocTepirae 3a moJIisIMH, HIXTO HE J1a€ MPOTHO3IB, HIXTO HE 3HAE,
SIK JOBI'O TPUBATHME BiifHA. Y CTaTTi BUKOPHCTAHO JiaXpOHIYHE
OCMHCIJICHHS ICTOPUYHOTO TIIIPYHTS KOHQIIKTY moyatky XX
CTOJNITTSI: HAaBOAWUTHCS ICTOpIYHA JOBiIKa-aHAIITHKA IPO
icropito Typuii 3 XI cromirts Hamoi epu (1086 p.), arpecuBHi
Hamaau TypkiB Ha Bizantito ta €pycanuMm, ixHi0 0OpoTHOY 3
XpUCTUSIHAMH, B pe3yJabTaTl sKoi BinOyBcs po3mnaj BizaHTii sk
rperpKoi napkaBu. Tako OCMHUCIIOIOTHCS Hamaau TYPKiB Ha
Bbonrapis Ta Cep6iB Ha bankancbkoMy miBOCTpoOBi. Y CTarTi
BITPOBAJDKYETHCS i7Ies, 10 TYPKH € HeOe3MeUHUMH JJIs1 €EBPOTIH,
OCKUTHKM BOHU Hamaaainu Ha kopabmi Opawnrii, ITamii, Benerrii,
Icnanii. Takoxx BBeneHO icTOpuyHI (paKTH HamadiB TYpKiB Ha
VYxpainy, Pocito, Ilonpmy. Y crarti B icTopuyHIM AiaxpoHii
JIOBOJIUTHCS CKIaAHICTh icHyBaHHs CioB’sH 1 ['pekiB. Oxpemo
poouThcs akieHT Ha BiiHax Pocii 3 Typeuunnor. BaxnuBoro
natoto € 1830 pik, KoJIM BOCKpeca€e BiTbHE TPEIlbKE KOPOIIBCTBO
31 crouiero B AteHnax (Adinax). Came mei icTopuaHuil GakT €
3HakoM ocnabmenns Typmii B XIX cromitri. ABTOp CTartTi
3BEpTa€ yBary Ha BaXKKE «TSKKE» KUTTS HApPOJIB, CEJsH, IO
migkopeHi Typmii. Came Tomy 1876 poKy TMOBCTalOTh
Uepnoropa, Cepb6is, ['eprieroBuna, bosrapis mpoTtu THCKY
Typmii. V et moment y 1877 p. Pocis po3nounHae BiiiHY 3
Typiieto. Ane came €Bpomna Hampukiaii XIX cromitrs He
no3Bosuia nepemortu Pocii y BiiHi 3 Typeuuunor. ¥ bepiini
Ha nepeMoBrHax 1878 poky BIUIMBOBI CBITOBI iMIepii ABCTpis,
Awnrnis, HiMmeyunna, 3 ogHoro Ooky, miarpumanu Typiito, 3
iHIoro, ociaabunu i, KOJM BIAOKpEeMIJIM Bil Hei KpaiHu
Cepbiro, bonrapito, HopHoropy, aje He MOBHICTIO, a IIMaTKH
samummn Typuii. bocuito Ta I'epueroBuny nepeaanu ABcTpii
Ha 30 pokiB. CJ10B’SIHU 3aJUILIMINCE i TYPELUBKUM SPMOM.

i moxii kints XIX cTOMITTS € Ay*Xe akTyallbHUMU, KOJTU
aHAJITUKY HAMararoTbCs 3pO3yMITH MOdiTHYHI mpouecu XXI
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CTONITTS, sIKI TOB’s3aHi 3 BiliHOIO Pocii Ta VYkpainu Ta
MPOTHCTABJICHHS B [3paini.

s crarts B rtazeri «llpams» mae mincraBu uis
MePEOCMHUCIICHHS PUYMH BUHUKHEHHS [lepioi cBiToBO1 BiliHH.

Orxe, mpenreueto [lepmioi cBiTOBOi BilfHM Oyna He
MpoBoOKalis, o BigOymacs 28 uepBHA 1914 poky, konu
l'apuno  Ilpunuwumn, OocHilickkuit  cepO, sxuil  OyB
IOTOCJIaBCbKUM ~ MAaTpioTOM  (SIKOTO TMOKKM 10  OQiliiHO
BH3HAYAIOTh 5K HAITIOHAJIICTA, X04a 1€ TEPMIH € HEaJIeKBATHUM
M0 BIIHOMIEHHIO JI0 KOJIOHI30BaHWUX HAPOJIB) 1 YJICHOM
cepOchKoro BilichkkoBOro ToBapucTBa «YopHa Pyka», BOuB
aBCTPO-YrOPCHKOTO  CHaaKoeMIlsl  epurepuora  @panua
@®epanHanna B CapaeBo, 0 NMPU3BENIO JI0 JIMITHEBOI KPHU3H.
Peakimieto Ha 16 BOMBCTBO CTaB YJIbTHMaTyM ABCTpO-
VYropmunau 23 gunHs 1914 poky, skuil iMImepis BUCYHYIa
Cep6ii. Bigmosiae Cep0ii He 3a10BOJIbHUAJIA aBCTPIHUIIIB, 1 TOMY
BOHHU PO3MOYaIH BIHCHKOBI fii. Ha mymKy icTOpukiB, JTOKaibHA
cynepedka Mix ABcTpo-YropmunHot Tta Cepbicro mepeiia B
BEIIMKY MDKHApOJHY KpH3Y, J0 SKOi BTATHY/NACS OUIBIIICTH
Kpaid €Bpomnu.

Ane Ha Marepianax raszeru «llpais» gopedno 3poOuTu
YTOYHEHHS-I0OBHEHHS.

Ha moro nmymky, npearedeto Ilepinoi cBiToBOi BiliHU €
«bankanceka BiliHa» 1912 poxy, koau 4otupu Kpainu bocHis,
Bonrapis, Yopnoropa, I'penis posnovanu BiliHy mpotu Typitii.
VYce mnounHaerbcst 3 O6uTBU mpu bypraci, koiam yci KpaiHu
0’roTbcst  HaBkoJo  wmicta Ilapropox. Tak  xoHQIKT
«XPUCTUSHCBKOTO» / «MYCYJIbMaHCBKOTO» : «3axiHOTO» /
«CX1JTHOT0» MPOJIEMOHCTPYBAB, 110 €BPONEUCHKUN «ITyX»
koHI1enty CBo0Oos1a MOXKE JAOMOMOITH MOHEBOJIEHMM HapoJam
€Bponu 1no30yTUCS TUCKY JTOMIHYBaHHS OKPEMMX IMIIEPCHKHUX
€THOCIB HaJ IHIUMH minkopeHumMu. Tomy i 3arocTpuiincs
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BU3BOJIBHI PyXH B ABCTpIiiiCBbKill immepii, a 3 yacom, Yy
Pociiichkii.

Ane sxmo ABCTpis 1mo30yriacsi CBOTO IMIIEpPiaIbHOTO
ICTOPHUYHOTO MUHYJIOTO Ta CTajia He BEJIMKOIO 32 pO3MIpOM, aie
MPOKBITAIOY0I0 KpaiHOI €Bpomnu mopydy i3 IHIIUMHU KpaiHaMH,
sKi cboroHi B XXI CTOMNITTI iCHYIOTh SIK OKpPEeMi JIep>KaBH, TO
Pociiiceka immepist 1 B XXI cromirti cama mnepeOyBae B
MOJIITUYHIA Ta EKOHOMIYHIM Kpu3l 1 3aBaKa€ MHPHO
pPO3BUBATUCS HIIUM KpaiHaM-cyciaaMm: VkpaiHa,
[Ipunnictpos’s B ckiani Monnosu, Ueuns.

OTxe, 3 TOUKH 30py IEPEOCMUCTICHHS ICTOPUYHUX MOAIN
XX cromirts razera «lIparmsy Mae marepiaiu, sKi yTOYHIOIOTh
Ta, HaBiTh, MIHAIOTH KYT 30pY Ha MEBHI MOJITHYH], COI[IaJIbHI Ta
ICTOpUYHI (haKTH.

Baxnusum BEKTOPOM € MOpaJIbHO-IICiTHA
CHpSMOBaHICTh TazeTu «lIpars», ska 3yMoBIeHa TUAAKTHYHOIO
GbyHKIIE0, 10  MIIPKUBIIOETHCS  MISUIBHICTIO  OKPEMHX
CBAIIICHHUKIB IIEPKBU Ta BIUIMBOM IHCTUTYII YKpaiHCHKOT
IepkBM B bpaswimii Ha eK3UCTCHIIHHE CBITOCHPUHHATTS
YKpaiHIliB, 10 BHIiXajdW 30BCIM HemaBHO (16 pokiB) 31 CBOET
pigHO1 3eMii. SIK pa3 MUHYB 4ac, 1 MIPOCIO IHIIE TOKOJIIHHS
JiTeH, s Skux bpasuiis mocTynoBo crae barbKiBIIMHOW. AJe
HOCTAJIBI'YHUI CyM I1HKOJIU TPOCTEXKYETHCS B T€HETUUHOMY
KOJl  YKpaiHIiB, JUIsI SKHX KOHLENT «CBOE€» TIpae
¢dbyHIamMeHTalbHY poJib B icHyBaHHI. ['azera «IIpais» BukoHye
BUXOBHY Micito. Lle BimOyBaerhcsi B crartax «Komm 1 yomy
3HEOX0UYYEMOCS?» Ha CTOpIHKax 4—5, aBTOp AKOi HE BKa3aHUM,
ta «OTpys 370CTI» HA CTOPIHII 5, TakoX Oe3 BU3HAYCHHS
aBTOPCTBA.

VY 1UX CTaTTAX OCMUCIIOIOTHCS BIYHI €THYHI MUTAHHS:
37iCTh, XBOpOOa, TUIeCHUH OpyJ, THIB, CMEPTh. 3a JKaHPOBOIO
CIPSAMOBAHICTIO 11€ eTHYHO-(PUIOCOPCHKI, TUIAKTHYHI, 3
MeTaQopuyHUMU  00pa3aMU-TIPUKJIAAaMU  Ta  MOpaUIo-
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BUCHOBKOM crtaTTi. Tak Ha moyarky XX  CTONITTA
BIIPOBAIKYETHCS 111€51, SIKa BIIMCYETHCS B TUCKYPC €KOJIOTTIHHX
Ta exkodeminicthyaux momykiB XXI  cromirTa,  AKi
«peaduTITYyIOTh» €HEPreTHYHI aypH JIOJAWHU Ta CBITY, B SIKOMY
BOHA JKHBE. SIKIIO JTrOAMHA 3714, TO 1 TIJIO XBOPI€E Ta Eperopae,
XIMI4H1 peakuii B ii Ti11 € OpyaoMm. SIKIo XTOCh Hall’€TbCs BOAU
3 UM OpyaoM pO3rHIBaHOI JIOJWHU, TO moMmpe. OTxe
HEBIJIOMUI aBTOp Yepe3 MPUKIAAW Ta MeTadopu 3aKiIHMKae
eTHIYHUX YKpAiHIIB IXHHOIO PIAHOIO 3pO3YMUIOD MOBOIO
BIJIMOBUTHCS BT 3JIOCT1, BiJ] 3a3/IPOIIIIB, BIIKPUTH B CBOTH JyIIIi
100po, ¥ pO3MOBCIOKYBATH HOTO HABKOJIO cebe.

Oxpemoro pyopukor «Deitieron» (yHIaTOpU Ta3eTH
«[Ipars» oxpecamiiv Hamip IpYKyBaTH Cy4acH1 XyA0%HI TBOPH.
I B mepmomy HOMEpi ra3zeTu 3ampornoHyBalu TBip «3a OJWH
[BIT», SKWM BU3HAYWIM TEMATUYHO SK XYAOXKHIO ICTOPIO 3
yaciB ®Dpaniy3pkoi Peposmrortii. 1leit TBip HaapykoBaHO SIK
YPUBOK YaCTHHH OUIBIIOTO TBOPY, IPOJOBXKEHHS SIKOTO YMTay
3MOJK€ 3HalTH B HacTymHOMY HoMmepi. Tak dyrmaropu «IIparmi»
3ay4uIIn YCIIIITHAK MpUKROM MacoBO1 KyJIbTypH
«CepiajbHICTBY, I TOTO MO0 «HAIOBIO» 3aJIy4UTH JO cebde
MOTEHLIHHOTO YyuTa4ya. ABTOP IIbOTO OIMOBIIAHHSA HE BKa3aHUl.
OmnoBigaHHs PO3MIIIEHO Ha CTOPiHKax 5—6.

Pyopuka «IlocMepTHi BicTi» Ha CTOpiHII 6 €
3aByallbOBAHOIO BEPCIEI0 «peKiiaMu», J¢ aMOITHUM 4YHUTadam
MIPOMOHYETHCS TMOBIAOMUTU TMPO CMEPTh BAXKIMBOI JJISI HUX
JIOJIMHY, HA MOIO AYMKY, 3a MIEBHY OILIATy, sIKa € JOJAaTKOBUM
(hiHAaHCYBaHHSM ra3eTu.

Pybpuka «bpasunbchki BicTi» 0e3 BU3HAUEHHS aBTOpa
Ha CTOpIHKaX 6—7 BMillye MaTepiai, sKUii Moxke OyTH
KOPUCHHUM JJIsl ICTOPHUKIB, SIKI 3aiIMarOThCsl IEPEOCMUCIICHHSIM
CoIlalbHUX 1 MOMITHYHUX mporeciB bpaszunii B XX cTOMITTI
pyOpuka «BicTi MmicieBi» 0e3 yka3aHHS IMEHI aBTOpa Ha
CTOpIHLI 7 € MarepiaJoM Juis ICTOPMKIB, sIKi 3aiiMaroTbCs
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IHTEpIpeTalielo CTaHOBICHHS YKpaiHChKOTO eTHOCY B bpasnii,
a TaKOX JUIsl HAayKOBIIB, SKi yBary 30CEpekyIOTh HaBKOJIO
dbeHoMeHy miacmopu 3arajioM, Ta YKpaiHCBKOI Jiacropw,
30kpeMa. PyOpuka «3arpaHurs» Ha cTopiHili 7 0e3 yka3zaHHS
aBTOpa € NMeBHMMHU HOBHMHaMHU 1912 poky mepen PizmBowm, siki
MOXYTh OyTH KOPUCHHMH JUTsl MeIIKaHIiB bpaswuiii, Ha 1ymMKy
3aCHOBHHKIB razetn «lIparsy».

PyOpuka «HoBuHKM» Mae rpailiuBy Ha3By, fKa
CTBOPIOETHCS 3MEHIYBAJIbHO-TIECTIIMBUM CY(PIKCOM IMEHHUKA —
K. Y 11ii1 pyOpHIll Ha CTOpIHKaX 7—8 pO3KpUBAIOTHCS CYyJacH]1 It
novyatky XX CTOMITTS TeXHIYHI NMpuianis, skl MOXKYTb OyTu
KOPUCHUMHM B TOOyTOBIi cdepi Ta B 00poOimeHHI 3emii
cenmsitHamu. PyOpuka «HoBuHKM» Ha cTopinkax 7-8 0e3
3a3HauYEHHs aBTOpa MOkKe OyTH MarepiajJoMm sl ICTOPHUKIB-
HayKOBIIIB, SIKi 3alMalOThCS KPA€3HABCTBOM, IO Tepemdadae
IHTEpHIpeTaliro NMOOYyTOBUX JeTajeii TEBHOTO 1CTOPUYHOTO
nepiomy.

3aBepmyerbcss nepmuii  Homep razetu  «lIpans»
pyopukoro «CMIIIHUK KyTOK» Ha CTOpIHI 8§, 1€ YuTadyam
3ampoIOHOBaHI JiBa aHekaoTH : «Xopui» (XBopuid) Ta
«dutuna, nepuna Ta JjaruHa». llg pyOpuka moxe OyTu
MarepiaioM g GUI0J0TIB-(POIBKIOPUCTIB, SIKI 00’€KTOM
CBOTO JIOCHIDKEHHS oOpanu xkaHp aHekaoTy. lLle Moxke
MOMOBHUTH 30IpKYy YKpaiHCBKUX, 30KpeMa, Ta CBITOBHUX
AQHEKJIOTIB, 3arajioM. Tako)X Ha martepiaji IUX aHEKAOTIB 3
pi3Hux HoMepiB «lIparii» MOkKHA MPOCTEKUTH E€BOJIIOLIIIO JKAHPY
yrnpoaoBxK XX CTONITTS.

Oxpemo cmin 3ayBaxkuth, mo razera «lIpams» Moxe
CTaTH MaTepiajoM JUIsl TOCHIIKEHb JIHTBICTIB-YKPaiHICTIB, SKi
3aliMalOThCSl €BOJIIOLIIEI0 MOBHM 3 TOYKH 30py (OHETHKH,
CHHTaKcucy, opdorpadii Ta OCMUCTIOTh (YHKIIIOHYBAaHHS
MOBH «HA BIJICTaH1» BiJl piTHOTO MOBHOTO cepenoBuIa. Takox
razeta  «[Ipaus»  Moxxke  cratm  MarepiaJoMm IS
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MDKJIMCIUTUTIHAPHUX JTOCHIHDKEHh 3 TOYKH 30py ICHYBaHHS
iHCTUTYIIi giacmopm Ha piBHAX (¢itocodii, comioorii,
MOJIITOJIOT 1.

3aBepuryeThCs Mepuuii HoMep TabIUIero Ha CTOPiHII &,
e TIpeaIcTaBleH] reorpadiuni aipecu pegaxiii Ta Tamorpadii.

duckycii

Ha moro nymky, HaBkoso rasetu «IIpans» ctBopuiiocs
IHTENIEKTYaJIbHO-IYXOBHE COIL[laJIbHE W MOJITUYHE MIAIPYHTS
g po3OynoBu wmicrta IlpyaeHTomosic SK KYyJIbTYPHOTO
ocepeaka. Came razera «llpaus» sk ¢eHOMEH YKpaiHCBKOI
ICTOPUYHOI TaM’SAT1 Ha PIBH1 €THIYHOT MOBH CTaja TPaMILIIHOM-
MIZCTaBOIO JJIS IepeXoy 3alli3HU4YHOI cTaHMil [IpyaenTonomnic
XIX cronirrsa B micto IIpynentonomnic XXI cTomirts.

Crartsa «bankaHchka BiliHa» B MEPIIOMY HOMEPI Ta3eTu
«IIpasg» 1912 poxy C. 3-4 BiAKpUBaE MOXJIMBICTH IS
YTOYHEHHS ICTOPUYHUX MPUYKH BUHUKHEHHS [lepioi cBiToBOT
BiliHU. L[4 cTaTTs CHOHyKae 10 PeTeNbHOro Meperisaay HIIUX
JTOKYMEHTAIbHO-(PAKTUYHUX  ICTOPUYHMX  MaTepiajiiB, B
pe3yNbTaTi YOTO BAACTHCSA MEPEBIPUTH TINOTE3Y: MEpeaTeueto
[Tepmmioi cBiToBOi BiliHu € «bankaHcbka BiliHa» 1912 poky mMixk
Bocuiero, bosrapieto, Yoproroporo ta ['pemietro npotu Typiii,
sKa posrnouanacs OWTBO mpu OosrapchkoMy Micti byprac.
MenTanbHui KOHQITIKT «XPUCTUSHCHKOTO» Ta
«MYCYJTBbMAHCBKOTO»  MHCIEHHS CTaB MPUYUHOI0  JUIA
3arocTpeHHs BU3BOJIBHUX PYXiB B ABCTpilichKiil Ta Pociiichkiit
IMIIepiAX 1 TparHeHHS MIKOPEHUX ETHIYHUX Hapo/IiB
(Yropmuna, Itanis, Ykpaina) 3100yt JepkaBHY HE3aJICKHICTh
(sxy He po3BosmuM Matu  YkpaiHi B 1918 pomi iHmi
€Bporneiicbki kpainn). I came moxaii 1912 poky cnipusiin
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3arOCTPEHHIO CYNEpeuKu TepuTopiaibHOi MbK DpaHIi€eo Ta
HimeuunHoto, siKy 3apa3 iHTEpHpETyIoTh K npuunHy [lepmoi
CBITOBOI BilfHU.

Bepcis mpuumnm Ilepmioi cBiTOBOi BilfHM 3apa3
copMoBaHa B KOJIOHIATBHOMY JUCKypci: OaxxkanHs Himernpkoi
iMmepii KoHKypyBatu 3 Benmkoro bpuranieto Ta @paniiero Ha
CBITOBIM apeHi moyaTky XX CTOJITTS.

S npononyro mnepeocmuciutd npuuvHM - [lepmioi
CBITOBOi BIHHHM B IIOCTKOJIOHIQJIBHOMY JIHCKYypCl: OakKaHHS
OKpPEeMMX €THIYHUX HapOiB MaTH BJIaCHY JEpKaBHICTh Ta BUWTH
31 ckiany immepiid. L{i BUCHOBKH JIOTTYHO 3pOOUTH 3 pe3ysbTaTiB
[lepmroi cBiTOBOT BIMHHU: Kpax IHCTUTYTY IMIEpil, SKUH
po3snouascs 1ie B 1900 poi micist konduikTy CIIA Tta Icnanii,
Ta TIEPEKUHYBCS Ha €Bpomy, IO «YUTAETHCS» B bankaHCbKiN
BiiH1 1912 poky.

Bucnosxu

Vkpainoponna razera «llpamsg» €  BUAATHEM
KYJIbTYPHO-COI[I0-ICTOPUKO-PENITiiHUM  (DEHOMEHOM,  SKHI
BIUIMHYB Ha PO3BUTOK YKpaiHChKOi miactopu B bpaszwmnii,
YKpaiHChKO1 Alaciiopu B CBiTi, KYJbTYPHO-COIIaJIbHO-OCBITHIN
pPO3BUTOK OKpemux perioHiB (yactunu mtaty Can Ilaymo,
yacTuHU mrary [lapana) B bpaszuiii B XX cTOMITTI.

Howmepu razetu «lIpams» XX cTOMTTS MOXYTh OyTH
MartepiajJoMm, I00 BIAKPUTH TMEPCHEKTHUBY JJS HAayKOBUX
JOCTIIKEHb y Tany3sax (imonorii Ta icTopii : cBiTOBOI icTopii Ta
ictopii bpasuiii; JTIHTBiCTIB-yKpaiHICTIB, SKi 3aliMarOThCS
€BOJIIOIIEI0 MOBH 3 TOYKH 30py (OHETHKH, CHHTAKCHCY,
opdorpadii Ta OCMHUCIIOIOTH (YHKIIOHYBAaHHS MOBHU «HA
BIJICTaH1» BiJl piTHOTO MOBHOTO CEPEIOBHINA; AJIs
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MDKJIMCIUTUTIHAPHUX JTOCHIHDKEHh 3 TOYKH 30py ICHYBaHHS
iHCTUTYIIi giacmopu Ha piBHAX ¢itocodii, comiomnorii,
IIOJIITOJIOTII.
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IPAHCBKI TA BPUTAHCBHKI 'EPOIHI B CMHHXPOHII
20-X POKIB XX CTOJIITTS: EBOJIIOLISA TA
3AHEITAl (M. M. Ka3zemi «XKaxauBuii Terepan» i
A. I'. Jloypenc «3rydJieHa 1iBUHHA»)

AHoTanisa

CraTTi0O TPUCBSIYEHO JOCIDKEHHIO Ta MOPIBHIHHIO
rOJIOBHUX  JKIHOYMX  OOpa3iB  poMaHiB  OpPUTAHCHKOTO
nucbMeHHuka Jleima I'epOepra Jloypenca (1885-1930 pp.)
«3rybnena gisuumHa» (1920 p.) 1 mepcrkoro Mutiis MopTasa
Momdeka Kazemi (1904-1978 pp.) «KaxmuBuit Terepan»
(1922 p.). Y KOHTEKCTI pOMaHIB MUCbMEHHHUKH TMPE3CHTYIOTh
HOBUM 17151 XX CT. 00pa3 KiHKH, KA KUJA€ BUKIIUK 3aCTapUIAM
MOTJISiAaM Ha JKUTTS MaTpiapXajlbHOTO CYCHUIbCTBA Ta MOYHUHAE
00poTHOY 3a CBOI IpaBa.

HaykoBoro mpo06:1emMo10 € yCBITOMIICHHS MiICIs )KIHKH B
JiTEpaTypi 3aX0ay 1 CXOy, TaK caMmo, sIK 1 pO3yMiHHS i1 MiCIIS B
CYCIIUIBCTBI B LUJIOMYy, 00 Xyd0>XKHI 00pa3u TBOpIB CTalOTh
00’ekTOM  HachigyBaHHSI. MeTOW CTarTi €  JeTallbHe
JochiKkeHHs repoinb Mein-xanym Tta Eder-xanym (M.M.
Kazemi) Ta repoini Anesiau (. I'. Jloypenc) 3 Touku 30py
3acaj (eMiHICTUYHOI KpPUTUKHU. 30Kpema Oylno 3alydeHo
BHOKPEMJICHHsSI KOHIICTITIB «peMiHHe», «(EeMIHICTChKe» 1
«OKIHOYE» B 0OpaHUX TepOiHsAX Ta BUZHAUYEHHS €BOJIOLI : 3MIHU
KOHIIETITIB BIAMOBIIHO 0O6cTaBUHAM y pomaHi. Kpim 11p0ro Oyio
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MIPOBEJICHO 3ICTaBJICHHS 300pa)K€Hb TOJIOBHUX KIHOYHUX 00pa3iB
POMaHIB Ta MOPIBHAHHS MOTJISIIIB HA MPOOJIEMH OYTTS JKIHKU
OpUTAHCHKOTO Ta IPAHCHKOTO TNHMCHPMEHHUKIB y 3aximHii Ta
CXIZHIN KyJIbTypax.

Yepe3 Te, 0 pOMaHHU OINHUCYIOTh KApAWHAIBHO Pi3HI
KYJIBTYpH (3axij / ¢Xix), )KIHKH, TAaKOXK, 300paXkeHi M0 -PI3HOMY.
IM npuramansi cninbHi puc (cuna He (i3uyHA, a JTyXOBHA,
Oa’kaHHS J10 3MIH Ta PO3BUTKY, IOCTIHA TUHAMIKA), aje SKIIO0
repoini JI. I'. JloypeHca B1aeTbcs CKUHYTH KalJaH! TIPABHII, 1110
MaHyloTh B coliymi, repoini M. M. Kazemi 3HaxonsThcs Ha
MOYaTKy JOBroro nuisixy tpanchopmarii. ['epoini 3HaxoaThCs
B TOCTIHHOMY PO3BHUTKY: Ha PI3HUX eTamax IXHBOTO J>KUTTS
KOHIICTITH 3MIHIOIOTh OJMH OJIHE; ajie KOXKHA 3 HUX HalKparie
Oyna po3KpuTa 3 TOYKHU 30py «(HEMIHHOT0» KOHIENTY — SIKUH €,
0e33amnepeyHo, sIK MParHeHHs 10 camopeaizairii.

. T'. Jloypenc 300pakye €BOJIOIIO KIHKH, sIKa JTaMa€e
CTEPEOTHITH MaTpiapXaabHOTO CYCIIUIBCTBA, B TOM yac ssik M. M.
Kazemi  3Beprae  yBary uWraya Ha  JKOPCTOKICThH
MYCYJbMAaHCHKOTO CYCIIJILCTBA, siIke HE Oakae (a00 HE MOXKe)
NPUHAHATH CWIBHY JIyXOM JKIHKY, 4Yepe3 IIo 1ii PO3BUTOK
B1I0YBA€THCS TyXKE MOBUILHO.

Kiarouosi caosa: JI. I'. Jloypenc; M. M. Kazewmi;
KIHOUMK  00pa3;  (eMmiHICTHYHAa  KpUTHUKA;  KOHIIENT;
KOMITapaTUBICTHKA.

Abstract

Rohozha A. IRANIAN AND BRITISH HEROINES IN THE
SYNCHRONIZATION OF THE 20S OF THE 20TH
CENTURY: EVOLUTION AND DECLINE (M. M. Kazemi
“Terrible Tehran” and

D. G. Lawrence “The Lost Girl”)
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The article is devoted to the study and comparison of the
main female characters in the novels by the British writer David

Herbert Lawrence (1885-1930) “The Lost Girl” (1920) and the
Persian artist Mortaza Moshfeq Kazemi (1904-1978) “Terrible
Tehran” (1922). In the context of the novels, writers present a
new for the 20th century image of a woman, who challenges
outdated views on the life of a patriarchal society and starts a
fight for her rights.

The scientific problem is understanding of a woman’s
place in the literature of the West and the East, as well as
understanding of her place in society as a whole, because the
artistic images of the works become an object of imitation. The
purpose of the article is a detailed study of the characters Mein
and Efet (by M. M. Kazemi) and Alvina (by D. H. Lawrence)
based on the foundations of feminist criticism. In particular, the
identification of the concepts “feminine”, “feminist” and
“female” in the selected characters was involved as well as the
definition of the evolution: changes in concepts according to the
circumstances in the novel. In addition, a comparison of images
in the main female characters in novels and a comparison of
views on the problems of being a woman by British and Iranian
writers in Western and Eastern cultures were carried out.

Due to the fact that the novels describe radically different
cultures (the West / the East), women are also depicted
differently. They have common features (strength is not
physical, but spiritual; the desire for change and development;
constant dynamics), but if D. H. Lawrence’s character manages
to throw off the shackles of the rules prevailing in society, the
characters by M. M. Kazemi are at the beginning of a long path
of transformation. Characters are in constant development: at
different stages of their lives, concepts change each other; but
each of them was best revealed from the point of view of the
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“feminine” concept — which is, undoubtedly, as a desire for
self-realization. D. H. Lawrence depicts the evolution of a
woman, who breaks the stereotypes of a patriarchal society,

while M. M. Kazemi draws the reader’s attention to the cruelty
of Muslim community that is unwilling (or unable) to accept a
strong-spirited woman, due to which her development takes
place very slowly.

Keywords: D. H. Lawrence; M. M. Kazemi; female
image; feminist criticism; concept; comparative studies.

Beryn

VYsBiIeHHS Mpo KIHKY Ta i poJib Yy CyCHUIbCTB1 MPOUIILIO
JOBTUH HUISIX TpaHcOpMalliid Ta 3a3HajI0 KapIWHAIBHUX 3MiH.
CporoficHHe CyCHUIBCTBO MIPOIOHYE CIPUHAMATH KIHKY SIK
CWIBHY Ta BUIBHY OCOOHWCTICTh, 3 YITKOIO COIlaJbHOIO
MO3HUITIEI0. 3MIIIEHHS COIIAIbHOT MO3UIIl )KIHKA B HAIpPsIMi 710
3arajibHONIPUMHATOTO  COIIAJIBHOTO ~ CTAaTyCcy  YOJIOBIKA
BiIOyJIOCSA TiA  BIUIUBOM  (PEMIHICTUYHOTO PYyXy, SKHUU
posmoyaBcss B XX CTOMTTI. VYKpaiHChbKa KaHAHWJATKa
ncuxoJioriyvHux Hayk ['ymamoBchka B. A. 3a3Haumna: «...
BEKTOP 3MIHHM MICIIS KIHKH B COIiyMi 3yMOBJICHHM 3araJibHUM
CTaHOM CYYaCHOTO CYCIIUIbCTBA, SIKE Ui JOCSTHEHHS YCHIXY
“Bumarae” BiJ JIOAMHM MACKYJITIHHOCTI Ta aHAPOTIHIi.
JIOMIHYIOUMMH Ta COIIaJIbHO BUIPABIAHUMHU JUI SKIHKH CTaJId
pHUCH, TpUTaMaHH1 Y0JIOBIKOBI, TOA1 K ()eMIHHI PUCH BiTIAIILIH
Ha 3a/IHiH IJ1aH K colianbHO HenouineH» (I'ymanoBebka, 2010:
208). XKinka crae cuibpHOW0, 00 1if 1e HeoOXigHO. Aje,
HEJ0CKOHAJIO BUBUEHUM, HaBITh ChOTO/IHI, 3aJIUIIIAETHCS MPOIIEC
300paXeHHSI OHOBJICHOT JKIHKM MUTISIMH PI3HUX KYJIBTYP MEXI
XIX-XX cT., 51Kl 111e TO/1 BIAPI3HSINCH CBOIMH «HETUTIOBUMID)
MOTTISAAMH Ha JKIHOYE MUTAHHS, HAroJOUIYIOUYd Ha TOMY, IO
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KIHKa HE Mae CIpUHMATHCA K iHIIA BIAHOCHO JIO YOJIOBIKa 1
CYCTIBCTBA B IIIOMY.

