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VJK: 821.161.2.09:27-23]:17.023.31
H. I'op6au

«SIK JIIOU CTABAJIU JIIObMMW»:
BIBJIIIHI TPOEKIII B POMAHI B. JINCA
«BUDIEEM»

AHoTalig

CraTTss TpUCBAYCHA aHaNi3y BTUICHHS Oi0MiHHMX
npoekiid B pomani B. JIuca «Budaeem». Y Hiil HarosoiieHo,
110 i7IeHY IUTICHICTh POMaHOBI-TPHUIITUXY, TIONPU HOTO PO3JIOTI
4aco-IPOCTOPOBl,  CYCHIUIbHO-ICTOPUYHI, IMOJI€EBO-CIOKETHI
BUMIipH, 3a0e31edye XyI0XKHs peaizallis mpodieMr MOpaIbHO-
€TUYHOTO BHOOpY, IO IOCTA€ TMepe] MEePCOHAKAMHU KHHT
«duts», «Boronby», «lim». OcHOBHa yBara 30cepe/KeHa Ha
npobjeMi MOPaJIbHOIO CTAHOBJIEHHS JIIOJUHHM B LIEHTpPaIbHIN
YacTHHI TPUNTHUXY Ha NPUKIaAl o0pa3y HiMeubkoro odinepa
I'enpixa ¢oH 3aykens, sIKMH y HPOTHCTOSIHHI 3 JIEPXKaBHOIO
17ICOJIOTIEr0 1 TIPOTAraH 0K 3yMIB 30€pEerTH BIIACHY JYXOBHY
CYTHICTb.

KurouoBi caoBa: poman-mpunmux, obpas, 06ioaitini
npoekyii,  npobrema,  MOpaibHulu  6Ubip,  MOPAIbHE
CMAHOBIEHHL.

Horbach N. «-HOW PEOPLE BECAME PEOPLE»:
BIBLICAL PROJECTIONS IN V.LYS'" NOVEL
«BETHLEHEM»

Abstract
The article is devoted to the analysis of the novel
«Bethlehem» by V.Lys' through the prism of biblical
projections embodied in it. The article emphasizes that the
ideological integrity of the novel-triptych, despite its extensive

https://doi.org/10.34142/2312-1076.2025.2.106.01
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Top6au H. «SIk soau craBasy JiroabpMmy: 6i6iiHI poekiii B pomani B. Jluca «Budiaeem»

temporal and spatial, socio-historical, eventual and plot
dimensions, is ensured by the artistic realisation of the problem
of moral and ethical choice faced by the characters of the books
«The Child», «Fire» and «Home». The words «how people
became people» in the title of the article are a metaphor for the
spiritual existence of man and the formation of universal moral
foundations of life. It finds its artistic realisation in the first book
of the triptych, which is based on the events of biblical times,
and in the next two books, which focus on the struggles of
Ukrainian history in the twentieth century (the Holodomor,
World War 1l, the Holocaust, Polish-Ukrainian relations,
«perebudovay and national revival, etc.). The fictional character
of Scytius, a slave of the Syrian ruler Publius Sulpicius
Quirinius, who saves another man's family at the cost of his own
life, is perceived as a harbinger and prototype of Jesus Christ.
One of the main characters in the central part of the novel, the
German officer Heinrich von Sauckel, undergoes a similar
evolution. The article focuses on the artistic embodiment of
moral formation of a person on the example of his image.
Moving away from the stereotypical image of the German as an
enemy, the author makes him the saviour of the Jewish girl Betty
Vogelman in the Volyn town Lubin captured by the German
army. The study clarifies the time and space of the book «Fire»,
the specifics of the implementation of the plot scheme of «love
for the enemy», the peculiarities of depicting the influence of the
Third Reich ideology on the mood of German society, and the
development of Heinrich von Sauckel's resistance to Nazi
propaganda. The problem of improving a biological human
being spiritually finds artistic realisation both in the image of
Scytius and in the image of Heinrich, who has overcome the path
from a Reich officer infected with the bacillus of Nazism to a
person capable of passive and later active resistance

10
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Keywords: novel-triptych, image, biblical projections,

problem, moral choice, moral formation of a person.
Beryn

Poman «Budueem» Bononumupa Jluca — nuchbMeHHHUKa,
3HAHOTO IIUPOKiN YUTAIBKIN ayJUTOpIi meperyciM 3a TBOpaMu
«Cromittsa SxoBay (2010), «Cono mns Conomii» (2013), «/liBa
Mimmaumay» (2016), — nobauuB cBiT 2022 poky. Aune, 5K
3a3Ha4YMB aBTOp, 3aJyM HAIMCAaHHS POMaHy, B CIOXKETI SIKOTO
noB’si3aHi «i map Ipox, i HiMeupkuii odinep, 1 BOJMHCHKI
censHu» (BitBuibka, 2022), BUHUK y HBOTO 11Ie B 1990-X pokax.
3a aBTOPCHKMM BU3HAYEHHSM, TBip € TpunTuxoMm. Ha BimmiHy
B1JI TPHJIOT1i, YACTHHHM SKOI MOB’s13aH1 MI’K COOOIO CIOKETOM Ta
reposMd, TPUNTHUX TOETHYE CAMOCTiHHI MHCTEUBKI TBOpHU 3
mogiOHMM  iIeWHMM  3MICTOM Ta  MOTHBOM  (JIMB.:
Jliteparypo3naBua ennukionenis, 2007: 501-502). Tpu kauru
«Bupneemy» — «lutsa», «Boroub», «JliMm» — IeMOHCTPYIOTh
BJIACTUBMM  TPUITUXY  PO3MAITHA  4acO-IIPOCTOPOBUH,
CYCIIJIbHO-ICTOPUYHHH, TMOIIEBO-CIOKETHHM Jiama3oHu. Aje
BAXJIMBUM BOAUaeThCs BU3HAYUTHU Ty 00’€HABUY 171€10, SIKa
3/1aTHA PO3pi3HEH1 TBOPH 3pOOUTH IiTicHICTIO. bo Ko apyra i
TPETs] KHUTH 30CEpEe/DKEHI Ha MEepUIETIAX YKpaiHChKOi 1cTOpii
XX cromiTTs (aBTOp MOpyLIye TeMHU pajsgHizalii YKpaiHu,
I'omomomopy, Jpyroi cBiToBoi BiliHU 1 ['0JIOKOCTY, HENIETKUX
MOJIbCHKO-YKPATHCHKUX B3a€EMUH, TNeEpiofly «mepeOynoBu» 1
HaIllOHAJTBLHOTO BIIPOJKEHHS TOIIO) 1 HaBITh MAIOTh CIITBHUX
repoiB, TO Meplla — IPyHTOBaHa Ha MoAiax Oi0yifHMX 4aciB, a
came 3aBepIlIeHHI CTapoi Ta Mo4yaTtky HOBOi epu. | xoua B Hiit
iaerecs mpo Hapo/keHHs Icyca Xpucra, Ta TroJOBHI MOJii
MOB’sI3aH1 3 BUMMIIJIEHMM aBTOPOM NepcoHaxkeM CKUTIEM —
MOJIOHEHUM CKI()CHKHM IOHAKOM, IO CTaB paboOM pPUMCBHKOTO
HamicHuka Cupii KBipiHis.
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IctopuyHoro minTBepKeHHs ocoba CkuTisI HE
3HAXOJIUTh. AJle B caMOCTiiHUH crokeT B. JIucom po3BuHEeHA
TOCHUTh cKyma 3rajka 3 biomii mpo [1yomis Cynemimist KsipiHis
gk npasurens Cupii (1o sxoi Hanexana Toxi U lynmes) B yac
HapopkeHHs Icyca Xpucra. €Banrenict Jlyka 3ramyBaB ioro y
3B’SI3Ky 3 MPOBEICHHSM 3a HAaKa3oM imrmeparopa ABrycra
nepenucy HaceneHHs, w0 3MycuB Mocmpa i Mapiko
MOBEPHYTHCS Ha CBOIO OaTbKiBIIMHY, Y Budneem, ockinpku 3a
PUMCBHKUM 3BHYAEM came TaM iX ciij Oyno 3apeectpyBatu: «l
Tpamwjiocss THUMH JHSMH, BHUHIIOB Haka3 maps ABrycTa
nepenucatu Bcro 3emuro. Lleit nepenuc nepmuii BinOyBcs Toi,
ko Biany Haja Cupiero maB Kgipiniii. [ Bci iy 3anmucarucs,
KOXeH y Micto cBoe. IlimoB Tex i Mocun i3 Tainei, i3 micta
Hazapery, no IOgei, no wmicra JlaBumoBoro, o 3BEThCS
Bigneem, 60 moxonus i3 nmomy Ta 3 poxy JlaBumoBoro, mo0
oMy 3amucaTuch 13 Mapi€ro, 13 HUM 3apydeHoro, mo Oymna
BaritHa» (bi6mis, 1988; Jlyk. 2:1-5). Ilicist macoBoro moOUTTS
BidieeMchbkux HeMOBIAT KBipiHii, 3a 3aaymom B. Jluca, Hanae
3a yuMmany Iiary mapio IpomoBi cBoro paba-HUIITIOPKY,
HAJIJICHOTO 1HCTUHKTHUBHUM HAOUyTTSIM, JJIS PETEIhHIIIOTO
MOIIYKY HeO0e3MeyHoro HOBOHapokeHoro. CkUTIH  xe,
BHMIIIOBIIIM HA CJIIJT 1HIIOT POJIMHU BTIKAa4iB — MOJIOJIO1 FOJICHKH
Ecrep Ta ii cuna Kemapa, HapomXeHOro BiJl MiCLEBOTO
TUBaKyBaToro macryxa Cuxema, BHPIIIY€e BPATYBATH iX IIHOIO
BIIACHOTO JKUTTA. BiNbIl HiX 32 TpU AECATUIITTS A0 PO3I STTS
Icyca, BiH npuiiMe cMepTh Ha XPECTI «OJUH 0014 UIIXY, HE 32
JIOJICTBO 1 IOTO JIMIIY JI0JII0, a 32 MAJIEHBKOTO XJIOMMUKKA, CHHA
nacryxa, sskuii 0yB He 30BCiM crioBHa po3ymy» (Jluc, 2022: 195—
196).

CnoBa «sK JIOAM CTaBalM JIIOAbMHU», BUHECEHI B
3arojIOBOK  CTaTTi, CTOCYIOTHhCS JIaBHbOOIOMiTHMX daciB,
omucanux y Terpanorii T. Manna «Mocud Ta #oro Gpatm» i

12
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srajanux y pomasi B. Jluca. Ii ronosuuii repoit uB npu6Iu3HO
3a 1800 pokiB 70 HapO/KEHHS XpHUCTa 1 HE BiAirpaB >KOIHOT
podIi B HOoro Apami, MpoTe BiH, MOPS/T i3 TAKUMHU CTAPO3aBITHUMHU
nepcoHaxkamu, sk Apnam, ABenb, Icak, [laBuja, BBaKkaeThCs
nepeBicHuKOM i mpooGpasom Xpucta. Mocud), ymo6nenuii cun
cBoro Oartpka SIKoBa, 13 3a31pocTi OyB MPOJAHHMKI CTapIIUMHU
Opatamu 3a 20 MOHeET y pabcTBO. AJie BiH HE TUIBKH T0JI0JIAB
IUIAX BiJ MPUHIKEHHS J10 CIaBH, CTABIIM HAMICHUKOM €THIITY,
aJsie i JaB MPUTYJIOK CBOEMY OAaTbKOBI Ta OpaTam, IOPSITYBaBIIN
ix Big romomy, i1 OpaTHBOIO IIOOOB’I0 BIAMOBIB Ha IXHIO
KOPCTOKICTB. 1151 icTopist — 0jyHa 3 6araThoX, K1 HAOIMKAIIN TaK
3BaHUN «OChOBHH yac» — mepioa Mix 800—200 pp. 1o H.e. 3a
konnenuiero K. flcmepca. YV mpami «CeHc 1 mpu3HAYCHHS
icTopii» BiH HakKpecluB CXEMy CBITOBOI icTOpii, OJHUM 13
YOTUPHOX €TalllB KOTpOi Oyna enoxa «HaWOUIbLI ILUIHOTO
dbopmyBanHs Oyrrs mroguHu» (Scmepc, 2009). 3a iioro
CIIOBaMH, caMe€ TOJ1 BIOYJIOCS CHUIbHE AJIs BCIX HAapOJiB 5K
3axony, Tak 1 Cxoay  YCBIIOMIJIGHHS  BJIACHOI
OCHOBOIOJIOKHOCTI, Oysii cpOopMOBaHI yHIBepCaibHI LIHHOCTI,
[0 3aKialy MiABAIMHUA JyXOBHOTO ICHYBaHHS JIOJAMHU 1
MOPOAUIIH 11 HOBUM THI, KOTPHUM ICHYE 1 B HaIlll JIHI.

BucniB «ik moau  cTaBanu  JIOJBMU»  MiIKPECIIOE
JBOICTICTh JIIOJICBKOI MPHUPOJAU, CTBEPIXKYE HEOOXIAHICTD
yIIOCKOHAJIEHHS! 010JIOT14HOT JTIOJUHU TyXOBHO (00 JIOAMHOIO
Majo HapoIUTHCS, He Tpeda CcTaTH), IOBHOI MIpOIO
BiJ0OpaxaroTh 1 Ty TpaHcpopMallito, Mo ii MTPOXOAUTH caM
Ckwuriii. binbiie Toro, came BOHM 33al0Th 1IEHHUAN 3MICT YCIM
TPbOM KHUTAaM pOMaHy, OCKUIBKH 1 OJIMXKYl 1O HAC 1CTOPUYHI
YacH BHCYBAaIOTh SIK HOBI MOMJIMBOCTI JJIS JYXOBHOTO
MOKPAIIEHHS JIIOJMHU, TaK 1 HOBI BUIPOOYBAaHHS Ta CIIOKYCH
st i gerpaparti. 1 mepiogu BITYM3HSIHOL icTopii, Tpo sKi
HaeTbes y APYTiH 1 TpeTiit KHUrax TPUNTHXA, HE € BUHATKOM.
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OTxe, METOI JOCHII)KECHHS B I[I CTATTI € aHami3
XyJIO)KHBOTO ~ BTIJICHHS MpoOJeM MOpPaJIbHOTO BHOOPY 1
MOpAJILHOTO ~ CTAHOBJIEHHS JIOAMHU B pomani B. Jluca
«Budneem», 30kpema, Ha mNpUKIaAl 00pa3y HIMEIBKOTO
opinepa I'enpixa ¢on 3aykens B NEHTpaJbHIM YacTHHI
TPUITHXY.

Sk Moria mepeKOHaTUCsT aBTOPKA CTATTI, TAKHH aCIeKT
11e He OyB 00’ €KTOM JIiTepaTypO3HaBUOi yBaru. 3arajaom, mornpu
HEe3MiHHMI iHTepec no TBOpiB B. Jluca, pomany «Budmeem»
KpiM BIAryKiB 1 penensiii B. Bepbuua, B. [TanuHcbkoro,

b. Cmousika, MIPUCBSIYCHO JIUIIE JiTepaTypo3HaByC
nociipkeHHs C. Jlencbkoi «OcCOOIMBOCTI TOETHKH pPOMaHy
B.Jluca “Budaeem”» Ta ginreictmuHe — A. Berem

«CBOEPITHICT JITEPATYPHO-XYI0KHIX aHTPOIIOHIMIB Y pOMaHi
”Bugneem” Bomoaumupa Jluca». BiAcyTHICTE HayKOBHX
JOCTIKEHB 3asBJICHOTO aCHEeKTy Ja€ MiJCTaBH TOBOPUTHU IPO
HayKOBY HOBHU3HY LI€i PO3BIAKH.
Metoau nocaiIKeHHs

JlocATHeHHIO TIOCTaBJICHOI B  JOCHIDKCHHI METH
CIOPUATHME OKpECICHHS Yaco-TPOCTOPOBUX pPaMOK KHUTHU
«Borouby, crnenudiku peamizailii CIO)KETHOI CXEMHU «KOXaHHS
10 Bopora» B poMmani B.Jluca, ocobimuBocTeil 300pa’keHHS
BIJIUBY 30BHIIIHBOI 1 BHYTpPIIHBOT NOMITHKU TpeTboro Peiixy
Ha HACTPOi HIMEIBKOTO CYCIUILCTBA i omipHOCTI ['eHpixa ¢oH
3aykenst 171e0JI0T1l Ta Mmpormaran/ii Haru3My. Pi3HOACTIEKTHICTh

aHaJII30BaHUX €JIEMEHTIB 3yMOBHJIA BUKOPHUCTAHHS
KOMIUIEKCHOI METOAMKH, 110 00’€IHye MPUHOMH KYJIbTYpHO-
ICTOpUYHOTO, TEPMEHEBTUYHOTO, pPELENTUBHOTIO,

(b17I0JI0TIYHOTO aHATI3Y.
PesyabTaTH i nucKycii
Ha3Ba npyroi kuuru «BoroHb» 3BYYHTH allt03i€l0 Ha
TepMiH «[ OJIOKOCT», IO MOXOAUTH BiJ JaBHBOIPEIIBKOTO
OAOKADGTOC — «BcecalieHHs . Jlis 1€l KHUTH MMOYNHAETHCS Y
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BepecHi 1939 poky, KOau y BOJMHCBKE MicTe4KO JIt0OMHB
BXOJIUTh HiMeIIbKa TAaHKOBAa KOJIOHA, B CKJIa/ll KOTpOi nepedyBaB
obepreiitenant I'enpix (on 3aykemb. VIMOBipHO, y poMawi
WIEThCA TPO TOBITOBE MICTO IOJIBCHKOI — aaMiHICTparii
JIrobomie. B. Jluc BHIO3MIHIOE Ha3BU PEATBHUX HACEIEHUX
MYHKTIB, Y SIKi BiH IEPEHOCHTH JIiF0 BJACHUX TBOpIB. Tak, pigHe
ceJi0 IUCbMEHHUKa 3ropaHu J[10OOMIIbCHKOrO  pailoHy
Bonuncbkoi o6nacti B pomanax «Ctomnitts SkoBay, «Cono ans
Comomii» T1a «/liBa Mnuauma» ¢irypye sk 3aropens,
3aropsuu. [Ipo Te, mo mig JlroOmHeM MaeThcsi Ha yBasi
paiiienTp JlroOomip moOnMM3y Majnoi OaThKIBIIMHH aBTOpa
BKa3ye HE CTUIBKU OMHC MICIS MOro po3TallyBaHHS Ha YSBHIN
Mari, SK COLIOKYJIbTYpHHH Ta COLIOPENITiHHUN TOPTPET: «3
TPOXH OLIbIIE SIK CIM THCSY HACEJICHHA, MOHA I’ STh THCSY —
€BpEI. .., YKpAiHIIIB, IKUX I1I€ HA3UBAIOTh PYCUHAMH, € OJIM3bKO
CEMH COTEHb, MOJSIKIB — OMU3bKO BOCBMHU COTEHb...» (JIuc,
2022: 207-208); myxoBHI MOTpeOW MICTSH 33JOBOJBHSIOTH
KaTOJNMIIBKUI KOCTEIN, JBa MPAaBOCIaBHI XpamH, OJUH 13 SIKUX
CIOPY/PKEHHI Ha 4ecTh CBIATOro ['eopris, 1 BeTWKa CHHArora
(JImc, 2022: 218); na3zBa micta JliGiHe Ha €BpeicbkUil MaHIp
(JIuc, 2022: 227); icHyBaHHS T€TTO B YacH HIMEIIbKO1 OKYyMaIlii
Tomo!,

3aranoM y TBOpax MUIITApHOI YK HaBKOJIOMUTITapHOL
TEMATHKH CIOKETHa MOJeNb JII000BI MK MpeICTaBHUKAMHU
BOPOTYIOUMX CTOpIH JIOCHTh TIOIIMpPEHa 1 ampoOoBaHa SK
3apyOiXHOM, TaK 1 yKpaiHChbKo JiTeparypamu. Cepen TBOpiB
octranHboi — «Tapac byneba» M. I'oromns, «Poxcomanay
I1. 3arpeGenbHoro, «ManbBu» P. IBannuyka, «BuimHeBi HOYI»
ta «[lankpam 1 FOxka» b. Xapuyka, «l[Ipocwnmm mama-taTo»

! Ilnst nopisusiaust auB. indopmariro npo M. Jlro6omis Bonuacskoi o6nacti
Ha caliti npoekry «lllnsxamu mrersniB. O0’€KTH €BPEHCHKOI KyJIbTYypHOT
CHAJIIMHN B TPAHCKOPJAOHHOMY TYPH3Mi».
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M. Marioc, «Mapiynosibcbkuii mporiec» I'. BmoBu4eHKo TomIo.
[lepenecennss 00poTHOM y TaKMX TBOpax 3 1JEOJOTIYHOI Y
30poiiHOT TMJIOMMHU B TPHUBATHY 4YacTO MPHU3BOJIUIO JIO
0co0uCTOT Tparedii i 3arudest 0JHOTO Y 000X IEPCOHAXKIB.
IIlo crocyerbes Jpyroi cBitoBoi BiitHM 1 I'ojokocTty
30KpeMa, TO B  YKpaiHCBKIA  JiiTepaTypi  IepeBa)kaB
CTCpEOTHITHHNA 00pa3 HIMIS BHKJIIOYHO SK Bopora. Ym He
BIIEpIIIE BIMIMIIOB Bij ITi€l CHOKeTHOI cxemu M. MaieHko B
noBicTi «/{uTs €Bpeiicbke», ne odinep HIMEUBKOro apmii He
JIUIIE 3aKOXYEThCSA B TOJIOBHY TE€POiHIO TBOPY, aji€ 3 PUIUKOM
It cebe pATYye 11 Ta IUTUHY Bij 3aru0eti (IeTanbHile mpo 1e
Hnutocs B ctarTi «XyI0KHI BUMIPH TOTAJIITAPU3MY B IOBICTI
M. Mamenka «/{utst eBpericeke»» (I'opbau, 2019: 26-27).
[ToxibHe xymoxHe pimeHHs Oayumo 1 B pomani B. Jluca
«Budneem»: Bumankosa 3yctpiu I'eHpixa ¢on 3aykens Ha
Bynuii Micta 3 berri ®orenpmaH mpusBene A0 TOTO, MIO
HaIaa0k rpadcbKOTo poay, i 1 6aTbKO SIKOTO MepedyBaroTh y
JaBHIX MPHUI3HUX CTOCYHKaXx i3 reHepasioM [ 'yaepiaHom, a cam
BIH 3apaJAd BIMCHKOBOI CIy’)KOM 3alMIIMB HaBYaHHA B
YHIBEPCUTETI 1 MaB yCi MEPCHEKTUBU 3pOOUTU ONHCKy4dy
BIMCHKOBY Kap’€py, CTa€ PATIBHUKOM €BPENUCHKOI JIBUMHH.
YMOTHBOBYIOYM  MOpalbHHI  BHOIp  HIMEIBKOTO
odinepa, B. Jluc po3pisHEHUMH TPUXaMH HAKPECITIOE JOCHUTH
BHUpa3Hy KapTUHY KUTTS MEepeIBOEHHOI 1 BOeHHOT HiMeuunHu,
TOPKA€TbCA AacCMeKTIB SIK 30BHIMIHBOI, TaK 1 BHYTPILUIHBOL
MOJIITUKH Peixy. 30KpeMa, TOBOPUTH MPO HIMEIBKO-PaIsTHChKI
BIIHOCHHHM, sIKI 0 BTOprHeHHs Ha Teputopito CPCP mamu
COIO3HUIbKMN XapakTep. Tak, ['enpix ¢oH 3aykenb 3aKiHUMB
BiiicbkoBe yuununie B Pocii (cboroani Bigomo, mo Himeuunna,
kit micns [lepmroi cBiToBoi BiliHM Oy10 3a00POHEHO PO3BUBATH
nmepefoBl  BUAW  O30pO€HHS, HANPUKIAN, aBilallilo YH
OpoHeTexHiKy, Ha TepuTopii PaasHChKOro coro3y wmaia
HaBYaJIbHI 3aKJIa[Iy JJIs MATOTOBKY BIHCHKOBHUX, Opaia ydacTb
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y CHUIPHUX HAaBYAHHIX 13 PI3HUMH pOJaMU BIHCHK Ta
BUNPOOYBAHHIX HOBOTO 030pO€HHS, MPOBOAWIA HAYKOBO-
JOCIIIJIHY pOOOTY y BiCHKOBO-IIPOMHUCIIOBIH Tajly3i TOIIIO).
CripHOMO cTaja y4acTh 000X apMiii 1 B mporecax OKymari Ta
aHeKcCii IHmMX JepaB Ha movarky Jlpyroi cCBITOBOi BiifHH.
Komu  tankoBuit  miaposmin  rpada  3aykens — Maibke
Oe3repekoaHO pyxaBcs Tepuropiero Ilonbmii, 28 BepecHs
1939 poxky Tperiii peiix Ta Pagsacekuit Coro3 mianucamu yroay
IIPO APYXKOY i KOPHOH MK JBOMA KpaiHaML. 1Ioro pe3ypraTom
CTaB MepeAill 30H BIUIMBY: K KOMIICHCAIII0O 3a 3aXOIUICHI
HimIsmu JIxo0aiHCBKe i YacTKOBO BapIiiaBcbke BOEBOJICTBA, IO
Manu 3a makToM MonoroBa-Pibentpona nanexatu CPCP,
ocraHHiid orpumaB JlutBy. lle 3MyCHIIO HIMIIB TOCTYIHUTHCS
paAsIHCBbKUM  BilicbKaM 3axiJHOYKPAailHCBKUMHU 3E€MJISIMH  —
Bonunsio 1 Nanuunzoro. Sk 6auumo 3a 3MicTOM pomaHy, CBOi
HACNIJIKM Taki TEOMOJITUYHI 3MOBHM MATUMYTh SK JUIA
€BPEICHKOT0, TaK 1 i1 YKPATHCHKOTO M MOJBCHKOTO HACETIEHHS
LUX KpaiB.

CBO€EPITHOI0 MOJEIITI0 HIMEIBKOTO CYCIIJIBCTBA TOTO
gyacy B pOMaHi cTae poauHa i otroueHHs ['eHpixa ¢oH 3aykens.
Ha 1ix npukmaai coocrepiraeMo  copoOM — TOTaJbHOTO
MIINOPSAAKYBaHHS ~ JE€p)KaBOIO  JIOJUHHU, 11 MPUBATHOTO,
JIYXOBHOTO JKUTTSA. 30KpeMa, YOJOBIK CTapiioi CcecTpu
lenpieTT € anmenToM pEeMXCHEpPKBH —  yaep>KaBIeHOL
€BAHTENIbCHKOI IEPKBH, siKa Oyja TOCTaBjeHAa Ha CIIYXO0y
17ICOJIOTIYHUM 1HTEpecaM peixy, MIEeMIHHUK ke — IPUOIYHHK i
AKTUBHUUN JisY TITJIIEPIOTEHY, SKUWA TOTPOXKYE AIBKOBI 3a
mibepanizm 1 ButbHOAYMCTBO. Cam ['eHpix, ioro OaTbku Ta
MOJIOJIITIA CECTPA, KOTPI KPUTHIHO CTABJISITHCS IO TIOJIITUYHOTO
MOMEHTY B KpaiHi, CTaIOTh 3apyYHUKAMHU TaKUX MOTUIIYHHKIB
HAIMCTCHKOI B/, K ixHs ciyxauist Mapra. Xinka, sxa Oyna
YYaCHUIICIO HAIMCTCHKOI KIHOUYOI OpraHisaiii, Imurysaia 3a
YJIeHaMU POJMHH, 100 MIaHTaXyBaTH iX 1 32 CBOE MOBYAHHS
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OTPUMYBATH TPOIIOBY BHHATOPOAY. ABTOp HE ijiealizye CBOTO
reposi, He poOUTh HOro BUHATKOBUM, MMOKa3yIO4H, 1110 HAaBITh B
yMOBax TMOBAIBHOI I1HJOKTpHHALII HaceneHHs Himeuunnu
3QIMIIATUCS Ti, XTO CIPOMOXHHMA OyB BHUPOOISATH BIACHI
OIIHKH 1 CY/DKEHHS TIPO BCE, IO BiIOYBAIOCS B CYCHIIBCTBI.

X. ApeHAT, aBTOpKa BIAOMOTO TBOpPY «AWXMaH B
€pycanumi. Po3noBine nmpo 6aHAIBHICTE 3J1a», PO3MIPKOBYIOUH
npo Tux rpomaasH Himeuuwnu 1930-x pokiB, siki BUpOOUIIH
IMyHITET 10 TOTAJIiTapu3My, MPUHILIA JO HEBTIITHOTO
BHCHOBKY, III0 PiBE€Hb OCBITH YU KYJIbTYPH, Ha Kallb, HE MaB TYT
BHUPIIIAILHOT poOJIi. 3MATHICTH IO MPOTHUCTOSHHS IPOIaraHi
30epiranu JIMIIe Ti, KOTPi BEIX HEBIIMHHWI BHYTPIIIHIN Jianor
31 CBOIM cymuniHHSAM. BinTak, BOHM HE MOIJIM POOMUTH 1HAKIIIE,
HDK BOHU pOOMIIH, 00 IIbOTO iM HE J03BOJIMJIA O BIJaCHA COBICTb.
Ane nns 6u1b1I0CTI HE OYyJ10 MOTPEeOU B TAKOMY BHYTPIIIHBOMY
nianosi, 60 BOHU a00 MPUTIYMITIOBAIIU TOJIOC CBOET COBICTI, 200
CaMO3aCIOKOIOBAITUCS CXBAJTBHUMH PEAKIISIMU  «XOPOIIIOTO
CycHiiabcTBa» HaBKpyru: «CoBicTh Ak Taka B HiMewyunHi SBHO
KyAMCb 3HUKJIA, IPUYOMY HACTUIBKH O€3CNIIHO, LIO JIFOAU MPO
Hel MaiDke He 3rajlyBald — 1 HE MOIJIM HaBiTh YSBHUTH, IO
30BHIIIHIN CBIT HE OJALIAE 1M TUBOBUKHUN «HOBUH MOPSIIOK
HiMelbKkUX IiHHOCTEN» (Apennar, 2021: 137). B. JIuc pobuts
CBOT0 Teposi 3JaTHUM CTaBUTH M1 CYMHIB o(iliifHi 1, 31aBanocs
0, 3araJbHONPHUMHATI U1 HIMEIBKOTO COLIyMY pillIEHHS: 4d
Moria craHoBUTH [losbia 3arpo3y s Tpetboro peiixy, no Ha
Hel moTpiOHO Oyno HamagaTH? AJs 4oro 3aBoiioByBatH [lapmik,
aJDKe CIOJM MOXKHA TPHUiXaTH EKCKypcaHTOM? YH TTOBHHEH
api€ellb BiTYyBaTH JI0 F0/I€TB HEHABHUCTH 1 3HEBary, 00 Tak CKa3aB
¢ropep? Came 1 BIACTUBICTh XapaKTepy AO3BOJUTH T'€pPOEBI
3M071aTH IIUISIX BiJ BpaXeHOro OalmiIol HamusMmy odinepa
pelxy 10 JIOIWHM, 3/1aTHOI Ha TACHUBHUMA, a 3roJoM 1 Ha
AKTUBHUU CHOPOTUB. ['€HPIX MOCTYMOBO YCBIIOMUTH: «JIaBHSA
ICTOpisl TIOBTOPIOETHCS Yy iXHIM HOBITHIM iMmmepii, M0
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IporoJyiocuia cede THCAUOMITHLO. €BpeiB, K 1 IUraH, B3arani
HE BBa)KAIOTh 32 JIIO/ICH, a CJIOB’SIHU € HeJJOM0AbMU. .. Ha ibomy
¢doHl mepexuBaHHS pUMCBhKOTO misida KBipiHis Oynu B3araii
cMmimHUMU. BiH, 6adTe, cTpaxaaB oJ] TOTo, 10 KOJKUCh MPUPIK
Ha CMEpPTh OJIarOpojHy JIIOJUHY — cBoro paba. ToOTo BiH
yBaXkaB TOTO pada JIFOJAUHOIO, 10 TOTO K 0JIaropo/iHO0. A XTO
IATAaB, SKI JIIOAW Ti, SK 3HUIIYBAJIM IIiJI 9Yac Ili€l BIMHHU, fK i
COTEHb, TUCAY BOEH Y MUHYIIOMY? XTO Oynu Ti JIOH, IKUX Ha
BiifHI BOWB, BiJINIPaBUB Ha TOH CBIT (SKIIIO TOH €, 3BHYAITHO) BiH,
I'enpix don 3aykens?» (Jluc, 2022: 398). Ctapo3aBiTHiil MOTHB
3HHINEHHS HEMOBJIAT HAOyBa€ CBOTO MPOJOBXKEHHS B iCTOPIi
3arubeni cuHa ['eHpixa Ta berri, THM camMuM 3acBiIUyHOYH
IUKIIIYHICTH 1CTOPIii Ta HOBI MPOEKIIil Oi0MTHOTO MaTepiany B
LIEHTpaIbHIN YaCTUHI poMaHy. AJle Ha BIIMIHY BiJI IaBHIX YaciB,
Tparenist JITOBOMBCTBA B XX CTOJITTI € 1€ O1IbIT aOCypAHOIO
y cBoili xkopcTtokocTi: «Y Budmneemi Ipox mykaB xouya 0
IMOBIPHOTO, B HOro ysiBi, MPETEH/IEHTa Ha IapChKUH TPOH...
Woro, TeHpixiB, CHH NpeTEHIyBaB MPOCTO HA KMTTA, SKE B
HbOTO 3a0panu. Sk 1 TUCSYl BU(]IICEMCBKUX, 1 IIOOMHCHKUX, 1
iHmux gitei» (JTuc, 2022: 462-463).

VY copomoxknocti ['enpixa ¢oH 3aykens BHPOOIATH
BJIACHE CTABJICHHS JI0 OY/Ib-sSKHUX TI0J1ii 33 BJIACHUM BHYTPIIIIHIM
KaMEpTOHOM JieXKaTh 1 MPUYMHU HOro MopaTyHky berti. Y npyre
MOTPANUBIIM Ha TEPUTOPIl0 YKpaiHM BXKE IMiJ 4Yac Hamamy
Himeuunnu na Pagsucekuit Coro3, BiH 4yoM 3Haie ii momMixk
OCTaHHIMHU MEIIKAHISIMU TeTTO, SKUX I1€ He BCTUTIIA 3HUIIUTH,
i BpATYe, 3arIaTUBIIN unMany Hiny. Moro mo36asmists HAropoy,
3acyAsTh O CTPATH, a MOTIM MOMUIYIOTh 1 Y 3BaHHI PSIIOBOTO
KUHYTh Ha QpoOHT, ne Horo Oyae mnopaHeHo. Bix Hboro
BiJ[peueThCsi HapeueHa [epga sk Big WIOrO 3pajHHUKA
darepistHay 1 dropepa, a Matunpaa, KOTpa 3r0JI0M CTaHE HOTo
IPY>KUHOIO, HE BUTPUMAE KUTTS 3 1HBAIIZOM, HNPUKYTUM [0
Bi3ka. IIpoTe, rosOBHHMI TOCTYIl ILOTO TMEPCOHAXKA pPOMaHy
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«Bidneem» matume iHII BUMipH, 00 OJSATaTUME Y BiTHAIeH]
CBOTO JIIOJChKOro ectBa: «Temep oro Bo3uianm mama, 6aThbKo 1
cectpa ['eHpieTTa. A OibIle BiH KPYTUB KoJieca Bi3ka cam. JJoku
OyB uBHH mimych PpaHIl ... BIH Majo HE KOXHOTO IHS
3ahKIKaB 0 HOTO. SIKOCh MOMPOCHUB Y CTAPOro BUOAYEHHS, 1110
HE BUIIpaBJaB HOTO HAAiM 1 HE CTaB IeHepaJioM YM xo4da O
MOJIKOBHUKOM. — Tw cTaB OinbIIMM, HDK TeHEpaJl, — CKa3aB
Opann (o 3aykenb. — | HaBITH OUIBIIKMM, HIX (eTbIMapIan)
(JIuc, 2022: 460).
BucHoBku

OTtxe, B. Jluc ne nparue HagaBatu noxi ['enpixa ¢on
3aykens, K 1 )KUTTE€BUM MLUISIXaM 1HIIUX MEPCOHAXIB POMaHy
«Budeem», XenmieHAIBCBKOTO 3By4YaHHs, 00 BOHO He
BIIUCYBaTUMETbCS B KOHTEKCT peaniii BilHU. Aune, 3a
criocrepexkeHHsM B. BepOuya, «onpu TpariuHi nepurnerii 101b
(amxe, 3a Bepcieto «be3cMepTs» YeChbKOro Ta (paHIly3bKOTrO
npo3aika Minana Kynaepu, «KUTH — HECTH CBITOM CBO€E
0or04e «s1»), OLIBIIICTD 13 HUX YCe-TaKH MalOTh ONTHUMICTUYHY
CKJIQJIOBY, OCKUIBKH, JIOJAIOYM CBOI JKUTTEBI CTEXUHH U
nabipuHTH, IIYKAIOTh TyXOBHOTO OMEPTS, 3BEPTAIOYU MOTIISIN
i Hanii Ha TBopus» (Bepouu, 2022). Came B 00pasi ['enpixa, 1o
TaKOX MPOUIIIOB CBiM BIACHUI XPECHUH IIJISAX, BTUTIOEThCS 171e51
PO CTAHOBJICHHS JIIOJIUHU K JTyXOBHOI ICTOTH, SIKE HE 3aBXK]IN
JTAEThCSA JITKO 1 HE 3aBkau MUHae Oe3 HacaiakiB. OOpas
HIMEUBKOro odiuepa, SKUM y NPOTHUCTOSHHI 3 JIep>KaBHUM
MEXaHI3MOM MpOMAaraHay 1 JeryMaHizarii 3yMiB 30epertu Taki
JTyXOBHO-OCOOMCTICHI TEPBHI, SIK MOTAT O CBOOOIU, MPaBO
BHOOPY, MOXJIMBICTH JIATH 3TIIHO 31 CBOIMH IIIHHOCTSIMH,
TOTOBHICTh /10 CAMOIIOKEPTBH, € OJTHUM 13 PI1BHIB ONPUSIBHEHHS
016miitHOT icTopii. MOXJIMBUMHU HaMpsIMKaMHU IOJAJBIIOTO
JOCIIDKEHHs  O10miiiHMX mpoekmid B pomani B. Jluca
«Budneem» € anHamiz sk HOro mepcoHaXHOI CHCTEMH, TaK 1
M03aTeKCTOBUX €JIEMEHTIB — Ha3BU Ta emirpadis.
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Ha6uroBuy 1. Kareropist Sacrum y mucTeibkii napaaurmi Onbri KoOUIsSHCHKOT

VK 821.161.KoOunsacpka
I. HaburoBuy

KATETOPISI SACRUM
Y MUCTELBKII HAPA AT MI
0JIbI'M KOBWISIHCBKOI

AHoTalig

Y crarti  pO3MNISHYTO TPEICTAaBICHHS — KaTeropii
CaKpaJbHOI0 Yy Xy10kHiH npo3i Onabru KoOunsHcebKoi.

MonepHi3M B yKpaiHCbkOMY ncbMeHCTBI fin de siecle y
pi3HUX Horo ¢opmax (4u TO HEOKJIACHYHUX ycTpemiuiHb Jleci
VYKpaiHK4, YU HEOPOMAaHTUYHOI mnpuctpactHocTd OJbru
KoOunsHcbkoi) HaMaraerbCs BIAIHTH BiJl MMO3MTHBICTHYHOTO
CBITOOAYEHHsI, MOBEPHYTHUCS /10 PUTYaJIbHO-MITOJIOTIYHOTO Ta
peniriifHoro cydcTpary KyjiabTypH, A0, cKa3aTH O, CakpaJbHUX
MEPIIOOCHOB JIFOJICBKOTO OYTTS, 10 TIPOHUKHEHHS Sacrum-y B
AHTPOIOLIEHTPUYHI CBITOYSIBIEHHS 31aMy CTOJITb.

ITin cakpanbHUM PO3YMIETHCS Hal3araibHilIE MOHATTS,
SKE€ € BHMSABMBOM DPO3YMIHHS JIIOJMHOK HPUCYTHOCTH 1 B ii
OKpeMii eK3MCTEeHIIi, 1 B OYTTI JIOACHKOI CHIIBHOTH 3arajioMm
YOroCh, 110 JISKUTH 032 IUIOLUMHOIO PeaIbHOro, MPO(aHHOTO.
Jst moguuau  peniriitHoi  (homo religiosus) omHuUM 13
HaBa)XJIMBIIIUX YCTPEMIIIHb € 3HANTH CBOE CHIBBIAHECEHHS 13
CakpaJdbHUM, JOJYUYUTHUCS O AOCOIIOTY, IIYKaTH ¥ 3HAUTH
BI/JITIOBI/Ii HA TUTAHHS PO IPUPOAY I CYTHICHI XapaKTePUCTUKU

https://doi.org/10.34142/2312-1076.2025.2.106.02
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sacrum’y. KpacHe mMCbMEHCTBO, TBOPSYH BJIACHY MHUCTELBHKY
peayIbHICTh BUSBIB JIIOJICBKOTO OYTTS, € OJHIEIO 3 BaXJIMBUX
TUISTHOK JIFOJCBKOTO JIyXy Ta pOo3yMy, SIKa pealli3ye MparHeHHs
JIIOIMHU TTI3HATH Ta€MHUII OYTTs Ta HEOYTTS, TOOTO TAEMHHUIT
CakpajabHOTO. 3ayBaxy OJHOYACHO, IO JJIsi YKPAiHChKOI MOBU
(1K 1 mud 1HIIMX CJIOB’SIHCBKUX MOB) ICHYE HEOOXIJIHICTh
pPO3pi3HEHHS TEpPMiHY sacrum (SK HaWOUIBII  TOYHOTO
BIJIMOBIAHUKA JI0 YKPAiHCHKOTO CakpaibHE) 1 TEPMIHIB CBSTE,
CBsilIEHHE (crpo0a BXXKMBAHHS LUX JIGKCEM SIK TOTOXHHX [0
sacrum BHUKJIMKA€ MMEBHI CEMaHTHUYHI, TEOJIOI1YH1, aKC1OJOrIYHI
Ta METOJOJIOTiYHI CyMHIBH Ta mpobnemu). CemaHTHUHE,
aKcioJIOT1uHe, ICTOPUKO-KYIBTYpOJIOTIYHE, TEOJIOT1YHE
HATNlOBHEHHS TEPMiHY Sacrum, cakpajbHe 3HAYHO IIWPIIE Bix
CBSITE, CBSILIEHHE. 3BY)KEHHS CEMIOTUKO-CEMAHTHUYHOTO MOJIS
CBATOTO, CBSAIIEHHOTO BIIOYBA€THCS, 30KpEMa, 3a PaxyHOK
BIWJIYYEHHS 3 TAaKOro X TOJSI CaKpaJbHOTO BCHOIO TOTO, IIO
MOJKHA TTOB'SI3yBaTH 3 OCKBEPHEHUM, HEUHCTHM.

Sacrum y tBopuocti Onbru KoOunsHCBbKOI OTpuUMye
XYJOKHE BUPAXEHHS SIK OaraTorjaHoBa W CKJaJHA CHUCTEMA.
IIpoananizoBaHo, SIK ISl KaTeropis MpOSBISETHCS Ha PI3HUX
PIBHAX: MITOJIOT1YHO-PUTYaJIbHOMY, MICTUYHOMY, PEJIriifHOMY
(0i6niftHO-XpHCcTUsAHCBKOMY). [loka3zaHo, IO TOETHKa Ta
CTWJIICTUKA, CEMaHTHMYHE Ta aKCIOJIOTiYHE BUpPaKEHHS
cakpaibHoro y mpo3i O. KoOunsHchkoi CBITUUTH PO
MOJIEpHICTHYHE BUpPaXEHHs 171e1 KaTeropii sacrum, npo mouryk
MUCHMEHHUIICIO BJIACHOTO, HEMTOBTOPHOTO 1JI0OCTHJIICTUYHOTO ii
MIPEICTaBIICHHSI.

Kawuosi ciioa: O. Kobunsncewvka, cakpanvhe (Sacrum),
MooepHnizm, 3a2anvHull KOHYenm, eK3ucCmeHyis.

Ihor Nabytovych. CATEGORY OF THE SACRED
(SACRUM) IN OLHA KOBYLIANSKA ART PARADIGM
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Abstract

In the article there is examined representation category
of the sacred (Lat. — sacrum) in Olha Kobylianska prose.

The sacred is understood as the most general concept,
which is a manifestation of a person's understanding of the
presence of something beyond the real, profane in his or her
individual existence and in the existence of the human
community as a whole. For a religious person (homo religiosus),
one of the most important aspirations is to find his or her
relationship with the sacred, to join the Absolute, to seek and
find answers to questions about the nature and essential
characteristics of the sacred. Fiction, creating its own artistic
reality of manifestations of human existence, is one of the
important areas of the human spirit and mind that realises the
human desire to know the secrets of being and non-being, that
is, the secrets of the sacred. At the same time, | would like to
note that for the Ukrainian language (as well as for other Slavic
languages) there is a need to distinguish between the term
sacrum (as the most accurate equivalent to the Ukrainian sacral)
and the terms holy, sacred (an attempt to use these lexemes as
identical to sacrum raises certain semantic, theological,
axiological and methodological doubts and problems). The
semantic, axiological, historical, cultural, and theological
content of the term sacrum, sacred is much broader than holy,
sacred. The narrowing of the semiotic and semantic field of the
holy, sacred occurs, in particular, by removing from the same
field of the sacred everything that can be associated with the
defiled, unclean.

Sacrum in Olha Kobylianska's work is expressed as a
multifaceted and complex system.

The sacred (sacrum) in her prose is expressed as
multidimensional and complex system. There is analyzed
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appearance of the category on different levels: mythological-
ritual, mystical, religious (biblical-Christian). There is
demonstrated that poetics and stylistics, semantic and
axiological expression of sacrum in Olha Kobylianska prose
proves modern expression of category of the sacred (sacrum),
searching for own, unique stylistic presentation by writer.

Keywords: Olha Kobylianska, the sacred (sacrum),
modernity, general concept, existence.

Beryn

Xynoxwiit cBit Oneru KoOWsHCBKOI BioOpaxae He
TITBKA KYJIBbTYPHO-MHCTELbKI BiSSHHS cydacHoi i go0m —
Hapo/KeHHS MoJepHizMy, TONIYK HOBHX TeM, O00pas3iB,
MOETUKO-CTHIIICTUYHUX 3aC001B, 3pEIITO0 — TBOPEHHS HOBOI 3a
3MICTOM Ta (popmoro JiTeparypu. MoJepHi3M B YKpaiHCBKOMY
MUCBMEHCTBI fin de sieécle y pi3HuX Horo ¢opmax (4u TO
HEOKJIACUYHUX yCTpeMJIiHb Jleci YkpaiHku, 9K
HEOpOMaHTHYHOi npuctpacTHocTH Onbru  KoOunsHChKOT)
HAMaraeTbCs BIJINTH BiJ IMO3UTHBICTUYHOIO CBITOOAYCHH,
MOBEPHYTHCS /10 PUTYaJbHO-MITOJIOTIYHOTO Ta pENIriiHOro
cyOcTpaTy KyJabTypH, 0, CKa3aTH O, CaKpaJIbHUX MEPIIOOCHOB
moAcbKoro  OyTTs, A0  NPOHUKHEHHS  Sacrum-y B
AHTPOTMOLIEHTPUYHI CBITOYSBJIEHHS 371aMy CTOJITh.

Ilix cakpanvrum s po3yMmito Hai3arajbHille HOHATTS,
K€ € BUSBMBOM PO3YMIHHS JIIOAMHOK IMPUCYTHOCTHU 1 B ii
OKpeMill ex3ucTeHuii, i B OyTTi JIIOJCHKOI CHIJIBHOTH 3arajiom
YOTOCh, 110 JISKHUTH 11032 TUIONTMHOIO PeaTbHOTO, TPO(aHHOTO.
Hns  mronuaun  pemiriiinoi  (homo  religiosus) oanum i3
HaWBaXJIMBIIIUX YCTPEMIIIHb € 3HANTH CBOE CIIBBIIHECEHHS 13
CaKpaJbHUM, JONYy4yUTHCA A0 AOCONIOTY, IIyKaTu W 3HAMTH
BIJIMTOBI1/11 HA TUTAHHS PO MPUPOTY ¥ CYTHICHI XapaKTEPUCTUKH
sacrum’y. KpacHe nucbMEHCTBO, TBOPSYM BJIACHY MHUCTELBbKY
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peanbHICTh BHUSABIB JIIOJCHKOTO OYTTS, € OJIHIEI 3 BaXIJIMBUX
JUISHOK JIFOACBKOIO JIyXy Ta pOo3yMy, sIKa peali3ye IparHeHHs
JIOAMHY Ti3HATH TAEMHUII OYyTTs Ta HEOYTTs, TOOTO TaEMHHUIII
CaKpaJbHOT0. 3ayBaky OJHOYACHO, IO AJIS YKpaiHCbKOi MOBU
(K 1 JUIg 1HIIUX CJIOB’SHCBKHX MOB) ICHYE HEOOXIIHICTh
pPO3pi3HEHHS TepMiHy Sacrum (Sk HAHOUIBII TOYHOTO
BIJIMOBIHAUKA 70 YKPATHCHKOTO CakpaibHe) 1 TEPMIHIB cesame,
cesawenne (crpoda BKMBAHHA IMX JIEKCEM SIK TOTOXHHX JIO
Sacrum BHKJIMKA€E MEBHI CEMAHTHYHI, TEOJIOTIYHI, aKCIOJIOTIYH1
Ta METOJNOJIOTiYHI CyMHIBU Ta mnpobnemu). CemaHTHUHE,
aKcioJIoTivHe, ICTOPHUKO-KYJIBTYPOJIOTIYHE, TEOJIOTIUHE
HaIlOBHEHHsS TEPMIHYy Sacrum, cakpaibHe 3HAYHO LIMpIIE Bij
ceame, ceéfaujeHHe. 3BY)KEHHS CEeMIOTHKO-CEMaHTHYHOTO TIOJIS
CBSITOTO, CBSIIEHHOTO BiAOYBA€THCS, 30KpeMa, 3a pPaxyHOK
BIJIYYEHHS 3 TAaKOTO X TIOJNSI CaKpaJIbHOTO BCHOTO TOTO, IO
MOJKHa TOB'I3YBaTH 3 0CcKéepHeHuM, Heuucmum [JleTanbHo mpo
ne: 18, c. 29-61].
Metoau nocaiIKeHHs

VY cTaTTi BUKOPUCTAHO MITOJOTIYHUM, FrépMEHEBTUYHUIN

METOAM JOCIIJKEHHS 3 €JIEMEHTaMH IICUX0aHaIi3y.
PesyabTaTh i quckycii

Sxmo #finersest npo TBopuicTh Onbru KoObuisHebKoi, TO
MOHa TBEPJIUTH, IO KaTeropist SACrum, cakpaivhe Mae y HiA
pi3Hi piBHI BusBiB. CipoOyeMO Ha MPUKIAZl OKPEMHX TBOPIB
MMCBMEHHUI YCTIMHUTH W 3a7eKkiapyBaTd Il piBHI Ta, Ha
OKpeMUX NPUKJIa/aX, IPOJIEMOHCTPYBATH iX BHUSIBH.

OmauM 13 HUX € MIMONO2IYHO-PUMYAIbHUL PIGEHD
CBITOOQUeHHsI Ta CBITOBIIOOpaXXEHHA Yy XYIOXHIH mpo3i
MUCTKHHI. Y poMaHi “B Heaino paHo 31U1d Komnana...” MOKHa
HATPAIHUTH Ha OIHUCH SKI MEXYIOTh 3 MITOJIOT1YHO-PUTYaJIbHUM
CBITOM Ta CBITOM Ka3KH: HalpuKJjaJ, onuc MaBpu Haraaye omnuc
Ka3KOBOI1 BiIbMH — 3 HEOAMIHHUM aTpuOyTamMu — KOTOM Ta
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BOPOHOM: Yy ii caMOTHIi# 1 3ary0seHiil y Jici xaTi, "YOpHHA KiT
Ha caMiM Kparo el mpoctarcs i Apimac [...]. Ha camim ke Bepxy
HaJ| MiYYi0, HAIMYIIUBIIUCH 1 3aXOBABIIM TOJIOBKY IIiJl KPHUIIO,
CIIUTh CaMITHUH YCBOE€HHWU YOpHUN BOopoH MaspuH". Magpa
"Xyzaa, 3 po30ypXaHUM CHBHM BOJIOCCSIM, BUTJISIZA€ CTPAILIHO,
MOB caMe sIKe Jisikatoue MapeBo" [9, c. 341].

Moske HaHsCKpaBIIIUM BHPAKEHHSIM YSBICHHS IIPO
MEXaHI3MU PHUTYAJIbHO-MITOJOTIYHOTO CBiTOOQuaHHs  (SIKi
Oe3mocepelHbO  JIydaThCs ¥ 13 MICTUYHHUMH  OCHOBaMU
CBITOMOPS/IKY) € OMHC HE3BOPOTHOCTH MaWOyTHIX TpariyHUX
nofit y mosicti "3emis": “MicsIb CTOSIB HEPYXOMO Ha SICHOMY
HeOl1, 3BepTar0yy CBOE po3KapeHe o0auydst TOBHO 10 3eMJi. Bee
MOTOHYJIO B MOBUYaHHI. MOTyTHE, MOB LIapCTBO, MPOKUHYJIOCH
BOHO, a B HIM 3aBOPYILIWJIOCS XUTTS, HiMe, HE3rIuoume, i
HEYYTHUMH, HEBUIVNMHMHU pPyXaMH IOKEPMYBAJIO OYyTyIIHMH
MOMISIMH CINUX Ha ioro icHyBaHHs icToT” [10, c. 94].

Jlinis.  Tomom0, HanmpukiIaa,  HAroJomye, IO
“MITOJIOTIYHA CBIOMICTh 13 1i MOTY)KHUM BIUIMBOM Ha
nitepaTypy nouatky XX cT.” BU3HaUMJIa i CBOEPITHICTh HOBEIH
O. Kobunguebkoi "Micsup". YV npoMy TBOpi  “TVIMOOKHIN
¢bimocoderkmii pozmucen O. KoOMISHCHKOT HaA CKIAJIHUMH
npobieMaMu Tpixa 1 MOKYTH, ICTHHHMX Ta 1IFO30pHHUX
LIHHOCTEW, JyXOBHOI CIINOTH 1 NPO3PIHHS, HEHUMOBIPHUX
IYHIEBHUX MYK JIIoAMHM B 11 moBepHeHHI 10 bora.
[IpOHUKINBICTH NICUXOJIOTTYHOTO aHAJI3Y JIOCITA€ThCSA Y TBOPI
HOBaTOPCHKMMHU  MPUHOMaMU  XYIOXKHBOI ~ KOHKPETH3aIii
ApPXETUITHOI CHMBOJIIKM Ta MITOMOETUYHUX 00paziB” [2, c. 82,
85]. Xpuctuna Ilactyx mponeMOHCTpyBajia, sIK B ONOBiAaHHI
Onbru Kobunsucekoi “HekynpTypHa” MmiTojorema ,,moara
Dracului” noennye pyMyHCBKi JIETeHAM TPO 3aMOK Jlpakynmu y
TpancimeBaHii 3 yKpaiHCBKMMH, B SKHX POJb MIPOIIHUKIB
BUKOHYIOTh 4OpTH. JKaxX MaHpiBHUII TBOPY AOCIIIHHULIS TTOSICHIOE
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aTraBi3MOM TIEpPBICHOTO CBITONISILy — BIpH B JIEMOHIUHE W
(baraicTHUHE HAYAJIO B HABKOJIMIIIHLOMY CBITi [19].

ByTTa Ta cBiTOBimuyBaHHS TepoiB pomany "V HeIIO
paHo 3ULIA Komaja.." TeX € MEKOBUM MK MITOJOTIYHO-
PUTYaJIbHUMH YSIBICHHSMH Ta PENIrifHAM CBITOTTIAAOM. Y
MEHTaJIbHOMY TPOCTOpi IMraHa AHAPOHATTI CIIBICHYE
"TUCSIYONITHS JIETEHAA NP0 TMPUYMHY BIYHOI [HUTAHCHKOT
BaHJPIBKY 1 3MUAHIB. byayuu me B €runti, BOHU HE NPUIHSIIN
Mapii 3 Mocudom Ta BoxkuM AUTATKOM y ceOe Ha BiAIOYMHOK,
— 1 4epe3 Te 3a Kapy THHSIOTbCA, BaHIPYIOTh CIOKOHBIKY IO
cBiTi. | un ckiHunTHCs o1st Kapa ['ocnomus? [9, c. 311].

Take icHyBaHHSI Ha M@X1 MITOJOTIYHO-PUTYAJILHOTO Ta
peniriifHoTo cBiTOOAYeHb XapaKTepPHE, HAIPHUKIIAM 1 IS IeTKUX
MUCTIIB 3 bykoBuHHM U y cywacHiil miteparypi. [Ipuknagom
bOTO MOKe OyTu xoya O OJHA 3 MOBICTEH 3, Ha3BIMO 1€
«TYLYJIbCHKOI carm» YW TO «TYIYJIbCBKOIO LUKIY» Mapii
Marioc "Comoaka J[lapycs". MeHi BHIaeTbcs, IO Take
MOBEPHEHHS /10 MICTUYHUX MEPBHIB JIIOACHKOr0 OyTTS € OHI€I0
3 O3HAaK HaJXOKEHHS B KyJIbTYp1 Ta JiTepatypi fin de siecle XX
— XXI BiKiB HOBOT MUCTEIIbKOI €MOXH, Ky s O YMOBHO Ha3BaB
HeomonepuisamoMm. B ykpaiHCBKOMY TNHCBMEHCTBI METPOM
LIbOTO HANpsMKY MoxHa Oyio 6 Ha3Baru Jliny Kocrenko, a B
noesii, Hampukiaza, IBama Mankosuua, JloOy I[lpoup uym
Ceitnany Kupuiok.

Ille omuH piBeHB Tpe3eHTallli cakpaabHOTO y Tpo3i O.
KobunsHebkoi — penieivinui (1oro MokHa Oyiio 0 111e 03HaYUTH
K XPUCMUAHCbKO-0101itiHUL, OCKITIBKU TIPOSIBU PENITriiiHOCTH Y
TBOpUOCTI KOOMISHCHKOI OCTaTHHO MMOBHO BIHUCYIOTHCS Y
XpUCTUSHCBKUN Auckypc). [Ipuknanom takoi pedepeniii Moxe
Oyt HOBensa "3a rorap", sika apXiTEeKTOHIYHO MOOYZOBaHA SIK
IIputya 1po MUIOCEpAHOrO caMapsiHMHA (BHEpIIE IO
apXiTeKTOHIUHY MaTpULl0 Yy Iiii HOBedl 3ajJeKiapyBaB
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npodecop Bomomumup AnTodiituyk). [letanbHo 111 mpodiemu
[IPOaHaIi30BaHO y  cTarTi bormana  MenbpHHuyKa
,» I pancdopmartisi 0i0MiIHHIX MOTHBIB Ta 00pa3iB y TBOPUYOCTI
yKpaiHChbKUX MucbMeHHUKIB bykoBuaM XIX — XX cromiTs” [16]
ta [anmun JleBueHko ,,XpUCTUSHCHKUHN acleKT JiTepaTypHOi
tBOopyocti  Ombru  KobOunsucekoi”  [15]. Bomomumup
AnTtodituyk i3 [[xenoBeBoro Bomomiyk y crarti ,,I[IpobGiema
rpixa i mokapanHsi y TBopuocTi Onbru KoOumsacbkoi” [1]
pO3MIISIIAIOT,  KOHIENT TIpixa SK BaXJIMBOI  CKIJIAIOBOT
peniriitHoro (i He TITLKH XPUCTUSHCHKOTO CBITOOAUEHHS).

[Topyu 3 ycim y nipo3i O. KoOwistHCEKOI € i TBOpH, SIKi
MPE3EHTYIOTh ~ MOJICPHICTMYHI TMOUIYKH MEPEOCMHUCIICHHS
XPUCTHSAHCBKUX aKCIOJOTiuyHUX mapagurM. [lyxe neranbHO 1
npobiema yxe mpoctyaiiioBana B MoHorpadii CsiTiaHu
Kupumox ,,Onera  KoOunsiHcbka 1 CBITOBa JiTeparypa’.
JIOCITiTHUIISL CITYIITHO 3ayBaXKye, 110 010J11HHI MOTHBH Y TBOpYIH
cnagmual  Oneru  KoOWISHCBHKOT  3'SIBISIIOTHCS "HUTKOM
3aKOHOMIPHO, OCKIJbKM THCHMEHHHUIA HaJaBajga BEIHKOTO
3HAYEHHS po3poOIl Takux «MeTapi3uyHuX» MpolieM, SK
TaEMHUIIS HAPOJIKEHHSI, )KHUTTS 1 CMEPTh, MITOJIOT€M JI0Ji, Tpixa
1 1. 18" [7, c. 9]. OgHOYACHO, MPOAOBKYE Ta K JOCIHITHUIIA,
"HEOMITOJIOTIYHI MOJIENI CITY>KUITU [T MTUCHhbMEHHHUIII TIepeayCiM
«TOYKaMH BIiJAIMTOBXYBAaHHS», CHUHTE3YIOUHM HAYajoM, SKe
icHye mo3a camuMm TekctoM ("3emmns", "ymu crapuka", "3a
rotap")" [7, c. 10]. 3aranom xe, C. Kupuitok poOuTh 1yxe
BAXJIUBE CIIOCTEPEKEHHS 111010 PENIriHHOCTH MUCbMEHHMII U
nizcymosye: "Ii TBopue ecTBo Bumaraino Bora, 1o sikoro Tpe6a
WTH, BIOKPUBIIM pa3, BIJIKPUBATH 3aHOBO, TOOTO IOCTIHHO
nepeOyBaTH y nourykax bora" [7, c. 68].

HoBi nuckypcuBHI cTpaterii y Xym0)XKHbOMY OCBOEHHI
XPUCTHSHCBKMX  aKCIOJIOTIYHMX  YSABJI€Hb 1  I[IHHOCTEH
yKpaiHCbKUM MojiepHi3MOM (30Kpema, 4acTKOBO, M y TBOPUIid
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cnaguHi Oneru  KoOunsiHChKO1) TpocTynitoBana i Jlecs
Hemcbka-bynzymsk [3].

[Ile omuuMm piBHEM TMpoOsBIB KaTeropii Sacrum 'y
mucrenbkiin cragmual Onberu KoOWISIHCBEKOI € micmuunuil
pisenv. O4EBHIIHO, TIIO B COIPEATICTHYHOMY KOHTEKCTI KOJICH 3
JIOCJIITHUKIB HE MIT  HaroJoCHUTH Ha, MOJKJIMBO,
HaBaXXJIMBIIIOMY aCTIeKTi MICTHYHOTO TiATPYHTS,
HalpeasbHIIIINM CKJIaJ0BIM NpPEACTAaBICHHS TaiHU JIIOJCHKOTO
OyTTs y pomanax “3emyst’” uu “‘B Hemimo paHo 31u1s Komana...”,
B IHIIMX TBOpaxX: MMCbMEHHUI KOHCTPYIOE TYT XYA0KHIN CBIT
HE K TO3WTHBICTCBKHI  JIOCBil  paliOHAIICTHYHOTO
CBITOCHpUIIMAHHs, a depe3 JOCBig Horo mi3HaHHs homo
religiosus.

MicTtunms3M, HacmpaBli K caMe pejiriiiHe, MiCTHYHE
CBITOOAQYEeHHsSI TBOPUTH HPHUPOJIHY (PAKTypy OINOBIJII pOMaHIB
Onbru Kobunsucrkoi “3emns™ [nuB.: 17] 1 “B Hexaimto paHO
31118 Komana...”, noBicTi “Uepes knaaxky”. B npuBatHoMy JHCTI
Ounbra KobunsHebka 3i3HaBanacs: "3 Mopicom MeTepiaiHKoM s
HEe3BHYaliHO cuMnaTu3ylo. BiH yce meHi 3 gyuii roBoputhb. S
oMy BJISIYHA 32 T€, L0 BiH CKa3aB. Y MEHE HaKJIiH JI0 MiCTUKH,
— mo Moiif mami i 6alyci. A i1 0aTbKO KJIOHHBCA JO TOTO
Hanpsmy" [13, 218]. ¥V 1poMy aBTOPCHKOMY BH3HAHHI
OJIHO3HAYHO OKpPECJEHO JBa TOJOBHI JKEpeaa MICTHLIHU3MY
MUCHMEHHUIN: ii OCOOHMCTI CBITOTJISAHI TEPEKOHAHHS, SKi
PE3OHYIOTH 13 YCTPEeMIIHHSMH  emoxu  MojepHi3my,
NParHeHHSMH 4Yepe3 MHUCTENTBO UIyKaTH "IHaKmI CBITH"
(Haranena  KoponeBa), mobaunTei  3a  JIAIITYHKAMHU
MOBCAKJAEHHOCTH 1HII MPOCTOPU — Ti, IO JIy4aTh JIIOAMHY 13
cakpasbHuM. DpaHIy3bkuil JiTepaTypo3HaBenr Pene Mapi
AnnOep, MiACYMOBYIOUM HApO/KEHHS W CTAaHOBJIEHHS HOBOI
MOJICPHICTHYHOI TMOBICTH B €BPOMEHCHKIN JiTepaTypi mepuioi
nojloBUHM XX BIKY, Harojiollye Ha IbOMY INPSMYBaHHI J0
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OCBOEHHSI MICTUYHUX MiJBAIUH OYTTS JIOJUHH Yy CBITI:
"3ngaBanocs 6, mo I[IpoBuminHsA, cBoOOAA, IIHHICTH JIFOJIWHH,
BIJIMOBIAANIbHICTh, MeTa(i3uvYHa CaMOTHICTh, Jacka boxa He
MOXXYTb OYTH TEMOIO JJI TOBICTI uu npamu. OHAK TaK BOHO i
€ HaWKpalli, HaWBHpa3Hilli, HAWOUIPII penpe3eHTaTHUBHI
TBOPH, Ha SIKI ChOT'OJIHI MOKHA TOKJIMKATHCA, 1100 3pO3yMITH
KIiMaT Hamoi enoxw, He NPEACTaBISIOTh (K TBOpHU
TYMaHICTUYHOI JITepaTypH) OKPEMOro BUNAJKY, KU BTpayae
3HAYEHHsl ICJIA CBOTO 3aBEpIICHHS, ajieé OMUCYIOTh MEBHY
KOHKPETHY MO0 TUIBKH JIsl TOTO, 00 MOHA HEI0 BKa3aTu Ha
BeNMMKY TpobineMy, sKy Tpeba Ha3BaTH MPOOIEMOIO
«meTadizuanoo»” [22, p. 28-29].

PeniriitHO-XpUCTSIHCHKUN MICTHIIM3M JIy’)K€ BHPA3HO
nposiBieHud, 30kpema, y Hapuci O. KoOunsucpkoi “Maru
Bboxa”. 3yctpiu nipuuHoi repoini 13 boromarip'to Bii0yBaeThcs
HE B pealbHOMY CBITi, a B OHIPUYHMX BI3ifX, L0 iX MOXHa
O3HAYUTHU SIK MICTUYHUI JocBiA. Takuil JOCBi € 0COOINBOIO
TeodaHiero — 3ycTpiyuro-aisiaorom 3 6oxxectBoMm. Lleit mismor —
B3a€MHE IT13HABAHHA: JIIOAUHOIO CBSIIEHHOr0, i 00KECTBOM —
JIOJTUHH.

JlipuuyHa repoiHs B OHIPUYHUX BI3ISAX ‘3 BaXKKUM
CMYTKOM Onyauna [...] MiXk JIFOJIbMHU 1 IIyKaja TOTo, 32 KOTPUM
MO€ ceple TYXWio. Skach He3HaHa CHJa THaja MEHe
HEYCTaHHO, BCE BIEpej, BIEpel 1 HEBTOMHMMO. Y TPaTHUBLIM
ioro, s Mycuna oro Hazaja Biamykaru”. Lleil momyk, ne “s
MOXO/AMJIa YUM a3, TO OUIbIe HAa TOTY CTPYHY, KOTpa HaaTO
HaTATHEHA, Ma€ BXKe B HACTymaro4ii xBwmi ypatucs” [11, 175].
ImnpecioHicTHYHI 3aCO0M BHpa)K€HHsI MOYYTTS, IO OXOIUIIOE
JIpUYHY TEpOiHI0, TPEJCTABIAIOTh BITUYTTS peasizamii
Teo(aHii y JIOICEKOMY KHUTTi: BOHA HE Bimpa3y mizHae Matip
Boxy, xoua ¥ 3ycTpidaysiacs 3 HEO B JKHTTI — TOMIi, KOJHU
BUSIBIISITIA XPUCTUSIHCHKE MHJIOCEPASI 10 HYKJIEHHUX, XBOPHUX 1
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CaMOTHIX, MOKHHYTHUX 1 3a0yTUX TNpaBEJIHUKIB Ta TPIIIHUX:
Briepuie boromatip "mpuiinnia Oyna 3 gBOMa CHpPOTATaMu. 3
HYKJICHHOI MY3UKHM YACpPKYBaJIUCh, BOJOYMIIUCH, Mailke
x)ebparoun |[...]" — repoins Oyna e IUTHHO; TOTIM Oauunsa
repoiHio "KOJIO yMHUPAIO4Oro NOoropayKyBaHoro m'saui [ ...]. Tu
CUIa MK MOTO JIAXMITTSAM 1 YIPHEMHIOBaJIa HOMY OCTaHHI
XBUI"; MPU HaAMiBOOXKEBIBHINA HEIIACHIM JKiHIl, HA SKYy YCI
CHOTJISIAIOTh CIIOrOp/ia; MPH OCIIIUIINA MPU TSKKIM mpari Ha
¢dabpuili, Tpu CTapeHbKIN ynoBWI "M SKOi BIACHI MiTH
CTAJIUCh MPOKJIATTIAM'"; MPHU 3KiHII, SIKA, BEIy4Yd JIETKOBa)KHE
KHUTTSI, TIOMepJia CaMOTHBO y po3kBiTi cun [11, ¢. 177-178].
Maru boka mpuxomauia 3aBXAW JO TEPOiHI TOJI, KOJH Ta
BusiBisie imitatio Christi (ynmoxiOnenust Xpucry), sike € “He
J3epKaJlo, ajie MOBHE yMOAI0HEHHS, CIIPABKHE 8MileHHs B TOMY
HaWCWJIBHIIOMY 3HAQU€HHI, SIKUM XPHUCTHUSHCTBO HAJUISE 1€
cnoBo” [20, c. 552], Konu repoiHd YMHUTh 34 €BAHTEIIbCHKUM
noksukoM: "[IpuiiaiTe 10 MeHe BCl BTOMJICHI M OOTSDKEHI, 1 5
obzermry Bac. Bi3bMiTh ipMO MO€ Ha ce0e i HaBUIThCS BiJ MEHE,
00 s NarigHUM 1 CyMUpPHHUN ceplieM, TOX 3HAWJEeTe IOJIETILY
nymam BamuM" (€Banrenie Big Matsig, 11 : 29).