Hamry yBary npuBepHyIu poMaHH KapAWHAIBHO Pi3HUX
KYJIBTYp — €BPONCHCHKOT / 3axiHOi Ta cxigHoi. Poman

Oputancekoro mmchkMeHHuka Jleima ['epOepra Jloypenca
(1885-1930 pp.) «3rydmnena npiBumnay (1920 p.) sx i poman
nepcekoro MuTIist Moprasza Momdexa Kazemi (1904-1978 pp.)
«KaxnuBuit Terepan» (1922 p.) mpe3eHTYIOTh yBa3l 4yuTaua
PO3KPUTTSI OJIHIET 13 «HANCKaHJAIBHIIINX) MPOOJIeM TOro yacy
— 1HKa Ta il Micie B cycniibeTBi. Komizii poMaHiB CTOCYIOTHCS
HaWOONIOYINIUX TeM MI0J0 OyTTS KIHOK B  CHCTEMI
naTpiapxajibHoi criiibHOTH. KoXeH 13 MHChbMEHHUKIB 300pakye
KIHKY B JTUCKYpPCl MOJIEPHI3MY «IO0-HOBOMY»; BOHHM OJHI 13
MepIIMX CTaBIATh 11 B CHWIbHY JOMIHYIOYY TIO3HIIIIO,
aKIICHTYIOUM yBary Ha ii AymMkax 1 OaxaHHsx. ToOTo, Mwu
MOXEMO CMUIMBO 3aJlyMaTHCh IIOJO TOTO, IO BHOKPEMJICHI
HaMH TTMCbMEHHHKHU € TIPEATEUOI0 BUHUKHEHHS (PeMIHICTUIHOT
KPUTHKH, 11e 10 po3pobienoro Cimonoro ne boByap xonuemnii
COIliaJIbHOTO KOHCTpyroBaHHs TeHaepy (ii poGota «/lpyra
ctatb» (1949 p.). AKkTyanpbHUM JUIsi BUBUCHHS 3QJIMINAETHCS
MPOIIEC  OHOBJICHOTO 300pa)K€HHs JKIHOYOro oOpasy B
JiTeparypi nepmoi mojJoBUHU XX CT., 0COOJIMBO B TEPCHKIN
JmiTepaTypi, SKa € HEIOCKOHAlIO0 BHBYEHOW. HaykoBoro
mpoOJIeMOI0 € YCBIIOMJIGHHS MiCUs JKIHKA B CHUIBHOTI,
pPO3yMiHHS Miclis KIHKM B JliTeparypi 00 BOoHa € 00’€KTOM
HachigyBaHHs. MeTOW CTATTi € 3iCTaBleHHS 300paKeHb
TOJOBHUX JKIHOUMX OOpa3iB poMaHi «3rybjeHa iBUMHA» 1
«KaxnuBuii Terepan» Ta MOPIBHSAHHSA MOTJIAAIB Ha MPoOIeMy
OyTTs JKIHKM OpHUTAaHCBKOIO Ta IPAaHCHKOTO HMHUCbMEHHUKIB.
3aBlaHHs CTAaTTi: BHOKPEMJIEHHS KOHIENTIB «(peMiHHEe»,
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«hemiHICTChKeY 1 «OKiHOYE» B OOpPaHUX TepPOiHSX, JOCITiHKEHHS
mporecy 3MiHM KOHIICTITIB BiJIOBIIHO OOCTaBMHAM Yy pOMaHi,
3iCTaBJIEHHS JKIHOYMX 0Opa3iB: PO3BUTKY 1 TpaHcopmarii
repoIHb.

Metoau gocaixKeHHs

TeopeTnko-MeTo10I0TTYHUM HIAIPYHTSAM POOOTH CTAJIO
MOEAHAHHS TPAJUIIAHUX Ta HOBITHIX 3acaf, sIKI JO3BOJIIIH
3IIHCHUTH TOCHIIKEHHS Ta MOPIBHSUTHHUHN aHami3
BHOKPEMJIEHUX TepoiHb B CHUCTeMHOMY minxoxl. Ilpu anamiszi
KIHOYMX 00pa3iB Ta CHCTEMHU HABKOJO HUX OYJIO BUKOPHUCTAHO
KynbTypHO-icTopuuHuid Metonl (Ten I.-A). Kpim uporo, Oymo
3anmyyeHo koHuenmio ¢peminicruynoi kputuku (Moi T., Bappi
I1., Kpuopyuko C.). [Jlna  [OOCHKEHHS  MPOIECy
Tpanchopmartii / eBosroIii (B JEAKMX BHUIAIKAX) >KIHOYHUX
o0pasiB Oyso 3IIiICHEHO BHOKPEMJICHHS «(PEMIHICHKOTOY,
«peMIHHOTOY 1 «OKIHOYOT0) KOHIICTITIB.

Uepes 3BepHEHHS [0 NOPIBHSAIBHO-ICTOPUYHOTO METO1Y
(berdeit T.) Oyno 3miHCHEHO OCMHCICHHS Ta TOPIBHSIHHS
tBopyocti [I. I'. Jloypenca i M. M. Kazemi, ToJIoOBHUM YHHOM
Oy/710 TIOPIBHSIHO PEMPE3CHTAIlII0 JKIHKKM B €BPOIEHCHKOMY 1
CX1IHOMY CYCITUTBCTBI.

PesyabTaT i nuckycii
Hamry yBary mpuBepHyIM [Ba KapJHHAIBHO Pi3HI 3a
MIOXOJUKEHHSIM TBOPH — POMaHHU KynbTypu €Bponu Ta Cxony.
XKinoui o6pasm, siki HaMm npe3enTytoTs /. I'. Jloypenc i M. M.
Kazemi € He THUHNOBMMH 1 CHJIBHO BIIPI3HSIOTHCS Bil
mireparypHux oo6paziB XIX cr. THUM, IO 3HaXOAATbCA B
MOCTIHHOMY PO3BUTKY 1 AuHamimi. KoxeH i3 MUTLIB omucye
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KOH(QUIIKT MaTpiapXaJbHOTO CYCHUIbCTBA 1 XKIHKH, siIKa Oaxae
M030yTHUCS OT0 KaiIaHiB 1 YyTUCKY, alie pOOHTH 1€ TI0-CBOEMY.
M. M. KazeMmi BHOKpPEeMIIOETbCA cepen OaratboX IHIIMX
NEPChKUX MHUChMEHHHKIB CBOIMH CMUIMBUMHU TOTJISJAaMH Ha
KHUTTS Ta OpIEHTYBAaHHAM Ha OHOBIIEHE €BPOTICHCHKE
cycnuibeTBO (Poroxa, 2024: 93). Bin TpaHcaroe 1l norisau
yepe3 BaKKHM 1 TpariuHui CIOXKET CBOTO POMaHYy, CTaBJIsYH B
LEHTP KOH(MIIKTY JKIHKY, sIKa 3HAXOAUTHCS TiJ TMOCTIHHUM
YTUCKOM 3 O0KY 40JI0BiKa. MU HE MOKEMO OCKApKUTHU TOM
¢akT, MmO Ha pIBHI ICTOPUYHOI Ta KYJIbTYPHOI Mmam’sTi IJs
KOKHOTO Hapoxay, Nie Oe3NmepevyHO BaXIMBUM € MIaHyBaHHS
HaWJaBHIIUX 3aKOHIB Ta Tpaxuuii, npore M. M. Kazemi
300paky€e JKOPCTOKI CTOCOBHO JKIHKM 3aKOHH, SIKI MIITHO
3aiKCYBaIUCh B MIJCBIIOMOCTI JIFOJIEH TOTO Yacy 1 HE Jal0Th
MO>KJIMBOCTI U1 CTBOPEHHS HOBO1 PEaJbHOCTI, B SIKIM OM JKIHKa
Maja HoBi ipaBa (Porosxa, 2024).

bpurancekuii mucemennuk Jl. I'. Jloypenc HeoaHopazoBo OyB
Ha3BaHUM «TBopieM HOBOi jiteparypu» (Ejupi, Siljanovska,
Iseni, 2014: 113). I cipaBa He nuie B TOMY, IO BIH OJHUM 13
MePIINX MOYHUHAE BIIBEPTO MUCATH IIPO CEKC Ta TUIECHI MIPOSIBH,
BIH HAroJjonrye Ha TOMY, IO >KIHKA HE Mae€ CIpUAMaTHCS
CYCIIUUILCTBOM sIK ICTOTa Tipma 3a dYosioBika. I[lucbMeHHUK
poOWTH HaBITH OUIbIIE — B KOHTEKCTI pomaHy «3ryOieHa
JIBYMHA» BIH MOJICIIOE€ HOBY pEaJbHICTh, B SKId TOJIOBHA
repoiHsI->KIHKA € HACTUIbKU CHIJIBHOIO, IO 1l BAAETHCS BUNUTH 13
3ale)KHUX Bl YOJIOBIKA BIJHOCHH, UMM caMme BiH 300paxye
BIJIX1J1 MiJ] MaTpiapXabHOTO YCTPOIO JKUTTH.

Y  nmornasgax ~— BUOKPEMJIGHMX  HAaMHM  MUTIIB
BiJ/I3EpKAJICHO KOHIIEITIIO dbeHomeny «IHIIOTY,
3anponioHoBaHolo C. Jle boByap. Ykpaincbka npogecopka C. K.
KpuBopyuko 3a3Hauae, 1110 i1€0J10TiHs pemiHicTuaHoro pyxy C.
ne boByap kuaae BUKIMK 300pakeHHIO KIHKU K «[HIIOT», SK
«HecTayly, Ak yacTuHi «upupoam» (Kpusopyuko, 2012: 15).

82



Haykosi 3anucku XHITY im. I.C. CxoBoponu. Jlitepatypo3nasctso, 2024, Bum. 1(103)

OdynnamentanpbHo BaxumBa pobota C. ne bomyap «/lpyra
CTaTh)» HAaBITh MICTUTh BAXKJIMBHHA PO3AUT NP0 300pakeHHS
xiHoK y pomanax [[. I'. Jloypenca (bappi, 2008: 144). ToOTo,
MUCHPbMEHHUKNA MaJld BIUIMB Ha (OpMyBaHHS MaiOyTHIX imei
100 MICIIS )KIHKH Y CYCIIUTBCTBI Ta 1i mpaB, BOHH CTBOPIOIOTH
IHCTPYMEHT ISl PO3BHUTKY (PeMiHICTUYHOT KPUTHKH.

[IpoBectu mapanens Ta MOPIBHSUIBHUIN aHAI3 TOJIOBHUX
repoiHb pPOMaHIB TOJOBHAM YHHOM MOXKHA 32 JIOTIOMOTOIO
PO3pI3HEHHSI NOHSTH «()EMIHICEKHID, «GKIHOUMID 1 «(peMIHHUI»
Ta BUOKPEMJICHHS IOMIHYIOUUX KOHIENTIB B KOKHOMY 00pa3i.
T. Mo#i 3anpornponoHyBajia HACTYITHE PO3MEKYBaHHS MOHSATH:
«pemMiHICbKUI» KOHIENT — 1€ «OJITHYHA TIO3HUIIIS»,
(OKIHOUMW» — «THUTaHHA O10JI0Tii», a «peMIHHUN» KOHIENT
BIJIMOB1/1a€ «HAOOPY BU3HAUEHUX KYJIBTYPOIO XapaKTEPUCTUK
(Bappi, 2008: 145)

Poman «Kaxnusuii Terepan» He 0OMEXY€eTbCS JIHUIIIE OTHIEIO
TOJIOBHOIO TEepOiHEI0; B  XYA0XKHBOMY TMOJIOTHI TBOPY
MPOCTEXKYETHCS KUTbKA CIOKETHUX JIIHIN, B IIEHTP1 KOJI31H SKUX
€ pI3HI TepoiHi-KiHKK. ToMy, MU 30CE€peIUMO yBary Ha JBOX
TOJIOBHHUU T€POIHAX, TPariuHi A0J1 SKUX Oy TyKE CXOKHMH,
asie yepes Te, 110 MUCbMEHHUK 300paxkye iX mo-pisHOMY, Maju
pizamit dinan — Mein-xanym 1 Eder-xanym.

I'epoinst Mein-xanym (xaHym - ~i& (3 (apci) 3BepHEHHS 10
KIHKU: «MaJlaM», «I1aH1») HallKpalle po3KpuTa NUCbMEHHUKOM
3 TOYKHM 30py POJAMHHUX CTOCYHKIB Ta B3a€MOBIIHOCHH 3
40JI0BIKOM (11 KoxaHuM PepoxoM), PO 110 CBITIUTS 11 KIHOUHIMA
nocBin. Mosoaa repoiHs 3 MOBaro CTaBUTHCS A0 OAThKIB, LIO
MPOCTEXKYEThCSI HAa PiBHI JianoriB: «f ciyxat, TaTyclo.
I'oBopiTh 1IBH/IIE, IO BaM 3aBTOJHO CKa3aTH [...] s 3aBXAU
nam'sTar, 10 Malp CTAaBUTHCH 10 Bac 3 moaaroio» (Kazewmi,
1922: 16-17) (Ilepeknax Tyt 1 mami AnHa Poroxa). Cumin
3ayB@KUTH, IO B TPAAULIAHOTO 300paKEHHS >KIHKU
MYCYJIBMaHCBKOTO CBITYy, aBTOp HaMi4a€ MEPCIEKTUBU 3MiH Y
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XapakTepi TrepoiHi — BOHA, HE JUBJISIYUCH HA Te, IO
0e33amepeyHo MoBaxkae, i, He OyaeMO BHKIIIOYATH, OOIThCS
0aTpKa, HABAXYETHCS KUHYTH HOMY BUKIHK: «...AJIe SKIIO BU
TrOBOPUTHMETE MEHI peyi, SIKi MPOTUBHI MOIM IIEpEKOHAHHSM, TO
MapHO BUTpavyaTUMETE 4ac: 5 iX ciayxatu He crany» (Kazewi,
1922: 16). Came TyT IOYMHAE PO3TOPTATUCS KOHPIIKT MIK

JIOYKOK0 Ta OaThKOM, KOJH BII C€aMOro IOYaTKy, >KIHKa
CHPUMMAETBCS YOJIOBIKOM SK «IHIIA», HIYOIO HE BapTa.
Eroictuununii 6atbko He Mae OakaHHsI CIyXaTH CJI0Ba JIBYMHH,
o0 ii KOXaHHS /0 TaJIAaHOBUTOTO, OOpOTO, aMOilliifHOTO
toHaka @epoxa. Bin cnpuiiMae piaHy JOUYKY JMIIE SK
IHCTPYMEHT Ui JOCATHEHHS BJACHUX Ljied, 60 Mae Hamip
BUT1IHO BUJATH ii 3aMiK. KoHDIIKT mpocodeHunit ;k0pCTOKICTIO
Ta HACWJIHCTBOM, 00 6aThKO 0’€ TOUYKY Yepe3 HEMOKopyY: « [...]
THIB HOT0 MepeTBOPHUBCS Ha cka3. BiH panToM migHSB PyKY 1, 10
Oyno cwin, ynapuB MeiH KyJlakoMm y Te€ HDKHE MicCle, JIe IIHs
nepexoauTh y miede...» (Kazemi, 1922: 19). HacunbcTtBO — €
OJIHIEIO 13 TOJIOBHUX MPOOJIEM, Ky MUChbMEHHUK BUCBITIIIOE B
pomaHi. [yt kyneTypu Cxony HaCHIBCTBO HaJ KIHKOIO Oyio i
€ HOpMOIO; OOypeHHs BHUXOJUTh 32 MEXl1 depe3 Te, M0 Le
BBaKaJIOCh HOPMOIO HAaBITh B PO3YMIHHI KIHKH. AJie¢ B POMaHi
MPOCTEXYEThCSI MPUKIAJ KIHOYOTO TMPOTECTy, IMOYATOK
€BOJIIONII, Xo4ya 1 MOBUIbHOI: MeiH po3ymie, MO Yy BCHOTO
NMOBUHHA OYyTHM MeXa, SK y BIJHOCHMHAX MDK YOJOBIKOM 1
KIHKOIO, TaK 1 y BITHOCHMHAaX MDX OaTbKaMu Ta NITbMHU, TOMY
BOHA He 0a)Ka€ MUPUTHUCS 3 TAKHUM HECIIPaBEAJIMBUM PIllIEHHSIM
6atpka. Haxanp, dinan icropii Mein OyB Tpariunum, 60 y
00poTHO1 3 pimHMM OaTbKOM BOHA Mporpajna, 00 BUSIBWIACH
cnabmoro: «KoxaHHs y poOMaHi 3aKiHYYETbCS BEJIHMKOIO
Tpareaiero ais BciX. Jlouka moMupae Bil HYJIbI'M 32 KOXaHUM,
SAKMA CUIUTH Yy B’sI3HUL (Tak ioro mokapaB @..ec-caibTaHe).
Jleripecis AIBYMHM BIUIMHYJa Ha ii (i3W4HUN cTaH, M 4ac
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MOJIOTiB BOHA TIOMHUPAE, 3aJUINAE TMICHA cede TUTHHY-CUPOTY
(matm — MepTBa, 6aThKO — B s13¢Hb)» (KpuBopyuko, 2023: 74).

[Ipo pO3KpUTTSA TepoiHi B <OKIHOYOMY» KOHIICTITI
rOBOPUTSH il masike OakaHHs MoOyTyBaTH BIACHY POAMHY i CTaTH
JIPYKHHOIO YOJIOBIKA, SIKOTO BOHA o0Opaiia i mokoxana. Ajie TyT
MOKHA MPOCTEKHUTH MEPETUH JTBOX KOHIICNTIB: 4epe3 Te, M0
repoiHs poOUTh CBITOMMI BUOIp, 1 TUCBMEHHHUK 300paxkye 1ei
MIpoLIeC SIK TBOPYIH, K aKT MOUIYKY ce0e 1 CBOro LIACTsl, MOXKHA
MPUITYCTHTH, 10 TaKUM YHHOM MeiH pO3KpUBa€EThCS B
«heminHOMy» KoHIeNTI. [I{0o10 PO3KPUTTS TepoiHi B
«(pemiHiCbKOMY» KOHIIETITI, MOYKHA CMUTHBO 3a3HAYUTH, 110 BiH
— BIICYTHIH; T€pOTHIO HE I[IKaBUTh MUTAHHS TOITYKY POOOTH, a
TakoX 1H(OpMAaIlist moA0 1 OCBITH MOBHICTIO MPOITHOPOBAHA,
MIPH TOMY, 1[0 HABUKW YUTAHHS Ta MMCAHHS, HA TINBO, Y JIBUNHU
€ — BOHA HE € TyPHOIO.

SlckpaBa mapanenb NpoBeAeHa MUCbMEHHHUKOM MDK
noJiero Mein ta repoineto Edert. ko Ha mouatky icropii Mein
crpuiimManach IHIIOK JUIIE B OYaxX pigHOTO OaThbka, TO Ha
MOMEHT 3HaloMcTBa ynTava 3 E¢eTt, BoHa npecTaBieHa iHIIIO0
B 0Yax BCbOI'O CYCHLIbCTBA, 00 BOHA € MOBi€t0. ['epoins crana
3apy4yHUIEI0 «XBOPOro KBapTally» (Tak Ha3BaB Miclie, 1€ JKuja
1 mpalfroBaga MoJIo/ia JIIBYMHA CaM aBTOP POMaHYy), 4Yepe3 CBOTO
YOJIOBIKa, 32 SIKOTO BOHA BUMIILIA 3aMDXK Yepe3 BJIACHY 1ypiCThb.

I'epoins Eder-xanym, Tak camo sik i MeiH, Oymna e fuHOI0
JIOYKOIO B POJIMHI 3aMOKHHUX 1 TOBKHUX JIFOACH, K1 AiHCHO 11
JIFOOMIIN, aj1e a0COIIOTHO He 3aiMalIiCh 11 BUXOBaHHAM. I 010BHI
JKUTTEBI HACTAHOBM J[IBYMHA OTpHMaja BiJ CBOEI HEOCBIYCHOT
HSHI, $Ka BIIACHOPYY 3poOuiia AIBUMHY HEMOBHOIIHHOIO,
JPYrOpsAHOIO O BIHOIIEHHIO JI0 YOJIOBIKIB: «XaHyMe, JIF00a...
Yonosik — 1e rocnomap. Lo BiH 3axoue, Te MOke poOUTH»
(Kazemi, 1922: 41) — Ttaki pekoMeHJAlii yKOpPEHWUJHCS B
cinomocti Eder, mo mano pyliHiBHUHN epeKkT y MallOyTHbOMY.
Konm BoHa BuiIIa 3aMiK, 32 YOJIOBIKA SIKOTO HE 3HAJIa 1 HE
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KOXaJjla, BOHAa M0 HEOCBIYEHOCTI, IO Mepenanach MIBYMHI Bij
HsIHI, T0YaJia CIIPUHMATH YOJIOBIKA, SIK rocniofaps. Eder e mae
B co0l cHiM cymepeyuTH Homy, 1 TOMy, Ha HOro MpOXaHHS
MPOBECTH NeEpIIy HUIFOOHY HiY 3 HOTO HAa4aJbHUKOM, MPOCTO
MOTOJUKYETHCS. 3TO/IOM YOJIOBIK TEPETBOPIOE ii Ha pydHy
MOBIIO, a JIBYMHA 3aiiMae cIabKy MO3HUIII0 MO KUTTIO — BOHA
MIIKOPIOETHCS CBOEMY TOCTIOApI0, 00 Tak 3pydHillIe, 1 TaK
HaBumia HsHA. [Ipoctexyemo me onmHy crnpoOy pO3KPHTTS
(eHOMEHY «IHIIa» — MUCbMEHHHUK 300paxKye >KIHKY B MO3UII]
«IPYTOPSIAHOT» TIO BIAHOIICHHIO 10 YOJIOBIKA / dKEPTBH.
BiamoBinHo a0 koHuenmii (eMiHICTHYHOI KPUTHUKH, XKIHKA
300pakeHa SIK CITYXHHUIIS YOJIOBIKA, MiJKOpeHa
naTpiapxajbHOI MEHTalbHICTIO. BinOyBaeTbcs mnocTynoBuii
3aHEMNaJ, KOJM TIepoiHsA OIMHAETHCA B PYKax €roiCTUYHHUX
JOJIeH, SIKI BUKOPUCTOBYIOTH ii 3a BJIACHUMHU OaXKaHHSIMH, a
cama Eder, uepe3 cnabkuii xapakTep Ta HEOOI3HAHICTh HE MOXKE
BIJICTOIOBaTH CBOIO YecThb. BinOyBaeTbcs pyiHaIlisg SKHTTS
repoiHi 0 TOrO MOMEHTY, KOJU B 1l KHUTTI 3 SBJISIETHCS
roJIoBHMI repoi pomany — depox. [{1o 3ycTpid MokHA Ha3BaTH
JIOJICHOCHOIO 1 BUPIMIAIBHOIO JJIA TepoiHi, 60 came 3 IbOro
MOMEHTY ITOYHNHAETHCSA 11 BIIPOKESHHS.

Bin 3naiiomctBa Eder 3 Depoxom BinOyBaeThbcs
KapJuHaJIbHA 3MIHA CHOKETHOI JIiHIi T'epoiHi, MOYHMHAETHCS
nporiec ii 3miIeHHs. 3aBAsKkd BTpydaHHsIM dDepoxa y CKIagHy
CUTYAIliIO JIIBYNHU BOHA MOBEPTAETHCS 1O OAaThKIB — 1 caMe B
noBepHeHHI Eder 1oaoMy po3KpUBaeThCS €BOJIOLIA il
xapakrepy. bo B gpyriii wactuni pomany M. M. Kazemi
MIPE3EHTYE MOBHY NPOTUIECKHICTH cTapoi Eder. Tenep monona
JIBUMHA TIOBHICTIO MOHYpPEHA y MPOLIEC CAMOOCBITH 1 PO3BUTKY
KYJIbTYPHUX HaBHYOK — II€ TOBOPUTH MPO Te€, 10 B TEBHHIA
Nepiosl JKUTTS TepoiHi «(peMiHHMI» KOHLENT (OpieHTallis Ha
PO3BUTOK BJACHOTO TMOTEHIIANy SIK TBOPUYUH TPOIEC) CTaE
JOMIHYIOUHM. AJie, MOXEMO 3pOOUTH MPUITYIEHHS, 10 came
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KOoXaHHS 10 oHaka depoxa Mano Takuil BIUIMB HA JIBUMHY,
BOHO HAJUXHYJIO ii, 00 3’SBHJIOCH CMUIMBE Oa’KaHHS 3MIHU
3apamd  HbOro. ['epoiHst poO3KpuUTa NHUCHPMEHHUKOM B
(OKIHOYOMY» KOHIICNTI, aje Ha HOBOMY piBHI. MH MOXEMO
MPOCTSKUTH TpaHchopMmalito / eBOJIONiI0 OOJiCHOTO Ta
CTpaXXJAJILHOTO JKiHOYOTO 0cBiny Eder y oHOBICHNU KiHOUMI
JIOCB1JI, Ha OUIBII BUCOKOMY pIBHI, Yepe3 «(heMiHHMI» acIexT,
4yepe3 caMOPO3BUTOK.

M. M. Kazemi 300paxye He TUNOBHUX (IPETEHAYIOUUX Ha
BILIUBOBICTH) IS IEPCHKOTO CYCHUIbCTBA KIHOK — CMUTUBUX Y
cBOIX morsax 1 OaxkaHHax. OOMIBI TrepoiHl Malld TpariyHi
JI0J11, aJie TOJIOBHA BIIMIHHICTD B IXHIX 300pa’keHHSX Y TOMY, 110
Mein, na Bimminy Bin Eder, He 3Moria BUWTH 3-MiJ] BIUIUBY
Y0JIOBIKAa, HE 3MOTJa YHUKHYTH pyHHaIlli 0COOMCTOCTI uepes
3aKOHM MaTpiapXajJbHOTO CYCHUILCTBA. B pPO3KPUTTI repoiHb
pOMaHy TMPOCTEXKYIOTbCS TMEpIIi I1HTEHIlI 0 EBOJIFOIL|
CHPHUIHSATTS KIHKH CyCIUILCTBOM. I1OCTYImOBO rpomMaachKiCcTh
MO-HOBOMY JMBHUTHCS HA MHUTAHHS MPOOJIEM >KIHOYOTO OyTTH,
Xou4a I11eH mporiec 00irse OyTH JOBTUM Ta KOIITKHM.

I'epoins [1. I'. Jloypenca — AnbBiHa X0yTOH Ha MOYaTKY
pomaHy 300paskeHa K «iHIIa». TyT nopeyHo Oyne HaBECTH
MeTtadopy, Ky BiH BUKOPUCTOBYE NpU 3HAHOMCTBI 4yMTaya 3
TOJIOBHOIO TepOiHEeI0 — «(PaHTOMHUH MMacaxup Ha KopadIi
cimerictBa Xoyron» (Ilepexknmang Tyt 1 mami AnnHa Poroxa).
(Lawrence, 2021: 33). « [...] yOpoAoOBX MepIIMX ABAILSATH
I’ SITH POKIB 11 )KUTTA BOHA |[...] Oyla HACTUIBKU 3aThbMapeHa, 10
Oyna maiibxe HesHayHa» (Lawrence, 2021: 33) — mi cnoBa
pOOIATH 11 TAaKOIO K HE3HAYHOIO 1y CIPUHHATTI YUTauiB. AJe
3roJIOM, MOKHA BITUYTH IHTEHI[II0 MUTISI BAOKPEMUTH MOJIOTY
TIBUMHY CEpel <OKaxJIMBOrO TMapaay CTapux MiB MicTeuka
Bynxay3» (Lawrence, 2021: 12), He3Ha4yIliCTh TOJIOBHOI
repoiHi MOCTYIOBO CTA€ JIUIIE YSBHOIO.
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[Tepen unTayeM nocrae CUIIbHA JKIHKA, SIKA BOJIIE JTAMaTH
3aKOCTEHLTI CTEPEOTUIIHN MAaTPiapXaIbHOTO CYCIUIBCTBA. Y Pi3HI
Nepion KUTTA AJIbBIHA PO3KPUBAETHCS B KOXKHOMY 13 aCIIEKTIB:
«heMiHHOMY», «pEeMiHICBKOMY» 1 (OKIHOYOMY», BOHH
MePETIKAIOTh OJUH i3 0JHOTO. [[iBUMHA HIKOJIHM HE BiABiTyBaia
IIKOJTY, aJie HaBITh IIe¥ (PaKkT He T03BOJISE HA3BATH 11 TYPHOIO Y1
HEOCBIUEHOI0, 00 OCBITOIO 1 BUXOBAaHHSM I'epoiHi 3aiimManacs ii
yino0neHa HsHS — mic DpocT, sika Mana BaroMuil BIUIMB Ha
NiBUMHY 1 Oyna uis Hel aOCOJIOTHUM aBTOpUTETOM. Jlis
€BPOTIEHCHKOTO CYCIUIBCTBA TOTO Tepiofy OyJI0 HOPMOIO
OpIEHTYBATH MOJIOJIUX JIIBYAT HA CYTO <OKIHOU1» cepu (ciMm s,
noOyt, mith, 4osioBik), ane J[. I'. JloypeHc monynioe HOBY
peayIbHICTh — KapTUHY CBITY, B SIKOMY KIHKa HE Mae OaxxaHHS
BUITH 3aMDK Ha MEPIIOTO YOJIOBIKA, SKOTO 3yCTpiHE; HAaBMAKH,
BOHA BUPILIYE BIIKJIACTH 0COOMCTE KUTTS 1 iXaTH B 1HIIE MICTO
JUTsl OTPUMAaHHS OCBITH 1 mpodecii. CaMe TyT POCTEKYEThCS 11
pO3KpUTTS B «(pemiHicbkoMy» acmekTi. CKIaJHO BH3HAYUTH
HACKUTbKHU 3BaXKEHUM OYJI0 1€ PIIIICHHS, HABITh IPOCTEKYEThCS
IHTEHIlII THUChbMEHHWKA TII0Ka3aTH, IO 11, HaBIIaKh, OyIo
CIIOHTAaHHUM pileHHsAM: «SI Xody moixaTu 3Bifacu [...] MeHi
Oaiimyxe [...] xyam 3aBromno» (Lawrence, 2021: 42), ta
TOJIOBHE T€, L0 TepOiHsl HEe TOTPUMYETHCS 3arajlbHUX YCTaB Yd
MIpaBUJI CYCIIUIBLCTBA, BOHA CIIIy€ BIACHOMY Oa)KaHHIO.

Haiikpame repoins Oyna po3KpuTa NHUCbMEHHUKOM B
«pemiHHOMY» KOHIENTI, MPO IIO TOBOPUTH 300paKeHHA ii
KIHOYOTO JOCBiAy B poMaHi. BigmoBimHo apxetumy OOTHHI
Adpoxitu (Bolen, 1984) AnbBiHa cama oOupae 4oOJOBIKa, 3
SIKUM PO3KPHUBAETHCS B CEKCYANIbHIN MIIOIINHI K JKIHKA. 3 TOTO
MOMEHTY SIK B JKMTTI JIBUMHH 3’SBUJIOCH CIIPABXKHE KOXAHHS,
BOHA IoYaja CIiAyBaTd JIMIIE MOKIUKY cBoro cepis. IIpo e
TOBOPATH 1HOJII a0CYp/IHI Ta HE3BAXKEHI1 PIIICHHS 1 BUMHKH, SIKI
Oynu abCOJIFOTHO HENMPUITYCTUMMMM Ta CKaHJAJIbHUMHU Ha
noyaTky XX cT. B cnulbHOTI Benukoi Bputanii: BoHa Mmana
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CEKCyallbHI BITHOCHHU 3 XJIOTIIEM, KM He OyB i1i 4OJIOBIKOM,
BOHA BiJMOBWJIACh BiJl YChOTO, IO Maia (BETUKHUN OyTUMHOK i
Oi3Hec, KU 3anuIIuBCs il Bijg OaThKa) Ta moixana 3a HUM y
HOBY, a0COJIIOTHO HEe3HaoMy iif KpaiHy, BOHa 3aBariTHLIA 1M03a
nuto0oM. [l 3BMYAiiHOI JIIOAWMHU, sKa JKWIa 1 MHUCIWIA
CTEPEOTUIIAMHU TOTO NEPIOTy, TaKi BUNHKH € KaTaCTPOPIYHIMH,
HENpaBWIbHUMH, HE3J0pOBUMH. BuOip KoxaHHsS AJBBIHOIO
po3KpuBae B il xapakrepi «(peMIHHHI» KOHUENT Yy JIUCKYpCl
BUMHKIB Adpoaitu. «KiHOUUI» KOHLENT PO3KPUBAE MUTAHHS
61oJorii. 3a MPHUPOIOIO KKIHKA, 3a3BUYAH, € CTA0KOI0; e B TOU
MOMEHT, KOJIU 3 TOUKH 30py Otonorii repoins /. I'. Jloypenca
300pakeHa TeHIITHOIO 1 HDKHOIO, BOHA HE € CITA0KOI0 TyXOM.
AnbBiHA TIEBHOIO MIPOIO PO3KPUTAa NUCHBMEHHHUKOM B
«peminnomy» koHuenti. Ilepen miBuMHOIO OynHM TMOCTaBIIEHI
MEeBHI BHUMOTH, [UIS  BIIHOBILAHOCTI  COLIOKYJIBTYPHUM
CTaHJapTaM: BOHA XOAWTh JO IIEPKBH, CITIBAE B XOpi, Tpa€ HA
dopTemiaHo — 1 Bce 11e BinOyBaeThCs i Harsimom mic dpocr.

S0 MOpIBHATH BIUIMB HSHI Ha AJBBIHY 13 BIUTHBOM
HEOCBIUeHUX HsAHb TepoiHb M. M. Kazemi — 6auumMo KapTUHY
)axiuBoi pizHUIL. Y pomani «Kaxmuuii Terepan» mgopocii
KIHKA HaB’S3YIOTh, MEPEAA0Th CBIM TIPKHK JTOCBI MOJIOIUM
JiBYaTaM, CBSATO BIPYIOYH B T€, IO II€ € ICTUHO MPaBWIbHO. /I,
I'. Jloypenc moxkasye, 1o ioro repoins mic dpocr, BiIXoauTh
BiJ] CTEPEOTHUIIIB, IIPOJIOBKYIOUHN BIIAHOBYBATH TPaIULIil; CBOIM
OHOBJIEHUM 1 3/I0POBUM HOIJIAZIOM Ha YCTPii )KUTTS, BOHA PATYE
He TUTbKU cebe, aje 1 Mooy ANIbBiHY.

Pomanu «Kaxnusuit Terepan» 1 «3ry0neHa giBUHMHA»
MO’KHA Ha3BaTU MPOBOKATUBHUMU TBOpPAMH, SIKI 300paKylOTh
COLIIAJILHO CKOHCTPYHOBaHy MpobiemMy — HeOakaHHS COLlyMY
CIpUIMAaTH KIHKY CHJIBHOIO 1 BUIbHOO OCOOHUCTICTIO. Y TOH Hac,
K TaTpiapXajlbHE CYCIUIBCTBO TSDKIE JI0  3acTapiioro
CIPUHHATTSA KIHKU K «IHIIOD» / APYropsiAHO1 / HEMHOBHOIIHHOT
/ CIyXHHII, FepoiHi pOMaHIB 300pa)KeHl CUIBHUMHU KIHKaMH,
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TrOTOBMMHU OOpOTHCS 3a cBOi mpaBa. ['00BHI kiHOYI 00pasu
poMaHy  AIHCHO  BIJJI3CPKATIOIOTH  CBDKHHA  TOTJIST
NUCHbMEHHUKIB Ha TmpoOiieMy OyTTS JKiHKH, BOHH TOTOBI
BCTYIIUTH B KOH(QIIKT 1 3 pPOJMHOIO, 1 3 HATOBIIOM; BOHHU
KEPYIOTHCS BIIACHUMH Oa)KaHHSIMU Ta BOJIIIOTH JKUTH TaK, SIK HE
XKUBYTh 1HIIL. TBOpamM MpUTaMaHHI CHUIbHI MOJEPHICTCHKI
pHUCH: po3Maj pOJUHH, 3aHEMNa ] IHCTUTYTY ILT00Y, mpoodiiemMa
CKaJlueHOTo AUTHUHCTBA. Ll1 pucu MoepHi3My MOKHA 3HAUTH B
000X pomaHax. 3ajmumiaeThcs rojioBHa BiAMiHHICTE — J[. T
JloypeHc 300paxkye KIHKY, sika MPOXOJUTH 4Yepe3 BCl TKKI
BUNPOOYBaHHS, SIKI INPUTOTYBAIO i KUTTS 1 3aJIMIIAETHCA
1aciMBoi0, B TOM MomeHT, koau M. M. Kazemi Tpancmioe
MOBUIbHY MEPEOLIHKY 3HAuY€HHs >KIHKH Ui CYCIUIbCTBa, 0O
onna repoins (Eder) 3HaxomuTh B coOl CHUIM MPOJOBKHUTH
00poTHOY 3a BIacHE IMIACTS 1 BUXOIUTH MEPEMOKHHUIICIO B MK
cuTyaiiii, a npyra (MeiH) — € TOBHICTIO 3JI0MJICHOIO.

BucHoBxu

[lutanas  skiHOWOrO  OYTTA  3HAXOOWJIO  pi3HE
BIII3EpKAJICHHSI B JIITEpaTypi YIPOJAOBXK JOBrOro 4acy; B pi3Hi
Mepioan icTopii xKiHOY1 00pa3u Oysu mpomaroBaHi JIirepaTyporo
cmabkuMu 1 HIYOro He BapTuMu 0Oe3 dojosika. Emoxa
MOJIEpHOCTI MpHUBEJa OO0 TOrO, M0 CTEPEOTHIHI MOTJISAM Ha
POJIb JKIHKH B CYCHLIBCTBI IMOYaNu po3MuBaTucs. Bona He mae
OyT  OOOB’SI3KOBO  JIMIIE  «IPYKHHOIO»,  «MaTip 1oy,
«aomorocnogapkoio» (LlleBuyk). I'epoiHi oOpaHuX TBOpIB
«Kaxnusuii Terepan» 1 «3rybneHa AiBUMHA» MPETEHIYIOTh Ha
no/1ibHe 300pa)KeHHs — BOHU KUJAI0Th BUKJIMK COLIyMY, SIKUH,
HaMeBHO, 111e He OyB rOTOBHIA A0 IIMX TpaHc(opMaIliid, 1110 i cTae
MPUYMHOIO KOH(DIIKTY.

XKinkn kyneTypu €Bpormu 1 CXoly MaroTh IEBHY
pizHuLto. Lle sickpaBo BUAHO B MPOBEJCHIN HaMM Mapaiesi MK
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repoirsiMu M. M. Kazewmi, siki 11e TUTbKM MMOYMHAIOTH JOBTHI
HUIAX eBOIOMii i 00poThOM 3a BiacHi mpaBa i OaxanHa (00
OJIHIN 3 HUX IIe TaK 1 He BHaeTbes) i repoinero /1. I'. Jloypenca,
sKa CIIPOMO’KHA 3JIaMaTH CTEPEOTHITHE CHPUIHSATTS JKIHKH 5K
«IHIOT», 200 HEBAPTOi, CBOIM CMUIMBHUM 3aIlepEeUCHHSIM 3aKOHIB
natpiapxajabHOI MEHTaJIbHOCTI. ICHYe Ie meBHa KUIbKICTh
BIIKPUTHX Ul JUCKYCII MUTaHb, aje (akT TOro, U0 KIHKa B
OoYax COIllyMy H€ Mae OYyTH TMPUTHIYCHOIO 3aJIMIIAETHCA
0e33arnepeyHo BaXITMBUM.
[lomanpmioi mepcrneKkTHBOIO MoOXe OyTH  IHTepIperaris
YOJIOBIUMX 00pa3iB y 0OpaHUX pOMaHax.
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AHoTauis

VY crarTi mpoBeneHO NeTaTbHUN TICMXOAHATITHYHHUI
aHayi3 TekcTy micHi ‘“Papercut” amepukaHCBKOI pPOK-TpyIU
Linkin Park Ta posrisiHyro riauOoki MiITEKCTH Ta €MOILiHHI
CTaHM, $KI JIe)KaTb B OCHOBI LbOro TBOPY. JlocmimkeHHs
BUSIBWJIO TPUCYTHICTh BHYTPIIIHBOIO KOHQIIKTY, TPUBOTH,
rapaHoi, MexaHi13MiB 000pOHH, ITPOIIECIB caMoiieHTH(IKaIlIT Ta
OOpOTHOM 3 «TIHBOBHUMY acleKToM ocooOucTtocTi. OcobnuBa
yBara MpUIUICHAa CHMBOJIIII, MeTadopaM Ta BHYTPIITHBOMY
Jianory, sKi BimOOpaKyIOTh YHIBEpCajdbHI TCHXOAHATITHYHI
KOHIICTIIIi, poOIsYM MICHIO HE TUILKH XYIOXKHIM TBOpPOM, a U
3ac000M JJisi TICMXOJIOTTYHOTO CaMOBHUPAXKEHHS Ta 3LUICHHS.
[Icuxoanamitnunuii ananiz TBOpYy “‘Papercut” BusABUB, K
MHUCTEITBO JONOMAara€e OCOOMCTOCTI BUpa)kaTW MPUAYIIEHI
Oa)kaHHS Ta CTpaxH, 3a0e3MeUyI0UYH MCUXOJIOTIYHE 3IUJICHHS Ta
caMO1IeHTH(IKAIIiIO.

KiarouoBi ciaoBa: NCUXOAHANIMUYHA — KPUMUKA,
“Papercut”, Linkin Park, ewympiwmniti xoughnixm, napauos,
minvoge «fy», «obauyuay, 10-Eeo-Cynep Eeo, ncuxonociune
CAMOBUPAICEHHS.

Abstract

DOI: https://doi.org/10.34142/2312-1076.2024.1.103.04
© Leynin B.B., 2024

97


https://doi.org/10.34142/2312-1076.2024.1.103.04

Ileynin B. Penpe3enTanist aclekTiB ICHX0aHAII THYHOI IAPAIUTMH B POK-TEKCTaX. . .

Shcheulin V. REPRESENTATION OF ASPECTS

OF THE PSYCHOANALYTIC PARADIGM IN ROCK
LYRICS (ON THE EXAMPLE OF “PAPERCUT” BY
LINKIN PARK)

The article conducts a detailed psychoanalytical analysis
of the lyrics of the song “Papercut” by the American rock band
Linkin Park and considers the deep subtexts and emotional states
underlying this work of art. The research revealed the presence
of internal conflict, anxiety, paranoia, defensive mechanisms,
processes of self-identification, and struggle with the “shadow”
aspect of the personality. Special attention is paid to symbolics,
metaphors, and inner dialogue that reflect universal
psychoanalytic concepts, making the song not only a work of art
but also a means of psychological self-expression and healing.
The psychoanalytical analysis of “Papercut” revealed how art
helps an individual to express their repressed desires and fears,
providing psychological healing and self-identification.

Keywords: psychoanalytic ~ criticism, “Papercut”,
Linkin Park, internal conflict, paranoia, shadow “I”, “face”,
Id-Ego-Super Ego, psychological self-expression.

Beryn

3anmydeHHS TICUXOAHANITUYHOI KPUTUKH Yy TIpOIEci
iHTepIperalii Ta, 30KpeMa, TeKCTIB Y pOK-MY3HIll, BiAKpHUBa€e
VHIKQJIbHI HUISXW A PO3YMIHHS TIMOMHHHMX TICHUXIYHHUX
MPOIIECiB, €MOIIIM Ta IACHTHYHOCTI, SIK1 BUPAKAOTHCS Yepe3 e
BHJI MUCTEITBA. BUKOpHUCTAHHS MCUXOAHATITUYHOTO MiIAXOIY
J03BOJIE€ JOCTIIUTH, K KOMIIO3UTOPH, BUKOHABIII Ta CIyXaui
B3a€MOJIIIOTH 13 MOE3IEI0 MiJl My3UYHHUIA CYIPOBIA HA
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HECBIIOMOMY PiBHI, 1 SIK LI BIJIMBA€ HA TXHE CIIPUUHATTS cebe
Ta CBITY.

Inei Ta KoHIENIii TCUXOAHATITHYHOT KPUTUKUA MOXKYTh
OyTH 3acTOCOBaHi [0 POK-MY3UKH JUISI PO3YMIHHS SIK
CTPYKTYPHUX €JIEMEHTIB TBOPY (MEJOIis, TapMOHIs, PUTM), TaK
1 Ooro TEKCTOBOTrO 3MicTy. My3HMKa 4acTO BUKJIMKA€E TIMOOKI
eMOIIIHI peaklii, sIKI MOXYTb BIIJI3EPKAJIIOBATH HECBIIOMI
OaxxaHHA, cTpaxu abo mepexuBaHHS. BoHa MOXE CIIY)KUTH SIK
3acib cybmimaltii, 103BOJISI0YN BUPAKAaTH HECB1IOM1 KOH(IIIKTH
yepe3 CoLlaJIbHO MPUNHHATHI popMu.

HaykoBa mnpobjema. Y CBITI ChOTOJACHHS My3HUYHA
TBOPUICTh — 1I€ HE TUIbKU cepa MHCTELTBA, a i BaKIUBE
coliaibHe siBUIe. My3rKa BUCIIOBIIIOE MPOTECT, Hali, paaicTh
1 CMYTOK CHUIPHOTH Ta KOXXHOTO IHAMBima. My3HWKa JaBHO
BHHIIIA 32 MEX1 aKaJeMIYHUX KT Ta peliriiHux AiiMcTB. 3apas,
SK 1 KOJIUCh y TABHUHY HA 30pi CBOTO 3apOJUKEHHS, My3UKa €
HaJ0aHHAM YCI€T CITUTBHOTH JIIOICH.

MeTor0 crarTi € iHTepmperTamis TEKCTYy MICHI
“Papercut” amepukancbkoi pok-rpymu Linkin Park mms
BUSBJICHHSA TIJIMOOKMX MIATEKCTIB, €MOLIMHMX CTaHIB Ta
MICUXOAHATITUYHUX KOHIIEHIIIH, 10 B1IOOPaKarOThCSA y TBOPI.
Ile cnpusie YCBIIOMIJIEHHIO BIUIMBY aBTOpa Ha pELUIIIEHTA
(cmyxaua), OCKUIBKM pOK-MY3HMKa, MOXe OyTH 3aco0om
IICUXOJIOTIYHOTO CaMOBHUPAKEHHs Ta 3LUIEHHS, JO0NOMarandu
ocobucTocTi y OOopoThOI 3 BHYTPIMIHIMU KOHQIIKTAMHU Ta
E€MOIIHHUMH MTPOOIEMaMH.

JlocsrHEHHsT MeTH Ieperdayae BUKOHAHHSA HACTYIHUX
3aB/IaHb!

1) JlocaiguTu CyTHICTh NMCUXOAHATITUYHOI KPUTHKH (3a
I1. Bappi) Ta ncuxoananiTuyHux teopiit 3. @poiina, K. FOnra,
XK. Jlakana ta E. EpikcoHa;

2) Onmcatu eMOIiiHY BUPa3HICTh TBOPIB POK-MY3HKH;
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3) Hocmigutu TekcT micHi “Papercut” wa mpemmer
HAsBHOCTI BHYTPINIHIX KOHQUIIKTIB, TPUBOTH Ta MapaHoi Ta
BHUSIBUTH MEXaHI3MU 0OOPOHU Ta MPOIECH CaMOineHTH(IKAITiT,
SIK1 TIPEICTaBIICHI y TBOPI.

AHaji3 ocTaHHIX JocHilkeHb i myOJikamii.
He3Bakaroun Ha 3HaUHKIM 00CAT HAYKOBUX Ipallb, IPUCBIYEHUX
MICUX0AHATITUYHOMY JOCIKEHHIO JIITEPATYPHUX Ta MY3UUHUX
TBOPIB, T€EMa aHaJII3y MICUXOAHAJITUYHUX TEKCTIB POK-MY3HKH,
30kpema TekcTiB rpynu Linkin Park, 3anumaeTscst He1oCTaTHRO
nociikeHoto. Tak, B HasiBHIN JiiTepaTypi BIICYTHI poOOTH, 110
JIETaIIbHO PO3IIIAIaI0Th POK-TEKCTH 3 MO3UIIH
MICUXOAHAITUYHOT MmapaaurMu. Haie nocimikeHHs € mepIioro
cripo00T0 MPOBECTU TIUOOKHH ICUXOAHATITUYHUHN OTJISA TEKCTY
i€l TICHI, 30CEPe/PKYIOYNCh Ha BUSBIEHHI BHYTPIMIHIX
KOH(JIIKTIB, TPUBOT, MapaHOi, MEXaHI3MIB 0OOpPOHH, MPOILIECIB
camoieHTHdIKamii Ta OOpOTHOM 3 «TIHHOBHMY» aCIEKTOM
0COOMCTOCTI TOIIIO.

Metoam DOCTiKEeHHS

MeTo100TT4YHO0 0a3010 TOCHIDKEHHS €:

— wMeroa cyuinbHOi BuOipku  (30ip  (akTHUHOTO
Marepiany Juisl aHaIi3y);

— NICUXOAHAJIITUYHUHN aHaTi3 (TTTMOOKE BUBYEHHS TEKCTY
micHi “Papercut” nnsi BUSABJICHHS HECBIIOMHX EMOIIMHUX
CTaHiB, Oa)kaHb, CTPAXiB Ta BHYTPILIHIX KOH(IIIKTIB);

— MOCTHUKAJIBHUKM aHaji3 (iHTepmpeTaris TPOMIB, iJeH,
MJITEKCTIB);

— KOHTEKCTyallbHUH aHami3 (JOCHIIKEHHS BIUIMBY
KYJIBTYPHOTO Ta ICTOPHYHOTO KOHTEKCTY Ha TBOPYICTh TPYIH Ta
Ha CIpUHHATTS micH1 “Papercut” aynutopiero).

[li MeToau MO3BOJSIOTH TJIMOOKO IMpOAHATi3yBaTH Ta
3pO3YMITH CKJIaJHI MCUXOJIOTIYHI Ta KyJIbTYpHI HpPOILECH, IO
BiZIOYBaIOTHCS B JOCIIDKYBAaHOMY MY3HUHOMY TBOPi Ta HOTO
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TEKCTI, @ TAKO)X PO3KPUBAIOTH 3HAYEHHS MHCTEITBA SIK 3aCO0Y
CaMOBHPaXEHHS Ta MCUXOJIOTTYHOTO 3I[UICHHSI.

AmuTikar(iss  TICMXOQHAJITUYHUX TMPUHIUIIB  HAJA€
VHIKaJIbHUH IHCTPYMEHTApIi Ui aHaJi3y TBOPYOCTi Ta MY3UKH,
J03BOJISIFOYM TJIHMOIIE 3pO3YMITH €MOIiiHI, CHMBOJIYHI Ta
HECBIJOMI1 aCIeKTH MHCTELTBAa. MOKHA CKa3aTH, IO KIOYOB1
MPEACTaBHUKK TcuxoaHanizy 3urmynn Ppoiin (1856-1939),
Kapn HOnr (1875-1961), Xax Jlakan (1901-1981) Ta Epix
Epikcon (1902—-1994) po3Bunynu Teopii, sIKi 3aJ1y4atoTbes s
TIAyMa4eHHSI MECTEIITBA Ta KYIbTYPH.

3a Ilirepom bappi, mncuxoaHamiTUYHA KpPHUTHKA
30CEpe/KYEThCS Ha BHBYEHHI JITEpaTypu 4Yepe3 NpuMy
MICUXOAHAITUYHUX TEOpid, 30KpeMa 0a3yrunch Ha poOOTax
3urmynna @porga. Lleil HanpsaM KpPUTHUKHM NPUITYCKA€E, IO
TBOPH MUCTEINTBA Ta JIITEpPAaTypa MOXKYTh OYTH PO3IIISIHYT1 SIK
BUPaKEHHS HECBiAOMHX OakaHb 1 koHpuikTiB (Barry, 2008).
Tak, ncuxoaHaliTHYHA KPUTHUKA JO3BOJISIE TIUOIIE 3aHYPUTHUCS
B MICUXOJIOTIYHY CTPYKTYpPY TBOPY, PO3KPHBAIOYH  OLIBII
rHOO0KI, 9acTO MPUXOBaHI BUMIPH JITEpaTypH, MO POOUTH ii
0COOJIMBO IIIHHOIO IS aHAII3Yy JIiTepaTypHUX TBOPIB, ¢
MICUXOJIOTIYHA TJWOMHA TEPCOHAXIB Ta CHOKETHUX JIHIN
BiJIIrpa€ KIFOYOBY POJIb.

3aCHOBHUK TICHXOaHaNmizy, 3urmyHa Dpoiia, OyB
MOHEPOM Y BUBUCHHI HECBIIOMHUX MPOIIECIB Ta IXHHOTO BILJIUBY
Ha JIIOAICBKY MOBEAIHKY Ta TBOPUICTh. BiH CTBepkKyBaB, IO
0ararTo acmexTiB JIIOACHKOT TIILHOCTI, BKJIIOUYAI0OYH MHUCTELTBO,
€ CIoCOOOM BHpPaKEHHS NPUIYHICHHX Oa)xkaHb Ta KOHQIIKTIB
(Freud, 2016). 3. ®poiinx BBa)kaB, 10 TBOPYICTH O3BOJIE
IHIMBIy BHKOPUCTOBYBAaTHM cyOiiMalito — Tpolec, 3a
JIOTIOMOTOI0 SIKOTO HECBIOM1 Oa)kaHHS TMEPETBOPIOIOTHCS Ha
COLIIAJIbHO MPUHHATHI (OPMU BUPAKEHHS, TaKi IK MUCTELTBO.

Kapn FOHT po3BHHYB i7Iet0 KOJIEKTUBHOTO HECBITOMOTO,
CYKYITHOCT1 apXeTHIIiB 1 CHMBOJIB, CIUTBHUX JJISI BCHOTO
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moacTBa. BiH BBakaB, M0 MHUCTENTBO 1 TBOPYICTh IArOTh
MOJKJIMBICTh apXeTUIIaM BHPA3UTHCA 1 cTaTh cBimomumu (Jung,
2003). IOHr BHW3HAYMB MHCTENTBO SK 3aci0 JOCTYyIy JO
MIMOIINX TUIACTIB TICHXIKH, JO3BOJISIIOUM HaM 3B’SI3aTHCS 3
YHIBEpCAIbHUMH JIIOACHKHMH JIOCBiIaMU Ta EMOLIISIMHU.

Kaxk Jlakan, ¢ppaHIy3pKuii ICUXOAHATITHUK, 3pOOUB CBIi
BHECOK Yy TEOpil0 IICMXOAHAII3y Yepe3 CBOK KOHIEMLIO
3epKabHOI cTajli axk GpopMyBanHs BiacHoro «S». XK. Jlakan
BBaXaB, [1[0 MUCTEIITBO Ta TBOPUICTH BIIrPalOTh KIIFOUOBY POJIb
Yy CTPYKTYpPYBaHH1 JIFOJICBKOT MCHUXIKH, TO3BOJIAIOUU 1HIAUBITY
BHPA3UTH Ta JOCIIPKYBATH CKJIATHOIII CBOTO BHYTPIIIHBOTO
cBity (Clemens, Grigg, 2006). JIakaHiBCbKHI1 aHai3 MUCTELITBA
30CepeIKYETHCS Ha 171e1, 110 MUCTEIbKI TBOPH J03BOJISIOTH HAM
CTUKATUCS 3 «PearbHUM» — acleKTOM J0CBiNY, SIKUH BHXOIUTH
32 paMK{ MOBH Ta CHMBOJIIYHOTO TTOPSIJIKY.

Epix EpikcoH po3mmpuB TCUXOAHATITHYHY TEOPIfo,
BKJIIOUMBIIN COLIAJIBHUNA 1KYJIbTYPHHM KOHTEKCT B MPOIIEC
TICUXIYHOTO PO3BUTKY. EpikcoH imeHTH(IKyBaB BicIM CTajiid
TICUXOCOIIATLHOTO PO3BUTKY, KOJKHA 3 IKMX MA€ CBI OCHOBHHI
koHumKT abo 3aBmanHs (Cherry, 2022). Tsopuicth, 3a
E. EpikcoHOM, MOe BifirpaBaTH KJIIOUYOBY POJIb Y PO3B’sI3aHHI
IUX KOH(IIKTIB, JO3BOJIAIOYM 1HAWMBIAY BHUpaXKaTH Ta
MpaIffoBaTH Yepe3 0COOMCTICHI Ta COIliaabH1 BUKJIHKH.

[lcuxoaHaMITMUHUNA TIAXIL 0 MY3UKH J03BOJISIE
aHaJII3yBaTH HE TUIbKU TEKCT IICeHb, alle ¥ My3UUHI €JIeMEHTH,
Taki sIK MeJOJis, FapMOHIS Ta PUTM, 4Yepe3 NpU3MYy iXHbOT
3/IaTHOCTI BUKJIMKATH €MOIIIiHI peakiiii Ta BUpa)kaTu HECBIIOMI
nymkn (Medvid, 2016). My3uka Moxe miaTH sSK 3aci0
BUPa&XEHHs BHYTPIMIHIX KOHQIIKTIB, OaxaHb Ta CTpaxiB, a
TaKOX sIK (hopMma Teparii, T03BOJAIOUM 1HIAUBIIaM MEPEKUBATH
Ta 00pOOIATH CKIaTHI EMOIILii.

PesyabTaTH i pucKycii
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Pok-my3uka 3 ii akmeHTOM Ha €MOLiHY BHPa3HICTb,
OYHT MIPOTH COI[IAIBHUX HOPM 1 BUCIIOBJICHHS 1HIUBIAyali3My
Ha/Jla€ OCOOJIMBO IUTIAHUK TPYHT Ui TICHXOAHAJTITHYHOTO
ananizy (Kryvoruchko, 2021). Tekctm miceHb YacTo
3BEPTAOTBCA OO0 TEM, SKi pPE30OHYIOTh 13 OCHOBHHUMH
MCUXOAHATITUYHUMH KOHIICTIIISIMH: TIOITYKOM 1I€HTUYHOCTI,
BHYTPIIIHIMM KOHQIIIKTaMH, OOpPOTHOOIO 3 aBTOpUTETAMHU Ta
BHPIIIEHHSM €IUTIaTbHUX KOMITJIEKCIB.

EmoriiiHa BUpa3HICTb POK-MY3MKH MOX€E BHUKIMKATU
CWIIbHI a)eKTHUBHI peakiii y ciayxadiB, 10 I03BOJISE 1M BITUYTH
3B 430K 13 BJIACHUMHM HECBIJOMHMH HOCBIIaMH Ta €MOIIISIMH
(Aron, Ledoux, Leo, 2020). Uepe3 1m0 B3aeMoOAil0 ciyxadi
MOXYTh JIOCHI[DKYBAaTH Ta PO3YMITH CBOi BJAacHI BHYTPIIIHI
KOH(UTIKTH Ta Oa’KaHHS.

B amepukaHCHKI pOK-MY3HIIl TICHXOAHAIITUYHI TEMHU
3yCTPIYalOThCA JOCUTh dacto, mpotre TypT Linkin Park
BHUJIUISIETBCS CBOEKD 3/IATHICTIO apTUKY/IIOBATH KOMILUIEKCHI
MICUXIYHI CTaHW 4Yepe3 CBOIO0 MY3uKy. TBopuicth Linkin Park
4acTo MOPYIIYE TEMY BHYTPIIIHHOTO KOHPIIKTY, 00POTHON MK
PI3HUMH YacTHHAMH OCOOHMCTOCTI ab00 MK OCOOHMCTICTIO Ta
30BHIIIHIM cBiTOM. IIcuxoaHamiTi4Ha Teopis BBaXKa€, MO Taki
KOH(IIIKTH MOXYTh NMPHU3BECTH IO KaTapcucy — €MOLIHOTro
OUMIIICHHSI Yepe3 BUPAKEHHA MNPUIYHICHHX MOYYyTTIB abo
PO3KPUTTSI HECBIIOMOT'O 3MICTY.

Kommnosunis “Papercut” BimkpuBae aeOOTHUN aibOOM
“Hybrid Theory” (2000) i cTae 0HI€I0 3 KIIFOUOBUX KOMIIO3HIIIN
y auckorpadii rpynu. AHATI3ylO4M TEKCT uepe3 Mpu3My
NICUXOAHATITUYHOT ~ Teopii, MOXHA  PO3KPUTH  TIUOOKI
NICUXOJIOTIYHI MOTHBU Ta KOHQIIKTH, $Ki pPE3OHYIOTH 3
yHIBepCalbHIUMH JIFOJICBKUMH JIOCBITaMHU.
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Texct micHi MicTUTh 0araro TCHUXOAHATITHYHHUX
€JIEMEHTIB, SIKi BUCBITIIIOIOTh BHYTPIIIHINA CTaH 0COOUCTOCTI, 11
eMOLIHMIA JOCBI/ 1 CHPUIHSTTS BIACHOT IICHXIKH:

Why does it feel like night today?

Something in here’s not right today

Why am | so uptight today?

Paranoia’s all I got left

1 don’t know what stressed me first

Or how the pressure was fed

But | know just what it feels like

To have a voice in the back of my head (Bennington,
Shinoda, 2000).

[TapaHos B mcuxoaHalizl pPO3TISAAETHCS SK MCUXIYHE
3aXBOPIOBAHHS, 110 XapaKTEPU3YETHCS PO3JIAIOM MHCICHHS Ta
BUpAXXa€TbCsS y BUHUKHEHHI HaB s3nuBuX ineil. Taki mroau
3a3BHUYail BBaXKarOTh, 1110 BUMAAKOBI IMOJ1T MatOTh JJO HUX SKECh
BIIHOIIEHHS. 3 TOUKH 30py TICUXO0AHAJI3Y, MTapaHOsl MOXKe OyTH
3aXHMCHOIO PEaKII€l0 Ha HECBIAOMI KOH(QUIIKTH, B SKI BIIacH1
HETIPUUHATHI OakaHHS a00 IMIYJIbCH TIPOCKTYIOThCS Ha
30BHIIIHIA CBIT, @ B I[bOMY TEKCT1 BOHA BHUCBITJIIOE€ BIIUYTTS
130J1S1111 Ta TepeXKUBaHHS MepeciiyBaHHs, IKe € XapaKTepPHUM
JUIS TapaHOiAaIbHUX PO3JIaIiB:

Yomy cboeooui siouysacmvcs Hiu?

L]oce mym ne max, xou i OenHa ye piu

Yomy s1 cb0200HI HACMINLKU 8 MPUBO3L?

€ nuue napanos — 8 nycmomi st ma 8 3Mo3i.

He 36azny, wo mene max cmpecye,

Hasanmaoicennam kopmums eecwv uac,

Ane wo 6ce ye sHauumo — 8x4ce 84y 1,

Yymu conoc, wjo wenouye 6 anghac (Ilepexnan Tyt 1 nani
Bamuwm Uleymin).

B mmx crpokax MOXKHa MOOAYUTH HE3AATHICTh
JPUYHOTO repost 1IeHTU(IKYBaTH JDKEPENIo CBOTO cTpecy abo
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THUCKY, IO BiZoOpaka€ CKIAIHICTh CaMOaHANi3y Ta MOUIYKY
KOPEHIB BJIACHUX EMOLIMHUX CTaHiB, IO € 3arajbHOI0
po0OJIEMOIO B MPOLIECi ICUXOAHATITUYHOT poOoTH. BHYTpimHiK
niayior ab0 HasBHICTh HECBIOMHX JIYMOK, SIKi BIUIMBAIOTh HA
CBIZIOMI pIlIEHHS Ta MOBEAIHKY, TOB’s3aHI 3 KOHLEMIIEI0
Cymep-Ero  (Han-fI), BHyTpiIHBOTO  KpUTHKA,  SKHU
HamaraeTbcss KoHTpoitoBatu In (Bono) 3a momomororo
MOPAJILHUX Ta CTHYHUX HOPM.

ABropu tekcry, Uectep benninrron ta Maiik [llunona,
BUpaXalOTh IHTEHCUBHI BHYTPIUIHI MEpPEXUBAHHS JIPUUYHOIO
reposi, sKI MOXYTb OyTH IpOaHAi30BaHI uepe3 MpHU3MY
MICUXOAHATI3Y, PO3KPUBAIOYM CKJIAIHUN BHYTPIMIHINA CBIT,
HaloOBHEHUI  TpPHUBOIroOwo, KOHQIIKTaMH, OOpOTHOOIO 3a
camoiieHTH}IKaIliI0 Ta BITUYTTSIM BHYTPIIIHBOTO PO3PUBY:

1t’s like I'm paranoid, lookin’ over my back

1t’s like a whirlwind inside of my head

1t’s like I can’t stop what I'm hearin’ within

It’s like the face inside is right beneath my skin
(Bennington, Shinoda, 2000).

3 NCUXO0aHAJTITHYHOTO TOTJISAAY, TaKi BIIUYTTS MOXYTh
OyTH pe3yJbTaTOM IMPOCKIli BHYTPIMIHIX KOH(MIIKTIB abo
HEBUPIIIEHUX TICUXOJOTTYHUX MpoOJeM Ha 30BHINIHIA CBIT,
KOJIM JTIpUYHUH Tepoi BiquyBae HeOE3MEeKy TaMm, Jie ii MOXKe 1 He
Oyru. lle € mposiBOM CTaHy MOCTIMHOTO BIYYTTS 3arpo3H, IO
MOke OyTH TIOB’SI3aHO 3 TPUBOXKHHUM  poO3NajgoM  abo
nocTrpaBMaTu4HUM cTtpecoBuM posnagom (IITCP). O6pas
«BHXOPY BCEpEAMHI TOJIOBU» OMHCYE CTaH IMCUXIYHOTO XaoCy
abo mepeBaHTAKEHHS, 110 CUMBOJI3YE OOpPOTHOY 3 BIIACHUMU
JTyMKaMH, eMOI[IIMH a00 TepeKUBAHHSIMHU, K1 BUXOJATH 3-IIi]]
KOHTPOJIIO, CTBOPIOIOYHM CTaH aHKCIO3HOCTI (TIOCTiiHI ab0 yacTi
MEepeKMBaHHS  TPUBOTH,  CTpaxy,  HANpPYKEHOCTI  Ta
HE3pPY4HOCTI):

Hibu s napanoix, o3uparoce Hazao,
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B 2on06i moiti — suxop, wo pyinye 6eco ckiao,

Hibu sci 2conocu 6 cobi ne saznywumu,

Hibu obnuuus ecepeduni xoue 3106 3a0yuumu.