OaHOYACHO CTPYKTYpPOTBOPYMM MOTHBOM Y HApHCi €
MOTHB JTI000BU. BracHe BiH po3mafaeThcs Ha J1Ba Pi3HOBUIM.
[lepuinii 13 HUX CTOCYETHCS MOIIYKY CBOTO MHJIOTO JIIPUYHOIO
repoinero. OgHak, KoJiv i BUJA€ThCs, 0 BOHA 3HAMIILIA TOTO,
KOro ImyKayia, "dKach JIeTKa pyKa yKJanach JariiHO Ha MO€E
pam'a" [11, 176] — pyka kiHKH, sika BUssBUTHCst Martip'to bosxoro.
[Tepmmit Tum m000BU — 11€ €ros, TI000B repoiHi J0 YOIOBIKa, 3
SKUM BOHA pO3Jy4miiacs. boromarip ocBiIOMHTh T€pOIHIO MPO
JOpyTuii TUI J000BH, KU 3 MaJeuKy *UBeE B ii, TepoiHi, cepli
— agape, M000B XPHUCTHSHCHKA, KA HAPOIKYE MIIOCEPIS.
Brnacue xomm 110 F00OB TIPOSIBIISiE TEPOiHs, Tomi Ouns Hel
3'sBiseThess boromarip, sika MyCUTh "mami CHINIUTH 3ayIs
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npasau 1 3au51s1 mobosu” [11, 179]. He Tinbku m000B 3eMHA —
erds, aje i J1000B Muilocepast — agape 10JalTh FepoiHi CUIH
BUUTH Ha HOBI LUIAXH, SKI "yKa3auuch sicHO 1 Bupazuo" [11,
180]. Jlecs [emcbka-bym3ynsik BiacHe 3ayBaxye, IO
"HapDKHUM KaMEHEeM XPHCTUSHCBKOro cBiTorisay Onbru
KoOunsHcbkoi, Bce K Takd, MOXKHa IIOCTaBUTH JIOOOB.
[Ipudomy m00OB IUTICHY, TapMOHIWHY, IO 0O0JaropoKye
ayury i ectetusye Tino. Epornyna ito00B A1 MHCbMEHHULI €
HEBIIIIBPHOIO Bij JFO00BH JyXOBHOi, BOJHOYAC MOCTIHHO
Bi/IMEKOBYIOUHCH BIJl OJAPYKEHHS $K HACIIIKYy CTOCYHKIB
YOJIOBIKA 1 JKIHKH, BOHA THM CaMHUM, MiJHIMa€ JI0OOB IMOHA]
npodaHHUM ChOT'OJICHHSIM, BITHOCHUTH 11 B «MiCTUYHE OJIAKUTHE
HEOO» JOCSHKHE JIHIIE JUTS CIIPAaBKHIX apUCTOKpariB Ayxy. Came
Taka BHMCOKa €CTeTHYHa JI000B CIPOMOXHA, Ha JYMKY
Kobunsncebkoi, HanoBHUTH U 3aMiHUTH Bipy" [3, c. 498].

3aranoM e yci 11l piBHI BUSBJIEHHs KaTeropii sacrum-y
B Xyan0XHii mpo3i Onbru KoOunsHChKOT HE ICHYIOTh Y YHCTHX
B3IpISX, TBOpPSYM TM€BHI, cKa3aTM O WiJAMHOXUHH, SKi,
MEPEeTHHAIOYUCh MK CO000I0, MICTATH 1 OKpeMi EeJIEeMEHTH,
XapakTepHl TUIBKM A KOXKHOTO 3 IUX piBHIB. OAHOYACHO
KaTeropisi cakpajibHOr0 OXOIUIIOE YC1 Ll PIBHI, ajle i BUXOJUTh
3a IX MeXI1, TBOPSYU CTPYKTYPY (UM MHOXKUHY), SIKa MICTUTh yce
Te, IO BHUXOAWUTH 3a Mexi profanum, TBops4M OKpemy
peanbHicTh. MoxkHa TBepAUTH, 110 Onbra KobunsHebka — oiHa
3 THX TIOCTaTel B YKPaiHCBKOMY KPAacCHOMY MHUCHMEHCTBI, sKa
CBO€I0 TBOPYICTIO 3HAYHO TOIIMPIOE YSABICHHS JIOIMHU IPO
MIPUPOAY, CYTHICTH KaTeropii sacrum.

OnnuMm 13 TBopiB O. KoOHISHCHKOT, Y IKOMY KaTeropis
CaKkpaJIbHOTO MpEJCTaBlieHa Yy BCI CBOIM pI3HOPIBHEBOCTH,
cka3zath O, OaraToNMKOCTH, € omoBimaHHs "Y cB. IBana". Y
HBOMY 300pa)K€HO 3ITKHEHHS CBSIICHHOTO 3 TMpodaHHUM
CBITOM, TpaHCMyTalis cakpajibHOro. OTOBiZaHHS Ma€ YiTKO
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BUPaXEHY ABOCKJIAIHY KOMITO3UIIi0. [lepia 3 HuX — TuHaMivyHa
KapTHHA IOCTYIIOBOIO OCKBEPHEHHS CaKpaJlbHOI'O IPOCTOPY
(sixum € moHactup y Cyuasi). Lle — yMOBHO mupokomaciradue
IIOJIOTHO, JI€¢ CaKpallbHEe-AK-CBSAIIEHHE IOCTYNOBO HalyBae
O3HaK SACEl — cakpaJlbHOT0-s7K-0CKBepHeHoro. Mipua Emiane
HaroJIollye Ha TOMY, IO CakpajbHe aMmOlBaJ€HTHE B IUIaHI
akciojorii, amke ‘‘cakpalibHe BOJHOYAC «OCBACYETHCS» 1
«omnoraHtoeTscs»” [4, ¢. 31]. ¥ CraponaBubomy Pumi crnoBo
sacer ozHayasio Toro abo Te, “ske MO)XK€ BUPa)KaTH BOJHOYAC
imei «aucrotu» Ta «3abpyaneHocti»” [4, c. 31]. Poxe Karoa
7o7a€e, MO “OPUMITHUBHI IUBLTI3aLii HE PO3PI3HAIOTH Y MOBI
3a00pOHH, CIIPUYMHEHOI [TOBAro0 10 CAKpalIbHOTO 1 3a00pOHY,
II0 TPYHTYETHCS HAa TOOOIOBaHH1 oropoueHHs” [6, ¢. 54].

Bignyct y nenp cB. IBana 3 CywaBu mnpeicTaBiIeHO
Maiike y IMIOpecioHICTUYHUX ToHax. CrnodaTtky 300paeHo
nepeXUBaHHA SACrUM-y: y CIIEKOTHHU JIMITHEBUH JIeHb "'3/1a1eKa
1 30JM3bKa HAacCXoAMJIOCs 6araTo JitoeH, OO0H TYT CKPIMUTUCS
1 Butiuntucs” [14, c. 335]. "B Hu3bKiM, 6arato npukpamieHim
HYTpl LIEPKBHU JieKana oOBeJeHa IITaxeTamMH, Ha IiJBUIICHHI,
cpiOHa oMOBMHA. B Hiii ciounBaso crioBuTe B 30JI0Tii MaTepii
W Habaldnb3aMOBaHE Majie, HEMOB JHTSAYE TIJIO CBSATOrO; JIEAh
MokHa Horo mobauutu" [14, c. 335]. "B unepksi manyBaB
CyMpak, Xou mmopa Oyna nmosyaHeBa. He3miunmi BOCKOB1 CBIYKH
MUTOTUIM, Kamajld, CHYId W PO3JIMBAIM COJIOJKABO-AYIIHY
BOHIO, 10 Mimmanacs 13 gumoM kaauna" [14, c. 335].

BiguyTTs cakpadbHOCTH Miclis y BIpSH JYyYUTbCSA 3
HaMaraHHsM HaOMU3UTHCS J0 cakpaibHOro o0'ekrta: "['onoBa
no0id4 TOJIOBM TUCHYIHCS Joau a0 cBaroro. lllToBxamucs,
TUCHYJIHCS, TONTAINCS, — 0a, 1eXTO OOPOBCS HABITH HApAKAIOUHN
KUTTSI, TOOM OJIDKYE JICTaTHCS 10 CBSTOTO, CHOTJISIHYTH Ha
HBOTO, TOOW JOTOPKHYTHCS JO HOTO MHIIMHOI CBSTOI IIaTH,
JNOCTYIHUTH CIIACEHHS, LUTyro4n Horo B yomno..." [14, c. 336].
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Binpa3y x y croxeTi BiiOyBaeThbCs IEPEXiJ] 10 CBSIIIEHHOTO-5K-
ockBepHeHoro: "IIpu rosoBi cB. IBaHa cHIB Ha TTOHCOHOBIM
OKCaMHUTOBIM Kpicili, B 30JI0TiM (enoHi, 6opoaaTHii yepHenp i
JIep’KaB Ha KoJIiHax cpiOHy Taio. Hackimaganu mpodaHu rporri
3a Te, 10 OTJIsaIH CBATOrO. Talsi HEeMOB yruHasacs Iij] Baroko
cBoer" [14, c. 336].

Came TyT CBSIEHHE OCTaTOYHO CTa€ CaKPaTbHUM-fK-
OCKBEpPHEHUM: TaMm "MOJBOH, CTOHH, 3MilllaHi MOHOTOHHHUMH
crmiBaMH, 3 30WKaMHu >keOpakiB, X[BlopHux, NpH HEYCTaHHIM
TOMOHI J13BOHIB", a K0j0 "3BUYaitHOro THMXOro aomy boxoro
TOPryBaJId, OIIYKYBAJIM 1 Kpajk Terep 30BCiM CBOOITHO 1 Oe3
po3bopy" [14, c. 336].

HNonaiimo, mo moniOHy TpaHchopMaIlilo MOXKHA
nobaunty # y iHmux tBopax O. Kobunsuceskoi. Hanpuknan y
Hapuci "Ha nmonsix": manorens "0yB 3HOB Takuii )xkoBUHUI! [leHb
nepes TUM yrala Mmomajs i Jac CayXOu m'ssHa 10 LEpKBH i
cBapuiacs 3 HUM [...]. [Totim 6mnrcst 060€ Taku B 11epkBi... Bona
KHHYJA 32 HUM XpecToM... Ternep BiH 3HOB JIFOTHI 1 BAXKUTh CBOL
cioBa rpimmu..." [12, c. 477].

Poxxe Karoa Haronomrye, o Taki Kareropii vucmozo Ta
Heyucmozo € “OAHUMH 13 BUBHAYAIbHUX Y OyIb-AKii peniriiHii
cuctemi” i “BH3HAYAIOTh BIJI MOYATKY HE ETUYHUN aHTAroOHI3M,
a peNiriiiHy NOJIPHICTH , MPUUYOMY ‘Y CBITI CaKpaIbHOI'O BOHU
BIJIITParOTh TaKy ’ CaMy poJib, K IMOHATTS A00pa Ta 371a y CBiTi
npodannomy” [6, c. 52].

Hpyra uactuHa kxommo3uuii "V cB. IBaHa" BnacHe
MEePEBOANTH XYI0KHBO-TOKYMEHTAIbHUIM OMHUC ITI€T peiriiHOol
TpaHCMyTallii SaCrum-sik-uucmozo y SaCrum-sik-Heuucmozo, y
MOIYK MpodaHHOT MOISIPHOCTH BU3HAYEHHSI 000pa Ta 31d.

Y "30uTiii TpoManIi Moaei" Ha HEPKOBHOMY MOABIP'T
cmnuit mipHuk cmiBae: "Hema mpaBmu 1 He Oyzae [...] Csara
npaBaa mijg Horamu". Tum, XT0 Horo ciryxae "He 3aBaXkae M Hi
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ramip TOPTrylOUYWX, Hi 30WKH keOpakiB, Hi TOMiH J3BOHIB, Hi
cuniBu 1nepkosHi..." [14, c¢. 337]. "Cinbcbke miBYAaTKO" THUTAE
0abyci, "me mpaBma", ska BiAmoBimae "MoOOXKHO", MO BOHA
(npaBma) — "y bora'"; Ha HACTyIMHE MUTaHHS TiBYATKO BiAIOBIII
HE OTpUMAJIO "3MOPIIUIIO YOJIO 1 camo 3aaymanocs” [14, c. 338].

Y pomani Onerum KoOwnsHcbkoi "Amoctonm uyepHi"
MOXXHA 3ayBa)XMTH OaraTtorpaHHiCTb DPIBHIB  BHSBJICHHS
CaKpaJIbHOTO.

Bomomumup  XKuna  3pobuB  cmpoby — omiamy
XPUCTUSHCBKUX 1Ied y 1bOMY TBOpI, CKOHIICHTPYBAaBIIU
HalOiJbIIe yBaru Ha CBSIIEHHHYOMY MOKIIMKaHI, BJIacHE Ha
KOHIIENTI «amocTojia 4YepHi». BiH MmobauynB CBOE 3aBIaHHS
Hamucary "Mpo iXHE NIPAKTHYHE 3HAYCHHS, TPO BUKOPUCTAHHS Y
KUTTI, B HallloMy cborofeHHi" [5, c. 69].  B. Kuna
HaroJIonrye, 1o B 00pa3l CBALICHUKA B POMaHI MPEACTABIECHO
OJTHOYACHO ¥ pemniriiiHoro, ¥ CyCHiIbHO-TIOMITUYHOTO [isYa,
SIKAWA TUJIKOM CBIJJOMHM CBO€i HAIIOHAJTIBHO-KYIBTYPOJIOTIUHO1
Micii cepel] ykpaiHChKoro censHcTBa: "BiH ixHil amoctom —
«arocToi 4YepHi», 110 HaByaB iX XpHUCTOBOI HAyKH, BUYUB
MOOUTH i 1aHyBaTH cebe B3a€MHO, JTIOOUTH CBOO 3eMIIIO |...].
0. 3axapiii yciM ceplieM MparHe JOHECTH JI0 CBOIX JItOJeH
XPUCTUSHCBKY JIIO00B, TIOUYTTA XPHUCTUSIHCHKOI TpaB.y,
HaOJIM3UTUCH 10 HUX, TOPKHYTHCS AyHIer M0 IXHIX Ayl |...],
BUBECTH Ha Marictpaiii kpamioro xutts" [5, c. 70]. dns KOnisHa
orenp 3axapiil 1 cmpaBai OyB NpuUKIAAOM: 1€ '"CIpaBXHIN
arocToJ HApOJYy, alie 3 JaBeH-/IaBHA, [0 BiH UIIIOB 13 XPHUCTOM,
Kynu 0 Toi He ctymas" [8, ¢. 147].

MotuB EBuHOT 3paay, 3paja cCBOTo Hapoay ¥ mepexia 10
iHIoi KoH(ecli, "CIpUYMHUB HE TUIBKU CMEPTh ii OaTbka o.
3axapis, anme pizko 3MiHUB XKUTTS lOmisiHa, sSKWi, 3aMicTh
3aKIHYWTH CTYIi 1 CTaTH «aroCTOJIOM YEPHI», CTaB «aroCTOJIOM
Meda».  llepkBa  BTpaTWIO  Taps4oro  MPUXHIBHUKA
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aroCTONBCHKOTO  TiSHHSA ¥ Mail0yTHBOTO  MPaBOBIPHOTO
camenuka’ [5, ¢. 73].

[TpuknazoM MOBEpHEHHS y CBSIICHHUH Yac y poMaHi €
Mmictepisa Piznea: "Croromui CBaruii Bewip 1 XTO HE MOKIHUMB
CBOi OpyIKH, HE JOpPOOMB pO3MOdYaTe MU0, CIIMIUTh iX
JONOBHUTH, 1100 Haiijani 3a roJuHy MOOAYUTUCS BIOMa Ta
NPUJIArOAUTUCS MDK pigHEI0 10 pajaicHoro Bedopa Pizasa
XpUCTOBOTO, TOrO BEJIMKOTO CBATA MUPY, KOTPE YU HE Ha BCIH
XPUCTHSAHCHKIN 3eMJIi, B HAlO1qHIIII i XaTHHI CBITKYBaTUMEThCS
HuHi" [8, c. 152].

Opnak y "Amocrtom wuepni", sk i "Y cB. IBana",
IIPUXOBAaHO 1€ OJWH pIBEHb BUPAXKEHHS CAKPAIbHOIO, HE
3ayBa)KEHUH JTOTETep TOCIIITHUKAMU ii TBOPYOCTH. Wnerses po
XYHOXKHE IpEeACTaBICHHS CaKpaJIbHOT0-AK-HEUYUCTOr O,
CaKpaJbHOTO-K-OCKBEPHEHOTO, sacer. Y  KOMIO3ULIMHIN
CTPYKTYpl pOMaHy MpPHUXOBAaHUM CTaTeBUN aKT CTA€ OIHUM i3
IIyaHTIB TBOPY, SIKUM, 32 HOBEIICTUYHUMU MpPaBUIIAMH, 3MIHIOE
BEKTOP PYXY KUTT€EBOI K031l roOI0BHOTO repost TBopy — KOmisiHa
[e3zapeBuya. EBa criokymae FOmisiHa (y €pOTHYHOMY KOHTEKCTI
1€ iM's CTa€ ACKpaBO CUMBOJIIYHUM: HOTO MOYKHA pO3MIIAJaTH y
TBOPI SIK 3aTEPTy aTI03110 HAa CTAPO3aIOBITHY CIIOKYCY MEPIIOI0
KIHKOIO TepHIoro uojoBika Ha 3emii). CrareBuil moTsr
(XyO’)KHE JOCTIIKEHHSI SKOTO CTa€ OJHHUM 13 3HAKOBUX Y
MogepHi3mi, 30KpemMa, Kolnu HWAeThes Tpo femme fatale) — 1ie
"MOXK€e paii, MOXe, TIEKJIO, SIK XTO 1[0 BITIy€ a00 ySIBUTH, @ MOXKE,
it Take iHIIe" — "Take iHIIe, IO 8abums 1 2youms"; 1o cuny EBa
MOPIBHIOE 3 aJIKOrOJeM. X04U BOHA M HE Taka K aJKOroJjb, aje
"Bce o1HO 3ryOHa, 60 mpumanyuBa” [8, c. 72]. 3ayBaxmo, mio O.
KoOwisiHChKa akieHTye yctamu EBHM Ha JBOX BaKITMBUX
neKcemMax (6abumo Ta 2youms), IKi BU3SHAYaI0Th HAUTOJIOBHIIII,
HaWMPUKMETHIII O3HAKK Kareropii sacrum. OQHOYACHO K, IS
tema crtae musa EBu Tta lOmnisHa mos's3aHor i3 "Omymom"
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(moguHy y mici "Moxe 6O1y0 obxomutu" [8, c. 73]), ane mei
"Oiyn" Mae i1 epOTHYHE BUPAKEHHS TOTO TEMHOTO, IO CUIIUTh Y
xamax Jronacekoi aymri (... Te, mo BabuTh 10 cebe, BKIIagaodu
JIIOZIMHI TYTY 1 HECYNOKIiH y Tpy/ib, KOTpa BUKIIMKY€E Bpa3 xkax, a
i MuJIe OYyBaHHS, i BOHA 1/1€, /e 3a THM, Haue COHHA — JJOKU
[...] a00 HEe BHM3BONMTHCS 3 HOr0 Yapy-3aBOpPOXKEHHsS, abo He
3ryouts cebe" [8, c. 74]). Y o0ox 3HaueHHsAX "Omyny" "auM XTO
Oinpie 60iThCs, TUM Jeruie miansarae iomy. Jlic, kaxyTs, Mae
CBOI0O HEBUAMMY CHJIY, IO MaHUTh 1 BigOMpae BimBary
YOJIOBIKOBI, KOJIU BiH MyCTUTHCS caM OAMH B oro mubinp" |8,
c. 73]. 3aranom ke, y misutorax EBu Ta FOumistHa 111 1Ba 3Ha4eHHS
cioBa "6myn" cTaloTh MOCTIHHUM OaaHCYBaHHSM Ha rpaHi oro
SK HAJIIPUPOTHOTO SBUIIA, SKE "3BOAUTH" JIFOAUHY B JICI, Ta
rpixa crnokycu. | te, i iHIIe € HEOE3MEUHUM 1 3arPO3THBHUM.
3ayBa)kMO, IO y MITOJOTIYHO-PUTYAJILHOMY CBITOYSIBJIEHHI
“IiepBicHa JIIOIMHA BBa)KAa€ CEKC HEOE3MeYyHHM ', — HAroJollye
OIMH 13 3aCHOBHMKIB aHMIiNchKoi aHTponoiorii bponicias
MamninoBcbkuii. Bona “otouye iforo Tady i puTyamizye, oTouye
HOpMaMH MopaJi Ta paBa — HE TOMY, 11O 1ie nepedublrye abo
MAXOAUTh €MOILIIMHO YH 1HCTMHKTHBHO IO HEBIJIOMOIO, aje 3
MIPOCTOI MPUYMHHU — CEKC Hece y co01 3arpo3y”. “Yei JyMKH, K1
BHUPaXXalOTh HEOE3MEUHICTh CEeKCy — TMOHATTS 3/1a Ta TIpixa,
BI[HAXOMMO B CaMOMY fA1pi KOXaHHS 1 WPUCTPACTH;
MEePeKOHAHHS, [0 HaNOIUIbIIEe MACTS B €POTHYHOMY 3B S3KY
MOXXHa JIOCATHYTH TUIBKH KOIITOM O€3KIHEYHHX 3YCHJIb Ta
3ac00iB 00EPEKHOCTH; KOPOTKO KaXXy4H, Bipa B Te, L0 CEKC €
peniriiHO OCBSYEHHUM, Sacer, TOOTO OMHOYACHO 1 CBSTUM, 1
TaKuM, 1110 3aneuuniae’” [21, p. 129].

[IpoTtucraBnenHs paimioHaJIbHOTO CBiTOIIAY EBH
("..milt bor — nHayka") Ta ippamionansHoro — lOmisiHa, skuit
kaxe: "Tiit bor oomexxennii, EBo, 3aMKHEHUI y KHM)KKAX, a Mii
BEJIMKWM, ONMOBUTUN OE3KOHEUHICTIO 1 HEmi3HaBaHMK. Y HOro
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0e3MeXHIM MPOCTOPI I'YIsAI0TH Hatl Mpii Ta ineanu” [8, c. 293],
JTUKTYE ¥ CBOT MOpasbHI MPUHIUIIH, 30KpeMa i y KOXaHHI.

Skmo  imeThCs MPO  MEXKY MDK CaKpaJIbHHM Ta
npoaHHUM Yy CYCHUTBHO-TIOMITUYHOMY JKHTTI, TO IJIs OTIISA
3axapis pelniris Ta TONITHKA BIACHE W CTAIOTh TUMHU JIBOMA
cBiTamu: "J[BOM IMPOTHIICKHUM CBITaM HE MOXHA BCEIO TYIICIO
CIlY’)KUTH, X04 OJUH HE BHKIIOYAE i HE IMOBHUHEH BUKJIIOYATH
npyroro" [8, c. 125].

Cakpainbhe, sk kaxe Mipua Emiazge, "mposiBisierscs” —
30KpemMa i uepes 3arpo3iHBi IPUPOAHI SIBUINA, a MicCIe, Je 11e
BimOy/IOCsl, OTpUMYye O3HaKu Iboro "mposiieHHs". Takum
MiciieM, '"Mmo3HadyeHUM'" 3ITKHEHHSM 13 CakpaJdbHUM, CTae
KiMHaTa, B SKy BJIETiJIa KyJbOBa OJMCKaBKa, siKa I TIPOCTOTO
Mmyssipa — e "uncro boxwuit manens" [8, ¢. 211]. Lls Gnuckaska,
0 HEe 3ayenuiia TiIbKU oOpa3 cBaroro lOpis, sxuit "Ha ciif
KapTHHI, K HEYUCTOTO B TIOCTATI 3Misl TPOKOIIIOE, SIK BUCIB TaK 1
BUCUTH [...] BiH Ha ciif kapTuHI YoMych cTpamiHuil. BHoui, B
OIIBHOYI, SIK /10 MICSIS 1 HIXTO HIYOTro He 0auuTh, BiH 3 paM
BUCTYIIAa€ 32 HEUUCTUM abo rpimHuM, 1o boxke Ha miym Oepe,
CTEeXUTH 1 10 OopHi Bukiukae. He maif, [ocnoawu, iioro ruiBy" [8,

AHTUIIUTIAIIH] HATSIKW Ha cMepTh JJOpUHOTO 4OIOBiKa
Erona, sxa mi3Himie ctane ApyxkuHoto KOmnisiHa, MaloTh MiCTUYHE
HiATPYHTS: panToBa CMEPTh CPIOHOTO romyda, SKOro BUPOCTUIIA
Jlopa, 1OWBHE TaJiHHS TOPTPETa JOPYKHHU  CTapoOro
AnbOincekoro ("Benukmii mopTrper Horo OKiHKM 3 JIT
MOJIOJIOCTH, 3 OUTMM, TIPO3OPUM CEpIIAHKOM, JIKaB Ha 3eMII.
[Bsx OyB mpubutuii Ha cBoiM Micti" [8, c. 300]). MictuuHOoIO
AHTHUIIMIIALIEI0 MOXIUBOI cmeptu [lopu (camoryOcTBa) crae
nagiHHA OAHIeT 3 "TOMONb Ha/l KIMHATOIO (Y SIKY BIIETLIA KOJIHCH
Oyna KynpoBa OnuckaBka — [. H.), ne Bucina kaptuHa cB. FOpisa"
[8, c. 376].
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MoTuB cMepTH B pOMaHi NEPEIUIITAETHCS 13 CAKPATILHOIO
CWIOIO CIIOBa-npoxnsammsi. Jlopa NOBITAETbCS MPO MPOKIATTA
npabaobui FOnisna Le3apeBuua, sike ynazae Ha pig AIb0iHCHKUX:
"...IlpokiiH, 110 MOBTOPSIBCA y BCiM poauHI TBOro mija 0e3
OMJIANy Ha TE€, Y HUIIMB BUHHMUX, YN HEBUHHUX. TebOe omHy
OMHUHYB BiH, KOJIM He paxyBatu karactpodu 3 Eronom" [8, c.
368]. Crapuit AnbOiHCBEKHIA "BiJl XBUIMHU TPOKJIBOHY HIKOJIN
Oinbire He 3a3HaB macTsa" [8, c. 369].

BucnoBxu

Kareropiss cakpaabHOrO, TakKMM YHHOM, Ma€ B
XyA0oXHbOMY CBiTI mpo3un Onbru KoOWiISHCBKOI IIMPOKO
po3raiy:xeHe MHCTEIbKE TPEACTABICHHS i peaizyeTbcsi Ha
KUIBKOX PIBHSIX: BiJl MITOJOT1YHO-PUTYAJILHOTO, 10 MICTUYHOTO
Ta XPUCTHSHCHKO-peniriinoro. OJHOYACHO 3 IMM KaTeropis
sacrum Juis MUCTKUHI HE 3BOJUTHCA TUIBKH JI0 XYJOXHBOI
peamizamii MHUCTEUbKH TPAaHCHOPMOBAHUX  MITOJOTIYHO-
pUTyalbHUX 4M OiOMIMHMX CTpyKTyp. Sacrum y ii TBop4OCTi
OTPUMYE XYJOXKHE BUPAKEHHS K OaraTroruiaHoBa M CKiajiHa
cucTeMa — He TUIbKU SIK céame, ceéAujeHHe, ane W sk Sacre,
sacrum-sik-ockeéeprene. BiiacHe moeTHKa Ta CTUJIICTHKA,
CEeMIOTHKO-CEeMaHTHYHE  Ta  aKCIOJNOTiYHE  BUPAXKEHHS
cakpainpHoro y mpo3i O. KoOWISIHCBKOI CBITYUTH MPO
MOJICpPHICTHYHE BUPAXKEHHS 1/1e1 KaTteropii sacrum, mpo mouryk
MHUCTKHHEIO BJIACHOTO, HEMOBTOPHOIO 11OCTHJIICTUYHOIO ii
MIPEICTaBICHHS.
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YK 82.09(477)
K. SInkoBchbKa

BIJIOBPAKEHHS JIMLIAPCBKOI 3BUTATH, AYXY U
YECTI KO3AIIBKOI B POMAHI JITHU KOCTEHKO
«MAPYCS UYPAIN»

IcTopii % 60 mUIIyTHh HA CTOMI.

Mu K TuIIeM KpoB’r0 Ha CBOTH 3eMJIi.
Mu nuiieM Imiyrom, maoer MeueM,
[TicHsiMU 1 HEBUIBHULIBKAM [IJIAYEM
Jlina Kocrenko

AHoTanisa
Poman y Bipmax Jlinu Koctenko «Mapycs Uypait» 3a
CII0CO00OM XYA0KHBOTO BiJIOOpaKEeHHS nificHOCTI

6araToBuMipHUN. OKpIM OCHOBHOI CIOXKETHOI JIIHII TPO J0JIO
TOJIOBHOI T€POiHi, y TBOPI HIHUPOKO B1I0OPAKEHO ICTOPHUHE TIIO
— XPOHOTON KO3a44YMHM, KOJHM BiIOYBAIOTHhCS TMOAll, SKi
MOPYIIYIOTh BaXIJIMBY M Ha ChOTOJHI MpOOJIeMy 1CTOpUYHOL
nam’saTi. ToMy oueBHIHUM € (akT, IO 3a 3MICTOM IoOeTeca
O0araTo yBarm MPUAUISE 3MalIOBAHHIO 3BUTATH U AyXY
YKpaiHCBKOTO  KO3aIllTBa, MHMOBUIBHO  aKIIGHTYIOUHM Ha
OCHOBHUX PHICax JUIAPCTBA, 1[0 1 MAEMO Ha METi AOCTIIUTH y
II#A cTaTTI.

KuarwuoBi caoBa: poman y eipwax Jlinu Kocmernko
«Mapyca  UYypatiy, Kozauuuma, YKpaiHCbKe JAUYAPCMEO,
Ko3aybKa 36umsa.

https://doi.org/10.34142/2312-1076.2025.2.106.03
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Zh. Yankovska. REFLECTION OF CHIVALRY,
SPIRIT AND HONOR OF THE COSSACK IN LINA
KOSTENKO'S NOVEL «<MARUSYA CHURAI»

Abstract

The novel in verses by Lina Kostenko «Marusya
Churay» is multidimensional in terms of the artistic reflection of
reality, since its historical, historiosophical, existential
foundations and a high degree of artistic perfection are quite
deep. The relevance of the topic for research is that it raises a
very important issue for Ukrainians today — the problem of
historical memory, because, in addition to the main storyline
about the fate of the main heroine, the songstress Marusya
Churayvna, the work widely reflects the historical background —
the chronotope of the Cossacks of the Khmelnytskyi period.

The purpose of this scientific investigation is to analyze
Lina Kostenko's novel for the purpose of reflecting in it an
equally interesting storyline — Cossack chivalry and its features,
which are quite widely presented in the mentioned artistic
historical canvas. Accordingly, the main tasks of the study are:
to isolate in the work precisely the historical component, within
which, on the example of specific heroes, we trace the signs of
Cossack feat, honor, spirit, morality, etc.; to analyze the
ambivalent features of the Cossack foremen; to comprehend the
continuity of Cossack traditions, way of life, their ability to
manifest themselves in mental features through the centuries, as
we can trace today, during the Russian-Ukrainian war,
emphasizing individual parallels.

As a result of the research conducted on the basis of
quotation material, the time-space of the Cossacks was revealed
through the prism of the novel plot, heroes whose images
reflected all social strata of contemporary Ukraine (Cossacks,
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burghers, patricians, judges, etc.). At the same time, they
also generalized the character traits inherent in the Ukrainian
mentality: hetman Bohdan Khmelnytskyi and Colonel Pushkar
personify moderation and wisdom; courage,
uncompromisingness and devotion — Churai, Pavlyuk, Ivan
Iskra, Lesko Cherkes. The Cossack-character, the archetype of
the Wise Old Man is personified by grandfather Galernyk. The
images of Hrytsky Bobrenko, Vyshnyak, and judges are seen as
quite contradictory. However, all the heroes of the work are
«children» of their era, in which the Cossacks as a unique
Ukrainian historical and socio-cultural phenomenon are seen in
their entirety.

Therefore, we can conclude that the chronotope of
Cossackhood is actualized in certain periods of Ukrainian
history, in particular, in the modern period, when the signs of
Cossack chivalry «wake up» in the genes of our warriors, who,
like several centuries ago, are once again defending their land
and people. And the Cossackhood here is an example of the
courage, feats, and spirit that they inherited.

Keywords: Lina Kostenko's novel in verse «Marusya
Churaiy, Cossacks, Ukrainian chivalry, Cossack victory.

Beryn

Humi, y cknagnuit nns Ykpainu yac HaB’s13aHO1 11 poci€ro
BilfHM, TIEPEKUBAIOYU arpecilo BOpOra, SKUil BKOTpE MPSMO
3arpoKy€ TEPUTOPIaTbHIN IITICHOCTI, ICHYBaHHIO YKPaiHCHKOT
JIEP>KaBH sIK TaKoi 1 HaBITh HAIIIK JyXOBHIN €THOCTI, HE 3aBUM
€ TIOBEPHYTHUCS MOAYMKH Y MHHYJE, 100 OUIBII peamicTUYHO
OLIIHUTA W OCMHUCIHUTH CydacHe. AJDKe He BIeEpIIe HaBHCAE
HeOe3neka Haja YKpaiHOIO U He BHeplle Hall HapoJ MYXKHbO

51



SlukoBcbka JK. BinoOpaskeHHs IMIAPChKOI 3BUTSTH, AyXY i YecTi KO3albKOl B POMaHi ...

MPOTUCTOITH BOPOTY, B TOMYy 4Wcli # pocii. CporouacHa
O0opoThOa yKpaiHIIB aKTyasi3yBaja, 3arocTpuiia i morimousia
MPOIICCH  YCBIJOMJICHHSI  HAIlIOHAJIBHOI  IICHTUYHOCTI Ta
HaIllOHAJBLHOTO BiJPOJDKEHHS 3a ocTaHHiI 10 pokiB, HaleBHE,
OinbIe, HIXK 32 YCI POKH HE3JIC)KHOCTI, HE KaXKY4H BXKE PO
nepioa paAsHCHLKOrO TOTamiTapHoro pexumy. Lls Goporsba
BIJIPI3HSAETHCS BiJ IMONEPEIHIX YaciB criocodamu i 3acobamu ii
BEJICHHS 13 3aCTOCYBaHHSM BHCOKOTEXHIYHOI 30poi, paker,
[I10, iHpopMaIiiHuX Ta KOMIT IOTEPHUX TeXHOJOTiH. [IpoTe
3HOBY CIIOCTEPIra€EMO BUCOKHH repoi3M Ta 00€3/1aTHICTh HAILIUX
BOTHIB, SIKi Ha IOJII OO0 MIOJHS PU3HKYIOTH BIACHUM YKUTTSIM,
3aXMINAYM CBOIO 3€MJI0, KpaiHy, 1i MpaBo Ha ICHYBaHHS, Ha
MUPHE JKUTTS JITeH, MaTepiB, YCIX MPUIICIIHIX MOKOIiHb. Tol
OyX 1 3BUTATA, Ky BOHHM NPOSBISIOTH 1 fKa € O3HAKOIO
CIIPaBXHBOTO JIMIIAPCTBA, HE 3 SIBUJIKCS Bpa3 1 ChOroAHi. BoHn
Ha pIBHI MEHTAJIBHOCTI, XapakTepy, Ha T€HETMYHOMY piBHI
NepelaloThCsl YKPATHIISIM B1Jl TPEJIKIB.

3a HaliOHATBHUMH pUCAMH YKpaiHIll B CBOid OCHOBI —
MUPHHUM, TpalentoOHui 1 TepIuisuuil HapoJ, 1  SKIIO
MPOCTEKHUTH 32 ICTOPI€I0, TO MOXXEMO MOMITHUTH, IO KOJIH
€THIYHI MPOIIECH, K1 BIIOYBaIOTbCA HA TEPUTOPIi MPOKUBAHHS
HAIIIOTO €THOCY, HE 3arPOXKYIOTh HOoro (hi3MuHOMY i JYXOBHOMY
OyTTIO, TO BOHHM 37aTHI WTH Ha MeBHI (a 1HOAI W 3HAYHI)
MOCTYNKHU, abu Tinbku 30epertu mup. Komm k 3arposa crae
pPEATbHOIO, TO TPOSBIISIOTH KXEPTOBHY 3JIaTHICTH JIO 3aXHCTY,
00poTHOH, sK 11e Oyno y yacu kozauunHH. [1po e B MoHOTpadii
«lcTopryHi  BHTOKM yKpaiHCHKOTO JIMIIAPCTBA»  CIYIITHO
3a3Hauae l0. Oiryprwmii: «3aBasKu KO3aITBY 1 HOTO BIUTMBOBI Ha
VKpalHChKY  KYyJIbTYypy  MPOTATOM  Oe3Jiep’KaBHOTO 1
KojoHiambHOrOo XIX CT., B MEHTAJIBHOCTI YKPAiHIIB >KHUJIO
MparHeHHsl 10 BOJI 1 CcBOOOAM, a KoO3aK OyB YOCOOJICHHSIM
YKpaiHCBKOTO iJieally 40JI0BiKa-BoiHA. beacMepTHHIA KO3aIbKuil
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JyX CIIPUSIB CTAHOBIICHHIO YKPaiHCHKOI aepkaBHOCTI y XX CT.»
(@irypawmit, 2004: 3). MokeMoO MPOJOBKUTH, IO LEH CaMHi
KO3aIlbKUil JyX MiJHIMae Ha OOpOTHOY HAIMX BOTHIB y BiifHI,
sIKa TPUBAE ChOTOJIHI, 3apa3, Bxke y X XI CTOMITTI.

Tak Oymo ¥ 3a KoO3albKMX 4aciB, 10 KOTPUX MH
3BEPTAEMOCS Y IIbOMY JIOCITIPKEHHI, KOJIM TIOCTAJIO0 JOOPOBIIBHE
BHCOKOOPIaHI30BaHEe BiiChbKO, CBOI'O POy BIMChKOBa JiepiKaBa
13 ocepeakoM Ha 3amopixoki, Xo4 cama YKpaiHa e Oyna
odiuiiHo Oe3aepkaBHOW. Toai OyJa0 IPOJEMOHCTPOBAHO
3pa30K €JHOCTI, HallIOHAIBHOT CBIIOMOCTI i CaMOCBiIOMOCTI. 3
MOTIPAaBKOI0 Ha Yac, MOKEMO CIIOCTEpiraTh JesKi, Ha JWBO
napajokcaibHi napaneni u y 2022 porri, Koau B HalIiid yxke
CaMOCTIWHIA JepkaBi (GakTUYHO HE OyJI0 CWIBHOI apwmii,
00€31aTHOTO BIHChKA, alie 3a JOCUTh KOPOTKUI Yac BOHO OYJI0
chopMoBaHe, 1 Ha MOYATKy BINCHKOBUX Jiii B OCHOBHOMY 13
noOpoBounbiiB. BracHe, Taki mporiec MOKHa CIIOCTEpIiraTH B
VYkpaini e 3 2014 poky, Ko yKpaiHCbKHI HapoJ BUCTYIIUB Ha
3aXUCT CBOIX HAIllOHAIBHHUX 1HTEpeciB. Tomy MOXkeMO
CTBEpPJKYBATH, IO PHCH KO3aI[bKOTO JIIIAPCTBA Ta 3BUTSITH
HIKYAH He 3HMKJIA. HUHI MpOmOBKYEThCS BIKOBIYHUHM IIJISX
YKpAaiHIIIB JI0 CBOEI AEP>KaBHOCTI, IO CAMOCTBEPI>KEHHS ce0e K
Hapopay-Harii. [Ipopounmu i 10 CHOTOAHI aKTyalbHUMH TYT
BUJaIOThCs cioBa M. Binrpanoscbkoro 13 moesii «OcTaHHS
cnoBinb CeBepuHa Hanupaiikay:

Mu Ha Bxpaini xBopi YkpaiHoto,

Ha Vkpaini B mnomykax fi... (BiHrpaHoBcbkwHii:
€JIEKTPOHHHI pecypc)

Metoau nocaiIzKeHHs

MeToa070TIYHY OCHOBY IIHOT'O JTOCJIIIPKEHHS CTAHOBJISTH!
METO/T TEKCTOJIOT1YHOTO JTITEPaTypO3HABYOTO aHAT3Y, OCKUTEKH
cama TeMa 3yMOBIIIOE 00OB’SI3KOBE 3BEpHEHHS 0 TEKCTY TBOPY
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Ta [MUTYBAaHHS SIK JIOKA30BICTh JIOCHITHUIBKAX TE€3; ICTOPUKO-
MOPIBHSUIBHUHA ~ METOJl  BUKOPUCTAaHO MpPH  3ICTaBJCHHI
JOKEPEJILHOIO MaTepiany, HalpUKJad, TBOPIB IIICTACCATHUKIB
Ha O3HAYEeHY TEMY, a TaKOX JUIsl MOPIBHAHHA JTYMOK PI3HHX
JOCTITHHUKIB 3 TPUBOy TOTO UM TOTO MUTAHHS; KOMIIApaTUBHO-
IHTepAMCIUIUTIHAPHUMA X1 3aCTOCOBAHO TPU IOPIBHSHHI
BUCBITJICHHSI XPOHOTOIY KO3aY4YWHU B CHEIIalbHIN ICTOpUYHIN
JiTepaTypl Ta XyA0XKHII aBTOPCHKINA TBOPYOCTI.
PesyabTaTn i quckycii

KozaurBo sk (eHomMeHallbHE HAI[lOHAJIbHE SIBUIIE
XapaKTePU3Y€EThCs 0araTOBUMIPHICTIO Ha ICTOPUKO-KYJIbTYPHIH
Mari yKpaiHCTBa, OCKUIBKH CBO€I0 METOIO, CYTHICTIO CHPHUSAIIO
HE TUTbKH CTAHOBJICHHIO 3aCaTHUYHX HOPM JCPKABOTBOPCHHSI,
alle W 3aragoM BIUIMBAIO Ha (OpMyBaHHS YKpaiHCHKOI
KynbTypu. Came ToMy M acmekTh HOro MJOCHIDKEHHS Ta
BiJI0Opa)keHHS TaKOK PI3HOMaHITHI, OCKIIbKH BOHO MaJiO BILIUB
Ha (QOpMYyBaHHS HAI[IOHAJBHOTO  XapakTepy, HapOJIHOL
KYJIbTYPH, B TOMY YHCIIi ¥ 3BUYA€BOI, TPAIUIIII, IEBHUM YHHOM
BH3HAYAJIO HaIlle «00IMYus» y CBiTi. BigganuBmmce Big yacy
CBOTO ICHYBaHHS, KO3alTBO SK SBHUIIE 1HOAI Halupae
rinepTpodoBaHuXx, TinepooII30BaHUX UM 17eali30BaHuX (Gopm,
CTa€ He TUIbKU ICTOPUYHOIO0 KOHCTAHTO0, @ MOBOM BiJIIIISE€THCS
BiJl CBOTO ICTOPMYHOIO XPOHOTOIY M MpPOHHUKAE y BCi ramysi
KYJIBTYPHOTO JKUTTS i MUCTEITBA, JIOJAE€ YacOBi i MPOCTOPOBI
MEXi, CTa€ MEHTAJIbHOIO PHCOI0, AapXCTHIIOM, Ha JHBO
KHUTTE3IaTHUM Y BUPIMIATBHUN 171 Hapoay 4yac. Tak BUHHMKAE
TaK 3BaHMM «Ko3aubkuil Mid», npo sxuil nume I1. Kpamok y
po3aim «IHTeprpeTallis K03albKoro Midyy ImIicTIeCITHHKAMU
MoHorpadii «Ko3zanpka Midonoris Ykpainu: TBopul Ta
ernironny: «OQHIEIO 3 TEM, BaXKJIMBOIO JJIS IIICTACCATHUKIB,
CTaJia icTopist yKpaiHChKOT0 KO3aI[TBa, HOTO MpOCiIaBieHHs. TyT
He Oyno dvoroch He3BuuyHoro. Kozaupkuii Mmid BimirpaBas
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BOXJIMBY POJb Yy TBOPEHHI YKPAiHCHKOi HAI[lOHAIBHOL
Miosorii. A UICTACCATHUKH, 3BEPTAIOUMCH JIO0 OCTaHHBOI,
HaMarajimcsi mpoJoBXKUTH ii po3BuTok» (Kpamtok, 2017: 373).
Sk omuH 13 MPUKIANIB aBTOp HABOJIUTH CJOBa 13 moe3ii
B. Cumonenka «Hapox wmiii €! B ifioro Bomsumx sxmimax /
Kozamnpka kpoB mynbeye 1 ryme». Came «ko3albka KpOB» Y
MOPIBHSUTEHO-TiNIEpO0IIi30BaHOMY 00pa3HOMY BHKOPHCTaHHI
BHCTYIIA€ TYT CIIOCOOOM 1 MIJISAXOM TPAHCIAIII HE3HUIIICHHOTO
«KO3aIlbKOTO TEHa». 3BepTaBCcs JO 1€l TEeMaTHUKHA U
M. BiHrpaHoBChKH# Ta 1HIIN MPEICTAaBHUKH IIICTACCITHUIITBA.

XyHoXHs JITeparypa 3arajoM SK OJIHWH 13 CIOCO0IB
BiJIOOpa)KEHHSI  JIIMCHOCTI TaKOX, TIOYMHAIOYM 13 4YaciB
poMaHTH3MYy, He Oaifyka 10 TeMH Ko3amTBa. TyT HE MO)KHA
OMHHYTH YBarorw icTOpUYHHMM maHopaMHuii poman I1. Kysima
«YopHa pama». Y paasHChKI Yyacu, BUOOPIOIOYM HE3AIEKHICTh
VYkpainu, TUCbMEHHUKH 1 TTOCTU-IITICTAECATHUKY, K 3a3HAUEHO
BHIIIE, TAKOK BUCBITIIOBAIN ii y CBOiX TBOpax. 3okpema, JliHa
KocTenko B peanicTHYHO-POMAaHTHYHOMY KIIO4Yi 300pasuia
MoAil YaciB KO3aUY4MHU B OKPEMHUX IMOE3isIX Ta B poOMaHaxX y
Bipmax «bepecteuko» i «Mapycs UYypaii», KoTpuil i cTaB
00’ekmom HAIOro JOCHiJKeHHs. MaeMo 3a memy JOCHIINTH,
K Y TEeKCTI TBOpY MoeTeca BijoOpaszuiia MOIYC BU3BOJIBHOL
3BUTSTH ¥ AyXY, IO CKJIQIaI0Th OCHOBY KO3aIbKOTO JIMIIAPCTRA.
Xou 3aralioM poMaH Mae€ KiTbKa CIOKETHHUX IiHIN, 3 SKHUX
HaWOLIBII sCKpaBOIO € KoxaHHs Mapyci Uypaih i ko3aka
I'punibka boOpenka. [Ipote 3BepHEHHS TTOETECH IO THX YaciB €
Habarato TIMOINUM, OCSIKHIIIUM ¥ BiOOpa’kae KO3aITBO SIK
JTyXOBHO-KYJIBTYPHUN Ta COIIIAbHO-ICTOPUYHMUN (EHOMEH.
3pemiroro, i cama micHspka YypaiBHa — TakoK repoiHsi CBOTO
yacy, 1 CKJIajiajia BOHA ITCHI HE TIIbKH PO KOXaHHs, aje i 1
KO3aKiB «y IMOX1». Ii Tax m060BHO ¥ meTambHO BUMHCcaa Jlina
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KocTenko, 1Mo MHMOBOJII BUHHKAIOTh 1X BHYTPIIIHI, JYXOBHI
aBToOiorpadiuyHo-TBOpYi acomiamii. bo i cama moereca crana
npopokoM cBoro yacy. II. Kpamok mnumme mnpo Te, 1o
3a3HauY€HUH  pOMaH €  3aKOJOBAaHUM  300pakKeHHSIM
mricrecstuunrBa i gucuaencrsa (Kpamoxk, 2017: 375-377).
[Ipote Take po3ymiHHA W 3aByajJbOBaHICTb XOY 1 IIiKaBi B
OKpEMHUX Mapajensx, aje I MeHe € BTOpUHHUMH. JlocmiTHIK
THIIIE PO Te, IO «AaBTEHTHUYHA ICTOPis» y TBOP1 HE TYyKE IKICHO
BHUIMCAaHA. AJie XYHOXHIA TBip — 1me ¥ HE icTopuyHE
JOCTI/PKEHHsI, i aBTOpKa Majia MOBHE MPaBO Ha XYIOXKHIH
JOMHUCEN. A OT JyX KO3alTBa y TBOPI MepeIaHo HaA3BUYAWHO
notyxHo. [lepekonyBaTu 3acobamMu JiTepaTypH, CIPUSIOUU iX
BIUIUBY Ha €MOIIil, JYXOBHICTbh, MOpaJbHI TCPEKOHAHHS 1 €
OJIHUM 13 OCHOBHHUX 3aBIaHb XYJ0KHbOI CIOBecHOCTi. BapTo
ckazatu, mo B «Mapyci Yypait» ITOCHTH CHIBHOIO € W
icTopiococbka KaHBa, 110 3YMOBIIIOE TaKi PUCH TBOPY, SIK
€K3UCTEHLIWHICTh, aHTEI3M, 3arjJuOJIeHHS y BHYTPIIIHINA CBIT
repoiB,  KOPIOLEHTPHU3M, 3BEPHEHHS 7O  MapagurMu
XPUCTUSHCHKHX IIIHHOCTEH.

o ananizy tBopuocTi Jlinm Koctenko y cBoix mparix
3Beprasmucs . J[3ro6a (2011), M. Komrobunceka (1967),
B. [Nanuenko (2007), M. Inpauupkuit 1983), T. Canura (1986),
I1. IBanumun (2008), I'. Kimowek (2019), JI. Ko3ybenko (2018),
I'. XKykoscbka(2000, 2001), I1. Kpamtox (2017),
S. T'onoGopoasko (2012) Ta Oararo iHImMX. [cTopuyHi AKepena
YKpaiHCHKOTO ~ JUIApPCTBAa JOCTIKYBaB y CBOIM  mpairi
1O. ®irypuuii (dirypuuii, 2004). Coro yacy i1 MHOI0O 0yJ0
MIPOaHAI30BaHO €K3UCTEHIIIHHI Ta TPOCTOPOBI BUMIpU pOMaHy
y Bipmax Jlinu Kocrenko «Mapycs Uypait» (SIlukoBcbka, 2021.
Ex3ucrenmiiidi...; SakoBceka, 2021. IIpoctoposi...). IIpote
TBOPYICTh aBTOPKH, i 30KpeMa aHaII30BaHUW pOMaH, HACTUIBKH
MOJIIACTIeKTHI, MO0 ()AaKTUYHO 3aJUINAIOTHCS HEBUYEPITHUM
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IDKEpesIoM Ime i 0araThbOX IMOKOJIIHb YKPaiHCHKHX BYEHUX,
OCKIJTBKH X MOXHa PO3IVISIIATH 3 TOTJISAY Pi3HUX MPoOJeM i
Metoponorid. Jlo Toro  Ko3ambka KyJabTypa HO-Pi3HOMY
dbparmMeHTapHo ~ BigoOpakeHa y  PI3HHX  JDKepenax:
(hONBKIIOPHUX, eTHorpadiuyHuX, apXEOoJIOTIYHIX
JTOKyMeHTanbHO-apXiBHux. Jlina  Kocrenko, yBiOpaBim
pI3HOMAaHITHWI JIOCBi 1 HampamroBaHHA TONEPEIHHUKIB,
MepeocMUCIInIa TOJii 4YaciB KO3a4YMHU Yy JITEpaTypHO-
XYZ0)KHbOMY KJTI04i. 3BICHO, aBTOPCHKa JIiTepaTypHa TBOPUICTb,
K 1 HApOJIHA, Ma€ MPABO HA TIEBHY 1/1eani3allito, mepeoibIIeHHs
4y HaBmaku. IIpoTe me XymokHiI TpOmH, sIKi TUIBKH JEIIO0
MPUKPAIIAIOTh JIHCHICTD, TOJAIOTh OIMOBIISM CIOKETHOCTI, 3a
JIOTIOMOTOI0 SIKMX aBTOPW HAMAararThCs IIEe W EMOIIHHO Ta
MICUXOJIOTIYHO MepeaTi OMUcaHe y TBOpi, HAOIU3UTH HOro 10
Cy4yaCHOI0 YuTaya, a TO ¥ TUMI3yBaTH, y3araJbHUTH, adu
HalO11bIII CKOHIIEHTPOBAHO, I[IKaBO TPAHCIIIOBATH iH(pOpMaIliio.

[Ipobnema BimoOpakenHs JliHoto Koctenko o3Hak
KO3aI[bKOT0 JIMI[ApCTBa Yy BipIIOBaHOMY pomaHi «Mapycs
Uypaii» 3HaXOOUTHCS Yy IIMPIIN CEeMaHTHUYHIM Ta 3MICTOBII
IUIOIIMHI — ICTOPUYHOI Mam’sTi, PO3KPUTTIO SKOI IoeTeca
npucBsiuye He ofauH TBip. [Ipo ne mume y cBoiil aucepTamii
I'. Kyxoscrka (JKykoBcbka, 2001). [Ilo cTocyeTbesi Ko3aITBa,
TO L€ /17151 aBTOPKH OYB OJIMH 13 HaOLIbII YIII00JEHUX HEep10/iB.
VY cBOiX TBOpax BOHA MEBHOIO MIpOI0 POMAHTH3YE KO3alTBO,
HaMararo4nch TAKMM YHHOM BHSICKPABUTH MO3UTHBHI JFOJICHKI
AKOCTI KO3akiB. BapTo HarojocuTd Ha MOpPaJIbHHUX 3aKOHAX
npenctaBHUKIB 3amopizbkoi Cidui, IXHIX MaTepialbHUX Ta
JTYXOBHHX I[IHHOCTSX, III0 YacTO TMOB’si3aHl MiX CO0OI0, pucax
JUIAPCHKOTO KOACKCY Ta IHIIUX pPealTisiX KO3albKOTO KUTTS. Y
3B’A3Ky 3 IIMM JIOCUTh OCSDKHO TIPEJCTaBICHO B pOMaHi
KO3aIlbKy CTapIIMHY Ta 1 HAIIaJIKiB, 1110 € MPOBITHUKAMH HaIlii.
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Ile borman XwmenpHunbkuil, Maptun Ilymkap, ki
[ubumuct, Tlopaiit UYypait, SxiB OctpsHuns, IlaBmrok,
Hanusaiiko, Isan Ickpa Ta immi. Ix maiikpami pucu Ta skocrti
Oynu 3pa3KoM HE JIUIIE Ui MOJIOAMX KO3aKiB, SIK, CKa)XiMO,
Jlecbko Yepkec, ane i st yciel TOAHOCTI.

VY pomani «Mapycs Uypaii» yke B IEpIIUX PAIKAX YITKO
OKpECIIEHO XpOoHOTON (4ac, mpocTip Ta OypemHi MOl THX
POKIB):

Britky 1658 poky IlonraBa 3ropisia HOIICHTY.

I"opinu comom’siH1 cTpixu Hax Bopckioro.

[TnaBwmmce Oani  gepeB’saux  1epkoB  (Kocrenko,
1990: 5).

[lixaBo Ta Ay)Xe HAMOBHEHO Yy IIHOMY YacOIpPOCTOPi
MIEPEOCMUCIICHO aBTOPKOIO apXeTHUIMHHM o0pa3 JOporu, SKHii
3raayeThcsl y TBOP1 HEOIHOPA30Bo. Lle ¥ qoneHocHa st repoini
nopora IBana Ickpu «i3 Ykpainu B Ykpainy», BlacHe, Maibke
yepe3 ycro YKpainy, 1 ocobnuBo nuisix Mapyci 3 [lonraBu 1o
Kuesa, sxuit, 3a cmoBamu ['. JKyKkoBCbKOI, «acoIlitoeThcs 3i
BCIEI0  TpariyHolo ictopiero  Ykpainu. Biiiau, pyiHu,
MiJHEBIIbHE CTAaHOBWINE, TMOXAapH 1 TOJOJ — TaKuM
CTpPaX/JICHHUM B ICTOPMYHOMY 4YacOIUIMHI MOcCTae ii OyTTs»
(OKykoBceka, 2001: 9). TobTo 11e Aopora He TiITbKHU 3BUTSITU
KO3aIbKOi, aje ¥ BIJACTYIHMIITBA, IO TOKA3aHO Ha TPHKIAI
Slpemu BumiHeBenbKOro, SIKOro Mmoereca Ha3WBAE «CTPALIHUM
pyiiHaTopoM VYKpaiHH», YIUPEM «3 XOJOAHHUMH OYHMay.
[Tiznime welt o6pa3 moereca YCHIIIHO JIOTIOBHUTH B
ictopuuHoMy pomani «bepecreuko» 1€ BiH, SK 3a3Haydae
3rafiaHa JIOCHiTHUIS, «aKTHBHO BKJIIOYEHHN Y MOJETIOBAHHS
ICTOpUYHOT TMaMm’ATi, 3 HUM TICHO TIOB S3aHUH MOTHUB
BUINIPOOYBaHb Ta HeoOXigHOCTI BHOOpyY. Y “bepecreuxy” Jlina
KocTteHko 3HaxXoaWTh HETPANUIIMHE XYIOKHE BUPIIICHHS
XPOHOTOIY JIOPOTH — Y TBOpI 3’ sIBIIsI€ThCS 00pa3 YKpaiHu, ska
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icJIs TparivHoi nopasku mig bepecteukom “nexuTs 3r1y30BaHa
..., CXPECTHBIIIM PYKH BCIX CBOiX mUIsxiB”. OOpa3 cXperieHux
J0pir Hece IIMOOKE CMMBOJIIYHE HABAaHTAXCHHS, CHMBOJI3Y€
ICTOpUYHY  3HEJOJICHICTh  PIJHOTO HApOAy B  yMOBax
3arapOHMILIBKOT TOJITHKH CYCITHIX JIepXaB, MPOTE MICTUTH B
co0i nepcrekTuBy Bockpecinus» (JKykoBchka, 2001: 9).

HeonHopa3oBo Ha CTOpiHKaxX TBOPY MPOTHCTABISIFOTHCS
UMBUIGHI HOPMH CYAOYMHCTBA W 3BHYAEBO-TIPABOBI YyCTOL
MIIIaHCTBA ¥ KO3alTBa HA MPUKIAAI CyIOBOTO IMPOLECY Hal
Mapyceto Uypaii. 30ciOHa, y TEKCTI poMaHy IOKa30BUM Y
IpOMY IUIAHI € (parMeHT, KOJHM IMiJ 4Yac MPUBCEIIOTHOTO
3aciJlaHHs CyJy KO3aK MPUBO3UTH MOJIKOBHUKY [lymikapro mucr,
B SKOMY WHaeTbcs mpo Te, mo Big [lomTaBchkoro moJixy
«rmoTpioHa momid. I moTpiOeH MOpOX», OCKUIBKH «OOCTymae
BOpOI», a Tomy «bornan ko3autso ctarye nig bimy» (Kocrenko,
1990: 20). Konu x oMy pO3MOBIIH MPO Cy.I, KU TPHBAE,
KO3aK 3/TUBYBaBCS:

— Orakoi k 0icy.

[Tix Biny nepkBy CTATHYTO MOJIKH.

[Tanae Kuis, 3aumeno Tpumicu.

V Bac ke OH sk TuHYTh Ko3aku (Kocrenko, 1990: 21).
3BHuaiiHMii K03aK, TOHEIlb BiJl FeThbMaHa 3/JaTHUI OpaT Ha cebe
BIJIMOBIAAJIbHICTG TOBOPUTH MpaBAy Mpo nmoOadeHe i mouyre,
30KpeMa i mpo cyA Haja AIBUMHOIO, PO il MOBAXHUX CY/IIB.
Toxx He NMBHO, MO KOJH BIH MOYYB PO3MOBIAL TPO 3pany
I'purpka i ¢y Hag Mapycero, TO YMCTO MO-JIOJICEKU TUBYETHCS:
«IIlo x e BUXOAUTH? 3pauTH B KHUTTI JEpKABY — 3JI0YHH, a
monuay — MoxkHa?!» (Kocrenko, 1990: 22) Jlns HbOro Taki
3aKOHM MEPKHYTh y MOPIBHSIHHI 3 MOAISIMU Ha MOJII OUTBH.
3amopixks, KO3aIbKi MOXOJM, BH3BOJIbHI 3MaraHfs aBTOpKa
CIOBaMHM KO3aKa AaHTOHIMIYHO TIPOTHUCTABIISIE TOMY, IO
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BiJIOYBA€ThCS Y MICTI («TyT» — «Tam»). Lle nBa pi3Hi cBiTH, pi3HI
crocoOu OyTTS:
Tawm 6iit. Tam cmepTh. Tam 371aMaHO TPAHMIIL.
Jroneit nepoxsat. JUieThcs HalIa KPOB.
A Tyt —moru0... Y Bac Ie Ha CIiTHUIl
He nepemmmnu Bamux kopyros? (Kocrenko, 1990: 21)
Bin imeni ycix ko3akiB BiH 3acymxkye moOaueHe y Ilonrasi,
HaBITh pimeHHs cyaniB («/lomapuku, Taka y Bac i CMEpPTbHY),
3HOBY K TIPOTUCTABJISIOYH:
...A 3anopoxii — roau 6e3 KpyTh-BepTh,
Bce kaxyTh IUpo Ha CBOE KOIHUTO.
...5Ix6u MU peMHTrau, K BOJH,
SxOu MU Tak yecallv SI3UKaMH,
To Bxe 0 naBHO Bkpainy Bignanmu,
He maBmm yacy O6ytu kozakamu (Koctenko,
1990: 21).
I, 3pemrToto, pesromye:
— 3aMyIpyBaJIUCh BU.
Tyt Tpeda Tinbku cepus i ronosu (Kocrenko, 1990: 22).
KopnoneHTpuynuii Ta eK3UCTEHIIIIHUI CKIaHUK TBOPY
Haa3BHUYaitHO cuibHI. Came 3a ix nomnomororo Jlina Kocrenko
CUMBOJIIYHO BHUSACKPABIIOE 3aCKOPY3JICTh IHUBLIBHOI CYJOBOI
CHUCTEMU B €Mi30/Ii, JIe oJITaBChkuii ko3ak Jlecbko Uepkec, He
BTPUMABIIIHCH, AOJIEIO 3 yCi€i CUM pyOaHyB 110 CTOIY, 32 IKUM
CUIUTH CYJUTl, TOMAl, KoK Oyja 03By4deHa JyMKa, adW BiJaaTh
Mapycio «Ha TOPTYpH», OCKUIBKM [iBYMHA MOBYala, HE
3anepeuyroym i He MIATBEPKYIOUU CBOIO BUHY, 3aKaM’ sIHIBIIN
y CBOEMY TOpi:
—  TlonkoBauKy! Meui oTakenenbKi
mepomrcs 06 mabiaro 06 MOoto.
[ITonomu TypChKi, TAHIUP1 MUIAXETChKI
Jlecvko Uepkec po3pyOyBaB B 600!
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Yomy X 1bOro s po3py0daTh HE MOXKY?! —

IBan ckazaB: — bo 11€, sIK CBIT, CTape.

doprTetro, MEBHE, JICTIIC B3STh BOPOKY.

A mporo crony ¥ mabns He 6epe (Kocrenko, 1990: 25—
26).

VY Bue3a3zHaueHild nurTari (Ta me y 0araThoX emi30/1ax)
3raJyeThcs Mmabis sK Ko3allbka CBSIICHHA 30pos 1 cakpaibHA
piy, sika 3 yaciB KuiBcbkoi Pyci i 0co01uBO B mepiof Ko3aimTBa
HaOupae Ime W XPHUCTHSHCHKOI Ta «XTOHIYHO-IIOXOBAJIBHOI»
KOHOTAIlii{, a TOMY BUKOPUCTOBYETHCS MIPH BUKOHAHHI NMEBHUX
00psaiB. ITpo moxomKeHHs Ky/IbTy 11a0JIi, 1110 B IaBHIX HAPO/IiB
MMOXOJUTh BiJ KyJIbTYy MedYa IHUIIE Y BIAMOBIIHOMY pPO3Iimi
sraganoro npociimpkenns 0. ®irypuuii (Oirypaumii, 2004: 61—
72). 3aranom XopyrBa, KiHb, IIa0Jds Ta MOXigHA MICHSA — IIe
OCHOBHE, 110 NMOTP1OHO OYyJIO KO3aKOBI 1 PO 110 Ha CYy[Il CKaXKe
IBan Ickpa:

Komu B moxix Buxoauna Oarasa, —

ii micusamu 1utakana [Tonrtasa.

[Ilo Ham Oyso0 nmoTpiOHO Ha BiliHI?

[11a6mi, 3Hamena i 11 micui (Koctenko, 1990: 27).
Jlunapcbke 61aropoACTBO 1 CTaT€YHY MYAPICTh TYT HPOSBIISE 1
nonkoBHUK [lymikap, 3acTynarouuck 3a JiBYUHY:

3aKOH € CyTh, TBEP/IA KOTO OCHOBA.

Jl1st TOTO BiH 1 3BEJICHHI CyaMm.

Ane o1ie K X04eTe, MaHOBE,

a Ha TopTypHu 3roau s He nam! (Koctenko, 1990: 26)

Ha npuknani Jlecbka Yepkeca Oauumo, sIK XJIONELb
3100yB KOHS, a MOTIM 1 madmro. [apsiumii, BecenyH, BHUpIC y
HaliMax, a KOJM WOMYy BHIIOBHHJIOCS «CIMHAIIATH JITY,
BUPIIIUB BCTYIUTH JIO TIOJITABCHKOTO MOJIKY. AJie K OyB O11HUM
CHUPOTOIO, a Yepe3 Iie ¥ He MaB Hi KOHs, HI madmi. Tomy Ha
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IYMKY IPUHIIOB CHOCIO — YKpacTu WOro B rocrnojaps, B sIKOTO
CITY>KHB:

SIkOu KOHSI MO3UYUTH B UMHPA,

a mabutro BiH 1 B 6uTBi po3aobyne (Kocrenko, 1990: 150).
311011ICTBO HIKOJIM HE MIAHYBAJIOCS Cepell KO3alTBa, M0 Majo
CBO1 MOpPaJIbHI MPHUHIMIHK ¥ CyTOYMHCTBO. XJIOMIIS CIIIMMaIH i
CyIWIH, ajleé CyJ WOro BUIpaBlaB, 00 «II0 X TO 3a KO3aK,
KOTpHii KoHs He Mae 10 noxoxy?» (Kocrenko, 1990: 150). Tomy
CYJUTl BUPIIITVIIA:

[Ilo BiH uMHUPY HiSKa K HE PITHS,

a BCE JKUTTS CTAPAETHCSI, Fapye.

He nopo6uscs 10 cBOro ko,

TO xait oMy xa3sin noaapye (Kocrenko, 1990: 151).

[To-nmunapchbkul 3BUTSHKHUM Ta BOJHOYAC TIMOOKUM OYB
BUCTYN Ha cyni IBaHa Ickpwu, rigHoro cuHa cBoro OaThka, AJis
SIKOTO aBTOpPKa 3HAMIILIA Ha[3BUYaifHO MPOIMaroUi CJI0oBa:

— ... 5l, moxe, O0)KEBUIBHUM TYT 3/1a10CSI.

Mu 3 BaMu JIFO/IM PI3HOTO KOIIA.

s niBurHa HE TIPOCTO Tak, Mapycs.

e — ronoc nam. Ile — micusa. e — ayma (Koctenko,
1990: 27).
3aBepUIMBIIA BUCTYM 1 TUTBKHU MPHUITYCTUBIIIH, 10 BUPOK Oynie
BHKOHAHO, BIH 13 BITYA€EM 3aMUTYE CY/IIB:

A sk toni ciBatuMe [Tomrasa?

Yu cnbo3u He aymutumyTh 1i? (Koctenko, 1990: 27)

Kinp, sk He3MiIHHHMI KO3aIlbKU{ TOBApHUII y TMOXOJaX,
TakoXk OyB BHpIIIAIILHUM Y OPATYHKY Mapyci IBanom Ickpotro,
SKOT0 TONKOBHUK I[lylikap mocnaB g0 rerbMaHa i3 JUCTOM-
MTPOXaHHSM IIPO MMOMUITyBaHHs. [BaH Jii€ Tak, SIK BITIYyBa€, TyMae
ceplieM, YeCHO, He 3BaKAI0UH Ha BUTOJY 31 CBOTO BUMHKY. BiH
Koxae Mapycto, ajie He TIIbKH 1€ HUM KepyBaJio. BiH moOuTh i
il micHi, 70 skux riyxuil OyB I'pump Ta iloro martip, BIOBa
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boOpenunxa. He omHoro koHst 3MiHuB y nopo3i. Kozak B
OCHOBHOMY IOCTA€ SIK BEPIIHUK Y HA3eMHOMY ITOXO/1 Ta y 00I0.
Tomy Big koHs 3anexano Oarato, y (oabkiopi (aymax,
ICTOPUYHHUX TICHSX) HOTO 300pakeHO BIPHHM JPYroM KO3akKa.
barato HapogHUX MPUKMET TAKOXK TMOB’SI3aHO 13 KOHEM («y
BOPOTSIX KiHb CIITKHETHCSI — CUH JI0IOMY HE BEPHETHCSI»).

UYepes BunHOK Jlecbka Uepkeca moeTeca po3moBigae mpo
KO3allbKUil 3BUYail MOPSITYHKY KO3aKa, IKOro MaJii MOKapaTu Ha
CMEpPTh 3a BIJIOBIJHY IPOBHUHY: II¢ MOIJIa 3pOOMTH JiBYMHA,
sKa, 3aXOBaBIIM OOJMYYS Ta B3SBIIM Ha cebe Horo copow,
roToBa OyJjia 3 HUM OAPYXKHUTHUCS. Sk mipaBuIio, 1i¢ OyJia JiBYMHAa,
SKa 3 IKUXOCH IIPUYKH JJOBTO HE MOTJIa BUNTH 3aMiX (41 TO Oysa
HEBPOJJIMBA, «B JNTaXx», YU MaJla IoraHy ciaBy). Jlecbko
roToBUil OyB  «IlepenuLIoBaTH» KO3albKUW 3BHUYAd —
OJIpyXHUTHCS 3 Mapyceto, abu TUIbKU BPATYBATH ii:

[Iurae:

— Jlronu! ByB e Takuii 3Buuan? —

KOJIM BEIIM Ha CTpaTy Ko3aka,

BUXOJHUThH JIBKA, BKYTABIIH OOTHYYS,

110 BiH HEe 0AaYUTh HABITH 1 SKa,

1 KaXxe:

— Ot mo, g 3 HUM TTobepycs! —

I Bigy1aBamm sx CMEpPTHHKA TaKH.

A 110, fK 51 BpATYI0 Tak Mapycio?!

— To T x He niBka, TyT ke HaBmaku (Koctenko,
1990: 88).

Ko3ampke JTUIIapcTBO MPOSBIISIIOCS Y BCbOMY: B ITOXOaX
1 0Oosix, Jne Ko3aky moTpiOHa Oyla  BHHOCIHBICTD,
3arapToOBaHICTh, 3BUTSra Ta cuja AyXy, Y CIOCOO1 XKUTTS, y
CTaBJICHHI 70 KIHOK, CIMEHHOMY J>KHTTI W HaBITh y CMEpTI.
3BUYATHO, Y XyI0)KHBOMY TBOPI 11l PUCH, TPUTAMaHHI OKPEMHUM
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reposiM, 1HOAI 11eai3yroThCs, MpoTe, Tpeda BIIaTH HAJICKHE,
roereca MoYacTH TOBOPUTH 1 PO HeraTUBHI pucu ['puns, cyaui
I'yka, mpo Bumnsika ta inmmx. 3okpema npo Buninska:

Sk BiH yMi€ KpacHO TOBOPHUTH!

Sxi y HpOTO 3aiiMuIa i TyKH!

Bces Ykpaina noaym’siMm ropuTh,

BiH 1 Ha 1boMY Tex Harpie pyku (Kocrenko, 1990: 47).
Ha >xanb, cbOroJHi TeX 1€ TPAIISIOTHCS TaKi «BHILHAKHI, 1X
MIPOSIBIISIE Yac BiHMU.

He pa3 na cropiakax tBopy Jlinu Koctenko iaerses nmpo
«BHCTYMaHH» TIOJIKY Yy TOXiJ 13 micHero (dacto MapycHHO0),
M1l CYpMH Ta IIEPKOBHI I3BOHU:

L1e >k MOJIK BUXOHUTH — 3a JTaJICKi TOHHU.

Komych Tomnons crane B rojoBax.

I 13BOHATEL N3BOHMU,

J3BOHSTH, I3BOHATH T3BOHU
o Bciit [Tonrasi, mo yceix nepksax! (Kocrenko, 1990: 37)
l'onyiiTe xoneit. Hebnusbka nopora.
bnarocnoBite B 1opory, Martepi.
A 110 Tam OyJie, cMepTh 4d IepemMora, —
[TonTaBcpkuii MONK BUXOAUTH Ha  30pi!
(Koctenko, 1990: 29)

... Buxonute nosk. IBaH mijg Koporsamu.

I 1 xpaii LUTAXYy OCTOPOHB CTOIO.

Mos nymia 3apUrHyacs CJioBaMu.

CniBatoTs micHI0, bosxxe Miit, moro! (Koctenko, 1990: 159)

Y pomani «Mapycs Uypaii» HEOJHOPA30BO WIETHCA
TaKOX 1 MPO 0COOTMBE CTaBICHHS KO3aKiB JI0 JKIHKH, OCBSIUEHE
BIKOBUMH TpaauuisMu. Bimomo, mo Ha Cid Hi 32 IKOT YMOBU He
Joryckanucs kKiHku. Kapanu HaBiTh 32 CTOCYHKH 3 JKIHKaMH.
Tyr MoXHa mTpWragaTd em304 3 ICTOPUYHOTO pOMaHy
I1. Kynima «Yopna pana», sk 0yno nokapano Kupuna Typa 3a
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TaK 3BaHE «CKaKaHHsS B rpeuky». Lle OyB ocoOiuBuii mpocTip
YOJIOBIKIB-BOiHIB, Y YOMY HPOIJISIAI0THCS JaBHI BUTOKH.
[Ipore y 3BUYAWHOMY >KHTTI B OCHOBHOMY JIO >KIHOK
CTaBWJIKCA 3 MOBarot, 00 y Ti 4acH, KOJIM KO3aK BUCTYIaB Y
MOXiJ, JKIHKa caMa YTpUMYyBaJa TOCIOAAPCTBO, POCTHIA W
BuxoByBaja mgitedl. lO. @irypHumii nume, mo OAHIED 3
XapaKTEPHUX PUC Ko3alTBa (PEECTPOBOT0) «OyIIO crenudpiuyHe
CTaBJICHHA /0 >KIHKH, a BIIacHE, Te, IO 3alOpOKelb MYCHUB
3aJIUIIATHACS HEOJPYKEHUM. BiporigHo, — MpHUITycKae aBTop, —
3BUYAl 1el MOB’S3aHUN 3 TPAIUIISIMU MEPBICHUX YOIOBIUMX
BIMICBKOBHX TPOMaJ, WICHU SKUX Oyl HEOAPYKCHUMHU U yce
CBOE JKUTTS NPHUCBAYYBAIM BIMCHKOBIHM crpaBi» (DirypHuid,
2004: 110). Takuit crioci® XKUTTS TIOB’3yBaBCs 13 MOCTIHHOIO
HeOe3MeKo10, SIKIH MiAIaBaucs KO3aKHu, aJKe B KO)KHOMY 000
BOHU BKWJIM 1 pU3UKYBaIM KUTTAM. [IpoTe 3 yacom, iHOI Bke
Oydy4d CTaplIUMHU, KO3aKH MOTJH OJIPYXKyBaTHCS, MaTu
POIMHY i BOJHOYAC MTPHU MOTPEO1 XOAUTH y TIOXO/IH, a Y CTAPOCTI
HE 3aJTUIIATUCS CAMOTHIMH, [0 TAKOXK MOKEMO CIIOCTEpIraTu 3a
sraganuM pomanowM I1. Kymima, e mpooOGpazom npoctopy Jomy
BHCTyMnae YepeBaHeBUI XYTip Ta HOTO TOCHOAP 3 POJUHON0. A
KO3aKH, fIKl TaK 1 HE OJPYXWIWCS, WIUIM JOXKUBAaTH BIKY B
MoHactup. Y «YopHili paai» NHUCbMEHHUK HAa3WBa€ TaKWi
mepexiyy Ko3aka JO MOHACTUPCBKOTO JKUTTS  3BHYAEM
«TpolaHHs 31 cBiToM». HepeecTpoBi ko3aku 3a3BHuail Maiu
POJIMHY Ta HIILTN Y TIOX1J, KOJIU 3arpoKyBayia HeOe3Ieka.
OnpyxyBanucs KO3aKH, K IMPaBUII0, 110 JTr000BI. BiacHe,
ocHOBHa koJi3ia «Mapyci Uypaii» 1 modyaosana Ha 3paji ['puns
Bbobpenka, sikoi He 3MOriIa MPOOAYUTH TOJIOBHA TEPOTHS, aJKe
Bipmiia oMy ¥l yekaia JIOBIl pPOKH, HE HapiKalOuu Ha CBOIO
JIOJTI0, HAaBITh CAMOTO XJIOMIIS MiATPUMYBAJIA, KOJIU BiH 11 JKaiB.

65



SukoBcbka XK. BinoOpaxeHHs JIMIapChKOi 3BUTATH, IyXY i YeCTi KO3aI[bKOI B POMaHi ...

[Ipore MmopanbHe oONMMYYsT KO3ambKoi OHBKH, YypaiBHH,
Habararto Kpaiie, HiX y ii oOpaHIis:

A s Bce xnay. Ta He Taka i O1THECEHbKA.

He nymaii, I'puirio, cripaBzi He Taka.

bo g gyekaro He KOro, a MECHHKA.

S x nmunaps dekaro, ko3aka (Kocrenko, 1990: 53).
JliBunHa 3axwuinae ['puris nepea MaTip 1o, 10 K0T JIAIIIH CITYXH
po Horo 3pajy, Ipo Te, M0 «BUIIHSAKIBCHKI» TPOLIl i cTaTKU
3aTbMapWIM PO3YyM HOTO Marepi, i Ko3ak TijjaBcs Ha ii
BMOBJISIHHSI:

—  Ane x 1o — I'punib. I 1. To x mu 13 ['puriem.

Ta BiH € B CBITI OTaKWil OJIUH.

Bin, mamo, ropamii. Bin ko3ak. Bin nmmap.

[ mo ans Hporo rpomri, Mmamo? Jlum.

Xi0a nam 6aTbKo Jlacuii OyB Ha rpoii?

Xou Tansp BiH y BY3JUK 3aB’s3aB?

X16a x He BU Oysin B 30710TOHOLIT

€TMHE 30J10TO, sike BiH TaM y3s1B? (Kocrenko, 1990: 46)
Mapycs HaBiTh nopiBHIO€ ['pulis 13 6aTbkoM, ane MaTip, Aylia
K01 BiTuyBae 011y, BIAMOBIIAE:

— Ox, He piBH#i! Potu B monei, sk Bepil.

Tu kaxer, 0aTbKO, a KUTTS OKHUTH.

Hamr 6atpko — 3 THX, IO yMUpPaJIX TIEPIIIi.

A TI'puns bobpenko — 3 Tux, 1o xo4yTh xuth (Koctenko,
1990: 46).

I'epoins B *KUTTI MparHyia Takoi x Jt000BI, ska Oyna y ii
0aTbkiB: BIpHOI, Oe3kopucianBoi 1 camoBiggaHoi. Bona
MUIIanacs CBoiM 0aTbKOM Ta CyMyBasia 3a HUM, 00 X0 KUJIH
BOHM Oi7HO, aje BOHA Mi3Haia OaThKIBCHKY JIO00B, Oaumia
IMPi CTOCYHKH Mi HaiipigHimmmu i moxsmu. Ii Matip «raka
Oyna KpacuBa MOJIOJIMYKA, BYCTa CMIIOTHCS, @ B OUax Meyaiby
(Kocrenko, 1990: 43), sk He crano Uypas, TO «Ha APYTHH piK
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TaK XJIOMII 1 XOoAWiau Ta0yHaMu, 100 X04Y TMOOAYUTh MAaTip
3Bignamik» (Kocrenko, 1990: 43). [Ipore kiHka 3aiumuiacs Ha
BCE JKUTTS BIpHA CBOEMY €IMHOMY KOxaHHIO. He MeHIn
3BOPYIILIMBI CJIOBA BKJIAJICHI B YCTa T'epOiHi i Mpo OaThKa:

Ta ¥ 0aTbKO TEX yaTHHI OyB Ha BPOY.

A 110 BXX€ CUJILHUM, TO, MaOyTh, HAHTYKIHUH.

3Bea ix J10JIs, Ha4e B HAaropoy

3a Te, M0 MaJId He3TIuouMi aymii. 43

Bin ropawii Oys. ['opmieM BiH 1 3BaBcsl.

Bin numap 6yB, napma, 1110 oCTOJIH.

CrosB Ha cMepTh. Hikonu He 31aBaBcs.

Womy ckpyrunu pyku i 3qam (Kocrenko, 1990: 42).

Tomy 3axoBaHe TIMOOKO Bij JIFOACBKHUX OYeil rope ii Ta
MaTepi TPOPHUBAEBLCS y TBOPI SICKPABUMHU ICHUXOJIOTIYHHUMHU
neransMu. Komm «B TIOJIKOBHX MICTax» <«ITOBUCTABIISUIN
«TOJIOBM Ha MaJAX», TO ii MaTH «BMAaa, 1 KPUK 3aMep3 y Hel Ha
Bycrax» (Kocrenko, 1990:42), a mam’atp mpo OaTbka «Ha
MOKYTi T0JIOBOIO Ha pyku Branay (Kocrenko, 1990: 42).

Opnniero 3 1iKaBUX PHUC KO3aIbKOTO OyTTa OyIlio
xapaktepHunTBo. Y pomani Jlinm KocTeHko 3manboBaHO
1ikaBuil o0pa3 «Hempyuioro» aiga ['anepHuka, SKUH JKHBe
xytopoMm B «["anepHukoBiit 6amii» («Tam i skuBe, TOi camuii
nin lanepHuk, HEMPYIUWA i, CAMITHHUK 1 XHUMEPHHK»
(Koctenko, 1990: 130)). Bin maiike aABaaAusTh pokiB nepedyBaB
y HEBOJI, TMpaIoloYd Ha TYypelbKHX rajepax, a Temep
BUPI3BOIIOE JMIOMAM 13 AepeBa MOOYTOBI pedi A0 IIOJEHHOTO
BXKUTKY, ajJleé BCE€ «y HbOI'0 MUMOBOJII MOJI0HE JO MAHECEHBKUX
raiep» (Kocrenko, 1990: 130)). VY npoMy repoeBi sICKpaBo
MPOSABIISAIOTHCS pucH apxeturty Mynporo Ctaporo, KOTpuit HiIOU
1 J)KMBE CaMOTHBO, ajie OIS HOro oceii MPOXOJATh KO3aKH,
Waydd B TIOX1 UM BEPTAKOYHCH 13 TOXOAY, OyBaloTh TYT 1
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BOpOrH. AJie BiH yc€ Ha MiCIli, 3/TA€ThCS, 1 9YaC HA HHOTO HE
BIUIMBAE, 1 00CTaBUHMU, 3 IKUMH yMi€ B3aEMOIIATH. BimocoOneHe
KHTTS, TOCTIHHI PO3IyMH, «I103a4accs» 1 € pUucaMH 3ralaHoro
apxeTuy:

A cam BiH JIiJl CTape3HHIA, TOJOTHSIHUU.

A B HBOTO cuBa 60pojia, SIK AUM.

Po3zkasye nipo Kady, monoHsHOK,

po te, B ki moxoau Bin xoaus (Kocrenko, 1990: 40).
Jlo HBOrO 3 JUTHUHCTBA JIOOWIM XoAauTH ['puils i3 Mapycero,
yacTo 3axoauTh IBan Ickpa, Jlecbko Uepkec Ta iHII, 1 11 BCIX
y JiJ1a 3HaXOIAThCs IMOTPIOHI clioBa i po3pana. Bin mae mopamy
TaM 1 ToAl, Koyim ii 0coOsmBO MOTpeOyroTh, K IBan Ickpa, mo
TY)XKHTh, Koxarwo4dun Mapycio 0e3 B3a€MHOCTI, IIKOIYIOUH ii,
JUBJISIYMCH, SIK BOHA 3racae. Llum moainuBCs TUIBKH 3 JA1JI0M
["asniepHuKOM, IKUH 3aBBaXYE€:

Yoro peem komip? Tyt xi6a 3amxyxa!

E Hi, cTpuBaii, Hi4YOTrO 11€ HE JaCTh.

B uTTi Haiinepiie — 11e TPUTOMHICTH JyXa,

TOJI 1 BUX1J 3HAWAETHCS 3 HENIACTb.

Jlyma y Tebe Mae OyTH KpHUILIEHO.

Tak nmakatu He T1JHO KO3aKa.

TBiii 6aTeko OyB, [Bane, OcTpsHHUIICIO, —

HACTYyMHUU reTbMaH mics [laBiroka.

Twu x cuH ¥oro! Jlymri He 3aHexaerr.

He maem npasa. Tu x Ttaku He ['puirs.

Ochb mpoiizie yac, KOroch 1 TOKOXAEIIL.

[IpecnaBen pin monraBcbkux Octpsauns! (Koctenko,
1990: 136)

Bu3pKkUMH 10 1IHOTO apXeTUITHOTO o00pasy, a To W
BiTOOpaXeHHsM Horo, € i K003api, sikux FO. @irypHuil Ha3uBae
«CIIBIIMA  KO3allbKO-TMIIAPChKOi craBu» (Dirypuuit, 2004:
73), amke po3Biii 1IbOro (heHOMEHY YKpaiHChKO1 KyJIbTYpH SIKpa3
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1 mpumagae Ha 1ed mepion, yBiOpaBIIM JIOCBIA €MOCY
kHsA31BCchkuX 4aciB KwuiBcbkoi Pyci. II. Kymim nHazuBae ix
«HApoJHUMHU ['oMepaMm», BOHHM «OCHiBYBaJIH OOWOBI MOXOAU
3aMOpOXKINB, iXHIA Tepoi3M, CaMOIOKEPTBY, XOPOOPICTH,
BiJIBary, 3aB3ATTs, CMUIUBICTh, BIHCHKOBY JOOJIECTH 1 repOiuHy
cmepth» (Dirypauit, 2004: 79). V «YHopuiit pagi» I1. Kymnima
300paxkeHo 00pa3 bokoro 4onoBika, SIKUH BOJIHOYAC YOCOOITIOE
B co0i pucu apxeruny Mynporo Craporo. HaBite He Marouu
iMeHi, BiH 3’SIBJIIETHCS HEOJIMIHHO TaM 1 TOMi, KOJH MOTPiOHO.
3a CIOKETOM, KO3allbKUIl ernoc HEHaB’SI3JIMBO IPOCTYNA€E B
pomani Jlinm KocTeHko, Koiau Ha KyTOK, e Xuia Mapycs,
3aiioB K003ap, 1 IIBYMHA MOYyJa TyMy PO CBOro OaThKa:

I 51 croro. OTak crosiia ckparo.

A BiH crliBaB HEBOJIbHUIIBKI T1JIAYi.

I parirom uyro: «Opmnuky... Uypato!»

A onimina. «Opmnuky... Yyparo!..»

Sk s Toa1 HaTUTaKanach BHOYI!

VYce BBkanocs: «Opnuky Yypato,

On 3abumu Tebe nsixu y cBoemy kpato!» (Kocrenko,
1990: 42-43)
Tomy cii0BaMU MOETECHU T€POiHS PEIIOMYE:

Tenep BiH 3 HAMU B PaJOCTi 1 B CyMi.

30aruyIo cepiie BpaxxeHe MOe:

MIIIOB Y CMEPTh — 1 TOBEPHYBCS B AyMi,

i BKe Terep HixTo #oro He BO € (Koctenko, 1990: 43).

OpHi€ero 13 MOpPAIBHUX JIUIAPCHKO-XPUCTUSIHCHKUX O3HAK
Ko3alTBa OyJl0 JOOpPOYMHCTBO, MPO IO TAKOXK 3HAXOIUMO
3raflki Ha CTOpiHKax pomaHy. 30Kpema, Iie 3rajka Ipo
OyA1BHULITBO MOHACTHUPA:

Toit MOHaCTHp HEAABHO 30y TyBaIH.

Tam 13BOHU € Ha Pi3HI TOJOCH.
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Woro IMymkap 3 Isanom dynmyBan,

Panimr 6ynu sicu Tam Ta gicu (Kocrenko, 1990: 60).

Jyxe 6arato B aHaJII30BaHOMY TBOPI HJIETHCS PO BMIHHS
KO3aKiB MO-JHMIAPCHKU JKUTU M MO-TUIAPCHKH MTOMEPTH, a He
Tak, sk ['punb BoOpeHKO, «II0 HIiSIK MOXUIUTH XOPYTOB»
(Kocrenko, 1990: 23). Mapycs, cuasyuu y B’SI3HUII, 31a€ThCA,
OubIe mepekwBae 3a 0Oe3cinaBHy cMepTh [puis, HiXK 3a
OJIM3bKY CBOIO, 0O I KO3aKa CIPABOK JKHUTTS Oyno abo
BIKHTHU Ta «3QKUTH CIaBH», a00 CIIABHO MOMEPTH:

3aruHyTh XJIOMIIi, TO X04a O MO-JIFOJICHKH.

A sIK 3aTUHYB, SIK 3aTUHYB TU?!

[Ilo xoXxeH ine, — i BOTHIO, 1 TPOMY,

Bceworo Tam Oyze B KJIEKOTI JOPIT.

A TH JIeXHII HA [IBUHTAP1 CTApOMY,

Jie 1Ie HixTo 3 ko3airea He noumir (Kocrenko, 1990: 37).
JI. KozyOenko BBaxkae, 1mo B o0pa3i ['puns mnokaszana
«pobieMa BUPOKEHHS KO3aITBa», OCKIIBKH «HOTO Mpii 1po
KHUTTA B CIMEMHOMY KOJI1 MPUTYNUIO HOTO JI€BICTh, a €UHUM
3aHATTAM CTajo0 CLIbChKE TIOCIOAAPCTBO. 3aHemax Iyxy
KO3alTBa YBUPAa3HEHO 3a JOIOMOIOI0 OINpAllOBaHHS MOTHUBY
3paau» (Koszybenko, 2018:47). MabyTh, Take pO3yMIHHS
MOXKHa  CIPUMHATH  MO-JTITEPaTypHOMY CHMBOJIYHO M
OJIMHWYHO, OCKUTBKH B aHAJII30BAaHOMY TBOp1 OaunMo HabaraTo
OlIpIlle MPUKIIAAIB 3BUTSKHOTO KO3aITBa, MPEJICTABICHOIO B
oOpazax T'opais Uypas, nonkoBHuka Ilymkaps, IBana Ickpu,
Jlecbka Yepkeca Ta iH. [{luM Ta iHIIUM reposiM, 3a TBEpIKEHHIM
IIBOTO K aBTOpa, MPUTAMaHHI HaWKpaIlll JIIOJCHKI SIKOCTI, SIK
«BOJIETIOOHICTB, JTF00OB 710 PIIHOTO Kpato, IParHeHHs TyXOBHOT
Ta (I3UYHOT HE3aJIeXKHOCTI (BJIAacHOI 1 KOJIEKTHBHOI),
npaneno0CTBO, TOTOBHICTh OOpPOHUTH CBOIO baTbKiBIIMHY 1
MpaBOCJIaBHY BIpy, TOYYTTS TOBAPUCTBA, >KEPTOBHICTH»
(Kozybenko, 2018: 47). Bonu 3aruHynu repoiuyHoo, AE€XTO U
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MYYEHHIIBKOIO CMEPTIO, SIKY 3 TAHICTIO MPUHHAIM 32 YKpainy.
CrnoBamu Jlinm KoCTeHKO XOYeThCS MIATBEPIUTH IO TE3y
IUTATHO:
Ilywxap:

e He crapwmii. | cnaBy mas, i cuiy.

(ITpo HBOTO TIOTIM AYMY ICKIIATYyTh.

MuHe CiM JIIT — 1 TOJIOBY IIf0 CUBY

Buroscbkomy Ha criuci moganyts) (Kocternko, 1990: 26).
Isan Icxpa:

...IlixBiBCs Ickpa, moskoBuit 0003HMIA,

cud Ocrpsaumi SkoBa, [BaH.

(3arune Tex, B 0010 32KHMBIIIH CIIaBH,

B HEZIOBTiM vaci micis [Tymkaps,

BepTarouu 1o noneny [lonraBu

3 mocoibCcTBa 10 MockoBchbkoro uapsi) (Koctenko,
1990: 27)
Yypau, Ilasniok:

YyTtku xoaunu, mo [[aBirok He BUXK/aB,

o Ti Kymeiiku — To KpuBaBHii CHIT.

[Ilo xTo TaM 31aBCs, TUILKU TOH 1 BHXKHB.

A 0aTbhKO K Halll, BIH 3TaTUCS HE MIT.

o 3 ITaBmntoka, KUBOTO, MIKIPY 3ACPIH.

1o 3 HAM B3SUTH IIIe YETBEPO CTAPIIIHH.

o mpotu TOTO, IK BOHU YMEPJIH,

1 Cyn Ctpamnunii He 31acTbest Bxke crpamHuM! (Koctenko,
1990: 41)

3o0pakeHa Ha ICTOPUYHOMY TJII JIMIIAPChKA CMEPTh

IUX TepoiB MpOOYMKye HallOHAIBHY TOPHICTH  IPO
HECKOPEHICTh HAalIUX TMpPEAKIB, PETPOCIEKTYIOUH, JeCh Ha
TCeHHOMY PiBHI NPOHUKAE Y CBHOTOJCHHSA, NPO IO 3Taaye y
cBoemy nociimkeni i I'. JKykoBcrka: «3rakul mpo Mmojerinx 3a
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BOJIFO BiAJaHMX Ko3aubkux numapiB (Hamusaiika, OcTpsHui,
[TaBmtoka, Ickpu, I'ontu, baiinu, Yypas Tomo) 0e31IMEHHHX
rep01B 6630TpaH_IHI/IX 1 HEBIOKOpEHHX’, Ta Marepis,
“HNOCHUBUINX OJ1 CJi3”, MPUBOIUTH 10 YCBIAOMIJICHHS TPariyHOCTI
yKkpaincekoi icropii. PeanpHi icTopuuHi TOCTaTi, IO
BUMAaJIbOBYIOTbCS B pOMaHi, — JJAHKA T€HETHYHOTO JIaHI[IOra
ICTOPUYHOI 1aM’ATi, KUK 3 €IHY€E TaBHI i HOBITHI €CTETHUYHI
imei» (OKykoBcbka, 2001: 8).
BucHoBku

CroniTTa MUHYIHU 3 THX 4YaciB. 3raJyloud I BiJOMi HaM
iMEHa TepoiB KO3albKoi J00M, MUMOBOJI 3adyMY€ENICs Hal
MUTAaHHSAM IPO POJIb JIIOJWHU B icTopii Hapomy. Xou cami
BaTa)XKM KO3AIbKUX PYXiB Ta i MPOCTi KO3aKH HaBPs 4u Ooan
3raJyBaJly PO Te, L0 CaMe BOHH 1 € TBOPLSIMH iCTOPIT HAPOLy.
IxHi 1ymKu i 1ii KOHIEHTpyBaIUCS HA TOMY, aOH OOOPOHHTH
piAHY 3eMJII0 BiJl BOpOTIB, sIKi 3a3ixainu Ha ii OaraTcTBa Ta
moaHicTh. HaBiTh y 1npomy asamizoBaHuii poman JliHu
Koctenko npopoue nepepic cede it mpobIeMaTHKOIO BXOIUTh Y
CHOTOJICHHS: YW JAyMArOTh Hallll ChOTOJHIIIHI BOIHU B OKOIIaX,
abu yBiYHUTH ceOe um npocnaBuTca? Hanesne, Hi, — nuiiie npo
Te, 11100 3BUIBHUTH YKpaiHy BiJl POCIHCHKOT OpAH.

Sk Gaummo 13 TIpoBeIeHOTO aHamizy, B «Mapyci Uypaii»
Jlinn KocTeHKo OMNpHUsBICHO YacoMpoCTip KO3au4MHH Kpi3b
OpU3My POMAHHOTO CIOKETYy, TIepoiB, B oOpa3ax SKUX
B1JIOOpaXEHO yCl CYCHUIbHI BEPCTBU TOTOYACHOI YKpaiHU
(kK03a1TBO, MIIlIAHU, TTATPUILIAT, CYIIIBCTBO Ta iH.). BomHouac y
HUX y3araJlbHEHO IMOKa3aHO ¥ pHCH XapakTepy, NMpUTaMaHHI
YKpailHCBKOMY MEHTATITETy, KO3aKaM: 3BaKEHICTh Ta MYJIPICTh
yocoOmot0Th reThMaH borman XMenbHHUIIbKUM Ta TOJKOBHHUK
[Tymkap; MyXHICTb, OE3KOMIIPOMICHICTh Ta BIJHAHICTh —
Uypan, IlaBmrok, IBan Ickpa, Jlecbko UYepkec. Ko3zaka-
XapakTepHuka, apxerunn Mynaporo Craporo yocoOmroe min
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lanepuuk. JlocuTh CynepewIMBUMHU Ta JBOJMKUMHU OadyaThbCs
obpasu ['purbka boOpenka, Bumnska, cyauis. [Ipote Bci repoi
TBOPY — «JIITH» CBO€I €IOXH, B SKil KO3aITBO SK YHIKaJIbHE
YKpaiHCbKE ICTOPUYHE Ta COLAJbHO-KYJIbTYpHE SBHIIE
0aunTbcs B yCii TOBHOTI, 13 TPagUIIfHUM HEMUCAHUM
JMIAPCHKUM KOJEKCOM.

[Tpuifom akTyamizamii MHHYJIOTO MJIsi BUSCKPABICHHS
HUHIIIHBOIO Ta 3JaTHOCTI MPOpodYe 3arsIHYyTH Yy MailOyTHe
MOIIMPEHUA Y JITEpaTypi Ha TeMy 300paKCHHsS KO3a44WHH,
OCKUIBKM Maii’ke Ha KOXKHE IOKOJIIHHS YKpaiHILiB BHIIaJae
O0pOTHCS 32 CBOIO HE3aJIEKHICTh. TaKk BUXOAMTSH, IO CHITy Ma€
Te, IO CIMPAETHCA HAa 3pa30K 1 JOCBLA NPEAKIB, MHHYJIUX
MOKOJiHb. | KO3aIITBO TYT € NPUKJIAIOM 3BUTATH i TyXYy, IO MU
ycnaakysaiu. Lle mpornsaaeTses He TUIBKU Y TOMY, 10 H 3apa3
Halll BOTHM mHoyacTH OepyTh cobi Ko3allbKi MO3MBHI, HOCATH
KO3aIbKUI «oceneelby, ane i y IXHIX AisIX, BYMHKAX Ha MO
OUTBH, BIiCbKOBOMY ITOOpaTUMCTBI. TOMY, O4EBHIHO, B POMaHI1
Jlinu Koctenko «Mapycsa Uypail», 1mo3a CrO)K€THOIO JIiHI€I0
TOJIOBHOI T€pOiHl, IOCTa€ BEIUYHUHA 00pa3 Ko3alTBa SK
ICTOPUYHO-KYJIBTYPHOTO SIBHILA, BTUIEHOTO B KOHKPETHHUX
reposix TBOpy. JKUTTE€3MaTHICT Ta, SKIIO0 MOYKHA TaK CKa3aTH,
KJIACUYHICTh TBOPY IIOJIATa€ B TOMY, HACKUIBKM BIiH,
nepekrBaroun cede Ta CBii yac, 3AaTHUN €KCTParoIOBaTUCS B
CydacHe, Mepealoyy Ba)KIMB1 TyXOBHI IIHHOCTI, SIKUM HEMae
TEPMIHY TNPUAATHOCTI. Y HAIIOMY BHIAJIKy L€ JIUIapchbKa
BiJjBara, cuja Jayxy, Ko3alpka d4ecTh 1 T. 1. Lli 1yxoBHI
KOHCTPYKTH JIJISl YKPAiHIIIB YK€ CTAJI CHMBOJIIYHIMH, a T€, 10
CTa€ CUMBOJIOM, BIJITIOBIJTHO, CTA€ BIYHUM KYJIBTYPHUM KOJIOM.
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VIK: 821.161.2 Ian [pau
A. TkayeHko

«TAEMHUUE BYTTs, MOS BOJIICHA PAHO...»:
EK3WCTEHIINHI BI3Ii IBAHA TPAYA
AHoTauis

bararorpanHa MmucCTeIbKa TBOPYICTh Ta IMOJIITHYHA
nisutbHICTH [BaHa Jlpaya i 3a MOro »KHTTS, 1 A0CI BUKIUKAIN i
BUKITMKAIOTh HEOJHO3HAYHHUN PE30HAHC SIK Cepell MepeciuHux
PELUITIEHTIB, KOTP1 B IEPEeBaXKHIN Maci HOro He pO3yMIIOTh, TaK
i y ¢axoBomy cepenoBulli, jae W Temep 3 SBIAIOTHCA
OPTOAOKCAIbHI KPUTHKH — XOU K TUBHO — 3HOBY BYJIblapHO-
COIIIOJIOTIYHOTO MTHOY, ajie BXKE 3 MPOTHIICKHHM 3HAKOM.
[TpyurHM 1HOTO — 1 B IEPMAHEHTHUX 3a3/pOIax JJOMOPOILEHUX
CaJIbEPUKIB TA TE€POCTPATHKIB, 1 B HEPO3YMIHHI UM HENPUUHSTTI
TaK 3BAaHUMM KOPUCHMMHU imioTamu «cTpaterii [lamineo
lanines», Ky aBTOp yKe MpSAMO 3a/J€KJIapyBaB HalpPUKIHII
KHUTTA, 1 B €KCTPEMAIIbHOMY 3arOCTPEHHI 11€0JI0T14HOT BifHH.
Crarts 1moOCTa€ €KCIEpPUMEHTOM XPOHOJIOTIYHOI  Mojadi
eK3UCTeHLIHHUX Bi31H-TIPO3piHb I'eHis uepe3 A001p BiIMOBIIHUX
LATAT 1 CTUCITMX KOMEHTApPIB JI0 HUX.

KurouoBi cioBa: lsan /[lpau, noesis, ex3ucmenyivmi
8i3ii, namoc ocsiedHHs, IPOHIsL, CAPKA3M.

A. Tkachenko. «THE MYSTERY OF BEING, MY
PAINFUL WOUND...»: EXISTENTIAL VISIONS OF
IVAN DRACH
Abstract
The multifaceted work of lvan Drach, a poet, a prose
writer, a screenwriter, an art critic, an essayist, and a publicist,

https://doi.org/10.34142/2312-1076.2025.2.106.04
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along with his political activities, has sparked and continues to
provoke mixed reactions. This is evident both among general
audiences, who often struggle to understand him, and in
professional circles, where orthodox critics, surprisingly
adopting a vulgar sociological approach with a reversed
perspective, still emerge. The reasons for this lie in the perpetual
envy of local Salieris and Herostratuses, in the misunderstanding
or rejection by so-called useful idiots of the "Galileo Galilei
strategy," which the author quite explicitly declared near the end
of his life, and in the extreme intensification of ideological
conflict. This article experiments with a chronological
presentation of the existential insights and revelations of the
genius.

A vast collection of Drach’s poetry excerpts fitting this
theme spans over a hundred pages, and their mere reading would
likely prove more engaging and beneficial than any analysis. At
the very least, the author of this article, who wrote a PhD
dissertation titled "The Work of lvan Drach: Evolution of
Problematics and Poetics," as well as a separately published
literary portrait of the artist, and later conducted research on
individual styles based on the poetry of the second half of the
20th century, approached Drach’s work from a different
perspective. The author also participated in the publication of
Drach’s works, including the most thoroughly textologically
edited two-volume collection, from which the cited texts are
drawn. Revisiting these works again, the author was struck by
Drach’s insights, his struggles within the entanglements of time
and space, and the depth of their experience and embodiment.
While constrained by the conventions of academic writing, the
article occasionally departs from them, offering a selection of
well-known and  lesser-known  quotations,  arranged
chronologically and accompanied by brief commentary.
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Keywords: Ivan Drach, poetry, existential visions, the
pathos of comprehension, irony, sarcasm.

Beryn

Jlo3Boo co0i He BIAMOBIAATH HA CXOJIACTHYHI MMyHKTH
BHMOT, TTponrcani B upkyssipax 2003-ro poKy HEICHYHOYO1 BXkKe
iHCTHTYHIi M0 KOnMIIHIX (axoBux BUmaHb. Ti OUPKYISpU
MEePETBOPIOIOTh HAYKOBLIIB HA BHIIUKYBAHUX Yy JIHIMKY
HIKOJISIPIB, & MIKOJISAPIB (HAATO K y KOHKYpcHHUX pobotax MAH,
Kyau iX JOTMaTU4YHO IEPEHECeHO) MIiATaHsATbh M «EIUHO
NpaBUIbHE» OIOPOKpAaTHYHE JIEKANO-JIAKATI0. «AKTYaJbHICTH
JOCITIIJDKEHHS, IIOCTaHOBKAa TmpoOjeMu Ta 11 3B’SI30K 13
BOXJIMBUMH HAYKOBUMH UM MPAKTHYHUMH 3aBJIaHHSIMH; aHAII3
OCTaHHIX JOCHIKeHb 1 MyOMiKamii, y SIKUX 3alo4aTKOBaHO
PO3B’s13aHHA MPOOJIEMH 1 Ha K1 CHUPAETHCSA aBTOP, BUIIJICHHS
HEBUCBITJICHUX paHIlle acleKTiB, SKUM IPHUCBSIYEHO CTATTIO;
(bopMyITIOBaHHS METH, TIOCTAHOBKA 3aBJaHb», — YCHOTO I[LOTO
(HaaTOo X MIJKPECICHOr0) He MOKHA BMICTUTH y BCTYII, iHaKIIIe
JUIS 4OTO TOA1 CTAaTTA?; a HEeNiJAKpecaeHe Mae OyTH 3pO3yMUIUM
y’Ke 3 aHOTallii.

Metoau nocrizKeHHs

«MeTtoaonoriusi OCHOBH HAyKOBOTO Ta/abo
eKCTIEpUMEHTAIBHOTO JTOCTI/DKEHHS, BH3HAYCHHS OCHOBHHX
METO/IB 3 KOHKPETHOIO BKa31BKOIO 111010 X 3aCTOCYBaHHS» — 1€
e OAMH ONMCKY4YHil 3pa30K OIOpPOKPaTUYHOTO JOTMaTH3MY,
AKHM 3MyIIye ONUCYBaTH W «KOHKPETHOIO BKa3iBKOIO»
po3mudpoByBaTH O4eBUAHI pedi. Tu nmumient mpo HaboJIiIe, IPo
Te, 1110 He BiAMycKkae Tede MOHa MiB CTOJITTS, PO MUTIIS, 11O
HmoB Ha 12 emoxanbHUX POKIB 1 12 cCeMUMMIBHUX KpOKIB
nonepeay, A0TMoMaraB i Jomomarae ToOi OCMHUCIIOBAaTH CYTh
OyTTs; TH (IIOJIOT 1 3aCTOCOBYeIl Te, 10 HaOyB y daxy;
HE3piJIKa, 5K 1 TYT, BAAELICS i 10 eceicTHuHOI moaayi marepiany,
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a HOro BENWYHICTH OIOpPOKpaT IIOpa3y HaMaraerbecs
BUXOJIOCTUTH OTY CYTbh 1 TBif CTHJIb HOBUMM Ta I11€ HOBILIMMHU
HUPKYJIApaMH  HEJOBIPH, OCKONMTH HAKMHEHMMH 330BHI
mabJioHaMHd  TeHUIIPCBKUX ~ CKONYCiB, 1[0  ITHOPYIOTh
IHTENIeKTyaJIbHy ~ BJIACHICTb,  HPUHIDKYIOTh  YKpaiHCBKY
I'YMaHITapUCTUKY, sIKa TUM cKoltycaM 1o numbanax. Hy mo x,
BIJIMOBIZAt0, SK IIKOJSAP: METOMUM — BIacHe (iToIoTiuHMi
(Tpeba  po3mupoOBYBaTH  «KOHKPETHOIO  BKa31BKOIO»?);
ONMUCOBUN (OMHMCYIO, LMUTYK), KOMEHTYI0), IOPIBHSUIbHO-
icropuuHuid  (ICTOPUYHO TOPIBHIOK), JCAYKTUBHUH  Ta
IHAYKTUBHHUMA (BiX 3arajlbHOTO JO OKPEMOro 1 HaBMAaKH),
coLi0JIOTiYHUI (came Tak! — SIKIIO He BUXJIIONYBaTH pa3oM 3
OpYyJIHOIO BOJOI0 i MUCTEUBKY «IUTHHY», TO BiH aX HISK HE
3acTapiB, a JIOCIIKYE CIIPaBXKHIO, HE rinepOoIi30BaHy, Ta BCe
K BIAUYTHY POJIb MUTLS B CYCIIJIBCTBI).
PesynbTaTh i nucKycii

JlyXxOBHO-MUCTELIbKUN  (DEHOMEH  MIICTIECATHULTBA
3HAlIIOB YK€ JOCHTh JOKJaJHE BHCBITIECHHS, 30KpeMa B
Ipalsix TaHOPaMHOTo Ta MopTpeTHoro xapakrepy I. /[3r00u, M.
InpaMBEKOTO, M. XKynuuceskoro, €. Cepcrioka, JI. HoBuueHka,
B. bprorrena, B. bproxoseuskoro, I'. Knoueka, A. Maxkaposa,
B. Mopenns, B. A6mninosa, JI. Tapuammunacekoi, M. Haenka ta
1H. 3po0uTH iX aHami3 4 6o1ai orsiy (a HaBIIIO — 32 HAIBHOCTI
B iH(ompocTopi?) o3Haua€ He HaNMUCaTH CTaTTi, 3aJyMaHOi
1HaKIIeE.

BbypximBe Bxomxenns I Jlpawa B miteparypy
MOB’SI3yI0OTh 13 MyOiikaimiero Ha mmaneTax «JliTepaTtypHoi
razetn» noemu «Hix y Conmi» (1961). lotu, momnpasaa, 6ymo
KUIbKa J0OIpOK BIpLIiB (30KpeMa B KypHajlax «3MiHa» Ta
«Bitun3nay), mpore came «heepuyHa Tparenis» (aBTOPCHKE
MMOYaTKOBE BHU3HAYCHHS KAHPOBOTO  PI3HOBHUIY) CTajia
CeHCAIliel0 1 BHUKIMKAJAa HE TaK JITepaTypo3HaByi, sK
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imeosioriydi aUcKycii. BiaTrak TBip ONMMHUBCSA 1032 MEPIIOO
30ipkor0 «COHSIIHUK», XOo4ya B mepeaMoBi 10 Hei JleoHin
HoBuuenko 3rajmaB moemy, MOKPUTHUKYBABIIH «IIPUMXIIHBE
aBTOPChKE BHU3HAYCHHS <OKaHpPy» (HacmpaBai — >KaHPOBOIO
PI3HOBHY) Ta 3arajbHy KOHIEIIIO TBOPY 1 MOXBAJIMBIIHU 3a
«CBUKICTh 1HTOHAIM», CBOEPIAHY 1 CHJIBHY €KCIIPECIIO
«OKpeMHuX Micub». Maemo TyT 1 (parMeHT nepecrpaxyBaibHOT
muaakTuku: «CTpaxiTTd aTOMHOTO BiKY, TEPMOSIEpHA 3arpo3a
CBITOBIN IMBLII3alii, 000YE i HENPUEMHE B HALIOMY KHUTTi?
Tak, cyyacHui moeT 0OMUHYTHU LILOTO HE MOXKeE. AJIe sIKa BelTnKa
PI3HHIE MK CaMOJIOCTaTHIM HAarHITaHHSIM OoOJf0o4oro i
KAXJTMBOTO, MK PO3TyOJICHUMHU CKapramu mpo “HIX Yy COHIII
HaIoi mpaBau” — 1 MParHeHHSM 3HAWTH, PO3KPUTH IeEpe
yuTayeM Ty 00’ €KTHUBHY JIOTIKY JKUTTS, sIKa 030pOrO€ JHofeH i
nopyiye ix a0 aii. O4eBUIHO, B MOJIOAOIO MOE€Ta MPOCTO HE
BUCTAYWJIO CWJI, CBITOIVISIIHOI TINIMOMHHM, 1100 BHopaTucs 3
BCEJIOACHKOI0 TEMOIO BHCOKOTO (hi710cO(CHKOro 3By4aHHs, Ha
gKy BiH 3amaxHyBcsi» (HoBuuenko, 1962, c. 17-18). I3 num
«PO3YMOBHM  CBITOTJIIIHHIITBOM Ta WOTO JUKTaTYpOIO»
(AHTOHUY, c. 659) MOXHA MOTOAUTHUCH X10a TaKk: TBOPOBI SKpa3
1 3amKouia 1000Ba 11€0JIOTTYHICTh «OKPEMUX MICIbY» APYTol
YacTUHU, HIOM CHeIllialbHO BBEACHUX Y HACTYMHiM 30ipii
«IIpoTtybepaHniii cepis» Ha IOTOY TOMIINIHIM JTOTMAaTHKaM IS
MPUKPUTTS HE «OKPEMHUX», @ 0araTb0X OPUTiHAIBHUX 1 TOCTPUX
«MICIIbY» IIOEMH.

He Bce Oyno chnpuilHATO 1 3 MOy «CBIKHX
iHTOoHaIM». Hasite  MakcuM  PUiIbCbKHI,  CXBalbHO
MOCTaBUBIINCH JI0 HOBALlI MOJIOJI, MATPUMABIIN iX y CTaTTI
«baTbku 1 OiTH», TEX IHUTaB: «...I0O BOHO B Oica 3a ‘“‘cuBa
neyanb Kozepora”?» (Punbcbkuit, 1980, c. 501). Ane
nepeunTaiimo: «Hagimno 51, Kyau most jopora, / [ a1 Most TpuBora
npopocna / Bix cuBoi mewani Kozepora / B rieske 6oioTo
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pigHoro cena?» (Tyrt i gami Bipumn mut. 3a: Hpau, 2011). Ota
TpUBOIra W Jajli HapocTajga Ta po3pUBaia HOro, ax JOKU He
yIoKoiBcst B piaHiii 3emii: «lloxoBaiite mene B TeniXuHIAX: /
Tam HikosM 51 HE TOMPYY.

BipmiB Ta iX YpHBKIB, IO <JISATAlOTh» Y piuuILe
O3HAYeHOI TeMH, Habpaiocs 3 kopnycy noesii 1. J[paya nmonan
100 cropiHOK, i iX unTaHHA Oy7n0 O YW HE KOPUCHIIIUM Bij
HalllUX HaJl HUMU MyApyBaHb. [IpuHaiiMHi aBTOD 1i€i cTATTI, 10
1987-ro 3axucTHB KaHOUIATCHKY aucepranito «TBopuicTh
IBana Jlpaya: pyx mpoOieMaTHKH 1 HOETUKU», a HACTYIHOIO
BHJIAB JIITIIOPTPET MUTIIS, 3TOJIOM 1 B JOKTOPCHKiH aucepTarii
(1998), nocnimkyoun iHAyanbHI CTHIII MOETIB 2-1 moaoBHHA XX
CT., 3BEpPTaBCAd [0 HBHOTO IiJ IHIIMM KyTOM 30py; a HOTIM
YIOPSAJKOBYBAaB Ta CIOPAPKAB IepeAMOBaMHM BHUJAHHS HOTro
TBOPIB, 30KpeMa i TEKCTOJIOTTYHO ONPalbOBAaHOTO IBOTOMHHUKA,
Tenep 3HOBY MEpPEUYUTYBaB 1 JAMBYBABCS IIMM OOpPCaHHAM Ta
MPO3pIHHAM Yy TEHeTaXx dYacy W NpOCTOpY, MOTYXKHOCTI IX
OCsATaHHS ¥ mepexuBaHHA. | Bce K JOBENOCS CKOpOUYYBaTH,
VIATal0Ouu KaHOHaM. A BTiM, TIOPYIIYIOYH iX, TPOMOHYIO HU3KY
i0paHMX 3a XPOHOJOTIYHUM HPUHIUIIOM LUTAT 1 CTHCIUX
KOMEHTapiB JI0 HUX.

1962. «Kynu itnemo? fka nac Bipa / Kene Ha kam’sHi
BiTpu? / Skoro nmixxmemocs 3Bipa, / 11lo6 3 HUM ckoHaTh 10
nopu?! // AtomHI uBsixu, myapi Omsxu, / Ta ¢inocodcebki
MaHiBIl, / Ta cuta Mmopaa Koctomaxu / 3 kpuBaBUM IIpariopom
B pyui...». [lum 00J1iCHO CydacHUM pUTOPHUYHUM 3alUTAHHAM 1
TBEPKEHHSM — MoHaJ 63 poku. Sk 1 «/{uconancam» 3 amro3iero
10 nepcoHaxiB pomany Tomaca Manna «Jloktop @aycrycy Ta
3 IEPeAUYTTSAM KiHIIS «XPYIIOBCHKOI BIIITUTIY: «3UMH HEMa, Ta
npspKaTh HAC Mopo3H, / Ta CyHyTh XMapuU-TPYHH AJISL OpJIiB... /
Ha munmunsax, Ha mMwmmsix Miii posym / B ek3ucteHmiitHuit
3aKyTOK 3a0piB. <...>MoBuH, HEBUaCHUI 13BiH CKOBOPOIU3MY!
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/ Cumn co0i ta pykaBuui muit! / Tu K Kpi3b cab03y — Kpi3b Ty
onBiuny npusmy — / Xou y Leiromomi JIeBepkronom xuii» (10.
04. 1963).

Yepes 20 pokiB y ciiBaBTopcTBi 3 M. [TonmoBuuem ta C.
Kpumcbkum 1. JIpau nHanume mpo3oBy OiorpadiuHy moBicTh
«['puropiii CkoBopona», a sIK MOET CTBOPUTHb IUIy HHUBKY
BipImiB, 110 ii MOxHa Oyio 6 Ha3zBaTH «Most CkoBOpoaiaHay, e
JTPUYHUN EPCOHAXK MEBHOIO MIPOIO MPOEKTYETHCA 1 HA BJIacHE
aBTOpA. A HANIPUKIHIII )KUTTS 30MPATUMETHCS 3HATH SIK PEXKUCED
¢binmpM mpo MaHapiBHOrO... cmiBaka 3 T. KommaniueHkoMm y
rojioBHi poxi. Hauepkum cuenapiro moBepmmia W BHIANA
OKpEeMOI0 KHIKKOIO «BapcaBay, 2022, Bipa MenbHuUK; GiabM 3
IHIMMA akTopamu ToyaB 3HiMatu C. Macio0oWIUKOB, HABITh
MoKaszaB Tpeinep «Varsavay Ha Beyopl MHam’aTi MUTIS B
Byaunky kiHo y »o0BTHI 2021-r0. 3aBepmMTH 10C1 HE BAJIOCS.
@DiHaHCYIOTh TpPHILENENyBaTi CKaKeHI BECUUI W CKaKeHHX
cycimiB, a ¢iIpM MpO TeHis, e ¥ 3a pik g0 Horo 300-pivus,
OJIepXaB O] WIEHIB JXypl MITYMHTY «UETBIPKU» 3a COILaJIbHY
3HAYYIIICTh.

Tumuacom y 64-my BHOyXarOThb IKHTTECTBEP/HI
«IIpotybepaniii cepisi», MmO Jand Ha3By 30ipmi: «Mu
pO3KyTypXxaeMm B 1B0001 / JIroACHKUI TPaHIT, JIOJCHKUI I'YApOH
/ Barpstaum rpomom cuim Toi, / Ilo Hac po3uaxye 3 mobpa, — /
Taxk 6’101k 3 cepaens nporyodepaniii — / [ToBctanti cons... binb
BMUpa / Y TpaHiO3HIM COHUETaHIl, / B KOCMIYHIM KJIE€KOTI
toptyp!.. / Tak poskomryemo 3 no06pa / Ha piBHI BiuHHX
napTutyp!». 3anam’siTaliMo MiJKpecieHe COKOBUTE CIIOBO: BOHO
Oyne 3ramaHe Ommkue A0 KiHog cratti. [ CBiTnuuHuit
emnirpagom 10 «BedipHbOi MicTepii» — OTHOTO 31 CBOIX
«KaMmepHHUX COHETiB» — ToOJa€ IHIIMKA BapiaHT OCTAHHBOTO
psanka: «Ha piBai boxux maptutyp!» (Ceitnuunuii, 1994, c.
35). Ha moe 3anuranHs, IKOMY BapiaHTOBI BiJlJaBaTu epesary,
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I. Ipau BigmoBiB: 000M.

[TapanenbHO 3 MM TPOXHU AEKJIAPaTUBHUM KOCMI3MOM —
cepis 6anaa mpo peanbHUX JIIJICH 13 PIAHOTO cena, 30KpemMa, i
«banmana mpo gsaapka I'opais» 3 #Horo racoBor JIaMIoRo,
TYMJICHHSAM MICTHYHOTO Iama, TopeM JOHbKH Ta O0arbka: «Ilix
CepIieM IIeMKa 1 cMyTHa 0e3BuXiib / besmoMiuHoro BepHuyoa
MYX4HHH, / bo % mo3aBuopa ['opnuna ninma / Ha nusunTap, Ha
MICSIUHI IEPEXPECTSL...»; 1 BUCHOBOK: «[xem Tak 10 mpaBau, 10
cyri xuttst, / OOmierenuit xkimomerpamu Qinmocodiit, /
Paiinyramu cumdoniii 1 micsuHux iHTerpaiiB. / [HOAl TibKH
OyBaenr Ha BifcTaHi cepiis / Bif Tiei, equHo 030HHOT [IpaBany».
VY cawmiii Ha3Bi 30ipku «banagu 6yaniB» (1967) — BinTOprHeHHS
TPaIUIIfHOTO JKaHPOBOTO Opeodxy ¥  BOAHOYAC HOro
30aradyeHHs. | MUCTELbKUI TPOPUB — yKE B MIKPOKOCMOC, SIK-OT
y «bamani JIHK — ne3oxkcupnOOHYKIIEIHOBOI KHUCIOTHU» 3 ii
CTUJII3aIli€l0 MiJl HAYKOBUH «IMCKYypc»: «a) BynyTe apwii,
OyayTe mTyuHi, / ByayTs nynukamu npupyudeHumu, / byaytsb
IBUHTUKaMu mpupeuenumu — / Ha xpecti OynyTts
nonepeurHamu. // 0) 3aBox mo BUpPOOHUITBY Mo3KiB. / Ilane
renepane! Jlns Bamoi apmii / HaBaHTakeHO TpHUHAAUATH
cocraBiB / MojepHizoBaHMX MO3KiB THUIy «Jlerenepar». /
Moxere pymatu. Ctpuaiite —/ I1an npe3uieHT xoue 0cooucTo
/ BaM BCTaBUTH HOBY IITY4YHY Kjienky». Higoro He Haranye?
Hamnpukiian, MiBHIYHOKOPEHCHKUIM ~ «KOHTHHTEHT». A
HaIPUKIHI — Takuil co01 ronmavok: «...)KyxHe xax Ha HOXax, /
Ha tpuBoxHux pyOexax, / A Haja xaxoMm BuHHKa / g OGanana
JIHK, / Jlamne cran Tyrum ByxkeM, / [lepecBuctye Hoxem / Haz
COJIOHUM, MeraToHHUM, / beskopnonaum pyoexxem». Lli psaaku
kputukyBaB €. IIpicoBChbkHMid 3a HEBIAMOBIIHICTE MIX
CepHO3HMM 3MICTOM 1 TaHIIOBAIBbHOIO (opmoro. Tak HiIOu
CEepHO3HMI 3MICT MYCUTh BISATaTHCA JIUILE B TOTY FE€K3aMeTpIB.
A Ta HEeBIIMOBIAHICTh CaMe€ i BIAMOBIIa€ TAHIICBI BUMTYIIEHOTO
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3 KOJIOM MIKpPOCBITY JDKHHA: 30uTbIIeHa B TUCsA4i pa3iB JJHK
Haraaye 1 Byxa, 1 Hoka. J[[PKuH MOke clyryBatu J00py 1 31y,
3aJIeKHO BiJ] 3a0araHOK TUMYacOBOTO «Xa3siHa.

He wmenm 3nHamenuta «banama mpo KiOEpHETHYHHA
cobop»: «binmii mpodecop / LIBite ox azapty. / Hioxa nemrocTky
yoptiB / [Tepdokapry. <...> 3acBiuy cBiuy / B cobopi ronomy, /
3acBiuy cBiuy / CBaromy ['onemy...». Toxi nie me He HaaTO
cpuiiMaoch  SIK  TPUBOXKHE  3aCTEpPEeKEHHs. A HHHI
kiOepHeTnunuii [omem yke BHXOOUTH 13-MiJ JIFOJICHKOTO
koHTpoo. «Katylics BiuHo, / KibepHetuuno, / [TokyTyii HiuHO,
/ CamOoKpHUTHYHO, / SIK Ha moxymKy / 3 mKIsSHOI BaTH / CBATHIA
Muxonait / Csne nporpamyBaty, / byne Tyr Gopcaruck / 3
mudpamu nocura, / 3 Hopdeprom Binepom / Pagutrce gocsita.
/ Ckinbku Outitu mie / bimomy ngity, / Ckibku OomitH e /
binomy cBity, / [e 3 nsxy nosicuBcs / Cepen ruuiak / Mii
HDKHUH, Mil cHikHuUE / CoOop-mepensk...». 1967. Lle OyB
OKCUMOPOHHUH cHMBOJ J00u. 3ragaiimo Takox ¢uibm T.
Abynamze «Kastrsa» (1984). Tam Tex € Bineomeradopa codopy,
OOIUTyTaHOTO INYyHAJbLSIMU KiIOEpHETUKU. ['py3uHH 3HaIU
TBOpYicTh Jlpaua.

VYV «banagax OynHiB» € pyOpuka «bamaau 3 KpUHMII
donbkiopy (Ha Temu kapTuH TeTsHu SI6m10HCHKOIY. IX criinbHumit
anp0oMm Oyno 3HuIIeHO B 60-x 1 BiAHOBIEHO juil y 90-x.
«banana nmpo BecHOHBKY». Criepiry HiOM Oe3XMapHa BECHSHKA,
a nmami ¥ take: «— O¥ BecHa-KpacHa, 1o X HaM BuHecna? / Sk
HaM BHHECJA COHIIE B XMapOHbIli, KPOB HA paTulli, / 3aTBOpUM
BOPOTHINA, BTOMUM pajgoni: // Mamum giToukam —
cupoTuHHsA4KOo, / Crapum 06a0OHBKaM — TOJOCIHHSYKO, /
KpacHum aiBoHbKaM — ClIbO3U-HUTOHBKH, / ['ocriogapoHbKam —
KpIBIIO JIMTOHBKH». ManyBaTo Maxopy, SKOTO BHUMaraiu
1IE0JIOTH.

Abo «banana npo By3IuKu»: «...5l He BipI0 y CKaTepKH-
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camoOpanku, / Bipro y By3nuku 6a6u Kopymunxu. / Cam ix
0auuB, caM iX po3B’si3yBaB / | 3aB’s13aB X HaBIKM y 1aM’ATi. / A
Kopymurixa 61010 XycTuHOO 3anuHaiacs, / Bysnuka mij mmio
HIKOJI He 3aB’s3yBaJia, / A cXoBaJy i y mo3uueHin Xycriil, / bo
CBOI BOHA y BY3JIMKH TOB's13a1a...». lle cipapxHe iM’s1, Ta 11e i
AHTUKOPYIIIIiiiHA HApOHA €THKA — HIOM XKapT, rpa CiiB, aje u
HE JKapT 1 He Tpa, HAATO X «y CBITHI» cydacHHX 40-piuHnX
MOpaJIbHUX 1HBATIIIB-IIPOKYPOPIB 13 BY3JIHUKaMH 3apOOJIEHOrO
HETIOCHJIBHUM TPYJIOM HEpPYyXOMOTo MaifHa Ta 3axMapHUX
neHciit. CrnuTaere, a sIK 1€ CTOCY€EThCS 3asBlieH0] TeMu? A Jiech
Tak, SK Xpobak «crocyerbess» Koposs B lllexcmipoBomy
«[ammertiy.

Bipm «CapkacTiuHe» KpUTHKYBaB €CTET, aBTOP KHIKOK
npo ykpainceke bapoko A. MakapoB, MoBIsB, panimie J[pau
pO3MpaBisiBCS 31 CBOIMH OTIOHEHTaMH, SIK aHTUYHUHN OOT, a TyT
OITYCTHBCS JI0 MyOTIIUCTHKHU. AJIe YOMYCh HE 3aBBAXKUB JKaHPY,
[0 HaBepTae 10 aHTU4YHOi catupu: «...HamiB-Comomonu,
HaniBoe3ronosi — / Kap6oBanis gosroro mupi 6orose!.. / Cam
BOBIICKHTH 33 KEPMOM, SK OOH3a, / Moro mpocsikma reH mo
4yepeBo OpoH3a, / [Ipyruit 1yXxoBHMUM KOHKicTagopoM / 3aj cBii
BE3yUH MPOCSIK MaKOpoM, / A TpeTe, HelllacHe, 3 0e31apHOCTi
xmwke, / Ilepenniit mamwmui OarakHu4ok mke... / Take sk
MPUCHUTHCA YU TO MPHUBUANUTHCSA, / [lepeBepTatoThesi KOCTI 1 B
CamoBuans. / CnuHy Bonsuy, *kuily Boiisiay / HacTpyHio Ha
K003y cBOIO Ha Ko3ady / M mimy, OGHSBIIHCH 3 TBOMA BONAMH, /
bpatu Ha poru MonepHi Oemmamu, / Moxe, crnomoOmrocs Ha
mokyty — / Moxe, 3apO0JI10 B HUX Ha IUKYTY...». Ta i 3apo0uB,
00 TO He coH-(aHTa3is, a peanbHICTh. HUHILIHS — yCTOKpaT.
Bin nporo cBiTy HEMOXKIJIMBO BTEKTH aH1 «B JII00MCTOK 1 IKMY,
/'Y upecen mamiinHg Tyre ¥ momone» («bamaga mpo octpi
AHTOpax»), aHi B «bepe3HeBuii 4aa», aHl B POJBOBY JIPHUKY
(«JIuct KOHO3UCTOI MIBUMHH», «JIMCT — KOIIS 3aluCKN»,
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«XKinka i Mmope»), 00 >k po3roiiianuii CBiT ryze, K «/[3BoHM»:
«IIle uBiTyth a1 mene ryou / Ille niBuata pocu poHsATH / A Ti
I3BOHM HanHsuMcs / J[3BoHATH / 3niiimy kpuina Oyiinokpuii / 1
BTEUy 00 5 B 10JIoH1 / B 0TiM A3BOHI epen3BoHi / CBiTi A3BOHIY.
HemoxmuBO BTEKTM HiI B Makpo-, aHi B MikpokocMoc. B
OpUTIHAIBHUX MEPUINETIAX Ta MUCTELBKUX AETANIAX PO3POOIIEHO
II0 TeMy B JOCi HE peani3oBaHOMY cleHapii «Ywucma» — mpo
CTOCYHKH MY3H, MY3UKU M KIOEpHETHKH, 30KpeMa y BUIVIAJIL
«EBpikn», 3amporpamoBaHoi BuYeHHUM-(i3MKOM 1 3apa3om
«Iipukom»-miaHictoM. BoHa rpae B maxu i reHepye My3HKY,
x04 HacaMmKiHenp «‘Tlacakamis” baxa i “Ilacakanis” “EBpiku”
TUXalld B MEHI caMOCTiiiHO oxHa Bia omHoi» ([pad, 1982, c.
130). Toni, Ha mouatky 80-x, — ime camocTiiiHo. Terep HOBITHIH
I'onewm, yxxe it camonporpamyeThesl.

A me x Tpeba MOCTIHHO B1IOMBAaTUCH BiJ IJIAHOBO-
napTifHUX 3BHHYBaYeHb y QopmainizMi ¥ aOCTpakiioHi3Mmi,
MUCTEI[bKA  MapaZoKcadbHO  («IK  aHTUYHUA  OOr»)
BTIIyMauyBaTl JOIMAaTUKaM [JIaJEKTUKY (GOpPMH 1 3MICTY
(bamama mpo Bimpo», 1964), imrOCTpyBaTH B3a€EMO3B’SI30K
abCcTpakTHOro ¥ KOHKpeTHOro: «l mo Kopi, abCTpakTHIM
TIEPBOB30PI, COMIB MOPO3, BUKOHYIOUH T1aH» («JlicoBuii cOHET)»
1964); « nmoumHaroch 3BiJcH, e psAAHO / MeHe abcTpakToM
Marepi 3yctpiio» («lo mxepen», 1967).

I mocriitHO BimuyBaTH: «...TiHb 32 MHOWO, / CIU3bKa,
XoJioaHa 1 Opuaka, / Pynoro TATHEThCS MaHOIO, / ATaBICTUYHOIO
BUHOI0O / B MeHi cebe, ruaky, myka». BimuyBaTH, ik «TSATHE
Jany yopHa TiHb / JIo rop;ia HOBHUX MOKomiHb» («TiHb», 1965).
BiguyBaTu arpecito cBiTy: «...I 3aTynsB s IHCTHHKTUBHO CUHA /
22 depBHs 0 5-i roauHi Bedopa / Komm mu mpoizmunm Haf
babunum sipom» (1967). I He 3arynutu B MailOyTHHOMY O
HOBITHIX OaHAMTIB. [HCTMHKTHBHI Bi3ii He oOmaHymu. CBIT
JIOBUB JIIThMH, TPUMapoI0 CIIaBU, KOXaHHSAM. PsryBatucs
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BTEYCIO, MOBYAHKOIO, CITO/IIBAHKOIO HAPOTHOT CITPABEITTUBOCTI?
«I s cniurato — yom Bu MoBuute, / Konmu s Bam MmiJHSB Take
rpomoB’st / I rope mrony, yopHe i TBepae, / bopos, sik 60proTh
BiacHe 0e3rosioB’s?! <..> Sl )k BaMm rapMaTH CJIiB IOBUCTABJISB!
/ 51 x Hic 3a Bac KaMiHHOTO XpecTa, / A 3aXJIMHAJIACh Y CIIb03aX
semist! / Tak 4om >xe Bam 3aminmuio Bycta?!» («MoBuaHka
Credanuka», 1971). Lle Hi6u npo aBropa «KaMiHHOTO XpecTa
(1968-ro BuiirioB Ha ekpanu oaHoMeHHuU#H (ibM JI. Ocuku 3a
crenapiem I. Jlpaga). Ane me i po eK3UCTEHIIHHI KapTaHHS-
CKapru BJacHE aBTOpa.

OkcHUMOpPOHHUH CBIT, He30arHeHHa «TaeMHUIIS OYyTTSI»
(1975): «ecp Tam, y HaiiBummx raubunax, / Jlecb Tam, y
HaWUTIIMOIMNX BUCOTaX, TaEMHHMIISI BPOIWIIACSA, SIK TIEITFOCTHHA, /
Sk OmKola B 30J0TUCTUX coTax. // Ycd — 3 HaWTEMHIIIOTO
cBiTNa, / Ycsl — 3 HalicBiThimoro 3Mpoky / bopcanace Taemuus,
TO ThbMaBa, TO CBiTJia, / Jlomaroum Kymiib >KOPCTOKY. <...>
Taemuune Oyrrs — Most OomicHa pano, / [lpamaBHiil Mii
3005eHMi KopeHto, e TH? / CoHLs BUOYXal0Th paHiCIHBKO-PaHO
/ W wapomxyiots Omxkin, i moxeil, i mamern». Kackan
OKCUMOpPOHIB, OMOHIMIYHHUX pHUM, — HEBXE JHII 3aJyIs
BUIITYKaHOI (POPMH YU BCE-TaKU ¥ 3aJ1s 3MICTy-cyTi? | HaBiIO
oMy ota Taemuu1s? KB 61 cO01 SIK «HOPMAIIbHI» JTIOAH. .. AXK
H1, npuTsirye «Taemuuns nouatky»: «lloyarok B ssiuanui? Yu B
qopHOMY KpemeHi? / Y BiTpi un B naBitpi? B borogi? B Jlemoni?
/ Po34axHyTO MHCIIb, pOMUCENT moyaTo — / J{e » Toi mouaTok?
// Ha BicTpi 30pi moHan paimayxHuM ToHom? / Lleit roHmii
MeTeNuK Konuch 0yB HproToHOM, / A HUHI JHUII KPWIbLSMU
Moke siuatu — / Jle sk Toi moyatok? / Jle sk Ta 30psi, 10 30pio
copoamna? / Jle » Toit EifHmreiiH, mo Bi3bMe 3a Byawia /
Cdepy OyTTs, MOB Ty rpuBy Jomary, — / Jle x Toit moyatok? //
Ha xpuvanuit kpuk Miif — MOBYa3HEe MOBYaHHS... / S >k mparny
MOYaTKy NOYYTH stuaHHs. / | BcecBiTy po3yM MOCTaBIIO Ha YaTu
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—/ 51 Xo4y CIIOYaTKy IMOYaTOK IMOYATH...».

Xpobak OyB KoposieM, «AHTOHMY OYB XpYIIEM»,
«metenuk O0yB HbprOTOHOM»... Yce B3a€EMONOB’si3aHE B LIbOMY
cBiTi. «/[>kmeneBe rope — TBoe cBATO, / lle mam’sitaid, K TH
moanHay («Bing coHIst BTiK Becenuit 3aitunky, 30ipka «[1labms 1
XycTuHay, 1981). V 1iii 301pI1i — Y1 He HAUO1IBIIE €KOJOTTUHHUX
MOTHUBIB: «O0iMII TpaxoMyito B 0aHKy 4u B TpecTi. / [pucsnp
1 TMCTa HaMUIIKA Ha OepecTi..», «3 IHTUMHOTO IOJACHHUKA 017101
Oepesn», «BubaueHHs mnepen numow i ayoom», «f dyro
MOCTPLIM B Tyrax AajeKkuXx...», «Cripes», «CaMOTHS JacTiBKay,
«Bonomka»... @OeHOMEH BOJIOLIKH, «HEKOPUCHOI», aje
KpacuBOi — OKpeMma Tema: Ipo Kamokarartito Biag Cokpara 1o
CkoBopou i Puibcbkoro, Bif 0i0MIIHHOTO «HE XJTI00M €TMHIMY
710 MApKCUCTCHKOTO MparmMatusmy («6asuc i HanoyaoBa») Ta 10
HEOOX1AHOCTI nepecTaBUTH iX Micisamu («byne nicHsa — Oyzae i
x71i0» — came Tak!)... [{lutatamu 3i CTHCITUM KOMEHTapeM TYT He
3apaJMil, TOX BIJACHJIAI0 JO CBO€I CTaTTI B YKpPaiHCBKOMY
bepnsauceky (Tkauenko, 2018).

«Tenxunui» — 301pka nepe14opHOoOMIBbCHKOT0 1985-T0.
Pinne ceno mputsrye: («€ 10 kKoro B CBITI NPUTYIUTUCH / |
MOJIUTHCh, BMABIIM HEOOM B CyTh»), aje W HE 3aCIOKOIOE
6e3xmapHoro inumieto: «B Tenixuaugx / Xoaats Tposaeidycu /
I ckopo / ITyctare metpo — / Tak MeHi cHUIOCH <...>/ MeTpom
tuM / Jlicratuce moxkHa / Jlo mepioro nominyHky / Jlo Topou 3
kosockamu / o tpomni Hax Pockkoro / [lo poc mutwHCTBA /
Tsoxko Bepratuch / 3 rmbun kam’sHux / Ha nenne citio /
JIumens nsuno MeHi / Ixatu xomo usuHTaps / Ha ocranmiit
3ynuHIi / batbko Tam nuBuTHCsA / He3smMurHo tak AMBUTHCS /
Ounma coBicti» («Ha ocranniit 3ynuHI»). Y 1edl dac
Hapo/KyBaBcs M ¢inbM npo Mukony JluceHka 3a CHiIbHUM
cuenapiem I. Jlpasa (c¢dalyna, croker, mepumerii) Ta I
Muxkonaituyka (My3u4Ha 4YacTHHA); TaM € €Mi30/, JIe TpamBaii i3
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KOMIIO3UTOPOM 1 TIPUCTABICHUM CTEXHTH 32 HUM (irepom
BUDK/DKAE B MOJIE TUTUHCTBA, 1€ KEHI1 )KHYTh MIIEHUIIO (0Ha
3 Bepciit Ha3Bu Temixuami/Tenixenm — Temiesi xenmi). Tak
B3AEMOJIISUTA TPU MY3H — MO€31s1, KIHO 1 JUTSYA ITaM’SITh.

«Yu OyB y HAC X04 OMH JIiTeparop, / SIkuii He raHsaB Ou
kypeit 3 ropomy?!» («bamama mpo reneanoriro»). OTxe,
MosximBa-Taku «lmmmis»? «[Iramky roinaroTeca Ha rinmi, / 51 3
HUMU AYIIYy TOTOWaro...». Ane To Xiba KOpoTKa IpoayXBHHA,
00 X HiJle HE CXOBATHCh O]l CBITY-I3BOHA: «SIK mIalieHO pocTe
3ani3o, / Jli3e B TaHKH, B pakeTH, B OpoHto, / Jli3e B T1J10 1 B Iy1ry
mize, / Uum nei pict foro 3ynuHio?! <...>/ Bo 3ami3o 3aii3no
noBctoay, / JlroacTBo riiyxHe ona ckperoty 3na. / Ha moi Ha
3aii3Hi Tpyau / A 3atouyeThes Omkona. // S 3ami3Ho 3uMyro y
JiTi, / 3ami3HaK 5 cena i 3ena. / Op 3aiiza Ha 0TI opOiTi / Ak
3atouyerbest 3emus... («3ami3zo»). Hige He cxoBatuch of
ceiicMorpadiuyHux nependyTTiB: «CBiTe Miif KpuuaHuii, B OLTy
tory / Mu 6 3aay0iiau Ha maMopo3b CBiTy, / Ta reH B 3aMeTul —
IITU B CHIry... / baBnarbcs, K Ha moyatky cBiTy...» («bina
Oanamay).

JlpaueBi cHUM — Iie 1€ O/IHA TeMa MO3aI4HOTO OCSTAHHS
TaeMHHUIll OyTTs. ['ajgaro, M0 TO HE TUTBKH XYAO0XKHIA MPUHOM:
BOHH clipaBji oMy HacHmucs. «IlomiT 3 mepramenTom» (y Tiii-
taku 30ipii «lllabmns 1 xyctunay, 1981): «CHUBCS cOH MeHI 1iei
Ha/IpaHy, KOJM XOJOj B KiMHaTi HummopuB. / I kpamorinu
Kparuli Ha KyxH1 y 1ei He30arHeHHHH coH, / | ropmno mymrmia
aHTiHa, 1 HUTIAJIa B CePIIi XKypa... / 3aX0JIKY 5 Yy AKYCh CBITIIULIIO,
YU B MY3€H, YU B cO0O0p 3axX0mKy, <...> S Gady OIlt0 iCTOpIiro,
crMcaHy map 3a mapom, / CrpaBJenHio icTopito JIF0ICTBa Haue
s BOepie 6auy, <...> S BUpizaro neprament, JTOCKiytoCh CJIOBO
1o cinoBa, / Bupizato s mmar ictopii, 60 *k BiH IpomagoMm
npomnazne. <...> BimoMo, 110 B CHax He MajgaloTh, OTOX TUTBKH 5
noznoiy / 3ipBaBcs, 00 TeTh PO3OUTUCH, SIK 3pa3y Xk 1 MOJETIB,
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/ JletiB s B Oe3kpaiii OiakuTi, JETIB s, 3BUYAHHO, TOJIOMY, /
[Inuneky oaHy 10 A0PO3i, 1e, mam’sATato, 3ryous, / Ileprament
XpyCTiB Ha TPYAsX, CTaB s B MOJNbOTI cuBuM, / Crapum,
HE3IYKaJIMM B TIOJIBOTI 3a 11l BIKU 5 cTaB. / OCiHb HABKOJIO.
Iniit. [lopocna noubka i3 xatu / B kydaiiili, B KUP30BUX 4000TaX
/ 3 MO€1 0aTBbKIBCHKOT XaTH BUHIILIA HA3ycTpid MeHi. / [lnunbku
s BUTUTIOHYB 3 KPOB’10, TTOIII0 MeHi 3aamucs, / B meprament OyB
s BISATHYTWI, mepraMeHT OyB mnpu MeHi... / [IpokunHyBecs
3HeHanbka. CuH Mili 30upaBcst B mkomy, / JloHbka Mmos
MajieHbKa Oyauiia MeHe 31 CHY...»