MoskHa mo0auuTH BimIyTTS OE3MOpaJHOCTI TEepen
BHYTPIMIHIMH Toj0camMu a00 HaB’SI3JIMBUMH AyMKaMH. 3 TOUKH
30py ICHUXOAHAIITUYHOI Teopii, IIeé MOXKEe BKa3yBaTH Ha
IHTEHCUBHY BHYTPILIHIO OOpOTHOY 3 YaCTMHAMU OCOOMCTOCTI,
SIKI BUMAararoTh yBaru 4u Bu3HaHHA. 3. @poiia BBaxkas, IO
HECBIZIOM1 KOH(JIKTH MalOTh CXWIbHICTh MpPOSBIATUCT Y
BUTJISAII CHMBOJIIYHUX 00pa3iB y HaIIUX JyMKaX Ta MUCTEITBI
(Freud, 2016). OGpa3 «oOnuausi BcepeanH» MOKa3y€e BITIYTTS
BTpaTH KOHTPOJIIO HaJl BIACHOIO 1IEHTUYHICTIO a00 BIIUYXEHHS
BiJl caMOT0 cebe — BHYTPILIHINA KOH(IIIKT MK TUM, SIK JIFOJMHA
cebe cpuiimae, 1 acieKTaMu il 0COOMUCTOCTI, SIKi BOHA HE MOXKE
abo He xoue Bu3HaBaTu. Llell BHyTpimIHINA AMCOHAHC HIOU
CTBOPIOE BIMUYTTA, 1m0 iHIIE oOmmuus abo acmekt Ero ()
HaMaraeTbCs BUPBATUCS HA MMOBEPXHIO.

AHanizyroun TeKcT ImicHl “Papercu:t”, Mum MoXeMo
mo0aunTH  BTUICHHS  KOHIICMINT  BHYTPIIHBOTO  «S»,
HECB1IOMOT0 Ta MEXaHi13MiB 000poHH. JIFo[HA TOYYBA€ETHCS HA
MeXI1, KOJIM BOHA HE MOK€ YHUKHYTH I'0JIOCY Y CBOil T'0JIOBI, LIIO
BKa3zye Ha il HEJOJIKW; TaKUM YUHOM, OIIUCYEThCS i1es
BHYTPIIIHHOTO 004U, 110 € 00pa3oM O0POTHOU mepcoHaxa 31
CBOIMH MOTAEMHUMH TyMKAMU Ta MOYYTTAMU:

But everybody has a face that they hold inside

A face that awakes when | close my eyes

A face that watches every time they lie

A face that laughs every time they fall

(And watches everything)

So you know that when it’s time to sink or swim

That the face inside is watchin’ you too

Right inside your skin (Bennington, Shinoda, 2000).
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Y KOXHOTO 3 Hac € OOmuYYsl, SKE MH TPUMAEMO
BceperHi — siK muiryTh berninrron ta [llnHona, mocunarvuch
Ha BHYTPINIHIO YaCTUHY OCOOMCTOCTI, fKYy IHOWBIA MOXKeE
MIPUXOBYBATH 200 MOBHICTIO HE BU3HaBaTH. Lle MoxHa
PO3TIIAIaTH K BiIOOpaKCHHSI FOHT1aHCHKOT KOHIICTIINIT «TiHD» —
HECBIZJOMOTO aCIEeKTy OCOOHMCTOCTI, SKHHA € KOHICNTYaIbHO
nonionum 10 In B wonuemii ®poiiga (Jung, 2003). ITlpore,
BIJIpI3HAIOUUCH BiA (poiiniBcbkoro posyminHs In, K.I'. FOHr
MIPOTIOHYE KOHIIETIIIIO TiHI, SIKa OXOTUIIOE OYIb-1110, 10 JIEKUTH
mo3a MeXaMH CBIJIOMOTO CIPHHHSATTS, BKJIIOYAIOYU  SIK
MO3WUTHBHI, TaK 1 HEraTUBHI ACIIEKTH:

B KkodtcHO20 € 001uYYs, o cepeduni x08a,

Ll]o npobyoxcyemscs, Koau 8 COH 8NA0A€E 201084,

Lo 6auumy, sk bpewuymv 60HU 3HO8 [ 3HO8,

Lo cmiemobcs, konu nadaioms 8 6€300HI0 HEMOB

(Bono bauums 6ce)

Tooc 3Hatl, KOMU Yac UpiUUMU — MOHYMU YU NIUSMU,

Te obauuus nio meoco WKIpow ousumsbCs, oe miu.

OO6nuyus, sike MPOKUAAETHCS, KO JIIOJMHA 3aILIIOIIYE
041 — I1€ CUMBOJTI3aIis aKTUBI3a1lii HECBIJOMHUX MPOIIECIB Y CTaH1
penakcaiiii abo CHy, KOJIM CBIIOMUM KOHTPOJIb ociabineHui. Le
«00IMYUsY, SIKE CIIOCTEPIrae 3a iHIUB1I0OM, MOXKE PECTABIATH
BHYTpilHIH rosioc ado Cymnep-Ero, sike TOCTIHHO BCE OIIHIOE Ta
CYIUTH Jii 0COOUCTOCTI, BKa3yIOYH Ha CYyBOPOTO BHYTPIITHBOTO
CyIII0, KU KpuTukye moMuikud Ta HeBnaui. Cymep-Ero B
bOMY BHUIIQJIKy MPEJCTABIISE€ BHYTPIIIHI MOpPajbHI CTaHAAPTH
Ta ifeali, 110 BIUIMBAIOTh HA BIQUYTTS MPOBHUHU Ta COPOMY, a
TaKOX Ha NPHUHATTSA pilleHb 1 BUOIp MDK aKTHBHICTIO Ta
MACUBHICTIO Y KpUTUYHUX CUTYAIIisIX.

3ocepeKylounCch Ha CUMBOJIIYHOMY TOpsiaKy JlakaHa,
0  BHU3HA4Ya€  CTPYKTYpy  IMCUXIKM, Ta  CTafisIx
MICUXOCOLIAJIbHOTO PO3BUTKY 3a EpikCOHOM, MOKHA BIIMITHTH,
1110 B TeKcTi “Papercut” 0coOIMBHIA IHTEpEC MPECTABIISE
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CUMBOJIIYHMIA TOPSAJOK, SKUHA TIOB’S3aHUI 3 MOBOIO Ta
comianbHuMH cTpyktypamu (Clemens, Grigg, 2006). Brums
BHYTPIIIHBOTO  TOJIOCY ab0  «oOmuuus» Moxe Oyru
IHTEPIPETOBAHO K KOHQIIIKT MK BHYTPIIIHIMU Oa)KaHHSMU Ta
30BHIIIHIMH OYiKYBaHHSIMH, SIKi BH3HAYAIOTHCSI CUMBOJIIYHUM
MOPSIIKOM CYCHUIBCTBA.

3rigHo 3 Teopieto Epikcona, “Papercut” moxe Oytu
PO3IJIIHYTO SIK BHPAXEHHsS CTajli, [0 CTOCYETbCS MOLIYKY
imeHTuyHocTi Ta BHyTpimHbOoro Mupy (Cherry, 2022).
Buytpimas 0opoTs6a Ta noctiiiHa camopediiekcis, Kl OmucaHi
B TEKCTI, BiMoOpa)kaloTh TOIIYK 1IEHTUYHOCTI Ta MICISI B
COITIAJIBHOMY CBITI, IO € KJIFOUOBHUM 3aBIaHHSM JJI TOPOCIOT
ocobucrocTi 3a EpikcoHoM.

Tak, BHyTpimHIA TojOoc ab0 OO0NMMYYs € HE MPOCTO
MeTaoporo BHYTPIITHBOTO KOHQIIIKTY, aje ¥ BimoOpaKeHHSIM
rrbokoi 0opoThOM 3a camMoieHTH(QIKAII0 Ta BHYTPIIIHIO
TapMOHIIO0 B paMKaX BUMOT CHMBOJITYHOTO TTOPSIIKY CYCITUTECTBA
Ta CTaJiil ICUXOCOIATFHOTO PO3BUTKY.

BucHoBku

Ornrc BHYTPITHBOTO CTaHy 4Yepe3 oOpa3u po3ipBaHOCTI
Ta KOHQUIKTY B TeKCT1 “Papercut” BimoOpakae MCUXOJIOTTUHY
TeMy BHYTPIIIHbOT OOPOTHOM, IO YACTO 3YCTPIYAETHCA Y
MCUXOAHAMITUYHIA JitepaTypi. Llg OopoTrbba Moxe OytH
cnpuiiHaTa sk Meradopa mporiecy iHTerpaiii pi3HMX YacTUH
0COOHUCTOCTI B €MHE IILJIE.

OTxe, MOXHa HiICyMyBaTH, WO MicHA “‘Papercut”
rpynu Linkin Park € 6aratomapoBum TBopoMm, 110 BimoOpaxae
rUOOKI TICUXOAHANITUYHI KOHIEMNIl, Takl SK BHYTPIIIHIN
KOHQUIIKT, O0poThOa 3 HECBIJOMHUMHU CTpaxamMH, MpoIlec
camoineHTudikanii Ta B3a€MOJI0 CBIIOMOi Ta HECBITOMOL
9acTUH ocoOucToCTi. TeKcT micHi Jae 3MOTy InoIe
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3aHYPUTHCS B PO3YMIHHSI BHYTPILIHBOTO CBITY JIFOJIUHH,
ii cTpaxiB, Oa)kaHb Ta MONIYKIB caMoro ceode.

Mu BusiBunm, mo “‘Papercut” ommucye O0poThOy 3
BHYTPIMIHIM «TiHBOBHUM» «SI», IO MICTUTh NpUIYIIEHI
Oa)xaHHA Ta CTPaxH, a TAKOXK MOCTIHHY BiifHY 3 BHYTPIIIHIM
kputukoM B oOmmydi Cymep-Ero. [lcuxoanamitTiaHuii minxin
JI03BOJIMB HaM IJIHMOIIE 3pO3yMITH MEXaHI3MU OOOpOHH, SKi
IHAMBI BUKOPUCTOBYE JJIsi 3aXWUCTy Bl BHYTPILIHBOTO
muckoMdopty, 1 mporecu camoineHTu(iIkaIii, yepe3 AKi
OCOOMCTICTh HaMaraeTbCsi 3HAWTU BJIACHE «I» B KOHTEKCTI
COILIAJIbHOTO Ta BHYTPIIMIHBOTO CBITY. AHali3 TBOPY TaKOX
BHCBITJIMB BAXJIMBICTh MHCTEIITBA Ta MY3HKH SK 3aco0y
BUPKEHHS TJIMOWHHUX TICHXOJOTTYHUX CTaHIB 1 JIOCBITY,
HA/Ial0YM MOJKJIMBICTH JUISI CAMOBHPAXCHHS, CAMOAHAJi3y Ta
MICUXOJIOTIYHOTO 3LUIEHHS.
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YJIK 821.161.2.09«19»(092):355.01(470+571)
I'. I. Xomenko

(A)CUMETPISI PU3HUKIB BIVHH.
MMKOJIA XBUJIbOBUMH. (ITIOJISIKA IIPUBATHOI'O
JIIKAPSD

AHoTauis

CraTTs npucBsiueHa MpoOsieMi pU3UKIB BiffHM B cociO
BUSIBJICHHS B OCTaHHIA pOCIHCHKIM arpecii B YkpaiHi CIliiB-
urpaMiB BiiHU 1920-X i yBUpa3HEHHS €JHOCTI MOKOJIIHb PU3HKY
BJIACHHMM KUTTAM. Mukoyia XBHIILOBHI, 0COOJIMBA JIIOIMHA, 32
npunucamu  Qginocodebkoi antponosorii @pigpixa Hime,
IBOTO pPa3y IIOCTa€ B CBOEMY Mall0 IHTEPIPETOBAHOMY
onoBimanHi «Iloasixka mpuBatHoro tikaps» (1932). CxmanHicTh
CIOPUIHATTA BIMHM B TEKCTI CHIBBIIHOCHAa 3 HEOIHApHUM i
HEJMCKPETHUM KJIACOBUM aHTAaroHi3MOM BIMHH I'POMAaJSIHChKOT
B 11 amro3ii Ha BIMHW JWIAPCHKI / PUIAPCHKI, Yy BUSBJICHHI
MHOXHWHHU BIITIHKIB TIPOTHCTOSIHHS BOPOTIB 3a 3aKOHAMH
MPUXOBaHUX (@)CUMETpid — KIFOYOBOI KOHIIEMIi B Teopii
mkypu B rpi Haccima Taneba, sikuii, mpomomxkyroun Hirre,
BHCYBAa€ pHU3UKH BiiHH y cdepy ¢urocodii HEmHIAHOCTI H
HEBHU3HAYEHOCTI.

KimrouoBi caoBa: gitina, pusux, npuxosana (a)cumempis,
Kay3aibHaA Henpo30picmb, HEMONCIUBA Nnepeddayy8aHicmo,
X80CMOBULL  PUBUK, epPeOOUYHICb, HeBI0OMICIb, 0C00IUBA
JIOOUHA.

Abstract

Khomenko H. (A) SYMMETRY OF WAR RISKS.

DOI: https://doi.org/10.34142/2312-1076.2024.1.103.05
© Xomenxko I'. 1., 2024
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MYKOLA KHVYLOVYI.
"GRATITUDE FROM A PRIVATE DOCTOR"

Under the conditions of the latest Russian war against
Ukraine, recognized by the whole world as a risky situation of
exceptional complexity, it is only natural to study and reevaluate
the risk literature of the previous wars, which both identifies the
current war and acquires a more expressive identification of its
own. Mykola Khvyliovyi's short story «Gratitude to a Private
Doctor» (1932) looks special in this context, on the one hand
still having only a few interpretations, moreover, based on a
simplified sociological anticipation of the communist author.
But on the other hand, the use of philosophies that influenced
the formation of Khvyliovyi and that remain important in
modern humanism give prospects to raise doubts about such
conclusions. Thus, turning to Nassim Nicholas Taleb, in whose
risk essays an important place is occupied by Friedrich
Nietzsche, a constant object of Khvyliovyi's attention, allows a
nuanced reading in the story for the equivalents of the risk
philosophy and philology in their involvement in the tradition,
where the elite's readiness to take risks by law was a sign of
hidden (a)symmetry. Khvyliovyi, the creator of a new culture of
«complex vibrations» — the romanticism of Vitaism — resorts to
multiple circling over the incomprehensible history of the civil
war — the execution of a private doctor who, in response to a
saved life, caused the death of his savior by refusing to provide
the seriously wounded with the necessary surgical care. The first
turn is etymological: it takes place over the names of Ukrainian
enemies, revealing in them the (im)possible fatal logic of the
root words of the Nostratic language. The second is aphoristic:
it involves the revival of the chivalrous principle aquila non
captat muscas and the sacralization/profanation of its inversion
in the way of spreading the logic of quixotism to the refusal to
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punish the enemy due to contempt for him and the neutralization
of the enemy as a disgusting obstacle to the ergodicity of a risk
person. The consequence of this is the breakthrough of the rider-
narrator into the immeasurable unknown, which is equal to his
readiness to live only among new risks and dangers, as well as
to the expectation of a different justice than the justice of the
civil war, which is doubtful in its cruel humiliation: the justice
coming in an impossibly remote «mountain commune».
Keywords: war, risk, hidden (a)symmetry, causal opacity,
impossible predictability, tail risk, ergodicity, the unknown,
special person.

Beryn

HenpuxoBane BTOpPrHEHHs pOCIMCHKUX BIMCHK B
VYkpaiHy COpyUuMHIIIO TIapaJoKCallbHI yCKIagHeHHs dinocodii
pusuky. Terep 37aTHICTh 10 PU3HKY K il 32 YCBITOMIJICHHS
IMOBIPHOCT1 CMEPTEJIbHIX HEOE3MEK 1 BTPAaT BU3HAETHCS HE TaK
3a POOJIeMy «CYCHUIbCTBA PU3HMKY», TIEPCIICKTUBU ICHYBAHHS
SIKOTO TIOB’SI3aHI 3 YHUKHEHHSM pPHU3UKOBAaHUX [id, SK 3a
OCOOJIMBICTh CHTYyallii, y sKii mepeOyBaeMo, KOJU PUZHK €
HEOOXIQHICTIO IIEpEeMOTH HaJ arpecopoM. bymb-sfki crpoOu
YXUJIUTUCS BiJl PU3HMKIB NPOTHJIi HAMMAJHUKY MICTHTh PHU3UK
BTPATUTH MOXKJIMBICTh JKUTH-ICHYBATH / JKHTH 3 BITUYTTIM
BlacHOi rigHocTi. | HaBmaku: 4dYecHa pU3MKOBaHA TIpa
CYIIPOBOJIKYETHCSI  BIAKPUTTAM  HEOUYIKYBAaHOTO  TBOPYOIO
MOTeHIIIany BIHHU.

[loTyxHe yBHpa3HEHHS BAXKIUBOCTI pHU3HKY 3a
HUHIMIHBOI ~ pOCIHChKOi  arpecii HamalwTh  JIITEpaTypHi
eBpUCTHYHI icTopii BiltHM 1920-X, 3 SKHMX MOCTa€ HEMPOCTHH
CBIT CTaHOBJICHHS MOJIEpHOi YKpaiHChbKOi Hawlii 13 mIpamMamu
nopa3ku YHP — 3HakoM, siKuil curHasizye npo roToBHICTb
yKpaiHIliB MOCTaBUTH BIIACHE JKUTTS Ha KiH y MMaM’ATh MPO THUX,
XTO PU3UKYBaB, XOU 1 HE JIICTAB IEPEMOTH.
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Mukona XBUITBOBHM, SKAW TIONPH BIACHHUHA JOCBIJ
[Tepmoi cBiTOBOi BiiHM (32 JESIKMMHU CBITYEHHSMH, HOTO
pOMaHHEe BTUICHHS MUCHbMEHHUK pPO3IOYaB HE3aI0Bro JI0
CaMOBOMBCTBA), MPOOIEMaTH3Y€E «TOPOKAHCHKI BIHHNY, aHAJIOT
YCECBITHIX COILIIBHUX PEBOJIOLIA, Y SKUX OHOBIICHHS CBITY
3MIMCHIOIOTH HaIlii, 0 BIAYYJIH CHITY ISl CBOTO BiIPOJDKEHHS U
HapODKEHHS HOBOT JIFOJIMTHH 3 HOBOIO TICHXIKO0. YK€ B IEePIINX
nam@ieTax BIH BHU3HAuYa€ «J100y TOpPOKAHCHKUX BIMH», fdKa
TpHUBAaTUME 1 y IBAJIATH TPETHOMY CTOJITTI SIK «9aC POMAaHTHKH
BITA3MYy», IO € «CYMOIO — HOBOTO CHOIJIAJAHHS, HOBOTO
CBITOBITUYTTS, HOBUX CKJIaJHHUX BiOpariii» (XBwiboBuid, 1925:
37). Jns mUChbMEHHWKA PEaTbHICTh TMICIS OUIBIIIOBUIIBKOTO
MEePEeBOPOTY — TiICTaBa ISl NMUTAHHSA-BUKINKY «YKpaiHa 9d
Manopocisi?», pu3HKOBaHICTh SKOTO YCBITOMIIIOE KOXKEH, KOMY
qy»Ka TeJIe0JIOTis CIPOIIEHHS BUHECEHOTO B 3ar0JI0BOK ece 1926
POKy, sIKE TOHAJ MIB CTOJITTS 3Haxoauiocs B apxiBax Kb sk
TEKCT, 32 CHPHHHATTIM Nocuna Craniza, M He HafOUIBLI
HeOe3MeYHOro i MIKIATUBOTro B YKpaiHi KOMyHICTa. XBUILOBUH
3arpornoHyBaB HEBUMOBHO CKJIAaJIHy ONTHKY BIMHU 3a YKpaiHy
HE TUIbKH K CIOPOTUB HOBOI KpaiHHU 30BHIIIHBOMY BOpOTY, ajie
SIK CMepTeJIbHE MPOTUCTOSIHHS IIJIIXETHOTO PU3UKY YKpaiHLA Ta
MIIIAHCHKOTO I[MHI3MY MAaJIOPOCIIHWHA, SKUW, 3a 3aKOHAMU
IpOHii, CHopimHEHWH 13 MIMAHCTBOM MOCKBHU: SK TMpO Te
CBiUaTh JOKYMEHTH, IUICKaHHS MasopociiictBa MockBa
3aBXKJIM BBaKaTUME HAJITHUM 3aCO00M CIIOTBOPEHHS CIPaBH
HamioHaiasHO1 cBoOo 1M (IlamoBan, 2022: 321).

Taka ¢gopmyna BiiiHM 3a YKpaiHy mocTae mpoOiIeMoro
KUTTS TUCbMEHHMKA, MICTal0oud OCOOJMBUN JpaMaTHU3M B
onosinanni «Ilosgka MPUBATHOTO TiKaps». Moro maparekct —
5/VIl 1932 poky, YepHiriB — curHamizye mnpo OCOOIHBY
CHUTYallil0 HanMcaHHsA. XBUJIbOBHUH NepeOyBae Ha MOJIOBaHHI,
1110, 3@ CBIJUEHHSAM JpY3iB, 3aBXKIM BIANOBIAJIO CTaHy Horo
KHUTTEBOTO MTHECEHHS: BIH — «(paHATUUHUI MHUCIHUBELIbY
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(JduinpoBcbkuii, 2020: 25). TexcT HanucaHuii 10 anbMaHaxy «P.
VX. Pik xoBTHeBO1 Peosmtontii XV» (1932). Bin He Titbku
pyiHY€ TOBOPIHHA PO Kpax pe3ucTeHTHOCTI Banpamnena, ane
1 yBHpA3HIOE TMApaJOKC: 10 3HAMEHHOI MOJITHYHOI MOl
XBUIBOBUH CTBOPIOE CPpepHuHy KapTHHY CBO€I BifHM 3a CBOI
nyMku. Jlo nmoctpiny 13 TpaBHS — TPOXH OLIbIIIE 1ECATH MICALIIB.
Oco0nuBa J10IMHA-BOTH TAEMHO TOTY€E CBATO BJIACHOT CMEPTI.
OnoBinaHHs BIIKPUB Cy4YaCHOMY YHWTa4eB1 XapKiBCHKUI
yaconuc «Ykpaincekuit 3aciB» 3a 1994 pik (uucino 1(13), ne
OMmyOJIIKOBaHUH TEKCT CYNpPOBOJDKYBasla IHTepmHperauis lrops
bounaps-Tepemenka (boumap-Tepemenko, 1994). IlizHime
OTIOBIJJaHHS TOTpaIvisie B moJjie yBarn Muxaiina IBaHueHka
(IBanuenko, 2012). VY HempuxoBaHWM CHOCIO KPUTHKHU
eKCIUTIKyBaJiu OyMKy Bacunsg Yarienka, HaBeJeHy Ha
MIATBEPUKCHHS ~ YEKICTCBKOTO ~ MHUHYJIOTO  XBHIJIBOBOTO-
KOMYHICTa, sIKa Majla BUKJIMKATH CyMHIB II0JI0 HOTO BapTOCTI B
CrpaBi  HAI[lOHAWIBHOTO  BimpomkeHHs. «l  3a  miero
"OeNeTPUCTUYHOIO 3rajKo0” XOBaJlach CIIPaBXKHS OIS, IO
Oyna B )KUTTI XBUIHLOBOTO. Y 3TrajlyBaHiil YK€ B TIONIEPEAHBOMY
pO31ILTl HOTO CTATTI, HAIPYKOBAHIN B KypHAIbUUKY "Apena”, 4.
1 3a 1922 p., BiH npsaMo nmcaB npo ne. He mMaroum Hi 3MOTH
noOyTH 11 BUJIAaHHS, Hi 3raJlaTU HaBITh ii 3aroJIOBKa, s, IPOTE,
nobpe mam’sAraro, Mo XBHIBOBHH, NojieMizytoun 3 Kopsikom i
MPOTHCTABJIAIOYN Homy cBoi "3acimyrn” (sxOu, MOBIISB, BiH,
Kopsik, maB Taky Oiorpadiro!) sragye, sk 6in, (Xeunvgosuii)
811ACHOPYYHO 3acmpenus Ha eyauyi Ilonmaeu (a Moxe U He
[TontaBu — He mpuUraayo BUpa3Ho) genvouepa-nemuopisys. |
ue Oyno B myci ioro "rapsuoi” Hatypu! Ta e Tpeba it Te
CKa3aTH, 110 cepel] Horo "peBOJIOLIMHUX 3aciyr” Taku Myciia
Oyru "cmepTh” (K y MOBICTI AHTOHEHKO-/laBHJIOBHYA), KOJIU
OUIBIIOBUKHU BCE-TAKU JyXKe "LIepeMOHMIINCS” 3 HUM: He
3Ba)KalO4M Ha HOro CMUTUBI BUCTYIH, GiH Hi pa3y He OV8
3aapewimoganuil 1 TIIbKU caM co0l 3aroisB cMepTh. A BTIM,
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OCTaHHE — TUIbKM 3/0Taj: MOTIM OyTH ¥ i1HIII NMPUYWHH, IO
o020 He 3aapewimosgysano. Ane oToro (akTy HE MOXKHA
BHKpecIuTH 3 Horo Oiorpadii (Tyr 30epekeHO0 KypcuB Ta
npaBonuc B. Yannenka — I'. Xomenko)y». (Hamienko, 1960: 66).
Cymxenns npodecopa nmoTpedyroTh yrouneHb. CkaxiMo, y pasi
anemsnii g0 vacormcy (Apena, 1922): mBamusare IBi HOTO
CTOpIHKHM, IO 30epiratoTbcsi B XapKIBCbKOMY JITMY3€i, He
MICTATh TaKWUX BigoMOCTeil. Sk 1 ynmepemkeHo (opmyinbHe
AHTUKOMYHICTHYHE TIIyMauy€HHs 1cTOpii XBUIBLOBOTO: 32 YMOB
HEBUTaIaHOT, peabHO MEePEXKUTOI Tpareii, MMCbMEHHUK IIOCTaEe
TBOPLIEM E€BPUCTUYHOI PU3BMKOBAHOI YKpPAlHCBKOI IIPO3H,
CTPYKTYpPOBAHOI B J10C1 HE BIJOMHMI 1 HE 30arHeHHHI! crociO.

Y 2019 pormi omoBimaHHA BMIIMIEHE 10 BHWIAHHSI
«Cmonockuny» «Mukosa XBuiboBuil. [loBHe 310paHHs TBOPIB
y ’sta Tomax. T. 4. TIpoza. 1927-1930-ti». Tyt 3a3HaueHo i
Ha3By ajlbMaHaxy — MicCIle HOro €IuHO1 MyOJiKaiii 3a >KUTTS
XBwiboBoro. Jlume yoMmych y Takuii crocid: «Pyx» (Xapkis,
1932). Ane HeovikyBaHO HOBE O(OPMIICHHS TUTYJKH BUMAarae
iHmoro nmpountanus: «P.VX. Pik skxoBTHeBOi peBodtomii XV».
Sk 3ayBaxye JImutpo ['opbauoB, came yHiKalbHA Ha3Ba KHUTU
3aCBIAUYE Ti paAMKaIbHI 3MIMICHHS, 1[0 CTAIUCS B YKPATHCHKIM
rpadiiri, y cupasi opopmiieHHs KHUT 1932 poKy: «CKHBE HEPBOBE
BUIUYTTS» KIAJAe «KpEeC PO3MIPKOBAHOCTI KOHCTPYKTHBI3MY.
[Ipobnema crangapTH3allii KHWKKH IepepocTae y npooiemy ii
iHAMBiAyanizaiii. PanioHanbHICTh BTpa4a€ MOHOTIONIIO HABITh Y
TekcToBid mapuHi. Ha turynui kamkku "P.VX. Pik )k0BTHEBO1
pesomonii XV" Ilerpunibkuii obirpaB 30poBy pumy "P.VX" 1
uuppu "XV”, 9uM BHIC O CYBOPOIO psy JiTep 1 IJIAIIOK
panroBe mouyrTs immposizanii» (I'opbauos, 2020: 90). Taki
CIIOCTEPE)KEHHS MMCTENTBO3HABI MOrnM O 3abe3neunTtu
HECIO/IiBaH1 OYIKYyBaHHS, SKIIO XTOCh MaTUMe HaMip
MPOYUTATH allbMaHaX y CBITJII IHIIMX METOAMK, Hacammepen
KOT€peHTHUX NOJIMOpPHUM (itocodisM pU3MKY BiHH, KOJIU
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SKO1 HANOBHIOIOTH yCce€ BHJAHHS B3araji i OIMOBiNAaHHA
XBUIIBOBOIO 30KpeMa.

MeToau gocaiTKeHHs

Cepen cydacHux ¢GuiocodiB, s SKHX PU3UK € CAMUM
JOKEPETIOM KUTTS 1 €TUHOI0 MOXKJIUBICTIO JKUTH, — JIIBAHCHKO-
amepukancbkuit eceict Haccim Hikomac Tane6. dinancucr, BiH
3arepeuye Mo3ullll MPUXUIBHUKIB TEOpIi CIIOKIHHOT MIIMHHOCTI
iCTOpIi, 1€ BIHU € JHIle KOPOTKOYaCHUMH BuOyxamu. Tained
HajJla€e BiifHAM BaXKJIMBOTO 3HAYEHHS B ICTOPIi CTAHOBJIEHHS
HalllOHAJTFHUX  JIep)KaB, BIJABOIOBAaHHS HHUMH CBOOO/IH,
OB’ SI3yI0OUM TaKl BIMHM 3 BUOOPOM TpOMaJIiH MOMDK BIHHOIO
(3amicTh MHUPY) 1 B’SI3HUIICIO Y paOCTBOM. BiH 3BepTaeThes 10
MUTITApHUX PU3UKIB Ui YBUPA3HEHHS PU3UKIB MUPHOTO Yacy,
HacaMIipepe] eKOHOMIYHUX, SIK1 BUPaKa€ 3HAK S SIK CUTHAII TIPO
HECTAaOUTbHICTh,  HETIHINHICTh,  BOJATWIBHICTH  PHUHKY.
3pemToro, B iCTOPii BIH 3HAXOIUThH CBIAYEHHS, IO €JiTa, sSKa
CTUMYJTIIOBaja MUTITApHI 3MaraHHs, Maja TPIOPUTETHE MPaBO
WTU momepeny CBOro Bilichbka, ceOTO MPIOPUTETHE MpPaBO Ha
PHU3HK, Ha )KUTTA 1 CMEPTh 3 YecTio: «BoHM Bipuiu B Te, 3a 110
BOIOBaJIM, 1 HE Oosttucs Wth y Oii. Craryc nepeadadae, mo BU
rOTOBI PU3UKHYTH KUTTIM. Y TPaJUIIHUX CYCIIbCTBAX TOM,
XTO MPOTPaB, ajie MIIIOB Ha PU3HK, MaB BHUIIHUNA CTAaTyC, HDK TOH,
XT0 He pusukyBaB y3aram» (Tame6, 2023: 340-341).
bescymHiBHUM f0Ka3oM 1boro s ¢imocoda € pUMCHKUN
imneparop IOmian BigcTynHuk, Bi3aHTIMCHKUE IMIEpaTop
Kocrsatun XI Ilaneomor tomo. Tamebd cmocrepirae Toi
BKJIMBUII MOMEHT B iCTOPIi JIOJEH eiTH, KUl HaroJIoIIyBaB
¢inocod BiiHM Kapn IIMITT: 11 HUX PU3UK 1 YecTb Oynu
000B’SI3KOBOIO BIIIJIATOIO 3a eNiTapHUH 1ap, 00 «noblesse
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oblige — cranoBumie 3060B’s13ye (kypcuB Ilmitra — I'. X.)»
(Schmitt,1963: 30). Ase liaeThcs He PO BIACHHI IHTEPEC, PO
pusnk 3amisa cebe. Bucokwmii comiaibHUN cTaTyc MOXKHA OYJI0
3100yTH 32 PU3UK 1 YECTh, CTAIOYM HA 3aXHCT THX, XTO CaM HE
3IaTHUH PU3MKYBATH, M PU3UKYIOUX OUTBIIE 3a 1HIIHUX, a TOMH,
KOMY He MPUCTYIHI YeCTh 1 pU3UK, — CyMHIBHA einita. Bifrak, 3a
TaneboM, pU3HK eNITH 3aBXK]IM aCUMETPUYHUIA: Tepoil — 11e TOM,
«XTO 1€ Ha PpU3UK (PU3UKYE JKUTTAM, 3J0pPOB’SIM abo
B1IMOBJISIETBCSI BIJ] IKMXOCH OJ1ar) 3apaau iHmux» (Taneo6, 2023:
334).

[Ipote Taneba 1ikaBiAATH cUTYalil (2)CUMETPIi PU3UKY,
KOJIM OYE€BH/IHA CUMETPISl MICTUTh IPUXOBAHY aCUMETPUYHICTbD,
3acTepiralouu Tmepes; HeOe3NeKOl0 CIPOILIEHHS CBITY. Yike
nepinid MpaBoBHM KoJieke XaMMypari nependadae XBOCTOBI
PH3HKH, PIIKICHI €KCTpeMallbHI MO/I1i, HACTIIKH SKUX BIICYHYTI
HAJIOBro, ajie € BIAYYTHUMHU OCOOJMBO TOCTPO (HANPHUKIA,
cuTyalris OyiBelbHUKA, YUsl O€3BiAMOBIAAIbHA poOOTa CTaNIa 3
4acoM TPHUYMHOIO 3pyWHYBaHHS OyIWMHKY ¥ 3armbOeni cim’i
rocrojaps, 3adikcoBaHa B maparpadi 282 (4u HE Ha HBOTO
MicTuTh amio3ito «S (Pomantuka)»?). 3akoH TanbiioHy, lex
talionis, GinmbInl CKIAAHWN 1 THYYKHH, aHDK II€ BUIIIAAAE Ha
nepmnid noryaa. Couparoyuch Ha 3HAMEHUTY TalIMYIIHCBKY
muckycito («baBa Kamay), Haccima Taned Buokpemitroe kpaiHio
HEOYKBAJIBHICTh BIIOMOTO TMPUIHCY «OKO 3a OKO» 4epes
HEMOXKJIUBICTh CUMETPIi, HAPUKIIAJ, 32 YMOB, KOJIH OJHOOKHUI
abo ciinuii OCHINUTH JIOAUHY 3 IBOMA OYMMa, KOJIU 0OHBaTEINb
CHPUYUHUTH CMEPTh repos TOILIO.

Cepen ¢inocodiB, sxux Tane® BuzHae 3a MpeaTedy
cBoix (a)cumerpiil, @pinpix Himme. TBopels HOBUX CKpHXaiB
TEeX IMpaLo€e B MPUBAOIMBOMY >KaHpi ecero gk (inocodii (dacto
AJIETOPUYHO1) MUTTEBOCTEN BJIACHOTO JKUTTSA 171
JMICTAHIIFOBaHHS BiI KHIKKOBOI MyapocTi. Hime ctaButh min
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CYMHIB OJHO3Ha4YHy Iepe0adyBaHICTh  CHIBBIJHOLICHHS
OCTaHHBLOI, OTHAHOI JIIOAWHW W HAUIIOAWHU, JIIOJUHHA
HUIXETHOT; BIH 4aCTO aKTyali3ye HeraTWBHE IMi3HAHHS, 110, 32
Tanebom, € HamaHHSAM TepeBard CpiOHOMY MpPaBHIy MOpai
nepen 3oiotuM. Hacminkom omanyBanas Himme B Tame6a
nocrae Mmip TpoO MPOTHUCTOSHHS MIIHOTO JIOHICIHCTBA W
KPUXKOTO aroJUIOHIBCTBA, XaoCy ¥ JIOrocy, IO BiAMOBiIae
HEBU3HAYEHOCTI i HEMPOSICHEHOCTI B MaTPUIIl PU3UKY; a TAKOXK
ix 00’€THaHHS — aHAJIOTa AHTHKPHUXKOCTI K JIOTIKH TPUHHSATTS
pU3KKY, 3 4YOro BHUOYAOBYETHCS TEOpii EproJudyHOCTI —
JMHAMIYHOT HEpPIBHOCTI, sIKa ITHOPYE PEAKI[II0 Ha CTaTUYHUN
MOMEHT U Mmojac i cydacHe B €JHOCTI 3 MUHYJIUM 1 MAalOyTHIM.
[IpuHnumoBy BakJMBICTH HIOAHCIB (a)cumerpii Tameba it
Himme MoxHa BUSBUTH B OKPECICHHI  HEOOXITHOCTI
PU3MKOBAHOTO 3axHUCTy cBOix imei: «lllmsaxerHicTs moauHU
BH3HAYalOTh PHU3WKHA, HAa SKI BOHA ijae, OOpPOHSYHM CBOI
TepEKOHAHHsI, IHIITUMU CIIOBaMU — MOTEHITIIH 30uTkm» (Taieo,
2023: 136) — 1e Cy/MKCHHS BHUKIMKAE aiO3il0 Ha Iacax
3aparyctpu «[Ipo BiiiHy 1 BOiHIB»: «CBOTO BOpOra IIyKauTe,
CBOIO BiifHY BeiTh, BiiHY 3a CBO1 AYMKH! A SKIIO BaIia JymMKa
HE BHCTOITh, TO I TOJI Ballla YECHICTb MOBHHHA CBITKYBAaTU
nepemory» (Himme, 2021: 37).

Biacrexxutn HaiOLIBII BUpasHI HroaHCH (a)cUMeETpii
IrPOMAISIHCHKOT BINHU B KOHTEKCT1 BOMOBHUYUX TYMOK JIFOJMHU
€JIITH B OJJTHOMY 3 OCTaHHIX TeKCTiB XBHJIBOBOTO 1€ METOIO IIi€l
CTaTTI.

Pe3yabTaTy i guckycii

B omnosimanni «[lomska  mpuBaTHOrO  JiKaps»
XBUIbOBUI BeJie MOBY MNpO PHU3MKM OCOOIMBOI BifHM Ha
0c00JMBIH TepUTOPIi B 0COOIMBHUI Yac .

Ile rpomasgHCHKa BiifHa, SIka B TAKCOHOMIi BO€H IOCiTae
MICIIE BUHATKOBO JXOPCTOKMX. SIK mUcatumMe B NapU3bKii
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emirpauii JleB Tpompkuii, 1€ HACHUIBCTBO, CKEpOBYBaHE
KJIACOBOKO HEHABHCTIO, 110 ITHOPYE 3arajibHOJIOICHKI I[IHHOCTI
(Tpoupkuii, 2002: 272). 3a Tteopieto Kapma Ilwmirra,
rpoMajsTHCHhKa BiifHa BiJ| iCIAHCHKOI repuyIbi 0 Tenep, BU3HAE
NPUHIMI  BIIMOBIAI  JKOPCTOKICTIO  Ha  KOPCTOKICTB,
HACWJIBCTBOM Ha HACHJIBCTBO, aJIe ISl CHMETPHYHICTH LTI030pHA,
00 no306aBiieHa OyAb-IKUX PETYIATUBHUX HOPM, 00 OUIKYBaTU
TYT 3aKOHIB CHpaBeUIMBOI1 BiiHKM Oyno O HaiBHiCTIO. OKpiM
TOTO, APTU3aH SK JIIOJAWHA I1i€1 BIMHY, MOCTABIIEHUA BOPOTOM
1032 3aKOHOM, TI030aBEHUI TpaB, 110 iX MarOTh KOMOATaHTH, 1
Hacamrepen mouytTs yecti (Schmitt, 1963: 49).

[TiBa14H1 3emuti Monoa0i YCPP, sxi mexytoTts 13 POCPP
— nomikx boromyxoBom, IlontaBoto i Cymamu, — TepUTOpIS
KpUBAaBHUX IMPOTUCTOSIHb BIMCHKOBUX CHUJI PI3HUX TMOJITUYHHX
ynoj106aHp, MOPYOKKSA-GPOHTUP, TO3HAYEHE OCOOJIMBO
IHTEHCUBHUM JKHTTSM Y TPaHIIO3HUX MYJIbTHIICOJIOTTIHUX
MPOTUCTOSAHHAX. Ha wmaprinecax «30paHOi JUXOM 3EMJT»
HEMOXJIMBE «3eMJIEPOOCTBO NYyXy», «TJTHOOKE CaJIHHS JaBHIX
JTyMOK»: TYT IPOXOaUTh BiitHa gymok (Himme, 2020: 33).

[Tepma monoBuHa 1919 poky, 1o ii ooupae XBUILOBUH,
MO3HaueHa BIiHHOI B YKpaiHi BeIMKOi KUIBKOCTI CHII,
HaWIMOTY)KHIUMKA 3 SKUX € Biiichbko Cumona Ilermiopw,
yepBoHa W Oima apmii — BiA 3axOIUICHHS OUIBIIOBUKAMHU
XapkoBa 3 ciuns ta [TosnraBu 18 ciuHs 10 BeTymy 70OpOBOJIBUOT
apmii renepana Jlenikina 30 nunHs 10 XapkoBa, a 31 numHg —
no IlonraBu. 1919 pik, sxuii 3aBepHIUTbCA AN YKpaiHH
karactpodoro («Ha kiHenp poky ykpaiHCBKUX 30pOHHUX CHI
OLTbIIIe HE ICHYBAJIO, & 3 HUMH HE CTaJI0 OUTbIIE i Iep>KaBHOCTI»
(ITmoxiit, 2023: 288)), B omoBimanHi me TpuBae. Kpax OyB
3aBTpa. | MOXIHMBICTH HOTO YCBIAOMIIEHHS 3’SIBUTHCS JHUIIE 3
PO3CEKpeUeHHIM JOKYMEHTIB, aHAJIOTTYHUX CIIPaBi METIIOPIBLIA
Onekcannpa JlosxxeHka, skuil y rpyaai 1919 notpamse no UK
(Pocnax, 2021). Sk mpo Te MOXHA CyAWTH 3 TEKCTIB, IIO
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BBl 10 BupanHs «P.VX. Pik xoBTHEBOT peBotomii XV»,
cKaximo, 3 moesii Bomogumupa Cocropu «1919 pix» (1932), e
OyB crpaB[li €K3UCTEHIIIITHO JIIMIHAIBHUHI Yac cXony YKpaiHu:
BKKO TIOPAHCHHI OUTOTBApIIMISIMKH OTOBiAY, KW OIHWH 13
TPUIIATH TPHbOX Yy4HIB-OHKepiB mkoian Cumona I[lermopu
3QJUIIMBCS JKUBHUM, Y TIOJIOHI TNPONMAETHCS JIOBIPOIO JIO
OUTBIIIOBHKA, BPAXKEHHUM HOTO, JTIOJUHHU 3 aMITyTOBAaHOIO HOTOIO,
YMIHHSM OYTH paJiCHUM Yy CTpaK[JaHHI, HE3JIaMHUM Yy
MPOTUCTOSIHHI ~ COUIBHOMY  BOpOTY —  OUIOTBapIifisiM,
yreBHeHuM y TpiyM(i cBoei cripaBu (Coctopa, 1932). V kBiTHI
1919 poky XsunwoBuit Bcrymae ao KII(6)Y, xoua HaBith y
CUTyalli JKOPCTKMX HapTIHHUX YHMCTOK 11eHTU(dikye cebe
«KOMYHapoM».

BaxxnuBicTh 3a3Ha4€HNX KOHKPETHUX MAaTepid 3MYIITye
MpUrajgaTi acUMeTpito GaxTy i ¢punocodii B TEOPISIX JiTEpaTypu
XBWJIBOBOTO 3 HEMMPUXOBAHUM Haroyiocom (imocodii uu HaBITh
BU3HaHHS (imocodii e€nuHUM 3ac000M TBOPEHHS BHUCOKO1
JITEpaTypH, IO MiJ] CHITY JIIOANHI MapriHecy, GpoHTHDY.

TekcT-po3MmoBifs MPO PU3UKH TPOMAJSHCHKOT BIHHU —
TpaHcopMalisi MMCbMEHHUKOM-IHTEIEKTYalOM PO3BakaHb Ha
TeMy BHWHATKOBOI Micii omoBizada y cBOiX mpenred. Bzstu
["opariis, y sKoT0 OMOBIAAY MOKIMKAHWN 3BUTLHUTH Bij] O€3BICTH
THX, XTO TepeOyBa€ mija BIaJ00 BIYHOTO MOBYAHHS SIK €CCHITIT
cMepTi. 3aMOBYYBAaHHSI YECHOT MOMEPIUX, SK 1 II€ KUBHUX, —
JEMOHCTpPATUBHE MPHUPIBHIOBAHHS iX [0 HE BapTUX CJIOBa
niHomiB («Ta  JiHb MEPTBOTHA — W MYXKHICTh NMPUXOBAaHA —
Jlenp He Te came, TO 5K He MOBYATHMY. ..») (Foparriii, 2021: 187).
bescymuiBHUM KoJIoM (iocodyBaHHs € BUOIp Hapailii, IKy, Ha
MePIINi MOTIIS, MOXKHA O3HAUNTH HAPALII€I0 OYEBULIS, 10 TOTO
K TaKoro, SKWAW 3JaTHUW N0 aroJIoTii apUCTOKPATUYHHUX
IHHOCTEM, 0 € yyuMU Horo yacy. [llanoBanwmii
nucbMeHHUKOM Onekcanap Jroma («Les crimes. Célébres. La
marquise de brinvilliers» (1840)) mis omucy oOctaBuH, sKi
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nepefyBald OCTAaHHIM JHSAM eKc-kKopols Irtamii HMoaxuma
Mropara, BUKOPUCTOBYE KUBY JereHay reuepana B. T., axuii
€MUHUIA cepell ydacHHKIB mporecy 1815 poky HaBakuBcs
MOJIATH TOJIOC IPOTH CMEPTHOTO BUPOKY JIiepy KpaiHH, KOTPHA
HE JIO3BOJIUB COO1 YXHMIJIUTHCS BiJ] 3aKOHY, IO HOTO 3aTBEPAUB
caMm (aBTop J0Ope 3HAE HE JIUIIE PETENBHICT YPAIOBUX CITY)KO
y cIIpaBi IPUXOBaHHs JOKYMEHTIB, aJie i CyBOpYy JIOTIKY 4yacy, y
SIKOMY 111 TOJ11 epecTtanu 0yTH BaXJIMBUMHU Ha (oH1 JIunHeBo1
peBomtonii 1830 poky). OmnoBimau XBWIBOBOTO, IOHUMN
KOMaHIUp TMAapTU3aHCBKOTO 3aroHy YEepPBOHHX, OCIOBIIOE
BHUHSTKOBY 1CTOPII0 — YOMBCTBO JIiKapsl, sike CKoiB cam. JlroauHa
BJIAJTH, JIO SIKO1 BIaBaBCs 33711 OOMEKEHHSI aHapXii HACHIJIbCTBA,
YUHUTHh HACUIILCTBO. [[pUXMIIBHUK pEeBOIOIIMHOT 3aKOHHOCTI 1
CIPaBeUIMBOCTI, BIH CTPUISIE B JIFO/IUHY, SIKY 32 I1IB POKY JI0 TOTO
MOPATYBAB BiJl CMEPTI, JIIOAUHY, YUl TIPOQECIs aCOIIOETHCS B
HBOTO 3 BUHATKOBOIO IHTEIFEHTHICTIO W mroasHicTIO. CTpinse
CIOKIHHO, CTOTYHO TIOJOJIABIIM  po3Mad  OE3BUXIIHOCTI,
BUKIIMKAaHUM CMEpTIO repoiyHoro mnaptuszaHa. Camoro
OTIOBi/Taua BaKKO 3aI1JI03PHUTH B XOJIOHIN IEMOHCTPATHBHOCTI.
Sxmo BiH 1 BUBOJWTH Ha CIIEHY BOMBCTBO, TO B CYNPOBOJII
3aIIPOIIEHHS JJ0 HECKIHUEHHOI'O HECIIOKOI0 OLIHKOBAHHS, SIKOTO
HE MOXe Mo030yTucs caMm. 3pelTol 1€ BHIUIMBAE 3
MOHOJIOTIYHOTO XapaKTepy pO3IOBiJl, IO HE mepeadadae
KOJHOro ajpecara abo ciyxada. Tak BUHHMKae NepeaqyrTs
€TOCy TBOPIL KYJIbTYpH, SAKHH IepedyBae MOMDK KyJIbTYPOIO
«O4eil CBifIKa» K rapaHTa BapTOCTi JJIS CBITY 1 KYJIbTYPOIO THX,
«XTO BUHAWIIOB CAaMOTHICTB» 1 «3a0yB TMpoO  CBITY,
CKOHILIEHTPYBABIIM 11€ BUPYBAaHHS CBITY B HEINOKOI BJIACHHX
nepexkuBanb (Hinme, 2020: 251). «3anax cnoBa» XBHILOBOTO
nomimae ii nomik Tpubynanom Komynu ta S, noxuneHoro Ha
camMoTHIO ckento. Toif ¢akr, 1o, sk 1 B HoBeni «S (PomanTHKa)»
(1924), onoBigau He Mae iIMEHI, JO3BOJISIE 1IEHTU(IKYBAaTH Horo

125



Xomenko I'. (A)Cumerpist pu3ukiB BiiiHn. Muxona XsuiabsoBuid. «[lopsxa...

SK OCOONMBY IIOJMHY, SKa, 332 AHAIOTIEI0 10 3apaTycTpH,
TBOPUTH y c00i bora.

Bnacue, y cBitmi Tameba # Himme omnoBigaHHS
CIPUIMAETBCSA 3a KacKaJ HENPOCTUX YCKIAJHEHb. XBWJIbOBHUU
BIIAETBCST JI0 BHUIPOOOBYBAHOTO BIIXWJICHHS B MPSIMOTO
nursixy. Bin HenmpuxoBaHo moBTOproe kect Hirimne, sikui Toi
3pobuB y «['eneanorii mopani» («Zur Genealogie der Moral.
Eine Streitschrifty (1887)), un T0o momoBHiow04H (inocodiro
¢u10s0rIEI0, YM TO YBHPA3HIOWYM NepeBary (uIoJorii Haj
dbinocodiero. MoxmBocTi etumodiorii cioa Himmre B crpasi
po3pi3HEHHsI paOChKOi 1 TAHCHKOI Mopallli aKTyali3ye
XBUIILOBUI y MPOCTOP1 BIACHUX HA3B YKpaiHLIB — MPI3BUIL
repoiB-OMOHEHTIB: npuBaTHoro Jikaps CrnuHbka IBaHa
CremaHoBMYa Ta 4YEpBOHOIO IapTU3aHa Y3Bu4a. Tak
PEKOHCTPYIOETHCS TaBHSI IIJISIXETHA TPAAUIis YBUPA3HIOBATH B
IMEH1 XapakTep: y BiifHI BIiH JOPIBHIOE 3IaTHOCTI «BIAYyBaTH
€rnoxy, ... 3HaTH, Ha 110 BOHA XBopie» (XBuiboBHiA, 1925: 37).
[lepme 3puHae ax y Kojai omoBimaHHA. TyT MaeMo crpaBy
paaiie 3 YKp ailHCBKHM TpI3BUIEM / Tpi3BUCBKOM: bopuc
I'pinuenko BuOymoBye Tmpo3opy cumerpito: CnuHbKO /
CmonsiBuii  (I'pinuenko, 1959: 150), BumpaBaoByroouu
KOHOTAIlll0 13 THUIOM «MAaJeHbKOI JIIOAUHU», HE JIHUIIEe
HEMYXHBOI, clIa0koi, Oe3BOJBHOI, ajle ¥ HEerJIuboKoi,
1030aBJIeHOT TaM’ITi IPO MaridHy CUJTy CBOIX MPEAKiB-JIIKapiB.
Sxmmo ckopuctarucs Hire, To Take npi3BUile JiKapst J03BOJSE
MiZ03pY PO JTIOANHY «HEBUIIKOBHO nepectuny» (Hirme, 2002:
163). V upoMy mnepekoHye MHOro BaxiIWBa pid— 30JI0TE
CTapOMO/IHE MEHCHE, 0 MOXKE CIIpUIIMaTHCA 32 3HAK BIACHUKA,
AKMH Mae mpobiaeMH 13 30poM, SIKMM He MOXe CIpHiMaTH
BOEHHE ChOTOJICHHS 1 KHUBE 1TI031€10 MOBEPHEHHS KOM(OPTHOTO
MUHYJ0TO. Jlikap MpOCSKHYTUH CTpaxoM Mepel CTUXIEI0
NEepeTBOPEHHs]  CBITY y  BIHI, IIykaloun B  HId
«"Haitbesneunimux” nursixiey (XeuapoBui, 1932: 219). Sk
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BUSIBUJIOCS, HE3/JaTHUM 10 PU3MKY OOHMBAaTeNIh Hece OUTbIIY
3arpo3y, aHDK MOJITHYHUN BOPOT — KOHTppeBoMoLionep. Tak

XBHJILOBUH 3a7a€ IHIIY OTO3WINI0 «TOPOKAHCHKOT
BiliHM», aHDK OiHapHa, YOpHO-Oiya: BIH YBUPA3HIOE BIATIHKH i
MO>KJIUBICTh HEJIMCKPETHOCTI.

Hlo x mo yKpalHCHKOTO Mpi3BUIIAa Y3BHY, TO BOHO
CTBOpEHE cyhikcom Tpaauuii apUCTOKPATUYHOIO
HaliMeHyBaHHs —(B)u4 micisi TemHoro Ys3—. Ille B kirmi XIX
cronittst Onekcanp PaMIHLIMH CIOCTEPIr Y KOHTEKCTI IMEH
0OKecTB [aBHIX CJIOB’SH 1MeHa Ycedb, OBceHb Bif
JaBHbOITaliiickkoro (cabincekoro) Ausel ta erpycwkoro Usil,
mo Oynmu iMeHamu Oora coHus (PamuHIBIHB, 1884: 245).
MMoBipHO, coHstaHmii Gor GyB aHamorom HeGecHOro Oora,
TBOPISL HEOECHHUX CBITHJI, PAHKOBOI Ta BEYIpHBOI 30pi
(daMHUHLBIHB, 1884: 250). ko CKOpUCTaTHUCS
CIIOCTEpEXKEHHAMU BueHoro 3 Cpycamuma Apiens lonana,
MOHa BUSIBUTH 11 BUTOKHM OLTBIN TTHOOK], aHDK 1HI0€BPOTICHBKI
MOBH; BOHA MPHUYETHA JI0 HOCTPATUYHOIO KOpeHecaoBa *asa —
BOTOHb, SIK€ 3aBJSIKA B3a€EMOJli 3 PI3HUMH (POpMaHTAMH
MOPOJKYE ClIoBa YceHb, Y1ia, YceTic Ha MO3Ha4YeHHs Oora
M3eMHOTO CBITY Ta MWOro HeOECHOTO BapiaHTy, SKHH
BIJINTOB1/1aB 3a CMEPTh 1 BOCKPECIHHS, CXODKEHHS Y TOTOMOIIYS
1 Bigpo/ukeHHs. HalBaxiuBile: €TUMOJIOTIYHHN BEKTOP
MICTUTh IHBEPCHUBHUW TPHUHIIUII 3YCTPidl BJIACHHKIB PI3HUX
npizBur: mymepcbke Nin-Aza, Benukuii A3a, 60T mia3eMHOTO
CBITY — MaH Jjikap; eBpeiicbke Aza, ASa — mikap, LUIUTENb
(Golan, 1991: 118). ¥V mnepmriii momoBuni 1930 -x Oubra
OpelineHOepr, BIACTEKYIOUM CEMaHTUKY apXaidyHOi CHUCTEMU
puryaniB, Oyae BecTH MOBY Hpo Te, WO B 1 Mexax
HaWJaBHINIUM JIIKApeM € CMepTh, aKe BHUAYKaHHI —
TO>KCaMICTh HOBOTO HAPOKEHHSI, IKE IOCATAETHCS Yepe3
CMEpTh, IO MOIJIO CYNPOBOJKYBAaTUCS HEYCKIaJIHEHUM
TIICTBOM: 3aKOMyBaHHSM XBOPOTO Ha MEBHUU Yac y 3eMIIIO,
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106 noTiM Jictatu Horo 3mopoBuM (Ppetinendepr, 1997: 77).
Bigrak MoxHa 3p0OUTH IPUIYIIEHHS, 10 MPI3BHIINE Y3BUY

yTaeMHHYY€E B cOO01 3HAHHS PO CMEPTH SIK LUIUTENBKY JKUTTS,
PO CMEPTh, KA HE CKIAJIAE ATBTEPHATUBY JKUTTIO y CIOCIO
(bOpMYIBHUX TapaHTiil MOTOHOIYHOTO ICHYBAaHHS, a YTBEPDKYE
KUTTS AMHAMIYHE, CIIpUs€ HOTO OHOBIIEHHIO I 3pOCTaHHIO, OTO
caMmorepeBepiieHH0. ['pa 31 cMepTio, a He CTpax Iepesa Her,
BH3Havae eToc Y3Buya: «Ham B’ igyuBuii mapTusad ... B3siB c001
3a ¢ax BUIIOBIIOBAaTH O(inepiB 3 iXHBOI mepeaoBoi JdiHil. 3a
KOPOTKHH Yac HallMX CyTUYOK 3 OUTMMU BIH YCTHUT MOOYBaTH B
KUTBKOX TaKUX BHJIA3Kax 1 MAJIO HE KOKHOTO pa3y He 0e3 yCITiXy.
Po6uB BiH 10 crpaBy MOBYKH, 30CEpeIXeHO 1 0e3 ycsakoi
npeTeH3ii Ha sKych Haropoxdy. llei B’immuBuil HEBramMOBHHI
napTu3ad OyB CIPaBXKHIM COJIIAT PEBOJIONII...» (XBUILOBUH,
1932: 224). VY3Bu4, «caMOBiITaHWK ToBapwiD (XBUIBOBHUH,
1932: 224), nmoguHa pU3UKy W MYyXHOCTL. B Tumomorizarrii
Kapna ¢on KnayzeBumst Bin nepebyBae y mpocTopi TOTO THITY
PHU3UKY, 1aTH BU3HAYEHHSI SKOMY HaJ3BUYATHO HEMPOCTO: HOTO
SIKOCTI BOJIHOYAC MOKHA KBam(iKyBaTH SK MOBEIIHKY
IMOaNTOJIOBH, 110 ITHOPYE JIOTIKY OOCTaBHH, 1 K OPIEHTAIIIO
JIIOIMHU, SIKa CIY)KMTh mouepruyTiii i3 kaur igei (Clausewitz,
2019). CamMOXepTOBHICTH III€T TIOJUHNA Ma€ JIBa 30BCIM PI3HUX
JoKepena: 0aiayKiCTh 10 HeOE3IEeKH, 110 € Y TO i OpraHiuHOIO
SIKICTIO, YH TO C(HOPMOBAHOIO OAMTYKICTIO 10 KUTTS a00 3BUUKA
10 HeOe3MEeKH; BUCOKE HATXHEHHS Ta BITUYTTs YECT1 i T1THOCTI.
CkaxiMO, TyT MOXHa TMOMITUTH IWIapcbki uyecHotH [lon
Kixota: «0e3ymMHE 3yXBalbCTBO», «ILIAJIEHy  OJIBary»
(CepBantec, 1995: 417). B acomiarii 31 cBiroM 3BHYAiB /
Y3BUYAECHOCTI MPI3BUILE Y3BUY € KOJIOM aCUMETPIi PUBHKY: «Y
TPaIULIHHUX CYCIUIBCTBAX JIOANHY MOBAXAOTh TO OUIBIIIE, 1110

OUIBIIMM BOHA TOTOBA MOXEPTBYBATH 3apaau iHmmx» (Taneo,
2023: 334).
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B etumororiuHiii acumeTpii ornoBiziada MOKHa BUSBUTH
TOW MeXaHi3M, IO OKPECICHHH SIK «IIPUCTPACTh J0 HIOAHCIB
CBSATOOJUBOCTI», BUSB «IHCMUHKMY pane2y, SIKAW TIOHA]] yce
IHIIIE YK€ € 03HAKOIO sucokozo panry (kypcus Himme — I, X.)»
(Himmre, 2002: 163): iepapXist CIiBBiTHOCHA 3 ITPO30PICTIO IMEH1
OJTHOTO ¥ 0€3J0HHOI0 TEMHOTOIO IHIIOTO. AJIe MIATIOPSIKYBaTH
IMEH1 ICTOPIIO JIFOJUHU, Ha/IaBIH il JOLIEHTPOBOTO XapakTepy,
It MaTa eroxu Himmre € HemocratHiM. Pasom 3 akileHTOM
CKJIQIHOCT1 3HUKA€ MOXIIMBICTh Kay3aJIbHOTO TOSICHEHHS: «Yy
CKJIaIHOMY CBITI MMOHATTS "npuunHa” caMe Mo codi CyMHIBHE»
(Tane6, 2023: 55). Tak 3’BiS€TbCA E€KCIEPUMEHTYBAHHS 3
KJIACHYHUMH CY/DKCHHSIMHU.

OnoBinaHHs  CTPYKTypOBaHe€ SIK  BHIpPOOyBaHHS
apopusmom aquila non captat muscas. Imerscs mpo
npoOleMaTUyHICTh HE MOoro mnepekyiagy: TEeKCT MICTUTh
BUIMOBIIHUK  YKPAalHCBKOI — oOper MyX He J0BUMb.
[IpobmematnunuM € CcTpuOOK BiM akKmenTarii KIacHYHOT
acuMeTpii eNiTH W TOTOJOoYl A0 BHUSIBY MOMJIIMBOCTEH il
Metamopdo3u. Take po3IBOEHHS JATUHCHKOI TBEpJ0i Gopmu
XBWIBOBUHM TMMOJAaBaB y CBOiX Oo0HOBHX TmaMmduieTax dYaciB
JITEpaTypHOi  JAMCKYCii: BiH  BHUCJOBJIIOE  3aXOTIJICHHS
(a)cumeTpiero KomyHikartii «topaa 3eposa» 3 [lyomiem OBimiem
HazoHoM, po3MOBOIO pIBHOBEIMKHX Y CBOill T€HIQJIBHOCTI
KUBOTO TepeKiIalada-HeoKJacuka W MEpPTBOIO PHUMCHKOIO
noeta-inocoda; BnacHa x nojemika x 3 «['apTom» 1 «Ilmyrom»
BUTJISIIa€  TEPEBEPHYTOI0  aCUMETPi€l0, IO  BiANOBIZae
BUMYILIEHOMY IHTEJEKTYaIbHOMY 3MaraHHio 3
CYIPOTHUBHHUKOM, SIKMI HE CIIPUHMAETHCS 32 T1AHOTO.

Ha mnouaTky TekcTy KOMaHIUp-OMOBina4, OCBiueHa
JIOJIMHA, BUKOPUCTOBYE KIACH4HY (hpa3y sIK )KUTTEBY HOPMY
a00 yecHOTY Tuuaps / puaps, «COUiaTbHOTO THITY IEPEMOXKIIS
(Cropri, 2018: 154). Bimomo, BuIIyKaHi npaBwia i€l
«CTIpaBXHBOI BOMOBHMUOI enmitu» Big [X cTONITTS HAAOBro
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BHU3HAYATUMYTh €BPOIEHCHKY BiiicbkoBY Tpaauiio (Cropri,
2018: 152). Ame Bxe 3 Bincrani 1922 poxy Epncr HOnrep
cnpuiimace [leprry cBiToBy BiliHY B aCIeKTi Kpaxy «BHUCOKOi
KyJIbTypH BIHH», BTpaTH <«JIMIAPCHKOTO  3aJI0BOJICHHS
ocobnmuBoro MmTHOY» SIK «yCBIIOMIICHHS HEOOXiITHOCTI Ta
3Hauymocti cBoro Boporay (FOurep, 2022: 77). YV XBuiboBoro
repo€Bi-KOMAaHIMPY CYIAMBCS TaKUi XK€ KpaxX OYIKYBaHOTO B
TPOMAJITHCBKIN BifHI. POMaHTHK peBONIOII, [UIsT SKOTO
CIPaBE/UIMBICT CHUMETPUYHA TPOTUCTOSHHIO BOPOTOBI, IO
HaJUICHU TMOYYyTTAM BJIACHOI TITHOCTI, BIH Ma€ BOpOTa,
BApTOTO 3HEBArW ¥ OTHWU, KW 3MaTHUN Ha BCSKe Oe3decTs,
TUIBKK O 3amumurtucs xuBuM. Komannup npuiimae pirneHHs
MoJapyBaTH OpaHIIEB1 JKUTTSI, BITMOBHUTHUCS BiJl HOTO TIOKapaHHs
Ha CMEpPTbh, aJie He 3 MUJIOCEPs, a 3 IOTPEOH TUCTAHITIFOBATHCS
Bl HBOTO, BJABIINCH JO CBimoMoi mudamarii: «3HaeTe,
TPOMAJITHUHE, JIIKAPIB s 3aBKIM TIOBAXKAB 1 TOBa)karo. AJie BaM
1 3apa3 He Bipr0. | KOIM BaM MACTUTH BHUIXaTH >KUBUM 1
HEMOIIKOPKEHUM, TO TUIbKU TOMY, IO, SIK Ka3aJli B CTApOBUHY,
aquila non captat muscas, ce6To open Myx He JOBUTh. Bu
posymiete?..» (XBunboBwmiA, 1932: 223 ).