PostnymaunTs 1€#i COH, rajmaro, HEBaXXKO. BiH Taku
BHHIC HaM HIMAT AYXOBHOI iCTOpii, HE TNbKHU LIICTAECATHUKIB.
A «IMUIBKW» — TO, HANICBHE, OTI IIMMMYaKU BiJl 3a3/IPiCHUKIB,
HeBIrjaciB a0 «KOPHUCHHX IIOTIB» YU «BOPLKCHBKIBY», SKUX
HaM HIKoJM He OpakyBajmo. Ase B 1HIIOMYy CHI —
«JIronuHONTAaXM, NTAXOMOAM — MH» — BIiH 1€ YTOMIYHO
HaMaraeThbCcsl BUPBAaTH Ha CBOOOY BCiX, ariTylO4yH MepetiTaTu 3
OJIHI€T B AI3HUILI B IPYTY, MOTIM — y HACTYIHY, Ta I1e i pa3oM 31
CTOpPOXKEIO, SKa 3HAE: «3 KaMepHu JICTaTHUCh MOXHA B Kamepy. /
A B’S3HUIIO Ha B’S3HUIO ripmy / Moxke nOTax 3MIHUTH
6opoteboro!» <...> «JlexTto 3 HOcTanbrii 3a Tropmoro / Cam
3pUBaBCs 3 HaMX Kpuia jgopony, / CaM JeTiB — NpPOCHUB
MIPOLIEHHS B IpariB, / Y B’A3HULI caM IPOCUB MpolieHHs / [ B
HOpY 3aHYpIOBAaBCh SIK CTiid. <...> HalicTpamHime och, mo3a
TIOpMOIO, / 3BanuIe, HemoTpio, THiH 1 Opyx, / [Llo Biku B’ a3HUIISA
BuBepraia, / o tTucsvonitrs 6ynerapus / Hamoauna... / Ane
cBXkUil BiTep! / Ane cHe HEOO Kpuia MeCTUTH!».

I e ouH coH, «AMibis-pycanka» yxe 2010-ro, micis
BTpaTH CHHA, 13 IPUCBATOIO JOHBLI: «/loHEeUKO, MU IPOTH BITPY
croimo! / Kynuce s Bi3 Tebe. fke >k BHoui kepmo? <...> B
pycai s CHIKY cepell cBoix HeBnad. / Amdibis-pycanka. Hoy-
xay. / Mixx CanopmoxiB i HOBux [laxay. <...> Kpydy kepmMoM.
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Bukpyuyio pycankoro. / Mix bepecteukom, MoXe HaBiTh
Kankoro. <...> A X04yTh BKpacTH I[}0 MAIIMHY TUBHY. / Tox
Oepexxu ii, KPOBHHOYKO, IIapiBHO. / MammHa, 1 pycaika, — To01
cnazaok... / Llei nuBHuii coH. byBaroTh auBHI CHU. / 3 TaEMHOL
37iTal0Th CTOpoHH, / OOKYTYIOTH TeOe 1 He JaroTh CIoKow. / B
MepeAdyTTi TOro, 4oro iIe Hakow... / B mepeauyTTi TOro, 110
BHIIAJE ¥ TOO1 —/ Y Hamii 1o 1 TBOTH cyabOi. .. ».

Ta me y Bipmi «AHatomis OnuckaBku» (1975) Oymno
NepeauyTTs, K€ He OOMaHyNo: «A s 10 OJMCKaBKYy O4YMMa
po3TuHar, / A s 10 OIUCKaBKY B c0o01 Koiuch mi3Haio!». 11
POKiB 10 O6mrckaBKku YOpHOOMIIS 1 0 MUCBMEHHUIIBKOTO 3’1311y
3 MPHUCYTHIM Ha HBOMY 1KOHOCTACOM MO>KHOBJIA/IIIB, KOTPUM
BiH KHJIaB y Bidi THIBHI CJIOBA NP0 IXHIX JITEH, BiIIPABICHUX
JmiTakaMu 3a Ypail 1 mpo napaja Ha XpelarTuky, 1e 0iraroTh Hall
IiTH, a e — npo ynap OnuckaBku B TreHopoHn Hamii. 3i
CHorajiiB, SKUMHU moAinuiacs Mapis MuxainiBHa J[pad: #oro
MOTIM 3 HEJOBIPOIO MUTAIU, XTO 33 HUM «CTOiThb», 00 X He
BIPHJIH, 110 MOXKHA TaK CMUJIMBO IPOTH pexxuMy. Biamnosigas: 3a
MHOI0 — JIB141 OIPOMIHEHUH CHH 1 TpyIia CTYI€HTIB-MEUKIB, 1110
Oyln pa3oM 3 HUM «HA MPaKTHULI», HE KaXydd BXKe MpO
JIKB1/1aTOPIB.

A B moemi-mo3zaini «YopHOOMIbCbKA MaJlOHHA» €
«MarepuHcbka MmicHS 3 4YosoBiyoi aymi»: «Toil orHeHHM
XpecT, a Ha HboMY 1 B HiM / [lanae miii CuH y Kiblli BOTHSHIM, /
bo aromui uBsixu 3acamxeHo B pykH, / bo rybu ropsate on
MEeKeNbHOI MYKH. .. <...> Ky1u He CTYIUTIO 51, MOB KiHb BOPOHHUIA,
/ MeHe 3noransie cam xpecT BorHsiHui, / Knekoue, ctykoue y
nuBHI komuTa, / Jlopora po3’romieHa, cii3pMH moouta, /
[Ipobura, nBsixoBaHa TsHKKO cii3bMu... / Ha BiuHii mopo3i
po3im’saTi Mu...». | me ogHa mo3aiuna ¢pecka — «Po3aymu iz
yac BIJKPHUTOrO Cydy B 3aKpHUTIH 30HI Ha cTapy Temy: Ipox i
[Minat»: «Homy ix micts? A ne x e nepumii — Tu?! / Yomy tr

94



Hayxkogi 3amucku XHITY im. I'.C. CxoBopoau. Jliteparypo3naBcTBo, 2025, ur. 2(106)

He cuui Ha JaBi — [epmmii? / Hi! Tu 30pumn Ha HacC 13 BUCOTH,
/ JAnaHb KepiBHY HaJl HAMH PO3IPOCTEPLIM.

1989. «Bip, npounrtanuii Ha [ 3’1311 Pyxy»: «I g1 mouys,
SIK OCIHb B CYpMH CBHIIIE, / A sl HE BCTHUT 30yIUTH 3€MITIO 1110, /
JIum po3kyTrypxaB 4dopHe momenume, / Jle rpanm oxeaHu
yeoOpeno... 3ragaiiMo 3 Mmosogux «lIporyOepaHiiB cepisn:
«Mmu po3kyTypxaem B 11B0001 / JIIOACHKMI TpaHiT, JTHOACHKHN
TYAPOH...». A TYT — po3nay nopasku: « ‘Hanipseuics, — kazaau
MeHi myapi, — Lle cnpaBa He pokiB, xi0a croiiTe...” // Ta Bxke
THCSIYOIITTS HAMU KOTATh. / Ta BIYHICTh YopHa 0’€ O€3 KasTTH.
/ 1o »x Hamu BpoauTh? Hamu i1 3ackoponsate! / Hema nHapoay —
TO mouio XHUTTA?!» Ane To OyB 1 3aKJIMK JI0 [Iii, 1 TO HE JuIIe
cioBOM. | BiH i€ B MOJIITUKY, XOU 1€ i NIKOJUTh «MHUCTEITBY
U1 MACTeTBa». THM-TO alii yuMpa3s yacTile 3’ ABISTUMYThCS
# HOTKM TIpUMHUpPEHHS 3 HeBOnaraHHuM 4acom: «B
po3Topranomy cBiTi Monogomy / be3 Hac moainaTe 1 1o0po 1
31510... / A mu migem — tyau, B Himo — gogomy, / AOu numr Tyt
Mocwy 6mnock, lock Oymo» («Himo 1 loce», 1994). Abo:
«CeHc nepenaMyeThbCsl 1 BUIaMy€eTbes 3MICT / | BUBepTaroThCs
HYTpOIl CMIIOThCS 3 Hac / A mpoOiieMH MiJBOJATHCS B
I'ynnieepiB 3pict / Bausy OyB pekBiem 3Bepxy mxa3 // 1o
OCATHEUI TU cTapuid 1110T / 3 Toro *uTTA 1o bor 1061 menpo
npocnas / lllo craBku HagMipHi 1o 1 O6ankpot / He ocsruyTu
CBITY Iu1y30M ocna // I1lo Moo/l peMHUraroTh TaKUM ke TypTOM
//'1 Te po3auparoTh 110 TH yke nep // To mia TuM KyTom To Tif
HOBHMM KyToM / I3 3axyianHicTIO HeHaxep // Monoaunii 6i3HecMeH
BUUTH MEHE )XUTTA / A sl BUyCSl CMEpPTI 32 KPOKOM Kpok / | Take
3aTsOKHE TeJAaHTUYHe 3HATTa / | HajgcamHuil Takuil ypok»
(«MonTtenb uu CBIQT...»).

Jocig monitu4HOi OOpOTHOM MPOTH IUKTATy CTapoi
nmapTHOMEeHKJaTypu y BepxoBuiii Panmi, npoTu neriony
BIJIBEPTHUX 1 IPUXOBAHUX IIPOBOKATOPIB y BCiX ocepenkax Pyxy,
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KM JIOCHTH YCHIIIHO BIaBajiOCs PpO3CBApIOBATH aMOITHHX
JiaepiB Ha MATBEP/DKEHHS 1poHIYHOI ceHTeHIi «Jle aBa
YKpaiHIli — TaM TPU Te€TbMaHn», — 1 oTakuii «Bepaukr»: «Koxen
yKpaiHelp — 1e Tpoicti My3uku: / OnHe — aymae, 1pyre — Kaxe,
Tpere — pobuts. / Bim Toro y Hac pesynprar Benmkuil, / 1o
MEePIINI — CIIOPOJIUTh, TO TPETI TOYHO yrpoOuTh. // B Takomy
KOHCEHCYCI okuBaemo jioci, / lllkoxyem B aymri cobi qo6poro
cioBa: / B cyciniB gaBHO yxe BU3piJia OCiHb, / A B HacC 1€ BecHa
nypHoroisioBa. // bo mu monozi me. Bmupaemo mononumu. /
Hisk He 3mamo gep:kaBHOTO ek3aMeHy. / PomMaHTHM4HI 3aMKu
Oynyemo 3 mmmy. / 1 pumom po3BiemMoch. Po3scTpinsHi
CIIbO3aMM».

CyuinpHuii capkasm. Sk i tyt: «/luBoBmkHUMI Hapon!
Haii6inbii iioro Boporu / CKOHAIM CBOEIO CMEPTHO... <...>/ A
YKpaiHIli, MPOCJIaBJIeHl 1Mo cBitax / SIk HaWOUIBIN BOWBIN 1
3apizsku, / TaiinamakoOanzepiBui — JtOTI JAeWHeKH, /
[ToctpaxoBuiie cBiTOBe, / A yKpaiHIll CTPUISUIN MO YKpaiHLAX, /
A ykpaiHui Bimaiau ykpainiis / I joci kaTyroTh 0MH OJHOTO / 3
BUTOHYEHOI  JKOpPCTOKicTiO... /  bescmepthHuii  Hapon!
Hesnumennuii Hapoa! / Hagimo iM Boporu?! Bonu — cami co0i
BOpOTH!»

I camoipoHis, 3 FKOi CaTbEPUKU PATICHO LUTYIOTH JIUIIIE
JIBa TIEPIIi PSIIKH, a BAPTO JOUUTATH: <« 1T’ ATh POKIB 3aliMaBcs
nojitukoro / 1 craB naypHimmM y m'ate pasiB —
[IpocniupToBanuii 310007€HHOO TUTITKOWO, / S ime i nmoci He
npoTBepe3iB... / A B Takiii HEMMOBIpHiN cIMPTOBOCTI, / X04 Tebe
BJK€ BITAIOTh CBITH, / J[y»e JIeTko cimM3aTuCh Ha COBICTI, / Jlyxe
TSDKKO 110 TIpaBi iT...» (1994).

A 1me 3 TOro AOCBiy TOCTAIM W Takli PO3TyMH-
y3arajibHEHHsS, J€ MapajJoKCaJbHO IEPEOCMHUCICHO 00pa3
MapmypoBoi OoruHi mepemoru: «Hiko Camodpakiiicbka, TH
ToMy OesrosioBa, / Illo B 3BHUTATM 3aBXAM 3aMIiCThb MO3KY
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nosioBa, / 1{o B 3BUTsrM 3aBxau ropao 3HeceHi ctsru / I nuxa,
Haye Maniib, 3aBkau B cepii 3BuTsArn. // CTto OaThKIiB B
[lepemorn, He mykaii cymocrara. // A Ilopaska-cupitka
BHpocTae 0e3 Tara. / I Haj HE KaHYyK Bce OATOKUTH, BCE
nsicka. / Tak 3poctae B 3BuTsary HenokipHa [Topaska» (1996).

A o0 «3aBaaHp moeTa 1 moesii» (Taka 3ampsrajibHa
dbopmyna Oyma mabJIOHOM HE TIIBKH PAITHCHKHUX dYaciB, Oa
HaBiTh y @paHka € 3HaMmeHuTa cratts «Jlitepatypa, ii 3aBnanHs
1 HAMBaKHIIII IIXK») — 1€ OJIMH Mapajokc: «Bipiri He moTpiOHi
HikoMy / Uepe3 Te BoHHM HaiironoBHime / [ymy BkiIamail y
Kpanky i komy / bor Humu Biunicte nume» (1999). [ y kBiTHi
TOTO X pOKy: «Bike BiTpu cuHBOOKI / Bike uacHuk mpoOuB
rpsaaky / Jlucwii ctamiHCbKUi cokin / JIFoTo poOUTh 3apsaky //
3H0B BecHa KOHGUIIKTYye / 31 cTapuM MOKOMiHHAM / A 3
MostoauM Giiptye / Ax 10 moCUHIHHA // YKpaiHa B 4ac necii
/ HezanexHa 1 rosna / bes 3aprutar 1 6e3 nenciii / I 6e3 YopHoBoma
/I Cupota cupototo / I3 komyHu B Oypkyi / BecHsIHOIO ClIbOTOI0O
/ CyBepeHHO OoMxKye». [IpOTOTHIT OTOTO «COKOIa» — CyCiJl 1O
mayi.

A me Oyna0 4YMMano BipIIIB-TIOCBAT CHOPIIHEHUM
ayumiam, JXKUBUM 1 MepTBUM, Oyaud ¥ CMUIMBI CAaTHPHUYHI
MOCTIaHHA, 30KpeMa 3aMOBHUKAaM pPE30HAaHCHUX YOMBCTB, SIKi,
3BUYAITHO X, yITI3HaBaJM ce0e, Ta ¥ JIF0U 1X 3HAI0Th, XOU BOHU
i 1oci «He pO3KpUTI»: «SIK TpycsATh nurapky Menrtoiory / Ha
1HIIMX Tak Tpycute Bagu / Uu Bam yxe ['iiny ronoBy / Bnanocs
BXKe BUHECTH 3 Xatu / I cMepTh 0Ty cMepTh YopHOBOSIOBY / B
6e3cMepTs Baaioch moxoaTu» («Ckenet y madi», 2005).

A me — He3HMIIEHHHMH «YKpaiHChbKuil oOeprac»: «B Hac
Kopymiii Hema, / Y Hac OGaprtep: kym-kyMma, / Kym 3 kymoro 110
kymu, / Ta kymu oti He Mu. <...>/ Bpat 1o 6para 3 6paroBoro /
Bce 6ixuTh iepenoBoro / BoroBatu 3a Hapo, / 3aTHKae 1HITMM
pot / BoroBatu 3a Hapon. / bpar no 6pata 3 6patoBoio —/ Tpeba
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Opatu 3 ToJ0BOIO, / A HE KpacT KpaJbkoma... / 3HOB 10 Kyma
3HOB KyMa... / Y Hac pyku cymnepuucti — / [lokmsumcs Ha
[Ipeuncrii, / Tox HEe BUpBeTecs 3 pyK, / KojkeH Kpok BaM JIiYUTh
KpyK / A komu xTo BABiui kKyM, / Sk Oamri i3 Kapa-Kywm, / Tomy
Bce — paxar-iykym» (2005).

CapkaCTUYHMH  «BEPAMKT»  CBDKUMHM  CIilaMu
«[TomapanueBoi peBOMIONIi», KOMM Ie HAiBHO BIPHIIOCS IIPO
«OaHIuUTIB y TopMax» Touo. He 3Haro, uM BHi3HAB «HApOA»
MPOTOTHIIIB, @ BOHU cebe — HameBHe. SIKmo unTany. | sk mics
TAaKUX KpPOKIB, IIO iX «BaM JIYUTb KPYK», HE 3arpuUMITH B
nikapuo? | sk He HammcaTH B Hill oTake: «/le T me B Oica
3Haiient / Taky HeiiMOBIpHY iAuit0 / Y 1iM OPOKJIATYIIIM CBITI
/ 115 6e33axucHicTh MpoBokye / | 3HE30poroe BogHouac / PigHa
Mos MaTtyceHbko / He mMoxHa Takoro rapHoo / Bytu Bo Biku
BikiB / Tw » mpoBOKye ranTiBHUKIB / 3aiiny i ['epocTpara /Y
BJacHii TBOiH kpaci / I € TBos BiacHa cTpaTta» («Och TOO1 Bech
BacunbkiBebkuit», 12. 06. 2005, manata 410, xapaiosoris).
Penpoaykiis kapTuHU «MaiicTpa JipudHoro neisaxy» Cepris
BacunbkiBchbkOro BHCIIa B TiM manmaTi. A MaTyCeHbKa —
VYkpaiHa.

«Ha uectp 16-mitra Pyxy» — 1poHIYHO-CapKacTUYHUI
HIOM-pernopTaX, HEHYJIHUH 1 JOBrMi. 3ampollyr0 YUTaTu
camocTiiiHo. A «/luriomaTnuny niHito» 31 30ipku «IIpoTuBHI
crpodu» (2005) Taku IPOLUTYIO LIJIKOM, OO Terep Ta JiHisA —
BXKe JiHIA QpoHTy: «B MupHe miem's uyxu-syxu / Ilpuiinuio
wiem'ss mo6n0-soono / Hapobuno motepyxu / ArpecuBHe
onopo6:o // Bee o wyxu kpuim tatom / [llo610 moTo maTom
kpwin / Bee cBoiM 3axTinu Matu / ArpecuBHi 11i ropuin // Ha3By
B 4yXiB ofi0panu // Ti x 3qanucs KIanoByxH // 3alIuT XKl K
mrakany / O0nuBaroThest cuByxu // 1 MipkytoTh sik 61 3BecTH //
Jlo Horm cmiByue tiem’st / I ToTyroTs XuTpi Tectu // Ha mokipHe
Te HikdeM’s // KaxyTp uyxu: 1e 3aHaqTo / A MU X HUMH HE
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ropayem / Moxe Hac Bpatye HATO / bo ce6e mu He BpsTyeM //
Mosxke im cycigu ckaxyTth / Illo BecTuch Tak HekopekTHO / Un
niacyHyTh iHImy naxy / HexkompopTHO HepecnekTHO // A TyT
Tpeba xuBoKOCTy / Jlech Ha AHI 3HaWTH moropay / A Tyt Tpeba
Iyxe mpocto / Jlati B MOpAY MPOCTO B MOPILY».

[linkpecnene cao0BO — TO Mid BHUIABHUYUN TpiX.
[lignaBcst aprymMeHTaM TOJOBHOTO PEAAKTOpPa, a TaKOX WieHa
penxonerii, JIpadyeBoro mobpatuma, i 3MIiHHMB Tepily OYKBY.
Xouya B IepeIMOBI 710 TOMY HaBiB YMMaJIo KOHTPApryMEHTIB, 110
Jao 3MOTY BIACTOSATH Aeski iHmI wicisg. HaBiB mpuknaau
JIOLTBHOCTI BXXMBaHHS «IPOTUBHUX» ciniB y Dpanka,
CeiTnn4HOrO, Yy 301plii COpoMilbKuX miceHb «banmypka Tomio.
Jani mymy BHaTHCS 10 aBTOUMTATH (CHOJiBarocs He Oyxe
pPO3LIHEHO sK aBTomiarisaT): «l och cramocs ompisHE Ta
HeliMoBipHe. X04 1 He 30BCIM Tak, SIK raganocs-mpisuiocs. I To
BXE — K IIOJEHHHUK, BEJIbMHU 3J000JCHHUH, HAJITO
nyOIIUCTUYHUHN, ECh 1 3 TPyOyBaTUM CIIIBLIEM, YaCOM HaBITh
JanuBuUM 1 “HeneH3ypHMM” (y Hayll iX IIe KyJIbTypHO
Ha3MBalOTh JucpemizMaMu), ane X Hakunuio! CKUIBKH XK
MOKHA JIaJIKaTH ¥ ISAIBbKATH, KOJU BIIKPUIIMCS TaKi pa3ioyo
KOHTPACTHI KapTUHU Ta (aKTH 1 JIOACHKOI >KEPTOBHOCTI,
IIUPOCTI, TOOPOTH, 1 JTFOACHKOT K TaKW 3a)KEPIUBOCTI1, HUIIOCTI,
miuIoTH. <...> Tox 1 “npoTUBHI 11 cjoBa / B npoTHBHI MHYThCA
ctpodu, / bo Buazina gyma / U ne TBOPUTH BXKe NuBa... / Ta Hax
MpOoBAJUISIM JHIB / Y mekii katactpodu / OcTaHHs BxkKe Haalsd —
Ha cnoBa...” (“/le Toit Tshxkuii MeTan?..”). A Bce ) TOHAIbHICTh
i€l 301pKM — TaKOX PI3HOMAaHITHA, MPOCTO CIOYATKy YMhTadya
BpaXalOTh YW €NaTyIOTh JIAHIMBI IHTOHAIl, a BXXE MOTIM
MIPUXOJUTH PO3YyMIHHS, IO TO — HE BiJl HAMaraHHs MOTHATHCS 32
MOCTMOZIepHicTaMu <...>, a, TIEBHE 3K, BiJ] BEIUKOro OO0 i
posmnyku. <...> Cymnepedka npo JOMUIBHICTh YU HEJTOIIHHICTh
BXKHMBaHHA AMC(EMI3MIB y XYA0XKHIX TBOPaxX aXx HisSK HE HOBA.
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3acTocyBaHHS Takoi JIGKCHKA MOXKE JUKTYBATUCh HE TUIBKU
TOHHWTBOIO 3a JCIICBOIO MOMYJsIpHICTIO (OyBae i Take), a M
XYJIOKHBOIO JIOIUTBHICTIO (3 “miCHI” ClIOBa HE BUKHWHEI), YU
s mokoBoi Teparii» (Tkauenko, 2011, c. 40-41).

AJe cripaBXKHIM IIIOKOM CTaB Ul MEHE MepelpyK i3 pyKOIUcCy
(Ha mpoxaHHs aBTOpa) omboro Bipma. [[pykyBaB 1 IjIakKasB.
[leBHa piy, Taki ci10Ba — HE JUI HAYKOBOI CTAaTTi, A HEl Xal
Oyze peanbHUll Katapcuc. Ale Ui po3yMIHHS ecer0-KeHTaBpa,
HareBHE, SKPa3:

*k*k

XTO TYT OaThKa JIMIIE 3aKOTIaB,

A s 3aKomaB 1 CHHA.

Komy dopHa nicranace xora,

MeHi x — JIIOTO cHBa.

He moxy MmonutBy 10 HeOa BecTH,

HaBiTh He MOXY 3aBUTH.

He MOXy memHyTH TPOCTO «IIPOCTH,

51 — B OpexHsIX TaJaHOBUTHM.

TyT conpar Teni>kuHCbKa poTa

bynskamu cToITh Kpail TUHY.

TyT 3ems po3uenipuia pora

I KOBTHY 1A MOIO TUTHHY ...

A6u He OyB ropauM, MOpJI010 B 60J10TO,

He Tinbku Tebe, a BCro 10110-cyab0y,

AOGu 60J10TOM cTajo Bce CpidI0-30J10TO,

Cpibm0-301510T0, SIKOTO 1 HE HaOYB.

I re, cunOuUKYy, sik 010UBaIIM TOO1 MEUIHKY,

I six mepnu o4i T061, abu BOUBIIH HE BITI3HAB —

I Bce e 1 maro npocTuTH, CUHKY?!...

Ile xpucTUsSHCHKA MEH1 HOBU3HA.

Ile MeHe po3aupae Mi>k HEOOM ¥ 3eMJIetO,

Ile MeHe BpemiTi yxe po3aepe —
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L{s BuHA 6€31POCBITHA, POT MOBEH TJICIO,
I ore HaliHOBIIIIE, IIIO AYXKE CTape. ..
18. 07. 2010, TenixuaIi
I, Hapemri, 3ragaHuii B aHOTAIlll BIpI, SKUA ycE TMOSCHIOE, a
SKIIO KOMYChb 1 TICJIS IOTO HE JOXOIUTh — MOXHA JIHIIE
MOCIIBUYBaTH:
**k*k
Taktuka J[xopaano bpyno?
Crpareris ['anineo ["amines?
CepByc, Most cuBa popTyHO,
Jle & 11e TTOBOIUBCS 3JIC 517
o He 3ropiB? MapadoHoM ropitu
Tpeba Oyo, ane Mmoo,
[ITo6 danTasii nepeBopuTH
Bcix Bpaxkanu Ha BUIHOKOJII.
Jle HacTymas s, Jie ITYHO 3/1aBaBCs —
[ToBepriim MeHe cynocTaTH.
Ix mpucnas 51, moxXumuM 31aBaBCs,
[I{o6 mo3aBTpa roporoO MOCTATH.
[ock poOuUB 5, IO TUTBKH YMiB,
A BMIIO CKaQ)K€HO POOUTH.
Bupiznuin MeHe 3-oMix yMiB,
Twum, 1o BOWIN cuHa OAHIUTH.
3a HBOT'O KHUILIIO. 32 HBOTO JKUBY,
Hisik HE BMITO S )KHBOTITH,
[ITopMu BUTpUMYIO Ha TLJIABY,
Ha Gepe3i BHyKH — CUHOBI JITH. ..

BucHoBkn
JlexTo BBakae ioro kojabopaHToM. € Taki Tyxe IMupi,
HaJITO Halll IyIln, KOTPUM JyKe€ XOTutocs O, abu BCiX
nepecapkany, 1 Toai He Oyno O aHi Takoi Komadoparrii, sK
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Ha/I0Bro 3abopoHeHuil ¢inbM 3a ioro cuenapiem «lIpomnana
rpaMoTay, JIe KO3apJioTrd CUASTH y YaHi 31 CMOJIOIO 1 YEeKaIOTh,
yn neperpae Bacunb (uutail — IBaH) HeuucTy cuiy, a KOJIU
eperpae — 1o it cobi PeroTsTh, CTPLIAIOTE i POHOCATD MEKIO
Ha Apy3kd. Yu Takoi xomaboparlii, sik HaJOBro 3a00pOHCHHIA
¢bimpM 3a Horo cueHapieM «KpuHHIS UIsI COparjiux», Jie
mickamMu 3a0yTTs 3aHOCUTBH pif 1 Hapinm, ame batbko Hece
BHUPBaHE 3 KOPIHHAM JIEPEBO POAY, 100 MEPEecaguTH B POIIOUY
3eMuIro; 4y Komabopauii 3 Jleoninom Ocukoro B «KamiHHOMY
xpecti» 3a Bacunem Credanukom Ta «JlimoBi siBoro
KpaliHBOTO0» 32 BIIACHUM CIICHApIEM, JIe 3HSABCS B POJII CaMOTO
cebe nerengapHuil Ham ¢yroomict AHatoniii bumosenp; un
sammeHoi B 60-x 1 BimHOBiIEeHOI ax y 90-x kosabopariii 3
penpoaykuismu kapTuH TersHu SI0JI0HCHKOI y BiIPOHKEHOMY
ctuni i Buutens @. KpuueBchbkoro Ta 60MUYyKICTIB (a TaM 1110 He
KapTUHA ¥ BIpII — TO LIEAEBP, TPH 3 AKUX CTAIU MICHAMH, 1 TEXK
y konabopariii); uu 3 Onekcanapom IrHarymiero, 3aBAsSKH 4OMY
3'sIBUJIACS Ha CBIT JBI TeHiabHI MmicHI — «IHmianka Jliman» (To
Taka iHJiaHKa, o i YkpaiHna — «/{aBHO Hac MarOTh HACTIOMAI», a
MDK HOTKaMHu OJt03y BIHCYEThCS Ile W 3a00pOHEHMH TOjl
CllaBeHb YKpaiHM) Ta CaMOIpOHIYHA I[0JI0 KOPHUCIHUBOIO
MeHTajiTeTy HoBopiuHa Oamaga «Kpuna»... HameBne, sxOu
nocaawim, To 0ymo 0 1 Take: «/ypHuii CBIl po3yM IPOKJIMHAO,
/ lo nmaBcs OypHAM OAYpUTh, / B Kamroxi BOJIO yTONUTHY
(Tapac IlleBuyenko), 3ate He Tpeba Oymo O cTpaxxgaTu Yepes
CMEpTh crieplry onpomiHeHoro YopHoOuaem, a moTiM yOUTOTro
CHHA... A 1€ IeKOMY XOTiJ10Ch 01, 100 «3acTUT BIH Ha POKH U
CTOJITTS B 30JI0TOMY HIMOMY 3aXOIJICHHI» COHSIITHUKA 1 HE pic,
00 I X BUBYWJIM B IIKOJI, a Jajl HIYOTO <«JIOTAaHATH» HE
XOYEThCS. A JOTaHSATH TaKH JTOBEAETHCSA, 00 HE MPOMIIOBIIH
HOT0 EK3MCTEHIIIMHUX YPOKIB 1 HOTO TyXOBHOI €BOJIOIII, HE
MaTUMEMO MalOyTHBOTO.
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H. Vivat
l. Vereitina
THE THEORY OF FRACTALS AND POETRY

Abstract

The paper highlights the ways in which scientific poetry
influences human activity over time and in the modern era of its
development. It asserts that the pursuit of knowledge remains as
relevant today as it was thousands of years ago, now built on
deeper understandings of the nature and structure of the universe
acquired throughout human existence on Earth. The article
emphasizes that the path to truth is dual: through science and art.
Attention is also drawn to the fact that among scientific poetry
dedicated to rational sciences, there exists a form of scientific
poetry written not by “professional” poets but by experts in
various fields of science and technology. A comprehensive
study is conducted on the theory of fractals, a new geometry of
nature that, unlike Euclidean geometry, can describe numerous
irregular and fragmented forms in the surrounding world.

The article highlights the significant contributions of
poet-thinker Mykola Rudenko to the development of fractal
theory, as he expressed profound insights in poetic form that
were later confirmed by scientific research.

Keywords: scientific poetry, new geometry of nature,
fractal, self-similar structures, verse.
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VY cTarTi ONpUSBHEHO cOCOOM BIUIMBY HayKOBOI MOe3ii
Ha JSUTBHICTH JIIOJICTBA y YaCOBIM TATJIOCTI, a TaKOX Ha
Cy4aCHOMY eTari Horo po3BUTKY. CTBEpKEHO, IO MUTAHHS
MI3HAHHS CBITY 3aJIMIIAIOTHCS aKTYaJIbHUMHU JIJIS JTFOJICTBA, SIK 1
TUCSYl POKIB TOMY, 1 IO BOHHU JIUIIE IPYHTYIOTHCS Ha OLIBII
INIMOOKUX 3HAHHSX PO MPUPOAY Ta CTPYKTYpy BceecBiTy, akux
HaOyJl0 JIIOJICTBO 32 4Yac CBOTO ICHYBaHHS Ha 3eMIIi.
3aKIeHTOBAaHO yBary Ha TOMY, IO IUISAX Mi3HAHHS ICTHHH —
JBOEJIMHHI: Hayka W MHCTEUTBO. [l mpukiaay HaBEIEHO
¢parment HoGeniBebkoi mpomosu C.-K. Ilepca (CTokromnbm,
10 rpynust 1960 poxy), y sKiil BiH CTBEpAUB CBO€E PO3YMiHHS i
TPaKTyBaHHs  TMO€AHAHHS  HAYKOBOTO 1  MHCTELBKOTO
MUCJICHHS. 3BEPHEHO yBary i Ha Te, 10 cepej] HayKOBO1 moe3ii,
sKa TMPUCBSIYEHA palliOHAILHUM HayKaM, MOXHa BHOKPEMHUTH
HayKOBY IM0€3110, SIKy NUIIYTh He “mpodeciiiHi” TMoeTH, a
¢axiBui pi3HMX rainy3eil Haykd ¥ TexHiku. Bonu y BipIioBiit
(dbopMi OITUCYIOTH CBOI 3HAHHS, MOYYBAHHS, CIIPUIHATTS THX YU
TUX HAYKOBUX SIBUII, BIJIKPUTTIB, CIOCTEPEkKEHB, TIMOTE3,
3/10Ta/11B, TEXHIYHUX JOCIATHEHb, (haXxOBUX OCOOIMBOCTEH TOIIIO.

besnocepennbo 371iiCHEHO KOMIUIEKCHE JOCHIJKEHHS
Teopii (pakTaliB, IKa CTOCYEThCS HOBOI TeoMeTpii IMpUpo.y,
mo, Ha BiAMiHY Bix “EBKiiIoBOi reomerpii”’, CIpoOMOXKHA
omnucatu 0OaraTo HENpaBWIbHUX 1 (pparMeHTOBaHUX (QOpM Yy
HaBKOJIMIIHBOMY CBITi. LI CTpyKTypH B pi3HHX KOOpJHMHATax
MPOCTOPY 1 yacy OyBarOTh PI3HUMH, XO0U MOYACTH MOXKYTh OyTH
caMonoiOHUMH. 3aKIEHTOBAaHO YBary Ha TOMY, IO 3HAYHUN
BKJIaJl Y PO3BUTOK Teopii (pakTajiB BHIC TaKOX 1 IOeT-
MUcIuTeNns Mukona PyneHko, OCKUJIbKM MUTEIb Yy MOETUYHIN
(dhopmi BUCIIOBHB TaKi ri00aabH1 3710TajH, K1 Mi3HIIIE 3HAWITUTHA
HiATBEPKEHHS y 0araTb0X HayKOBUX IpallsX.

OnpusiBHeHO moeTnyHi TBopu Mukonu Pynenka, Mepi
Miepc, Binesma bneiika, Tema I'roza, Ilepci bimni Illemni,
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Samuel Taylor Coleridge Ta iH, $sKi CTOCYIOTBCS TeOpii
(dbpakTajiB 1 ONUCYIOTh iX Y PO3MAITTI MPUPOJHUX OO €KTIB i
HaBiTh y HEBUAMMHUX 00 €KTaX (3BYKOBHMX, XBUJIbOBHUX), SIKi
JIOJIMHA HE MOXKE CIIOCTEpiraTH 30pOM, aje 37aTHa Biq4yTH
iHIIMMU opraHaMu 4yTTsa. ToOTo moerw y BipmioBi ¢opmi
ONIPHSIBHIOIOTh HAyKOBI MOCTyJaTH Mpo BcecBiT skuii €
OaraTorpaHHUM 1 0araToaclieKTHHM, XO4Y CKJIAJaeTbes 13
caMomoiOHUX CTPYKTYp, $KI OJHAK HE € IITamIoM, a
TBOPIHHSM, 00 € MOIOHICTH, ajie HeMa€e KOmii.

Ha migcraBi Bume3a3HayHUX CTyAIM  3poOiieHO
BHCHOBKHM, IO XOY HAa HAYKOBY TI0€3il0, TakK 3BaHy
“poesia doctus” 3Bepranu yBary ©0araTo  JIOCIiJHUKIB,
pO3TIIAAar0YH 1i 3 pi3HUX OOKIB, OJJHAK IIOBHOTO ii ONIPAIFOBAaHHS
JI0 CHOTOIHI IIle HE MAaEMO, a BIATaK BBa)Ka€Mo, IO Iiei Oik
MOCTHYHOTO MUCTEIITBA € TICPCIICKTUBHUM 1 III¢ YeKa€ Ha CBOIX
JIOCJIITHUKIB.

KurouoBi cioBa: naykosa noesis, Hosa ceomempis
npupoou, ¢paxkman, camonodiOHi CcmMpPYKmMypu, HnoemudHa
gopma.

Introduction

Scientific poetry is a form of poetic art thematically
linked to science, that is, poetry in which the content of the work
is determined by a scientific component. The term “scientific
poetry” was introduced by French theorist René Ghil (“Treatise
on the Word”, 1896), who advocated for the unity of science and
poetry.

The earliest examples of scientific poetry emerged in ancient

times when human consciousness was still mythopoetic by
character and had not yet diverged into distinct scientific and
artistic modes of thinking (Volkov, 2001: 362). Such examples
include Ancient Greek cosmogonic and astronomical lyric
poetry, as well as philosophical didactic poems (“Theogony” by
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Hesiod, “Astronomy” by Cleostratus, “On the Nature of Things”
by Lucretius, “Georgics” by Virgil, etc.) (Hromiak et al.,
2006:486).

During the Renaissance period scientific poetry
encompassed both direct descriptions of natural laws and
philosophical reflections on the Universe, evolution, and
mathematics. For instance, John Donne (1572-1631), a leading
figure in metaphysical poetry, described the scientific revolution
spurred by Copernicus and Galileo’s discoveries:"And new
Philosophy calls all in doubt, / The element of fire is quite put
out, / The Sun is lost, and th’earth, and no man’s wit / Can well
direct him where to look for it." (“An Anatomy of the World”,
1611) (Donne, 1611).

Oliver Goldsmith’s (1728-1774) poem ‘The Traveller”
(1764) contains scientific observations on nature and
geography:"And, as a bird each fond endearment tries / To tempt
its new-fledged offspring to the skies, / He tried each art,
reproved each dull delay, / Allured to brighter worlds, and led
the way." (Goldsmith, 1764)

Renaissance romantics often turned to science,
combining it with natural philosophy, thinking about science as
a means of understanding nature. William Wordsworth (1770—
1850), in “The Tables Turned’ (1798), wrote:"Sweet is the lore
which Nature brings; / Our meddling intellect / Misshapes the
beauteous forms of things: / — We murder to dissect.”
(Wordsworth, 1798)

At the present stage of human development, the issues of
world intellection remain as relevant as they were thousands of
years ago. They are only based on deeper knowledge about the
nature and structure of the Universe that humanity has acquired
during its existence on Earth. The path to genuineness is a dual
one: through science and art. Alfred Tennyson (1809-1892), in
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“In Memoriam A.H.H.” (1850), contemplated the theory of
evolution even before Darwin’s work was published: "Are God
and Nature then at strife, / That Nature lends such evil dreams?
/ So careful of the type she seems, / So careless of the single life."
(Tennyson, 1850).

The relationships that appear in theories, proofs, and
laws of various branches of science are formulated at the level
of feelings and sensations of certain connections. The greatest
challenge in research is often the verbal articulation of these
relationships, which are traditionally presented in scientific
articles, treatises, theses, and reports but can also be formulated
in poetic form (Vivat, 2013:7).

Saint-John Perse, in his Nobel lecture (Stockholm,
December 10, 1960), expressed his view on the intersection of
scientific and artistic thought:
"When we recognize the drama of modern science, which even
in mathematical absolutes encounters its rational limits; when
we see how, in physics, two great dominant doctrines propose,
on one hand, the general principle of relativity, and on the other,
the quantum principle of uncertainty and indeterminism,
permanently limiting the certainty of physical measurements;
when we hear the greatest scientific genius of our century, the
founder of modern cosmology and creator of the most grandiose
intellectual synthesis constructed in mathematical equations,
invoke intuition in aid of reason and declare: ‘Imagination is the
true foundation of scientific idea,’ thereby demanding for the
scientist the right to artistic vision —should we not also regard
poetic tools as legitimate as logical ones? Indeed, every
intellectual creation is fundamentally ‘poetic’ in the true sense
of the word; and given the equivalence of sensory and spiritual
forms, the work of the scientist and the work of the poet have an
identical purpose from the outset” (Pers,2000)
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A striking example of the poeticization of physics and
qguantum mechanics, where the scientific fact is presented in
rhythmic form is seen in John Updike’s “Cosmic Gall”:
"Neutrinos, they are very small. / They have no charge and have
no mass / And do not interact at all. / The earth is just a silly ball
/ To them, through which they simply pass, / Like dustmaids
down a drafty hall / Or photons through a sheet of glass.”
(Updike, 1960)

The renowned physicist and astronomer Heinrich Hilmi
also shared his perspective on scientific poetry: “...scientific
poetry is neither a toy nor a mere translation of scientific ideas
into a more accessible language, but rather an extension of
scientific understanding through information that cannot be
conveyed by logic alone but is accessible through imaginative
thought.”

This article explores poetic predictions, hypotheses, and
insights related to scientific discoveries.

Analysis of Recent Research and Publications

Many scholars have studied scientific poetry, also known
as poesia doctus, examining it from various perspectives. For
instance, Olga Shaf analyzed geometric figures in the poetic
world of Emma Andiievska, while Herodot Heglov researched
the scientific poetry of Nobel laureate Sully Prudhomme. H. M.
Shevtsiv explored numerical symbolism in Poetry and Truth by
Johann Wolfgang von Goethe. Marko Pavlyshyn examined the
poetry of Vasyl Stus through the lens of the still-unresolved
problem of squaring the circle. Lyudmyla Mnykh investigated
numerical correlates in the works of 20th-century poets. Some
aspects of this topic have also been addressed in our previous
research (Vivat, 2011). However, in our view, scientific poetry
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remains insufficiently explored and underrepresented in the
global context.

Problem Statement and Its Connection to Key Scientific
Objectives
This study aims to examine one particular segment of
scientific poetry—the poetic interpretation of fractal theory. To
achieve this goal, the following objectives have been set: to
explore the phenomenon of scientific poetry creation across
different historical periods and cultures; to clarify the conceptual
manifestation of fractal theory in scientific literature; to analyze
the process of understanding fractal theory and its representation
in the world poetry; to trace the influence of fractal theory on
scientific theories across micro-, macro-, and meta-dimensions,
as reflected in both Ukrainian and global poetry.
To obtain reliable data, the study employs descriptive,
inductive, and deductive methods, along with componential and
contextual-interpretative approaches.

Presentation of the Research Findings

Poetry has increasingly integrated into science and
artistically realizes scientific material from the point of view of
aesthetics, ethics and morality. It transforms scientific thought
into imagery, channeling it into a spiritual realm. Thus, the 20th-
century art and science have become deeply intertwined, causing
poly-tendency in the thematic plan (Vivat, 2011:193). Over
time, scientific poetry has branched out into several thematic
streams. The primary ones include those that represent lyrics
dedicated to philosophical problems (the origin and structuring
of the universe, fundamental elements of existence, primary
colors, chaos/cosmos, the universal law of struggle and unity of
opposites, etc.), philological aspects (word formation, poetic
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artistry, genre studies), and poetry connected to rational
sciences. The latter category includes themes such as the
dimensionality of the world, numerical correlates, integrals,
global scientific theories and laws (the general and special
theories of relativity, the theory of multiple worlds, the theory of
wave propagation in random media, Archimedes’ principle, the
law of rational heat exchange, etc.) (Vivat, 2013:10).

Among scientific poetry devoted to rational sciences, a
distinct category of poesia doctus stands out — scientific poetry
written not by “professional” poets but by specialists in various
scientific and technical fields. These individuals use verse to
describe their knowledge, emotions, and perceptions of
scientific phenomena, discoveries, observations, hypotheses,
insights, technical achievements, and professional peculiarities.

A striking example of poesia doctus is found in the works
of Klym Churyumov, a corresponding member of the National
Academy of Sciences of Ukraine, Doctor of Physical and
Mathematical Sciences, and professor. His poetry collections for
children include “Mathematics for Kids”, “For Kids About
Professions”, “For Kids About Animals”, “For Kids About
Boats”’, among others.

Other scientists also express their reflections in poetic
form. For instance, astronomers publish their observations of
celestial objects in the English-language journal Astropoetica,
poetically describing their features and emotions associated with
these observations. The Aerospace Portal of Ukraine features
Ukrainian-language poetry about space, while English-language
samples of this poetry are also widely available.

English poetry about space and science spans centuries,
from Milton’s cosmic vision to Smith’s reflections on modern
astrophysics. Whether embracing the beauty of the universe or
grappling with scientific concepts, poets have long sought to
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capture the mystery and grandeur of space through verse.

Milton’s “Paradise Lost” (1667) presents a theological
and scientific vision of the cosmos, reflecting both classical and
emerging astronomical ideas of the 17th century: “Space may
produce new Worlds; whereof so rife / There went a fame in
Heav’n that he ere long / Intended to create, and therein plant /
A generation, whom his choice regard / Should favour equal to
the Sons of Heaven” (Milton, 1667).

William Blake often used scientific and mystical
imagery in his poetry, particularly regarding the creation of the
universe: “When the stars threw down their spears, / And
watered heaven with their tears, / Did he smile his work to see?
/ Did he who made the Lamb make thee? “(“The Tyger” (1794))
(Blake, 1784).

Alfred Lord Tennyson envisioned space travel and the
exploration of the cosmos long before it became reality: “For |
dipt into the future, far as human eye could see, / Saw the Vision
of the world, and all the wonder that would be; / Saw the heavens
fill with commerce, argosies of magic sails, / Pilots of the purple
twilight, dropping down with costly bales” (‘Locksley Hall’)
(Tennyson, 1835).

Robert Frost speculates on cosmic destruction using fire
(heat, energy) and ice (cold, entropy): “Some say the world will
end in fire, / Some say in ice. /
From what I've tasted of desire / I hold with those who favor
fire. / Butif it had to perish twice, / | think I know enough of hate
/ To say that for destruction ice / Is also great/And would
suffice” (“Fire and Ice” (1920)) (Frost, 1920).

One of the major scientific breakthroughs of the 20th
century was the development of fractal theory, which made it
possible to study the world in which we exist from a previously
unknown side of the existence of matter.
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In 1975, Benoit Mandelbrot published an essay outlining
fractal theory, formulating a new geometry of nature that, unlike
Euclidean geometry, could describe many irregular and
fragmented forms in the surrounding world. His concept defined
a family of figures known as fractals, derived from the Latin
fractus, meaning “fragmented” or “broken”. Fractal approach to
studying the world around us enabled scientists to study
structures that did not fit within the frameworks of Euclid's
geometric constructions and Isaac Newton's translational
mechanics (Mandelbrot, 2004). These structures, while different
in various spatial and temporal coordinates, often exhibit self-
similarity.

Mandelbrot’s essay was initially published in French in
1975 and translated into English in 1977. However, the theory
was preceded by numerous studies that laid the foundation for
its development. Mandelbrot acknowledged influences from
scholars such as G. Cantor, G. Peano, H. Lebesgue, F.
Hausdorff, A. Besicovitch, B. Bolzano, C. Osgood, W.
Sierpinski, and others (Mandelbrot, 2004).

Notably absent from this list is Mykola Rudenko. And this
IS not surprising given that he did not approach the subject from
a scientific standpoint. However, we can confidently say that the
poet-thinker Mykola Rudenko also made a significant
contribution to the conceptual development of fractal theory. His
poetic insights foreshadowed global ideas that later found
validation in scientific research.

For example, in his poem “Shadows” (1964), the author
uses the metaphor of frost patterns on a windowpane resembling
a forest or clouds figures resembling earthly natural objects:
"Winds herd sheep across the sky, / Their wings tinged with
twilight’s glow. / And a white stallion leaps on the meadow, /
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Like a drifting white cloud that falls into the grass.”
(Rudenko,2004:86).

In the poem “Forest on the Windowpane” (1967), he
invites readers to ponder the mystery of self-similar structures
creation — forest patterns on a frosted window, or similar figures
that can be observed in the flames of fire — perceiving them as
manifestations of the highest essence of existence in nature:

"It struck me as | gazed, / That here lies some profound essence:
/ Fire and the depths of cold / Bear the same images within."
(Rudenko, 2004:186).

The forest on the window is also mentioned in the novel-
treatise “The Formula of the Sun”, where M. Rudenko puts into
the mouth of the main character of the novel an idea-guess or an
idea-prediction about the creation of self-similar structures in
nature: “And on the window glass, frost drew such patterns that
not every artist would be able to. < ... > They were trees with
amazing branches that resembled fern leaves. I didn’t know if
such trees existed — only later did Vasyl explain that almost the
same ones grow in Australia. But | had the impression that | had
already seen these trees somewhere, they cannot be absent, they
are so natural. And even if you can’t find them on the entire
planet, they must grow somewhere. Maybe on some other planet.
And frost turned out to be just an impeccable photographer, he
took these images somewhere in the boundless Cosmos and, as
if playing, threw them on our windows. < ... > Nature has
certain laws of motion, and it is these laws, like frost on a
window glass, that create the corresponding forms of living
organisms that turn out to be the most appropriate. Ultimately,
these laws boil down to the eternal struggle between heat and
cold, light and darkness, etc.” (Rudenko,2005:38).

In the poem “Reflections” (1970), the poet is again
fascinated and interested by reflections on water that repeat

116



Hayxkogi 3amucku XHITY im. I'.C. CxoBopoau. Jliteparypo3naBcTBo, 2025, ur. 2(106)

living nature, that is, create self-similar structures. He returns to
this theme already in 1981 (“Contemplation of Clouds”),
however, against the background of this scientific problem, the
poet builds others that concern not only purely scientific, but
also moral and ethical principles of being.

A self-similar structure, according to the correct
statement of M. Rudenko, is a human-being himself as an
integral part of nature:"Only then does this trap disappear, /
When you embrace the ancient truth: / You are a smart thinking
fragment / Of the universe’s living reflection.” (“In the Living
World”) (Rudenko,2004:105)

In a lyrical miniature “Can You Encompass the Universe
at Night? " (2002) the image of a shell created by a snail reminds
to the lyrical character a self-similar structure — the spiral
architecture of a galaxy (Vivat, 2011:216).

It is worth noting that the ideas of self-similarity, infinite
complexity, chaos, and order can be found in poetic works long
before the formal "discovery" of fractals, not only in the poetry
of Mykola Rudenko.

For instance, William Blake (1757-1827), known for his
visionary poetry, often incorporated the concepts of infinity and
self-similarity. A fractal image — the whole world contained in a
tiny particle — appears in his poem Auguries of Innocence
(1801): "To see a World in a Grain of Sand, / And a Heaven in
a Wild Flower, / Hold Infinity in the palm of your hand, / And
Eternity in an hour" (Blake, 1801).

The theme of infinity in nature, the power of nature
recurring at different levels of existence, resembling a fractal
structure, is also found in the works of Percy Bysshe Shelley
(“Ode to the West Wind”). Similarly, the imagery of natural
symmetry, repetitive patterns, and the interconnection between
the microcosm and macrocosm—resonating with fractal
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aesthetics — appears in Samuel Taylor Coleridge’s (1772—-1834)
poem “Kubla Khan”, where the poet creates a multi-layered
world in which identical motives unfold at different scales: "In
Xanadu did Kubla Khan / A stately pleasure-dome decree: /
Where Alph, the sacred river, ran / Through caverns
measureless to man / Down to a sunless sea™ (Coleridge, 1816).

Coleridge intuitively created a fractal poem not only in
imagery but also in structure, proving that fractality exists not
only in mathematics and nature but also in the art of words.

Gerard Manley Hopkins (1844-1889) introduced the
concept of inscape — the inner, unique form of things — which
resembles the idea of self-similarity in fractals. His celebration
of natural fractal patterns, the diversity, and the structured chaos
of nature can be seen in “Pied Beauty”: "Glory be to God for
dappled things / For skies of couple-colour as a brinded cow"
(Hopkins, 1985)

The poetry of Ted Hughes (1930 -1998) is deeply
infused with a connection between humans and nature, often
reflecting the complexity and repetition of the world's structure.
Images of chaos and rebirth — reminiscent of the fractal process
of self-development — appear in his poetry collection Crow
(Examination at the Womb-Door): "Who owns those scrawny
little feet? Death. / Who owns this bristly scorched-looking face?
Death. / Who owns these still-working lungs? Death. / Who owns
this utility coat of muscles? Death. / Who owns these
unspeakable guts? Death. / Who owns these questionable
brains? Death. / All this is death’s. / But Crow owns the end."
(Hughes,1960)

Here, the fractal structure is embodied in the rhythmic
repetition of questions and answers, creating an effect of infinity.
The image of the Crow survives through repetition, just as
fractals in nature continue to evolve through self-similarity.
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Although these poets did not use the term "fractal,” their
works reflect the ideas of scientific poetry — endless structures,
self-similarity, and the interconnection between the microcosm
and macrocosm.

In 2011, a book titled Science Poetry, edited by Neil
Harding McAlister and Zara McAlister, was published in
Canada, featuring an introductory article by the editors. This
collection includes English-language poems classified
thematically into different fields of
science: a) Basic Science, b) Human, c) Environment, d)
Machine, e) Cosmos (McAlicter & McAlicter, 2011).

The collection includes Mary Myers' poem Fractals,
which resonates thematically and ideologically with Mykola
Rudenko's poetry about the fractal nature of the universe.

Mary Myers writes with fascination about infinite
repetitions in nature, self-similar structures, fractals, and their
intriguing variations and transformations in her poem Fractals:
"In endless repetitions / the arguments recycle: / fractals are just
geometry, / formulae describing a relationship / of numbers; /
others observe fractals / as organic, morphing / shapes, self-
similar, / when magnified: / the spiral of the nebula / is the echo
of a spirochete, / a dynamic series / of cyclic feedback systems,
/ in endless repetition. / John Muir saw a glacier fractal / that
traced its shape across / Yosemite, similar delineations / in ice,
then stream meanders, / canyon walls and moraines, /
perimeters of forests, / and flight paths of the birds. / This
preservationist / who peered through time / discovered hidden
similarities / in endless repetition. / I am enmeshed within / a
fractal called ecology / an energetic hoop, / where every voice,
at single / knots within this web, sends / tremors throughout the
weave / in unforeseen systemic waves, / touching jaguars, and
bristle / cones, and hearts, and / cells and stars, and ears / in
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endless cyclic permutation” (McAlicter& McAlicter, 2011, p.
30)

Since the diversity of fractals in their infinite repetition
and transformation is almost unimaginable, attempts have been
made to classify them. A generally accepted classification
divides fractals into three types: geometric, algebraic, and
stochastic.

The poetess provides examples of observing fractal
structures in the diversity of natural objects, as well as in
invisible phenomena (sound, wave patterns), which humans
cannot perceive visually but can sense through other means. In
other words, she recognizes that the world consists not only of
visible objects but also of systems beyond our sensory
perception, which nonetheless have a fractal structure.

These same ideas permeate the poetry of Mykola
Rudenko. Throughout his life, the poet saw himself in the
universe and the universe within himself as a single whole,
without  distinguishing  between micro-, macro-, and
metaspheres, since all of them follow the universal laws of
Nature. However, Rudenko emphasizes that self-similar
structures, abundant in nature, are creations rather than mere
stamps—there is similarity, but no exact copy, because nature
does not stamp, it creates (Vivat, 2011 : 216) : Uniformity, like
beads of glass, / In Nature’s realm you’ll seek in vain. / No
fingerprint nor leaf’s design / Repeats the same, though tried
again. / Tell me, O Nature, all these green /Adornments Earth
so long has worn Would stamping patterns not be easier? / Yet
Earth replied, so soft, yet sworn: / "I do not stamp, | live and
breathe.” / Have you beheld, in all you see, / A soulless copy,
dull and bare? / No two alike — no souls the same. /That is life. /
And death? A mere cliché.”" (“Uniformity, like beads of glass
...”) (Rudenko, 2004).
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Self-similar structures, though repetitive, are not
mechanical stamps or mere imprints; they are living, open
systems, constantly in  motion, transformation, and
interpenetration — just like everything in the universe, as
Rudenko believed, and rightly so.

Conclusions and Future Research Prospects

This study has explored the impact of poetry on scientific
thought, tracing the phenomenon of scientific poetry across
historical periods. The conceptual articulation of fractal theory
in scientific literature, particularly in Mandelbrot’s essay, has
been clarified. The poetic representation of fractal theory in
20th-century poetry has been examined, along with its influence
on micro-, macro-, and meta-dimensions in both Ukrainian and
global poetry.

Although many researchers have explored poesia doctus
from wvarious angles, a comprehensive analysis remains
incomplete. Therefore, scientific poetry remains a promising
field awaiting further scholarly investigation.
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UDC 821.111
N. Bondar

THE PECULIARITIES OF THE ARCHETYPE OF
HOME-GARDEN IN THE PUBLICISTIC WORK THE
GARDEN AGAINST TIME: IN SEARCH OF A COMMON
PARADISE BY O. LAING

Abstract

As the title implies, the article examines the features of
the archetype of home in the publicistic work The Garden
Against Time: In Search of a Common Paradise by O. Laing.
The purpose of the article is to identify the archetype of home-
garden and determine its interpretation, to explore the
individual-authorial content of this archetype and the use of
artistic means to embody it in the publicistic work The Garden
Against Time: In Search of a Common Paradise by O. Laing.
This object of research has been chosen because it is through it
that one can comprehend the philosophical aspect of the work,
understand the writer’s worldview, consider the correlation of
the metaphors “home-garden”, “home-garden-world”, “garden-
Eden-home” and determine their meaning in the work. The
comprehensive research methodology has been used in the
work: the synthesis of the comparative historical method,
holistic analysis, elements of mythopoetic and hermeneutic
methods. The “close reading” technique is taken into account. It
is proved that despite the fact that the work The Garden Against
Time: In Search of a Common Paradise by O. Laing is a
publicistic work, the archetype of home does not lose its
significance in it, but on the contrary, its general cultural and
universal character is emphasized. The article analyzes the new
content of the archetype of home and, its model, such as “home-

https://doi.org/10.34142/2312-1076.2025.2.106.06
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garden”, “home-garden-world”, and “garden-Eden-home”. It is
revealed that for the author the garden is primarily a symbol of
home. The home-garden is a place where a person feels
protected, a place where one can retire, reflect, dream, work. It
is especially worth noting that, revealing utopias and dreams of
Eden, the author proves the idea that through creative work and
a humane attitude to the world, which is his great home, a person
can realize these dreams; hence, the metaphor “garden-Eden-
home” appears. The metaphor “home-garden-world” is
analyzed, which in a philosophical sense implies a harmonious
unity of external protection and mutual understanding of its
inhabitants. It is worth emphasizing that Laing, using the
archetype of the home-garden, touched on the most painful
points of modernity (the Second World War, the war in Ukraine,
coronavirus pandemic, environmental pollution). It is proven
that the archetype of home, which the author associates with the
garden, in a broad sense personifies Cosmos, that is, a concept
opposed to Chaos. And this meaning in the analyzed publicistic
work is unchanged in comparison with the interpretation of the
archetype of home in fiction. And the artistic means used by the
author are one of the proofs that O. Laing’s work The Garden
Against Time: In Search of a Common Paradise is an example
of literary journalism and at the same time they work for a
deeper disclosure of the archetypes reflected in the text.

Keywords: archetype, motif, image, home, garden,
Eden, metaphor, existential plan, myth.

H. bonpap. OCOBJIMBOCTI APXETHUITY JOMY-CAY

B NYBJINUCTUYHOMY TBOPI O. JIEHI' “CAJ
IMPOTHU YACY. Y IIOIYKAX PAIO UIsAA BCIX”
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AHoTanisa

3riIHO 3 HA3BOIO, y CTATTI PO3TIIAIAIOTHCS OCOOITMBOCTI
apxeTuny AoMy-cany B myominuctuanomy tBopi O. Jlenr “Can
MPOTH Yacy. Y MOoIIyKax paro i BCix . Mera cTaTTi — BUSIBUTH
apXxeTur JO0My-cajly Ta BHM3HAYUTH WOTO IHTEPIpPETaLilo,
JOCIIIATH THAMBITYaIbHO-aBTOPCHKUN 3MICT IIOTO apXeTHUITY
Ta BUKOPHCTaHHS XYIOXKHIX 3aco0iB i HOro BTUICHHS Y
nyoninuctuyHoMy TBOpi OmiBii Jlenr “Can mporu wacy. Y
norrykax paro s Bcix”. Llelr 00’ekT mociimpkeHHs oOpaHwHid
TOMY, IIO0 CaM€ uepe3 HbOT'0 MOXKHa OCSATHYTH (imocodcbkuit
aCTICKT TBOPY, 3pO3yMITH CBITOTJIS]] MUCbMEHHHKA, PO3TIISTHYTH
cniBBigHOMmEHHS MeTadop “miM-can’ , “miM-caa-cBiT”, “cai-
Enem-niM” Ta BH3HAYMTH iXHE 3HAYEHHS y TBOpi. Y poOoTi
BUKOPHUCTAHO KOMIUIEKCHY JOCIIAHUIIBKY METOAOJIOTII0: CUHTE3
MOPIBHSUIBHO-ICTOPUYHOTO ~ METOJYy,  IUIICHOTO  aHamii3y,
€JIEMEHTH TEePMEHEBTHYHOTO METOAY. BpaxoByBamacsi Takox
texHika “close reading”. JloBeneHo, mo mnompu Te, 1o TBip O.
Jleur “Cag mpotu dyacy. Y momykax pato s Beix”
nyOMIUCTUYHUMN, apXeTun OyAMHKY HE BTpaya€e CBOE]
3HAUYYIIOCTI Y HbOMY, a HaBMaKH, aBTOPOM IIiIKPECTIOEThCS
JIOT0 3arajIbHOKYJIBTYPHUN Ta 3araJIbHOJIIOJICBKUI Xapakrep. Y
CTaTTi aHAJI3yeThCSI HOBE HATTOBHEHHS apXETHITY JOMY Ta HOTro
MoOJenl: “mim-can”, “miM-caa-cBiT”, “cag-Enem-gim”.
BusiBiieHo, 110 /uis aBTopa caj — 1ie, HacaMmIepe1, CHMBOJ JOMY.
JiM-cag — 1me Micue, A€ JIOJWHA MMOYYBAEThCS 3aXHUIICHOIO,
MicIe, € MOXHA YCaMITHHUTHCS, PO3MIpKOBYBAaTH, MPpIsiTH,
npaioBatd. Oco0IMBO BapTO 3a3HAYMTH, IO PO3KPUBAIOYN
ytomii Ta Mpii npo Exem, aBTop 10BOIUTE AYMKY, 1110 TBOPUOIO
mparero 1 TyMaHHHM CTaBJIEHHSM JIO CBITY, SKHH € HOTO
BEJTMKUM JIOMOM, JIFOJJMHA MOKE BTUIMTU B PEANIbHICTH IIi Mpif]
3Bifacu BuHHMKae Meradopa “cag-Enmem-mim”. IIpoanamizoBaHo
Mmetadopa “miM-caa-cBiT’, ska y (imocopchbkoMy CeHCl
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nependadae TapMOHINHY €HICTh 30BHIIIHBOI 3aXHINEHOCTI Ta
B3a€EMHOI0 PO3YMIHHS MOro MellkaHiiB. BapTo migkpecnuTy,
mo JIeHr 3a JOMOMOro apXeTHIly J0MY-caay TOpKHYIacs
HaWOOTIOYIIIMX TOYOK cydacHOCTi ([pyra cBiTOBa BiifHa, BiifHa
B YKpaiHi, TmaHAeMis  KOpPOHaBipyCy,  3a0pyIaHEHHS
HABKOJIMIIIHBOTO cepenoBuina). JloBeaeHo, Mo apXeTun oMy,
IO AaCOILIIOETHCS Yy aBTOpa 3 CaJ0M, y IIMPOKOMY CEHCI
yocobmtoe Kocmoc, TOOTO MOHATTS, MpoTHCTaBleHe Xaocy. A
3aCTOCOBYBaHI aBTOPOM XYJOKHI 3acO0M € OIHHM i3 JTOKa3iB
toro, 1o TBip O. Jlenr “Can nmpoTtu yacy. Y mourykax paro Juis
BCIX” € TPUKIAIOM XYJOXHBOI MYOJIIUCTUKH Ta BOJHOYAC
BOHH IIPAIIOIOTH HA OUIBII IITHOOKE PO3KPUTTS BiIOOpaKEHUX B
TEKCTI apXETHUTIIB.

KutouoBi ciaoBa: apxemun, momues, obpas, oim, cao,
Eoem, memadghopa, exzucmenyianvruti niam, mig.

Introduction

Olivia Lang is an English writer, critic, essayist, the
winner of the Wyndham-Campbell Literary Prize and the James
Tait Black Memorial Prize, the author of five works of
nonfiction, the fiction novel Crudo, and a regular contributor to
The Guardian, The Observer, The New Statesman, and The New
York Times.

In 2024 her next publicistic work The Garden Against
Time: In Search of a common Paradise was published, which
attracted the attention of many critics [Cammell, 2024; Cassidy,
2024; Cheshire, 2024; Cooke, 2024; Ferri, 2024; Hamya, 2024;
Hollis, 2024; Hughes, 2024; Kadue, 2024; Kapur, 2024;
Moorhouse, 2024; Norton, 2024; Rickards, 2024; Scott, 2024;
Shulman, 2024; Torre, 2024]. In this book, as in the previous
ones, Olivia Laing uses her favorite technique — starting from a
personal situation, she reflects on history, literature and culture.
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In the article “The Garden Against Time by Olivia Laing review
— earthly paradise” Kathryn Hughes gives her assessment of this
method: “In this book Laing perfects the methodology she
deployed so skillfully in her much-loved The Lonely City and
more recent Everybody, of embedding biographical detours to
advance rather than merely illustrate her central argument.
Concentrating on the life and work of the “peasant poet” John
Clare, for instance, allows her to show the devastating
psychological effects of being thrown off your ancestral lands.
Reading Paradise Lost gives her clues as to the scale of early
colonial looting (Milton’s Eden is full of jetsam from the West
Indies as if “washed ashore after a shipwreck™)”. Another critic,
Jessica Ferri, notes that “If all this sounds a little much, a
constant flurry of references and digressions, it is. Laing is
wonderfully free in her associations and does not cater to
conventional expectations” [Ferri, 2024]. A lot of literary
scholars define the genre of Laing’s work as a memoir: “First
and foremost, this book is a memoir, in which she describes her
restoration of the garden attached to the house in Suffolk to
which she moved in 2020, as Covid-19 raged on ...” [Cooke,
2024, ““The Garden Against Time” is partly a memoir” [Scott,
2024], “Through quotation and thorough accounting of her work
in the garden, the book becomes something like a florist’s
memoir or a gardener’s companion rendered in gorgeous prose”
[Cheshire, 2024], “This book — part memoir, part polemic, part
garden history and part garden-making — is the outcome”
[Shulman, 20241, “With The Garden Against Time, Olivia Laing
has once again produced a work that is part memoir, part
landscape history, part literary criticism and part physical
journey” [Cammell, 2024]. But Olivia Laing’s book is not just a
memoir, it is a multi-layered work, in the form of a stream of
consciousness: Laing and her husband buy an abandoned garden
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during the Covid; and while restoring it, she reflects on Paradise
and Eden, freedom and exploitation, wealth and slavery, time
and nature, war and peace. As noted in the article “Nonfiction
Review: Olivia Laing’s THE GARDEN AGAINST TIME: IN
SEARCH OF A COMMON PARADISE”, Laing joins her
opinions and ideas with the reflections on the garden of “her
gardener mentors and guides, Virgils to her Dante. She writes
about Milton, Shakespeare’s Hamlet, Woolf’s To the
Lighthouse, Sebald’s Rings of Saturn (Laing is eclectic, doesn’t
feel compelled to tick the literary-survey boxes), John Clare,
Andrew Marvell, Austen’s Mansfield Park, Morris’s News
From Nowhere, Derek Jarman’s Modern Nature, and gardeners
proper, from Capability Brown to Mark Romary, who designed
her cottage’s garden, and her father who taught her about
gardening as one of the givens of a life lived” [Norton, 2024].
Laing regards a garden as “a repository of natural beauty, as
democratic ideal, as writerly inspiration” [Scott, 2024], “a
refuge against capitalization and privatization, a place of pure
wildness and erotic naturalness” [Ferri, 2024], “a space where
we can experience a “helical” time, a place and space of
imagination and the tangible, not eternal, but “other” to our
technologically-saturated and -dominated time” [Norton, 2024],
“a site of both destruction and hope” [Moorhouse, 2024], “a
place of magical happenings” [Kapur, 2024], and at the same
time “for Laing, a garden is a protective space, a place for
making herself at home” [Ferri, 2024]. In The Garden Against
Time: In Search of a common Paradise the garden acts as an
archetype of home, an image of Eden, a model of the world. This
is not a fiction work, but, nevertheless, archetypes do not lose
their significance, which emphasizes their general cultural and
universal character. The examination of the archetype of home,
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embodied in the image of a garden, and its refraction in literary
journalism determines the novelty of the article.

The purpose of the article is to identify the archetype of
home-garden and determine its interpretation, to explore the
individual-authorial content of this archetype and the use of
artistic means to embody it in the publicistic work The Garden
Against Time: In Search of a Common Paradise by O. Laing.
This object of research has been chosen because it is through it
that one can comprehend the philosophical aspect of the work,
understand the writer’s worldview, consider the correlation of
the metaphors “home-garden”, “home-garden-world”, “garden-
Eden-home” and determine their meaning in the work.

Methodology and Methods

The comprehensive research methodology has been used
in the work: the synthesis of the comparative historical method,
holistic analysis, elements of mythopoetic and hermeneutic
methods. The “close reading” technique is taken into account.

History of the Research

According to Glushko O.K., the term and in general such
a phenomenon as literary journalism should be comprehensively
studied by both literary theorists and practitioners [Glushko,
2008]. Undoubtedly, this phenomenon is also interesting to
literary scholars, since “the term “literary journalism” suggests
ties to fiction and journalism” [Nordquist, 2020]. Richard
Nordquist gives the following definition of this term: “Literary
journalism is a form of nonfiction that combines factual
reporting with narrative techniques and stylistic strategies
traditionally associated with fiction. This form of writing can
also be called narrative journalism or new journalism”
[Nordquist, 2020]. He also adds that sometimes another name is
encountered: “creative nonfiction”. Unlike fiction, in literary
journalism the people and events are real, and the focus of the
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narrative is on specific socio-political and philosophical issues
of a given time and society. In literary journalism, expressively
colored vocabulary and artistic means such as epithets,
metaphors, comparisons, hyperboles, etc. are used. The work of
The Garden Against Time: In Search of a Common Paradise by
O. Laing is an example of literary journalism.