Adopusm ety monepeHh0 BMOTHBOBAHUN Y3BHUYEM:
«ToBapumi! OT BaM mpUpoOJa MAJICHBKOI JIIOJWHU, IO
BHXOBYBAJIACh 1 JIiCTaBajla OCBITY B Oyp)Kya3HOMY CYCITUIbCTRI.
3aciyroBye Ha kapy? besnepeuno! Ae s ramaro, TOBapuIlli, 10
BiH CBOIO Kapy BifOyB: MpHHAWMHI OCOOMCTO S MOTOJUBCS O
CKOPIII TPpU pa3u BMEPTH, HDK TUIa3yBaTH OTaK IMEpell CBOIMU
BOporamMu... A BiH e Hac Oe3MmepeyHO BBa)ka€ 3a CBOIX
BoporiB!.. S mpomoHyr BIANYCTUTH HOTO Ha BCl YOTUPH
croponu. IloBipumo #oro "yecHomy OaaropoaHoMy cioBy” i
OyZbMO yIIEBHEHI, IO BiH MOBepHeTbcs 10 boromyxoma i
noabae Binasuutu HaM ! » (XBunboBuid, 1932: 223). Ipowis Toro,
XTO 3BUK PU3MKYBaTH, CUTHAJII3ye MpPO TPy HA MEXi LII031i
nepeadauyBaHOCTI W HEMOKJIMBOCTI IependauuTH XapakTep
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BIJIJIATH — MOBEPHEHHsI OOpPry THUM, XTO HE CIIPOMOXKHHMIA Ha
pusuk. Tpamuiis TmepekoHye, MO OOOB’SI30K BiIIUIATH
030aBJIsIE JTFOAMHY BOJII — HAWOPOKIOTO JIapy, SKUH BOHA
oTrpuMaia. BomHouac Tpaauiis BITHOCUTh BISTYHICTH JI0 YECHOT
JIUIIIC TIJITXETHOT JIFOIMHU Ta YCYBAE X 31 CTHIIIO )KUTTS JIFOJUHU
HenoOpoyecHoi.  HecuMeTpwuHICTH  MIHHOCTI  BimIUIaTH
BHU3HAYAETHCS TAaKOXK Ha JIHII 30pIEHTOBAHOCTI HAa MaillOyTHe
IUISXETHOTO ¥ 3aI0BOJICHHS MHTTEBOIO BHTOJIOI0 HUIIOTO.
Cenrennist: «[lopsimHi JrOAM ... 3aBXAM CKJIQJAIOTh JAKY 3a
TO0OpOAIACTBO, SIKOTO BOHM JI3HAIH; 3HOB )K€, OJIMH 13 TPIXIB,
1o borosi HatOLTRIIT HEHABUIEH, c€ HEBIAUHICTE)» (CepBaHTeC,
1993: 130), — HaIeXKKUTh HOCIIO BIpH B CHIIY T0OPOTH, TOMY, XTO
XOTiB OM TOBEpHYTHM J00po B peanbHiCTh. HaTomicTh y
Opigpixa Himme 3paTHICTE BiggaBaTH — HAWMPOMOBHUCTIIIA
puica He TUTBKH BHIIOI JTFOMMHH, aje i HaJUTFOIMHI-aMOpaicTa,
sKa JKMBE BJIACHUMM, HE MPUCTYMHUMH IHIIUM LIHHOCTSIMH,
1033 MEeKaMH pO3pi3HEHHS 100pa 1 371a.

Opnak  BoOJs  BUMNAAKY-QOPTYHH  YHEMOXKIIUBIIOE
pO3paxyBaHHs: JIOTiKa TMOBTOPHOI 3YCTpidl HECIOIBAaHO
BIJIKpUE HOBH aCIIEKT (a)CUMETpIi BISIYHOCTI.

BnacHe, MOXJMBICTH ILOTO HApOJKEHA B MOMEHT
MOPATYHKY Jrikaps. O6ctaBuHM mimsararoTh ekcuili H. Tane6a:
BiH TMpPOMOHYe BHpa3 «yHIaMEHTalIbHA AaCUMETpPIsL», IO
nepeabayae OuLTbII BTpaTH, aHDK 3400yTku (111 TMoraHa
acHUMeTpisi poOUTH JIIOJUHY KPUXKOIO, CJ1a0KOI0 B MOPAJIbHOMY
wiani) (Tane6, 2023:144). 30epertu XKUTTs, ane BTPATUTH
TiAHICTB, — 1o OJa3Hs, 10 CIPOMOKHHMM Ha XHUTPICTh 1
TPIOKALITBO — TaK cKa3aB Ou 3apaTycTpa, 110 MepeIayBae mpuxis
HagmoauHU. TekcT XBHIBOBOTO MICTUTh TMEPEKOHIIHMBY
XapaKTePUCTUKY JIiKaps, sKa JI03BOJISIE OYIKYBaTH JOTIKY
6na3Hg. Jlo TOro * y TOMY CIIPOIIEHOMY i MPUHUZTUBOMY
CeHcl, fAKa cpopMoBaHa B pociiichbKiil Tpaguuii. Tak, nikap OyB
y «IiIOUTOMY BITPOM 20poxosomy nanvmi (KypcUB TYT 1 Jaii
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Mmiit — . X.)» (XBunsowuii, 1932: 219); «BucHaxeHuit OpaHenb
y eopoxosomy nanvmi» (XBunpoBuid, 1932: 220), «HikuemMHa
0J1i/1a JII0JMHA B 20p0X080MY nanbmiy» (XBUIBOBUH, 1932: 222),
«nanvma He Oy10, ane WUpPOKUll KOCmoM 08 mozo Hc maxu
konvopy» (XBunmpoBui, 1932: 227), «eopoxosa nomeopa»,
«eopoxoea Hikuema» (XBunboBui, 1932: 229) mo, no-nepiue,
aBTOMAaTUYHO AacOLIIOBAJIOCS 3  OaHAII30BAHUM POCIHCHKUM
«TOPOXOBBIM IITyT». XBWJIBOBOMY BimoMuil cTwib JIeHIHa.
Ckaximo, Jijiep OUTHIIOBUKIB aPECyE XapaKTEPUCTHKY «IITYT)
CBOIM TOJITHYHUM OTIOHEHTaM y CKJIaJli TUM4acoBOro ypsmay,
HaJIUSIIOYN 1X 3HAUYEHHSIMHU JIIOJEH, TIMHHUX CMIXy depe3
HEpPO3YMIHHS  peanpHOCTL. Y  XBUJIBOBOTO JIIOJMHA B
rOPOXOBOMY THaJbTi MOTpaIlise B TMoOJe il MOMHUIKOBOTO
COPUMHATTA W TOMMJIKOBOI OLIHKA CamMoro OIoBijaya:
«Ha3Batn OpaHIli BUCOKOCTATHUM HE MOXHa Oyno, aie
HETOMITHA BHCHAra, pO3TATHYBIIM HOTo, 3poOuia 3 HBOTO
MiHiaTIOpHOTO 0H Kix0Ta, BIIIOMOTO 3 MOMYISPHUX MATIOHKIB.
[....]. Le ckopime moguHa, 0 JOMIPYy BHCKOYMIA 3
OuTOTBapaIiChKKMX 3acTIHKIBY (XBUaboBUH, 1932: 219). Jlikap-
611a3eHb BHSABHTBCS JIIOIMHOIO PECEHTHMEHTY. Floro Binmiaroo
CTaHe MOMCTa 3a MOPATYHOK-TIPUHIDKEHHS: BIH CTBOPUTH VIS
PATIBHUKIB TaKy K CHTYaIlilo, y AKIi Ti mpocwim 0 30epertu
#UTTs. CeHC Takoi BIAIIaTH MOXKHA 30arHyTH, 3BaXKHUBIIU HA
adopusm mpuBaTHOrO Jikaps «beati possidentes», sikuii y
CepeIOBUIII YKPATHCHKOT €IITH MajH 3a HETiIHHUM MparMaTuiM
(I'pymeBcekuit, 2002: 66). OnoBigay BU3HAE L€l MOMEHT B
icTopii 3 Jikapem 3a HakckimagHimui: «[lepexo MHOIO mocTanu
Taki BOiCTHHY O6e3xoMmpoMicHi "ab60”: abo s CTAaHOBIIOCH Mepe
TOPOXOBOIO HIKYEMOIO HABKOJIMIKK — 1 TOMl, MOYIIHUBO,
TMOJIETIIY CTPaXKJAaHHS TePOIYHOMY MapTHU3aHOBI, — a00 5 IOTO
He poOJIT0 1 TAKMM YMHOM B3SIBIIH BiAMOBIIAIBHICTH 32 KUTTS i
T00pOoOyYT BasKKO MOPAHEHOTO TOBApHUIIIA, B HAUCKPYTHIIIMMA A5t
HBOTO MOMEHT BiJl HhOTO BIIMOBJSIOCE. B po3mylIli s CTHCHYB
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pykamu ToJI0BY» (XBHILOBUH, 1932: 228). PATIBHUM BUSBUTHCS
apryMEeHT CMEPTi: BAYKKO IMOPAHEHUH apTH3aH Y3BUY IOMHPAE.
30BciM KOPOTKHH Yac BiUIijIsie TPOINAHHS 3 HUM 1 MOCTPIT Y
JIKapsL.

€Bporeiickka  ¢imocodiss  1920-x  posrmspana 6
CHUTYalil0 BOMBCTBA JiKapsih XBHIHOBOTO B KOHTEKCTI OCyAY
HaCUJILCTBA JIKAPIB, K1 BIAMOBIISIOTHCS TIOTIOMOTTH XBOPOMY.
Banbrep benbsmiH mogae KoOMeEHTap 0 PO3AYMIB TPO
HACHJIBCTBO IMPOJIETAPCHKOTO CTPAKKY, MOKIMKAHOTO TO0IaTH
HaCWJIbCTBO CTpalKy MOJITHYHOTO, L0 Hajexarb MIlemnto
Copento: «HatoMicTh iCHY€E SICKpaBHil MPUKJIIaJ HACHIbHUIIBKOT
0e311sTbHOCTI, aMOPATBHIIITNHN 1 KOPCTOKIIINHN, aHIXK 3araJIbHAN
MOJIITUYHUM CTpalK, KU CTIOpITHEHUH 13 OJI0Ka010, CTpalK
JiKapiB, IO MPOKOTUBCS OaraTbma HIMEILKUMHU MicTaMu. Y
HBOMY HalBiJIpa3nuBilIe BUSIBIISIETHCS 0e3copomHe
3aCTOCYBaHHS HACHJBCTBA, WI0 MPOCTO-TaKM TaHEOHO Yy
npodeciitHii Ki1aci, mo pokaMu 06e3 HaWMEHIIo1 ClIpoOr OTIopy
"oipye cebe cmepri”, moO MOTIM 3a MEPIIOi X HAroau
I00poBiTEHO 00 HMIINTH KHUTT» (benbsamin, 2012: 189-190).

VY koHTeKCTI MeTaMop(}o3 adopr3mMy 3pHUHAE aHAIOTIS 3
binocodiero KixoTH3MYy, JI€, BIacHE, i MiCTHThCs (irypa aquila
non capit muscas. Im’st aBTopa KixoTu3my Mirens ae YHaMyHO
3pUHAE B JITEpaTypHO-MHUCTEUBKUX OIJIsIaX BaIUIITSH: oro
3HAIOTh SIK OJHOTO 13 BOCbMHM HAaWaBTOPUTETHIIIMX Yy CBOIA
KpaiHi MUChMEHHHKIB-0TO3uIIIOHepiB (ammctcehkid Biami (K.
JI., 1927: 199). YHaMyHO NepeTBOPIOE iICTOPIIO ITy3yBaHHS HaJ
Jon KixoToM y aoMi 3akoxaHoi MaHSHKUA AJNbTIiCiIOpH, A€ B
HOTro CIiB BPUBAETHCS 3rpasi KOTIB 3 J3BIHOYKAMU Ha XBOCTaXx,
CIPUMHSABIIYN SKUX 32 YapIBHUKIB, MAaHAPIBHUN JTUIAp MOYHHAE
o6ii. Jna  ¢inocoda cueHa  KoTomaxii  aHajoOrivyHa
eK3UCTEeHIINHII KaTacTopodi: T10/IMHA, SKa CIIBa€, 3aCBIIUYE,
10 HapoAMJacs JIyXOBHO; TOW, XTO HE CIIBA€, HAPOJKYEThCS
TUIBKM TUIECHO. 3a YMOB Takoi KaTacTpodu BigOyBaeTbcs
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NepeBepTaHHs YCTAJCHUX YSABJICHb NP0 TiAHOTO Bopora: «Mii
OimHmii cenpitope! Tebe Gosmics 1eBH, a Tenep KOTh
po3apsAyoTh ToO1 Hic! Bix KoTiB, K1 TIKAIOTh, a HE BiJ JICBIB,
110 [IOYYBAIOTHCSI BUIBHUMH, MYCUTh OOpOHMTHCS Tepoil. |...].
3BuTbHU Hac, boxe, Bix OJiX, KOMapiB i KOTIB, MO KUJAIOTHCS
BiJl HAC HAaBTHOKH, i NONUIA HAM HATOMICTh JIEBIB Yy KIIITKax 3
BIIMMHEHUMH JIBEpLSITAMU!

Ta mozask Onoxu i Komapl € HalIUMHU 3aleKIMMHU

BOpPOraMH, TO HE CJIiJ NMPUIUHATU 3 HUMU BiiHY, 1 00K MU
MIOCTIHHO BOIOB&IM 3 HUMH, HaM Haka3ye bor. Xrtoch Mmir
ckazatu [lon KixoToBi B HamaraHHi NepeKkoHaTH MHOro He
nepeciiayBaTu OJiX 1 KoMapiB JIFOJCHKOT MOPOJIH, 110 OPENl HE
JOBHTH MyX — aquila non capit muscas, — ane Jlon Kixot yunaus
06U MOMUJIKY, a0u nocityxaBcs 1€l mopaau. Myxu, a HaATO MyXu
OTpyHH1, BHUAUISIOTH AaKTHUBHI (EepMEeHTH, sKi e(EeKTUBHO
MOJIMIIYIOTh TPABJICHHS OpJa.
I cipaBai, Ta cama oTpyTa, siKa, KOJIM BIOPCHYTH il B CYIUHH,
10 YTBOPIOIOTH CUCTEMY KPYrooo0iry Hamoi KpoBi, Hac 00maitoe
13aBa€ HaM BEJIMKOT KO 200 MOKe 3apa3uTH HAcC cudimicom
1 BOMTH, IS )K TaKd OTPYTa, SKIIO MPUUHATH il 4epe3 poT, He
TUIBKH € HEIIKIJTUBOIO, a i MOYKE MOCIIPUATH TOMY, IIIO0H HaIle
TpaBJieHHA BimOyJ0CsS MBHAKO W HamiiHO. | came 3aBmsku
OTPYTI IIMX MYX, 110 JOIOMarae TPaBJIEHHIO, MyX, SIKHX Opell
MOTJIMHAE Tl Yac CBOTO MOJIOBAHHS Pa3oM 13 IXHIMM KallaMH,
BiH JIICTA€ MOKJIUBICTh, OUUCTUBIIHN CBIl IUTYHOK, JUBUTHCS Y
Bi4i coHIIO (KypcuB YHamyHo — I'. X.)» (YHamyHo, 2019: 304—
305).

Taka imBepcit aquila non capit muscas Bigmosigae
Jorini XBUJIBOBOTO: (2)CUMETPUYHA CMEPTI YHIKAIBHOTO JIpyra
CMepTh BOpOTra-0i1a3Hs Jla€ OMOB1IAYeB1 CHIIN JJIs1 BIIEBHEHOTO
MIOBOPOTY J10 JKUTTS. BeplHuk, skuif MuuTh nocepesa 6010 B
CTely, TMOJUIIMBIIM MEPTBUX HEMOXOBAaHHUMHM, BHUKIHMKA€E
amo3ifo 1 Ha Xpucra, 1 Ha Oe300kHUKa 3aparycTpy, SKi
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OUIKYIOTbh HapOPKEHHS HOBOTO CBITY M NMPHUXiJ HOBUX JIOJCH.
BiH HaMaraeTbcs 3HAWTH iX cepeJl TUX, XTO 3HAHWOMMH 1
BoAHOYac iHmmid. OnoBifay HazmoraHse HebaraTboX JKUBUX 31
CBO€1 YaCTHHH, 3IACHIOIOYH pyX, aHAJIOTTYHUH
nepecTpuOyBaHHIO 4epe3 MepTBuX ( «f ... momM4aB y Tomy
HaNPSMKY, KyId BiIIAIIIN 9aCTHHH MOTO HEIIACHOTO IOJIKY»
(XBunboBui, 1932: 229)), mo 103BossIE€ PO3MI3HATH JIOTIKY HE
MIOBTOpPEHHS U BIIMOBH, a MEpPEeTBOpeHHs W peopranizauii. Ha
JI0Ka3 LbOTO IPALIOE OKPECIEHHS Yacy 3yCTpidl 3 «U€pBOHUMH
YaCTUHAMM»: 1€ BEYIp, «... KOJIM HDKHO-POXKEBI IUIAMHM Ha
3axX0/ll 3aTATYBAJUCS y CIpUA  CEPIaHOK  CTOPOKKOTO
npUcMepKy...» (XBuiaboBuil, 1932: 229). Tapac Jlrotuii untae
cioBo ®. Himmre «Vormittag» — «mosyneHp» — K «CyTiHKH i
omiBHIu» (JItotuii, 2023: 609). Hinmeancbka onTHKa J03BOJISE
po3rnedith 1 3acib, 1 Mery O0e3Mipy MepeTBOPEHb, YHUM
3aJMIIAETCA PU3MK: <«SIK BEpIIHMK Ha KOHI, IO PBETHCA
BIIEpPE], MU IOIYCKAEMO IOBOAM Iepe] Oe3MEXHHUM, — MU,
CydacHi JIOJM, MH, HaIiBBapBapu, 1 3HAXOJUMO CBOE
ONa)KEHCTBO JIMIIE TaM, A€ HaM ... 3a2podicye Haubinbuia
nebesnexa» (kypcuB Hirmme — I'. X.). (Hime: 2002: 118).
[IpoTe ocTtaHHi psSAKK OMOBIAAHHS BUSBISAIOTH IHITUN
HIOAHC BHUCYHCHHsI PHU3MKY B 0Oe3mip MaiOyTHhOro. TekcT
3aKIHYy€ KOJa, J€ BIeplle BKa3aHe 1M’ 3acTpesIEHOro
IIPUBATHOTO JIIKaps Ta ioro agpecy B boroayxosi. Curyauis, 3a
TepMiHoJorieto Taneba, CTOCYeTbCcs XBOCTOBOIO PHU3HUKY, IO,
MOPOJUKEHUH BIHHOIO, HE INPHUIIMHSAE CBOEI aKTMBHOCTI W IO
BiliHI. JlJI1 KOMaHaMpa-OMoOBigaya — JFOAWHH 0COOJMBOI HOTO
BHU3HAa4Ya€ MpPOOJEMATUYHICTh CIPaBEUIMBOIO CyAy Haj
BOPOrOM Yy 4YaCc BO€EHHUX 3MaraHb ¥  OYIKyBaHHSA
CNpaBeAJIMBOCTI, IO Ipsane. I'psayma X CHpaBeIMBICTE —
CHUMETPisl aIeKoi KyIbTYpHU «TUXUX 03€ep 3aripHoi KomyHny, 1e
Oyze NMouHa «BTUIEHUI MpooOpa3 Tiel Hax3BHUaiiHOi Mapii,
10 CTOITh Ha TPaHsAX HEBIOMHUX BiKiB» (XBUIbOBUH, 1925: 31).
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BucHoBxku

[IpounTanHs OJHOTO 3 OCTAaHHIX TEKCTIB MHUKOIU
XBUJIBOBOTO B aCHEKTi (a)CMMEeTpii pU3MKIB BIHHM I03BOJISIE
pO3rJieniTH  3JaTHICTh  NHCbMEHHUKA  JI0  CKJIaJHOTO
HIOAHCOBAHOTO OCMMCIICHHS IIPUXOBAHUX IpOIIECiB
«TOPO’KAHCHKUX BOEH». Tak BIH MOCTa€e cepell MPUXMIbHUKIB
Opinpixa Hinme, 115t KOro pu3uKM BiiHU OyJy PIBHOBETUKUMHU
BilfH1 32 BJIACHI IyMKH Ta BIfHI BIaCHUX JyMOK. BunpoOyBaHHs
TeKCTy XBWJIBOBOIO HAWOUIbII HEOYIKYBAHHMU METOAMKAMU
(ma 3pazox Haccima Taneba), mo BUMajio Ha Yac OCTaHHBOT
BiiHM B YKpaiHi, Ja€ TMiACTaBH [UIsi CYMHIBY IIIOJIO
imeHTudikaiii ykpaiHCbKOTO NHCbMEHHHKA 3a CTaHJapTaMu
KOMYHICTUYHOI 1/1€0JIOTii Ta BUCYBA€E 11 y BUMIp HEOOMeXeHO1
po0IeMaTUYHOCTI.
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YUYUB, SAK ’)KUB

Hanepenonni 3enenux cBar 20 yepBHs 2024 poky y
cenuuyi babai Oins XapkoBa  BinOyBcst BceykpaiHchbkuit
kpyrimuii  crin  «Jlronceke Oyrra y cmnammuHi  ['puropis
CxoBopoauy, mpucBsueHui 250-piu4io BiA JHS HAIHUCAHHS
«baitok XapkiBChbKUX». A TIepea UM JIACTBOM BiIOyIUCS
3yctpiui B IlepescnaBcekomy VYHiBepcureri, llonTaBcekomy
noJsitexHiyHoMy yHiBepcuteTi iMeHi FOpis Konapartioka.

XapKiBChKUA CKOBOPOIMHIBCHKUN YHIBEpPCHUTET,
Vuiepcurer I'puropis CkoBopomu B IlepescnaBi, donzg
Mukonu Tomenka «Pigna kpaina», Beeykpaincbke TOBaprCTBO
«IIpocsita» imeni Tapaca IlleBuenka, «Konrpec Ykpaincbkoi
[aTemirenttii», HamionanpHa akameMis TeIaroriyHuX Hayk
Vkpainn, BucouaHcbka cenuiHa panaa, yKpaiHChKI MHTII,
CTYACHTH COTBOPHJIM CBATO, IIPUYypOUYEHE CBITIIOMY
Myapoo0y — ['puropito CkoBOpoIi.

Hopora Kwuis — IlepesiciaB — [lonraBa — XapkiB — babai
craBaja HiOM musixom 1o Xpamy. Jlo Cepus, Hymku 1 ymri
BeNMKoro i Hez0araeHHoro CkoBopoau. I xoua BiiffHa TOKOHAHO
nepenucana BCl JKUTTEBI clieHapii KoskHOro Ykpainis, Hapony,
JlepxaBu, mpoTe iAeanu IbOrO BepIIMHHOTO byaurtens
30epiraroTh 1 IOHUHI CBOIO CHITY, CTaJICTh, CHATY 1 CIB3BYYYSl.
A 1€ BOXXIIUBO, 1110 HE IEPEBOIATHCS, Ha IIACTS, Ti JIOIH, IKUM
CYIDKEHO J0JICI0, CYMIIIHHSM 1 BOJICIO TBOPUTH IIIaHY BEITUKUM
yKpaiHIISIM, K1 3MYIITYIOTh CliajJaXyBaTH JIOACHKI cepiis. He
MOXKHa  HE  BiIAaTd  JaHUHY  TOBaru peKTOpY
CKOBOpOJIMHIBCHKOTO yHIBEpCUTETY XapKkoBa, mpodecopy

DOI: https://doi.org/10.34142/2312-1076.2024.1.103.06
© Oimimuyk I'. T., 2024
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IOpito boituyky Ta rosoBi Buco4aHChKOT CENHMINHOT paau
Onekcanapy Mopo3y 3a iX oJepKUMy i KEpTOBHY IpaIlio Ta
TPOMAISIHCBKY TIO3MIIII0, SKI B Takwil x)opcTokmii 4ac «He
BralaloTh Jyxa!», Npomarylo4d  CBITOTJISAHI  MIHHOCTI
I'puropiss CKOBOpOAH, IO €  CBOEPITHUM €TUYHUM KOJIEKCOM
JUIS Cy4aCHUX YKpaiHIIIB.

Ane wama HaiBumia nomada Haramii JleBdeHnko,
JTOKTOPY (UIOJIOTIUHUX HAaYK, npodecopiii Kadenpu
YKpalHCBhKOT JIITEpaTypu Ta >KYpHAIICTUKH IMEH1 mpodecopa
Jleoniza VYmkanoBa  CKOBOpPOJIMHIBCHKOTO YHIBEPCUTETY.
Marepi, B skoi cTpamHa BiiiHa BimiOpamna cuna — I'epos,
CTyJIEHTa, IO 3arMHyB y OOpOTHO1 3 KJISTUM MOCKOBHUTOM,
3aXUIIAI0Y PiIHY 3eMiTto, Ykpainy. [li3uimme donoBika, cepiie
SIKOTO HE BUTPUMAJIO HAPYTH HAaJl CIPaBE/IIHBICTIO.

Opnak y neit yac (20 yepBHs) napajienbHO BiAOyBaIHCs
He TiTbku CKOBOPOJWHIBCHKI UWTaHHS, ajieé W  3JIOBOPOXKI
OoMmOyBaHHs XapkoBa. 3MIMCHEHWH TakWi aBiayaap, KOJH
pammcTchka epedis BIepIne 3acTocyBalia TPUTOHHY (yracHy
MJIaHepyBaJIbHY O0OMOY.

3roioM OKyMaHTH BAAPWIH MO XapKOBY KEPOBAHUMHU
aBiabombOamu 3 BIIyYaHHSM Yy JKUTJIOBI OyJAMHKH Ta
aBTOBOK3aj1. 3aru0uii i JecsITKU NOpaHEHHX.

ITonan 700 kepoBaHuX aBiabOMO POCITHM CKHMHYJIU Ha
XapkiBChbKY 00J1aCTh JIMIIE 3 IOYATKY YEPBHS, 2 Ha TEPUTOPIIO
Vkpainu — nonan 2400.

MacoBaHe TepOpUCTHYHE JIOAMHOBOMBCTBO, YMHEHE
BaHJAJIaMU-TyTIHOTIaMH, AK1 Ha odax yChOTO
«UHMBITI30BAaHOTO» CBITY MIPOJOBXKYIOTh BILIOUpATH  JKUTTA
COTEHb THUCAY O€3HEBMHHMX JIOJEH, niTed, mno30aBisoun
AKUBUX JUTHUHCTBA, PajioCTi, JItoOOBi, Oe3MeKu 1 MHpYy.
Jloroku?

Hesyxe min HOCOM CBITOBUX JAEPIB «IIyHIO» M Hagai
BUMaJlbOBYBaTUME 4epBOHI (Bix kposi!!l) miHii, mpoBojsuM
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«JIeTayli30BaHUi» TeHOUU A YKPAiHIiB MPU MOBHOMY MOTYpaHH1
(36al/IZIY)K1JIOCT1 6€3B1IIHOB1I[aJII>HOCT1) 36aHprT1JIOI OOH, na
Tl Maike (QypIIETHHX CcaMiTiB «MHPY» 1 CTypOOBaHO-
CHAHTEIUYCHUX <JTIJIEPIB» CBITY.

OueBUIHO, BaM — «CBITY CHJIBHUX», HE 3pO3YyMiTH, HE
BIJUyTH TOTO, IIO TEPESKUBAIOTH HUHI yKpaiHui. ['puropii
CkoBopoJia ckazaB OM MPO TAKUX «CIIBUYBAIOUMX» MapTHEPIB
Ta TMOHAJl yce JIOOSIUMX By BIAIIB Xi0a mo Tak: «Xiba
MO)K€ TOBOPUTH Mpo OiIe TOM, KOTPOMY HEBIIOME, IO TaKe
4opHE.

VYV XapkiBchbKiii 00JacTi HAWOUIBIIE MOCTPAXKIAUIUX Ta
3pyHHOBAHMUX OCBITHIX YCTaHOB — MOHAA 715 3akmajiB OCBITH,
3pyiiHOBaHO abo momkokeHo 335 mkin, mnoHax 40 —
MOBHICTIO.

A B mel dvac OJU3BKO 8,5 THCAY TIKOJSIPIB
«BUIYCKAIMCSI» 3 XapKIBCHKUX 3aKIadiB CEPEIHBOI OCBITH.
ITonax 900 3 Hux — Mmemanicte, 85 namucaau HMT na 200
OaniB. € TaJIAaHOBHTI, /DK€ BCl YOTHUPH MPEAMETH HAITHCAIH
Ha 200 Gami! L{i BUIMycKkH1 3amamM’STalOThCSl HA BCE JKUTTS, 00
YUMaJI0 CBATKYBaJM Y  CXOBHUIIAX pa3oM 3 OaTbKami,
YUUTEISIMM, KEpIBHUKAMHM  UIKUT Ta APY3SIMH, 3HAXOJISUH
XBWJIbKY 4Yacy JJIsi OCMHUCJICHHS MUTaHHS, HA SIKE «YOMYCh)
HeMae BiamoBimi. YoMy He MOXKHa 3axXWINATH JKUTTA BiJ
JTIOJIOKEPIB, sAKI Oe3ycraHy BOWBAIOTH  YKpaiHIIB 13
pammcTchkoi TepuTopii. SKi 1e me Taki «eTUYHI» IMpaBHIIA,
BUIIMCAHI JiepaMH CBITy, fAKI MepeciiayloTh edeMepHi
«MOpaJIbHI» MPUHIUIH, IIOOU SKOCh HE PO3ApaTyBaTH MyTiepa
Ta HOTo KIIIKY, KOJIU BMUPAIOTh AiTH?!

MaOyTb npaBay KaxxyTb 0013HaH1 11014, 110 CkoBopoia
Ha T Takoi aMOpalblIMHM HE TaK TMPOCTO YUTAETHCH,
CIPUIMAETHCS, PO3YMIETHCS, K TOTO OM XOTLIOCH.

«Y4uB, K KUB», — TaK JTAKOHIYHO MOXKHA CKa3aTH Mpo
Hamoro IlepBopo3yma, MpOJOBKYIOUM JYMKOIO €MOILII0, M0
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CynpoBoKyBanma Hac Ha CKOBOPOJMHCBKHMX — CTEKKaX
XapkiBmuHu. Bona HIOM Hamaranachk yMiCTUTHCH Y IIO€THYHO-
¢bitocodpiTHOMY CIIOBI YKpaTHChKO1 IoeTecH [[3r00enko-Meiic i3
il «IIpenredi» (30ipka «CkoBOpOIaY»):

«BiH yuuB, 10 JIOAWHYU €JJMHE Ta CIIPABKHE BEITMIYS,

Konu tv cagiBHUK, KOJIM TH HA 3eMJ1i Oy1IBHUUUH.

Bce mykas muiioceps, KpyIiuB OMepTBUINI 10rMar,

[ ynepro canuB uist HamaaAKiB 00KECTBEHHUN cap.

Opnak camMe B LbOMY 1 KpPHEThCSI Ta He30arHeHHa
HEBUIMMICTH 1 0axkaHa 3a00piiiHa HOTO BUIUMICTb, IO 3aBXKIH
Oynu TpWHAJTHUMHU I «HAc» Ta cBiTy. Chpasmi, y #oro 30
Oaiikax HIOM BMIIIYETbCSI BCA NPUYMHHICTD CY4YacHOI
BapBapH3alii CBITY Ta 3AWYaBUIOCTI PAIIMCTCHKOI OpAH.
Henapma ['puropiit CkoBopoaa pimeHHsiM FOHecko mig vac
BIiHM BHW3HAHWA OJHUM 3 TUSTH HAWUOUIBII 3HAYYIIUX
MHUCIIUTENIB JI0JICTBA ycix 4aciB 1 HapoaiB (Cokpat, CmiHO3a,
Kondyiit, CkoBopona, ['anni). He auBHO, 1m0 cydacHa emnoxa
BMicTiiia CKOBOpOJY MOpYdY 13 BEIMKUM JIaBHbOTPELBKUM
dhinocodom CokpatoM —  CHMBOJIYHHM  TBOPIIEM
(bi10coPChKOro crocoOy KUTTSA 1 MHUCIUTENEM, KU 3IHCHUB
TeKTOHIYHUHA TIOBOPOT BiA TMi3HaHHA Harypdinocodii 10
IIHHOCTEH JIOJICbKOro JKHUTT.  Hamomy Myapomo0y e
IHTEICKTyaJIbHUM  CBITOY ICTUHM OYB  CYTOJIOCHUM  3a
CBITOTJISLAHUM JTyXOM.