Many researchers (literary scholars, philosophers,
psychologists) have studied and continue to study archetypes.
Undoubtedly, literary archetypes come first, as they are the
“fundamental “building blocks” of storytelling” [“Literary
Archetypes”]. They are also found in literary journalism. Home
and garden are fundamental archetypes on both the
psychological and general cultural levels. Home as a factor of
protection and of settled life is associated with the idea of
creation and stability. When considering the archetype of home,
it is important to take into account certain national
characteristics. The English traditionally considered their home
a fortress, which gave them a sense of stability and confidence.
The archetype of home in English-language literature was filled
with new meaning at the turn of the 19" and 20" centuries, when
Victorian values were destroyed, including the traditional idea
of the English home-fortress (J. Meredith, B. Shaw, J.
Galsworthy, E.M. Forster, etc.). For B. Shaw (Heartbreak
House), for example, it is important that it is not just Shotover’s
private English house that is collapsing, but the imperial home
of England — at the state and axiological levels. Of particular
interest is the literary journalism of the 21% century, when the
author consciously uses archetypal structures as a source of new,
quite relevant meanings. It is important to note O. Laing’s
aspiration to outline the problems of the widest range
(philosophical, socio-political, etc.), and to include such
archetypes as home and garden in the complex context of
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existence. It is this approach that gives the author the opportunity
to reflect the entire complexity of socio-political processes and
ethical issues of modern times. The image of home-garden in
O. Laing’s work is “fed” by archetypal motifs and provides
interesting approaches to its metaphorization. According to J. E.
Cirlot, “mystics have always traditionally considered the
feminine aspect of the universe as a chest, a house or a wall, as
well as an enclosed garden” [Cirlot, 1971, p. 153-154]. Thus,
both home and a garden are closed spaces and can be considered
as a universe. As P. Yamchuk asserts, in the Ukrainian
worldview, the garden and gardening have been treated as a
model of the Universe since the times of myth-making
[Yamchuk, 2013]. However, there is also a connection with
Paradise (the first home of people), therefore the article
examines the “home-garden-world” model. J. E. Cirlot
considers that “the garden is the place where Nature is subdued,
ordered, selected and enclosed” [Cirlot, 1971, p. 115]. The
article “Literary Archetypes” offers the following definition of
a garden: “The Garden — In ancient times, across many cultures
(Sumeria, Greece, Rome) the garden was seen as a place of
earthly delights. Often stories about young love had couples
meeting in gardens. Gardens came to symbolize love, fertility
and the female body — until the spread of Christianity. With
increased teachings of the Bible the “garden” (Eden) became a
symbol of an eternal, forbidden paradise” [“Literary
Archetypes”]. Therefore, the garden can be considered as both a
paradise and home.
Results and Discussions

In The Garden Against Time: In Search of a Common
Paradise Olivia Laing tells the story of buying an old house with
a garden in Suffolk during the coronavirus pandemic. It was a
difficult time to move around, socialize and live according to
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one’s habits, and many people turned to gardening as a way to
escape a stressful situation. At first glance, it may seem that
Laing’s work is “an account of restoring the garden to its glory
days” [Hughes, 2024], and indeed, “the restoration of that
garden provides the structure for the book™ [Ferri, 2024],
however, the author, restoring her garden, reflects on many
topics: about Paradise — Eden, the connection of gardens with
history and culture, with politics and exploitation. She quotes a
lot of prose writers and poets (John Milton, Rose Macaulay,
Andrew Marvell, John Clare and others), enters into polemics
with them. The author opposes the garden to war, time,
destruction, and even death. But above all, for Olivia Laing, the
garden is a symbol of home. Some critics have noted this: “For
Laing, a garden is a protective space, a place for making herself
at home” [Ferri, 2024], “Gardens are personal; a place to find a
sense of home” [Cassidy, 2024], “Honestly, they take your
breath away when you realize that she is correct and humans are
made to cultivate their gardens as part of their home, their health
and their structure — rooting them in the ground in a way”
[Kapur, 2024].

So, for Laing, the garden is an organic part of home,
serving as a place of power, protection and life. It is not without
reason that the author has associations with the Garden of Eden
which was home to Adam and Eve before the Fall.

The author starts her story by describing a dream: “I
dream that I am in a house, and discover a door I didn’t know
was there. It opens into an unexpected garden, and for a
weightless moment | find myself inhabiting new territory, flush
with potential” [Laing, 2024, p.9]. Already at Laing’s
subconscious level, home and garden act as one indivisible
whole. She often sees this dream, dreaming of having her own
home-garden, and wherever she rented a house, she always
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planted a small garden, which made her not only “feel
permanent”, but also became, as she claims, “a way of making
myself at home” [Laing, 2024, p.10]. The absence of a garden
does not allow the author to feel coziness, comfort and fullness
of existence. Laing’s entire life was associated with housing
problems, but her permanent home remained her father’s house,
surrounded by a garden that he created “from scratch” and which
was his world. It was her father who inculcated in his daughter
a love of gardening. The author tells us that she acquired her own
house very late. Together with her husband, she bought a house
with a garden that once belonged to the famous landscape
architect Mark Rumary. Restoring the garden, Laing reflects on
well-kept and neglected gardens. She compares a neglected
garden to an uninhabited and frightening house: “a garden that’s
too neglected can be uncanny, disturbing in the same way that
an abandoned house is disturbing” [Laing, 2024, p.24]. In order
to reinforce the negative connotation of a neglected garden,
Laing wuses such epithets as “uncanny”, ‘“abandoned”,
“untended”. The author ponders over the image of the
abandoned garden in literature, linking it to a metaphor of a
larger scale of desolation, the unkempt garden-England, that it
is possible, considering the association “home — garden”, can
also be considered as home-England. Laing recalls a servant
from “Richard Il who refuses to bind up the ‘dangling apricocks’
in the Duke of York’s garden, asking why he should weed an
enclosed plot when the garden of England is so unkempt”
[Laing, 2024, p.24]. Therefore, the image of a garden in which
everything is rotten and infected reflects the condition of the
state. She also finds a similar atmosphere of anxiety in Virginia
Woolf’s To the Lighthouse: “it can turn on an instant into
something more desolate, even deathly. ‘One feather, and the
house, sinking, falling, would have turned and pitched

135



Bondar N. The peculiarities of the archetype of home-garden in the publicistic work the ...

downwards to the depths of darkness.” Then the house itself
would shatter, its broken parts buried beneath a coverlet of
hemlock and briars. Those lines came back to me often in the
early weeks. It was all so in” [Laing, 2024, p.24]. Thus, Laing
gradually moves to a more global metaphor — a garden-world, or
home-world, which is now in danger, and one wrong action (or
inaction of the gardener) can lead to its destruction. Home has
always been the space of a person’s life, to which he constantly
returned, without leaving it, at least mentally, until death, and it
is a sign of earthly existence. Home-world in the broad,
philosophical sense of the word presupposes a harmonious unity
of external security and mutual understanding of its inhabitants.
However, the metaphor “the world is home” is complicated by
the inclusion of historical and existential plans. As a result of
social upheavals (the Second World War, the war in Ukraine,
coronavirus pandemic, environmental pollution), the stable
mythological signs of the archetype of home are eroded
(protection, patronage of higher domestic beings, etc.
disappear). Home-world is on the verge of destruction, and its
condition depends only on the people themselves.

Literary journalism is full of expressive vocabulary and
tropes. Thus, reflecting on the coronavirus pandemic, Laing
describes the state of people and the world in general as follows:
“And so the world, which had lately moved so fast, simply
stopped on its heels” [Laing, 2024, p.12]. The author uses
personification here, comparing the world to a person and
applying a well-known phraseological unit to it. The world
“stopped on its heels,” coming close to an epidemic catastrophe,
came to its senses in the face of the threat of extinction. It is not
without reason that the author recalls the words of Milton, who
writes: “the Earth hanging suspended from a chain” [Laing,
2024, p.12]. In the second chapter, Olivia Laing again returns to
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the theme of the fragility of the Earth and the real threat to its
existence: “At last Satan glimpses the Earth, in that loveliest of
all Milton’s images, fast by Heaven like a pendant in a golden
chain, as large as the smallest star glimpsed beside the Moon”
[Laing, 2024, p.36]. Here she compares the Earth to a
“pendant”, the “smallest star”, using, in addition to metaphor
and comparison, litotes (the whole planet is a small pendant) to
emphasize the fragility of our planet, which can be destroyed by
people themselves. And only people can save our world if they
treat it with care, decorating it with flowers and turning it into a
real home-garden-paradise, where you can truly enjoy life in
peace. It is not surprising that the author returns to this topic all
the time: she is concerned about the future of the planet. And she
tries to convey to the reader the idea that people are responsible
not only for themselves personally, but also for their home — the
universe that they leave as an inheritance to many generations.
Thus, Laing through the archetype of home-garden illuminates
the most painful and topical issues of life, she connects it with
her thoughts on socio-political events in England and in the
world.

The garden that Laing bought is configured like a house,
with walls and arches, and the author seems to lead the reader
from one room to another: “The entire plot was just under a third
of an acre, but it felt much larger because it had been so
cunningly divided with hedges, one of beech and one of yew, so
that you could never see the entirety at once, but continually
passed through doorways and arches into secretive new spaces”
[Laing, 2024, p.11]. And most importantly, in the wall there is
that mysterious door from her dreams about the garden: “There
was a curved door in this wall too, padlocked and painted a
peeling duck-egg blue. ... though to me it echoed the enigmatic
door in my garden dreams” [Laing, 2024, p.11-12]. Reflecting
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on the life of the “peasant poet” John Clare, the author mentions
that by “knowledge” he means familiar soil, the ground, and that
it, in its turn, is home: “knowledge is itself a function of place,
in which one’s capacity to make sense of things, to generate
understanding, is a product of being in some way rooted and at
home, and that, even more strikingly, this sense of home is
reciprocal: that one doesn’t just know, but is known” [Laing,
2024, p.70]. His thoughts resonate in her soul, and while
working in the garden, she finds unity with this place: even when
going to bed, Laing mentally wanders around the garden,
thinking about what tree or flower she will plant in this or that
place. Thus, the garden becomes home in which the author
spends all his time, restoring it and even mentally not parting
with it.

The first level of the idea of home itself, which is
absorbed into the whole archetypal “domestic” complex, is
protection from external intrusions. Laing insists that gardens
should be accessible to all, but at the same time she also affirms
that a garden is a place where a person feels protected, a place
where one can retire, reflect, dream and work: “We were poised
on the hinge of history, living in the era of mass extinction, the
catastrophic endgame of humanity’s relationship with the
natural world. The garden could be a refuge from that, a place of
change...” [Laing, 2024, p.18-19]. The garden protects her from
the panic associated with the pandemic and becomes a place of
consolation: “As the terrors of the plague year grew, this half-
imaginary, half-real garden became a place of solace to me, a
zone apart that I could enter at will, even though I’d only seen it
once”, “But the lockdown also made it painfully apparent that
the garden, that supposed sanctuary from the world” [Laing,
2024, p.15]. In her reflections, she comes to the conclusion that
the garden always was a refuge from the outside world in
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difficult times: “It’s also a place of rebel outposts and dreams of
a communal paradise, like that of the Diggers, the breakaway
sect of the English Civil War, who made the still-radical
assertion that the earth is a ‘common treasury’, imagine, for
everyone to share” [Laing, 2024, p.18]. Reflecting further on
this topic, the author believes that during war, the garden
provides moral support and literally becomes a refuge: “it is
enough in wartime for a garden simply to exist”, “A war garden
provides a kind of sustenance even when it is not given over to
cabbages and carrots, to allotment plots and Dig for Victory.
And sometimes a garden can be a literal refuge, too. Its gates can
be opened; it can turn from a private to a shared sanctuary”
[Laing, 2024, p.169-170]. Laing recalls the remarkable
aristocratic garden of Iris and Antonio Origo in Italy, which she
once visited. She read a diary that was buried in the same
garden, which describes the tragic wartime events that shook the
area during the Second World War, as well as the use of the
garden as a hiding place for escaped prisoners, which is “a
testament to the many different purposes a garden can serve”
[Laing, 2024, p. 170]. In telling the story of the garden, Laing
describes the war years in detail when the Origos hid British
prisoners of war in the garden. It was dangerous, because
according to German orders, anyone who helped to hide
members of the enemy troops faced death. But the Origos and
other mezzadri farmers were able to save about a thousand
people.: “By the end of the year a thousand people were living
in the chestnut woods around La Foce, depending for their
survival on the Origos and the mezzadri farmers” [Laing, 2024,
p. 178]. Thus, home-garden becomes a refuge, fulfilling its
protective function.

Olivia Laing emphasizes that the garden is always
connected not only with life, but also with death: “The garden
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was always engaged in a dance with death” [Laing, 2024, p.
194]. The garden is presented here not only as a biologically
living organism, but it is humanized. In this way, the author
conveys her attitude to the garden as the greatest value and
achieves maximum understanding and empathy from the reader.
But the garden is involved in a dance with death — this is tragic,
because the leader in such a dance, by definition, will be death.
Hence the maximum drama of the narrative and the non-
declarative reminder of humanity’s responsibility for the fate of
its garden, the assertion of the need not just to worry, but to take
certain actions in order to tear the living and beautiful garden
from the deadly embrace.

Undoubtedly, the word “garden” immediately evokes
associations with the “Garden of Eden”, the place where people
first lived, where they led a carefree life before the Fall. And,
therefore, the first home for man. The second chapter of Laing’s
work is called “Paradise”. In it, the author talks about the
beginning of her restoration work in the garden and reflects on
the emergence of the first paradise gardens, the meaning of the
word “Paradise”, and the myth of the creation of the world. She
comes to the conclusion that the garden is primary, and then the
heavens arose: “I’d once heard it called the English heresy, that
paradise can be located in a garden, but actually it was where the
rumour of paradise was founded” [Laing, 2024, p. 29]. In
addition, according to Laing, her first encounter with the idea of
Paradise was connected with an actual garden. In childhood, she
was brought up in a monastery in Buckinghamshire, which was
located in extensive gardens, including an orchard: “There was
an orchard behind the tennis courts, and here and there you’d
come across statues of Jesus and Francis of Assisi, their concrete
palms upturned” [Laing, 2024, p. 29]. Young Olivia disliked
Bible stories because of their moralizing and cruelty, but she
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loved the second chapter of the creation of the world from the
Book of Genesis, which tells how plants are initially
underground, God creates man, and then plants a garden. The
Garden of Eden can have many aspects: “Hell below, paradise
above, and somewhere off to the side the Garden of Eden, which
seemed to exist in many forms, including the convent garden
itself, secluded and ruled over by a mysterious hierarchy of
spiritual beings, as well as every transformational garden of my
childhood reading, from Greene Knowe and Misselthwaite
Manor to the midnight garden where Tom sports in the tall trees”
[Laing, 2024, p. 30]. Adam and Eve broke God’s covenant; they
tasted the forbidden fruit and were driven out of their home-
garden. Olivia Laing found herself in the same situation, living
next to the monastery garden only because of the sin of her
mother, who began to live with another woman. They had to
leave the garden forever and move several hundred miles to
another city. Several decades later, Laing and her friend, Tom,
visit this monastery and garden. But even after such a long time,
one nun recognizes her. The author thinks that maybe the
knowledge was in human sexuality: “The apple of knowledge
had been plucked, and maybe the knowledge was sexuality, or
maybe it was the knowledge of how cruel the policing of
sexuality can be. Either way, the garden gates were barred. Many
people have lost a paradise, and even if they haven’t the story”
[Laing, 2024, p. 31-32]. However, it was not the last “abandoned
paradise”. Olivia Laing, her mother and sister had to move from
place to place. She remembers the last garden of her childhood:
“my mother magicked a beautiful garden out of thin topsoil over
builders’ rubble” [Laing, 2024, p. 138]. Nevertheless, it did not
become the necessary shelter: at that time, homosexual families
were not accepted by society. They were like a black sheep, and
they had to hide all the time, hide from condemnation, constantly
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feeling danger. Therefore, from childhood, Laing has a dream of
having home-garden, in which she will be sure of her safety:
“The particular childhood I had left me with a craving, a
permanent, nagging need for a place that was safe, wild, messy,
bountiful and above all private. | wanted a home, absolutely, but
it was a garden that I needed” [Laing, 2024, p. 139]. The author
comes to the conclusion that many people have lost paradise,
and even if not, the story of the lost paradise resonates in every
human soul, because they have forgotten “the paradise of a
child’s perception” [Laing, 2024, p. 32]. Perhaps this is why the
author’s reasoning contains so many stories related to Eden.

Thus, the connection between paradise and the garden,
and the garden and home can be traced. Home-garden is an
archetypal motif, which can also be found in Ukrainian
mythology, which is mentioned by V. Voitovych, speaking
about the motif of paradise as home-garden [Voitovych, 2002,
p. 417].

As Olivia Laing restores her garden, creating new flower
beds and planting her favorite flowers and plants, she reflects
that this work can be called another kind of paradise: “It was
another kind of paradise altogether, to be working physically,
hours every day, at something so immersive and all-
encompassing” [Laing, 2024, p. 32]. At this time, Laing reads
John Milton’s Paradise Lost for the first time, and she has
interesting associations: she is immured in her garden now
because of a pandemic, and in Milton’s time, the plague was
spreading through London. But her home-garden gives her a
sense of being protected. In relaying the plot of Milton’s poem,
the author emphasizes that Eve puts herself in danger in the
garden because she wanted to work alone, “the only possible
way to dissolve back into relation with the vegetal world”
[Laing, 2024, p. 38], and at the same time the author draws a
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parallel that the worst arguments she had with her husband took
place in the garden, as she wanted privacy and immersion in
silence. Although home-garden is also an emotional center, and
not just a place of privacy, so Olivia Laing restores the garden
in order to open it for charitable purposes. She emphasizes that
the garden in Milton is presented as “a place of mutual support
and interconnection, so delicately balanced that a single missing
prop spells disaster” [Laing, 2024, p. 38]. While gardening,
Laing tries to create her own Eden, where she will always feel
protected. And to feel more comfortable in home-garden, the
author decides that it needs a guardian; and she settles on a
sculpture of the god of love Eros, so that home-garden will
always be filled with love, joy and happiness.

For Laing, there is no doubt that the garden is a symbol
of home. In the chapter “Garden State”, she describes William
Morris’s garden in detail and quotes his opinion that the garden
should feel like part of home: “The garden as a succession of
living rooms in which to live is almost the defining feature of
some of the twentieth century’s most beautiful Arts and Crafts
gardens, from Hidcote to Sissinghurst to Great Dixter, but it was
Morris the medievalist who first planted out the idea.” [Laing,
2024, p. 118]. The author feels exactly the same about her
garden. Annie Kapur, in her review of O. Laing’s book, fully
agrees that “humans are made to cultivate their gardens as part
of their home, their health and their structure - rooting them in
the ground in a way” [Kapur, 2024]. After a year of restoring the
garden, Olivia Laing is planning to organize a party there. She
is interested in opening the garden, to see how friends will gather
on the lawn. And so the party took place: “I was just as satisfied.
People of all ages were bubbling and spilling over, flopping on
blankets and benches, their arms entwined. There was a
makeshift bar, with buckets of champagne on ice, and great
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armfuls of flowers from Paula’s roadside stall at the top of the
hill. lan had produced a feast, singing to himself as he went. No
cherry pie, but the kitchen table was laden with sausages and
hams, buttered rolls, warm madeleines and chocolate cake”
[Laing, 2024, p. 137]. Thus, the home-garden becomes the
center of the author’s emotional life, connected with the image
of food, which emphasizes the hospitality, warmth, and
cordiality of the hostess, and emphasizes the coziness of an
unusual home.

Reflecting on the concept of the garden, Laing comes to
the conclusion that it has always existed not for everyone, but
only for the chosen ones. The garden from the very beginning,
from Eden, was a place from which someone was expelled. Not
everyone can have a garden — it is a luxury, a privilege, and with
the practice of enclosure, it becomes a paradise only for certain
people. The author traces the connection with colonialism and
slavery: “Slavery also provided the capital for a concerted
beautification of the landscape, as the grotesque profits from
sugar plantations were used to found lavish houses and gardens
back in England” [Laing, 2024, p. 16]. She tells the story of the
Middleton family, who built their house and garden using slave
labor. Olivia wonders what drives these billionaires in their
pursuit of capital, if it is only the desire to “build an impregnable
paradise” for themselves and their family. William Middleton
built a house and surrounded it with the first landscape garden
in America with money obtained from slave labor “in the most
repellent way” [Laing, 2024, p. 86]. His brother, Henry, seizes
the chance to create a luxurious garden on a rice plantation set
aside for “idleness and pleasure,” a kind of paradise on earth
based on exploitation: “It’s been estimated that the earth and
water works needed to make the gardens at Middleton Place took
one hundred slaves a decade to complete” [Laing, 2024, p. 87].
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In general, reflecting on the colonization of America, Laing
compares the continent to a pristine, wild Eden, which the
colonialists invaded, plundered and desecrated, and draws
parallels with Milton’s Eden, the description of which, in her
opinion, is taken from the stories of ‘“Paradise America”. Her
reflections lead to a comparison of Satan with a rebel who was
expelled and sent to the colony: “He is expelled from Heaven by
way of a succession of fairly unadorned intestinal metaphors,
until with great groaning he and the other rebel angels are shat
into the sewage system of Hell, an image much in circulation in
seventeenth-century arguments for colonies as a place to house
the unwanted human refuse of the home nation” [Laing, 2024,
p. 89]. The author expresses his contempt and indignation using
emotionally expressive vocabulary: “unadorned intestinal”, “the
sewage system”, “unwanted human refuse”. In fact, Satan
betrays the innocent indigenous people, and now “Sin and
Death” will settle there. However, Laing notes that, judging by
the conclusions that follow in the work Miiton’s Imperial Epic
by J. Martin Evans, God gives people the opportunity to work
hard in the new land, and as a reward for their diligence and
obedience, they can one day receive Heaven. Thus, the author
shows the hidden connection of the garden with colonialism and
slavery, the inaccessibility of gardens to the poor and comes to
the conclusion that “in short, Eden is a place of infinite
abundance and possibility, where someone else owns the land,
where adventurers plunder and dispossess, where labour is
ordained and never-ending, where there are bosses and
enforcers, where eviction is an omnipresent threat and at the last
a tragic reality. It sounds a lot like Earth™ [Laing, 2024, p. 90].
Gradually we approach the model “home — garden — world”.
Laing thinks about how to arrange everything so that gardens are
accessible to everyone, because every person deserves to live in
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a beautiful place, and therefore, in home-garden, in a world-
garden. Laing thinks about Goodwin Barmby, who was
influenced by the ideas of Robert Owen, and wanted to restore
paradise; he proposed “the establishment of a radical new model
of organisation: self-sufficient, land-based communities where
both work and child-care were shared endeavours” [Laing, 2024,
p. 107]. The concept of an ideal society is inseparably linked
with the dream of paradise, of a garden, and Laing comes to the
conclusion that “the dominant image of this new society, if the
word dominant can be used for such a gentle civilization, is that
of a garden, ‘where nothing is wasted and nothing is spoilt™
[Laing, 2024, p. 112]. The author mentions William Morris, who
imagines a better and more beautiful world where there is no
division between the rich and the poor, and the garden becomes
a model of this world and at the same time a metaphor for its
richness: “People work because they want to, as gardeners do,
out of the sheer love of making something” [Laing, 2024, p.
124]. Morris radically altered the gardens and continually
invited “the garden inside, obsessively filling his buildings and
furniture and fabrics and books with a non-stop proliferation of
plant life, an unceasing, shape shifting, tidal wave of flowers, by
turns innocent, sensual, erotic, and downright disturbing”
[Laing, 2024, p. 118]. Olivia Laing is aspiring to make the
garden open to people; once she has restored it well enough, she
opens it “for the NGS on 11 June”. And although she notes that
there is still some unfinished business, basically everything has
been planted and replanted: “Even unfinished it was magical to
be in, especially alone. It was so quiet and enclosed, constantly
visited by birds, the scent of the wisteria ghosting through”
[Laing, 2024, p. 186]. Laing points out that toads, field mice and
bees appear after a drought, and they are the invisible helpers of
the garden. Thus, she creates a sacred place, a paradise corner,
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where she will be glad to welcome everyone who wants to come
to its opening. Laing emphasizes that “the centrepiece of the
NGS garden is the tea” [Laing, 2024, p. 187]. Once again, an
attribute of home comes first — in this case, it’s food: “Ian made
fifteen cakes and forty-eight fairy cakes and insisted on icing
them all himself” [Laing, 2024, p. 187]. Olivia and Ian’s garden
is ready for opening: “The garden looked immaculate, which is
to say wild and abundant with colour and scent” [Laing, 2024,
p. 188]. Laing considers the opening day of her garden to be the
best day of her life. Lots of people came to the opening. She
watches them and notes that they feel comfortable here: ... the
garden so full of people, talking to each other, making
themselves at home. It was like a party all day” [Laing, 2024, p.
188]. Laing and her husband were able to create a comfortable
corner, a real home-garden, not without reason visitors feel at
home — “making themselves at home”. Thus, home-garden
becomes both a place for privacy, where you can think and
dream, and a place for meeting friends with whom you can
discuss what is happening in the world and family; it can also be
a place open to strangers at strictly defined hours.

Home-garden is very vulnerable and fragile not only
because of the weeds, but also because of the impact of climate
change in the form of drought, which is a consequence of human
intervention in nature. Olivia Laing is horrified when a real
drought comes in August and plants begin to die. She explains
that it happens due to improper use of water, so the rivers dry up
and everything alive dies. Laing finds a dead toad and a jackdaw
in the garden. At this time, a ban on watering with a hose comes:
“I couldn’t bear to water my garden, to make my piece of land
more important than any other, and I also couldn’t bear to see
the plants I’d cherished die” [Laing, 2024, p. 190]. The author
understands that she will have to start all over again because the
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drought has killed many of the plants, but now she needs to plant
drought-resistant flowers. The cool weather and rain have
returned, and the plants have come back to life, and the toads,
bats, bees and voles, jackdaws and swifts have reappeared. And
Laing gets good news from her father: everything is getting
better, home-garden is returning to life. She still wants to perfect
her garden, where she can deal with her worries, but at the same
time she understands that a little disorder is more useful than
borders: “But I’d finally understood that a little untidiness was
far more fertile than perfect borders. I could see that the skin of
dead leaves and sticks under the hazel had its own loveliness,
protecting the soil from drying out, nourishing microbial
activity, feeding the new green snouts of the day lilies. Death
generating life, evidence of our fallen state” [Laing, 2024, p.
199]. Laing believes that Eden should not be looked for on a map
because it is a utopian dream of a garden full of eternal
abundance. In reality, in a garden, as in life, some things die,
some are reborn and some flourish.

The house protects a person from the threat of the outside
world, resists external chaos. In the same way, the garden is
opposed to war. The garden that Laing bought with her husband
was full of infected trees and bushes. The author compares the
garden to a battlefield where intruders have invaded, but she is
afraid to use prohibited poisons, because after this, for three
years, nothing will grow in this place. And Laing thinks about
how to defeat the enemy without causing further damage. She
also thinks a lot about the real war in Ukraine: “I’d been thinking
so much about war and then on 24 February Russia invaded
Ukraine, and the news was full of bombed cities and displaced
people, walking to the Polish border laden with pushchairs and
animal carriers. Overnight even the smallest Suffolk villages had
Ukrainian flags, snapping blue and yellow in the breeze” [Laing,
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2024, p. 168-169]. In her opinion, war is the opposite of a
garden, its antithesis: “It is possible that a garden will emerge
from a bombsite, but it is certain that a bomb will destroy a
garden” [Laing, 2024, p. 169]. She recalls being struck by the
film The Last Gardener of Aleppo, in which a gardener shows a
tree that is still blooming despite being hit by shrapnel: “This
planting was a statement of defiance, an act of construction amid
the wasteland of ruined buildings and open craters in which they
lived” [Laing, 2024, p. 169]. So Laing comes to the conclusion
that it is enough that the garden exists during the war: “A war
garden provides a kind of sustenance even when it is not given
over to cabbages and carrots, to allotment plots and Dig for
Victory. And sometimes a garden can be a literal refuge, too. Its
gates can be opened, it can turn from a private to a shared
sanctuary” [Laing, 2024, p. 170]. The garden is both home and
a refuge, and it is an antithesis to war. The author remembers her
father’s stories of London’s rapid destruction during the war.
Reflecting on the ruins of post-World War Il London, Olivia
Laing compares the city to a garden: “In those days the
bombsites were occupied by a profusion of flowering weeds, so
that the ruined city resembled a garden, incongruously mantled
in gold and imperial purple, the ripe smell of buddleia mixing
with the sourness of brick dust and mould on the air,” “It was
the presence of plants that turned the bombsites from a site of
tragedy.” into something more fertile and seeing things with
possibility” [Laing, 2024, p. 162-164]. The author emphasizes
the unbridled power of nature, which can overcome the
consequences of war: plants grow through the ruins and shell
fragments, turning the destroyed city into a garden. But it is wild,
“incongruously mantled in gold and imperial purple”, and the
“ripe smell” mixes with a “sourness of brick dust and mould”.
Epithets and metaphorical comparison enhance the reader's idea
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of the power of a wild garden, which, in defiance of all the forces
of evil, grows through the ruins and drowns out with its aroma
the pungent smell of burning and decay — an integral attribute of
war. In the same way, a person must fight for life and against
any manifestations of Chaos. Thus, Laing asserts the power of
nature in general and plants in particular over military
destruction. We must treat our home-world with care, not
destroy it, but create it. Only plants, trees and flowers can
decorate our home and help us understand all the beauty of the
world, and people should try to preserve all this.

The composition of this work by O. Laing is also
interesting, as it also works to involve the reader in the sphere of
“cultivating one’s own garden”. Reflections on home-garden, on
the Garden of Eden, on the connection of the garden with war,
colonialism and slavery are repeated in each chapter. Thus, the
composition of the work is not clearly structured, but is similar
to circles on the water that diverge from a thrown stone, and due
to this, the main idea is not simply repeated, but expands,
embracing new layers of the world and its understanding.

Conclusions

Thus, O. Laing’s work The Garden Against Time: In
Search of a Common Paradise is artistic and publicistic, and the
archetype of home does not lose its significance in it, but on the
contrary, its general cultural and universal character is
emphasized. The article analyzes the new content of the
archetype of home and its models, such as “home-garden”,
“home-garden-world”, and “garden-Eden-home”. Throughout
the narrative, Lamng confirms that the garden is an integral part
of home, which is a comfortable place for a person, and at the
same time it is a place of strength and protection from external
threats. Undoubtedly, for the author the garden is primarily a
symbol of home. A person cannot feel the beauty of the world,
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comfort and well-being without a home-garden. Only plants as
a part of nature can instill confidence about tomorrow in a
person, even in ruins, after the bombing they bring hope for the
future. Olivia Laing emphasizes the associations of the garden
with Paradise, the first home of Adam and Eve, who were
expelled for their sins. Revealing utopias and dreams of Eden,
the author proves the idea that through creative work and a
humane attitude to the world, which is his great home, a person
can realize these dreams; hence, the metaphor “garden-Eden-
home” appears.

Gradually, Laing moves from home-garden to a more
complex metaphor of home-garden-world, which in a
philosophical sense suggests a harmonious unity of external
security and mutual understanding of its inhabitants. As a result
of social upheavals (the Second World War, the war in Ukraine,
coronavirus pandemic, environmental pollution), the stable
mythological signs of the archetype of home are eroded
(protection and patronage of higher domestic beings disappear).
Olivia Laing, using the archetype of home-garden, touched on
the most painful points of our time. Home-world is on the verge
of destruction, and its condition depends only on the people
themselves. Thus, the author emphasizes that the home-garden
is not only home and a cozy area, but also a model of earthly
existence. Even a party, tea at the opening of the garden is like a
general family meal to unite people in the face of harsh life
circumstances.

Home-garden is a place where a person feels protected,
a place where one can retire, reflect, dream and work. For some
people, the garden was the only consolation during the
pandemic, for others — a refuge during the war. But at the same
time, home-garden is an aesthetically attractive object, and a
person, for complete harmony of external form and internal
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content, must live in a beautiful place, and such a place must be
accessible to everyone, regardless of social differences. It is
proven that the archetype of home, which the author associates
with the garden, in a broad sense personifies Cosmos, that is, a
concept opposed to Chaos. And the artistic means used by the
author are one of the proofs that O. Laing’s work The Garden
Against Time: In Search of a Common Paradise is an example
of literary journalism and at the same time they work for a
deeper disclosure of the archetypes reflected in the text.
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M. IBuenka, A.I'onoBka pO3IASHYTO EK3UCTEHINIHI TEHICHIII],
NpUTAaMaHHI  JTIIPUKO-IMIPECIOHICTCHKIA  CTHJIBOBIA — Tedii B
YKpalHChKIA MOJEPHICTCHKIM JiTepaTypl Mepioly HaI[iOHAIBLHOTO
Penecancy. Y mux TBOpax BOHHU MPOSBIISUIACS CYTOJIOCHO TOJIIIHIN
€BPOIEHCHKII JiTepaTypi, y sKil ippallioHalIbHE — OJIHE 3 OCHOBHHUX
CTHJIETBIPHUX YMHHUKIB. JJ1 OLTBIIOCTI IMX YKPATHCHKUX MPO3aiKiB
«EK3UCTEHIIINHO 3aaHTa)kOBaHA» TBOPYICTh TaKOX Oylna BHUSBOM
iXHBOTO «OYTTS y CJIOB1». A Taki 3MICTOB1 €K3UCTEHIIIITHI KOHIIETITH,
K CaMOTHICTh, BIUY)K€HICTb YU BT€Ya BiJ CBITY, CaMOIli3HaHHS,
Tpareliss 0COOMCTOCTi, BHYTpIIIHS CBOOOJA, MpaBO Ha BIACHUU
BUOIp, NOUIYKH CEHCy OyTTs, MeKoBa CHUTyalis, aOCypIHICTb
ICHYBaHHS, CMEPTh SK BHUXIJ, y IIHX TBOPaX MPOSBISIOTHCS
BIJIMOBIAHO JI0 1HAMBIAYaJIbHOTO CTHIIIO KOXKHOTO 3 HUX.

KurouoBi cioBa: ippayionanvnicms, ocooucmicue Hauano,
eK3UCMeHYIUHI meHOeHyii, 0yX08He Oymms, CAMOMHICMb, CMpPAx,
CeHC dHcumms, cmepmo K 8UXIO.

R. Movchan. ‘EXISTENTIAL MOOD’ IN UKRAINIAN
PROSE OF THE 1910S - EARLY 1920S

Abstract
The article uses the material of short stories, novellas, and
stories by Hnat Mykhailychenko, Andriy Zalivchyi, M. Sriblianskyi
https://doi.org/10.34142/2312-1076.2025.2.106.07
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(Mykyta Shapoval), Mykhailo Lebedynets, Klym Polishchuk,
Mykhailo lvchenko, and Andriy Holovko to examine existential
tendencies that were generally inherent in the lyrical-impressionist
stylistic trend in Ukrainian modernist literature of the national
renaissance of the 1920s. In these works, they were in tune with the
European art of the time, in which the irrational element was
becoming more active. The subjective, unconscious, sensual,
emotional, associated with the sphere of human spiritual existence,
is a priority in the works of K. Hamsun, J. Joyce, M. Proust, T. S.
Eliot, and others. In a similar role, irrationalism became a
typological feature of Ukrainian prose of the 1910s and early 1920s.
In addition, it was inherent in it, traditionally associated with the
subjective element. For the majority of these Ukrainian prose
writers, ‘existentially engaged’ creativity was at the same time a
manifestation of their ‘being in the word,” so an important place in
it is occupied by a stream of liberated impressions, moods, feelings,
intuitive premonitions in the context of a ‘conflict of spirit.” That is
why such content-forming existential concepts as loneliness,
alienation or escape from the world, self-exploration, tragedy of the
personality, inner freedom, the right to make one's own choice,
‘search for the meaning of being’, boundary situation, absurdity of
existence, death as a way out, etc. are manifested in their works in
different ways, according to the individual style of each author.
These impressionistic works often contain ‘sensual images of
reality’, specific visual images of nature as an eternal, unchanging
spirit, but all this is implicitly connected with the ‘existential mood’,
the initial determination of this or that author to find an answer to
the pressing existential questions that arise in crisis and decisive
situations.

Keywords: irrationality, personal beginning, existential
tendencies, spiritual being, loneliness, fear, meaning of life, death
as a way out.
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Beryn

Jleonin YmikanaoB B OJHOMY 31 CBOiX eceiB €K3WMCTEHIIHI
pHCH UM «EK3UCTEHLINHHY HACTPOEHICTH» TIOB’SI3y€ 3 TBOpPaMHU
Bacunsa Cryca, 3ragyroun nepenmoBy HOpis IlleBenboBa 10 ioro
30ipku  «llamimmcectn», a Takoxk i3 I'puropiem CkoBopojoro,
JiTepaTyporo «100u Mucrenpkoro Ykpaincekoro Pyxy», Bacumem
Bapkoto, «IicTaecITHUKaMU, TIOETaAMHU «HBIO-HOPKCHKOT TPYIIH».

[Ipo «nucpbmeHHuKIB 106U Ykpaincekoro Penecancy 1920-x
POKiB» TOAIOHUI «IOMYJIAPHUHA CIOKET» B  YKPaiHCBKOMY
JITEpaTypO3HABCTBI BIH BBaXA€ «HE HAATO PpPEATICTUYHUM
(Ymikamnos, 2023: 96), cnuparo4uch JWIIE HA T, IO
«ek3ucTeHmianbHa ¢inocodis», npuHaiimui mpami SAcmepca (1931),
Captpa 1 Kamro (1940-1950), crama BiZOMOIO JIMIIE 3TOJIOM.
Boanouac JI. Ymikanos mwmine: «JHKOIM MeHI 30a€ThCI, IO
“eK3HMCTeHLIHa HACTPOEHICTh ’ y3arajl XxapakTepHa JUisl yKpaiHChbKOi
moauany (Yukanos, 2023: 99), i3 4uM He MOKHA HE TOTOJUTHCH,
YpaxOBYIOUYH ICTOPUYHI, CYCITUIBHI YMOBH OYTTS ITI€T JIFOAUMHHU.

Kpim Toro, penmami Oigblie cTae OYEBHIHUM, IO
«EK3UCTEHI[IfHA HACTPOEHICTH» B  YKPaiHCBKOMY  KOHTEKCTI
CYCHUIBHOTO 1 0COOUCTICHOT0 OYTTS HEPIJKO MOB’s13aHa 3 ePi01aMu
KpU30BUMHU a00 TEpeXiTHUMH, a OTXE, alpiopi € XapaKTEePHOIO
O3HAKOI0 OCOOJMBO MHCTENTBA MOJAEPHICTCHKOTo. SK muie
M. llInemMKeBUY, «...KOJH JIFOJIMHA, CYCIILIIBCTBO, CBIT 3HAXOIAIUCS
BiY-HA-Bi4 CMEPTEJIbHOI KPHU3H, TOMI JIYHAJIM 1HII, HANpOTHUBHI
KJIMYi: MOBOPOTY N0 cebe, A0 CBOIiX BJIACHUX IMNHMOUH [...], 10
camomizHauHs» (Lnemkeruy, 1992: 129-130).

CydacHi 4ucieHH1 JOCTHIAHMKHU JiTepaTtypu 1920-x pokiB
€K3MCTEeHIIai3M, CIpaBii, HalyacTille MOB’A3YIOTh i3 TBOPYICTIO
TakKUX  [UCbMEHHHUKIB-MOJEpHICTIB, Ak B.  BunHuuenko,
B. I[linmorunpamii, B. JJomonToBuy, M. Kynim, M. XBunboBui,
b. Antonenko-/laBunosuy, €. [Inyxauk, B. CBin3iacekuii Ta iH. |
OUIIYTh MPO 1€ JOCUTh NEPEeKOHJIUBO, aHAII3YIOUYM IXHI TBOPH.
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CkaxiMo,  eK3HCTEHIIMHMH  JHucKypc  mpo3u  Banep’sHa
[TinMOrMiABHOrO  JOCTaTHBO  BHUYEPIHO  IIPOAHAJII30BaHO B
moHorpadisx (Menbuuk, 1994; TapnaBcekmii, 2004), crarTsx
(Kosomienp, 1992; Konm, 1999; Iizurok, 2000 ta iH.) mpo Hporo. [1o
XK 10 yKpaiHcbkoi mipu3oBaHoi mpo3u 1910-x — mouatky 1920-x
POKIB, sIKa TAKOX Hajexala J10 epiofy «yKpaiHCbKOIO PEeHECaHCy»,
TO Maii’ke He 3BEPHEHO yBary Ha IPUCYTHICTh Y Hil €K3UCTEHIIHHIX
TeHAeHIii. Bunatok cranoBuTh MoHOrpadis T. TkadeHko, y sKii
mii Tpo3i BCe K MPUAUICHO (parMeHTapHE Micle, Xo4ya B
KOOPJIMHATAX «OHTOJIOITYHOIO BUMIpPY» OKPECIIECHE JIEII0 TOBEPXOBO
(Tkauenko, 2017). BonHouac 1s mpo3a (B OCHOBHOMY «MaJlUX»
JKaHPIB) 3arajoM MOTpedye HUHINIHBOI yBaru K 13 ypaxyBaHHSAM
ICTOPUYHO-KOHKPETHHX, KyJbTYPOJIOTIUHUX peatiidi CBO€T JOOH, TaKk
1 0coOIMBOCTEH MPOTIKAHHSA TOMIIIHHOTO TBOpYOro mporecy. lpu
BIYMJIMBOMY NE€PEYUTYBaHHI BOHA MOCTA€ Yy JIOCUTh CHELUPIYHUX
paKkypcax, cepell SKMX €K3UCTEHIIMHUHN BiJirpae oiHYy 3 OCHOBHMX
poseii. YV 1bOMy # mMOJSArae akTyalbHICTh CTaTTi, a pO3IJIAL
€K3MCTEHIIHHOr0 AUCKYpPCY B LI MPO3i € OCHOBHOIO METO0. 3a1s
PO3IIMPEHHS CYy4acCHOTO JIITepaTypO3HABYOTO KOHTEKCTY yBary Oy/e
30CepePKEH0 Ha MHMCbMEHHHMKaxX 1 TBOpax MAaJOBIOMHUX abo
HEJOCTaTHbO  JOCHKEHUX, Yy SAKMX €K3MCTEHLIHHI pucu
Oe3mocepelHbO  TMOB’s3aHI 3  IMIPECIOHICTCHBKUMH,  SICKPaBO
BUPXCHUM JIIPUYHUM CTpyMeHeM y HuX. L{to mipu3oBaHy mpo3y
TONIIIHA KpPUTHKA HE CIpHiiMaia, OIIHIOBaJa YIEpEeIKeHO,
3/1e0UIBILIOr0 3 HETAaTUBHUM I1ITEKCTOM, CIIPSIMOBYIOUH MPO3aiKiB 0
TBOpPIB  CIOXKETHUX, JIUHAMIYHHMX, 3A0XOUYYIOUH peasliCTUYHE
BIITBOPEHHST TTOPEBOJIOMINHOTO XUTTA ¥ moOyty. Tomy omHuM 13
3aBlaHb Oyae po3rysii IUX TBOPIB Kpi3bh MPHU3MY IXHIX >KaHPOBO-
CTHJIbOBUX OCOOJIMBOCTEN, ypaxoBYIOUH i OiorpadiuHi nepeayMmoBu
HPOSIBJIIEHHS TOTO YU TOTO OCOOMCTICHOTO Havaa.
Metoamn nociaiaKeHHs
CraTTio HamMcaHO 13 BHUKOPHCTAHHSAM KOMIUIEKCHOTO
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OiAXOMy PO3MISILY JITEPAaTypHUX —SBUII, IO TNPOJUKTOBAHE
IMAHEHTHHUMH OCOOJIMBOCTSIMH YKpaiHChKOro MojaepHizmy 1920-x
POKiB, a TaKOX TETEPOreHHICTIO TOMIIIHBOTO JIITEPATyPHOTO
MpoIeCy, Yy SKOMY MPOSIBIISIUCSA PI3HI CTUIBOBI TeHaeHmi. Jlms
JOCSATHEHHS METH W BHKOHAHHS 3aBJaHb 3aCTOCOBAHO KOHKPETHO-
icropuuHuid, (ionoridyHui, OiorpadiyHUN METOIU JOCIIKEHHS,
ypaxoBaHO FepMEHEBTUYHI, PEIICTITUBHI, (PEHOMEHOJIOT1YHI ITiIXOJTH.
MeTooNoriyHO ~ HEOOXITHUMHU  OylnM  THTAHHA  XYII0XKHbBOI
CBIZIOMOCTi, OCOOMCTICHOTO Hauaia, po3ymMy H ippamioHaJbHOCTI,
MMCTELITBA ¥ MOJNITUKH, HAI[IOHAJILHOI'O 1 BCEJIIOACHKOr0, B3a€MOIil
TpaJuIlii Ta HOBaTOPCTBA.
Pe3yabTaTn i guckycii

[TopeBomromiitna ykpainceka miteparypa 1910-x — mouatky
1920-x pokiB, Oe3nocepeIHbO MPUYETHA A0 JITepaTypHOro Mpolecy
HAI[IOHAIFHOTO MHUCTEIBKOTO PEHECaHCy, MOYHMHANACsid 3 BIIACHE
noesii, a TakoX «moe3ii B Npo3i» YM JIPU30BAHOI MpPO3H, sKa
CTWJIICTUYHO TIOB’Si3aHa 3  IppalllOHAJIbHUM, OCOOMCTICHUM
(cy0’eKTMBHMM) HayaJloOM, 3all€PEYECHHSM PEaTICTUYHOI XyI0KHBOT
npakTuku. Lle cioctepiranocs Takox y BC1i TOIIIHIN €BponeHCchKiN
JiTeparypi, e TaHyBaB KyJIbT IHIUBIAyalli3My Ta ippanioHaJIbHOCTI
(tBopuicte K. l'amcyna, [Ix. Ixoiica, M. [Ipycra, T. C. Exiora).
IppamionanbHe sK He30arHeHHE Cy0 €KTHUBHE, UyTTEBE, €MOLNHE,
M103aCB1JJOME CTaJI0 OCHOBHUM IPH BIATBOPEHHI BHYTPIIIHHOTO CBITY
JIFOIMHU Y IXHIX MOJIEpHICTCHKHUX TBOpaX, HaBiTh OLIbINE, Y HUX OYII0
MPOJIEMOHCTPOBAHO, SIKE 3HAYEHHS BOHO MaJIO JIs 11 OyTTs. TomimmHs
3axiiHa JIoAMHAa B aTMocgepi HOBOro, MAIIMHI30BAHOTO BIKY
Nparfylia pATYBaTH BJAcHY IPHUPOIHY CYTHICTh, CBOIO MYIIY.
MoJepHICTH MOTATHYIUCS 10 HOUIYKIB YTpaueHoro i B coli depe3
MOJIOJIaHHS ~ TICUXOJIOTIYHO-OHTOJNOrYHOro 4acy (A. beprcon)
CIOTaJlaMH, MOTOKOM 3BUIPHEHHX BpaXKeHb, HACTPOIB, BIAYYTTIB,
IHTYITUBHUX TepeauyTTiB. [l ykpaiHChKOi JIFOAMHH TIEpiof
NOPEBOJIOIMHUNA TaKOXX CTaB BHUIPOOYBAIBHMM — Y Xaoci
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CYCIIJIBHOTO MacoBi3MY, KOJICKTHBHOI BIIIOBIIAJILHOCTI,
HEOJHO3HAYHMX TMOJITUYHUX peaiidl, 3acHiUIsl 17e0JIOTil TOIIo
ryOowiacs, HiBeroBanacs ii IHIUBITYaIbHICTh, OyJ0 cripodaHOBaHO
3arajJbHOJIFOACHKI MOPaJIbHI IIIHHOCTI, Yepe3 110 Ha3piBaB KOHQIIIKT
MK OCOOHCTICTIO 1 coLliyMOM, OyTTSM BHYTPIIIHIM 1 30BHIIIHIM.
OKpeciord TOAINIHIO CYCIUIbHY CHUTYaIlllo, Y SKIM ONMWHUJIACS
yKpaiHChKa JIOIMHA B MOPEBOJIOLIAHII Yac, KO 11€t0 OMPIsSHOI
cBoboau He Oyno 3peanizoBaHo, M. lllnemkeBuu 3a3Havae: «Toai B
OCEpe/IOK MHCICHHS W JISSHHS BHCYHYJACS idesi CUi, CUlbHOL
aroouny. Bona He BOWMIIa, aje 3aTiHMIA i1€10 ¢cBOOOIN. MU CTEXHIU
3a PO3TOpTAaHHSM Ti€l iei B JBOX TOJIOBHUX BapisHTax. OmuH
COLIIOJIOTIYHMH, 1110 UIYKaB CWJIM M CHJIBHOI JIFOJJMHU B OIEPTI TO Ha
XJ11I00POOCHKY, TO Ha MPOJIETAPCHKY KIACY. | Ipyruii ICHXonorivyHmid,
IO CHOJiBaBCS 3HAWTH CUIy HE B pO3yMi, IHTENEKTi, ajie B
IppalioHaJIbHUX BEPCTBAxX AYIIIl, TOJIOBHO B 11 ippalliOHaIbHIN BOMI»
(IInemxeBuy, 1992: 131-132). IpparioHanizM cTa€ Y1 He OCHOBHOIO
IMaHEHTHOIO THUIIOJIOTIYHOIO 03HAKOKO ¥ yKpaiHchkoi po3u 1910-x —
noyatky 1920-x pokiB, BogHOYac Oe3nocepeHbO MOB’SI3aHUM 13
TOAIIIHBOIO ICTOPUKO-KYJIBTYPHOIO CUTYAIIEIO.

IMnpecioHICTCBbKY Tedito, y sIKifi MaHyBajo ippalioHaJbHE
HayaJlo, TPEJCTaBIsIM TIpo3oBl TBopu ['Hata MuxalnudeHka,
Anppis 3amuByoro, M. CpibnsHcekoro (Mukutu [lanosana),
Muxaiina JleOeaunns, Muxaiina IBuenka, ['puropis Kocuuku,
Knuma [Moningyka, Banep’sna IliaMoruiabHOro, paHHbOro AHApPisA
lonoBka Ta iH. IX skpa3 i o6 enHyBana, KpiM <«JIipH4HOI
¢parmenTaprocti» (JI. HoBHYeHKO), HacKpi3Ha «eK3UCTEHIiHA
HACTPOEHICTH», TOOTO TEMAaTUYHO-NIPOOJIEMHI PHCH, MOB’s3aHI 3
BHYTPIIIHIM CTaHOM TOJMILIHBOI JIIOJUHU, MeTa(i3udHi MOTHUBHU

HEBIIEBHEHOCTI, CaMOTHOCTI, CTpaxy, CaMOITi3HAHHS 174
camo3ariaubneHHs, cy0’eKTUBOBaHI o0paszu Tomo. BogHowac i
MOJICPHICTCHKI TBOPH CTHJTICTUYHO BIIPI3HSUIHCS, 00

IMOPECIOHICTChKI YW CHMBOJICTCBKI TEHJEHII B HHUX HEPIJIKO

161



Mosguan P. «Ex3ucTeHIiliHa HaCTPOEHICTb) B YKpaiHChKiii mpo3i 1910-x — moyatky 1920-X ...

MEXYBaJIl 3 POMAHTHYHUMH UM EKCIPECIOHICTCBKUMHU W YacTKa
Ccy0’€KTHBHOTO B HUX TaKOX OyJia pi3HOIO. | 1015 X MHUChbMEHHUKIB
TaKOK CKJIaJ1ajacs JIy>Ke Mo-pi3HOMY, ajie BCi BOHM 3adikCyBaH CBii
OyTTeBH yac y crienudigyHui crocid — yepe3 cTaH BIACcHOI Ay i
BHYTpPIIIHIN CBIT TOAINIHBOI JroAWHU. KpiM TOrO, icTOpUYHO-
KOHKPETHI CyCHUIbHI W KyJIBTYpHI peaiii ympoaoBxk ycix 1920-x
POKIB CBiIYaTh sKpa3 Mpo 3aKOHOMIPHICTh, HABITh OPTaHIYHICTh
TaKUX €K3UCTCHIIIMHUX TeHACHIIIN y TOAIIIHINA XyI0XKHIH JTiTepaTypi.

MoxHa TOMITHTH, SKOWO OYyTT€BO  (E€K3HCTEHIIITHO)
BIMOBIAHOKO Oyna s Jipu30BaHa Mpo3a, IPUPOIHIM (1HOAI YU He
€IMHUM) CaMOBHPAXCHHSIM Maike KOXKHOTO 3 HHX, aKTOM iXHBOL
«EK3UCTEHIIANbHOI 3aaHTKOBAHOCTUY», SK OJHHUM «i3 BHSIBIB
moachKoro OyTTs» (OHumkeBud, 1996: 244) uu «OyTTAM Yy CIIOBI».
A KOXKEH Taku# JITepaTypHU TBIp, K IHTEPIIPETYyE HOTO PO3YMiHHS
Captpom aBTOpKa INepeAMOBU A0 MyOJiKaiii (parMeHTy KHUTH
akoro «Cstuii JKeHe: KOMEMIaHT 1 MYYEHHUK», — «II€ MPOEKIIis
[OCTaTl aBTOpa, a XYyJIOXKHI 3acodu — Qopma BUSBIECHHS
€K3UCTEHIIMHUX Mpo0yieM: CBOOOJIM, YacOBOCTH, CTOCYHKIB 3
IHIIAMU JIIOABMH 1 3 camuM coboro» (OnumkeBud, 1996: 244).
VYperti, Taka mpo3a Moriia OyTH «pATYHKOM, “‘aBapiiHUM BHUXOJIOM,
BIIKpUTUM BHOY1”, €AMHUM 3BUIbHEHHAM» (Captp, 1996: 256) Bin
TATaps MapTIHHUX, TPOMAACHKUX OOOB’S3KIB, IO HaraayBajo
BIJICTODOHCHHSI-BTEUY BIJ CKIAQAHUX CYCHUIBHUX  MpoOIIeM,
30Ccepe/KeHHsI Ha BJacHIi ek3ucTeHuii. BogHouac g npo3sa, sk i ii
TBODIIi, OyJia MEBHOIO MIPOIO TOB’A3aHa 3 TUMH COLIIOKYJIbTYPHUMU
pealtisiMi, y KOHTEKCTI SIKHX BOHA 3’ sIBUJIACS.

3ayBaXMO, YacTMHA LUX YKPaiHCBKUX NPO3aiKiB, fIK,
CKa)XXiMO, OOPOTHOUCT, HAIIOHAT-KOMYHICT, TOMITUYHUNA Ais9 [ Ham
Muxatinuuenxo (1892-1919), Oynu TakoXK aKTHBHUMH y4aCHUKaMU
PEBONIOLIMHUX MO B YKpaiHi. Y CBOiX ke HOBeNax, IIKIlax,
pomani 1910-x pokiB THUCBMEHHHK CTBOPHB OpHWTiHAJIBHUHN
MUCTEIPKUN CBIT, IO CTaB TTUOMHHUM BiIOUTKOM HOTO BpaKeHb,
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JTYMOK, TOYyBaHb, IOB’S3aHUX 13 30BHIIIHIM CBITOM, IO WHOTO
otouyBaB. BomHodac, sk mume Banepiit IlleBuyk, «...TBOPYICTH
CTaja Juii HBOTO SIK IIMAaTOK rojyOoro Heba, sIKe BUIHIETHCS B
3arpaToBaHe TIOPEMHE BIKOHIE, SIK TEPENOYUHOK YTOMJICHOI
JIFOIMHU, KOJIM BOHA PANTOM 3yMUHAEThCS, 0aUUTh YUyTOBHIA IIIMATOK
JYry YU BUTUH PIYKKM W panTOM BpaXKaeTbCs 3 IXHBOI Kpacu»
(IIeBuyk, 1990: 352). VYV miii #oro mipu30BaHil, €CTETHYHO
BianutihpoBaHii Mpo3i «HAATO CHIIbHE OCOOUCTE, CYyO €KTUBHE, TOMY
B Hill i3 BEJIMKOIO CHJIOK0 EMOIIITHOTO CAMOBUPAKCHHS CUMBOJIITHO
nepeaano, sk numie aam AHTiH [Ipuxoapko, Tpareaito «ocoOucToro
B pepostrorii» (Ipuxoapko, 1929: 10-11). YV Hiii MOXHA MPOYUTATH
«yxoBHY Oiorpadiro» ['nata Muxaiinuuenka. Takox aBTop nepeaae
po3MaiTi BigUyTTS, HACTPOi, €MOIii, 3arajoM MpUTaMaHHI JOAWHI
HEOJIHO3HAYHO1 PEBOJTIOLIIHOI eMOoXH. 3a JIOMOMOT'Ol0 HAaTAKIB (4epes
XYyJOKHI JieTalll) Ha KOHKPETH1 >KUTTEBI peaiii, cy0’eKTUBOBAaHUX
0o0pa3iB MUCbMEHHUK YITKO OKpECI€ eK3UCTeHLINHMHM uac,
BOJIHOYAC MaTEPiaTi3yI0uu CUMBOJIHM TyXOBHOI cepu. Bike y Ha3zBax
HoBen («Tropma», «Kpuk», «3anBina Mos moba», «B TymaHni,
«HaBecHi») 3aK0J0BaHO pi3HI €MOTHBHI 3MICTH, 3-TIOMIXK SKHX:
palicTh CIpUiiMaHHS PEBOJIOLIT 1 po3Nay po3yapyBaHb, HEMEBHICTh
HOBOTO UIAXY OOpPOTHOU 1 KUTTS i HA/IIF0 HA BOCKPECIHHA.

Tak, mkin «Kpuk», HanucaHuii oapa3y Miciasi BTOPTHEHHS
Bilicbkka MypasiioBa 10 Kuesa B motomy 1918-ro, noennye HaTsIku
Ha  KOHKpPETHICTb, oOOpa3He y3arajbHeHHA 31  BJIACHUMH
IMIIPECIOHICTCRKUMHU ~ BpaxkeHHsIMH. [ladoc 1i€i excrpecuBHOI
«1oe3ii B Mpo3i» 3 KUJIbIEBUM pepeHOM «KPHUBABHM CHII» — «CHIT
KpUBaBU», M0 BTUIIOE MeTadi3zuyHi 11ei pyiHamii, cmepri,
CYTOJIOCHI YyTTEBOMY HANpPY>KEHHIO JIipuuHOro repos. Lleit repoit
MEePEeKUBAE MUTh MOTPSACIHHS, «IUTYTAHOCTI CBIJOMOCTI»: KpUBaBUMI
CHIT «MYCHUTB» IMPONTH, XOU 1 «HECIIPOMOKHUI 3HECTH», 5K «HE
MOYKE BTEKTH» 1 «HEe Xo4de». HeBH3HauyeHICTh 1 HEOIHO3HAYHICTH
CIpHUIMaHHS CYCIUTFHUX 3MiH CHMBOJIIYHO 3aK0/I0BaHO B HOBe «B
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TyMaH1»; 3MIHEHO Ha Bipy y BOCKPECIHHS, 3alI0YaTKyBaHHS «HOBOI
miybu vacy» y mkimi «HapecHi». 3arazom madoc 1HUX TBOpIB
MuxaiiniyeHka KOpPelIbOBAaHO HE TaK IMEBHUMH PEBOIIOMIMHUMHI
HOJISIMU, K CYNEPEWIMBUMH BIIUYTTSAMU JIFOJUHH, 1110 3’ SBIISIOTHCS
B KPH30BHH, MepexiAHUN Jac TpaHchopmariii camoro OyTTs.

VY cBoemy apxiTBopi «blIakUTHUN pomaH» (HalUMCaHOMY B
1918-1919 pp., HaJPYKOBAaHOMY BIICPIIIC 1921-ro)
I'. Muxaiiu4eHKO B 4ac, KOJM Ha TJi PEBOJIOMIHHUX IOTPSCIHBb
HiBeNIOBajlacs MaJleHbKa JIIOJMHA, pyHHYyBajmocs 11 OyTTs,
BUKOPUCTOBYE IIi HOJIT K «Marepiag» JUlsl 30CepeKEHHs Ha
€K3MCTEHIIIT I1i€T JIF0TMHH, BIATBOPEHHS YYTTEBOTO CIIPUHMAaHHS HETO
CBITYy, TOOTO TeMy pEBOJIOLII MEpPeBOJUTh Y  IUIOUIMHY
ippamioHanbHy, Cy0 €KTHBHY. A IHAMBIIyaJbHY YYTTEBICTb,
CEHCYaTICTHUYHICTh CBITOCIPUUHATTS uepe3 300pakyBaHi OyTTEBI
MOJIi1 «OPEUEBIIOE)» YHIBEPCATLHUMH 00pa3aMHu-CUMBOJIAMH KUTTS 1
CMepTi, Bipu W 3HEBipH, JIOOOBI ¥ HEHABHUCTI, pajJocTi W medaii.
MuxailIn4eHKOB1 BJIal0OCs BIACTOPOHUTHCS B1Jl pEAIbHOCTI TaKOIO
Mipo1o, 1100 MO€JHATH CBOIO 30BHILIHIO «OO0OJIOHKY» (BIJOMOIO
napTiHHOTO Jisiya, 00POTHOMCTA) 13 BHYTPILIHIM «€Z0» MUTIS, OyTTS
SIKOTO — Y CJIOBI.

Jlo mipu30BaHOl MPO3M HAJSKHUTHh Maike HE BiJjoMa HHUHI
30ipouka Awuopisn  3anusuoco (1892-1918), peBomtomioHepa,
MOJTITHYHOTO misya, wieHa TumuacoBoro I[K CemstHCBbKOT CITINIKH,
XapkiBcbkoi  opranizamii  YIICP  (GoporsbuctiB),  uieHa
[enTpanbHoi paau. [licas BcTtaHoBineHHsS ['eTbMaHaTy nepelioB y
nianiuig, odonuB moBctaHHA npoTtu 1. Ckopomajacekoro B
YepHirosi, mij] yac sIKOTo 3arMHYB. ABTOp JI€CATH TBOPIB, YMIILIEHUX
y 30. «3 miT auTuHCTBA: ABTOOIOrpadiyHi HOBENW», yIepiIe
nigrorosienux [. Muxaitnunuenkom, Buganux 1919 p. y Kuesi. ¥
1920-x 30ipka [BiWi mepeBHIaBajlach, MpPO aBTOpa JIOCHTH
npuxuiapHo mucanu  B. Kopsk, M. Camycs, O. [lopoiikeBud,
b. KoBanenko. MuxaitindeHko owiHIOBaB A. 3aJIMBYOTO TaK:
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«XyIIO’)KHUK CIIOBA, XYJOKHHUK PEBOJIOLNII KUTTS. BiuHo Ganpopuid,
3 KHITy4Ol0 HaTypoOlO, 3 HEBUYEPIAHOI EHEpPri€lo, 3 (paHaTHYHOO
BIpOIO B TMEpPeMOry CBOiX iAed, JKUTTEpaAiCHUH, BCeOIYHO
PO3BHHECHHH, Ni€3MaTHHM. ..» (Muxainmdaenko, 1929: 269).

Xoua 30ipka i HamuMcaHa Ha OCHOBI aBTOPCHKHX CIIOTaJIiB,
HUHI TIPOYUTYETHCA B KOHTEKCTI THX €K3HCTCHIIIMHUX 00pasiB, sKi
Oynu Oy ISIPHUMH B TOIIIHINA €BPONIEHCHKIN JIiTepaTypi, CKaXXiMo,
y ipo3i M. Ilpycrta, BOHM TaK0XX IEPETYKYIOThCS 3 [T0E31€10 PAHHBOI'O
I1. Tuuman. Ile oOpasHi BiTIYTTS HEBIJIOMOCTI, HE3aXHUIICHOCTI,
CaMOTHOCTI, cTpaxy. B HoBenax 3amB40Oro BOHH iCHYIOTh Y SIKOMYCh
KOPOTKOMY, HaBiTb KOHKPETHOMY daci OyTTs, BiIHOBICHOMY
nam’ATTIO 3 JIT JUTHHCTBA B JIOPOCJIOMY JKUTTI PEBOJIIOLIIOHEpA,
CIIOBHEHOMY TOCTiHMX HeOe3nmek 1 TpuBor. Lli BiguyTTs
HOEAHYIOTBCSI 3 HE3IINCYTUM, JOBIPJIMBO-TUTSIYUM CIPUMMaHHAM
JIOBKOJUIITHBEOTO CBITY, HoTro BITAICTUYHUM OadeHHsM,
yCBiTIOMJIEHHSIM cebe Horo yacTkoro. ToMy colliajibHa HEPIBHICTD 1
HECIPaBEUIMBICTh, 13 UMM IOCTIHO 31IITOBXYETHCS MajHUil repoil,
fioro Oinb BiJ OpyTaJabHOIO MOBO/DKEHHS OaTbhka B POJIUHI, €Mi30]11
HIKIIBHOTO MOOYTY CTAalOTh JIMIIE HEOOX1IHUMHU aTpuOyTamu Ajis
NPEMETHOTO BTUICHHS UYyTTEBUX 00pa3iB, €MOLIWHUX HACTPOIiB.
ABTOp, HE BIZICTOPOHIOIOUHUCH BiJl IHTUMHOTO, OCOOMCTICHOTO, KOYKEH
€Mi30]1 BIACHUX CIOTaJiB (41 HE HAWACKPaBIIIOro B HOro 4yTTEBOL
Oiorpacdii) HaMara€TbCs OXHMBUTH, HAOIM3UTH Yepe3 XYyIOKHIN
o0Opa3, geranb. Tak 1HIUBIgyanbHe, aBTOOIOTpadiuHe cCTae
y3arajJbHEHUM, YIi3HABAaHUM, 3pO3yMUIUM Juisi Oarathox. Homenn
00’€THaH1 HACKPI3HUMHU 00pa3aMu: JTUTHHU, MaTepi, a TAKOXK OpaTiB,
cectpu, OarTbKa, OJHOKJIACHUKIB, y4YWTENs. 30BHINIHIA CBIT
300paXeHUl 4yKUM, Xo4ya i JTUCTapMOHIMHUM, 3araJkOBUM, Yepes3
IO CTaBJICHHS O HHOTO MAJCHBKOTO T'eposi HACTOPOXKEHE, 1HOI
3yXBaJie, aje HIKOJM He MPOTUCTaBHE. TwM made, mo B OyIb-sKiid
CKJIQJHIA CUTYAIlli MOps 13 HUM 3 SBISIE€TbCS Mama — yTUICHHS TI0
CIpaBXHbOMY HafiiHOro 3axucty («XOJNOAHI pyKH Marepi
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nepepuBaroTh Miil kxax»; «Temna pyka marepi Ha ronoBi. biine
001MYYs 3 M KO0 YCMILIKORO...»; «A MaTH — HI CJIOBa Ta MPOCTO Y
piuky, Ak Oyia, Tak i KMHyJIach»). Lleii MOTHB MOIIYKiB 3aXHUCTY,
NpUXKUCTKY mia yac [lepimioi cBiTOBOI i oapasy micis Hel Takox OyB
aKTyaJbHUM Y €BPONEHUCHKIH JIiTepaTypi — y pO3SMOHTOBAHOMY CBITi
CBIJIOMICTh JIIOJMHU TiepeOyBaja B CTaHI BITYYTTA MOCTIHHOT
HeOe3nekn i HeBu3HaueHOCTI. Cam (akT 3BepHEHHS 3aTUBYOTO J0
TEMH IUTHHCTBA SIK IOLIYKIB «yTPauye€HOro Yacy» € CBITYEHHSIM
MiICBIIOMOTO TparHeHHs1 OyTTeBOro MpuxucTKy. Kpim Toro, ioro
IMITPECIOHICTCHKI HOBEIU BPAXKAIOTh «CHUJIOK apTH3MY», 3MICTOBOIO
MIHOWHOK, TEPEKOHIUBOIO XYAOXKHICTIO «BUKIIAAY», IO TOII
O3HauyBajoCsi 1€ MW «KISICOBO-IIPOJIETAPCHKOI0  XYA0XKHICTIO»
(I'. MuxaitinyeHko).

OKpeMor0 CTOPIHKOIO Yy ILIbOMY KOHTEKCTI € HEBeJIMKa
CHUMBOJIICTChKA MOBICTh-CUM(OHIS «JInctkn 3 Jicy»
M. Cpibnancvkoeo (cupaBxkH. Mukuta [lanmosan, 1882-1932;
MOJITHYHUNA, TPOMAJCHKUAN Ais4, MyOJIIUCT, COIIOJOr, 3a (axom
JICHUK), HaJpyKoBaHa B 1917-my poui. ¥ Hiif OyTTs JH0AMHU MOCTA€E
B HEBIJ/IUIbHOMY €/IHaHHI 3 OYTTSIM NMPUPOJH, SKE JIIPUUHUN Tepo
cnpuiiMae sk cuMQOHi0, 00 TOBHICTIO 3aleXHUTh BiA HE,
PO34YMHSIETHCA B HIll Y MOMEHTH HENEBHI, HAIIPY)KEH1 — TaKa IIPOBiIHA
ies TBOpYy. Y HacH4eHy 3MICTOM OINHMCOBO-BUPAXAIbHY HATITPy
ABTOPOM 3aJIy4€HO HIMPOKY TaMy KOJbOPHCTUKH ¥ 3BYKOMHCY, SKa
UKJTIYHO 3MIHIOETHCS BIAMOBIIHO 70 Mip poKy. OCiHHIM Jic mocTae
Ha I[bOMY TJI1 3araJIkOBOI0, BCEBIAIHOIO 1 BCEMEPEMOKHOIO CHIIONO,
nepedyBarouu B «po30ypxaHii CTUX11» K01 JIpUYHUNA repoil ciepiry
BiTUyBa€ cTpax 1 0€3MOMIYHICTh, HAMAralouuch YTEKTH, 3aX0OBaTUCS
BJOMa, JI¢ MOMy 3aBXIM 3Bydaja peajbHa My3WKa — HacIpaBi
YMOBHMM NPUXUCTOK i Jtojackkoro ayxy. Ilpore ckopo BiH
pPO3yMi€ CIpaBXHIO TapMOHIMHY CYTHICTH IIi€i BeMWYHOI cUMQOHIi
OyTTS TpUPOIH, BiHIEM sKOi € conme. KonTpactom y ioro
CIpuiiMaHHI TOCTa€ MapHOTHUM, METYIUIUBHM, (albIIUBUNA 3MICT
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XKHUTTA B MicTi. Binrak rmuOuHHMIA ceHC OYTTS JiCy MOCTaE 1 «IK
LUIICT» — TOMY MOX€ OyTH «3aXMCHHUKOM HE3paJUIMBUM», SIKHUI
3aX0Ba€ «Of 30py KYyIUIi ¥ MpOJaxky», IO MEpeBakae B MICBKOMY
*)uTTi (Cpibnsachkuid, 1917: 32). YV nici «B camy aymry 3eMiIi MOXKHA
nposupHyT» (CpibnsHacekuid, 1917: 34). Haith Oinbiiie — BiguyTH
«PO3YMHEHHS» CBO€1 €K3UCTEHIIII B MPUPOIi, CIIBMIPHIA KOCMOCY,
MOBHICTIO BUTICHUBIIHN 3 JIYIIi «CIIiu Benukoro mictay (Lllamosan,
1917: 34) # Tak mnoBepHYTH TrapMoHito. KynbMmiHamiiHMIA,
CHUMBOJIUYHUH (DiHAT TOBICTI — MOPYIMIEHHS «UIIOCTI OYTTS», HOTO
daTtarbHa pO3IPBAHICT, — TparidyHU ABOOIH SKOTOCH UYKOTO
YOJIOBiKa, SIKUH MPHUUAIIOB 3pyOaTu crape3Horo nayoda. I me iomy
BIIAJIOCS: MenoJlis oOpuBaeThes. Lle OaunTh JipUYHMIA Tepoi, aje
mepe HHUM IIOCTa€ iHINA KapTHHA, $Ka Bpakae HE TakK
HATYpaJTiCTUYHOIO CLIEHOIO TOKapaHHs CaMOI0 IPUPO/IOI0 3JI0UMHII,
SK MICTUYHUM BHJIIHHSIM Yy TOBITP1 «()OpMHU» UM TIiHI «1aps Jicy»,
«3py0aHOro BeJIMKaHa», HaJl SIKOI MIcisA 11 3HUKHEHHS KPYXIISIe€
raiiBoponHst. 3a CapTpoM, 1ie Haue « ‘BiOpyroue 3HUKaHHS CBITY,
KOJIU JIIOJIUHA «IparHe 3HauTH Ui HUIOCTH OYTTS SIKICh CKOBYIOUI
pyXu», «3BUIBHEHA Bil 3MICTy CBOiX YIIOOJIEHHUX pPO3IYyMiB,
HiAHOCUTBCS Y C(I)epy pe(pneKcu/IHm cBioMocTH 1 mpoOye 3 ii
BEPIIMH OIIIHUTH CBii “BUIANOK”, PO3MILIYIOYH HOTO 3aHOBO...»
SAKOMYCh 1HIIOMY KOHTeKCT1 (Captp, 1996: 259).