Henmapma cKOBOpPOJMHCBHKI MPUTYi, J1ajOTH, TPAKTATH,
JIUCTU TIEPECHIaHi COKPATIBCHKIM CBITIIOM.

[ xoua MOXHAa 3aBXIM JUCKYTyBaTH PO TEBHY
KOHTPABEPCIHHICTh MOMIOHUX PEUTHHTIB y MIKaNl IIHHOCTEH
JTYyXOBHUX CKapOiB, OJJHaK (paKT MPUCYTHOCTI BEIMKOTO CHHA
VYkpaiHu y BIHKY CBITOBOI KYJIbTYpH € He3amnepeyHuM. Tum
nade, XHUTTETBOPUICTh TAKUX BEJETIB AYXY 1 JyMKH
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ONMPAETHCSI HAa TOM CHUIBHUN €TWYHMNA 3HAMEHHUK, SKUH Y
OUIBIIOCTI BWITAJKIB HE BAABAJIOCA(ETHCSA) OCHIMTH HAaBITh
HafBUJATHININM iHTENEKTyanaM y CBiTOBiil ictopii. Ioro
HMEHHSI Y BUCOKOMOPAJIbHOMY MPHHILUIII JIIOJICBKOTO OYTTS —
«OKuB, K y4uB».

3maBanocss © Take 3BUYaliHE NPUPOIOBIANOBIIHE
MPaBUJIO, ajie HIYOTO OUIBII CKIIATHIIIOTO HA JKUTTEBIA JOPO31
HE 3YCTpIYaeThCcs. AJKE€ BUWUTH, MPOIOBIAYBaTH, OYAWTH,
MEPEeKOHYBaTH W HaauWxaTh Tpeba HE TUIbKM CIOBOM, ajie U
YUHOM. JIWIle TOW, XTO 34aT€H OCATHYTH W JIOCATHYTH L0
BEPIIMHHICTh CBOIX 3€MHUX [ISTHb, 3aJIUIIAE€ MOMITHUN CII,
HE3HUIIECHHY 3apyOKy B ICTOPHYHIA  Iam’sTi. Ous
CxoBopoauHchka Mynpicte («Himo ne 30ymyBatu CioBow,
SKIIO 3pyMHYBAaTH JUIOM») € HapbKHUM  TJI00aIbHUM
MPUHIIATIOM, IUBUTI3AIIHHOI0 TOBEIIHKOBOK HOPMOIO, IO
MICTUTh y €001 KJIIOYOBY YHIBEpCaJdbHY 3aTpeOyBaHICTh U
BOJIHOYAC BIAMNOBIAb HA BIYHE NATAHHS — <«IK KUATH! 7.

[linHicTh, KA HE OOMEXKYETHCA YacoM, IMPOCTOPOM,
HaIllOHAJILHUMH MEXKaMHd, CTaHOM, BIKOM 1 COI[iaJIbHUM
craTycoM. BoHa € Tako 1 HAalOUIBIII BArOBUTHM T€IaroTTYHUM
MIPUHIIUIIOM, IOKJIaICHUM B OCHOBY BUXOBAHHSI HAIliif 1 HAPO/IIB.
OCKUIbKH, KOJIM OCBITHSI, BUXOBHA, TPOMAJICHKO-TIOJIITHYHA YU
nepkaBHa (PyHKINT MOKIAAeHI Junie Ha (yHJIaMEHT HOPMHU
«poOu, 5K 5 CKazaB», TO 0axaHOro pe3yibTaTy HE JOCSTHYTH.
HaBite HaiiOutbIn BiydHa 1 gorenHa (pasa, «mmpaBeaHe» W
Ty4HEe CJOBO HE CIHYrylOTh rapanrielo ycmixy. CBoepinHa
mKapanymna 0e3 sapa, MpUIlyApeHa, MpUYecaHa IycToTa
3aKJIMYHOTO CIIOBA, 32 SIKUM HE MpsAMYe€ Mis, Mpals, BUYMHOK,
MIPUKIIA]] ISl HACNiTyBaHHS.

Tomy CxoBopona, sKMi TBOPUB, SIK JKUB (1 HABIAKH), €
BXK€ TUM BEIHKUH, IO 3aKJIaB MepedayciM JUis HalliOHaJbHOL
MeJIarOTiKi, €TUKHU, OCBITH 1, 0COOIMBO, IJIs MOJITUKH 3HAYHO
MoOpaJbHillle, JTieBimie i 61aropoHimie NoBeIHKOBE MPABUIIO —
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«Pobm, sk s!». Cnopapni, HiSKI 1HIII TPUHIUIN B3AEMOJIT y
MOJIEIIl «TIOMHA — JIFOJMHA» TaK MPOAYKTUBHO HE JIIFOTh, 5K
mis ocobucroro mpukiaxy. KimacuyHa memarorika JrOJCTBa,
BHOY/I0OBaHA HA XPUCTUSHCHKIN STHIIL.

Otox, CKOBOpO/a 3aUIINB HaM y CIAJO0K B3ipLEBUN
MPUKJIA]] BJIACHOTO >XHUTTS, BHCOKe 1 mynape CioBo pa3om i3
MIPaBETHUM, )KEPTOBHUM 1 TOPSTHUM UHHOM.

bi6niiiH1 3amoBITH CTaBaJM JOPOTOBKA30M ISl MOTO
KUTTEBOIO MLUISAXY 1 JOJ1, YMOJXJIMBIIOIOYM IIaHCH OyTu
COBICHIIIIUM, YEMHIIIMM, BHYTPIIIHBO (JIyXOBHO) OXalHIMINM 1
CTIMKIUM, Oyaydu OUTHII BIAMOBIIAIEHUM Y HAaWBaKHIMIIIHA
cnpasi—rosoputu 3 Haponowm [Ipasaoro. Tomy 3aTpedyBaHicTh
CxoBopoau aJis JTHIB CHOTOAHINIHIX, SKI MaJal0Th BIHHOIO, €
0co0MBO BimuyTHOW. HemocTaTHRO mpocTO OUTBIIE YUTATH,
3HATH, HaBITh Mi(posIorizyBaTH 1Iboro Benukoro Jlrobomyapa it
HamioHaneHOTO  [lepBopo3yma, amke Horo  TIHMOMHHY
¢dinocodiunicts BapTo mizHatH nepeaycim Cepriem. Tomy it Ha
KOH(QepeHIii B 3HaMEHHTUX babasx MpomoHyBaiocs, MIO0U
CKoBOpOZy TPYHTOBHO 1 SIKOMOTa OUIbINE «IIEpEKIagainy Ha
CydacHY peajbHICTh, HA MOBY IOCTYITY ¥ yTBEpPKEHHS HaIIol
MEHTAIbHOI pIBHOBArw, HaI[lOHAJIBHOT 1IEHTUYHOCTI,
YKpaiHCBKO1 JIEP’KaBHOCTI, TOPKAIOUNUCh TYMKH 1 Ceplis, KOJU
MOBa iiJie TIPO TBOPEHHS TBOPUOI i HemepeMoxHo1 Hartii.

CrocyeTbest e i «XapKiBCbKUX Oallok», IUX
cnpapxkHix 30-0X MepirH HaIIOi HAIIOHATBHOT IPaMyAPOCTi, B
SIKUX MOYXHA 3HAWTH YECHOTH W amMopajibHI BUPA3KH I BCIX
4aciB, HAPO/IiB Ta HAIIIH.

bmaromatha wmartpung s GuIocodChbKOi, €THYHOI,
nefgaroriyHoi ¥ modiTHYHOI AYMKH cborojeHHs. [loBiBmiu
MaikKe «J10 IOCKOHAJIOCTH CPOJIHICTHY», HATOJIONIYIOYH Ha TOMY,
0 KOXKeH BAapTICHUN Ha CBOEMY MicClli, KOJH MTax MOXeE
HABYHUTHCS JITATH, alie I[bOTO HE JIaHO Yeperaci, a KiIlili Tak i
HE BJACThCs cTaT JieBoM, CKOBOpO/a TO-CBOEMY BUIHCAB
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KJIIOYOBUH MNpUHIMN (OpMyBaHHS JIOAWHU Ta JIIOACHKHX
B3a€MUH IIPO CPOJHICTH («WKUTTS 3TIAHOTO 3 TIPUPOJIOION), IKHI
OaratbMa TpOCBiTHHKamH, (¢imocodamMu ¥ memaroramu
TIYMAuUBCS SIK «IIPUPOJIOBIIIIOBITHICTEY.

Bimomuii nocnigauk tBopuocti CkoBopomu O. Xmwxaey
BHIC YMMAaJO MIHHICHUX CY/DKCHb IIPO MOTr0 CBITOTJISIHI
OpIEHTHPHU, XO4Ya N OI[IHIOBaB BCE COTBOPEHE MMHCIUTHIIEM
JOBOJII CyO’€KTHBHO, OMHUPAIOYKMCH HA BIACHI TOJITHYHI Ta
€TUYH1 HapaTUBH, OPILIHHY TOroYyacHy 1l€0JIOTii0 IMIepii.

OnHak BapTO COJITAPU3YBATHUCS 3 TOUKOIO 30pY XHKACY
Ha T[IMOMHHY BKOpiHEHICTh CKOBOpPOAM B HAPOJHICTb,
MiIKpecToydd, o ¢utocod 3aBxan OyB cepesl HapoIy 1 KUB
HapOJIOM, HaBOISIYH HOTr0 BUCIIB MPO T€, 10 BIH HOCUTH CBIUKY
mepeA CHIMIEIMUA 1 MO came 3 yTpoOM UYOPHOTO HAPOIY
Bunynuiucs Ourl manu. [IpakTudyHO BIH Jae BIANOBLAb Ha
MUTAHHSI, & YOMY YKPaiHChKHUI HApOJI 13 )KUTTsI, BUSHHS 1 CMEPTi
CKOBOpOZM CTBOPIOE BIpyBaHHS, SKE€ dYepe3 COTHIO POKIB
3MIIHIE 1 TEPETBOPUTHCA Y BEIUKHH €I0C, 1ACaNBHICTh, SK
imena ['omepa, Ezomna, Comnona.

[Ipo Ttake 61aroroBiHHs Hapoy nucas y cTarTi «ClI0BO
npo CxoBopoay» (1861 p.) 1 M. KocromapoB, He3Baxarouu Ha
KPUTHYHI 3ayBard /0 OKpPEMHUX HampsMiB CKOBOPOJUHCHKOL
TBOPUYOCTI, 3a3HAYalOUM MPU I[BOMY, LIO0 HAPOJ, CIyXaruu
TBOPIHHSA MYJIPOCJIOBa HABITh IUIaKaB, a IOro MOPTPETH YacTo
BHUCUIM B CENSHCBKUX XaTaXx Mo Bciii Ykpaini. Tak camo, sik
Cokpar, 1 CkoBopoJa 3HAxXOJMUBCA cepel JIIJeH, «He
oOMexyroun cebe HI MiclieM, Hi 4acoM, BiH yYUB KOXHOTO
CTPIYHOTO HAa PO3MYTTAX, HA TOPXKUILAX, OUIS LIBUHTAps, Ha
namnepTi CBATHX LEPKOB, y CBfATa... 1 y OynmHi. BiH ckpi3b
3HAXOJIMB 1/Ie10. A XTO Mae€ i7Iet0 1 3aiiMaeThCs HEIO B Ceplis,
BIJ] TyIIIi, TOHM CKPI3b 13 HEIO 3yCTPIYAETHCS.

IBan ®panko cTBepaKyBaB, o «CkoBoposa OyB
MPETEeYEt0 HOBOTO Yacy».
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Tomy 1 CHOTOJHINIHIX peajiif, CIOBHAa OKYTaHHMX
TpareiisiMu Ta BUKIMKAMU BiifHH, 10 0COOIMBO BiUyTHO HHHI
B XapKkoBi, HagBOXIMBO YBAXHO 3HOBY W  3HOBY
«miepeyntyBatn» CKOBOpPOY, 3 SIKOTO B YCi YacH Hamarajiucs
3pOOUTH «CBOTOY», (PaJBIIYIOUM W KOPUTYIOUH HOTO IYMKY,
M/UTAIITOBYIOYM T PI3HOMACTI 17€oJioreMu, a To |
BHUKPAIal04M MOTO B/ PITHOTO HAPOTY.

besnepeuHo, mo HMMH TPAAMLIHHUMU «KpaaisiMu» 1
(danscudikaTopamu OyJIH B yci YaC MOCKOBUTH, HE3AJIEIKHO BiJT
TOrO B SIKI IAaTH TOJITHYHUX PEKHUMIB BOHU OJSTAIMCA.
binpmoBuIbKO-NIEHIHCHKA caTpanisi HaBiThb BU3HAUYMJIA TPbOX
«cBOiX» HaWOubln  BuaaTHUX  mucautenis (CkoBopoaa,
JlomoHOCOB, Menneneen), SIKMX HEOOXiTHO Oyno
MOHYMEHTAJILHO BO3BEIMYHUTH B ITaM’ATHHUKAaX Ha TEPEHAX CPCP.

3anoBro g0 mporo CKOBOPOIY CTaJIM MiJIAIITOBYBATH
M «BEJTIKYIO PACCEO», TEPEIOBCIM TMOBCIOJHO HA3UBAIOYH
roro «py3pkiMm Coxpatrom». Toro, XTo MmpoOmMOBiAYBaB, IO
«kpame O0ytu BitbHHM, a CBOOOma Kpalie 30JI0TOI KIITKHY,
BCUISIKO Hamarajucsi BTUCHYTH B KIIIIIIE MOCKOBHUTCTBA, SIKOMY
HE CIYyXUB, HE JIOTOJKaB, HE BOJIB CIIBAaTH MaHarepiku. Tomy
MONPU BCIO 3HAYUMICTh OMHUCAHOTO THM XK€ XIKIEY B CBOIX
npaisix «Cokpar 1 Ckoopoma» (1833), «['puropiii Bapcasa
CkoBopoma» (1835), morivHO TpHUPIBHIOWOYKA HOTO [0
BH3HAYHOTO aHTUYHOrO ¢urtocoda, 1Ml PO3BIAKK MICTATH
CY/UKCHHSI, a TaKOX CyO’€KTHBHO JoayMmaHi (akTH, ski Oymu
CHpo0OI0 MPUIKCATH TaKi «UIHHICHD» BUTBOPH, SIKI HE Oyiau
BracTuBi 1si CKOBOPOIH.

S TPUXUIBHUK BiIOMOI MHKOJIAIBCHKO-IMIIEPCHKOT
171€0J10T1i «camoJepKaB’a-IIPaBOCIIaB’ I-HAPOJHOCT», XUKILY
IHKOJIM JIOTIOBHIOBAB JI0 CKOBOPOJMHCBHKHMX TBOPIB Ti CIOXKETH,
0 HE COTBOPIOBAIMCA IIMM  BEJIUKUM  YKPaiHCBKUM
HaBuurenem. 3okpema BiH HIKOJM He MOpIBHIOBaB cebe 3
JIOMOHOCOBUM, HIKOJIM HE ONUPABCS Ha HOTO CBITOTJISAHICTD T
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He IUTYyBaB oro nymok. «Crapenps» CKoBOpoaa, sIK HOro 4acTo
Ha3WBAJIM, HIKOIM He OyB amoJIOTeTOM MaHCIIaBi3MY
(pociiicekoro BapiaHTy), a OTXKE W NPUXUIBHUKOM 3TaJaHoi
YOPHOCOTEHHOI 1/1€0JI0Tii apChKO-MHUKOIAiBCHKOT MOJETI, He
cTaB MOOOPHHUKOM iiel, o BceneHCcTBO — 1e «Pych cBaTasy, a
JIFO/ICTBO — «PY3bKill HAPO», TOOTO MOCKOBHTH, @ HOTO «rOpHA
pecrny0iikay HIKOJIM HUM HE CIIpUiiManiacs siKk «rOpHa Pych» —
MOCKBQ, a JIMIIE K O101HHIN «TopHU €pycanm».

[li Ta yumayio 1HIIKUX IHCHHYAIld, K1 XapaKTepHl JUIs
0araTbO0X JOCIIAHUKIB >KUTTETBOpYOCTI CKOBOPOAM, JIUIIIE
MIKPECTIOITh HACKUTBKU 3HAYYIIOTO JIsl HAac, 0COOIMBO B YacH
HUHIIIHI, € HOoro MIHHICTh MpaBau, 3aTpeOyBaHICTh TOBOPUTH 31
CBOIM HApoOJIOM Juile Mpapaoko. OTOX, MyCHMO 3TiIHO HOro
€30MIBCHKUX CIOXKETIB Ta MYApPOCTe MOCIyroByBaTUCS
«CBOIM», a HE YYXKHUM, 3a3BUYall YIECIUBHM,  pPO3yMOM,
nam’sITarouu JII0OMMY CKOBOPOJIMHCHKY MPUKA3KYy, 110 «Y Apyra
BOJIa BOJIa COJIO4a BPAXKECHKOTO METY».

VCBITOMIIOEMO, IO CHLOTOAHINIHS BiffHA 3 MOCKOBICIO
BEJIEThCS HE TMPOCTO 3a TEPUTOPIi, pecypcH, a «3ay Joner i
MpPOTU JIIOAeH, MpOTH Hamoi [AeHTUYHOCTI, HAIlOHAIBHOI
[Tam’sati, IcTopii, Kynerypu, [epkaBnocti. Taka atmocdepa,
HallOBHEHA ryJoM BHOyXiB, Oyma BimuyTHOl B 1 Ilosrasi,
touHimre B [ToaTaBChbKOMY MOJIITEXHIYHOMY YHIBEPCUTET1 IMEHI
10. Konaparroka, B SIKOMY BinmOyBanacs 3yCcTpid
CKOBOPOJMHO3HABIIIB 3 podecopchKo-BUKIAAAIBKIM
KOJIEKTUBOM, a Ie Outpbine — B XapkoBi, y babasx — mmx
CllaBHHX Micisx, nae 250 pokiB TomMy Oynud HamucaHi
«XapKiBChbK1 OAKN».

®axT, 10 11 BilfHA MOCKOBIi Takox «3a» CkoBopoay i
BOJHOYAC NpOTH Hboro. Bona — ex3ucreHuiiiHa. 3a Hame i
CKOBOPOJMHIBChKE ICHYBaHHS. CBIAYEHHS LIbOMY — MPUIIBHO
po30UTHII  pammMcTaMd  CKOBOPOJMHCBKMH — IIGHTp Y
XapKiBCbKOMY HaI[lOHAIbHOMY I€JarOTTYHOMY YHIBEPCUTET1
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im. I'. CkoBopoau Ta 3pyHHOBaHUI MeMoOpialbHUN My3eil B
CKOBOPOJMHIBII, IO HEMOJAIIK KOPAOHY BOPOXKOI HaM
Jep>KaBH.

He natu nouynuty, 3HUIIUTH pAIIUCTCHKUM 3ai1aM [ex
HaI[lOHATBHUN CKap0d — cTpareriyHe 3aBAaHHS IMOJITUYHOTO,
MUTITApPHOTO, JYXOBHOTO, KYJIbTYpHO-OCBITHBOTO, E€THYHOTO
XapakTepy. 3yNUHHTH CHUTBHUMH 3yCHIUISIMH 1€ BapBapChKe
KOHOKPAJICTBO MOCKOBIIWHH, SIK€ CTOJITTSAMHU HUTIIAJIO
VkpaiHCBKYy KyJIbTYpY, ICTOPHYHY TaMm’sTh, a HalIuX
HalllOHAJBHUX BEJIETIB 3aPaXOBYBAJIN JI0 «PYCCKIX MUCITITETEN
a00 «pPYCCKIX CaMOpOAKOB». Xoua W CaMHM  OKPEMHUM
MIPE/ICTAaBHUKAM «BEJIIKOPYCCKOM» IHTENIreHIli  He JyXke
BIpMJIOCH Yy 110 abcypaHy o0nyaHicTh.  bo ko 95 pokiB Tomy
(1929 p.) y lapwxi Buitnuta kaura I1. boopuncekoro «Crapuik
I'puropiit CkoBopoaa» Mpo IBOTO BETIKOTO PYCCKOIrO, TO cam
aBTOp 3MylieHuH OyB Bu3HaATH, 10 «CKOBOpoaa OE3yMOBHO
HajeXaB 70 Ti€i AyXOBHOI KYJBTYpPH, HOCIEM SIKOT Ha HOTO
OarpkiBmKHI Oysa KuiBcbka Akaaemis», a monan 40 pokiB Tomy
(1982) B ecepecepiBChbKil CHIIMKIONEAl HABITh TMOSBHUIOCS
cTBepkeHHs, 1o ['puropii CkoBopoma — YKpaiHCHKHMA
dbinocod, TOET, mejgaror,  MPOJOBXKYBa4  TPaguIlii
JIEMOKPATUYHOI YKPAiHCHKO1 KYJbTYPH.

3po3ymino, MoAiOHI OINIHKKA HE MepeciiayBaii METY
JNOCATHEHHSI ICTOPUYHOI MpaBAM WHIOAO Micii YKpaiHCBKOIO
MUCJHTENSA, & TUIbKU CHPSIMOBYBAJIHUCS Uil MOCWUJICHHS HOTO
3HAYYILIOCT] B HIllll KOT€YECTBEHHOU KYIBTYPH» IMIIEpii, AEII0
BUIIMIIOBIIM  BiJl OOpa3jMBUX TIO3MIIIH YOPHOCOTEHHUX
«IOCTITHUKIB» Ha KIITAJIT IIIETa, PaAjioBa, KPECTOBCHKOTO, SIKi
Ha3WMBaJIM TBOPYICTh HAI[IOHAIBHOTO MPOCBITHHUKA 1 OyIuTesns
«CEMIHApPCKIM TYMOIYMIEM.

ToMy HuHIMIHA (4K 1 HomepenHi) BiliHA arpecUBHHUX
HOMAJIiB-MOCKOBUTIB CTaBUTh 32 METy  IPUBIIACHUTH,
norpabyBaBIIIH BCE 1 BCIX, XTO HE BOJIiE OYTH OOMOCKOBIICHUM,
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yce VYKpalHChbKE — BiI HAI[lOHAIBHOI IAEHTHYHOCTI JO
JIEep)KaBHOCTL. A XTO YMHHTH CIPOTHB, TOH Mae OyTu
3HHAIICHUM. Y LEHTPi BOPOXKOi yBaru 3HaXOMATHCS HAHOLIBII
MIOMITHI i OCSDKHI 00 €KTH JyXOBHOI i MaTepiaibHOi KYJIbTYpH
YKpaiHCTBa, BHJATHI MEPCOHANIl 1 MacioHapii «IepexHboroy
psany YKpaiHCBKOTO Hapoiy, BCi — Bi MEPTBHX IO KHBHX 1
HEHAPOXKICHHUX.

Biiina  TpuBae. VYkpaiHcbki BoiHM OOpoHATH BiA
pammcTchkoi uymu pigHy 3emunto, cBii Hapon, VYkpainy i
CUMBOJI Hamoi JyXOBHOi HE3HMILEHHOCTI — ['puropis
CkoBoponay. Lli HaiiBuIi yecHOTH MycUMO oOepiraTi BCl Tak,
SIK 11€ poOwIIH 10 Hac ciaBHi nonepeauuku. [1obu BiquyTH 110
CIparyiicTh  AYIMIEBHOI BHUCOKOCTI, HabepiMocs CHId 1
MOCITyXaiiMo VHIKaJIbHE CnoBo po CkoBoponay
ciaBHO3BiCHOTO [Bana Mukonaituyka (1972 pik!). 3amnuc, skuif,
Ha IIACTs, TaKu 30€peKEeHN y CBITOBIN MepexXi 111 MatOyTHIX
MTOKOJIIHb.

Cepen po3maro 4yrTeBoi CKOBOPOAMHCHKOT MYAPOCTI
3ByYuTh NpoHUKIHBE Horo CroBo: «...He moxaniii pykw,
yaapb KpecajioM — 1 BHKpEIICI BOTOHb y ce0e BioMa, 1 He
OyZell XOIUTH MO YYKHUX XaTax, BKIOHSITHCS 1 BUIPOLIYBATH
BOTHIO.

[um BorHeM pa3oM 3 IHIIMMH Hal[lOHATbHUMHU
Beneramu € choronui g Hac ['puropiit CkoBopoa.

Hexaii ['ocniosip 3armuiatuTh 3a 4MH TBIM, 1 Hexall Oyxe
Haropojia TBOS MOBHa», — cka3zaHo B Csaromy [lucemi. [lum
CnoBom  CkoBOpoja  Haragye CyHmiuUM  TpO  €THKY
BIJIOBIAATILHOCTI «3a BCE KHUBE». 3a YKpaiHy!

Pyxonuc ecero ompumano 10 nunus 2024 poky.
Pyxonuc 3ameepooiceno 0o nyonixayii 04 eepecns 2024 poxy
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Inpopmanis npo aBTopa

®ininuyk I'eopriii I'eoprifioBuy, 10KTOp MEeAArorivHuX HayK,
npodecop, niiicanii wieH HarioransHo1 akagemii meaaroriqHux
Hayk Ykpainu. [lodecHuil noxtop IHCTUTYTY memaroriaHoi
OCBiTH 1 0cBiTH Topociux iMeHi [Bana 3s3tona HAITH Ykpainu,
IIOYECHU M JOKTOP YepHiBELLKOTO HarionansHoro
yHiBepcutery  iMeHi  IOpis  @eapkoBuya.  Akajgemik
MixHaponHOi CHOB'SHCHKOT akameMii iMeHi fHa Awmoca
Komencekoro.

I'pomancekuit 1 momitnunauit  misd. Ynen LlentpanpHOTrO
MpaBJIIHHSA, TMEpIIMA 3acTyIHUK ToJ0BH BceykpaiHChKoro
toBapuctBa «lIIpocBitay imeni Tapaca IlleBuenka; rososa
cekperapiaty Konrpecy ykpaincbkoi iHTemnirexnuii. CriBrosjosa
I'O «Bceykpaincbkuii popyM ,,YKpaiHChbKa albTepHATUBA Y.
Haponuuit nenyrar BepxoBuoi Pamu VYkpainm II, III Tta VI
CKJIMKaHb.
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YJK 82-4.161.2.73
1O. Boiiuyk
H. JleBueHKoO

T'PUT'OPII CKOBOPOJIA — KJTIOYOBA IIOCTATH
B YKPATHCBKIN JYXOBHIN TPA NI
BIJI JABHUHH JIO CYYACHOCTI

[Ipotsrom TpbOXCOT pOKIB CBIT crpuitmae CkoBopony
K HOBOYACHOTO IOE€Ta-MICTUKa, (yHAaTopa YKpaiHChKOT
“cbinocodii cepr”’, MHCIUTENSA, XPUCTHSHCHKOTO (dinocoda,
SKUI ~ OKpecIMB  TyMaHICTUYHI  KOHTYpH  YKpaiHCHKOT
imeHTuyHOCTI. Came TOMy pOCis, HamMararo4uch 3HUIIUTH
VYkpainy  ykpaiHiliB B HUHIIIHIN pOCIiCbKO-YKpaTHChKIN BIifHI,
NPUIUIPHO BJapHiia pakeTaMd B HI4 Ha CbOME TpaBHS IO
OyniBisix, Oe3MmocepeHh0 TOB’A3aHUX 3 IMOCTaTTIO ['puropis
CkoBopoau, skuii OyB, € 1 3aBXIAU Oyne BigA3epKaJCHHSIM
MEHTAJILHOCTI  YKpaiHChKOTO Hapody, — HarioHaipHOMY
niteparypHo-memopiansHoMy wmy3zeto . C. CkoBopoau B
CKOBOpPOJMHIBIII, @ B HIY Ha ChOME JIUITHS — M0 XapKIBCBKOMY
HaI[IOHAJILHOMY MEAAaroriYyHOMY YHIBEPCUTETY, SIKHH HOCHTD
iMm’st CkoBopou. B 000X 3akiagax 4y7oM B emireTpi BUOYXiB
BIIUTUIM TIaM’SITHUKH YKPaiHCHKOTO0 0apOKOBOTO IHTEJIEKTYyala,
HIOM 3a0XO4YyIOYM HACc, HOTO HaIaJKIiB, MHOXUTH MOIiOH1
yyjeca, 30epiratoun HaiiMeHII1 TapOCTKU MaM’sITi PO HBOTO.

A 3aoxouyBaTW, CIIOHYKaTW, I1HKOJIM  HaBiTh
MPUMYIIYBAaTH 30UpaTh KPUXTaMU W OEperTH CBOE HaM, SIKIIO
MU XOUEMO HE JIMIIE BUXKUTH, a i YCIIITHO PO3BUBATHUCS MICIs
HAIIOi MepeMOTH HaJ POCIHCHKUMHU 3arapOHUKaMU, HaM TaKH
JOBE/IETHCA.

DOI: https://doi.org/10.34142/2312-1076.2024.1.103.07
© boituyk 10. 1., 2024
© Jleruenko H. M., 2024
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Boituyk 0., Jlesuenko H. I'puropiit CkoBopoaa — KIIFOYO0BA IIOCTATh B YKPATHCHKIil JyXOBHIM

Ha xanp Oymunok y babasx, ne ['puropiii CkoBopoaa
3YMHUHSABCS TIOTOCTIOBATH y CBOTO YYHsI, CBSIIEHHHKa SIKOBa
[IpaBunpkoro0, NEpedyBae B HaNiB3pYIHHOBAHOMY CTaHi, X04a 1o
HBOMY OWJIM HE POCIHCBHKI paKeTH, a Halla, yKpaiHChKa, X0JI0IHa
Oaiiyxicte. OHA WOTO YacTHHA ITICISI HU3KH TIOXKEX CTOITH 3
PO3KPUTHM J1aXOM, a y APYTii HOT0 YaCTUHI J10C1 )KUBYTh KUIbKa
poauH. 3aHenbaHa CHopyla € ICTOPUYHOIO TaM’SITKOIO JIMIIIE
MICIIEBOTO 3Ha4Y€HHs. MOXJIMBO, 32 YMOBH HaJaHHs il cTaTycy
HaIllOHAJIbHOT MaM’ATKM CclpaBa 30€peKeHHsI MaM ATl Ipo
I'puropis CkoBopony 3pymimiacs 6 3 MEpTBOT TOUKH.

byna Benuka Hanis Ha IOBUICHHHUI TPbOXCOTHH pIK
HapOHKEHHsI YKpaiHChKOTo ¢utocoda-00rocioBa, ajie 3apajiuia
MMOBHOMAcITaOHa BiifHA, SIKY aKTHUBI3yBaja pocCis.

3 KOXXHUM JTHEM BEJINYE3HUX PYHHYBaHb, SIKUX YKpaiHa
3a3Ha€ BHACHIIOK POCIMCHKOT arpecii, 3pocTae Ba)JIMBICTh
HaWIpiOHIMIUX TOB’s3aHUX 3 MIUTHHICTIO BUIATHUX JIIOJACH
MHHYJIOTO apTe(akTiB, sIKl BiAMOBIIAIOTh HA MUTAHHSA KUM MU
Oynu, BiIKOJM MU OyiH, SKUMU MH OyJH, sIKi MpoOJIeMHu Hac
XBWIIOBAJIM, K1 KyJIbTYpPHI JOCATHEHHS MH Malld, 3 SKUMH
ICTOpUYHUMH HaJI0AaHHSMH MIPSIMYEMO B MailOyTHE?

bynunok B babasx Mae HeaOusike 3HAUYCHHS B IIONIHHI
Mi3HaHHA XYH0XKHBOTO cBity ['puropis CkxoBoponu. Icropuxu
3a3HavyaroTh, MO0 came TyT ['puropiii CkoBopoja HamucaB
«baiikn XapKiBCbKI».

[Ipodecop JI. YmkanoB B iHTenekTyanbHii Oiorpadii
nuchMeHHUKa «JIOBUTBa HEBIOBHOTO MTaxa: >KUTTS ['puropis
CKOBOpPOIM» YAaCTKOBO 1€ TBEPXKEHHS CIIPOCTYBAB 1 YTOUHUB.
Ha ioro mnepekoHaHHs, mepili I'STHAAUATH OailloK LUKy
«bacHu XapbkoBckis» CkoBopoja Hamucas yimitky 1769 poky,
Memkarouyl B ['y)KBHHCBKOMY, 10 HaJeXalno AiguyaM
3eMO0PCHKUM.