ABTOpOM J11BOX 301pOK JIPUKO-IMIIPECIOHICTCHKUX HOBEJ
«[Tacma xutts» (1919) it «BikHo po3umHene» (1922) HemomiTHO
BBIMILIOB Y JIITEPATypy TaKOX BIJOMHN I'pOMAaJIChKHM 1 MOMITUYHUN
nista Muxatino Jlebeouneys (1888-1934), 3a daxom ropuct. OTxe,
JmiTeparypa He Oyia HOro OCHOBHUM 3aHATTSAM. CTHIIICTHKA HWOTO
HOBeJBOK 301pkH «IlacMa sxuTTs» nemo Haranye I'. Muxaiinnuenka,
y HUX TaKOX MeKa MK aBTOPOM 1 JIIPUYHUM TE€POEM PO3MUTA, HOTO
BITUYTTS, BPaXXCHHSI W HACTpOi NepemaHi uepe3 MICTKI XYIO0XKHI
JeTa, ki 03HAYYyI0Th HEMPOCTE W pO3MaiTe HACTPOSMH BHYTPILITHE
OyTTst TonmimHbOi MonuHu. Y JleOeauHIss BOHO Maiike MOBHICTIO
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nepeOyBae 1mo3a CBITOM 30BHIIITHIM, a TUM I1aYe HOro HeOe3NMeUHUMU
MOPEBOJIIOIIMHUMHI ~ KaTakimi3MaMu W 0opoThOor0. Bcro  yBary
30CepeKEHO Ha PI3HUX, YAaCOM MPOTHIICKHHUX CTaHAX €K3UCTEHIIIi.
Tak, y HoBenbkax «Tu momonana», «OCIHHBOTO BEUOpa» HaeThCs
PO «OCIHBb B MPHUPOJIi» i MmapanenbHo mpo Oilb, CMYTOK, JAYIIEBHY
BaKKICTh, «TSTap CAMOTHOCTI», TOOTO «OCIHBb B JKUTTI», BOJHOYAC 1
«rockHa 3acturiicte» (Jlebeaunens, 1919: 3-7) — y moguni. Y
«BepecHeBoMy JHI» 3HOBY 3’SIBIIIETHCS BIAYYTTS 3aCTUIVIOCTI, aje
BXKE SK BHYTPIIIHBOI PIBHOBArd, sICHOCTI CIPUHHATTS, KOJU JTyIIa
CTae «ruxa 1 JjarigHa». byTrreBuil wac y nux TBOpax MOBOH
3aikcoBaHMil y  AKOMYCh OJHOMY BHMIipi (MHHYyJIOMY,
TENepiliHbOMY 4YM MaiOyTHbOMY), Xoya Jisi BiAOyBaeTbcsl TYT-i-
Teep mepell OYMMa i CYNMpPOBOJKYETHCS HUHIIIHIMHU BiT4yTTSAMH,
emouisamMu. «3ycTpiuy, «BepHucsa», «Tyra» — y HUX MOBEpHEHHS 10
MOYYTTIB, BIAYYTTS CAaMOTHOCTi, 0OJII0 3a BTPAYCHHM KOXAaHHSIM,
HEMOXJIUBICTIO HOTO MIOBEPHYTH, ajie € 1 Mpii Ipo HOro BiAPOKEHHS
(«Po3crannen, «Koxaro», «Mutby, «Capnay, «be3kpunay).
InpuBigyansHa xKUTTEBA (inocodis, mepeBipeHa BIACHUM J0CBiIOM
(«Bromay, «3panay, «CyTiHKn», «3Bip», «Bropy», «Iloxap») Haue
KOperye i7iefo ceHcy OyTTs. Y TaKuX TBOpax 1JI€ThCS MPO OCOOUCTI
HaMipH, palllOHaJIbHE OLIHIOBaHHS CHUTYallli, TENEepIlIHbOro (sKe
370BilLE ¥ HenepeaOauyBaHe), cipoOy NnepeauyTTs i nepeadayeHHs
0JIM3bKOT0 MallOyTHHOTO SIK TAEMHUYOI HeBioMocTi. [IpoTte, monpu
0COOUCTY ydacTh y OypXJIMBUX CYCHUIBHUX MOMISX, TPOMAISHCHKI
MPUCTPACTi, NEepeBakae B IMX HoBedbkax JleOeauHus cTidkuit
MIHOpPHMI HacTpiil.

[luceMeHHUKOM, B  IHOUBIAyadbHOMY  CTHJL  SIKOTO
JOMIHYBaJIM EKCIPECIOHICTChKI TEHJCHII, aje MpOSBIsUIUCA U
TeHJCHIIIT iMIpecioHicTchki, OyB Kuum [loniyyx (1891-1937),
yuacHuK [lepioi cBiToBoOi, mpartoBaB y LlenTpanbHiit pazai, 60poBcs
npotu OinbIoBUKIB. OcoOuctuii (PpoHTOBUN MOCBiA, a TaKOXK
nepekuTe i Yac PeBOJIOMINHUX 1 MOPEBOMIOLIMHUX MOAINA CTaIN
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ocHOBOIO #oro TBopiB KiHIM 1910-x — mouatky 1920-X pokiB, sKi
BBIMIIUIM J10 TIpo30BUX 30ipok: «Cepen morun i pyin» (1918), «Ha
nopo3i» (1919), «Tini munynoro. BomuHChki jereHan (KHHUXKKa
nepma)» (1919), «Uepone mapeo» (1921). Ilpo Hux Banepiit
[leBuyk mnucaB, IO aBTOP «MOJAaB pa3loyy MaHOPaMy >KHUTTS
YKpaiHCHKOTO Hapoay B OypeMHI pOKH peBOIOIIl Ta Bu3BoiabHHX
3maranb 1917-1921 pokis, sKoi, piBHOI 11ili, HE CTBOPHUB HiXTO, 60 K.
[Toninryk mucaB CBOI OMOBIJIaHHS Ta HAPUCHU, OCOOUCTO OIyKarouu
VYkpainoro i (ikcyrouu KHUBI MOi1, sIKi BiOYBaJIMCS HE TaK HAa TEPEHi
BUpIIATbHUX (DPOHTIB, SIK Y INIMOUHI HAPOTY, 3’ IBUBIIH, TOAI0HO 10
JABHIX XPOHIKAPIB-TITOMUCIIB, 1 CBOIO BEJIMKY XPOHIKY Hacy...»
(IlleBuyk, 2008: 48). Lls xponika 3acHOBaHa Ha OCOOMCTHX
BPOKEHHSX 1 BIAUYTTSAX OYEBHII, BiJl M00AUYEHOTO, MEPEKHUTOTO
HApOKYBAIKMCS MICTKI, )KUBI 00pa3u, TOYHI €KCIPECHBHI JAeTal,
CUMBOJIIYHI MIATEKCTH — Pa3oM 1€ BUTBOPIOBAIO €K3UCTEHIINHY
MOJIENIb PO3MOHTOBAHOTO CBITY, Yy SKOMY II€pEBaka€ CMEpTb,
pyiiHais He auie (i3U4HOro OyTTS JIOJUHH, a i AyXoBHOTO. Tomy
npoBigHa i7es omnoBigaHb 30. «Cepen Morua 1 pyiH» —
AHTUMUIITApUCTChKa, BiliHA 300pa)keHa B HHUX SK CTpaIlHe,
aHTUTYMaHHE JIMXO0, L0 3a0upae HAWJOPOXKYy LIHHICTh — KUTTA,
KJIIYUTh WIIOJCHKI CEpIsi», pOOUTH iX YEPCTBUMHU M «OTYHLIUMU,
YUM €JHa€ il y4acCHUKIB 13 000X CTOpiH.

OnoBifaHHA i HapHcH (YU HOBEJH) 1HIIUX 301pOK MepeIaloTh
Ha/3BMYAiHO  HENpoCTy, CyHepewiuBy armochepy mepiony
VYkpaincekoi peommonii 1917-1921 pokiB, Koyn 3BUYaiiH1 ykpaiHii
«3Marajiucst 3 JTUXoM 1 O6oponucs cami 3 co0oro». Y HHUX IOCTa€e
KaJIWTOCKOT TOMAIIIHIX MOJ1{: BOCHHI Oy THI, TparivHi eni30/11 BIHHU
I pEeBOITIOIIIHIX 3MiH Ha CElli, KOJIU «TOPSATh MaHCHKI Majaim) — aje
1€ TOBEpPXHEBUW IUIacT 3MicTy. BonHouac, sIK B ONOBIJaHHI
«YepBoHE MapeBO», HApAaTUB MICTUTh YHMAJ0 BKpAIUICHb, Ha
KINTaNT, 30Yy/HKECHUX PEBONIOMIMHUMH TOISIMHA  CEJISTH, SKUX
«OXOIUTIOBaJA I1’siHA PajicTh», BOHU «...O0yNnu SIKICh cami HE CBOI.
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JluBHO Oyno SKOCh TOYYBaTH ceOe BUTBHUMH 1 O€3BIaJHHUMM»
(ITomimyk, 2008: 160), 1m0 cTaHOBIATE 3MICT BHYTpimHINA. [IpucyTHi
B HaparuBi K. Ilomimyka ¥ ek3ucTeHLiiiHi Haromocu. «S 3a
PEBOJIIOLIII0 BU3BOJISIOUY, @ HE 32 PEBOJIIOLII0 pylHY0Uy, 60 TaM, Jie
naHye pyina, »xutta Hemae...» (Ilomimyk, 2008: 164), — noscHioe
HOBONpUOynoMy 10 cena BuuTento Mukoii [lamkeBudy crapuii
SHKO, SIKUH OXOpOHSIE Bil CTHXIl «CTapOJABHIO TAJIAIOBY
KHUTO301pHIO».

i TBopu K. IMomingyka 00’€MHYIOTh TEMHI KOJBOPH, CEPE]I
SKHMX JIETMOTUBOM BHCTYIIa€ YEPBOHUI; KOHTPACHI 31CTAaBJICHHS Ha
piBai 3mictoBomy («Tomi, sik Oymo PizgBo...» 1 «B wdacm
0e3HaAIHOCTI») i 00pa3sHOMY («paHOK SICHUIY 1 «COHIIE, YEPBOHE,
K KpOBY»); EKCIIPECIOHICTCHKHH 3BYKONHC (KPUK, MPOKIATTS,
KaTeropM4Hi HakKa3M, TOJIOCHI OKPHUKH, pO3MAwINBI BUTYKH,
peroTaHHsi, rajgac, «KpPUKIMBO-IIMHIYHA IIICHA»); TEpEeBa)KaroTh
€K3UCTEHIIIHI MOTUBU O€3HaJiifHOCTI, 3HEBIpU, HEBU3HAUEHOCTI,
CTpaxy, Meyall, CyMy, «TsDKKoi Tyru». BiamoBigHi Mertadopu
(«TeMHa HIY po3pHjanacsi, caMoTHs, 3a0yTa, Oe3yTIllIHAY», «COHIIE
CYMHO BUIJISIIAJIO 3 IUMOBOI XMapu») ¥ emiTeTH (CyMHUI Bedip, HiMa
THIIA, 3BipsAYl O4i, JUI OpyAHi i HaxaOHI) NOCHIIOIOTH 3arajbHy
eKCIIPECUBHY  HAaCTPOEBICTb. Hanpyxennii, CTPUBOKECHUI
BHYTPIILIHII CTaH NepefaloTh 03HAUyBaJIbHI IeTalll: «CTPALIHUN TyX
XKaJ00M»; «CTpallHa MpipBa 371a»; OaKaHHS «JOBTO-IOBTO IIAKATH
BiJl TYTH», «KYAUCh YTEKTH»; «IIKps0arodi KPOKH 1 JIPIKY4IHH
TOJIOCY, «IOPHI TiHi, K MPUBHIN OE3MOPATHOCTI i PO3IMYKU». Y Ci i
€KCIPECIOHICTChKI 3aCO0M CIYTyIOTh 1 BTIJICHHSM E€K3MCTEHLIHHOT
Tpareii 0COOMCTOCTI B YaCH PEBOJIIOLIMHUX TIOTPSCIHB, TIEPEIAIOThH
3arajibHy BaXKKY 1yXOBHY CUTYAIIil0, BIATAK MMiIBOJSATH 0 JYMKH PO
aObCypaHICTh OYTTS 1 MapHICTh HAMaraHb JIFOJIeH HOTO TOI0aTH.

[IpoTe B 1IuX OMOBIAAHHSAX aBTOPCHKI OYYBAaHHS, BPaKEHHS,
o 3akapOyBaJKMCs EMOIIMHOI TaM’ SITTIO, BUKIWKAIA ¥ 30BCIM
MIHOpHI JIpUYHI BIACTYNH, $KI KOHTPACTYIOTh 13 3arajbHOIO
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NOXMYpPOIO TOHaJbHICTIO. [lumrydn mpo KpoB, cMepTb, KalilTBa
MOTOPOIITHOTO «MOPOKY BIHHMY», HECKIHUCHH] CTpaXKJIaHHs, 3HEBIpY
i Oyar oOypenux cemsH, K. Tlomimyk ©He mno30aBieHui
JKUTTETIOOCTBA, YMIHHS OauuTH YpOYHCTY Kpacy «Heba Bropi»,
BCISTHOTO 30pSIMH, 3TaJyBaTH 3€JICHI JIYKH W Ol1i METEIHNKH, paliTH
HEepUIOMY CHITOBI — 1 BCE L€ JI030BAHO i JOPEYHO BKPAILIIOBAB B
OTIHCH.

Y piudigi  OpPO30BOTO  IMIIPECIOHICTCHKOTO  CHMBOJI3ZMY
HarnuvcaHi HoBeNu ¥ onoBifnanus Muxaiina leuenka (1890-1939), ski
BBiMIM g0 mepmoi 30ipku «lllymu Becusani» (1919), xoua ioro
pucu 30epermucs # Hagmami (30. «Imumcroro pikoroy (1925),
«[TopBanoro nopororo» (1926), «3emii a3BoHATHY» (1928) Ta iH.).

3romoM, YK€ Ha OCHOBI BJACHOTO JOCBiTy, MpO3aiK
BUCJIOBUTh NepekoHaHHs: «Tpeba OynyBaTu TBOpHM Ha JyLIEBHIM
KUTT1 JIOAWHM, HA 11 NPUCTPACTAX, MOUYYBAHHSX, NMPArHEHHAX 1
KoHuiikTax ayxy» (IBuenko, 1991: 101). Taka BUHATKOBA yBara Jo
IppallloHaJIbHOTO BXKE B MOYaTKy Oyja BHU3HAYAJIbHOI IS
(dbopMyBaHHS Horo 1HAMBIIyaaIbHOrO CTHIIO. BiiacHe cnornsganehe,
¢di10copcrke CTaBICHHS A0 JKUTTS, HEBTOJEHY CIIpary Kpacu M
rapMoOHii BiH NEPEHOCHTh Ha CBOIX TIepOiB-HEOYHTIBHUKIB, TOMY
BOHM 3aBXKIHU, XOY 1 BIAMNOBIJHO /10 JIOTIKU XapaKTepy, «TPOLIKU
binocopu», MOUIYKYIOTBCS «EIWHOI MpaBAW», HEBIIAUIBHOT BilI
M1JCBIIOMOTO IIParHeHHs KpacHu ¥ rapMOH1i CTOCYHKIB M1X JIFOJIbMU
Ta IXHHOTO OYTTSI.

VY cBoOiX paHHIX TBOpax, mo Haiexarb 1916-1919 pokam
(«do 3emmi. (Jlipuxa oceni)», «lllymn BecHsHI», «KoposiBHa
3enenux bopiB», «TiHl HeTniHHI», «B nepBicHI mpocTopu» Ta iH.),
aBTOp 1€ nepeOyBae mij Oe3nocepeHIM BIUIMBOM IPEICTaBHUKIB
«pannporo wmojaepHizmy» (O. Omecs, M. Komrob6uncrkoro, B.
Bunnuuenka, Jleci Ykpainku Ta iH.): 0cOOIMBO BiIYYTHI B HUX PUCH
CHMBOJIICTChKI, HEOPOMAHTHUYHI, IMIPECIOHICTChKI. BomHouac BiH
M0-CBOEMY TOPYIIYE EK3UCTCHINHI MOTHUBH JYXOBHOI KpHU3U
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0COOMCTOCTI, siKa Iepe0yBa€e B CHTYAIlil MONIYKiB ce0e i CEHCY CBOTO
OyTTsl, UM JUIsL SIKOI XKMTTS, HOro IMPUHAAU HECHOJIBAHO BTPATHUIIM
CEHC, a 3BUIBHUTHUCS BiJ IyIIEBHUX MYK BOHA IparHe 4epes yTeuy
abo CMepTh.

[TpukmeTHO, IO B LUX TBOpaxX JIpUYHHUNA Tepoil MOCTIHHO
nepedyBa€e B OHTOJIOTIYHOMY 3B SI3KYy 3  IIPUPOAOI0,  sKa
BIJI3EPKAIOE MOTO BHYTPIIIHINA CTaH, BOJHOYAC € TUM HAJIIHHUM
OPUXUCTKOM, SIKMH PATYe BiJ ICUXOJIOTIYHOTO HAIPY)KEHHS.
[Mpupona s IByeHka, arpoHoma 3a mpodeciero, — KHUBHIA,
IOBHOKPOBHHUI OpraHi3M, HE3pHUMO IIOB’SI3aHMHA 13 JIIOJUHOIO,
BIUTMBA€ Ha Qizuune OyTTs, 30aradye ii JyXOBHHIA CBIT, Aa€ CHUITY B
KPU30BUX CHUTyalisix. BiH, Iyke CBO€EpIAHO, MEPEOCMHUCIIEHO
BUKOPHCTOBYIOUH MaTepiajl MOPEBOIIIOLIHHOTO )KUTTSI, CTBEPIKYBAaB
1 TOpPXKECTBO, TPiyM( OABIYHOI MPHUPOAU — SK YCEHEPEMOKHOTO
OyTTEBOro Havaja — BCyleped pyHHIBHIN LMBLII3ALI], IITYYHOCTI U
HEIOCKOHAJIOCTI HOBHMX CYCHUIBHMX Mojeneil  (30kpema i
pansHcbkux). Ilpore kputuka Bin cepeaunu 1920-x HanaBana
nepeBary TBOpaM CIOKETHUM, TOMY IHIUBIAYyaJbHY CXWIBHICTb
MUTLS 10 CTIOTIISAATBHOCTI M (1T0CO(PIUHOCTI HE MATpUMATa, Xo4ya
i momitmna. Tak, O. bimenpkuii BHOKpEeMIIIOBaB y MOro mposi
JTPUYHY «ITOO0XKHICTh TIEpe/T 3eMJICIO 1 IJTKOBUTE €THAHHS 3 HEIOY,
TOOTO «HAHTEICTUUHUIH JTIPU3M», 10 OYJI0 «TOJOBHOIO YapiBJINUBICTIO
HOTO ONOBITaHB», aje BOAYaB y IbOMY U TEpEeNIKoAy s
nojaneiioro po3sutky (binenskuit, 1990: 62).

M. IBu€HKO MEpPEeOCMUCIIOE TMOIIHUPEHU B YKpaiHCHKIM
KYJIBTYpP1 apXETHUII 3eMJI1, CIIPUIMatouH 11 YaCTUHOIO BIYHOT IPUPO.IH.
HeopeanicTuyHO BIATBOPIOE 30BHIIIHIO aTPUOYTHUKY KOHKPETHOTO
4acoNpoCTOpy SK 3€MHOT0O OyTTs; HOro repoil — TakoX IJIKOM
peanbHUM, OB’ I3aHUH 13 KOHKPETHUM HOBUM 4yacoM. BogHouac, sk
nucaB O. binenpkwii, m1eif repoii «... 30BciM He HaTtypamicTuuHuil. Le
HOCIHi  CBO€pIAHOTO, OULIBII JIPUYHOTO, HIK (1I0cOHCHKOTO
NaHTE3My KyJbTY ‘‘3eMili”’, BCEIUIONIOYOi MaTepi, 0 po3yMie i
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OyiiHy palicTh BECHSHOI MPUPOJH, 1 TOJIOC TAEMHHYO-HEOCSKHOTO
CTemy, 10 BIPUTh B €IUHY W Oe3MmocepepHIo MpaBiy, “II0 MOCTa€e
opocTo 3 3eMii” Ta Mpi€ “TUCAYI-THCSYl POKIB JKUTH, 100
BHCMOKTATH BCIO CHJTy 3eMHO1 J1it000B1» (bitenpkuit, 1990: 61).

VY mux TBOpax TOJIOBHHHA repoil M. IBueHka — iHTENIreHT,
BUXIJIELlb 13 CENSHCTBA, TOMY IIOB’SI3aHUM 13 3eMJICI0 HE TakK
marepianpHO, SIK MeradiznyHo. Yepe3 Te W MomupeHa TeMaTHKa
OOpOTHOM 3a 3eMIII0, 33 Kpallle XUTTS Ha Hid MHUTIS HE I[IKaBUTb,
yBary J 30CEpPeIKEHO Ha MOpaibHO-(iIocoPChKUX mpobiemax i
KOJII3151X, 13-TIOMiXK SIKMX O0COOJIMBO BUPI3HAIOTHCS, K MHCAB 3r0JI0M
OJIMH 13 HOTO TMOLIHOBYBAYiB, «iJI€OJIOTIS POy, CTUXIS “TPUTACHUX
O10JIOTIYHMX 3aKOHIB”, HAIllOHAJIbHA 11e5, XPHUCTHUSAHI3M, IO
BTUIMJIMCSL TTO-CUMBOJIICTCBKOMY — HEOPOMaHTHYHUMH 3aco0aMu
nuceMay (Ilenencekuii, 1934). Bapto nonatu: y TicHOMY 3B’SI3KY 3
€K3UCTEHIIMHUMH MOTHBAMH, 4Yepe3 II0 300pakeHHS Hal0yBae
0CO0JIMBOI 3MICTOBOT BArOMOCTI i TOCTPOTH.

Tak, wnomena «Jlo 3emmi (Jlipuka oceHi)», HamucaHa,
iMoBipHO, 1917-TO0 pOKy, NMpOHH3aHA MENAHXOJIHHUM HACTPOEM,
OCHOBHE B Hill HE 30BHIIIHI MOJIi: JIPUYHUN Trepoil, BIH ke M
OMOBiAAY, «CTOMJIEHHH OJIHOMAHITHO-CIPUM, XOJIOJHUM KHUTTSAM
Benukoro mictay (IBuenko, 1990: 29) «BupuBaeThCs Ha BOJIIO» — B
MaeToK naHa bepe3Hu, po3ramoBaHuil cepea po3KILIHOI MPUPOJIH,
01151 TycToro ¢gppykroBoro camy. i HbOTO 1€ YOCOOJICHHS YSIBHO
Kpaloro CBITy, y SIKOMY MOKHA 3HAWTH 3aCIOKO€HHS i JyIIEBHY
piBHOBary. ['oloBHE y TBOpI — BHYTpPILIHI MOYYBAaHHS, BIAYYTTS
repos, SIKMA HamaraeTbCsl MOJO0JAaTH CBOIO HYJBIY, pO34apyBaHHS
KUTTSIM, poOOTOI0, KPIM TOTO, IIOJYMKH MOCTIHHO MOBEPTAETHCS 10
CBOT'O MHHYJIOTO, BOJTHOYAC pepeKCyrour CyMHUMH 3TafKaMH Ipo
MaMy ¥ TaTa, 3ropbOBaHUX MOCTIHHOIO BaYKKOIO MPAIeto, SKi 3aBXKI1
YEeKal0Th HA CHHA, MOKIPHO HECYTh TATAp BIYHOTO 3JIUACHHOTO OYTTS
i camorHOocTi. BiH HamaraeTrbcs 3po3ymiTH cebe, posrajgaTu
CHpaBXHi, IPUXOBaHi OaKaHHS — 1 TPUXOJUTH 10 BUCHOBKY MPO cede
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K «KBOIY», «3HECHJICHY» U «HETOTPiOHY JIIOJUHY», SIKa 3aBUHIJIA
nepea 0aTbKkaMu, TOMY B I BiI9yBa€e «OUTb 1 COPOM.

[ToniOHMMHU TIOYYBAaHHSAMH TEPEHHATI TyMKH W MparHeHHS
koposieBnua FOpacs (i3 «KoponiBau 3enenux bopiy, 1919). Llei
TBIp HamucaHo y (GopMmi NPUTYOBOI JiereHAM 4M Kaszku. Creprry
IOpach, skuil orpumaB Bif 0aTbka MPECTON, HE 3MII' IPABUIIBHO
YIIPABJIATA KOPOJIBCTBOM, YeEpe3 M0 <«3MYYCHHUH YOOTHIA JFOI»
IIOBCTaB MPOTH HBbOro. BiH Tikae — BUpyIIae «B HEBIIOMY JalieKy
nyTh». oMy nomoMarae cama mpupojia — BiTak y Jicax BimuyBae
«paaicTb 6€3MEeKHO-BITLHOTO KUTTS». A10(e030M MOIIYKiB HOBOT'O
Oyrtst crae 3ycrtpiu i3 KopomiBaoto 3emenux bopiB i crmpoba
YTBOPUTHU 3 HEIOWHOBUH NPEKPACHUN Xpam», y SIKOMY 3’ €THA€THCS
«Kpaca HeOa i 3emiti». BoHn «30ymyBany MUITHANA HEYyBaHUN Xpam
HOBOI KpacH, 1 ocenunucs B Hbomy» (IBuenko, 1990: 113), ane myxe
ckopo KopoineBud 3HyTUBCSI HUM, TTIOBEPHYBCS «B KOPOJIIBCTBO CBOE,
70 JIIOJe CBOiX, Ha CTpaXKJIaHHSA X Ta Ha KIOMOTH OYyIEHHI»
(IBuenko, 1990: 115). KoponmiBHa x, ska Jrofell BBaxaia
«HIKYEeMHUMM» 1 KHUTTS iXHe O€3rfMy3AMM, HaBIK 3amuIIuiacs 3i
CBOEI0 «OOJTICHOIO PO3IYKOIO». Y TaKHil JeI10 cXxeMaTUYHUH c1ocio,
pPYHHYIOUM Ka3KOB1 CTEpEOTUIH, aBTOpP MPOOYyeE pO3rajaTd CEHC
OyTTS, pO3MIPKOBYE IIPO PIBHOBAry Mik OCOOMCTHM 1 TPOMaJCHKUM
— TPaJULIHHOIO TUTIEMOIO, 110 JeAali Oifblle cTaBalia aKTyaIbHOO
JUTSI TIOPEBOJTIOLIMHOTO JKUATTS.

Ha cumBoniuHiii yMOBHOCTI BHOYJOBaHO POMaHTHUYHHIA
CIOKeT HeBennkoi HoBenu «B mepsicHi mpocropu» [1919]. Bin
BHYTPIIIHBOTO JTUCKOM(DOPTY, CIPOBOKOBAHOIO JIOJABMHU Ta IXHIMHU
BUYMHKAMH, «CIpUM, MapyTHUM» MICBKAM JKUTTSIM HaMaraeThCs
BTEKTH JIIPUYHUHA Tepoil y «aajeki il HeBiIOMi», YUCTI «IIepBiCHI
IIPOCTOPU» — aBTOP 30CEPEIKYETHCSI Ha BIYHOMY MeTadi3M4HOMY
KOH(QUIIKTI MK peaJbHUM OyTTSAM Ta ySIBHUM, BUMpisIHUM. BHoui
3HAXOAMUTh IMPUXUCTOK y OyIMHOYKY JICHUYOIO, J1¢ 3HAaHOMUTHCS 3
«4yJHOIO» TIAHHOIO, SIKA TAKOXK PO3YapyBallaCh >KUTTSM, JIIOJbMH, —
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y IIbOMY BOHH IOPO3YMUTUCS ¥ BHUPIIIWIA Pa3oM IIyKaTH «HOBI
IHHOCTI KATTSY.

Kpax mpiii, cioiBanp, rUO0KE po3yapyBaHHS KUTTSIM, HOTO
HEIO0JaHOK CKOPOOTOI0 M aOCYPAHICTIO — TaKi BIMUYTTS KEPYIOTh
MOBEIHKOIO CKPOMHOTO My3WKaHTa, kommo3uropa Craca micis
3TBAITYBaHHs, a 3romoM 1 cMepti koxaHoi Ii («TiHi HeTsiHHIY,
[1919]). Came cmepth crama s Hel MOPATYHKOM: JiBUYMHA HE
3MOTJIa BUHECTH HapYT'y HaJl COO0I0 03BIPUTUX CLIbCHKUX MOJOHKIB.
L1 cMepTh TakoX MpHHECHA TymieBHe nonermeHHs s Craca — Ha
MOTHJII KOXaHOi BiH MEpeKoHye cebe, IO MiBUMHA Temep <OKUBa
HaBiKU!» — «30JI0TOCTpYHHA», «CBiTIa ¥ 4HcTa», a JIOOOB Horo —
«BIYHO HeBMHpyHIa!». Y XBOpPOOJMBOMY €KCTa3l BiH BUIYKYE:
«Hemae cmepri, Hemae Opyxay, Hemae cimi3. | Tini Biuno-Hernini, i
Is mMost BiyHO kMBa, BiuHO HeTainHa» (IBuenko, 1990: 133-134).
[Ipore aBTOp yce *k 10Jla€ OCTaHHIM XUTTECTBEPAHMM Ma30K Ha
HaJiTpi  OMUCAaHMX TYT PO3MAITUX  BiA4yBaHb, IOYYTTIB,
NICUXOJIOTIYHUX CTaHIB: «A Ha CXOJll TOHKUMHU POXKEBO-30J0THUMHU
CMYTraMH CJIQJIMCS MepIll YUCTI, K yCMIIIKa IOHOI MaHHH, IPOMEHI
COHIISA. ..»

XKanp nosicti («llymu Becusiri» [1918]) muktyBaB nerio
1HII1 CTHITICTUYHI TpUiioMU 1 3aco0u uceMa M. [BueHka. ¥V TicHomMy
CIOKETHOMY TEpEeIUIeTIHHI BiJl IMEHI TOJIOBHOTO Teposi 3€MChKOTO
arpoHoMa Bacuns [laBnoBuua oOmoBigaeTbcs MNpoO  PI3HHUX
XapakTepaMu ¢ J0Jer0 JoAeH, SKI MEIIKaloTh Yy THIIOBOMY
MOBITOBOMY MICTI, JIeIKl 3 HUX MPUIKIKI — BUHAHMaIOTh JKUTJIO B
OynuHKOBI BAiBI IBana IBaHOBMuA. Ix o0’enHye momiOHUI
BHYTPIIIHIN CTaH — HE3a/J0BOJIEHICTh CBOIM OYTTSAM, YTOMOIO BiJ
HBOT'O, OTOYEHHSI, 3arajibHOI0 aTMOC(Eporo, Mpo 110 BOHU Oararo
po3mipkoByloTh. Hacammepesn 1e cTocyeTbcs arpoHoMa, yKpai
PO34apOBaHOTO i CAaMITHOTO — HOTO HE PATYIOTH Hi poO0Ta, Hi TaEMHA
yBara 3pinoi gamu Onbru [leTpiBHM, HI HaBiTH KOPOTKOYACHI
JT1000BHI CTOCYHKH 3 I0HOIO poMaHTH4HOIO Haranero. HikuemHicTh
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CBOTO iCHYBaHHS BiH OCOOJIMBO BiUyBa€, KOJIM TIKa€e 3a MICTO, Ha
HOPUPOAY — TaM «IIIYMH BECHSHI» («UIYMHU HIYKaHHS M IPOTECTY»)
MOCWITIOIOTH OT0 po3uapyBaHHs, CyM 1 HYJbTY, ajie i «MYTSTb ceplie
HECIOKOeM». BinTak «...mykae B Ty31 po30ypkaHe ceple CBOro
BJIACHOTO WIACTS, CUJIKYETHCS CKHHYTb HAOOJIl TPYXJISBUHH,
METYIIINBO Oirae 3 MiCIl Ha MicClle, MUTAIYH, 1€ X TO BOHO?»
(IBuenko, 1990: 67-68).

[3-moMi>XXK MHUCHMEHHUKIB, TBOPYICTh SIKUX HAJIEKHUTh [0
IMIPECIOHICTCHKOI CTHIIBOBOI Tedii B yiteparypi mouaTtky 1920-x
POKiB, BHOKpeMIIOeTbcst Awnopitl I'onosko (1897-1972). VYV iioro
paHHBOMY JOPOOKY € HEBEIHMKA MOJIEPHICTChKA TMOBICTh «MOXKY»
(1922), sixy ninyBaB oco6nuBo (i1 Ha3Ba cTana Ha3BoKO 30ipku 1926-
ro poky). TomimHsa Kputuka BOadana B Hill MOJEMIKY 3 POMaHOM
«Xouy» B. Bunnuuenka (3epos, 2003: 361). ImoBipHo, y 3amymi
aBTOpa i OyJI0 MoKa3aTH JIIOUHY, sIKa CaMa MOKE BUPILIYBaTH CBOIO
JoJro M 31aTHa Ha pimrydi aii. Came Takoro JII0IMHOI0 BUCTYIIAE TYT
yuopaiHiii 4yepBoHoapmienb ['opuiit. Ilpore, nenami Oinbiie
3arn0IIIOI0YUCh Y HOTO HEMPOCTUH AYILIEBHUH CTaH, 110 MPHU3BIB 10
camoryOcTBa, NHUCBMEHHHK OJMH 13 MEpUIMX B YKpaiHCBhKIN
JiTeparypi MOpyIIye TEMY «3alBHX JIF0ei». XI0Melb OBEpTaEThCS
J0JIOMY, aJjle MIJHECEeHUH HacTpiii uepe3 CHOINsJaHHS PiIHUX
KpaeBUAIB («AM, Xopoiie X SK!») 3MIHIOETBCS 3TagKOI0 MPO
CTpallHUI MpuUCyZ JiKapiB — dYepe3 TyOepKylbo3, OTXKe, BIH
npupeueHuii Ha cMepTh: «I opiil nexas Ha Kpydi. | pobuiocs cymHO
romy. Tak cymno. Hy, BiH qoma. Ajie Takuil 9y>kuil 1 HEMOTPIOHUH
BiH TyT. Uyxuit i HenotpiOHuii, 60 — xopuit». (I'omosko, 1928: 93).
Jlani HacTpo€eBO Ppi3HI KapTUHU BHYTPIIIHBOTO cTaHy lopmis
3MIHIOIOTh OJIHA OJIHY: 3yCTpid 13 OaTbKaMM; CIIOrajau mpo OypXxyuBe
TIOTIEPETHE JKHUTTS «B HOTY 3 YEPBOHOIO TOBIIOKO»;, IYMKH TIPO
HEOOXIJHICTh 3aCHYBaHHS B Celi KOMYHH; 3ycTpid i3 Xpucrero, sKa
MorJia 6 CTaTh HOro CY/HKEHO0. 3yCTpid 13 KIHKOIO 3 JIBOMa MaJTUMHU
TITBbMH, SIKi TOJOAYIOTh 1 3 SKMMH BiH BUpYILIA€E B JIOPOTY, CTAE
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yocoOsieHHsiIM cripoOu Breui Bix camoro cebe. Ilpore [opnis
IPOIOBXKYIOTh IIEpeCiliyBaTH AYMKH IIPO XBOPOOY, 4epes 1110 B Tyl
«CIipo 1 TOCKHO», <«IIyCTO» 1 «Tynuil OuUIb» SK JKalb 3a
He3miiicHeHHUM. Takok XBopoOnmMBa ysBa, SK 1 CYMHIBH,
CYNEPEYHOCTI B caMOMy CO0i, BHKJIHKAIOTh CTaH OOXEBIIHHOTO
PO3JIBOEHHSA: B  HbOMY IIPOKHAAETbCS  O€33aXUCHE  Iepen
HEMHUHYYICTIO MaJIe «XJIOI STKO», BIH XOY€ (OKHTU W M030aBUTHCS
KUTTs». OgHaK OuIblle MparHe «rapMoHii B co0i», TOMY BHpILIye
Takyl HaJAlITYBAaTH «KaMEPTOH pO3YMY» U MNPUWHATH €IUHO
MpaBUJIbHE PILICHHS — PO CAMOT'YOCTBO, SIKE CIIPUHAMAE 1 SIK «OYHT
NPOTH JTUKTATypu dUyTTs», IO W 3peanizoBye. [luchMeHHUK
XYIOXKHbO  IEPEKOHJIMBO,  BIPTYO3HO  MEpellae  CKIJIAIHMM,
CYNEepewINBUH IICUXIYHUHA CTaH CBOTO I'eposi, HACTIPAB/Ii KHUTTEI00a
i conneno0a, skum OyB 1 BiH caM. Lle OyB nyxe cMinuBHii, 30BCIM
HOBHIl KpOK y TOJILIHIM JIITEpaTypi, 110 30BCIM HE BIHCYBaBCS B
3arajibHUi nadoc MOPEeBOIIOLIITHOTO KUTTS.

Sk cBoepigHa anpTepHaTHBAa 10 «bIaKUTHOrO pomMaHy»
HalioHal-koMyHicta [I'. Muxailnnuenka Oyno HamucaHo A.
['onoBkoMm «YepBonuii poman» (1922), skuii Takoxx yBIHIIOB /10 30.
«Moxy». TBip okpemo Bumamu B 1929 p. OueBuano, une Oyna
nojieMika ycBifjomjeHa, 00 Ha modatrky 1920-x, HailiMOBipHile,
aBTOp Le nepedyBaB y CTaHl 1€0JIOTIYHOT HEBU3HAYEHOCTI. Yn He
ToMy g [0JIOBKAa BaXKJIWBHMA COIAIBHO-1ICOJIOTTYHHN 3MICT
PEBOMIOIIMHUX MOAIA y poMaHi, Ha mpoTuBary MuxaliIMyeHKOBI,
SKH CBOE «CHMBOJIIYHE MUCIEHHS» CIPSIMOBYBaB y cdepy
metadizuuny. Kpim Toro, «CTuiaboBi CTpYKTypH» 000X TBOPIB pi3Hi
—  «CUMBOJIKO-IMIIpeCciOHICTUYHa» B «biakuTHOMYy poMaH1»,
«IMITpECIOHICTUYHO-eKcTIpecioHicTuyHa» y ['onoBka (ScTpyOeribka,
2008: 35). BomHouwac oOwmjaBa TBOpH, XOYa W y pi3HHI cmociO,
NOB’s3aHI 3 IppalioHAJbHUMU CIOHyKaMu. Ha panHbOMY eTami
["0510BKO OYB TaKOX «OJEPHKUMUI» TBOPUICTIO, «...HAJIEXKAB 10 THX,
XTO JKUB 1 )KMBUBCS HACaMIepel MOYYTTSIMU, HOTO KOHTAKT 31 CBITOM
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MaB CTUXIHHO-EMOIIIITHUI XapakTep, a JiTepaTypHa TBOPUICTh Oyia
IHTYITUBHUM IIPOPUBOM Y mo3anpoctip» (Scrpybenpka, 2008: 36). Y
«YepBOHOMY pOMaHi» BiH HAMaraeThCs MOJATH BCEOXOIHY, X04a i
JIEII0 CXeMAaTU4yHy, MaHOpaMy pO3MaiTHX PpEBOJIOLIMHUX MOMAIN
4yepe3 CIHPUHHATTS 1X TOJOBHHM repoeM (1 OmoBigadeM), 4omy
CIIpHsi€ TIOETHAHHS PI3HUX XYIOXKHIX 3ac0o0iB. Ayie B Iyl IIbOTO
reposi MOCTIHHO BiNOYBA€ThbCs BHYTPIIMIHIN Aianor — HOro €CTBO
PO3/IBOEHE Ha «s1» 1 «TW», BiH mepedyBae B CTaHI HEMEBHOCTI U
CYMHIBIB, HaMaranHi 3pO3yMiTH caMoOro cebe, MONIYKY BJIAcHOTO
BUOOpy. Xoua ¥ KHMBe L€l repoil y CBITI 4epBOHOMY (KOJdip Lei
0aunTh CKpi3b: YEPBOHUH NOLLTYHOK, YEPBOHI Yy30pH, YEpBOHI
BOTHHUKH, Y€pPBOHA XYpPTOBHMHA, YEpPBOHI NTaXW...) — II€ MOXKHA
CHpUAMATH SIK MiJCBiIOMHIA BUOIp aBTOpa a00 X SK BUPAKECHHS HOTO
BHYTPIIIIHBOTO ~ HAINpPY>KEHHS,  OJIEPKUMOCTI  uepe3  Cipoly
BU3HAUYUTHCS. BiiacHe, Takolo XWUTKOIO, HEIOCHIJIOBHOIO Oyra
MO3UIlisl 0araTb0X Cy4acHUKIB MUChMEHHHKA, BUXI/IIB 13 CEJsH, SKi
MPOXOAMIIM MOMIOHUH NUIAX y peBodtollii. Yac Bij yacy B CIOKETHIHN
OTIOBIJII 3’SIBISIETbCSA TMPANOPIIMK, a HEBIOB31 OTamaH, «0aThbKO»
[Tetnenko (acouiiioBanuit o0Opa3z C. Ilermiopu), KUl oOyoIIOE
60poThOy 3a «HEHbKY-YKpaiHy». Jlo #oro Biilickka mnpucrae i
TOJIOBHUM Tepoil, IKUH TOBITY€ETHCS, 0 HOTO «CUHBOOKA JIIBUMHAY
3pajkye omy 3 oramaHoMm. Llg crokeTHa iHTpura e OijbIle
MIJKPECIIOE HEOJHO3HAUHICTh BUOOPY Trepos-omoBinaya, SKHM
BOMBae Ilernenka. Yce X MOBICTh Mae OJHO3HAYHY PO3B’SI3KY —
00poThOa 3aBEPITYETHCS MEPEMOTOI0 OITBIIOBUKIB, IO aX «IyX
3a0MBaJI0»; OCTATOYHHUM 3BUIBHEHHSM BiJl «TH» U CKJIaIHOTO BUOOPY,
TOMY — IWJIIYHOIO KapTHHOMO: «...CoHue (6nakutHi A3BoHM). Haz
naHaMu — mwymMd... ymu [...] ScHi o6nuyus moaeit. IIpomenscti
04l B pOKEBY jaanediHb. ...KoMyHa ToHe y A3BOoHax...» (['omoBKo,
1928: 211).

IToBicti A. T'onoBka «Moxy» 1 «UepBoHHIT poManHy, IO
3aliMalOTh OKpeMe MICIe Y HOro umMasioMy TBOPYOMY JOPOOKY i
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HerepeciyHe B JIPUKO-IMIpEcioHiCTHYHIN Teuil mouaTky 1920-x
POKIB, CTalM 1 CBOEPITHUM IIiJICYMKOBHUM OCMHCICHHSIM BIIACHUX
HIyKaHb y mepioq OypeMHHX pOKiB YKpaiHChkoi peBomowii 1918—
1921 pp.
BucHoBku

Taki iIMIPECIOHICTCHKI TBOPH YKpAaiHCBKHMX IpO3aiKiB, sIKi
3’SIBUJIMICA B PEBOJIIOLIKHI 1 mopeBomoniitHi 1910-T1 — Ha moyaTky
1920-x pokiB Ta SKI MICTHJIM TaKOX JIOCUTh aKTUBHUH
€K3UCTEHIIMHUI KOMIIOHEHT, BHUKOHYBAJIM CBOEPITHY MEPEXiIHy
(GYHKIIIO 10 HOBOTO MOJEPHICTCHKOIO CHayiaxy d BogHouYac Oynu
HOro 3akOHOMIpHMM 3auWHOM. Ha meprmwmii morisi, BOHH JEHIO0
HaragyBaJld paHHIH  MOJIEPHI3M, 30KpeMa  HIIIIeaHIBCbKUM
€CTeTU3MOM, IMIIPECIOHICTCBKUMH ~ BITUYTTSMH, CBITOTJISITHUM
CHUMBOIII3MOM, HEOPOMAHTHYHUMHU pHucaMu. BogHouac 1i TBOpHU
MOCTYTIOBO HaOUpaIn CaMOJIOCTaTHBOTO CTHITICTUIHOTO
Oo(OpPMIICHHS, IO TPOSBISIIOCS 1 B €MaTaKHOMY BiJICTOPOHEHHI-
BT€Yl IepoiB BiJ CKIAAHUX CYCHIUIBHUX YU OCOOMCTHUX IMpoOieM,
30Cepe/KeHH] Ha BIACHIN €K3UCTEeHIIl, MOIIyKaX HUMH CBOTO MICIIs
B OHOBJIIOBAHOMY coIliyMi. OcoOJIMBO X — y CTaHaX po3yapyBaHHs
HOBMM OYTTSIM, BIAUYTTS CBOET 3aiiBOCTI i HEMOTPIOHOCTI B HHOMY —
HE uepe3 CBOIO HEJOCKOHAIICTh YW HEBMIHHA 3MIHUTHCH,
MPUCTOCOBYBATHUCS, a 4Yepe3 HECYMICHICTh BJIACHOTO IyXOBHOTO
HAIIOBHCHHSI, BHYTPIIIHBOTO MPArHeHHsS 13 THMHU BHKJIMKaMH M
3arpo3amu, sike 1e OyTTs MPOMOHYBANI0 YKpaiHChKii moauHi. BapTto
3BEpHYTH OKPEMY yBary Ha Te, XTO OYB FOJIOBHUM I'€pOEM ITHX HOBE,
OMOBiJlaHb, TMOBicTeld. HemuHy4Ye OOXOAWIT BHUCHOBKY: IIs
JiTeparypa, y sSKiii TOJIOBHUMH Te€pOSMH OYJIH IHTEIITeHTH (BUXI/III
3 ceJisiH) abo >k IPOCTO OCBIYEH1 JIt0IM (Hacmpasi alter ego aBTOpiB)
TOOTO Taki, sIKI TIAMOOKO BIMUyBAIM HOBHUU CBIT, MOXJIHBO,
crpuiiManu HOro ycBIJOMJICHO, ISl JliTeparypa Bxke mnepeadavaia
HEMHUHYYI1 )KaXJINB1 €K3UCTEHITIHHI HACIIIKH PEBOJTIOIIT, TOCTYOBHI
Kpax ysBJIEHb NMPO HOBHH CBIT. Y IbOMY HampsiMKOBI MailOyTHiX
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VIK 82:929
T. I'ern
1671: OAUH PIK I3 )KUTTSA BIIOMOI'O
KUIBCBKOI'O MNPOITOBIIHUKA AHTOHIA
PAJIMBUJIOBCHKOTQ?

AHoTanis

OcHoBHe 3aBiaHHA MyOJikauii — mpoaHamizyBaTH BCl
3HaWZEHI BIJOMOCTI TPO TBOpPYI HaMipH Ta peani30BaHi
npotsaroM 1671 p. miaHu BiJOMOTro KMiBCHKOTO MPOMOBIIHUKA
AnTOHIS PaguBWIOBCHKOTO. ['OJIOBHOIO IMOMIE€I0 IIHOTO POKY
cTallo ymnopsakoBaHe HUM BuaaHHa «lIpermomobHoro otna
Hamero loanna Punbcbkoro XKurie u Best Cimyx0a 1o nmpeaHiro
uepkoBHOMY». CTaTTs BIATBOPIOE OOCTaBUHHU IMPUBATHOTO
XapakTepy, 1CTOPUKO-TIONITUYHI, KYJIbTYPHI, 3a SIKHUX BOHO
3MIMCHIOBANIOCS, a TaKOX Yy3arajlbHIOE Ta aHalli3y€e YHCIEHHI
rifnoTe3u Ta MPUIYLIEHHS, 0B S3aH1 3 YUHHUKAMU HOro MOSIBH.

KawouoBi  caoBa:  nponosion, Kumic  loanna
Punvcoroco, Cnyocoa ce. loanny Punbcokomy

T.Getz. 1671: ONE YEAR IN THE LIFE OF THE
FAMOUS KYIV PREACHER ANTONIJ
RADYVYLOVS'KYJ

Abstract

211ro cTaTTIO HANKMCAHO B paMKax mpoekty «Das Predigterbe Antonij
Radyvylovs'kyjs (Geburtsdatum unbekannt—1688) in der rhetorischen
Kontinuitit des Barock», mo d¢inancyerscs die Deutsche
Forschungsgemeinschaft (DFG, Himenpkuii gocmigHUILKANR (HOH).
Howmep npoexty — 536404846.

Gefordert durch die Deutsche Forschungsgemeinschaft (DFG) —

Projektnummer 536404846.
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The main task of the publication is to analyze all the
information found about the creative intentions and plans of the
famous Kyiv preacher Antonij Radyvylovs’kyj, which were
implemented in 1671. The most important event of this year was
the publication he edited of “The Life and All the Service of Our
Venerable Father John of Rila according to Church Tradition™.
The article recreates the private, historical, political, and cultural
circumstances under which it was carried out, and also
summarizes and analyzes numerous hypotheses and
assumptions related to the factors of its emergence.

The problem of the sources used by the preacher remains
open. The hypothesis that Antonij Radyvylovs'kyj may have
processed a manuscript from the Athos monastery of Zohraf
deserves attention, but requires proper textual substantiation.

It also becomes apparent that it is too early to draw
conclusions about the role of Antonij Radyvylovs’kyj in the
preparation of this edition and the nature of his work with the
manuscript text or texts. At this stage of the research, it is not
possible to give an unambiguous answer to the question of
whether this was only a linguistic adaptation of the text or more
significant corrections.

In addition, the article highlights the facts that could have
prevented the earlier publication of the collection of sermons by
Antonij Radyvylovs kyj “The Garden of Mary the Virgin”, and
also proposes working hypotheses designed to present various
aspects of this problem.

An important role in the study is played by an attempt to
understand the nature of the relationship and charitable
cooperation between Hieromonk Antonij Radyvylovs'kyj and
such a complex, contradictory personality as the Perejaslav
Colonel of the Zaporizhzhia Army — Rodion Dumytrashko-
Rajcha
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Keywords: sermon, Life of John of Rila, Service to St.
John of Rila

Beryn

Haiicsixinni BapiaHTH 6iorpadii AHTOHIS
PanuBuioBcbkoro Hanexxath aBTOpy wi€i crarTi (JleBueHko-
Komicapenko, 2016) ta B. CniBaky (CniBak, 2018: 42—48). 11i
CTyZil BIATBOPIOIOTH, TaK OM MOBUTH, OCHOBHI BIXH B KHTTI
MIPOIOBITHUKA 1 HE JAIOTh JOCTATHHOT'O PO3YMIHHSI iCTOPUKO-
KYJIBTYPHOTO Ta JITepaTypHOT0, BOEHHO-TIOJITUHYHOTO, BPEIITI,
moOyTOBOTO KOHTEKCTY, Y SIKUX BOHH BiIOyBaHCA.

Hapaszi Mu crnpoOyeMo KOMIIEHCYBAaTH Ii HEIOJNIKH.
OcHOBHUM 00 €KTOM BHCBITICHHS CTaHE JIMIIE OJWH piK i3
KUTTS AHTOHIS PamuBuioBcbkoro, OyayTe 310paHi Ta
MIpOaHali30BaHl ICTOPUYHI (aKTH, [0 TUM YH IHIIMM YUHOM
MOTJIM BIUIMBATH, CTUMYJIIOBATH UM, HAaBIIAKHU, MEPEIIKOKATH
TBOpUIl aKTUBHOCTI NHCbMEHHMKA. BiacHe, ocHOBHa yBara
JOCHIJUKeHHsT  Oyzae 30cepe/keHa Ha  yINOPSIKOBaHOMY
AntonieM PamuBmnoBchkuM BuaaHHi «lIpemogoOHOro oTIa
Haiero loanna Punbscekoro XKutie u Best Cimyx0a no npeaaito
LIEPKOBHOMY». MH y3araJlbHUMO TiMOTE3H, MOB si3aHi 3 HOTro
MOSIBOIO,  MIJICYMYEMO  HAmNpaIlOBaHHS  IONEPEHUKIB
(IpneBckmii, 1974; bobeB, Henoma, 2019; IBaHoga,
Yewmmenxues, Typuios, 2010).

Metoamn nociaiaKeHHs

Jns Buxiagy GiorpaidHuX BiIOMOCTEH B OCHOBHOMY
Oyne BUKOpUCTAaHO onucoBuii Metoid. KoHTekcT emoxu, momii
1671 p. OyayTh MpE3eHTOBAHI TAKOX 13 3ay4YCHHSIM METO[iB
MOPIBHSUIBHOTO Ta KyJIbTypHO-icTopuyHoro. Kpim Toro,
BOXIIUBY pOJIb BIAIrpalOTh pPE3yNbTaTH TEKCTOJOTTUHOTO
aHai3y, MPOBEACHOT0 0OJTapChKUMH HayKOBISIMU A. boOeBrM
ta JI. HernoBoro (bo6eB, Henosa, 2019).
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PesyabraTh i auckycii

€nuHuii 13 BimoMux HUHI JucTiB Jlasaps bapanosuua 1o
AHTOHISI PaguBUIIOBCHKOTO, KM BIIEBHEHO MOXKHA JaTyBaTH
1671 pokoM, TPOXH MPOJIMBAE CBITJIO HA iXHI B3a€EMHUHH 1 Ti
npoGyieMu, o OyIu aKTyaJlbHUMH JUTIsi 000X MUChMEHHUKIB. [3
3MICTy 3pO3yMiIo, IO II€ BIJIMOBIb HAa TOMEPEAHINA JUCT
AHTOHIS PalMBUIIOBCHKOTO, /1€ TOW BHCTYITHB TIOCEPEITHUKOM Y
po3B’si3aHHI  KOH(DIIKTY MK apxumanaputoM Kuepo-
[Teuepcokoi naspu Inokentiem [i3enem i3 cobopHoro Gpariero Ta
Jlazapem bapanoBuuem. MoBa iijie mpo 30UIBIIEHHS PaXyHKY
(3amicte 10 3moTux — 15) 32 ApyKyBaHHS B JIaBpi IMOETUYHOI
30ipkun  octanHboro — «Lutnia  Apollinowa» (1671).
[lucbMEHHUK KOHCTaTye: «... | 0JJOBHAa mNpHYMHA, YOMY Mil
ATIOIIJIOH He BUDKIDKAE 3 JIPYKapHI MOJIATaE B TOMY, IO HOTO
MUJIICTh OTELb apXUMaHAPUT 1 cOOOpHa OpaTis TaK BUPILIWIH 1
nepeaan MoeMy ATNOJIJIOHOBI, 1100 Ha/lICIaTH JO MEHE He TIOK,
a paxyHok» (bapanosuu, 1865: 118).

Apxumanaput JlaBpu OyB OIHOYACHO KEPIBHUKOM
JaBPCHKOTO KHUTOBUIaHHs. [HOKeHTiH [i3enp OyB THUM, XTO
AecATWITTAMU  ovomoBaB JlaBpy (1656-1683 pp.) Tta ii
npykapsio (IcaeBuy, 2002). I3 mpouuToBaHOr0 3p0O3yMLIO, LIO0
caMme BiH PO3B’s13aB 110 (piHAHCOBY CYIEPEUKYy 1 camMe 3 HUM
Tpeba Oyro ii 3anmaromkysartu. [IpoTe mpu 3arocTpeHHi cutyartii
apXUMaHAPUT 13 HE3pPO3yMIITUX NpPUYUH VHHUKaB
0e31ocepeTHHOr0 KOHTAKTY 3 aBTOpOM 301pku. Lls Micis Bunana
AnTOHIIO PamuBUIOBCEKOMY, SIKHiI OYB Ha TOM Yac JIaBPChKUM
HaMiICHUKOM. «Big #OTo MUJIOCTI HE OTPUMAaB KOJTHOTO CIIIBIIA,
Xoya cama crpaBa BuMaraiga Ou Toro», — Harosomrye Jlazap
bapanoBuu (BapanoBuu, 1865: 120). Bin, anemorwoun 10
AHTOHIs PaguBUIOBCHKOTO, 3allydae BeCh CBIii HACTAHOBYMIL
apceHan, 000 TOW TMOpagyBaB «CBOIM CIPUSHHAM MpPO
HaWIIBU/IIE BUJAHHSI). HA3UBa€ ajJpecaTa «CUHOMY, Harauye,

188



Hayxkogi 3amucku XHITY im. I'.C. CxoBopoau. Jliteparypo3naBcTBo, 2025, ur. 2(106)

1[0 BiH OJMH i3 MOro BHUXOBAHI[IB, SKUH 13 JaHIX 4YaciB 3BUK
YUTATH MOro IHMCaHHS; CBOEI PO3MOBLAII0 PO KAXJIUBI
HACJIIJIKV BOEHHHX 3ITKHEHb 3aKJIMKae 10 cuiBayTTs (Tam camo.
119-120).

I3 mucra 3po3ymino, mo HaraipHa notpeda B JpyKyBaHH1
TBOpiB Oyna 1 B camoro AHTOHIs PaaguBuioBcekoro. Jlazap
bapanoBuu nmobpe 3HaB mpo M0 mpodiieMy, 00 3ayBaKyBaB:
ko 6 y mene Oyina ApyKapHs, ... S ... 0X04€ B3B OM TBOpHU
TBO€T mpedectHocTi ... » (Tam camo. 119). Li psaku Oynw,
BOUYEBU/Ib, I0BOJI1 HEIUPUMH, 00, B3)KE MalO4M CBOIO JIPYKAPHIO,
Jlazap bapaHOBHY HIKOJIHM HE JPYKYyBaB TaM TBOPIB CBOTO
KOJIMIIHBOTO cTyzeHTa 1o KueBo-MormisHCbKid —Kouerii
Awntonis PamuBunoBcekoro. [Ipote B oro apykapHi OguH 3a
OJTHUM BUXOJIMJIM YMCJIEHHI TPAKTATH 1HIIOTO HOro BUXOBAHLS
— loanukis TansaToBCHKOTO.

Ham mnonepegauk M. MapKoBCBKMII NPUTPUMYBABCS
TyMKH, 1m0 AHTOHIM PanuBuiioBchbkuii mianyBaB 1671 poky
HQJIpyKyBaTH JBa TOMH CBOIX THpOMOBiAEH MiJ HAa3BOIO
«Oropogox Mapii boropoauti». Taky mo3uiiio AOCTITHUK
aprymMeHTtye Hu3Koro ¢axTiB: (1) cam AnTOHIN PaguBunoBcbkuii
natyBaB 1671 p. 1Ba cBOI pyKONHMCHI TOMH IiJ BiJIOBITHOIO
Ha3BOI Ta MIAMMCABCS B 3aroJIoBKy sK HaMmicHUK Kwueso-
[leyepcekoi naBpu; (2) oOuBa PYKOMUCHI TOMHM € OXalHO
NepenucaHuMu  Hauucro, (3)y JHCcTi, SKUH MU BUIIE
anamizyBanu, Jlazap bapanoBuu 3ameBHs€, 1Mo sSKOW BiH MaB
CBOIO JIpYKapHIO, TO HaJApyKyBaB Ou TBOpUM AHTOHIs
PanuBuinoscbkoro; (4) M. MapkoBChbKHUH TOMUIIKOBO BBaXKae,
mo 1671 p. TpOMOBIAHMK OTpPUMaB  BIAMOBY  uepes
3aBaHTAXEHICTh JIaBpCHKOL JIpyKapHi myOJTiKaIieo
6orociyk00Boi JiTeparypu; (5) OCKIIBKH B PYKOITUCHUX TOMax
HEMa€ TIAHETipUYHOI MEPEeAMOBU-TIOCBATH apXUMaHIPUTY
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InokenTiro Ii3e0, TO, BiAMOBIHO, Y TOM Yac BiH LIE HE CIIPUAB
BUJaHHIO IponoBiaeii (Mapkosckuii, 1894: 7).

OTxe, NUIIAETBCA NMUTAHHS, 3 SIKUMH IpoOjeMaMu y
CBOEMY KHUTTI MIT 3ITKHYTHCSI AHTOHIH PaguBUI0OBChKHIA, Yepes
sKi BiH I104YaB TaK 1i3HO mMyGIiKyBaTH CBOI BIacHi TBOpH. Horo
301pKH MpOMOBiIeH 3 ABIAIOTHSA B 1676 1 1688 pp., y TO# vac K
foro oaHokypcHuk loanmkiii TansaroBcekuii Bxke B 1659 p.
nyouikye B apykapHi KueBo-Ileuepchkoi jaBpu cBOIO Iepury
30ipky mponosineil «Kitou po3yminHsg». Takox iHIIUN y4eHb
Jlazaps bapanoBuua — Cumeos [lonoubkuii — Bxke y 1667 p. mae
CBill mepmuii npykoBanuii TBip «Ke3n npasnenus» (Mocksa).

Ha nanomy erami qocnipkeHHS OCHOBHOIO MPOOIEMOIO
OaunTbcs Hecradya (iHAHCIB. AHANI3 JDKEpeN  JI03BOJISIE
TOBOPHTH, IO MyOiKallis KHUT y JaBpchbKii ApykapHi Kuesa,
Oyna, Ty’ke BIpOT1JIHO, OJHIEIO 3 HAMIOPOKUUX Y MOPIBHSIHHI 3
LiHAMHM JIpyKapeHb CYCIOHIX perioHiB. OKpeMHi BHIIaJ0K
MOPIBHSHHS L[1H 3yCTPI4aeMO y BUILIETUTOBAHOMY JHCTI Jlazaps
bapanoBuua. Takox MoxeMo nmpurajgaTty, ak y 1670 p. ueHIsM
KueBo-bparcbkoro moHacTupss He MNOIIACTUIO NPOJAaTH B
MockBi MojapoBaHi CaMHUM aBTOPOM KuIbKa TNPUMIPHUKIB
«Knroua pozyminasy. Cumeon [lonoupkuid, SKOMy, OYEBUIHO,
JIMILWIN LI KHUTH A7 IPOJIaxKy, IPOINOHYBaB 3MEHIIUTH LiHY,
00 MpONYKIisi MOCKOBCHKOI JpyKapHI KOIITyBaJla JEIEBILE
(XapnamnoBuy, 1914: 444). Bucoki LEpKOBHI iepapxu s
CBOIX MOTpeO BIAKpUBAIW BiacHI apykapHi. Tak 3poous Jlazap
bapanoBuu. [{um xe mmsxom mimoB i Cumeon Ilomoubkwuii,
AKUN y JApyrid mojoBuHI 1678 p. TakoXX 3acHyBaB BIIaCHY
npykapHsio (Tam camo: 439).

[Tpu BUCBITIIEHHI TPOOIEMH BaXKIIUBO MaTH 00 €KTHBHE
yABIIGHHS TpO CTaH caMoi JaBpchKoi JapykapHi Kuesa.
[Tepernsan i mpoaykmii 3 1669 mo 1671 pik 3a aBTOPUTETHUM
karanorom 1. 3amacka ta . IcaeBuua mae 3po3ymiT, MO B i
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pPOKHU BOHa OiibIle CTOITh, HIX mpamoe. Tak, y 1669 p. BoHa
ocuiajga BHUJAHHA JIMIIE JBOX BEJIUKUX 332 OOCSAIOM KHHUI —
«Mecis npasauBuit» loanukis [anaroscskoro Ta «Mup 3 6orom
4onoBiky» Inokentis ITizens, y 1670 p. Oyau HaapykoBaHi
«OKTOiX» Ta, K IpUIYCKalTh, «bykBap CIOB'SHCHKUII,
«Kwurie kas1351 KMiBcbKkoro Bosoaumupay 1 «kKaHOHHUK Maltiiiy,
y 1671 p. 3aBasku npykapHi nobaunnu cBiT «Hayka o TaifHi
nokasiHis», «Lutnia Apollinowa» Jlazapss bapanoBuya Ta
«[Ipenomodroro ora Hamero loanHa Peiisckaro JKurie u Best
ciyx0a» (3anacko, IcaeBuu, 1981: No 457, 458, 466, 469, 471,
472, 489, 491, 493).

Indpopmamito mnpo CKpYyTHMH CTaH  JIaBPCHKOI'O
BUJABHUIITBA OTPUMYEMO 3 JINCTYBaHHS apXHMaHAPHUTA
Inokentis Tisens 3 MockoBcbkuM  1apeM  Onekciem
Muxaiinopuuem. OcTaHHIM HamiciaB y KOBTHI 1669 p.
3amoBiieHHs Ha BujaHHs 200 npumipHukis «becha 3matoycra
Ha JIbsuis anoctonckis» ta «bechn 3nmatoycra Ha [locnanis
arocCTOJICKis», IPOTe OTpUMaB BiAMOBY (AKThI, 1877: c16. 152—
154). Inokentiii Tisens OOrpyHTOBYBaB  HEMOMKIMBICTD
BHUKOHATH 3aMOBJICHHS HU3KOIO MPUYUH. Y pyKapHi JIAIIAI0Ccs
Juiie 2 BepCTaTH HEBEIMKOTO po3Mipy, 10 HE MIAXOANUIN JUIs
JIpYyKy Ha OJEKCaHJpIHChKOMY TMamepi (YacTHHA TUPAXY
IUlaHyBajacsi camMe Ha HboMy). BimuyBaBcs roctpuil Opak
npodeciifHux MaiicTpiB, 00I3HaHMX Ha PI3HUX eTanax
BUJABHUYOI CHpaBu. A TOJOBHE, Oyla BelWKa 3arposa
TaTapChKOI HABaJIM Ta BOEHHUX 3aKkoJioTiB (Tam camo. c10. 155).
UYepes BO€HHI A1l apXUMaHAPUT HE MIT AJisl BUKOHAHHS POOIT
BUKJIaKaTH KOMIIETEHTHUX MalcTpiB 31 JIbBoBa um Kpaxopa
(XapnamnoBuy, 1914: 441). Kepytoun poboTor0 ApyKapHi,
[HokeHTi# [i3eNb pO3CTABIIAB MPIOPUTETU TaK, MO0 y MEpIIY
4yepry 3al0BOJILHUTH moTpedbu camoi JlaBpu. [leranpHuit
nepebir 1iei icropii mpexacraBnenuit 'y Hapuci @. Turosa
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«pyxapus Kueo-Ileuepcbkoi naBpu», TYT ke nepeapyKOBaHi
JIOKYMEHTH, 10 TTOKPOKOBO BiATBOPIOIOTH 1i (TuToB, 1919: 341—
350). Mu akmeHTy€eMo I1ie pas3 Jiuiie iHPOopMaLito PO MaUCTPIB.
Tak, mox'suuii MakcuM AJIeKCeEEB, AKHM 3a JOPYUYEHHSIM
MockoBchKoro naps i3aus 10 Kuesa, 3BiTyBaB, 110 B JaBPChKil
JIpYKapHI MaWCTpiB JIMIIWAJIOCS MaJio 1 NPAIIOTh BOHU HE
npodeciitno. ["'apHi Maiictpu abo Bxe momepiu, abo mig 4ac
BOEHHHX Ai¥l Oynu BOUTI un moTtonynu (Tutos, 1919: 347).

VY 1671 p. AuToHiif PaquBUIIOBCEKHIT MaB B)KE YHMATTUI
JIOCBIJ] IIEPKOBHOTO oOparopa 1 COTHI CTOPIHOK TOTOBUX
MPOMOBIJIEH, POTE MEpIly KHUTY OMyONiKyBaB SIK PeIaKTop-
ynopsiaauk. L{poro poky B npykapui Kueso-Ileuepcbkoi naBpu
nob6auwmm cBiT «[Ipemogo6Haro oria Hamero loanna Peuickaro
XKurtie n Bca Cnyxba mo mpefaHiro IEpKOBHOMY», 10 Oylu
BIIOPSITKOBAHI Ta MIATOTOBJICHI O BUJAHHS caMe HUM. 3BICHO,
KHHATa TIONEepeHbO oTpuMana OmarocnoBeHHs  Kueso-
I[Teuepcrkoro apxumanapura IHokenTis [13ens, mo TpaguIiiHo
BKa3aHO Ha TUTYJBHOMY apKyllli pa3oM 3 iHopMali€ IMpo
«IepBOE  THUIOMB  H300pa3ucsi U Mipy  OOSIBICHHa»
(ITpenomo6Haro .., 1671). 13 3micTy 3po3yMiio, npu3Ha4YaIocs
1€ BUJAHHA AJi1 NoTped Oonrapcbkoi LEPKBU, OCKUIBKH BCl
MPE/ICTaBJICHI MaTrepialld CTOCYIOThCS OJHOTO 3 HaMOIIBII
maHoBaHux y bonrapii cBstux. 3aMOBHHKOM KHUTH OyB
IlepesicnaBcbkuii  monkoBHUK Poxion  Jlymurtpaiko-Paiiua,
came Moro KOIITOM 1 3/iiicHIOBasiacs poOoTa.

TuTynbHa TpaBIOpa BHJAHHS TPATUIIHHO CTAHOBHTH
c00010 opTy (TBOKOJIOHHY apKy) i3 BIHCAHUM JI0 Hel TEKCTOM
— 3aroJI0BKOM KHHMTH. KOJIOHHM apKu MojijeHi Ha TP psiiu 3a
aHAJIOTI€I0 3 1KOHOCTacoM. Y TEpUIOMY HMIKHBOMY Dpsi
(mapcbkomy) 300paxeni cB. @eonociit [leuepcrkuit (;1iBOpyd)
Ta cB. AHTOHIH [1eyepcbkuii (mpaBopy4). Hax napcekum psiom
Mpe/ICTaBJIeHl CUHU CB. KHs3s1 Bomonumupa — kusi31 KuiBcbkoi
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Pyci, koTpi cranu mydenukamu, — bopuc (iiBopyd) ta I'7i6
(npaBopy4). BepxHiii TpeTid ps MICTUTh 300pa)K€HHS BKE
camoro xpecturens Pyci — cB. ka3 Bonogumupa (aiBopyd) —
Ta cB. KuiBchkoi kusaruHi Onbru (mpaBopyd). Y HUKHIN YacTHHI
TPaBIOPH MAaeMO TpPU apXiTEKTypHI oOpas3u: JIBOPYY, MOXKHA
MPUITYCTUTH, TipenctaBieHi JanpHi neuepu Kueso-Ileyepcbkoi
JaBpH — MicCIIe, Jie 3HaXOAUThCs Kemist ¢B. Deoocis, y HeHTpi —
Tpoiubka HagOpaMHa LIEpKBa — XpaM HaJ FOJIOBHUM BXOJIOM J10
JaBpH, 1 mpaBopyd — bivokHI, a00 AHTOHIEBI MeYepH, y SKUX
30epiraroTbcsi  Momli  3acHoBHHMKa  KueBo-Ileuepcbkoro
MoHactupsi — AuToHis ([uB. onuc i3 cnpoboto anamnizy: booes,
Henosa, 2019: 77-78).

M. /luneBchKuii OyB THUM JOCIITHUKOM, SIKUH TEpPIINM
BCTaHOBUB, 110 I I'paBiOpa HE € OpUriHaJIbHOK. BoHa Bxe
3aCTOCOBYBalacs JABPCHKOIO APYKAPHEIO TPU BUTOTOBJICHHI
TUTYJIBHOT CTOPIHKM BuAaHHs 1628 p.: «AramiT, aiakoH. L{apro
Iycriniany rnaBi3Hbl noyuuTenHsl. KuiB, IpykapHs naBpm»
(dpineBckuit, 1974: 62. Ilpumeuanue A.). Take BiIKpHUTTS
HAayKOBEIlb  3pOOMB  3aBISKH  CBOEMY  IIONEPETHUKOBI
M. I'pymeBcbkoMy,  myOmikamiss  skoro  «KynbTypHo-
HalloHanbHUN pyx Ha YkpaiHi B XVI-XVII Bimi» rycro
CHOpPSJDKEHa UIIOCTPALliIMH  TPaBIOp JIaBPCBKUX MaMCTpiB
(Tpymescekuit, 1919: 163)%. Aptop miei pobotn — MmaiicTep,
axuii mianucyBascs kpuntoHiMoM JIT (3anmacko; IcaeBuy, 1981:
Ne 168).

Okpim 3rajiaHoi, BUJaHHS MICTHTD I11€ YOTUPH T'PABIOPH.
Bonu ctBOpeni pykoro kcuiorpada i3 kpuntoHimom JIM
(3amacko; IcaeBuu, 1981: Ne 491). Hactynaum €
kcwiorpadiuae 300paxeHHss boropoammi 3 HEMOBISIM

3 s ctymis M. I'pymieBcbKOro KiJIbKa pasiB IMmepeBHIABAIacs, MPOTE
cyqacHe 1ii BumanHs 1994 poky, Ha Kamb, T030aBIICHE
imoctparuBHoro Matepiany (I'pymescekuii, 1994: 136-255).
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Xpucrom; ii MPOCHABIAIOTH /BAa SHTOJIM Ta MO 00MABAa OOKH
cTosITh CBATI AHTOHIM Ta Deopociii I[leuepchbki; TEKCT mix
IPaBIOPOI0 — BioMuil Ooropoauunmii micHectiB «[loas TBOIO
MuiocTh npuObkraems boropomune ko ... » (Ommc 13
TPaKTyBaHHSM CUMBOIIiKH 300paskeHoro: bo6es; Henosa, 2019:
78-79).

[IpomoBkye KHUTY TpaBiOpa 3 pPOJOBUM TrepOOM
nosnikoBHUKa Pomiona J{lymurparika-Paitui. [lle n8i keunorpadii
3 00pa3oM cB. loanHa PuibchKoro 3HaxoasThes 0€31ocepeHbO
nepen «Cnyx6oto» 1 «Kutiem». Ilpu 1ix BUBYEHHI
MHUCTELTBO3HABII 3BEPHYJU yBary Ha T€, 10 BOHHU KOIHUM
YUHOM HE TIIOB'S13aHI 3 TMOMNepeaHIiMU iKOHOTpadidyHUMHU
TpaguIisiMi 300pakKeHHS CBSITOTO, aHi 3 OaJIKaHCHKOIO, aHi 3
naBHbopychkoto (Yermvemkues, Typwuios, Operkas, 2010).
Bnamocss BCTaHOBHTH, IO BOHU HE € OpUTIHAIBHUMH, a
CTaHOBJIATh  COOOI0  TOBTOPHE  OMNpALIOBAaHHS  T'paBioOp,
JIPYKOBAaHUX paHille B IHIIUX KHIBCBKUX BHUJIAHHAX. Tak,
3apnsku J1. KenaHoBy crano BiziomMo, L0 Iepiia rpaBiopa,
po3MitieHa 6e3nocepentbo nepen Ciryx0010, — 11e mepepodpa i3
3aMiHOI0  IMEHI 300paxeHHs mnpenogobHoro Hecropa
Jlitonucus 3 Bumanusa 1661 p. KueBo-Ileuepcbkoro marepuka
(maiictep — uenens Inns)* (Ykpaunckue, 1981: 161. Ne 1162).

Hpyra rpasiopa, ne nopsa 3 loanHom PuiibcbkuMm €
Takok Horo HeODK Jlyka, — me n3epkasibHe 300pa)KeHHA
rpaBopu  «lIpenonoOuuii aBBa Jlopodeir 1 yueHp ioro
Hocideit» maiictpa, skuil mignucyBaBcs KpunToHiMoMm JIM.

*V cBoto uepry, sk BimznauaB M. JluneBcekuii, st Keumorpadis
MOTJIa BIUIMHYTH Ha 300pakeHHs loaHHa PUIIbChKOTr0O Ha iKOHI KiHIIS
XVII cr., mo 3Haxomwmnack y BockpeceHcbkiit nepksi (1687 p.) B
Kamamei y Mocksi (dsueBckuii, 1974: 85; ocnimHuk
KOPHUCTYBABCA 11 LIoCTpaliiero y Bumanti: Bockpecencknii, 1898: 12).
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[Ipencrasnena Bona Oyna 1628 p. y Bunanni Kueso-Ileuepcbkoi
naBpu «Jlopodeit aBBa. Iloyuenis» (3amacko, IcaeBuu, 1981:
Ne 171). SIx BCTaHOBWJIM JOCIITHUKH, Ha Hil OyJI0 3aMiHEHO,
no-nepuie, iM’s, a Mo-aApyre, — HU3KY APYrOpsIIHUX JeTanen
(Yemmemxuen, Typunos, Openkas, 2010)°.

Tekcrom, IO TIOYMHAE BHUJAHHSI, € KOPOTEHbKA
nepeaMOBa-TOCBATa [epesicnaBcbkoMy MTOJIKOBHUKOBI
«bnaroporHoMy u 0JaroyecTiBOMy €ro MHJIOCTH MaHY
Upaniony  JymiTpamky, TOJIKOBHHKOBM  BOWCKa  €ro
npecbiioro LApPCKOT0 BEJINYECTBA 3a1o0pO3KOro
nepesiciaBckoMy OsarombreneBu Hamemyy». 3aBASKA 1H MH
JI3HAEMOCSI NP0 CHIBOPAII0 KO3aLBKOTO IIOJKOBHMKA Ta
iepomMoHaxa  AHTOHIs PanuBuinoBcbkoro, HaMiCHUKa
ITeuepcobkoro.

Sk posnosinae aBTop, dymutpamiko-Paiiua mikiyBaBcs
npo BumpasieHHs JKurtigs mnpenogo6Horo otus loanHa
Punbcbkoro Ta 3 BIANOBITHUM MPOXAaHHSM 3BEPHYBCS [0
npykapHi KueBo-Ileuepcrkoi naBpu 1 npodiHaHCyBaB poOOTy
o KoperyBaHHI0. Bin cebe nomamo, mio Takox i1 poOOTy 1o
YIIOPAKYBAaHHIO MaTepialliB pi3HOI KaHPOBOI MPUHAIEKHOCTI.

HaMmicHUK >k BHKOHAB BKa3aHi 3aBmaHHI®. VY nepeaMoBi

> Ha &IyMKy aBTOPHUTETHHX HAyKOBIIB, came IIi JBi KHIBCBKi
nepepoOKH rpaBlOp CHPABWIM MOMITHUH BIUIMB Ha Mi3HIIY (KiHEIb
XVII-XIX ct.cT.) ikoHorpagito loanna Puibcbkoro. Jlpyra 3
aHaJII30BaHUX TI'PaBIOp CTala OCHOBOIO JUIS CTBOPEHHS OONTrapchKoi
xpamoBoi ikoHu kiHug XVII cr. (micue 30epiranns — Mysei
Punscbkoro monactupst) (bonrapckast, 1976: 84. Ne 127).

6 «Tet 60 mabbr JKutie ero u ciuyxkeHie moxBamHoe m00ph
HCTIPaBJICHHO ObLTO, MOTIHIANCS, U 10 Tunorpadiu Hares OTIOKIIN Ha
Ce CBOE MCTOE WXKIMBEHIE, OHOE MOAANb ... »; «... SIBCTBCHHAS e Kb
Bchbmp JlyxoBHaro Uwmna smomemsb biarocteiHs Bo3Oyam Ms Ha ce,
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3rajiaHo i iHmi onaroxistHHs [lepesiciiaBCchKOTO MONKOBHUKA SIK
MeleHaTa’, MiJKpecieHo Horo momomory cmpaBaM Kueo-
Ieuepcbkoi maBpu®.

Po3MipkoBytour NMpo MPUYMHHU, SKI MOTJIM CIIOHYKAaTH
IIOJIKOBHUKA CIPUATH LBbOMY BUIaHHIO, M. JluiieBCbkuil y
CBOEMY  JIOCHI/DKCHHI  TIOBHICTIO  TEPEIPYKOBYBaB  IIIO
nepeamoBy (/pieBckuii, 1974: 65-67). Bin e 3anpornoHyBaB
rinoresy, MOKJIMKAaHY MPOSCHUTH OCOOUCTI MOTHUBH TaKOTO
BYMHKY. Mu 1ie 3ragaemo ii ... [Ipore Hapasi akiieHTyeMo yBary
Ha TOMy, IO BJIacHI OaxaHHs Ta TmparHeHHs PonioHa
Jymutpamika-Paiiga cBOiMHU TisIMH HACIITyBaTH MPETIOA00HOTO
loanna Pwibchbkoro — 1me Ti aCMeKTH CHPUAHATTA ITEl
KOPOTEHBKOI, Ha 4 apKyIli, TepeMOBH, SKi, TaK OM MOBHTH,
NeKaTh HA MIOBEPXHI, aJie 10 KiHIA He PO3KPUBAIOTh TPUYNHHO-
HACJI1IKOBUH 3B 430K YCi€l iCTOPIi.

OTxe, BIMOBIIHO 1O TBEPKEHb 1€POMOHAaXa AHTOHIs
PaguBHIIOBCEKOTO,  TOJNIKOBHUK ~ «a4e€  HHBIXBY»  OYB
3alikaBleHUi «B ucnpasneHun JKutusa IIpemogo6Haro otma
HNoanna Peuickaro», a npuurnHa TOMY — «TE€IUICHINASA ... Kb HEMY
10608k U briarorosenuey, «a Obl BceX YTYIIUXb €r0 CHE HOBO
ncnpasieHHoe 1 Harreuatanoe JKutue u IloxBairy Bocriansnocst
cepaue Kb mnoapaxanuto ero IIpemomoOnaro JKurtua»
(dpuneBckmii, 1974: 65).

Jani mpencraBieHO HU3KY Mapajieneil, MOKIMKaHUX
OOTPYHTYBATH 111 TBEPKEHHS:

naoeixp ero JKitie u IloxBany TeOb mpumucan bnaropoasslii u
onarouectussiii [ToakoBHHKY... » (IIpenogobHaro .., 1671: 3).

" «bnaromapenie y60 Boc3chlIas 3a BCS TBOS OarofbsiHis sbke Kb
moaeMb Hamero Maodeckaro Unna, kb OOUTENH HallIeH, U POYiNMb
Momnacteipemsb nokaszyenit ... » (Tam camo. 6).

8 «.. Ko O6urenu namoi Cesroil Bb mo6Bb u Gmarogbrencteb
HHUKOT/Ia ke He ycTaBaii ... » (Tam camo. 6).
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— SK 1HIII XPUCTUSHU TPUMAIOTh y CBOiX JOMIBKaX iIKOHH
CBATHUX NOMIYHHMKIB, Tak Pomion Jlymurpamiko-Paiiua Ha nuiie
BIIOMa, a i y cBoeMy cepiii Mae «o0pasb JXKurtus [Ipenogobuaro
otua Moanna Puiickaro;

— cBoiMH BuMHKaMu «braroposanslii u 01aroyecTHUBBIHA
[TonkoBHUKY € tomiOHMIA 10 loanHa Punbcekoro:

a) K TMpenoJoOHUN BUKa3yBaB CBOIO JII0OOB Ta
MIKJIYBaBCS PO THX, XTO MOJUTHCS 3a P XPUCTUSHCHKHIA, TaK
i Jlymutpamko npuiimae y cebe BIoma Ta TypOyeTbes IMpo
MTOJAOPOJKHIX;

0) mnpenogoOHWIT yyuB OyTH CMHUPEHHUMH, 1
[lepesicnaBchbkuil MOJKOBHUK € JIIOJUHOI0, CMHUPEHHOIO TEpes
Borowm i mroapmu;

B) MpenofoOHUIl MOBYAaB MYKHOCTI IEpell BOpPOramu
JQYUIEBHUMU Ta TUIECHUMH, 1 JlyMUTpaIIKO IiJ] YaC BOEHHUX A1i
MYHBO TIOCTa€e cynpoTH Boporis Llepksu boxoi.

— Jymutpamko BTimuB cinoBa Icupopa IlemycioTa;
BJIACHE, BIH IIMPO JHOOUTH MpenogoOHoro loanHa Punbcebko 1
HOro cjoBa Ta JOBOAUTH If0 JIIOOOB CBOIMH CIpaBamMH
([puteBckwuii, 1974: 65-66).

OTxe, meperMoBa MOKPOKOBO IOCUJIIOE POJIb BJIACHOT
3alliKaBJICHOCTI B [ifX TMOJKOBHUKA, aie a0COJIOTHO He
PO3KHUBAE 1 CYTHOTI, 10 i TPOBOKYE MOSIBY HAYKOBUX T1IIOTE3 13
Hamipamu 30arHyTH JIOTIiKY MOJIH.

OcHOBHMI 3MICT BHAAHHS TOYMHAETHCS Ciyx0010
loanny Punbcbkomy —«Mifa okrtoBpis, Bb 19 fub. Ciyxba
Cesraro u IlpenogoOnaro otma Hamero loanna Pruickaroy.
Hani mnomaetbess  Kutie loanHa Punbcbkoro aBTOpcTBa
Oonrapcbkoro matpiapxa €Bdumis TupHOBChKOTO — <«OKuTie
[Ipenogo6uaro u boronocuoro Otiia Hamero loanna Pusckaro.
Cnucanoe wxe Bb CBATBIXb OTnemb Hammmb EBdumMiemsb
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Apxienuckonoms Capaaxiiickumb bonrapckumby. OcTaHHBOIO
€ MicIsIMOBA BiJl yHOpSAHUKA — AHTOHISI PainBUIOBCHKOTO.

HaiiBIiMBOBIIIMM JTOCIIJHUKOM, II[0 BHBYAB TEKCT
JKutis 3 uporo BumaHHs, numaetbes M. JluneBcbkuii. Bin
BH3HA4YaB MOT0 TEKCT SIK OCOOIMBY PEAAKIIIO 31 CKOPOYECHHSIM
LIJIMX MepioJiB Ta JOMOBHEHHSM-BCTABKOIO 3 MPOJIOKHOTO
Kutis csaroro (demesckuii, 1968: 290). IIpore Gomrapceki
xoneru A. boOeB Ta JI. HenoBa goBenu, 110 HE BCi O3HAYEHI
BHCHOBKH HAYKOBIIS € JIOCTATHHO OOIPYHTOBAaHUMH. 30KpeMa,
imM He Bhanocs ineHTH}iIKyBaTH Ti Pparmentu 3 [IponoxxkHoro
KHTIA CBATOrO, $Ki, Ha JyMKy M. JluneBcekoro, Oymu
BuKopucTani s monoBHeHHs (boOe; Henoma, 2019: 89).
MOXIMBO, JESKI CIOKETHI €JIEMEHTH OyJau 3armo3WdeHi HE 3
MUCEMHOr0 JpKepena, a 3 YCHOI Tpaauuii HapoaHO-
XPUCTUSHCBKOTO KyNbTy cBsitoro (Tam camo. 89).

OKkpiM TOTO, CIIJIOM 32 TIOMUJIKOIO, SIKOi MPUITYCTHUBCS
M. JluneBcbKui, psii aBTOPUTETHUX HAYKOBIIIB Y CTPYKTYpI L€l
KHUTH Tmichas  JKuTis CBATOrO BHAUIAE TaKOXK OKPEMHA
CIOKeTHUM (parMeHT 13 Tak 3BaHOI Puibchkoi mMoOBiCTI
aBTopcTBa BnaaucnaBa ['pamMmaTtuka, 1m0 po3MOBiAae Mpo
nepeHeceHHss Mome loanna Punbscekoro 3 TupHoBa 10
Punbcbkoro monactups B 1469 poui (peBckuit, 1968: 289—
291; HuneBcbkuit, 1971; Hbnecku, 1960; 3anacko; IcaeBud,
1981: Ne491; MBanoma, Yemmemxues, Typunos, 2010). V
cBoro vepry A. bo6eB ta JI. HeHoBa Ha mijcTaBi momepeaHbo
TEKCTOJIOTIYHOTO aHali3y HaMoJATaloTh Ha XMOHOCTI TaKoro
TBEP/UKEHHS, BKa3ylo4yHu, 10 AHTOHINH PaguBUIOBCHKHM 13
noBicTi BUKOpHUCTaB 2—-3 ¢pas3u, siKi HE CTAHOBIATH COOOIO
OKPEMOTO CIOKETHOTO €Mi30/y, a BIUISTCHI B 3aBepIIajbHy
yactuHy JKurist loanna Punscbkoro (bo6es; Henona, 2019: 89).

BaxxnuBuM € muTaHHs JpKeped, 1o OyiIu onmparboBaHi Ta
MpEJCTaBIeHI MiJl OOKJIAAMHKOIO 1i€l KHUTH. CaM YHOpPSIIHUK
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AnToHill PamuBmimoBchkmii 3ramye ix y miciasmoBi  «Ko
yuTaTeno» Jyxke 3aranbHo: «OOpbTOXOMB BB ApEBHUXD
PYKOIHMCAHHBIX KHUTAXb ... ». SIK iH(pOpMYye HAcC THUTYyJIbHA
CTOpiHKa, IIe Tepma Iyouikaiis ariorpadiunoi pobotu
Oonrapcekoro natpiapxa €spumist THPHOBCHKOTO.

ABtopu ctatTi «loanH Punbcekuii» 13 «lIpaBocnaBHOT
SHIMKJIOTIE T CXUIIIOTHCS JI0 TyMKH, 10 narpiapx €Bdumii
yknaB npoctope JKutie loanna Punbscekoro aeck micis 1371
poky (MBanoBa, Yemmemxues, Typuinos, 2010). ¥V cBoiit podoTi
BiH 00’€HaB JBa TomepeaHi BapiaHTH JKHTIS CBATOTO: IO-
nepiie, Tak 3BaHEe «HApOAHE», HeKaHoHiuHe JKWTie, aroBaHe
nech 1183 pokom Ta ykianeHe abo B PuinbcbkoMy MOHACTUPEBI,
3aCHOBHMKOM SIKOTO BBaKae€ThCsi loanH Punbchkuii, ado B
O6onrapcebkomy Micteuky Cpenen; mo-Apyre, HamucaHe
JaBHBOTPELIbKOI0 MOBOIO JieCh OpleHTOBHO 3 1166 mo 1183 pik
kaHoHiuHe JKutie cBstoro aBropctBa ['eopris Cxuuii,
icropuka Ta Bi3aHTilicbkoro HamicHuka B Codii (MBaHOBa,
Yemmemxkue, Typunos, 2010; JluB. Takox: JlpuieBcKuid,
1974: 52). laBHbOTpeubKHid TEKCT 11bor0 JKWTis BU3HAHO, SK
BTpaueHUH, MPOTe [OCIHiTHUKAM BifoMi 26 CHOHCKIB HOTrO
CJIOB SIHCBKOTO TIEpEKIaay, IO, BIPOTIHO, BUKOHYBaBCS B
Cpeneri.

Ha cpborogni B HaykoBHX Kousiax Biomi 14 30epexeHux
ciiickiB XKuTist loanHa Pusibcbkoro, 1o CKOMITLTIOBAB MaTpiapx
€Bdumiit TupHOBCHKMA. L1 cMCKKM YMOBHO MOUISIOTH HA JIBi
pemakiii. Ha cropiakax «[IpaBocnaBHOT eHIUKIIOMEIii»
MpeACTaBICHa MOMyJspHA TiMmoTe3a, MO A0 pPyK AHTOHIA
PaauBHUIOBCHKOTO MOTPAINUB paHHIN, Tak 3BaHUM 3orpadcbkuit
cinucok (kiHeup XIV crt.) 13 Mmonactupss Ha Adoni (VBaHOBa,
Yemmemxkues, Typunos, 2010). Bin i OyB BinTBOpeHMil y
nyomikamii 1671  poky. IlepemaB #oro  iepoMoHaxy
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[lepesicnaBcbkuii  monkoBHUK Pomion  ymurtpamko-Paiiua,
SIKAW TITPUMYBaB 3B sI3KU 3 AQOHOM.

Ha manomy etami nociikeHHsT MOXKHA 3pOOUTH JIMIIIE
HEBTIIIHY KOHCTATALII0: TOKU He Oy/Jie CTBOPEHO E€JIEKTPOHHUN
Kopryc (4 Xoua O cepil0 JAPYKOBAaHMX BHIaHb) 3 yciMa
penakmisimu ~ Cimyx6  loanny PumibchbkoMy Ta  BciMma
30epeXeHUMHU cruckamu JKHTiS IIbOTO CBSITOTO aBTOPCTBA
natpiapxa €Bdumias TUPHOBCBKOrO, M0 33 YacOBOIO
aTpuOyIi€ro TIepeyBaiu KHiBCbKOMY BUIaHHIO 1671 p., 3apaHo
pOOMTH BHCHOBKM IPO KOHKPETHI JiKepesa, KOTPUMH Mir
cKopucTaTucs AHTOHIN PaMBUIIOBCHKHIA.

Takox Ba)KKO BU3HAYUTH, BAKOPUCTAB 1EPOMOHAX TEKCT
Cayx0wu, 10 gKOro0 BxKe BXoAmio0 JKuTie, uu 1e Oy sk MiHIMyM
JIBA OKpeMI PYKOIUCH, SIKi BiH 1 00 eaHaB (/pueBckuii, 1974:
102, 105). Sk Hacminok, 6€3 BiMOBI/II JUIIAETHCS MTUTAHHS PO
XapakTep THUX «HCIpaBJIE€HUI», 10 IiX 3poOuWB AHTOHIN
PaguBuioBcbkuii 1 mpo  SAKI  MaB  KJIOMHIT  IOJIKOBHUK
Hymutpamko-Paiiua (AsuieBckuii, 1974: 103, 105). byna ue
JUIIe MOBHA aJamnTalis TEeKCTy 1 nepepoOKa OKpeMHx
¢parMeHTiB 4M  OUIbLI  LiJIECIPSIMOBAaHE  KOpEryBaHHA?
Bunpasnensto nijpisrano aume JKurie loanna Punbcbkoro un
Cayx0a TakoX 3a3Hajia CyTT€BUX 3MiH?

OkpiMm TOTO, HEOOX1THO YTOUYHUTHU 1H(HOPMAIIIIO TIPO TE,
1110 B 1 KHU31 Oys0 Bugane Brepiue. Lle nepie Bunanus XKuris
loanna Punbcekoro, ykmageHoro €BpumieM THPHOBCHKUM.
[Ipote Ciyxx6a loanny PunbcbkoMy Bike IpyKyBaiacs paHilie,
a came: 1645p. B MockBi B KOBTHEBIM KHH31 MiHe#
(IpimeBckuii, 1974: 91; Munes, 1645).

[Tpu mourykoBi BIANOBiAI Ha JOBOJI JIOT1YHE MUTaHHS,
gka X Oyma ocoOmcra 3arfikaBieHicTh y IlepesiciiaBcbkoro
MOJIKOBHUKA CIOHCOPYBaTH aHATI30BaHE BHJIAHHS, HalIi
MOTIEPETHUKN  OOOB'SI3KOBO  3aBOJAMJIIM MOBY TIpo HOro
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MOXO/UKEHHS. 300pakeHUil Ha TPeTid CTOPIHIII KHUTH Tepd
Jymutpamika-Paitdi ctraHOBUTH OJIHY 3 Bapiaiiii rep6a Cac, 1o
TOBOPUTH PO HAJIEKHICTh KO3aLBKOTO IMOJIKOBHHKA JI0 JYXE
BIJIUBOTO, BEJIMKOTO 1 3aMOKHOTO LUISIXETCHKOTO POAY, KUl
Ma€ JIECATKH PO3Tally’KEHUX DPOJOBUX TIIOK — MOJJIABCBHKY,
YTOPCBKY, TIOJIbCBKY, YKpaiHChKy. Ha choromni Bapiaris repOa
pony Cac, mpencrasieHa B KAiBcbkoMy BUaaHHi 1671 poky, B
IHIIMX JDKepenax HaykoBlsiMu He BusiBieHa (boOeB, Henosa,
2019: 80). OueBugHO, cepel HAIBHUX T'epalibANYHIX aTpUOYTiB
mabas Ta MiAKOBAa NOBMHHI BKa3yBaTH Ha MPHUHAJIEKHICTb
Hymutpamka-Paifui 10 ko3amrBa. A 3MICT JiTep, MIO
po3ramoBaHi HaBkojio repba, — JJP II B E I[ IT B ZII —
pO3KpHuBae Ha3Ba nepeaMoBH: «/Jymurpamko Pany, [ToakoBHUK
Boiicka Ero [Ipecstoro L{apckoro BennuectBa 3anopoxckoro
Iepescnasckoro» (bo6es, Henona, 2019: 81)°,

CrocoBHO HOOuMITaIii BoMOAiEMO iH(OpMaIIi€ro, 10
Poniona Jlymutpamika-Paiiua pa3om 13 fioro He6oxxem Mapkom
1673 p. monbebkuit ceiim y Bapiasi BBIB y IIISIXETCbKUI CTaH
3 HaganusaMm repba Cac (3apyda, 2016: 631; Cymsik, 2013: 42).

[Tepumii  Giorpad Pomiona Jymwurpamka-Paiiui —
A. CTOpOXEHKO — pOTJIA/laB KiJbKa BHUSBICHUX HUM BEpPCiil
1010 POJIOBOT'O KOPIHHS OCTaHHBOTO. Tak, MPUITyCKaeThCs, 110
MTOJTKOBHHK HAJIEKaB JI0 CEPOCHKOTO POy, SIKHIA ITEPECeUBCS 3
VYropummHi 10 TNpHIyHaHChbKUX KHs3iBCTB. Came pojoBe
Npi3BUILE, 3a CIOCTEpeXkeHHSAM pociinHuka, y XVIIcr.
3yctpyyanocs y Bamnaxii (miBaeHs cyuyacHoi Pymywnii) Ta B
MonoBi; Ta i cydyacHUK JlyMuTpaiika — yKpaiHCbKHi reTbMaH

® M. luneBCchKUi TPOXH MO-1HIIOMY pO3IIU(POBYE 3Ha4eHHS 1UX 10
nitep: «I1(an), [I(ymurpamxo), P(aitua), B(oticka), E(ro), L(apckoro),
[I(pecBetnoro), B(emmuectBa) 3(amoposkoro), II(0aKOBHUK)»
(IpineBckmii, 1974: 63).

201



Teru T. 1671: oauH pik i3 )KKUTTS BiIOMOr0 KHiBCHKOTO TIPONOBIAHUKA AHTOHIS ...

Iletpo lopomenko — BBaxaB Horo BosioxoM (CTOpOKEHKO,
1893: 1-2; Croposxkenko, 1900: 126-128).

Iadpopmarnis, wHamana A. CTopokeHKOM, 1 Joci
JMIIAETbCs akTyanbHOr. Cepel AOCHITHHKIB, SIKI 3r00M
BUCBITJIIOBAIIN MIOXO/I’KEHHS Jymutpaiuka-Paiiui,
npiopureTHuMH € 2 Bepcii:  cepoceke  (B. M. 3apy0a,
B. B. KpuBomess Ta iH.) 1 MommaBceke (M. [uneBcbkuid,
C. Cynsk, I. Cuerapos, K. IBanoma, JI. Uemmemxues,
A. A. TypunoB Tta iH.) (dpuieBckuii, 1974: 69; 3apy6a, 2016:
631; Kpusomes, 2008: 191, 230; Cynsak, 2013: 42; Nsanosa,
Yemmemxues, Typunos, 2010; Cuerapos, 1953: 127—128).
Bonrapeeki gocnigauku A. boGe ta JI. HeHOBa aKIeHTYIOTh
yBary Ha TOMY, 10 B MOJbCHKiN icTopiorpadii «Rajca» — ogHa 3
NUIIXETHUX CIMEH, sika oxoauTh Bia poay Cac (bobes, Henoga,
2019: 81). IIpore mpi3Buiie JymMuTpamko, ik NpUIyCKaEThCS,
3a TIOXODKEHHSIM € BOJIOCHKUM 4H MoiaaBcbkuM (Tam camo.
81).

3a T1ITOTE3010 M. /luneBchKoro, MTOJTKOBHUK
Hymutpamko-Paiiya wmir Oyt Hamazakom Oonrap, siki
nepecemuics 10 Momgosu npubmmsto B XVI cr.. Moro pin
MOCTYIOBO CTaB MOJIIAaBCbKMM, MpoTe 30epir AaBHI CiMelH1
Tpaauiii, oJHa 3 SKUX — BIIAHYBaHHS OOJTapCbKOTO CBATOTO
loanna Punbchkoro. Tak OM MOBHUTH, KyJIBT HpPEno00HOTO
JCTaBCS TIOJKOBHUKOBI SIK ponoBUM crmamok. [lyGmikarris
1671 p. inTepupeTyeTHCS JOCTITHUKOM SIK peaji3allisi BIaCHOrO
Oa)kaHHS TTOJIKOBHUKA, MOXKJIMBO MOTO OOITHHII, a 3BEPHEHHS
70 KHUIBCBKOi JpyKapHi BHMKJIMKaHe, MIBUAIIE 3a BCE, JIMIIE
CTIPUSTIMBUMH 00CTaBHHAMH Ta 3HAHOMCTBOM 3 JTIFOJIMHOIO, STKa
MOTOJMIIacs B3STHCA 3a 1€ BHUJAHHA, OaXaloud IOTOAMTH
cBOEMY «OnaromiiaukoBi» ([siaeBckuii, 1974: 69-70, 78, 110).
[1eBHY poOJIb y IbOMY 3HaOMCTBI, MOKJIMBO POJIb TOCEPEIHHKA,
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Mir Bizirpatu nomiunuk Jlymurpamka-Paitui — cotHuk Byiina
Cep06in (Tam camo. 70).

Ha npomy M. /lunieBChbKUil HE 3yMUHSAETHCS 1 IPOMOHYE
CBOIO BEpCil0 LIOJ0 MOJiH, KOTpi CIPUYMHUIN 3HAHOMCTBO
[lepesiciaBCbKOTO TOJIKOBHMKA 3 1€POMOHAXOM AHTOHIEM
PanmuBmioBcbkuM. OcTaHHIE Ha TOWM MOMEHT OyB BXKe
HamicHukoM KueBo-Ileuepcbkoi aBpu, TOOTO APYror 0coO0k0
MiCJIs TABPCHKOTO ITyMeHa.

Hymutpamka-Paitay, skuii OpaB ywacte y Oararbox
O6utBax, Oy/no ABIYl MOPAHEHO: CHOYATKy B >KOBTHI 1666 p. B
6ot0 mix IlepescnaBom i Bapyre — y TpaBHi 1669 p. min
BoponbkoBuM ioro Oyno mopaHeHO 3 MUIIajii B OiK Ha BUIIT
(Tam camo. 72). 3a TpHITYIICHHSIM IOCTIJHHKA, CaMe IiCIs
JPYroro YCHIIIHOTO OAYXaHHS MOJIKOBHUK, MOYIJIMBO, BIIEpIIE
BinBiaB KueBo-Ileuepceky maBpy, 100 BHKOHATH CBOIO
obitHuIro. OTXe, 11e Oyna moi3aka mo 06iTHHUII, MATOMHUIITBO,
IiJT 9ac SKOro 1 BiOYyJOCS 3HAWOMCTBO 3 HAMICHHUKOM JIaBpPH
(Tam camo. 75, 78). [Ipuuomy, BiporiiHO, 13 BASYHICTIO 3a CBIl
MOPATYHOK BOsIKa 3poOMB Il JaBpu IieApuil BHecok (Tam
camo. 75).

Joxa3om Toro, mo, oxyxasmmu, Jlymurpamko-Paiiua
JaB OOITHUINIO MOOYBATH B JIaBpi, CTAIOTh PSAKU HOTO JIMCTa Bif
QuepBHst 1669 p. no JliBoOepexxHoro TerbMaHa Jlem siHa
MmHororpimHzoro, a came: «[lo oOemanuio MoeMy oOmaceHus
panu ObiBiero» (Tam camo. 75). [lepesicmaBChbKuil MOJTKOBHHUK
MOB1IOMJISIE TETBMAHOBI, L0 BIANPABICHUH HUM 13 TOPYUECHHAM
y bapumisky mnan Bacuns bongakoBchkuit Tam  aemo
3arpumaBcs. Cranocs e uepes Te, 1o Horo, lymutpaiika, Ha
TOI "yac Boma He OyIl0; mociaHelb 3MyIlIeHu OyB O4iKyBaTH,
noku BiH TmoBepHeTbcss 3 Kueo-Ileuepchkoi maBpu. A
BI/IBIZIyBaB BiH JIaBPY «I10 OOCIIAHWIO MOEMY OITACCHHS pajn
obiBIIero» (AKThI, 1875: 262). V mucti Big 5 mumas 1669 p.

203



Teru T. 1671: oauH pik i3 )KKUTTS BiIOMOr0 KHiBCHKOTO TIPONOBIAHUKA AHTOHIS ...

camoro Bacuns bonjgakoBcbkoro g0 rerbmana Jlem sHa
MHororpimHoro  MicTuThess Ta X  iHpopmaris.  Bin,
BosnakoBcbkHid, 3aTPUMYETHCS 3 T€TbMAHCHKUM JOPYYCHHSIM
10 noskoBHUKA Jlymurpamka B bapuiisii, 00 0CTaHHBOTO Tam
Hemae. IlonkoBHuk BinBinye KuiB, Kyau moixaB MOKJIOHUTHUCS
ceatuM MmiciMm (Tam camo. 263).

O4eBHUIHO TMOMMISIOYHCH WIOJAO HyMeparii, Ipyry
noizaky Jymutpamka-Paitui 1o Kuesa M. [luneBcbkuii garye
cepiaeM 1669 p. (puteBckuii, 1974: 75). V 1ol dac BiH
cynpoBo/uKyBaB Ounekcanjpiiicekoro marpiapxa Ilaicis 3
Ocrtepa no Kuena. [Ipo e nosigomisie Jlem ssH MHOTOTpitTHAN
y cBoemy nucTi Big 30 cepnHs 1669 p. MockoBcbkOMY I1apeBi
Ounekciro MuxaitnoBuuy (AkTel, 1877: c1i6. 54).

OTxe, sIK MiICYMOBYE€ CBOT IIPUITYILIEHHS HAYKOBELb, i1
yac OJHI€l 3 Takux Mnoi3nok IlepescrnaBCbkuil MOJIKOBHUK 1
JOMOBHMBCS 3 AHTOHIEM PaguBWIIOBCHKUM Mpo MyOJiKallilo
Kurist 1 Cnyx6u loanny Punscekomy ([puieBckuii, 1974: 76).
AprymMeHToM Ha KOpPUCTh TOro, mo Jlymurpamko-Paiiya
IIaHyBaB LIbOr0 OOJTrapchbKOro CBSTOrO, CTAalOTh PSJIKH
NepeMOBU NP0 HAsBHICTh IKOHH OCTAaHHbO B HOTO JIOMI:
«[lonexxe kto IToMOUTHMKOB CBOMX 00Opa3bl YECTH paigul HX
MocTaBIIseT B oMy cBoeM: brnaroponue xe tBoe 00pa3 XKurus
[Ipenono6uoro oTra Moanna Pusnckaro, He TOKMO B IOMy HO
€Xe BAIIE B CEP/ILy CBOeM BbIHY nocTasisiemn» (Tam camo. 78).

Pokwu xutTs JJymutpamka-Paiidi, 1o nepenyBaiu iMoro
criBnpani 3 AHTOHIEM PaguBMIIOBCHKUM, Oy I'yCTO HacHUYEH1
noaisiMu. 1666 p. — BiH O0yB bpaiytaBcbkum noiakoBHUKOM. Toro
x 1666 p. craB IlepesciaBcbKMM IOJIKOBHUKOM, aj€ dYepes
KUThKa MICSIIIIB TOJHIIIHB ITI0 MTOCATy, 00 3HOBY MTOBEPHYTHUCS
g 10 B 1670 p., un T0 1671 p.. [Ipotsirom mororo 1670 p. —
00iifMaB mocay HaKa3HOTO reThbMaHa. Y piK BHIAHHS KHUTH —
1671 — 3a minTpumKy, HajaHy rereMany llerpy [loporieHky,
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OyB 3aapemroBaHuii [lem ssHoM MHororpimHuM (BiICHIIB y
B'si3HULI A0 1672 p.). Ilomanbiie >KUTTS TMOJKOBHUKA TaKOXK
OyJl0 CIIOBHEHE YacTHMX BOEHHUX Oaraiiii Ta ydacTio B
MOMTHYHKUX IHTpurax. Y 1672-1674 pp. BkoTrpe OyB
[lepesicnaBcbkuM monkoBHUKOM. HasecHi 1674 p. — 3HOBY
MOIIACTUJIO CTaTH HAaKa3HUM TeThbMaHOM. 3TOoJIOM BiH
MpUTSTaBCS JO CyAy 3a 3MOBY MpPOTH TeTbMaHa IBaHa
CamoilioBuya, OyB 3acyKEHHl 1O CTpaTd, a MaiHO —
koHpickoBane. Ilpore ¢opryna ne monmmmana /lymuTparka-
Paiiuy: BiH momircst aMHICTIi Ta MOBEpPHEHHS MaifHa 1, MOMpPU
y4acTh y HH3I[ IHIIMX BOEHHO-TIOJNITHYHUX 3aKOJIOTIB,
BIIBEPTUX TI'PaODKHUIIBKUX Hamaaax, BEJMKUX KpaaiKKax, J10
CaMoOro KIHIS JKUTTS JIMIIABCS 3aMOXXHUM 1 BIUIMBOBHIM,
3aiiMaBcsi OOJAIITYyBaHHSIM MOHACTUPIB Ta OyAIBHUIITBOM
nepkoB (3apy6a, 2016: 631. lus. takox: Kpusores, 2004: 6—
7,29, 30-35; Kpusomes, 2008: 79, 191, 192, 203, 218, 230, 237,
250 Ta in.).

HesBaxkatoun Ha Te, M0 MPAKTHUYHO JI0 CAMOTO KiHIIA
MMCBbMEHHUIbKOT Kap epu AHTOHIS PanuBunoscbkoro Pomion
Hymutpaiko-Paiiya 30epiraB Ta moOMHOXYBaB CBOI CTAaTKH, SIK1
BUTpayaB cepejl 1HIIOro 1 Ha MEIEHATChKy JiSIbHICTh, Hapasi
MU MOXEMO TOBOPHUTH JIHUIIE MPO OAUH BIAOMHUN (PakT iXHBOI
OJraroaiiiHoO1 cniBnpauilo.

[Togpobuni 3 mepebiry moAidl y JKUTTI IOJKOBHHUKA
JO3BOJISIIOTh BUCYHYTH 1€ OJHY po0O0Yy TIimoTe3y 1 II0J0
TBOpUYUX HamipiB AHTOHIs PaguBunoBcekoro. Haramaemo mpo

10 Tak, 15 yepBHs 1688 p. (M. MockBa) mapcbki ocodu IBan, Iletpo i
Codist OnekciiioBuui Bumanu [lepescinaBcbkOMy TIOJKOBHHKOBI
Poniony lymurpamky-Paiiui JOKyMeHT, 10 TiATBEpAKyBaB IrPpaMoTy
uaps Onexcist Muxaiinosuya Bin 1674 p. it yHiBepcan reTbMana [BaHa
Mazenu Big 4 nunHs 1687 p. mpo mapyBaHHS oMy M. bepesani i
mimHiB Ha p. Hempi (Karasor, 1971: 69).
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iCHYBaHHS Torisiay, mo B 1671 p. Bxe Benacs MmiArOTOBKA 10
Opyky 30ipkum  #Woro mpomoBimed  «Oropomok  Mapii
Boropomuti». [Ipote 15 mozis BigOynacs iuiie 4epe3 5 poKis.

MoskeMo IpUITYCTUTH TaKe PO3TOpTaHHs icTopii. ABTOp,
nificHo, mig kiHenps 1671 p. um B 1672 p. po3paxoByBaB Ha
(iHaHCOBY MIATPUMKY IS BHUJAHHS CBOIX TIPOIOBIJCH.
OudikyBaB BiH Taky HIATPUMKY came Bix IlepesciaBcbkoro
MOJIKOBHHKA, CKaXXIMO, Y 3HAaK MOJSKH 32 yKJIaJaHHS KHUTH,
npucesuenoi  loanny  Puibcbkomy.  Ilpore 1671 p.
Hymutpamko-Paiiua sk  npuxuibHuk Iletpa JlopouieHnka
MOTPAIUISE 10 B SI3HUIII, Y JIIOTOMY 1672 p. H0TO BXKE 3BIIBHEHO,
Ta 4ac JJis TBOPYOI CIIBIpaIli BTPayeHO.

Oxpim Toro, AmHTOHIM PaguBumoBcbkmii, 1 1e
MPUHIIMIIOBO, MPUENHYETHCS IO 1HIIOTO BOEHHO-TIOTITHYHOTO
KoJa Ta HE MIATPUMY€E TPOSBU MOJITUYHOI aKTHUBHOCTI
MOJIKOBHMKA, SIKUH 3ro/IoM Oepe yuacTh y 3MOBax Ta JOHOCAX Ha
IBana CamoiinoBuya.

AnToHilt PaguBunoBchkuit Ta Jymurpamiko-Paiiua
ONMHUIIUCS B PI3HUX, BOPOTIYIOUUX KOJIaX YKpaiHCBKOI
LEPKOBHO-MIOJIITUYHOI €1iTH. APryMEHTYIOUH 1€ TBEpKEHHS,
Hapa3l MU MOXKEMO HAaBECTH JMIIE OJUH (aKT 3 OCTAaHHBOIO
POKY JKUTTS KHUIiBCBKOTO MpOIOBiAHUKA: 1688 p. ApyKyeThCs
npyra 30ipka ioro nponosiaei — «Binens XpuctoBy, a cripuse
oMy BuJaHHIO IBan Maserna, i came [Ban Masena 1688 p. OyB
OJIHUM 13 TUX TOJITUYHUX JIS4iB, KOTP1 TOMarajvucs Cyay Haja
Hymurpamkom-Paifuero 3 moganbiiorw 3a00poHOI0 o0iiimMaTu
ypsan IlepescnaBcekoro um iHmoro nonky (Kpusomes, 2004:
33-34; IlaBnenko, 2018: 23; JIuctu, 2002: 153, 194). [Toganpri
apryMEHTH CIOJIBAEMOCS 3HAWTH MPH BUCBITIICHHI 0OCTaBUH
yKJIaJlaHHSI BOEHHHX MPONoBieil AHTOHIs PaguBHiIoBChKOrO Ta
Npu 3’sICyBaHHI HWOTO B3a€EMHH 3 IHIIMMH MPEICTaBHUKAMHU
KO3aLlbKOi CTApIINHH.
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Bignosimno  no  Hamoi  rimore3n  ocoOucta
3allIKaBJIEHICTh NOJKOBHUKA JlymuTpaiika-Paiiui B KHIBCbKOMY
BumanHi 1671 p. Oe3mocepenHbO MMOB'sA3aHa 3 HOro
KTUTOPCHKOIO JISNIBbHICTIO, 3 OUIMPEHOIO B TOW 4ac TPaJHILIIE€0
OnaroiiHUX BHECKIB, MOKEPTBYBaHb HAa MOHACTHUPI (Tpoii,
IIEPKOBHE HAYMHHS Ta OJIAr, OOrociy)x0oBa JiTepaTypa) B
0oOMiH, Tak OM MOBUTH, Ha MOJHMTOBHE IIOMHHAHHS 5K CaMOTO
KTUTOpA, TaK 1 BCbOr0 HOro poJy B MOHACTUPCHKHUX 1IEPKBaX.

Sk poOouy Bepcito MOXHA pPO3MIAIATH OaKaHHS
IlepesiciiaBcbKOTO MOJIKOBHUKA 33J0BOJILHUTH IEBHI MOTpedU
came Oonrapcekoro 3orpadcbkoro MoHacTups Ha AdoHi,
0CcOOJIMBO SKIIO ILIJIKOM TOKJIaJaTHCS Ha TEKCTOJOTIYHe
BU3HAYCHHS HAIIMX MOIMEPEIHHKIB MPO Te, IO MPHU ITirOTOBIII
BuganHs 1671 p. AntoHili PanuBuIOBCHKHII KOpPHUCTYBaBcA
cnuckom Kurtis  aBropctBa €Bdumis  TupHOBCHKOTO,
yKJIaZICHEHUM y IIboMy MoHacTHpeBi (VMBaHoBa, Uemmekues,
Typuiios, 2010).

Hanpuknan, y HayKOBHX KoJIaX IIUPOKO Bijioma icTopis
npykyBaHHs B Kueo-Ileuepcebkiit gaBpi 1HIIOTO 30rpadcbKoro
pykomnucy — €Banrenisi-Anpakoc (Kuis, 1707 p.). Ilepenmona
[IBOTO BHJAHHS PO3MOBINAE, SK PYKOMHUC OYyJiI0 IOJapOBaHO
yKpaiHCbKOMY TeTbMaHOBI [Bany Maseni: «H#Bkiit or
Bceeuectaux Adonckis Cearbis 'opb ApxumMaHApuTOB ... B 1ap
npuHece nodsmemy brnarodie [{epkoBHoe biaroponnomy €ro
Hapckoro Ilpecbrioro BemmuectBa Boiick 3amopo3ckux
oboux crpoH [lnenpa I'ermany» IBany Mazemi (€Banremie-
Ampaxoc, 1707). Ilin BuszHaueHHsM «HbKiH» adoHChKMI
apXUMaHJpPUT, TPHUITYCKalOTh, MA€ThCS Ha YyBa3l IryMeH
3orpadebkoro monactups Makcum (ymuno, 2016: 74;
Ocramuyk, 2016: 307-308). Takox Bigomi, ane Majo
JOCIiKeH1 (haKTH TOTO, K 30rpad)ChbKi YEHIIl cami 3aMOBJISLITH
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IpyKyBaHHSI O0TOCITY>KO0BOT JIiTEpaTypH B JaBPChKiH ApyKapHi
Kuera (IlTymuino, 2016. Tam camo).

I3 6onrapcekum MoHactupem 3orpad Ha Caariit ['opi B
XVIIl ct. sk mpencTaBHUKM YKpPaiHChKOI IIEPKBH, T€ThbMaHHW,
KO3allbKa CTapliMHa, TaK ¢ 1HIII BEpPCTBUM HACEJICHHS
YKpaTHCHKUX 3€Mellb MIATpUMYBaiu TicH1 3B s13ku. 1lle 3 npyroi
nosoBuHU XVIcr. cepen i#oro uepHeursa Oyna 3HayHa
KUIBKICTh YKpaiHIliB 3a moxopxeHusM (Llymuo, 2016: 73-74).

I3 Mmetoro 300py MOXXEpTBYBaHb 30TpadChKi YeHI
peryispHO pyliaid B TOJOPOXi, BiABimyBanu 3emuit Braxii,
Momnnosu, Pocii ta Ykpaiau (Mepm3umekuc, 2008: 250-251).
IMena KTUTOpIB Ta BCIX MPEACTABHUKIB IXHBHOTO poay (pa3oM
KHBI Ta HEODKYHMKH) 3alMCYBAJHMCA B YUCIEHHI TIOM STHHUKH
(CMHOAMKM) JUTsI TOAANBIIION0 MOJIUTOBHOTO IPUTaAyBaHHs IIPU
MOBEpHEHHI N0 pinHOi oOutem. Hapasi 1mi nom sHHUKH €
aKTYyaJIbHUM JIKEPEJIOM ISl JOCIIJKESHHS.

Haii6Ginpmr BuBUYeHMM € Tak 3BaHUM  «Pycbkuil
30rpad)CbKUil IOM SIHHUK», Yy SIKOMY 3allCaHi iMeHa Ta pojau
omaromitaukiB 3orpady 3 1639 p. mo Pociiickko-Typenbkoi
BiiHu 1877-1878 pp. Lleit pykomuc MicTuTh Bcboro 118
apKylIiB 13 3alMcaMy, [0 BEIHCS LEPKOBHO-CJIOB SHCHKOIO
MOBOIO; 3Ha4Ha iXHA 4yacTHHA (apyra) — 3 56 mo 113 apkym —
MOBHICTIO CTAaHOBUThH COOOIO0 CHHCOK KTUTOPIB 3 YKPAaiHCHKUX
3eMeNb: MPEICTaBHUKIB YKPaiHChKOI KO3albKOi CTapIIWHHU,
IIEPKOBHUX [is4iB, 3HATHUX pojiB «3 Kwuepa, Ilepescnaga,
UYepniroBa, [agsua, Jlyoen, Mupropona, IlonraBu, Cym,
Jlebenuna, Oxtupku, Xapkoma, [3toma» Tomo (Illymmio,
2019: 43; ymuno, 2016: 77). Hapasi, na xans, Mu 10CTyIy

11V moyaTkoBiil YacTHHI [TOM STHHUKA [IEPEPAXOBYIOTHCS TAKOXK iMEHa
21 xus3s quHactii PropukoBudeli, 17 iMCH BETMKUX KHSTHHB, iIMCHA
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10 PpYKONHCY HE MAa€eMO, 1 KOPUCTYEMOCS JIMIIE THUM
dbparmenTom, skuii onmyoikyBas C. [llymuno (Ilymumno, 2019:
47-62). Y upomy (pparmenTi Ha 64 apkyuii, e TpeACTaBiICHI
3amucu KTUTOPIB 13 HikuHa, MM 3HAWIIIM 1H(POPMAIIIIO PO
Oypmuctpa JJymurpanika ta Horo pif, aine 3p0o3yMiJio, o Ie He
Ti ICTOPUYHI TIEPCOHAXKI, IKUX MM criogiBaiucs BiaHaiT (Tam
camo. 52).

Csoro yacy M. J/luneBchKkuii o/1aBaB BiIOMOCTI PO Te,
mo mnonkoBHUK Pomion Jymurtpamko-Paifua 3ragyerbcs B
MOM SIHHHUKaX a(OHCHKUX MOHACTUPIB, ICTOPUYHO MOB SI3aHUX
13 OONTapCHKOIO IEPKBOIO, — 30TPaPChKOMY 1 XUICHIAPCHKOMY
(octanHii Takox Mae TicHi 3B's3ku 3 CepOiero). Tak,
TIOKJIMKAIOUNCh Ha Tpaiio M. [BaHOBa, HAYKOBEIh BKA3yB, L0
mig 1666 p. € 3amuc Opo MOXKEpPTBYBaHHA «JlyMuTpaiika
no(m)koBHU(k) Ilpuscna» B Ilom ssHHUKY 3orpadcbkoro
MoHactups (1527-1728 pp.) (HpuieBckuit, 1974: 119-120;
UBanos, 1931:524). TIlepen mpizBumeM «Jlymutpamiko»
BhucaHi iMeHa naBox deHHiB Kwuepo-Ileuepcrkoi maBpu —
leponiva Ta apxumaumputa Mocapara. Takox y mpari
JI. CrosinoBuuya M. JluneBchkuii 3HAMIIOB iH(pOpMaIlito, M0
16609 p. [epesicnaBcbkmin TIOJTKOBHHUK moJlapyBaB
Xinengapcbkomy MoHactupeBi €panrenmie (JIbBiB, 1644)
(HdpneBckmii, 1974: 120; CrojanoBuh, 1923: 177, Ne 6970). Ls
KHUTa MICTUTbH Japuuii Hanuc: «5 pads 60xxu Upoanon Panya,
MOJIKOBHUKD BOCKA €r0 IAPCKOTO TPEC. BEN. 3aTOPOKCKOTO
[lepesicnaBcku 3 >xoHOI0 Mo€ro TaTsiHOIO Aaro cie €Brenie 3a
OTIyIleHie TpbXoB MOMX 110 XpaMy BOBEJIEHIA MPECBSITHISA
6oropoauna MonacTeipa ®Dunengopa, naBpu Cseroe [opsl
Adonckoe, a xTo 661 MBB OHOE OT cBsiToro mMhila oTmamuTH,
TaKOBBI J1a Oy/IM MIPOKJIATH, aHadema, aMuH. POKy OT cTBOpeHia

42 MUTPOTIOJIHTIB KuiBchkux i BCi€el Pyci TOIIO
(Mepasumekuc, 2008: 254).
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cebra # 3posS mmcanbp B rpaxb bapumost 3a {Hempom»
(CrojanoBuh, 1923. Tam camo).

Te x mkepeno iHpopMye, 1m0 Takok 1669 p. [HokeHTII
[izens noxepTByBaB XiJE€HAAPCHKOMY MOHACTHPEBI CBOIO
kHUry «Mup cbp boroms yenoBeky». [IpuiiHIB 110 MOXKEPTBY
apxuMaHApuT XineHaapcbkoro MoHacTupsa ['eopriii «3xe Bb
Kuese Oymywaro 1669 r. aBrycra 10 mus» (Aunesckuii, 1974:
120; TuB. napunii nanuc: Crojanosuh, 1923: 178, Ne 6974).

[ToBepHeMocst 0 camoro KHUiBCbKOro BHJaHHS 1671
POKY, SIKE € JOBOJI PIAKICHUM. 3pO3yMiJIo, IO 3 00 €KTUBHUX
NPUYMH YKIJIaAadi MOMYJISIPHOTO Cepel MEI€BICTIB KATaJory —
«[laM’TKM KHHKKOBOTO MUCTENTBA: KAaTajor CTapOAPYKiB,
Bumanux Ha Ykpaini. Ku. 1 (1574-1700)» — 5. Bamacko Ta
S. IcaeBuu 3apeectpyBaniu He Bci 010mioTeku, cepen (GOHIIB
SKUX BOHO Tpeactariene. OkpiM BkazaHux HamioHanbHOT
6i6miorexn Kupuma Ta Medomis (Codis)'?, Pumbcbkoro
MOHACTHPS-3amoBigHuKa, LleHTpaIbHOro Aep/KaBHOTO aApXiBY
naBHIX akTiB (HUHI — Pociiicbkuili nep)kaBHMI apXiB JaBHIX
akTiB, M. MockBa), Jlep>kaBHOi myOi4HO1 010/110TeKH (HUHI —
Pociiicbka HarionanbHa 06i0mioTeka, M. Cankt-IletepOypr),
peIaKTOPChKY Tpalfo iepomoHaxa AHTOHIS PaniuBHIIOBCHKOTO
MOKHa 3HaiTH Ha Adoni B OibmioTeni OoJrapcbKOro
3orpad)cbKOT0 MOHACTHPA.

Ha choroiHi M1 He MOKEMO JJaTH OIHO3HAUHY BiJIMOBI/Ib
Ha TIMTaHHA IMOJ0 KUIBKOCTI TepeBHJIaHb Ii€i KHUTH. 3a

12y miit 6i6mioreni 30epiraroThest 2 MPUMIpHHKH Mij mudpamu P
671.1-a, P11 671.1-6.

13 Tyt 36epiraersest aumie 1 npumipauk (Ne 29 = C/1098), o mae
HU3KY Je(eKTiB, y TOMY YHCIi 3aBJaHMUX IPH HOTO MEperjIeTeHHI B
1788 p. cesmennukom Ieno 3 Ilnesen. HasBHa Takox iioro
ouubposana komis (us. merampHime: JlputeBckuit, 1974-a; 133;
Bobes, Henona, 2019: 76).
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cBimuenHsM E. KanmyxHs1pkoro, piBHO 4epe3 CTO POKIB y Tii
camiii npykapHi Kueso-Ileuepcbkoi maBpu 3HOBY MOOAYHIIO CBIT
«XKwutie npenogobHaro u OOroHOCHaro oTma Hamiero loanHa
Punckaro, cnucaHoe Wwxe Bb CBATBIXb OTLEMb HAIIUMb
€Bpumiemp, apxiennckonomb CapaakiiCKUMbB OOJITapCKUM»
(Kwuis, 1771) (Katuzniacki, 1901: LXI; IputeBckuii, 1974: 117).
[IpoTe monynsipHUi KaTaJor yKpaiHCHKUX HAYKOBIIB IIe
BujaHHs He Qikcye (3amacko; IcaeBuu, 1984), HaMm Takox He
BJIAJIOCS 3HAWTH iH(OPMAIIiFO TPO HHOTO aH1 B IHIIMX KaTajorax,
aHi cepe PoHIIB yKpaiHCHKUX YK OONTapchKux 0107Ti0TEK.

[lepeBumanHs, iCHyBaHHS SIKOTO HE BHKIIMKAE YKOTHOTO
cyMHiBY, 3'aBuniocsi 1836 p. B benrpani 3aBasku 3ycHILIsAM
BIJJOMOTO TIpe/icTaBHUKA Oonrapcskoro Bigpomxenns Heodita
Punbcbkoro: «Ciyx0bl Cb >KUTHEM ... OTHa Hawmoro loaHHa
Peuickaro ... wWcmpaBieHHas OT JIPEBHBIXB  PYKOMHCEH
Heodutom iepomonaxom» ([pueBckuii, 1968: 292; Jlus. Takox
onuc 1poro BumaHus: JireCek, 1872: 31).

B «U3Bbcrin 0 u3nanin KHUTH cesi», TOOTO mepeaMOBi
no BuaaHHsa, Heodit Punbcbkuil, KOTpui migmucaBcs SK
«VcnpaBuTenb», JIEMOHCTPYE CBOIO TapHy OOI3HAHICTh 13
TEKCTaMH, TIATOTOBICHMMH AHTOHIEM PaIuBUIIOBCHKUM,
BUCIJIOBJIIO TOJSKY OCTaHHbOMY SIK BHUJABLIEBI, SIKHU TNpHHIC
BEJIMKY NYLIEBHY KOpHCThb OosirapcbkoMy HaponoBi (Heodur
Puncku, 1836: 23B.). TurynpHa cTOpiHKa O€IrpajcbKoro
BUJAHHS CBIAYUTH NP0 MONEPETHHO OTPHUMAaHI, MO-TEpIIe,
703B11 Ha myOutikanito Bif kHa3s Cep6ii Minoma @eogopoBuya
O6penoBuua Ta, TMO-Apyre, OJIarocIoBEeHHS CEPOCHKOTO
mutpononuta [lerpa.

CyuacHe dboToTumiuHe MepeBUAaHHS KHUTH,
YIOPSAKOBaHOT ~ AHTOHIEM  PaguBUIOBCHKUM,  3IHCHUIH
2020 p. Oomrapceki HaykoBmi JI. HeHoBa Ta A. boOes,
CIOPSIIMBIIM ~ HOro  HEOOXITHMMHM  KOMEHTapsiMu 1
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nocnigaunbkoro cryaiero (bobes; Henora, 2020). 3a ocHOBY
UL IpYKYy OyJ0 BHUKOPHUCTAaHO MPUMIPHUK 13 3orpadchbKoro
MOHACTHUPS, OCKUIbKHM JIWIIE BiH, Ha BIAMIHY BiJl TPbOX
MPUMIPHUKIB, M0 30€piraloTbCcsi B Cy4YaCHHUX OOJTapChbKUX
010mioTeKax, JIMIIUBCS MAJIOYIIKOKEHUM; yCi 1HIII, HA Kallb,
MarTh Ti M iHmI Aedektu (boobes, Henora, 2019: 76; Bobev,
2023: 251). OuudpoBanuii BapiaHT [LOTO MPUMIPHUKA TAKOX
npeacTaBieHuit Ha odimiiiHoMy caiiTi ¢douny «CragmmHa
Casitoro moHactupst 3orpad».

Bonrapcbki KoJeru mpoBelid TOCTaTHBO CKPYIYJIbO3HE
JOCII/UKCHHS, MBI aHANi3y Maibke KOXHY JeTallb
MPEJCTaBICHUX Yy BUJAHHI KcwiorpadiyHUX 300pa)KeHb,
pO3i0paBII CHMBOJIIKO-CEMaHTUIHE MTPU3HAYCHHS MTEPESIMOBU
Ta ii 3B’5130K 3 iHIIMMH cKiagHuKaMu 30ipku (bo6es, Henona,
2019: 75-95).

AKIICHTYEMO yBary Ha JesIKUX iX BUCHOBKaX:

— AHTOHIN PamuBuUiioBCHKUI HE JIMIE YKIIa/1ad IEPEIMOBH, BIiH
CTaB aBTOPOM 3arajibHOi KOHIIEMIIi{ I[bOTO BUAHHS, TIEPEAMOBA,
IpaBIOpU Ta TEKCTU SKOIO0 MAalTh «MEpEXy» BHYTPILIHIX
o0Opa3HuX, TeMaTUYHHX Ta 3MICTOBHUX 3B s3KiB. Hampukmnan,
MOPIBHSIHHS TOJKOBHUKa [lymuTpamka 3 ABpaamMoM Yy
MepeIMOBl € Maike IOCTHIBHUM 3alO3UYeHHSIM PAIKIB 13
npeAcTaBieHoro 3a Hewo JKwuris, Ae y BumHKax loaHHa
PuibCcbKOro  MpOCTEXYEThCS  MOAIOHICTH 13 TOBEAIHKOIO
CTap03aBIiTHOTO ABpaaMma.

— VYcs KOMMO3WIS BHUJAHHS Ma€ 3arallbHUN  MiJITEKCT,
ICHYBaHHSI SIKOTO 3a0€3MeYyeThCs] 3MICTOBUM 3B S3KOM MIXK
OoQOpPMIIGHHSM KHUTH 1 TEMaTHYHO-OOpa3HUM HANIOBHEHHS
nepeamoBu (Tam camo. 83). OOpa3Ha cHUMBOJIIKA TPaBIOP,
CHMBOJIIKa repba MeperykyrloThCsl 13 CIIOBECHOIO CHMBOJIIKOIO
nepeIMOBH.
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— Merta nepeaMOBU — CTBOPUTH i/1€alli30BaHy MOJENb BOiHA-
3aXMCHUKA, KOTPUI K HA MOJITUYHOMY, TaK 1 Ha JTyXOBHOMY
piBHI Oyze HacnmiAyBaTH TaKHUX JEP)KaBHUX JisA4iB, ik KuiBcbka
kasaruHsa OJnbra ta KHa3b Boogumup, 6a 6iibIne, Oy/ae 3qaTHUN
Ha TaKy CaMOIOXepTBY, fK KHs31 bopuc ta I7i6, uwi
300pa)keHHS TPEJICTABIICHI Ha TUTY/IbHIN rpaBiopi (Tam camo.
83).

— Pagkm  mepeaMOBM  MICTATH BIACWIKH 110  Oiorpadii
nonkoBHUKA. Tak, mopiBHAHHA JlymuTpamka-Paiiui  3i
cB. Icugopom IlemycioToM — 116 HAaTAK Ha MOro MOJITHYHI
BriooOanHs; uuTyBaHHs [lepmoro nocmanus amocrona [lerpa
5:2,34, 89 wMae Ha MeTl CIIBBIIHECEHHS 3 BOEHHO-
MOJIITHYHUMH €Mi30/1aMH B HOT0 Kap €pi, IPUUOMY TaKUMH, 10
Bi1Oynucs 6e3nocepenuro nepea 1671 p. (Tam camo. 81, §82).
— He BTpauaroTh akTyanbHOCTI poOOUl T1IIOTE3H MPO TE, 110, MO-
nepuie, i€poMoHaXx AHTOHINH PajMBHUIOBCHKUI Ta TOJIKOBHUK
Ponion /[ymurpamko-Paiiua Oynum He mpocTo 3Halomi, a
NiATPUMYBAJIU [IEBHUH Yac mupy Apyx0y; Mo-apyre, BiporiiHo,
MIOJIKOBHUK 0COOMCTO mepenas Juisl myOsikamii Tekct JKuris 3
Adony (Tam camo. 83, 88).

— Ha cporomHi € abCONIOTHO HEMOXKJIMBUM TEKCTOJOTIYHE
nopiBHsAHHA  opuriHaia  JKurtis  aBtopctBa  €BuMis
TUPHOBCHKOTO 3 TEKCTOM, TMPENCTABICHUM Yy KHIBCBKOMY
BugaHHi 1671 p., OCKUIBKM JJ0CI HE iICHYE 5KOJHOTO KPUTHYHOTO
BUJAHHS TeKcTiB €Bpumis TupHOBCHKOTO, OULIbIIE TOro, HE
iCHye BUJaHHS, sike O MOEIHYBAIO OpPUTIHAIW Ta BiAHAMIEHI
penakiii TekcTiB. OTxke, sSK Taka BIACTYTHS 0a3za IS
MOPIBHSAHHS, OKpiM okpemux pykomnuci (Tam camo. §89).

— AHTOHIN PaguBuioBcbkuil 3BepHyBCs 10 mpocToporo JKuTis
CBATOTO (3aMICTh MPOJIOKHOTO), 1 caMe Takui Miaxim OyB
XapakTEePHUM 7151 OATKaHCHKOI TPaauIlii B THX MICISIX, ¢ OyB
3ocepekeHnit KynbT lonHa Punbcbkoro (Tam camo. 87).
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BiporinHo, BiH BUKOpHCTaB Mojenb JKUTisl, TICHO TIOB si3aHy 3
PunbscpkuM MOHACTHpEM, i€ B TOH yac OyB LIEHTp MOLIaHYBAHHS
CBSATOTO 1 3BIJIKM HOTO TEKCT/TEKCTH moTpanmmimi Ha AGoH 10
TppOX MOHAcCTUPIiB — 3orpadcpkoro, XiIEHIAPCHKOrO Ta
[TanteneiimoniBcbkoro (Tam camo. 87-88).

— KuiBCcbkHMil  YHOPSIHMK ~ CYTTEBO  CKOpOTHUB  JKuTie,
npencrasicae €BdumieM THUPHOBCBKUM, 1, TIEPEIOBCIM,
npuOpaB Ti ¢parMeHTH, SKi MalOTh PUTOPUYHUN XapakTep.
MoskHa IPUITYCTHUTH, 1110 poOMIIOCS T 3apaau anantarii XKuris
JI0 HOBOTO KyJIbTYpHO-ICTOPUYHOTO KOHTEKCTY. Y TOMH ke Yac
BaXKO TIPEACTAaBUTH, HACKUIBKM J00pe caM AHTOHIU
PanuBunoBcbkuii OyB 0013HAHHM 3 ICTOPUYHUMHU pPealisiMU, 110
ix sragye €Bdumiii THpHOBChKHIL. Oro «BHIIpaBICHHS»
TEKCTYy 4acTO MOJKHA IHTEPHpPETYBaTH SK MPOCTI MOMUJIKH,
OB 'sI3aH1 3 HE3HAHHAM MOJITHYHOI cuTyauli Ha bankanax, xoya
BOHM, 3BICHO, MOXXYTh OYTH MOTPAaKTOBaHMMH 1 SIK iaeHHO-
MOJIITHYHE TIEPEOCMUCTICHHS KouiHIX peainii (Tam camo. 88—
89).

— IToku 110 3apaHo POOHUTH y3arallbHEHHSI CTOCOBHO CTPYKTYpPH
1 TekcTosnoriyHux ocobdiusocteit Ciyx6u loanny Punbscekomy,
Ky omnyOnikyBaB AHTOHIM PaauBWIOBCHKUN  (€QUHUM
He3anepeyHuM (DakToM € Juiie i KOMIUIATUBHUM Xapakrep), 1
Ha T€ € HU3Ka IJIKOM 00 €KTUBHHX MPUYHH:

a) TI0 HHMHI HE ICHY€ KPUTHYHOTO BUJAHHS CEpPEeIHBOBIUYHHX
TEKCTiB, MPUCBIYCHUX CB. loaHHy Puibcbkomy, «pakTHIHO
BIJICYTHIM HaBiTh 0a30BHH apxeorpagiyHuil OIJSA IOTO
MATAaHHS», TOMY HE BIJOMO CKUIbKH icHye Ciy)kO Ha 4YecTb
cB. loanna Punbchkaro;

0) HEMOJKITMBO 3POOUTH MPHUITYIICHHS II0/10 KUTBKOCTI PEAaKITii
mux Cnoyx0, «OCKUTBKM KOXXHA KOMIUISINS —BIIMIHHUX
riMHOTpaigHUX TEKCTIB CTAaHOBUTH COOOI0 HOBY PEIAKIIIIO»
(Tam camo. 86).
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— BucHoBku mono Ciyx0u, 3anmponoHOBaHI TaKUMHU
nonepenuukamu, sk M. JluneBcbkuii Ta b. AHreiaoB, He €
JIOCTaTHRO OOIpyHTOBaHMMHU, a cTaTTs B «lIpaBociaBHiii
SHIMKJIONEI»  aBTOpUTETHHX  HaykoBUiB K. IBaHOBOI,
J. Yemmvemxkuena ta A. TypuioBa MiCTUTh OKpeMi HETOYHOCTI,
0 CBIAYUTH MPO HENOCTaTHIO BUBYEHICTH nuTaHHs (Tam
camo. 86, 87).
— Bubip cB. loanna Puibchkoro, Ha YecTb JITYypriuHOTO
MOIIaHYBAHHSI SIKOTO MMii0paHi TEKCTH, € HE BUIIAJAKOBUM, TIPOTE
BiH OyB MoTHBOBaHuil He Poxionom [lymutpamkom-Paiiuero, sk
BBKAIOTh 1HINI MOCHiTHUKA. Aje kuMm? 3 skoro meroro? Ili
MUTAaHHS JIMIIaThes 6e3 Bignosiai (Tam camo. 83).

Sk 6aunMo, OCBiTUEHI OOITapChKi KOJETH OKPECIHIIN
KOJO TUX MUTaHb Ta aKTyaJlbHUX MPOOJEM, HaJ SIKUMHU IIe
HaJIeKUTh MpaltoBaTd 1 0e3 pO3B'SI3aHHA SIKUX HEMOMXJIHMBO
pPOOHUTH O/IHO3HAUHI BUCHOBKHM aH1 PO caMe KUiBCbKE BUJIAHHS
1671 p., ani mpo podab y ¥Oro MiATOTOBII AHTOHIsS
PaguBunoBceKOTO.

[Tin xiHemp CTUCIO MIACYMYEMO 3arajibHi BHCHOBKH
HAIIIOi PO3BIAKH.

BucHoBkH

Y HamioMy JOCHIJK€HHI MH TpPeACTaBHIM  Ta
MpOaHaIi3yBaJIM BCl1 BIIHAWICHI HA JaHWH MOMEHT BiJIOMOCTI
npo 1671 p. y TBOpuili Ta ULEpKOBHIA Kap'epi BIAOMOTO
KHIBCBHKOTO MTPOIOBITHIKA AHTOHIS PaguBUiIoBChKOT0. €1MHUI
(bakT, SIKUi HaM HAJIGKUTH I1Ie 3TaJaTH, — 16 BUKOHAHHS OJJHOTO
3 JIOPydYeHb IaBPCHLKOro apxumanapura Inokentis [izems i
cobopuux OpariB. Tak, y unucromaai 1671 p. AHTOHIH
PaguBunoBcbkuid  i3MUB 10 KHUIBCBKOTO BOEBOIW  KHS3S
KosznoBcekoro 3 mosimomieHHaM, mo 10 KueBo-Ileuepcbkoi
JIaBpU HAOJIMIKAETHCS PIUITOCTIONMTCHKUN TTOJIKOBHUK SIH [TuBo-
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3anonbChKkUil Ta Mae€ Hamip y Hii 3ynmuHuTHCS (AKTHI, 1877:
ct6. 596).

JIOKyMEHTaJIbHO TIATBEPKEHI TOJii IIbOTO POKY: IIe
JIOBOJII eMmorliiiHe JnuctyBaHHa 3 Jlazapem bapaHoBuuewm,
BUKOHAHHSA  BHILE3raJaHOTO  JOPYYCHHS, KOHTaKTH 3
[lepesicnaBcbkuM  MONKOBHUKOM Pomionom Jlymutpamnikom-
Paituero Ta migroroska no myosikamii XKurist i CoyxOu lonny
Punscekomy. JIBI ocTaHHi — OOpOCIM 3HAYHOK KUIBKICTIO
rinore3, SKi BIATBOpPEHI B Hammi myOmikaiii Ta JOMOBHEHI
HOBHUMH pPOOOYMMH BEPCISIMU MOMJIMBOTO PO3TOPTAHHS i1CTOPII.