[lepebyBatoun B babasx y nepiuiii moioBuHi 1774 poky,
¢binocod HamucaB 1€ M’ ATHAIIATH €30MIBCHKUX 0alloK i yKiiaB
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30ipky mig Ha3Boro «bacHum XappKOBCKis», XOoua cama Ha3Ba,
MOXJTHBO, CKOBOPO/Il HE HAJICKUTD.

babaiBcbkmii muki 0allOK yBHpa3HUB JOCBiL poboTH
CkoBopou HaJ PUI0COPCHKUMH AiaToraMu, TOMY MOpalib, 200
“cuna”, IUMX TBOPIB 4YacoM II€peBepIIye 3a OO0CIroM camy
¢dabymy 1 Haragye Ginoco(ChKUA TEKCT 33 CTHIIICTUKOIO.

20 uepBHs 2024 poky y cenumii babai Ha XapkiBIIuH1
XapKiBChbKUM HaIllOHAJTBHUM TEJaroTiYyHUM  YHIBEPCUTETOM
iveni I'. C. CkoBopoau cnuibHO 3 YHiBepcuteToMm ['puropis
CxoBopoau B Ilepescnasi, pornnom Mukonu Tomenka «Pinna
Kkpaina», Bceykpaincpkum TOBapuctBoMm «IIpocBita» iMeHi
Tapaca IlleBuenka, HarioHanpHOIO akaJeMi€r0 TMeIaroriaHUX
HayK VYKpaiHM, TOBApUCTBOM «3HaHHA» YKpaiHu Ta
BucodaHChKOIO CENMUITHOIO panoro Oylio OpraHi3oBaHO i
npoBesieHo Bceeykpaincbkuit kpyriuii ctin «JIroacbke OyTTs y
cnammuHi ['puropis CkoBopoamny», mpucBsideHui 250-piddro Bif
nHs HancaHHs «bailok XapKiBChKUX».

Croroani I'. CkoBopoma — CBITOY, SIKWH, SK HIKOJIH,
00’eIHYy€ HaIlO Yy CBSIICHHIN BiifHI 32 CBOOOY 1 YKpaiHCBKY
imeHTHuHICTh. CydacHe cycrinbeTBo cnpuiimae I'. CkoBopoy
aK pyHmaTopa ykpaiHchbkoi «dimocodii ceprss», MHCIHTEN,
SKUI  TUTOMO BTOPYBAaB  CXIJHOCIIOB’SHCBKY  CTEXKHHY
OCSITHCHHS peaJIbHOCTI, OYB KIIFOUOBOIO MTOCTATTIO Y BCI HAaIIin
JyXOBHIW TpauIlii B JABHWHU 1 IOHUHI, IIEPY SKOTO HAJIC)KHUTh
€HKOMIi BobHOCTI i Ha3Boto «De libtrtate», y sskomy MoTUB
«30J10TO1 BOJBHOCTI» (aurea libtrtas), noOpe 3HaHUK B
yKpaiHChKiil 0apokoBili JiTepaTypi, BCJIABIIOBaB OOPOTHOY
VYkpainu 3a cBoOoxy, a oOpa3 bormana XMenbHHUIIBKOTO
3MaJbOBYBaBCS AK «0aThbKO BOJBHOCTI» 1 boxuii oOpanerrp,
KOTpUH BUBOJMB YKpAiHCHKHM HapoJ 13 4y)KMHCHKOI HEBOJI,
SKHAWIOBHIlIE BifoOpa’kae NMparHeHHs MYKHIX 1 TFepoiuyHHX
rpomagsH Micta-I'eposi XapkoBa, siki BiIBaXHO OOpIOTHCS 3
POCIHCHKUMH OKYyIIaHTaMH.
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Huni, komu TOYMTBCA KPOBONPOJHMTHA BiiiHA 3
POCICBKMMH 3arapOHUKaMH, SIKI 3a3iXHYJIM HE JWIe Ha
TepuTopito YKpaiHu, aje i Ha cBOOOIy BCHOTO YKpPaiHCBKOTO
HapoJy, Bara cydacHOl IHTepIpeTramii KOHIIeNTy CBOOOIa Yy
TBOPYOCTI JTaBHBOTO yKpaiHcbkoro ¢imocoda I'. CxoBopoam
3pocia B pasu.

[Tonpu Bci BOEHHI1 JINXOJIITTS TOPaHEHUH, 3pyITHOBaHU
XapKkiBCbKUM  HAIIOHAJILHUM  TENaroriyHUN  YHIBEPCUTET
M. I'. CkoBOpoaH, CTiKaOYu KpoB’10 B pudpoHTOBOMY MicCTi-
I'epoi XapkiB, IpOAOBXKYE HABUATH, BAXOBYBATH, BOJIOHTEPUTH,
BOIOBAaTH, OPraHi30BYBAaTH HAYyKOBI KOH(epeHIlii, BHAaBaTu
MoHorpadii, ¢axoBi XypHaiW, HIATPUMYBATH MDKHApOJHI
OCBITHI 3B’SI3KM, HaJaBaTH JOTMOMOTY OCBITHIM 3akjajam,
VYHSIM, OaTbKaM, BYHTEISAM B €IMHOMY Ha TPH(PPOHTOBOMY
cxoni Ykpainu ocBiTHROMY CkoBopoma-xa6i, mo XHITY
iMm. I'. CkoBOpoIM HE BapTO 3aBaXaTH W Hagall CYMIIIHHO
BHUKOHYBAaTH CBOIO po00Ty, (GOpMyBaTH HOBY OCOOHCTICTH
BUUTENS 3 BUCOKUM (DaXxOBUM PIBHEM, 3 OCEP/sIM YKPaiHCHKOT
IICHTUYHOCT], 3 TJIMOOKHM YCBITOMJICHHSIM TaTPiOTHU3MY,
HaWBUIOI [IHHOCTI JIFOACHKOTO KUATTS — CBOOOIU B KOHTEKCTI
BUEHHS yKpaiHChKOro OapokoBoro rymanicta ['puropis
CkoBopo i Mpo JIF000B, MIACTSI, CAMOTI3HAHHS, CPOJIHICTD.

VYCBIIOMIIIOIOUM ~ CBO€  TOKJIMKAHHS ¥ 4YacoBe
MpU3HAYCHHsS TpoOymkeHHs 1ayxy Haiii, ['puropiii CaBuu
CkoBOopoJia KOXHHM CJIIOBOM, KOKHHUM KpPOKOM, KOXKHUM
MIOMHCIIOM BHUKOHYBaB cBOI0 Micito. Y moesii I'. CkoBopoau
3By4aTb MOTHBHU CIIOKOIO, IIACTS, PYCTHKAIBHOTO paro,
XPUCTOIOIOHOCTI, aCKETUYHOTO 3MaraHHs 31 CBITOM, TUIOTTIO i
JUSIBOJIOM — BCi Il SIBUIA BiAUyBaIOTh Ha cOO01 XapKiB’SHU B
CYy4aCHUX YMOBAX KaxiTh BIHHH.

TBopuicts I['puropis CkoBopoau cTajla 3HaKOBOIO B
icropii ykpaiHChKOi JiTeparypu. BoHa € Takoro > Baromoro B
VYkpaiHi, sk TBopuicTh /[>koHa MinbToHa B AHIIii, AHrena
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Cinesis — B Himeuunni, Slua Amoca Komencrkoro — B Yexii,
TopkBato Tacco — B Iramii, Kansnepona ne ma bapka — B
Icnanii.

Tak camo, sik J[»xon MinbToH, y cBOiX TBopax ['puropiit
CkoBOpoOJIa MIKOYyBaB 32 BTPAYCHUM PAEM 1 BKa3yBaB JIFOJUHI
HUIAX Horo moBepHeHHs, ik AHren Cinesidl, — 3aXOIUTIOBAaBCS
Mmictukoto, sk SH Amoc KomeHchkuii, — mnepeliMaBcs
MpUHIMIIAMUA BUXOBaHHA AiTeH, sik TopkBaro Tacco, — BUCOKO
MOIIIHOBYBAB aHTUYHICTh, K Kanpaepon ne na bapka, — gacto
BJIaBaBCs 710 BepOasizallii 11aJoTiYyHOTO MUCIICHHS.

ba Oinbme, I'puropiii CkoBopoaa € yHIKaIbHUM
MIPEICTaBHUKOM CTapol IOTYXKHOI YKPaiHCBKOI KYJBTYpH.
CKOBOPOAMHCHKI TIaJIOTH, TpPaKTaTH, MPHUTYl, JUCTH, IICHI,
Oaiiki 3aBepmuiau 100y yKpaiHCBKOTO 0apoko, a BOgHOYAC 1
ernoxy 0apoKoBO1 JIITepaTypH BCiei €BPOIH.

I'. CkoBopoja 3anuIIaETbCid KIHOYOBOIO IMOCTATTIO B
JiTeparypl yKpaiHChKOTO 0apoko 1 y BCIi HamIiid JTyXOBHIM
TpaauIlii Bil JABHUHU JI0 Cy4acCHOCTI.

Bin nmpukiagoM BIACHOTO JKUTTS KaHOHI3yBaB BHCOKI
MOpaJIbHI MPUHIIMAITH: BOJICTIOOHICT, TBEPIICTh AYXY, T'AHICTB,
UPICTh, JOOPOFOOCTBO, MParHeHHS MYAPOCTI, HANIHHICTD,
m000B 10 OmmwkHbOro. IluM yTBep UKyBaNMCs MOpajbHI
MIAMYPKA HOBOTO  YKpPaiHCBKOTO CycHuibcTBa. TBopya
cHajuHa BeIuKoro ¢giocoda craga HEBUUEPITHUM JIKEPEIIOM
MYZIPOCTi i JKUTTE€JANHOT HACHATH U1 YKPaiHCHKOTO HApOdy Ha
noBri-noBri Biku. BoHa 31000meHHa i choroai. I'muOoOKuil 1
BceoxonmHuil rymaHidmMm ['puropis  CkxoBopoau 3  Horo
MIParHeHHsM JI0 a0COJOTHOT CBOOOIH IICIIA HAIOI IEPEMOTH B
pociiicbKo-yKpaiHChKil BiliHI, 1032 CYMHIBOM, CTaHE CUMBOJIOM
YKpaiHCBKOTO TOJEPAHTHOTO i BOJHOYAC 3BUTSHKHOTO HAPOJY,
a TaKOX BI3UTIBKOIO XapKoBa.

BaxuuBicte TBOpuocTi CKOBOpPOAM Yy BH3HAYEHHI
yKpaiHChKO1 ~ HAalllOHAJIBHOT  1AGHTUYHOCTI, TO3UTHBHOTO

161



Boituyk 0., Jlesuenko H. I'puropiit CkoBopoaa — KIIFOYO0BA IIOCTATh B YKPATHCHKIil JyXOBHIM

BCEOIYHOTO PO3BUTKY K KOHKPETHOT 0COOMCTOCTI, TaK i BChOTO
YKPaTHCHKOTO HApOy, OUTBIII 32 BCE, YCBIIOMITFOIOTh PAITUCTH,
AKi, HE 3MIrIM BUKPACTH W NPUBJIACHUTH CHAIIIAHY
YKpalHCBKOTO OapokoBoro (imocoda, HamMararoTbCs HUIUTH
Oyab-sKy TaM’aTh TPO HEl, PO3yMIiI0uW, MO0 TyMaHICTHYHE
BueHHS CKOBOpOJU € MOTYXHOI IHTEJIEKTYalIbHOIO 30pO€r0
VYkpainu B 60poTh0i 3 pOCIiCHbKUMH OKYaHTAMH.

[lepmoyeproBe 3aBgaHHs YKpaiHCBKMX HAYKOBLIB —
3aBaJIUTH TAaKOMY HUIICHHIO.

3a pesynpTaTaMu pOOOTH KpYyriaoro ctoiy «JIroachke
Ooyrrss y cnammubi ['puropiss CkoBoponm» Oylio yXBaJIeHO
PE30ITIOLIII0 PO HEOOXIAHICTH 0COOIUBOT MIATPUMKH OpraHaMu
JepXaBHOT Biagu YKpaiHu, YKpaiHCbKUMU Ta CBITOBHUMH
CHUIBHOTAMU THUX HAyKOBO-OCBITHIX 3aKkialiB YKpaiHu, SKi
BUBYAIOTh 1 MOMYJSIPU3YIOTh IHTENEKTYalbHYy CIIIIIUHY
I'puropis CxkoBopoam.

Pyxonuc eceto ompumano 12 nunus 2024 poky.
Pyxonuc 3ameepoxceno 0o nyonixayii 06 eepecns 2024 poxy
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PE3OJIIOIIA
BceykpaiHCbKOI0 KPyrJjoro croJry
«JIwaceke 0yTTS
y cnagmuHi I'puropisa CxoBopoan»,
npucBsiyeHoro 250-pivyyro Bix qus Hanucanusa bajiok
XapkiBCbKHX

3axig Oyno nposeneHo 20 yepBHs 2024 poky y cenuuii
babai Bucouancbkoi cenuiHoi paau XapKiBCbkoi 00iacTi
XapKiBCbKUM HaIllOHAJTBPHUM TIEIaroTiYHUM  YHIBEPCHTETOM
imeni I'. C. CkoBopoau cnuibHO 3 YHiBepcuTeToM ['puropis
CxkoBopoau B Ilepescnasi, pormom Mukonu Tomenka «PinHa
Kkpaina», Bceykpaincbkum TOBapuctBoM «lIpocBitay iMeHi
Tapaca IlleBuenka, HarioHanpHOIO akaaeMielo TeaaroriaHUX
HayK YKpaiHM, TOBApUCTBOM «3HaHHA» YKpaiHu Ta
Buco4yaHChKOIO CETUIIHOIO PaJIOIo.

VY po6oTi Kpyriioro cToiy B3suid ydacTh 147 ydacHHKIB
3 pi3HHX obOyacTer YkpaiHu.

OcHoBHa MeTa KPYIJIOI0 CTOJY — OKPECIUTH POJIb 1
Mmiciie siteparypHoi cnagmuau [puropis CkoBopoau B
IJIOIIHMHI BUKJIUKIB Cy4acHOI POCIMCHKO-YKpaiHChKOI BiifHH,
BU3HAUUTH TEPCHEKTUBY CTBOPEHHS HAYKOBUX IIPOEKTIB B
ramy3six Jirepatypu, (dimocodii, Teosorii, IMenarorik,
pO3poOHUTH peKOMEHAIT 00 OUThII TJIMOOKOTO BUBYEHHS
HOro TBOPUOCTI B  OCBITHIX 3aKiajax, pPO3MIUPEHHS
MOMyJsipy3alii OCHOBHUX ii KOHIIETITIB Cepe]] YKPAiHChbKUX 1
CBITOBHMX CIUIBHOT 3aBJSKH 3AIHCHEHHIO TEPEKJIAiB TBOPIB
yKpaiHCbKOTO OapOKOBOTO MHUTIS PI3HUMH MOBaMHU CBITY,
30epexkeHHs W TNOrauOJIeHHS  MeMmopiaiizamii  IUIIXOM
BiTHOBJICHHSI 3pyHHOBAHUX PAIIMCTaMU CKOBOPOAUHIBCHKHIX
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My3eiB, 3aHeI0aHUX Caand, CTBOPEHHSM HOBUX TYPUCTUYHHX
MYTIBHHUKIB, TIOB’SI3aHUX 13 MaHIApaMU YKPaiHCHKOTO MYIPEIIs.

Y poboTi Kpyriioro CcTroJly B3sUIM Y4acTh MuKoia
TomeHko, MOKTOp MOJITHYHHX HayK, mpodecop, TooBa
onaroxiiinoro ¢ouny «PimHa kpainay; [eopriii ®@imimuyk,
JIOKTOp TeNaroriyHux Hayk, mnpodecop, akagemik HAITH
VkpaiHM, mepmMii 3acTylIHHK TOJIOBM BceykpalHChKOro
toBapuctBa «lIIpocBita» imeni Tapaca IlleBuenka, rosoBa
rpomazicbkoi opranizanii «Konrpec Ykpaincbkoi [HTenirenmiin;
Haranis FOxumenko, xanaugat gitocodcbkux Hayk, JOLEHT,
noteHT Kadenpu ¢inocodii 1 comiaabHOi aHTPOIOJIOTIT IMEH1
npodecopa LII. CrorHis, KepiBHUK HaBUYaJIbHO-HAYKOBOTO
ueHtpy CKOBOpPOJOMHO3HABCTBA  YHIBepcUTeTy ['puropis
CxoBopomun B IlepesicnaBi; Haramis JleBuenko, mgokTOp
(UIONOTTYHUX HAYK, Tpodecop, akagaeMik AkaeMii HayK BUIIOL
Ko Ykpainu, nmpodecop kadenpu ykpaiHCHKOI JliTepaTypu
Ta OKypHajicTuku iMmeHi mnpodecopa Jleonima VYmkamoBa
XapKiBCHKOTO HAI[IOHAIBHOTO TEAAroriYyHOTO  YHIBEPCUTETY
imeni I'. C. CkoBopoau Ta iH.

IIix yac KpyrJaoro croJy y4aCHUKH 3ayBaKUJIM:

TBopuicts ['puropis CkoBopoau, 30KpeMa Horo moesis,
nmpo3a W ¢itocodis, € 3HAKOBOW B ICTOPIi yKpaiHCHKOT
nitepaTypu. BoHa € Takoro jx Baromoto B YkpaiHi, IK TBOPUICTb
Jlxona MinbToHna B Auriii, Aaremna Cutesis — B Himeuunni, SIna
Amoca Komencbkoro — B Uexii, TopkBato Tacco — B Iraurii,
Kanpnepona ae ma bapka — B Icmanii. Tak camo, sk JIkoH
MinbToH, y cBoiX TBopax ['puropiii CkoBopoaa IIKOAyBaB 3a
BTPAUYCHUM PA€EM 1 BKa3yBaB JOJMHI [IUIIX HOTO TOBEPHEHHS, K

Anren Cinesili, — 3aXOILTIOBAaBCA MICTHKOIO, sSIK SIH AMoOcC
KoMeHchkuii, — epeiiMaBcs MPUHITUIIAME BUXOBAHHS JIITEH, K
TopkBaro Tacco, — BHCOKO TMOIIHOBYBaB AaHTHYHICTh, SK

Kanmpgepon ne ma bapka, — wacTo BaaBaBcsi 10 BepOamnizaiii
1aJI0rTYHOTO MUCJIEHHS.
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CKOBOPOJIMHCHKI TICHI, OalKu, iaJloTH, TpaKTaTH,
NPUTYi, JIACTH 3aBEpIIMIN 100y YKpaiHCBKOro Oapoko, a
BOJHOYAC 1 OapokoBy IiTepaTypy Bciei €Bpomnm, ane ixHs
npoOyeMaTrKa 1 HUHI 3QJIMIIA€ThCS aKTyalbHOI. BoHa 3/maTHa
MOTHBYBATH Cy4YacHi ¥ MailOyTHI TOKOJIHHS HE JUIIe
yYKpaiHIiB, a ¥ HapoIiB CBITY 10 YyTBep/ukeHHs JI0OoBI,
[TpaBau, CBOOOAH, SIKI MAIOTh CTaTH OCEP/SIM IIACIUBOTO OYTTS
JIFO/IMHHU.

I. CxoBopona y CBOIX AHTPOTIOJIOTTYHUX
IHTEJIeKTYQIbHUX ~ PO3BAXAHHSAX  MUCIUB  JIIOJAWHY  SIK
MIKpOKOCM, SIKHW € MpOeKIielo Makpokocmy. Lls igest crana
ocepmsaM  ek3ereTnyHoi mpakTukd CkoBopomw, 1€ BiH
JOTPUMYBABCS TIyMadeHHS o00pa3zy IOIWHU SK «IPYroro
CBITY», cTBOpeHoro borowm, y sikuit Bin yknaB yactouky Cebe,
TOMY JIFOJITHA MA€ JIB1 HATYPH. 3 OTJISIy Ha CBOIO MPUPOIY Ayl
1 TUIOTH TepeOyBarOTh B OMO3HUIII — HEOeCHE 1 3eMHe, BIYHE i
TJIIHHE, ICTHHHE W XHMOHE, TOMY KHUTTEBUH IIIAX JIOAUHU — 1€
nuIsix 00poThOM, TUIAX 11 YAOCKOHAJICHHS, HAOMMKEHHS 0
o0pasy Xpucra. HeoOximHO BimmmykaTd B 30BHIIITHINA TUIECHIN
000JIOHIII JTIOIMHY BHYTPILITHIO, SIKA 3aX0BaHa y 30BHIIIHIN TaK,
sK iges B Matepil. «Ons “BHYTpIlIHS JIFOAUHA” TETh HE CXOXKa
Ha 30BHIIIHIO, a ii ONPUABHEHHS — HE IO IHIIE, K “‘Apyre
HapoDKEHHs, “nepeoOpakeHHs” 4M “BockpecinHs”. Ha mymky
MMCbMEHHUKA, 3HAUTH B cOO1 ICTUHHY JIIOJIMHY MOXHA JIUILE
[UISIXOM Ii3HaHHS caMmoro cede, 10 He MOXJIMBO 3IIMCHUTU
103a peajbHUM BITIYTTSAM CBOOOIH.

Jlroguna, 3a CkoBopojow, — He pad boxwii, gk 1e
npornarye MocKoBchbKa MpaBOCiiaBHA lLiepkBa. BoHa € BiHIeM
boxoro TBOpiHHA, Ky BiH HagimuB cBoOonoro BHOOpY H
3JIaTHICTIO MParHyTu cBo6ou it GopoTucs 3a Hel.

I'. CxoBoposa, KM HapoAMBCA y BUIBHIM KO3aIbKiil
POJIMHI i MaB Y CBOEMY €CTBI I'€H KO3alLlbKO1 CBOOOIM 3
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pPaHHBOTO AUTHHCTBA, BBAKAB CBOOOY BHIIUM JapoM, OJarom
JIFO/IMHU, TOJIOBHOIO METOXO 1 MIPOTO 11 KHUTTH.

CBobOoga, yrBeppkena Topiiem, 000B’SI3KOBO MPUBEIC
70 CIIOKOKO 1 JYIIEBHOTO MHpY, a 3Ha4yuTh A0 Imacts. [loza
CYMHIBOM, HIETHCS MPO 1JICI0 BHYTPIMIHBOT CBOOOIM JIFOTUHH,
sKa 3BUIBHSE OCOOWCTICTh Big MPHUHAN 1 TATApiB JOYACHOTO
MaTepiaibHOTO CBITY, Cepell SKHX aBTOp Ha3WBa€ JTOPOTHM
BHIIIYKaHUU OJISAT, CUTICTh, BIHHM, 3arapOaHHs Uy>KHX 3€MElb,
Kap’€pU3M, HOB1 HAYKH, SIK1 TBOPATHCS 11032 3/J0POBUM IITy3/I0M.

HuHi, xoiM TOYMTBCS KPOBOIPOJIUTHA BiliHA 3
pOCIiCbKMMH 3arapOHUKaMH, SIKI 3a3IXHYJIM He JHIlIe Ha
TepUTOpII0 YKpaiHu, aie i Ha cBOOOy BChOTO YKpaiHCHKOTO
HapoJy, Bara Cy4acHOl IHTepmpeTaiii KOHIEeNTy cBoOoaa y
TBOPUYOCTI JTaBHBOTO YKpaiHchkoro ¢inocoda I'. CkoBopoau
3pocia B pasu.

Jlnst cygacHux ykpaiHiiB racio «Bosst (cBoGoma) abo
CMEPTh» CTaj0 KEpIBHUIITBOM JO Jiid, BH3BOJBHUX 1
paaukanbHuX. CeMaHTHKa KOHLIETITY «CBOOO1a» HHUHI, B yMOBax
KAXJIMBOI POCIHCHKO-YKpPaiHCbKOT BIMHH, PO3TIIYMAdy€eThCS
PIBHO3HAYHO 3 KOHIENTOM <CGKUTTS» 1 BUUIYHIOE Yy CJIOBax
JepxxaBHoro ['iMHy Ykpainu:

Jlymry i Ti10 MU TIOJIOXKHM 32 HaIly CBOOOY,

[ mokaxkem, 110 MU, OpaTTs, KO3ALBKOTO POITY.

[Tam’sastHuku I'. CxoBopomu, mo Buuium y 2022 pori
MmicisT  OpSIMHX  pakeTHUX BiIydyaHb B  HarioHanpHUit
niTepaTypHo-MeMopiansHuit Mmy3eir I. CkoBopoau B cedni
CkoBopoauHiIBKa XapKiBChbKO1 00J1aCTi Ta B OJIMH 13 HABYAIBHUX
kopryciB XHITY im. I'. CxoBopoau, HIOU MATBEPIKYIOTh T€3Y
I'. CxoBOpO I PO CBIT, SIKUIT TOBUB HOT0, alie TaK i He CIiiiMaB
Hi CBOIMHU MPUHAJAAMHU 32 JOYACHOTO JKUTTS, HI COAOMCHKUMU
KapTUHAMU TOTAJILHOTO BUMAJCHHA YKPaiHCBKOI 3eMili
pociiicbkumMu 3arapOHMKaMHu 3a 228 pOKIB Micias CMepTi
¢binocoda.
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Yum Gutbliie pociiichKi 3arapOHUKH pyHHYIOTh paKeTaMu
nam’ate 1po . CxoBopoay B XapKoBi, TUM IIBUAIIE 3pOCTAE
foro mpucyrHicth y Micti. Tak, micas IHTEHCHBHOTO
6ombOapayBanns Byaumi [Tymkincekoi y ciuni 2024 poxy, BOHa
Oyna nepeitmenoBaHa Ha Bynuilto [ puropis CkoBopoiu.

V Taki TpariuHi A1 YKpaiHU 4acu pociiicbkoi arpecii
BueHHs CKoBOpoaM Mpo OyTTd JIOJUMHHU SIK YHIBEPCaJIbHOTO
CHUMBOJIy KHTTS, K MOCEpeAHHKa MDK HEOOM 1 3emiiero, SiK
nepcoHidikarito 00XECTBEHHOI €Heprii € HaauxardyuMm i
KUTTECTBEPAHUM.  3aMO3WYUBIIM 3 AHTUYHOI  TpaauIii
KOHIICTIIIIFO MIKPOKOCMY, 3T1IHO 3 SIKOIO TUIO W JyIa JIFOJAUHH
BBAKAETHCS 3aMKHYTOIO 1 IIUTICHOIO CHCTEMOIO, IO B HIH
BioOpakaeThcss MakpokocMm, CkoBopona posrisaae ii sk
BHpPa3HUKA OCHOBHUX KOCMIYHUX MPUHIIHUIIB 1 BUOYIOBYE 171€10
TOTOXHOCTI MIKpO- 1 MakpokocMmy. BiH TpakTye moauHy K
KOCMIYHUN MPOTOTHUIT CBITOTBOPEHHS, SIK MAJICHBKUI BCECBIT 3
ocepasm npuHnuiiB [Ipemynpocri, JIro6oBi, CB0OO 1.

s mapagurmMa HE € HOBUHOIO I (DaxiBIiB, IO
BHBYAIOTh TBOpYICTh ['. CkoBOpOIH, siIKa BiAIrpae 3acagHudy
poJib Y BHU3HAYCHHI BaXJIMBOCTI CaKpPaJIbHOI MNapagurMu
dbopmyBaHHS yKpaiHChKOi Halii 3aco0amMu  caMoOMi3HAHHSA
KO>KHOTO 1HJIMBi/1a, B aKTyasi3aiii muTanb : XTo Mu? Kum Oymu?
Kynu tinemo? Yoro nparuemo? Slke 3Hau€HHS Ma€ yKpaiHCbKa
IICHTUYHICTh B PO30y/mOBi AepkaBu YKpaina? ki YMHHUKH 5K
3aMmo0bKHUKHA HACTYITHUX BOEH Ha BIDKUBAHHS € BAXJIUBUMH B
MPOLIECi CTAHOBIICHHS i PO3BUTKY YKPaTHCHKOT HaIlii?

BaxnuBicte TBOpuocTi CKOBOpOIM Yy BHU3HAYECHHI
yKpaiHChKO1 ~ HAalllOHAJIBHOT  1AEHTUYHOCTI, MO3UTHUBHOTO
BCEOIYHOI'O PO3BUTKY SIK KOHKPETHOT OCOOMCTOCTI, TaK 1 BChOTO
YKpaiHCHKOTO Hapoy, OUTbII 32 BCE, YCBIAOMIIIOIOTH PAILIUCTH,
AKi, HE 3MIFIIM BHUKpPAaCTH W TMPHUBIACHUTH CHATIIUHY
yKpaiHcbKoro OapokoBoro ¢urocoda, HaMararoTbCsi HHUIUTH
Oy/b-sKy IaM’ITb PO HEl, PO3yMilOUH, 10 T'YMaHICTHYHE
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BYeHHA CKOBOPOAM € TOTY)KHOIO IHTEJIEKTYAJIIbHOIO 30pO€i0
VYxpainu B 60poTh0i 3 pOCIHCHKUMHU OKYIaHTaMHU.

3a pe3yjabTaTaMH KPYIJOro CTONY YYaCHUKH
NPONOHYIOTh:

3rypTyBaTH YKpaiHCHKMX HAyKOBIIIB HaBKOJIO TOCTATi
I'. CxoBopo/iv, CIIOHYKAaTH JI0 HAYKOBHX JOCIIIKEHb HOTro
TBOPYOCTI, I100 3aBaJJUTH HULIECHHIO TaM AT1 PO HbOTO.

3a0X0TUTH JiS4iB KYJbTYpH 1 MHCTELTBA
nomynsipusyBaTu BueHHs . CkoBopou.

3a pe3yabTaTaMH KPYIJOro CTOJNY YYaCHUKH
BBAKalOTh 32 0LiIbHE:

VXBaIUTH PE30JIONII0 TPO HEOOXIAHICTH 0COOIUBOL
MIATPUMKA ~ OpraHaMu  JepXKaBHOI  Biagu  YKpaiHu,
VKpaiHCPKUMH Ta CBITOBUMH CIUTBHOTAMH THX HAyKOBO-
OCBITHIX 3aKJIaJliB YKpaiHu, SKi BUBYAIOTH 1 MOMYISPHU3YIOTh
THTEICKTyaJIbHY CHaIINHY ['puropis CkoBopou:
XapKkiBCbKUM  HAIIOHAIbHUM  TENAroriYHUil  YHIBEPCHUTET
im. I'. CkoBopoan, VHiBepcutrer ['puropis CxoBopoau B
[Tepesicnasi.

3BepHYyTHCA 10 MEUEHATChKUX (GOHMIB 1 QyHmamii 3
MIPOTIO3UIIIEIO BUpOOJICHHST  €(DEeKTMBHUX  MEXaHI3MIB
30epeKeHHsT  ICTOPUKO-KYJIbTYPHHX  00’€KTiB  YKpaiHw,
OB’ sI3aHUX 3 KUTTSM 1 TBopuicTio I'. CkoBOpOIH.

3BepHytucs 1o Kabinery minictpiB Ykpainu, 10 6i3Hec-
rpyn YkpaiHu i CBITYy 3 IPOXaHHSM MiATPUMATH PI3HOMAHITHI
HayKOBO-TIOMYJISIPHI, MPOCBITHULIBKI i KyJIbTYpHI
CKOBOPOJAMHCHKI 3aXO0/IH;

MartepianbHO MIATPUMATH  HAYKOBI  JTOCHIIKEHHS
Inctutyry I'. CkoBopoam B XHITY im. I'. CkoBopomu Ta
HaBYAJILHO-HAYKOBOTO LEHTPY CKOBOpPOJIMHO3HABCTBA
VYuisepcurery ['puropis CkoBopou B Ilepesicnasi;

CnoncopyBatu mnepeknagun T1BopiB [. CkoBopoau
PI3HUMH MOBaMH CBITY 3 METOIO PO3IMIMPEHHS HOT0 YUTAI[BKOT
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ayauTopii i (opMyBaHHS CBITOTJISIIHUX OPIEHTHPIB HAPOIIB
3apyObKHUX KpaiH moao0 YKpaiHu NUISXOM O3HAMOMIICHHS 3
Tr'yMaHi3MOM yKpaiHCcbKoro (inocoda;

BinOynyBatu 3pyiiHOBaHi KOpmycH XapKiBCHKOTO
HAI[IOHAIBHOTO TegarorivHoro  yHiBepcutery imeni I. C.
CxoBopoau;

Binbynysaru Oynunok y babasx XapkiBcekoi obmacTi,
ne neBHuit yac xuB ['. CkoBopona;

Vxnactu nyrtiBHUK I'. CkoBOpoau 1 BHeCTH HOro o
ICTOPUKO-KYJAbTYPHOI CHAAIIMHU YKpaiHu, sKa MICTUTh
3HAYHUN  TOTEHIla]l  TYPUCTUYHOI Ta  IHBECTHUI[MHOL
MpUBAOIUBOCTI HAIIOT KpaiHU HAa CBITOBOMY PHUHKY;

Koopauuaropamu 3apPONOHOBAHUX 3ax0/1iB
MIPU3HAYNUTH XapKiBCbKUH HaIlOHAIbHUM TenaroriyHui
yHiBepcureT M. I'. C. CkoBopomu i1 YHiBepcurer ['puropis
CxoBoponu B [lepesicnasi.
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