Biporigno, 1671 p. mmaHyBaiocsi TakKOXX BHIAHHA
nepmoi 30ipku  mporoBigeld  AHTOHIA PanuBHIIOBCHKOTO
«Oroponok Mapii boropoautii». Mu 3i0panu HU3KY (QaxTiB Ta
poOouux  TimOTe3, MOKJIMKAaHUX  OOIPYHTYBaTH  Take
MIPUITYIIEHHS Ta PO3KPHUTH Ti OOCTaBHHM, IO MOTJIM CTOSITH Ha
NEepPeIKoJi HamipaM HUCbMEHHUKA. AKIIEHTOBaHO yBary Ha
1oro ¢iHaHCOBIM HECITPOMOXHOCTI, BIJICYTHOCTI MELIEHATCHKOT
MIATPUMKH, TIOCTiIWHIA BO€HHINH 3arpo3i, a TOJIOBHE, — Ha
CUCTEMHHX IpobiieMax y poOOTi JaBpChbKOi JApyKapHi: Opak
¢axiBuiB, 00i3HAHUX Ha PI3HUX €Tamnax BUAABHUYOI CIIPABH,
Maja KUIBKICTb JPYKapChbKHUX BEpPCTaTIB, HEMOXKIIUBICTb
3alpOCUTH MAMCTPIB 3 IHIIUX MICT.

Came cranoM cnpaB y npykapHi Kueo-Ileuepchkoi
JaBpH MOXKHA TOSICHUTH BUKOPUCTAHHS MpH BUAaHHI JKHUTIS Ta
Cnyx6u loanHy PunbcbkoMy TpaBlop 13 HONEpEaHIX
nyOmikamii 1628 p. 1 1661 p.. Takum  cmocobom
KOMITCHCYBaJIacs HecTauya KOMIIETEHTHUX KCHJIoTpadis.

[Torouyni mpoGnemMu BUAaBHMITBA IHOKeHTIH [i3enn
HamaraBCsi ~ PO3B'SI3yBaTH 32  PaxyHOK  MOIEpeTHiX
HampaioBaHb. [10ka30BOI B IbOMY BiJHOIICHHI € 3rajaHa
CUTyaIlisl 13 MapCbKUM 3aMOBJICHHSIM Ha JApykyBaHHs 200
npuMipHukiB «becha 3matoycra Ha IbsHis amocronckis» Ta
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«bectn 3naroycra Ha Ilocnanis anocroickis». Po3 sicHioroun
napesi Onecito MuxalaoBUYy BCIO CKIIQIHICTD ITiITOTOBKH
HOBOTO BHJAHHS, JIABPCbKHI apXMMaHAPHUT, SIK KOMIIPOMIC,
MPOTIOHYBAaB HOMY BHUKYIHUTH 3a NPUHHATHOIO IiHOIO 100
NpUMIPHUKIB Tonepeanboro napyky «bechn 3maroycra Ha
Jbsnis amocroiickis» (odeBuaHo, 1624 p.), mo goci He Oyiau
posnponani (Turos, 1916: 347, 350).

be3 3aHypeHHs B 1aBHI JKepesa MOXKe BUJIATHCS, 10 Y
BUMNAAKY i3 BupaHHsAM 1671 poxy Xwuris i Ciayx6u loanna
Punbcbkoro Mm MaeMoO akT OKpeMoOi CHiBIpalll KHIBCHKOTO
BUJABHHIITBA 3 TIPEACTAaBHUKAMH OONrapchkoi IEpKBH 1,
30KpeMa, 13 3orpadcbkuM MoHacTupeM. [Ipore Hu3Ka BiOMUX
(axTiB, SKi MMOKH III0 Yepe3 CTaH BUBYCHHS MUTAHHS CKJIATHO
00 €JHATU B €IUHU JIAHLIFOT PO3BUTKY OJI1H, TOBOPUTH IO TE,
mo MK 3orpadom 1 Kuepo-Ileuepchkoro naBporo 3 apyroi
nosoBuHU XVI cT. 1 10 apyroi nonosunu XVIII cr. icHyBanu
HaJIaroJKeH1, MOXJIMBO, TOCTIHHO MIATPUMYBaHI 3B S3KH.
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VK 811.133.1°23
Goloborodko la., Kryvoruchko S.

CINEMATOGRAPHIC THINKING OF PATRICK
MODIANO.
(ABOUT THE 2014 NOBEL PRIZE LAUREATE)

Abstract

The purpose of the article is to analyze the aspect of
“representation of Patrick Modiano’s work in cinematography,”
namely in full-length feature films like “Lacombe Lucien,” “Le
Parfum d’Yvonne,” and “Bon Voyage.” The main subject of our
research is the evolution of P. Modiano’s work, in which the
historical layer occupies a separate place, and the isolation of the
specifics of the character of the femme fatale in “Le Parfum
d’Yvonne,” the basis of which was the novel «Villa “Sorrow” ».
The tasks are to form a conditional periodization of the heritage
in order to understand the structure/architecture of the author’s
work, which contributes to the formation of the historical
memory of the recipient (reader). A scientific problem of
modern literary studies is the observation of the fact of declining
reader attention to literary masterpieces of both the past and the
present. The methodological basis of our research is the cultural
method, psychological approach, and the principles of feminist
and psychoanalytic criticism. For the theoretical basis, we chose
the ideas of Gilles Deleuze’s concept of the art of cinema:
“movement,” “mobility,” “shift,” “emotion,” “memory,” and

https://doi.org/10.34142/2312-1076.2025.2.106.09
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“delusion,” which are understood through the artistic images of
films. Separately, we have conceptualized the “movement” of
female images that become motivators for the reactions of male
images. We have drawn on the principles of feminist criticism:
a combination of feminist and Jungian approaches in the
concepts of “feminine,” “feminist,” and “female” to identify the
archetypes of the vulnerable, virgin, and alchemical goddesses
and to explore the female image of Yvonne in Patrick Modiano’s
masculine literature. We have singled out an attempt to gently
impose “power” relations. The scientific novelty lies in the
formation of a reverse intermedial step: the path through cinema
to literature. The film version of a literary work becomes a
certain salvation. The cinematic version of the work becomes a
chance: it invites the viewer to “touch” the original source — the
fiction novel. Thus, each viewer is given the opportunity to
“train their imagination”: to make the transition from viewers to
readers. The results are an understanding of Patrick Modiano's
work, which is closely connected to the field of cinema, which
is preconditioned by the peculiarities of his artistic thinking. His
novels contain a cinematic potential that directors feel. The
potential in question manifests itself in psychologized plots, the
collision of past and present time and space, relief paintings of
individual lives, and the dramatic inner movement of its
characters. Patrick Modiano’s screenwriting does not duplicate
his novelistic way of thinking; on the contrary, it offers other
perspectives on the depiction of existence. It embraces the recent
historical dynamics of France, dynamics that noticeably affect
the social behavior of his characters. We have every reason to
include Patrick Modiano in the number and category of
cinematic writers of our time.

232



Hayxkogi 3anucku XHITY im. I'.C. CkoBopoau. Jliteparypo3HaBctio, 2025, Bur. 2(106)
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I'ono6opoabko I. Kpusopyuko C. KIHEMATOI'PA®IYHE
MUCJIEHHSA ITATPIKA MOJAIAHO. (ITPO JIAYPEATA

HOBEJIBCBHKOI MPEMII 2014 POKY)
AHoTauis
Mera CTaTTi poaHalizyBaTu aCreKkT

“penpe3eHToBaHicT,  TBopYocTi  IlaTtpika  Momiano B
KiHemaTorpagi”, 30KpeMa Yy TOBHOMETP&KHUX IrPOBUX
(xynoxnix) ¢inbmax “Lacombe Lucien”, “Le Parfum
d’Yvonne”, “Bon voyage”. OCHOBHUM NpPEIMETOM HAIIIOTO
JOCTIIKeHHs € eBotollis TBopuocTi [1. Moniano, okpeMe Miciie
B SIK1{ 1TOC11a€ ICTOPUYHUI TUIAaCT, Ta BUOKPEMIIEHHS CclielnDIKU
XapakTepy pokoBoi kiHku y ¢inemi “Le Parfum d’Yvonne”,
MIAIPYHTSIM siKoro 0yB poMaH «Bimia “CMyTok”». 3aBIaHHSM €
chopMyBaTH yMOBHY MepioAM3allii0  CHAJIIMHU, 11100
YCBIJOMUTHU CTPYKTYpY / apXIT€KTypy aBTOPCHKOIO JOPOOKY,
gKka crpusie (OPMYBAHHIO ICTOPUYHOI MaM’ATi peLUIieHTa
(unTaya).

HayxkoBoro npoo.JieMoI0 CY4acHOTO
JiTepaTypO3HABCTBA € KOHCTATAIlisl (aKTy 3HMIKEHHS YATAIBKOT
yBard /0 JITEpaTypHUX IIEJEBPIB 1 MUHYJIOIO, 1 Cy4acHOTO.
MeTomoNIOriYHOI0  OCHOBOIO  HAIIOrO  JOCHIIKEHHS €
KYJIbTYPOJOTIYHUIA METOJ, TCHUXONOTIYHUM MiaXia, 3acaau
(GeMIHICTUYHOI ~Ta  TMCHUXOAHATITHUYHOI  KpuUTUKH.  [{nd
TEOPETUYHOT OCHOBU MU 00t 111 KOHIeNIIii MUCTEITBA KiHO
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King Jlenpoza: «pyx», «PYXJIHUBICTB», «3CYB», «EMOLI»,
«CTIoray, «MapeHHs», sIKI OCMHUCIICHI Yepe3 XYA0XKHI o0pasu
¢inpmiB. OKpeMO MU OCMUCIHIIH «pyX» KiHOUMX 00pasiB, 110
CTalOTh MOTHBATOpaMHU ISl PEaKiliii 4ojoBIYMX 00pa3iB. Mu
3aMyduad  3acaad  (PEeMiHICTHYHOI KPUTUKHU:  TO€THAHHS
(heMIHICTCPKOTO Ta IOHTIAHCBKOTO TIAXOIIB Y KOHIENTaxX
«heMiHHMITY, «HEeMIHICTHUHUI, KIHOYHIT», 00 BAOKPEMHUTH
apXeTUIU ypa3JIuBUX, He3allMaHMX Ta alXIMIYHOi OOrMHb Ta
JIOCHITUTH KiHOUMK 00pa3 [BOHHM y 4YOJOBIWil JiTeparypi
ITatpika MoniaHo. My BHOKpeMHJIU cHpoOy M’SKO HaB’s3aTH
,BIagHi” cTOCyHKH. HaykoBOIO HOBH3HOIO € (OpMyBaHHS
3BOPOTHBOI'O IHTEPMENIaIbHOIO KPOKY: IIISAX uyepe3 KiHO 10
niteparypu. KiHoBepcisi miTepaTypHOro TBOpPY CTa€ NEBHUM
nopsatynkoM. Kinemarorpadiyna Bepcisi TBOPY CTa€ IIAHCOM:
3aKIIMKAE TIsifada «IOTOPKHYTHCH» 10 TepIIoKepena —
XYAO0)KHBOTO poMaHy. | Tak KOXHOMY TJsiladeBl JaeTbCs
MOXKJIUBICTh «TPEHYBAaTU yABY»: 3AIHMCHUTH TNepexi] Bij
riasgaya 10 yurada. Pe3ynpTaraMu € OCMHUCIEHHS TBOPYOCTI
[Tarpika MogiaHo, sika IIIIEHO MOB’sA3aHa 31 cdeporo kiHo. Lle
3YMOBJIEHO OCOOIMBOCTAMH HOTO XyI0)KHBOTO MUC/IeHHs. Moro
POMaHU MICTATh y co01 KiHeMaTorpadiuHui MOTEeHIIal, KU
BITUYBaIOTh PEXKHCEPU-TIOCTAHOBHUKH. L{eit moTeHIian BusBisie
cebe y TNCUXOJOTi30BaHUX CIOKETaX, 3ITKHEHHI MUHYJIOro M
CY4acHOTO 4acomnpocTopy, penbepHUX KapTHHAaX
IHAUBIAYAIBHOTO KUTTS 1 APaMaTUYHOMY BHYTPIIIHBOMY PYCi
fioro nepconaxis. CrienapHa TBopuicth Ilarpika MojaiaHo He
nyO0moe #oro pomMaHHUW crmoci®0 MUCIEHHS, HaBMaKW, BOHA
NPOMNOHYE 1HII paKypcH 300paxkeHHs OyTTS — B OXOIUICHHI
HEJIaBHBO-ICTOPUYHOI JuHaMiku @DpaHiii, IWHAMIKH, 0
MOMITHO BIUIMBA€ Ha COL[iyMHY INOBEJIHKY HOr0 MEpPCOHAXIB.
[Tatpika MopiaHo € yci miACTaBH 3apaxOByBaTH /O 4YWcCia i
PO3psIly KIHEMATOT€HIYHUX MUCHbMEHHUKIB CY4acHOCTI.
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Kuouosi cJIoBa: Iampik Mooiano,
KIHeMamo2eHUYHIiCMb, MUCTIEHHS, COYIYM, apXemunu, XyO0diCHI
0b6pa3zu, KOHGAIKMU, 360pOMHSL IHMePMeOdialbHICMb, ICIMOPUYHA
nam’same.

Introduction

2014 Nobel Prize laureate, novelist, and screenwriter
Patrick Modiano published his first novel, “La Place de 1'Etoile”
(“Star Square”), in the late 1960s, or rather, in 1968, when he
was 23 years old. For “La Place de 1'Etoile” he received two
literary awards — the Roger Nimier Prize and the Feneon Prize —
in the same year, 1968. His debut turned out to be quite
successful, although the status of these awards should not be
overestimated. The Roger Nimier Prize (Roger Nimier, a French
screenwriter and novelist who lived a short life — less than 37
years) is awarded mainly to a writer who is just starting out, and
in financial terms, it is a very modest amount by European
standards. The Feneon Prize (Felix Feneon, a French publicist,
art critic, and prose writer) is also awarded to a young artist
(writer, painter, or sculptor) who must be no older than 35 years
old, and it is primarily an incentive and stimulating prize.

After a successful literary debut, Patrick Modiano did not
hesitate and published another novel —“La Ronde de nuit” (“The
Night Watch”) — in 1969. His third novel, “Les Boulevards de
ceinture” (“The Boulevard Ring”), published in 1972 and
conceptually related to the first two, brought the young writer
the Grand Prix of the French Academy (1972). Modiano’s first
three novels turned out to be a kind of shore between which the
main motifs, plots, and collisions of his prose and screenwriting
works flow and develop. In “La Place de I'Etoile”, “La Ronde de
nuit”, and “Les Boulevards de ceinture,” Patrick Modiano is
interested in the “inner man” who lives their own
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psychologically-centric life and tries to understand why
everything in life turns out the way it does. His characters
closely observe the vicissitudes of both their own fate and the
fates of people close to them. For his narrators, it is extremely
important to trace every step, every vital detail, every
psychological movement, as for them there are no insignificant
trifles and everything, absolutely everything, explains and
clarifies such a ghostly, ephemeral, and phantom substance as
human destiny. Patrick Modiano’s mental vision is attracted not
so much by the entire range of human destiny but by this destiny
singled out in a specific period of life. Fragmentation, aspectual
“disparity,” and local spatiality of the fate of
character/characters are inherent in both novels and screenplays
and in the prose writer’s filmography.

The scientific problem of modern literary studies lies
in the observation of declining reader attention to literary
masterpieces of the past and the present. The reading process
requires active work of the reader’s imagination in the process
of their absorption in the work of art. This is a job for an
intellectual. In the 21st century, with the evolution of
technology, the reading process is too slow, requiring time and
immersion, which is becoming a luxury for modern people. A
film version of a literary work becomes a kind of salvation, as
the work of a talented team of directors and actors, supported by
technical staff, ultimately offers a “picture” with a squeeze of
text that requires less time compared to reading. The cinematic
version of the work becomes a chance: it invites the viewer to
“touch” the original source — the fiction novel. And so each
viewer is given the opportunity to “train their imagination™: to
make the transition from viewers to readers. We offer a look at
film versions of novels to form a reverse intermedial step:
through cinema, draw attention to the original source — literature.
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The aim of the article is to analyze the aspect of
“representation of Patrick Modiano’s work in cinematography,”
namely in full-length feature films like “Lacombe Lucien,” “Le
Parfum d’Yvonne,” and “Bon Voyage.”

Task. The main subject of our research is the evolution
of P. Modiano’s work, in which the historical layer occupies a
separate place, and the isolation of the specifics of the character
of the femme fatale in “Le Parfum d’Yvonne,” the basis of
which was the novel «Villa “Sorrow” ». During the
interpretation, it is appropriate to form a conditional
periodization of the heritage in order to understand the
structure/architecture of the author’s work, which contributes to
the formation of the historical memory of the recipient (reader).

Research methods

The methodological basis of our research is the cultural
method, psychological approach, and the principles of feminist
and psychoanalytic criticism. The ideas of Gilles Deleuze’s
concept of the art of cinema are based on the specificity and
meaning of images of people, movement, and time in cinema.
These viewpoints are reflected in the book “Cinema” [Deleuze,
1983]. The researcher offers a cultural understanding of films,
for which he justifies the “philosophy of cinema.” Per Gilles
Deleuze, the recipient must “see” the artist’s aesthetic means,
which convey the “mobility of life.” Thus, in the process of
analyzing Patrick Modiano’s films in accordance with the
viewpoints of Gilles Deleuze, we will single out “movement,”
“mobility,” and “shift,” which build the logic of development.
We will interpret “movement” through the artistic images of
films. From the images, we will pay attention to the “movement”
of female images that become motivators for the reactions of
male images. The evolution of human images will be understood
through the images of “movement,” “time,” “world,” “emotion,”
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“memory,” and “delusion.”. Also, we will pay attention to the
sound and optical options that are created by artists as a result of
editing and generate novelty. We will interpret the technical
possibilities that shaped the experimental nature of films based
on the works of Patrick Modiano. Of importance are the
moments of crisis in which the characters are absorbed because,
in drama, of which cinema is a modification, crisis becomes the
result of the transition of the collision into conflict, which is
pivotal. The images of “motion,” “time,” and “world” will help
us illuminate the images of “emotions” that form the pathos of
moods in films based on the works of Patrick Modiano. We will
combine the methodology founded by Gilles Deleuze with the
principles of cultural studies of R. Godard [Deleuze, 1985], who
conceptualized communication nuances as problems of gender
through national and social factors, where culture is understood
as “extensive” linguistic communication. We will also involve a
psychological approach, the founder of which was Oleksandr
Potebnya, who formulated the concept of the “internal form” of
the word.

It would be appropriate to focus on the strategy of
analyzing artistic images, which was implemented by F.
Shteinbuk in the process of interpreting the bodily-mimetic
category of voice [Shteinbuk, 2008] and the topos of absence
[Shteinbuk, 2014]. It would be proper to take into account
modern research on the problem of memory and identity carried
out by B. Paramonov in the interpretation of the
autobiographical novels of Frédéric Beigbeder [Paramonov,
2024], where the focus is on social amnesia, which will allow
for a comprehensive understanding of human existence. It is
important to understand the phenomenon of war in a modern
interpretation, which Marta Zambrzycka draws attention to as
the “terrible” mundanity of “ordinary” existence, when citizens
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“ignore” the fact of war, trying to continue living as in peacetime
only under explosions that seem to not exist [Arey, &
Zambrzycka, 2024]. It is also necessary to take into account the
understanding of moral values, as was done in the process of
interpreting the novel “Scanners” [Kryvoruchko, 2024].

When studying female images, it is proper to apply the
principles of feminist criticism: examine the female image of
Yvonne in Patrick Modiano’s male literature and highlight
Victor’s attempt to gently impose “powerful” relationships,
which the writer reveals as unpromising. In Yvonne’s veiled
activity lies the need to identify a subject that performs an active
action and reveals themselves as an existent. We also need to
involve a combination of feminist and Jungian approaches
[Kryvoruchko, 2012; 2015]: in the concepts of “feminine,”
“feminist,” and “female” [Moi, 2002] to discover the archetypes
of vulnerable — Persephone, virgin — Athena — and alchemical —
Aphrodite — goddesses [Bolen, 2008].

Literature review

A dissertation and articles have been dedicated to the
legacy of P. Modiano. The dissertation of Ukrainian researcher
Nataliia Dotsenko on “The Prose of Patrick Modiano (Principles
of Intermediality)” [Dotsenko, 2015] is devoted to the
understanding of “transitivity” and the intersections of different
types of art in such works as “Villa Sadness” 1975, “Youth,”
“The Circus 1s Coming,” “Spring Dog,” “Dora Briider,” “Cafe
of Lost Youth,” and “Horizon”. N. Dotsenko believes that the
principles of synthesis of artistic techniques of literature and the
art of cinema are a transformation of the figurative,
compositional, and worldview levels. The researches
emphasizes that the creation of optical situations using verbal
means allowed P. Modiano to recreate the effect of visualizing
the word.
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Among the scientific articles, attention should be paid to
Kateryna Shubkina’s interpretation of «The Plot of the Main
Character» in Patrick Modiano’s “The Street of Dark
Boutiques.” The researcher interprets the individual “plot” from
the perspective of the specifics of the genre, where she defines
the “first-person” narrative as a special detail that allows the
writer to find himself in the character, where the hero, narrator,
and author are intertwined. It allows P. Modiano, according to
the researcher, to find his own identity [Shubkina, 2017]. The
article «The Theme of Memory in the Works of Patrick Modiano
and Its Embodiment in the Writer’s Genre Repertoire» by
Kalashnikova O.L. and Shubkina K.A. [Kalashnikova,
Shubkina, 2016] explores the key stages of the emergence,
formation, and development of the theme of memory, paying
particular attention to the influence of Marcel Proust’s creative
legacy on Patrick Modiano’s novels, and tracing the evolution
of themes.

laroslav Goloborodko and Anastasiia Lepetiukha’s
article «Virages des visions de Patrick Modiano» analyzes P.
Modiano's novel mentality, which is characterized by the
development of a fabulous, external canvas and a focus on the
internal structure of the individual “I.” Researchers interpret the
writer’s characters as representing the values and consciousness
of urban life, the mythopoetics of Paris, which is interpreted as
a purely “inner” city in the psychological interior of the “I”-
narrators.

Researchers have ignored the understanding of the
“cinematic nature” of Patrick Modiano’s works, the specifics of
female images in film versions of novels, although the writer
builds the introduction of ideas for the reader around certain
heroines and raises eternal problems: the existence of a person
in the world, the relationship between a man and a woman, the
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isolation of archetypes in the actions and thinking of the
characters.

Results and Discussions

In 1973, French director Louis Malle directed the film
“Lacombe Lucien,” a screenplay for which he co-wrote with
Patrick Modiano, which premiered on January 30, 1974.
“Lacombe Lucien” is a film with original plot twists that take
place during the final stages of World War Il. The events in this
film story, or even a film novella, unfold starting in June 1994,
in southwestern France, occupied by German troops. The focus
of the film narrative is the person of an older teenager, Lucien
(Pierre Blaise), who lives in the small village of Soulac. He is
physically well developed, with a beautiful, strong physique,
knows and performs household chores, and works in a nearby
city either in a hospital or in a nursing home that looks like a
hospital, but being a cleaner does not satisfy him, and he is
looking for another place to apply his strengths. Lucien
Lacombe is not particularly sensitive to human suffering and
pain, and his values are also quite specific. In the midst of war,
he feels good where he feels like a significant person, and he is
ready to serve those who are the first to warm him up. In other
words, for Lucien it doesn’t matter whether it will be the Maquis,
the Germans, or the French like him who serve the occupying
power. One of the original plot twists leads to rural teenager
Lucien Lacombe starting to work for the German police; at the
same time, it is quite comfortable to be in this social hypostasis:
he is exposed to a seductive sense of power, which he literally
saw visibly in two situations — with a queue when a French
gendarme was passing in front of him, a boy, and the arrest of a
doctor who was helping the maquis. The feeling of virtually
unlimited power over others is something that Lucien has had
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enough of in this life, and he begins to use this power in the same
unlimited way.

The second of the original plot, “promotions,” of Louis
Malle’s film is the close relationship between the older teenager
Lucien and the young beautiful woman France Horn (Aurore
Clément). The “trick” here is that someone who doesn’t just
work for the German authorities but also serves in the German
police makes a Jewish woman his de facto concubine, moves to
live with a Jewish family and lives with her father Albert Horn
(Holger Lowenadler), who is far from being poor and is willing
to pay any money to move to Spain, and her grandmother Bella
Horn (Therese Giehse), who is mostly clearly silent in the scenes
and busy with her card business.

The tablature of the relationships in the pairs of Lucien —
France, Lucien — Albert, Albert — France reveals accentuated
psychological nuances: Lucien initially perceives France as his
private property, which has the duty to belong only to him, but
over time he begins to feel an attraction to her as to a woman,
and, apparently, not only physiologically; Albert Horn
emphatically despises Lucien, who blackmailed his beautiful
daughter to live with him, but cannot help but consider the new-
almost-member-of-his-family, being a Jew who left Paris and is
hiding under a forged passport; France has a rather difficult
relationship with her father, which was formed even before the
self-confident Lucien invaded their family and was complicated
by the fact that she agreed to the teenager’s advances to try to
smuggle Albert Horn to Spain. All of this forms a multifaceted
psychological confrontation of Lucien — France — Albert, the
shades and transitions of which are depicted quite in detail,
leisurely and carefully and deeply, alternating with episodes in
which different types of German police appear, located in the
premises of the former hotel, and significantly influence the plot
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twists that occur with the main characters of the film. “Lacombe
Lucien” is a story, in fact, not about war, but about those unique
collisions that occur with human nature, psyche, and
consciousness in conditions of war, when any person is able to
get almost everything, and any life can become practically
nothing.

It is worth noting that Louis Malle's filmography in an
original way “crossed” the creative paths of Patrick Modiano
and Roger Nimier, whose prize the novelist, who became a
Nobel laureate, received at the beginning of his literary career.
Sixteen years before the film “Lacombe Lucien,” which became
one of the most famous works of this director, or rather in 1957,
the same Louis Malle shot the psychological crime film
“Ascenseur pour l'échafaud”, which was released in the US
under the title “Elevator to the Gallows”, and in the UK under
the title “Lift to the Scaffold”. This was Louis Malle’s first
independent work as a film director, and it was based on the
novel “Ascenseur pour l'échafaud” by Noél Calef. The
screenplay for this film was written by Roger Nimier and Louis
Malle, and the dialogue was developed by Roger Nimier. Louis
Malle’s debut film presents the psychological anatomy of a
murder that is planned and carried out through the fatal mutual
passion between the spectacularly sensual Florence Caral
(Jeanne Moreau) and the former officer, captain, who fought in
Indochina and Algeria and now is a prosperous employee, Julien
Tavernier (Maurice Ronet), who works at her elderly husband’s
large firm and enjoys his trust, support, and professional
sympathy.

In the film “Ascenseur pour l'échafaud”, love, in the
sense of true love that overshadows all the past and encourages
one to live a clean slate, is treated as a crime, or rather, as a
forced crime that cannot be circumvented or avoided, as a crime
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that is above any crime since it does not seem to contain even a
shred of mercantile interest and is woven primarily by one thing
— the desire to live in love together, as almost-always-a-crime,
since it is based on overcoming canons, barriers, laws in oneself
and — which is much more difficult — in the phenomenon or
substance of another person. In the combination of Florence
Carala — Julien — and Simon Carala, the third is the odd one out,
and the odd one out physically. As long as he, this third one,
really exists, poison is always around and a life of love together
is hardly guaranteed. And if so, then crime becomes a desirable
necessity, a life-giving attempt to break out of the vicious circle
of one’s own doomed existence. Florence loves more devotedly,
more completely in a feminine way, she lives Julien
comprehensively, holistically, so to speak, syncretically,
absorbing his face, feelings, movements, intentions, and
essence, and it is she who is the willful generator of this act of
crime-love, filling her man with her own energy to play roulette
— to win the right to freedom in love through murder. The film
meticulously, as in a special laboratory, with anatomical
slowness, goes through a chain of events-beads connected with
two more deaths, or rather, murders — of a trusting couple of
German tourists in a random motel at night, with murders that
were led to by the adult game of the reckless and young-
impulsive couple Louis (Georges Poujouly) — Veronique (Yori
Bertin) and that happen unexpectedly and beyond the will of the
one who instinctively, in a state close to affecting, committed
them. Love and crime — this sounds in Louis Malle’s film not
only as a metaphor and not at all as an antithesis but as a
discovery of semantically related, even essentially cognate,
guantities.

“Ascenseur pour 1'échafaud” has the characteristics of a
love drama, adventure, crime drama, and detective story,
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reinforced and “expanded” by Miles Davis’s poignant,
nostalgic, and disturbing soundtracks, performed in the style of
cool jazz. These soundtracks slowly and piercingly convey the
situation of internal tension, lonely reflexivity, and confused
uncertainty that the characters face, when the external world for
them either seems to be locked into one tensely focused event or
almost ceases to exist as an objectively accessible meaning, and
when there is a subconscious, undeniable feeling that everything
in this insane love crime of Florence Caral and Julien Tavernier
will turn out completely differently than they had ideally
imagined, and that even Julien’s military endurance, foresight,
and training will not help. Although Florence’s love turns out to
be more stable and more enduring than the outlines of the
punishment that shines on both criminal lovers.

For his novel “Villa Triste” (“Villa Sadness”), published
in 1975, Patrick Modiano found himself on the literary podium
for the fourth time, being awarded the French Booksellers Prize
(1976). French director and screenwriter Patrice Leconte
directed the film “Le Parfum d’Yvonne” (“The Perfume of
Yvonne”), based on the novel “Villa Triste”, which premiered
on March 23, 1994. The film is a confession-monologue of the
main character, who remembers, recounts, and relives
everything that happened to him in his youth when a meeting
occurred in the lobby of the fashionable Hermitage Hotel and
changed his entire life. In “Le Parfum d’Yvonne”, there are
several time dimensions — the nostalgic days of the summer of
1958, lived by the main character on the shores of Lake Geneva,
an alarmingly short period a few months later, spent in
approximately the same places somewhere in autumn or winter,
and an even later period, from the symphonic hopelessness of
which the story-memory is told. These time dimensions
constantly intersect, border, and alternate, as the main character,

245



Goloborodko Ia., Kryvoruchko S. Cinematographic thinking of Patrick Modiano...

with his emotions, feelings, and internal slides, as if enchanted,
returns to the past, primarily to the serenely hopeful summer of
1958.

“Le Parfum d’Yvonne” is a classic melodrama, full of
elegiac and sensual tones. The main conflict is the relationship
of a physically impressive and outwardly harmonious couple,
made up of Victor Chmara (Hippolyte Girardot) and Yvonne
Jacquet (Sandra Majani). Yet, not everything in the lives of each
part of this couple is completely “enlightened.” Victor, with an
aristocratic appearance, presents himself as a Russian count who
lives, so to speak, relaxedly and with apparent carefreeness, but
in one of the episodes, most likely at the post office, he requests
correspondence for himself in the name of Simon Angelyan.
Yvonne, in one of the situations, that the respectable Victor
observes, meets a man of somewhat suspicious, or even
criminal, appearance, and this meeting does not go smoothly, in
another (situation), Victor, rummaging through her things, in her
wardrobe, comes across a neatly hidden or concealed bundle of
large bills. These life nuances of each of the impeccably
attractive couple Victor and Yvonne are not clarified in the film.
But why? Is it possible to fully clarify everything in personal life
stories? A person is a territory in which there will always be a
niche for a darkened or at least unenlightened corner.

Victor Chmara and Yvonne enjoy their youth, sexuality,
and mutual physical attractiveness. Outwardly, even physically,
they are very similar to each other, but in terms of character, they
are immeasurably different. Victor Chmara, despite all his
measuredness, is prone to cardinal turns and abrupt decisions,
while for Yvonne the most important thing is to live in her own
style, in her own way, and to be an icon for a man. In the film
“Le Parfum d’Yvonne,” a person’s life is interpreted as the life
of their flesh, and the spirit of the flesh determines the
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pheromones of individual consciousness. For many years,
Viktor Chmara has seemed to be absorbed in Yvonne’s
perfumes and bodily charms, depicted with tender, chaste
eroticism. The beauty and body of Yvonne are like a separate
image in Patrice Leconte’s film, an image that, like a love
anchor, holds Victor in the shackles of the past, making him a
prisoner of love. Another coloristic image is perfume, aroma,
and the uniquely magnetic smell of a loved one, which is
interpreted, without a doubt, metaphorically. Love is something
that lasts, spreads, captivates, and disappears, like perfume;
memories are an even more perfume-like process in their
essence, memories are elusively and subjectively objective and,
if we take logic to the very end, unreally real; life, in the sense
of individual life, is also a magical substance and, one might say,
a fragrant ephemeral self-installation that is suggested,
dissipated, and, finally, disappears, like a confusing and overly
sensitive perfume.

To Dbetter understand Yvonne’s character, it is
appropriate to engage in feminist criticism. In S.K.
Kryvoruchko’s monograph “The Evolution of Artistic Images of
Simone de Beauvoir” [Kryvoruchko, 2012], it is proposed to
distinguish the concepts of “feminine,” “feminist,” and
“female”, which were introduced by T. Moi, in combination
with such archetypes of ancient Greek goddesses as
“alchemical,” “virgin,” and “vulnerable” [Moi, 1989, pp. 130-
131], which were proposed by J.-Sh. Bolen. At the intersection
of these approaches, the “feminine” concept reveals the features
of the archetype of alchemical Aphrodite, the ‘“feminine”
concept reveals the features of the archetypes of the vulnerable
goddesses Demeter, Hera, Persephone, and the “feminist”
concept reveals the features of the archetypes of the virgin
goddesses Athena, Artemis, and Hestia.
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The image of Yvonne reveals the “feminine” concept in
the features of the Aphrodite archetype, the “feminist” concept
in the features of the Athena archetype, and the “female” concept
in the features of the Persephone archetype.

Aphrodite’s leading trait is her charisma, she “is liked.”
It’s not that she’s beautiful, but that she arouses desire. It is this
trait of the Aphrodite archetype that Yvonne possesses — she “is
liked” and arouses desire; all the male characters in P.
Modiano’s work like her. Aphrodite is the unfaithful wife of
Hephaestus, the creative and inventive god of fire. The infidelity
of the Aphrodite archetype is also characteristic of Yvonne.

Athena, as the daughter of the influential father Zeus,
seeks power. The desire to influence is revealed in Yvonne’s
character in the hidden layer of political activity of the French,
who resisted the official colonial sentiments of the French
authorities in the 1960s. Yvonne shares the views of minority
intellectuals who believe that African countries colonized by
France are an outdated imperial past that goes against humane
trends, where every culture, language, and history should
occupy an equal place, devoid of discrimination and
exploitation.

Persephone is the daughter of Demeter who needs
protection. The traits of the Persephone archetype are traced to
the illusion that Yvonne is weak and unable to take care of
herself. Indeed, sometimes Yvonne wants to receive this care
situationally, but only of her own free will. Yet, when Victor,
who, like Hades/Dionysus, tries to “steal” her, has this desire to
take her to the USA — the underworld in ancient mythology —
she runs away. This escape also reflects the Persephone
archetype.

In his novel, P. Modiano draws attention to a strong
heroine who has created her own world for herself: sensual,
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filled with pleasure and risk, conveyed through the illusion of a
luxurious life. The pathos of the work is filled with musicality,
which is an allusion to the tragedy in the violin’s cry, which
conveys the anguish of passion, tension, pain, and creates a
certain mood in the reader. Water — the “sea” — Lake Geneva
becomes a sign of eternity, and the country in which the events
take place (Switzerland) symbolizes freedom.

The events in the work are a flashback. These are the
hero’s memories of a femme fatale (“feminine” concept — the
archetype of Aphrodite), who appeared in Victor’s life “for a
moment”, lit it up with bright colors, and disappeared forever,
remaining in the man’s subconscious for the rest of his life. She
continues to exist in memories that don’t let go.

In accordance with the Aphrodite archetype, Yvonne
behaves actively; although, at first glance, this activity seems
veiled. Yvonne herself (contrary to the patriarchal mentality)
chooses Victor. She is the first to start talking to him in the lobby
of the expensive Hermitage Hotel, the first to take the initiative
and “turn on” her husband, inviting him, although this invitation
is actually an order that the man obediently carries out. The dog
IS just an opportunity for conversation, although presented as a
code sign of “a woman with a dog” who is “looking for”
adventures but, in reality, creates these “adventures.” In these
actions of Yvonne, a “feminine” concept is revealed.

Like Aphrodite, Yvonne is a sensitive, sensual lover, and
a creative person. The creative component of Yvonne’s
character can be traced in the fact that she “models” the lives of
other characters — namely, Victor. She makes him significant in
his own eyes. It is with Yvonne that he feels like a “writer”
capable of creating something significant. The problem is that
Yvonne, like Aphrodite, doesn’t stick around for long. It only
“turns on” the creative potential that the hero will then have to
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develop without it. This is the essence of her temporary
presence. Victor was mistaken when he thought he could “own”
her (for life). In fact, it was Yvonne who made the choice of a
man. This archetypal trait is the essence of both the eternal and
modern femme fatale who abandons men and, by patriarchal
definitions, ruins their lives. Yvonne becomes a retrospective
memory and an ever-present presence in Victor’s life, a loss
around which his existence is wrapped.

This activism in the “feminine” concept is only a screen
that hides the serious actions of a political oppositionist, a
socially active disruptor of the French colonial system. This
layer is revealed in the “feminist” concept of Athena and
Artemis, and remains almost “behind the scenes.” Only a highly
educated intellectual reader will be able to “read” these allusions
since this requires a brilliant understanding of the anti-colonial
problems of the France/Algeria conflicts of the 2nd half of the
20th century.

The writer presents Yvonne as an intellectual who
opposes the official French colonial government of 1954-1962.
The “mask” of a socialite who seeks entertainment and ease
becomes a screen for her. Yvonne is a thing in herself. She is not
revealed to anyone, no one knows her, and no one can master
her. Yvonne belongs only to herself, and she decides when, with
which man, and how much time she will spend. Yvonne’s social
position, which is part of the circle of conspirators against the
French government, is highlighted in the episodes: a
conversation with Henri Cousty about the events in Algeria
[Leconte, 1994, 0.22.45-0.24.22]; when wounded men, fugitives
to Switzerland, break into a room at the Hermitage Hotel, and
Yvonne “easily” distracts them by helping them [Leconte, 1994,
0.30.18-0.30.36]. These episodes are accompanied by a veiled,
whisper-like pathos in the French style of the backstage:
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aggressive Paris, bombs, explosions, raids, and the conflict with
Algeria [Leconte, 1994, 0.29.09-0.30.18].

It is this strong and courageous, yet very feminine
heroine, with pronounced features of the Aphrodite archetype,
who attracts the man (Victor) and becomes the meaning/ghost
of his life, which is wrapped around an unfulfilling relationship.
In the plot nodes of the novel, P. Modiano raises the problems
of relationships between men and women, the background of
which is the social realities of the second half of the 20th
century. Yvonne is active, proactive, and efficient. The author
hides the essence of Yvonne’s character in the illusions of the
emptiness of social life, which is reflected in signs: fast driving,
parties with an Austrian director, imitation of the profession of
an actress, and discrimination against homosexuals (the image
of Rene). Victor “does nothing.” His existential position is to
live life. Yvonne provokes Victor. Physicality is revealed in
touches, breakfasts, when she “lets” him in, puts her knee on
Victor’s feet. The deception is that she appears passive, allowing
the man to think that he is the initiator of the relationship. This
is evident in her lines. But the body’s actions are completely
different: sexuality is fueled by “delaying” satisfaction.

Yvonne, despite the civilized conditions of the hotels,
develops her first temptation in eternal nature: the forest
becomes the first refuge for lovers, where desires intensify,
mixed with memories of past accidental touches and kisses,
exhibitionism — anyone can see them, and deception about the
fact of this sexual contact (they hide in the forest from Rene). As
an Aphrodite, Yvonne is the first to propose — the woman asks:
“If we get married, will I become a countess?” [Leconte, 1994,
0.30.36-0.30.50. But it all looks like flirting to Yvonne, to which
Victor reacts seriously. Yvonne probes the ground like a femme
fatale regarding Victor’s fortune (a butterfly collection that
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allows for a comfortable existence), and lets him know that she
is not forever when she gives him her underwear on the ship as
a keepsake. Yet, Victor wants to “have” her for the rest of his
life, to “appropriate” her for himself. This masculine desire to
“own” is expressed in his refusal to have gifts as a memento.

P. Modiano reveals a mad passion through corporeality:
plot nodes in a hotel, on the deck of a ship, in restaurants, while
washing a cabriolet. Here the play of light and shadow is
revealed: sun, summer, color, and joy. Victor’s retrospective
memories are bright and sunny, while the present reality is dark,
nocturnal, and dim. Gradually, Victor realizes that Yvonne has
another life that she hides from him. The intrigue develops in the
search for Yvonne’s real documents, as Victor rummages
through the drawers in the hotel room [Leconte, 1994, 0.51.55-
0.52.06]. These suspicions shape his jealousy.

The veiled backdrop of love is the war in Algeria, which
highlights the “backwardness” of France’s official political
power. In P. Modiano’s novel, one can “read” allusions to the
historical events of September 1958, when the provisional
government of the Algerian Republic was formed in Tunisia,
headed by Ferhat Abbas. Yvonne’s involvement in these events
reveals the “feminist” concept of her character: the archetype of
Athena, who wants (through powerful men like Zeus) to
influence the course of history. Television footage of political
events shows the recognition of the new Algerian government
by Morocco (and other African countries) and China.

P. Modiano presents Yvonne as an intellectual —a French
woman opposed to the government (she spends time in neutral
Switzerland and helps the unjustly discriminated people) who
supports the Algerian rebels. She shares the views of
“minorities” who, earlier than their contemporaries, see
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problems that are solved in the course of history according to
their worldview and mentality.

By the age of 30, Modiano had already written 4 novels,
each of which was critically acclaimed. Perhaps Patrick
Modiano's most successful text was, so to speak, a psychological
investigation novel called “Rue des boutiques obscures” (“Street
of Obscure Shops”, 1978), for which he received the Goncourt
Prize (1978). When the Kyiv magazine “Vsesvit” published one
of the recent (at the time) novels by Patrick Modiano, who was
then 44 years old, in the second issue of 1989, the image and
presentation information about him emphasized that he was “one
of the most popular contemporary French prose writers” and the
winner of prestigious literary awards. Currently, his writing
arsenal includes 30 novels. Patrick Modiano’s literary activity is
not inferior to the period of his younger years. In just the last few
years, three of his new novels — “L'Horizon” (“Horizon”, 2010),
“L'Herbe des nuits” (“Night Grass”, 2012), and “Pour que tu ne
perdes pas dans le quartier” (“So that you don’t get lost in the
neighborhood”, 2014) — have been published. A number of
novels, including “Une jeunesse” (“Youth”, 1981), “De si
braves garcons” (“Such Brave Boys”, 1982), “Dimanches
d'aolit” (“Sundays in August”, 1986 ), have been made into
feature films, and the novels “Madame le juge” (“Madame the
Judge”, 1978), “Un cirque passe” (“A Traveling Circus”, 1992)
have been made into television versions.

In 2003, French director Jean-Paul Rappeneau directed
the film “Bon Voyage,” which premiered on April 13 of that
year and was co-written by Patrick Modiano, along with Jean-
Paul Rappeneau. In its texture, “Bon Voyage” is a film sustained
in the most characteristic traditions of the mainstream. This
entire construction is marked by hyper-eventfulness, spectacle,
and expressiveness, which is clearly enhanced by the tense-
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expansive music written by Gabriel Yared, which seems to push
situations and collisions towards their uncompromising
development and impulsive unfolding. In terms of its genre
essence, “Bon Voyage” successfully claims the status of
absolute syntheticity, where the features and properties of
melodrama, eccentric comedy, drama, adventure, spy, and, so to
speak, around-a-political film are “collected”. This film by Jean-
Paul Rappeneau literally breathes with the enchantment of plot
and subplot steps, which are presented practically without
distracting or slowing down pauses, as if “running into” each
other, and are composed into a dynamically intriguing
agglomeration of events that seem to simply pursue and hunt the
characters.

If you look at it from a larger perspective, two main
dimensions stand out in the film — relationships and politics, or
rather, the passions of relationships and what is pathetically
called politics. The events take place in France — mostly in the
summer of 1940, and even two dates are specified — June 14,
1940, which, by the way, is really important in the history of
Paris, and April 28, 1942, the events of which also take place in
Paris. The main events, according to the plot realities, take place
in the southwest — in Bordeaux, where the French authorities and
many people moved after the occupation of the capital by
German troops, which, by the way, is also a reliable historical
fact. The film expressively intertwines private relationships and
the fate of France at the beginning of the occupation. All of this
is densely decorated with a comedic flair, tastefully developed
characters, and the choleric temperament of the plot, which
leaves none of the main characters alone and prepares interesting
personal intrigues and twists for each of them.

The original private story is about the reckless love of
Frédéric Auger (Grégori Derangere) for the beautiful Vivian

254



Hayxkogi 3amucku XHITY im. I'.C. CxoBopoau. Jliteparypo3naBcTBo, 2025, ur. 2(106)

Danvers (Isabelle Adjani). Frédéric is a young writer who is
writing a novel, or rather, has written his first novel, a
phenomenally naive and unfailingly trusting character. Since
childhood, in Dijon (a city in eastern France), he has been
dreaming of the girl Vivian, whom he forgives for absolutely
everything, and for a long time, he sees in her only what he wants
to see. Vivian Danvers is a popular film actress who makes men
lose their minds, and — most importantly — a classic con artist
who is used to manipulating men because, for her, they are
primarily tools for achieving success and comfort. A truthful
word from the lips of the movie beauty Vivian is as
incomprehensible a rarity as her genuine, naturally alive
feelings. She doesn't need Frédéric — this writer, unknown to
anyone — for nothing, but with her feminine intuition, she knows
well that any man can come in handy someday and keeps him
on a leash.

The Luxembourg Garden of characters is being
intensively replenished with colorful and individualized
characters: Minister Jean-Etienne Beaufort (Gérard Depardieu),
for whom the most important thing is to always be “afloat”, to
adapt to the emerging political situation, who, for the sake of
himself and his interests will give up almost everything — from
the woman he sought so much to the country he supposedly
serves; young researcher Camille (Virginie Ledoyen), who
works as a laboratory assistant in the physics department at the
College de France, a fanatic — in the best sense of the word — of
science, decency and the strategic interests of her country, who
— together with her scientific patron, the elderly Professor
Kopolski (Jean-Marc Stehlé) — does everything possible and
impossible to ensure that the heavy water needed to create the
atomic bomb does not fall into the hands of the Germans and is
taken out of France; criminal Raoul (Yvan Attal) — a
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professional criminal element who is not averse to showing off
his audacity and self-confidence, but who has his own ideas
about honor, dignity and male devotion, a completely “illegal”
person who, by the will of circumstances or chance, escaped
from prison and, by the will of fate, is “drawn” into saving the
heavy water that Beaufort and company are ready to give to the
occupation authorities, and at the same time into saving the
reputation of France; Parisian journalist Alex Winkler (Peter
Coyote) — who plays the role of an imposing and respectable
Parisian journalist only part-time, according to “legend”, but in
reality is an officer of the fourth department of the Abwehr, who
quite successfully combines his spy duties with a purely male
hunt for the movie star Vivian; war, as they say, is war, and no
one has canceled physiology.

In “Bon Voyage,” from the first scenes, a grotesque
comedic texture is noticeably “at play.” Delicately ironic, subtly
sarcastic, mildly caricatured scenes, situations, and reprises
dynamically prevail in Jean-Paul Rappeneau’s film for a long
time. However, with the motive of exporting heavy water
beyond the borders of France, tense and meaningful tones are
“launched”, which begin to interact and alternate with grotesque
and comedic intonation. After a plot connection in the form of a
mass scene in Bordeaux, where the camera promisingly focuses
on the behavior of Minister Beaufort, who has always been
hypersensitive to the trends of political seismicity and now
appeals to the course of Marshal Petain, who advocated
capitulation to the Third Reich, and the conflicting dialogue
between Beaufort, Camille, and Kopolski, in which the
individual traits and qualities of the politically ultra-labile
minister are extremely clarified, the party of the anxious-
semantic tonality intensifies, which begins to play a more
tangible role in the film, eventually seizing the initiative after the
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psychologically evolutionary episode of the night conversation
between Frédéric and Camille.

Jean-Paul Rappeneau’s “Bon Voyage” has, one might
say, a completely cinematic or cinematogenic framework: at the
beginning, the events take place in a luxurious metropolitan
cinema, where footage from the new film starring Vivian
Danvers is heard, apparently a very simple and funny comedy,
and in the last episode — also in a cinema, or rather, in a small
Parisian cinema, in which from time to time attention is focused
on film footage featuring the outwardly doll-like and charming
Vivian. Everything shown and depicted is primarily a
convention, modeled and assembled according to the unshakable
canons of artistic action. Yet, the more original the convention,
the more valuable, more attractive, and perhaps more believable
the essence of this very action. In other words, emphasized,
accented convention may well turn into a reliable “tunnel” that
will lead to the feeling-understanding-discovery of the
enigmatic secrets of a certain reality.

Patrick Modiano hardly had ambitious intentions to
devote his life to becoming a Nobel Prize laureate. All his life,
he was focused on what he considered and still considers to be
the most meaningful work — the novel and screenplay study of
everything that happens to a person in their day-to-day, hidden
inner reality. And, perhaps, it was precisely this extreme
concentration, even visual and mental closure on the priority
issue, that turned into a trophy for him in the form of the 2014
Nobel Prize.

Conclusions

Patrick Modiano’s work is closely connected to the field
of cinema, which is preconditioned by the peculiarities of his
artistic thinking. The specifics of the activities of Modiano, the
prose writer, and Modiano, the screenwriter, can serve as a
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subject of both purely literary and art-historical discussion.
Presumably, the artistic thinking of Modiano, the screenwriter,
has significant differences from the artistic and thinking vectors
of Modiano, the prose writer. These differences in Patrick
Modiano’s screenwriting/creation — at least on the material from
the films “Lacombe Lucien” and “Bon Voyage” — manifest
themselves in the writer’s focus on the events and conflicts of
recent French history and on the different behavioral patterns of
the characters. On the other hand, Patrick Modiano’s novels are
characterized by the motif of a psychological investigation by
characters into their own past, which found its realization in the
feature film "Le Parfum d"Yvonne".

His novels contain a cinematic potential that directors
feel. The potential in question manifests itself in psychologized
plots, the collision of past and present time and space, relief
paintings of individual lives, and the dramatic inner movement
of its characters.

Patrick Modiano’s screenwriting does not duplicate his
novelistic way of thinking; on the contrary, it offers other
perspectives on the depiction of existence. It embraces the recent
historical dynamics of France, dynamics that noticeably affect
the social behavior of his characters.

We have every reason to include Patrick Modiano in the
number and category of cinematic writers of our time.
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H. Hecrepenko

OCHOBHI MOTHUBHU NOETUYHOI 3BIPKA
C. KAJAHA «CKPUITHUKIBKA»

AHoTanis

CrarTs npucBsiueHa TOCIHIIKEHHIO OCHOBHUX MOTHBIB i
obpasie moernyHoi 30ipku C. Xamana «CkpuUNHHKIBKa» B
KOHTEKCTI BIpIIOBOTO JOPOOKY MHUTLIA. BUBYEHHS MOTHUBIB €
BOXJIMBUM  aCIEKTOM JIITEPaTypO3HABUOTO  aHANi3y Ta
YMOXJIUBIIIOE KOMIUIEKCHO PO3IVISIHYTH XYJIOKHIO KapTUHY
ceity Cepris XamaHa, po3KpUTH TBOPYHMHA 3aayM MUTIS Ta
iaeiauii 3MicT noesiit. OcobnuBicTio 30ipku «CKPUITHUKIBKAY €
MPOTOBOPIOBAHHSI TIOETOM YTOJOC BAXJIHMBUX I1MEH, MO/,
HAaCTpoOiB, KOJIM BCi BipiI 30ipKH MOB’si3aHI MOBTOPIOBAaHUMU
MOTUBaMH. Y CTYJii MU BUIUTHJIA OCHOBHI MOTHBH MOETUYHOT
30ipkn C. XKagana «CKpHUITHUKIBKa», $K-OT: ypOaHICTHYHI,
010J11¥HI, €K3UCTEHIIIMHI, K1 HOETHAHI JISATMOTHBOM «MOBH).

KurouoBi cioBa: netimmomus, ypbanicmuyni, 0ionititi,
eK3UCMEeHYIUHI MOMUBU, XPOHOMON, MONOC, JOK)C.

Nesterenko N. MAIN MOTIVES OF THE POETRY
COLLECTION S. ZHADANA «SKRYPNYKIVKA»
Abstract

The article is devoted to the study of the main motifs and
images of S. Zhadan’s poetic collection «Skrypnykovkay in the
context of the artist’s poetic output. The study of motifs is an
important aspect of literary analysis and makes it possible to
comprehensively consider the artistic picture of the world of
Serhiy Zhadan, to reveal the artist’s creative intention and the
ideological content of the poems. A feature of the collection
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«Skrypnykivkay is the poet’s pronunciation of important names,
events, and moods aloud, when all the poems in the collection
are connected by recurring motifs. In the studio, we identified
the main motifs of S.Zhadan’s poetry collection
«Skrypnykivka», such as urban, biblical, and existential, which
are combined with the leitmotif of «language».

Among the recognizable motifs that pass from collection
to collection, S. Zhadan uses urban motifs. The most important
of them, which allow us to outline the topos of the city, where
the stories of lyrical heroes unfold, are the key motifs:
homelessness / return, roads, search. Traditionally, the motif of
the city in the collection of S. Zhadan is depicted as a myth about
the search for the «promised land», as a myth about a lost
paradise, inherent in poems dedicated to the Russian-Ukrainian
war, which is a continuation of the biblical motifs present in the
artist’s early work.

In the collection «Skrypnykovka» S. Zhadan borrows
motifs from the Holy Scriptures and Christian history, such as
the birth of Jesus Christ («But this year’s winter makes the trees
dimy), the crucifixion of the Son of God («The Marked Tortured
Many, «Great Plan and Great Wisdomy), the beating of infants
by King Herod («The Nativity Scene is Wandering in the
Snow»). Biblical motifs in the collection are expressed by the
images of: God («The good God of the transition will hold the
sleeve»), Jesus Christ («The marked, tormented many), the
Virgin Mary («A pregnant woman is like a book with a sequel»).
All biblical motifs presented in the poetry collection «The Violin
Girl» by S. Zhadan are united by the motif of love, faith,
responsibility, and finding a voice to write one’s own story.

Existential motifs in Serhiy Zhadan’s poetry collection
«Skrypnykovkay are presented as: the motif of the confrontation
between life and death, the motif of rebellion against death, the
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motif of the tragedy of existence, the motif of choice, the motif
of hope and love. The artist’s lyrical heroes appear in difficult
crisis situations of the «great» war. In «Skrypnykovka» the motif
of the struggle between life and death, light and darkness, is a
pervasive one. The author claims that death is not scary and
darkness can be defeated if one feels a truly strong love for life.
The poet’s reasoning echoes Skovorodynov’s maxim about the
importance of love in a fleeting world.

Keywords: leitmotif, urban, biblical, existential motifs,
chronotope, topos, locus.

Beryn

[TOHATTS «MOTHB» € OJHUM 13 JHUCKYCIHHUX THUTAaHb
CY4acHOro JiTepaTypo3HaBcTBa. He3Bakaroumn Ha Te, 1110 BOHO
JTaBHO BHKOPUCTOBYETHCS IiJ Yac aHalli3y XYyJ0>KHIX TBOPIB,
el TepMiH pO3yMUIM  MO-pI3HOMY MPOTATOM  icTOpii
miteparypu. IIOHATTS «MOTHB» YKWUBA€TbCA HE TIJIBKH B
JTepaTypo3HaBCTBl, a W y My3uui, ¢imocodii, mcuxosorii,
JIOT11li, MOBO3HABCTBI.

Sk niTepaTypo3HaBYa KaTeropis MOHATTS «MOTHUB»
MOYMHAE MNIHOOKO po3polsaTHcs Ha nmoyatky XX cromirrs. Ha
Cy4acHOMY eTami pO3BUTKY Teopii JiTeparypu MOHSITTA
«MOTHB» HEJIOCTATHHO TEOPETUYHO OOTPYHTOBAHE, TOMY TEPMIH
YKUBAETHCS B PI3HUX 3HAUCHHSIX. MOTHB HEPIKO pO3yMIeThCs
SK BHUSIB TeMH, 10 3adikcoBaHo y «JliTepaTypo3HaBuomy
CIIOBHUKY-OBITHUKY» (2007) (JliTepaTypo3HaBYHil CIOBHUK-
nosimHuk, 2007: 481). VYV «JlekcukoHi 3arajJpHOrO Ta
MOPIBHSUIBHOTO JiTeparypo3HaBcTBa» (2001) MoOTHB Takox
KBaTI(PIKY€EThCSA SIK «BITHOCHO CTIMKUIN (popMaNbHO-3MICTOBHUI
CKJIaJHUK XYIOXXKHBOTO TBOpPY» (JIekcukoH 3araibHOro Ta
MOPIBHSJILHOTO JIiTepaTypo3HaBcTBa, 2001: 347). ABTop cTaTTi
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npo MotuB B «Jlekcukoni», O. Bboituenko, momae moBoi
IPYHTOBHY ICTOPIIO I[LOTO MOHSTTS M CIYIIHO BiJ3HAua€, L0
«HE3MIHHUM, OJHAK, 3aJMIIA€THCS PO3YMIHHS MOTHUBY B
ICTOpHUYHIN MoeTHUIll K GopMyIH, y sKili 00pa3HO 3aKPIMHIKCH
THUIIOBI CUTYyaIllii, aii, xapakTepu Touio» (JIekCMKOH 3araqbHOTO
Ta MOPIBHSILHOTO JiTeparypo3HaBcTBa, 2001: 347).

«JliTeparypo3naBunii CIIOBHUK-/IOBITHUK» (3a
penakuiero P. I'pom’saka, FO. KosamiBa, B. Tepemka) (2007)
BHU3HAYa€ MOTHB «IK TeMY JIPUYHOTO TBOpPY ab0 HEMOIIbHY
CMHCIIOBY OJMHHIISI, 3 SIKOI CKIamaeThest (adyna (Croxker):
MOTHB BifJaHOCTI BiT4M3HI, >XEPTOBHOCTI, 3pagl KOXaHOTO
tomo» (Jliteparypo3HaBunii CIOBHUK-TOBIAHUK, 2007: 481).

T. KymnipoBa (opMynoe TMOHATTS  «MOTHBY» Y
mitepatypt K «(hOpMaIbHO-3MICTOBHY OJIMHUIIO, MI0 €
CKJIATHUKOM (Padysu 1 PyIIiEM CIOKETY, 3aCO00M PO3KPUTTS
XapakTepiB 1 BHUpPaXEHHsA iAeHHOro 3agymy  MHUTI»
(Kymniposa, 2004: 7). Ha nyMmKy AOCHIIHHWII, MOTHUB SIK
CeMaHTHMYHA OJMHUIL TICHO IMOB’A3aHUH 13  TEMOIO
JiTepatypHoro TBopy. IIpore Tema — O1bII HIMPOKE MOHSTTS, a
MOTUB (pakTHYHO € i peasnizaliel0 Yepe3 MNEeBHI CMUCIOBI
CKJaloBl. Y SKOCTI NpUKIany (YHKIIOHYBaHHS MOTHBY B
TEKCTI HAYKOBHUIIA HABOJUTh TEMY BIJUYKEHHS OCOOMCTOCTI,
MOIIMPEHY B JIITEPATypl POMAHTH3MY, IO MOKE BTIITIOBATHCS
yepe3 MOTHBH  CaMOTHOCTI, IOJOPOXI  reposi, Horo
HEe3a/I0BOJICHHS CBiTOM, BTeul Tomo» (Kymuiposa, 2004: 7).

Y «JlitepaTypo3HaB4OMYy  CIOBHUKY-JOBITHHUKY
3a3HaYCHO, M0 MOTHBH pPYyXalOTh BYMHKAMH TI€PCOHAXIB,
30y/DKYIOTh 1XHI NEpEeKUBAHHS W pO3AyMH, OCOOIUBO TOHKO
BIIOMBAIOTh ~ BHYTPIMIHIM  CBIT  JIpUYHOrO  CyO’eKTa
(Jlitepatypo3naBumii c10BHUK-HOBiTHUK, 2007: 481). Ilig yac
aHaI3y JIPUKH TEPMIHHM «T€Ma 1 MOTHB)» YaCTO BXKHUBAIOTHCS 5K
CHHOHIMIYHI. J[1s1 po3pi3HEHHS BIATIHKIB MOTHBIB HAyKOBII
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BUKOPHUCTOBYIOTh TEPMiHU: JICUTMOTHUBY, «ITPOB1THUNA MOTHUBY,
«HagmotuBy (Jliteparypo3HaBuuii CIOBHHUK-IOBiAHUK, 2007:
481).

Hns Toro, mo6 BuaLIMTH (PYHKIT MOTHBY B TEKCTI,
Tpeba pO3TISIHYTH, SIK CIiBBITHOCATHCS B JIITEPaTypHOMY TBOPI
MOTHUB 1 CIOKET. AHI3yHO4HM iXHIH 3B 530K, A. TkaueHko
BiJI3HAYMB BAXJIMBY POJIb MOTHUBY B TekcTi. Ha iioro mymky,
BOHA MOJISATa€ B TOMY, [0 CaMe€ MOTHB BHCTYIAa€ CBOEPIAHUM
«OymiBeIbHUM  MaTepialiomM» Uil CTBOPEHHS  CIOXKETY
(Txauenko, 2003: 168).

HuHi JiHTBICTHCTH pO3TISAAAIOTH MOTHB Yy pycmi
Cy4YacHOI TYMaHITapUCTUKHU K IHTEPAUCIUILTIHAPHUNA (PeHOMEH
Ta ¢inonoriyay mpobiemy, 30kpema M. 3a000pHA, OKpecIroe
«TpajauliiiHe JiTepaTypo3HaBYE TPAKTyBaHHS MOTHBY SIK
€JeMEeHTa OIOBiAlI Ta CMHUCIOBOTO IOBTOPY M aKTyali3ye
MOBO3HaBYHMM  TOTEHI[iaJl MOTHUBY SIK  IICHXOJOTIYHOTO
KOHCTPYKTa, B KOHTEKCTI SIKOTO MOTHB PO3TJISIAETHCS SIK €Tall
MOPO/IPKEHHS TEKCTY Ta JIHTBICTHYHA CEMaHTHKO-TIparMaTuyHa
TeKCTOBa Kateropis» (3aobopHa, 2020: 34).

Meta cryaii — BUIUIMTH W IpoaHaii3yBaTH OCHOBHI
MotuBu moeTn4Hoi 30ipku C. Kamana «CKpUIHHKIBKa», 10
JIOTIOMOKE OKPECTUTH XYIO0XHIO KapTuHy cBiTy Cepris
XKanana, po3KpUTH TBOpPUMM 3aayM MUTLS Ta 1AEHHHUNA 3MICT
noe3ii.

Metoamn nociaiaKeHHs

Crnenudika BH3HAYEHHS TEOPETHKO-METOJI0JIOTIYHOTO
MIIX0y Ta BIAMOBIJHOTO METOOJOTIYHOTO THCTPYMEHTAapIto
3yMOBJIEHA HEOOX1HICTIO 3aCTOCYBaHHS MIKIUCITUILTIHAPHOTO
MIOXOAY Yy TO€IHAHHI, JITepaTypo3HaBUMX, (PLIOCOPCHKUX,
KYJIBTYpPOJIOTIYHUX  JOCHIUKeHb. Y poOOTI peasii3oBaHO
MOETHAHHS  ICTOPUKO-JITEPAaTypHOTO W TMOPIBHSUIBHO-
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ICTOPUYHOTO METOAIB (MOPIBHSAHHS PaKypciB, 3 SIKUX MOJAHO
OJIH1 i1 Ti % 00pas3u, nokycu y noesisix C. JKanana pi3HUX pOKIB;
NOIIyK 1 3icTaBneHHs pemicueHuii). Takox y crymil
BHKOPHUCTAHO 0CBiK dinocodii aianmorizmy (mpami M. baxTina),
cTpykTypHO-ceMioTnuHol mmkonu (FO. Jlorman), pesynbratu
JOCITIIJDKEHb TPOBIIHUX YKpaiHCbKUX HaykoBIiB (A. binoi,
10. €menp-Jlo6ponocosoi, M. Cynumu, O. Ilad).
Pe3yabTaTn i puckycii

AKTyanbHICTh O0paHOi TEMHU AOCHIHKEHHS IOJISITae B
TOMY, 1110 JIOCi HEMa€e KOMIUIEKCHOTO aHalli3y MOeTUYHOI 301pKu
C.XKanana «CxpunnukiBka» (2023), monpu miABHIICHY
I[IKaBICTh HAYKOBI[IB JO pI3HUX €TamiB TBOPYOCTI MHTIIS,
30KpeMa JI0 Mepioy MpeCTaBICHOTO 30ipKoro BipmriB «KHUTTs
Mapii» (2015) Ta pomanom «IaTeprar» (2017).

@eHOMEeH MOMYJISPHOCTI  JITEpaTypHOi  CHaJUIMHU
MUTIS MOXHA TOSICHUTH THM, IO KOXKEH 13 YMTa4iB 3aBISKU
BCIM  JIEKCHYHMM, CHUMBOJIYHUM 1  BepcuQiKaliiiHuM
0COOJIMBOCTSIM TBOPYOCTI MTOETAa MOXKE BIIHAWTHU IIOCH OJIM3bKE
11 ce0e, Moke T00AaUUTH MK psiIKaMH HOTo BIPILIB CYTOJIOCHI
MipKyBaHHS PO YKpaiHCbKe CbOTO/IeHHS, 010J1iHY 1CTOpitO 4K
OJIBIYHI TUTAHHS OYyTTH.

[Toetnuna tBopuicts Cepris JKamana 3anumaeTbes
akTyanpHOIO Bif 90-X 1 10 cborojHi. [loeT excrepumeHTye 3
dbopMolo, mIykae, SK CTaTH 3pPO3YyMITMM JMJisg YWTa4a, He
3QIAIIAETHCS Oalay) UM 710 cydacHuX moAii. Y 90-x pokax XX
cromiTTs moesis Cepris JKanaHa crana MOMITHUM SIBHILEM B
YKpaiHCBKIN JiTepaTypl, BUKJIMKaNA Pi3HI pPeakiiii Ta BIATYKH
cepen uuradiB. [IpoTsrom Mmaibke TPUALATUPIYHOI aKTHUBHOI
JiTepaTypHOi  TBOpPYOCTI aBTOp HAaOyB 1me  OuThmIol
MOMYJSIPHOCTI  Cepell  NPEACTaBHUKIB  PI3HUX  IOKOJIHb.
3aKOHOMIPHUM CTaj0 T, M0 WOTro IM’s 3’SIBUJIOCS B TIparsix
BIIOMHUX JIOCIITHUKIB, a TBOPH HAOyIW HOBOTO 3HAYCHHS Ta
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PETpE3eHTYIOTh YKPAiHCBKY JIITEpPaTypy B €BPONEHCHKOMY
KOHTeKCTi. CKIaaHICTh, TO3IpHA HE3PO3YMUTICTh MOe3il
C. XKanana crae o1HUM 31 CTUMYJIIB JIJIs1 JTITEPaTypO3HABIIIB JUIs
JOCTIIKEeHb HOro TBOPYOCTI, MOSACHEHb 3a7yMy aBTOpa, HOro
i7Ieil Ta MoTHBaIlii BUOOPY caMe THX YH IHIIUX TEM, MOTHBIB,
00pa3iB, CUMBOJIIB Ta MOBHHUX 3aC00iB.

[Toesist C. XKanana € 3Ha4yIIUM JIITEPATYPHUM SIBUIIIEM,
HABKOJIO SIKOTO HE BIIYXalOTh TUCKYCii. JlOCIiTHUKY BUBYAIOTh
il mig pi3HUMH KyTamH 30py, OCOOJNHMBY yBary 3BepTarOud Ha
TeMaTHUKy, 00pa3u Ta CHMBOJIU. Y BECh IIACT KPUTHYHOI TYMKH,
npucBsyenoi TBopuocti C. XKamana, poOuTh ynMTaya 3HAYHO
ONMMXKYKUM JI0 MIPABUIIBHOTO PO3YMIHHA BCIX 11€H, sIKi MIHOOKO
MEPEOCMUCIICH] Ta TOJIaH1 B XyJ0KHIX TEKCTaX MMOETa.

[TuceMeHHMKa, KU CMIIMBO BUMIIIOB 32 pAMKU KaHOHY,
HE MOTJIa OMUHYTH YBarolo JIiTepaTypHa KPUTHKA: MOTHBH U
obpasu mnoernuHux 360ipok C.XKamana cramu 00’exTamu
nociimkensb A. binoi (2002), FO. €menb-{o6ponocosoi (2004),
O. IIad (2010, 2012), JI. JIuteun (2016), M. PeytoBoi (2019),
B. Cipyk (2020), M. Cynumu (2020) Ta iH.

«be3xanbHOIO» Ta «CKATBITYIOYOIO 111010 3MABIIOBAHOT'O
CYCIJIbCTBA»  Ha3MBa€ IOe€31l0 mNuchbMeHHUKa A. bina
(bima, 2002: 35). Ilepuri tpu kuuru C. XKamana mociigHUISA
BBAXA€ CTPOKATUMH 32 CTHJIEM, IO IOPOJKYE BITUYTTS
po3laMaHoCTi  aBTOpPCbKOro  «S».  AHamizyroun  30ipKy
«IuTaTHUK», JTEpaTypO3HABUIL BHOKPEMITIOE  JKaHPOBI
0COOJIMBOCTI TEKCTIB: MPUTYEBICTh, KOJAXKHICTh, MOEIHAHHS
HECYMICHOTO, TpaBecTito Ta Oypiieck. Cepes OCHOBHUX 00pa3iB
A. bina Ha3zuBae J0pOry, CHIr, BOAY, a TaKOX MIAKPECIIOE
ypOanictuuni pucu gipuku (bima, 2002: 40). [O. €Emens-
JlobponocoBa Ha Matepiam 30ipox «bamagu mpo BiliHY i
BiOymoBY» Ta «lcTOpiss KyJbTYpH TIOYATKy CTOJITTS»
JOCHIINIa 3HA4YEeHHS MOBTOPIOBAHOTO o00pa3zy Boau. Bona
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BBaXae, M0 e — MPUPOAHE J3EpKAI0 TPOAOBKEHOI mii, a
«IOBEpXHs 1 TIMOMHA — HE T1 03HAKH, KOTPI IiKaBJAThH JKagaHa.
Bopa sik cTuxis 6akaHa i CTHXisl, SIKY IPUIMAIOTh, MAa€ y HbOT'O
00O0B’SI3KOBUI CTOCYHOK IO CMEpPTH, a o0pa3 BOAM — CTHXIA
MeJlaHXoJTi30BaHa. BopHouac BOHA e i CTHXIiS CTpa)KIaHHS,
0 BKa3ye Ha NEPIIONPUYMHHE HEOYTTS, TOMY IHKOJIU €
Matepi€ero Bimuaro» (€menb-ooponocosa, 2004: 148).

CycnigbHO-TIONITUYHI 3MIHM Ta POCIHCHKO-YKpaiHChKa
BiifHA CTaJli OCHOBHUMH TpoOJIeMaMH, MI0 BIiIOWIHACA Y
noernyHux 36ipkax C. XKanana 2015-2023 pp. [loeqnyrouucs 3
0i0MIfHUMH KOHTEKCTaMH, BOHHM 3By4YaTh WIe TOCTpimie u
MIATPUMYIOTh enaTaKHui cTuiib noeta. JI. JIutBuH mocninuna
Tparcdopmariiro oopasy boromarepi B 30ipmi «Kuttst Mapiiy» i
J0BeNla, 110 BOHA 3aHypeHa y 3€MHE ICHYBaHHS 3 METOIO
HaJIaroJKeHHs B3aeMoiii 0coOUCTOCTI i cycninbeTBa (JIMTBUH,
2016: 369). YV xHuzi «TaMrutiepu» roJIOBHUHN aKIIEHT 3p00JIeHO
Ha YKpaiHCbKOMY IIOKOJIIHHI BiWiHHU, sik€ (OPMYETBhCS 3apas.
Bukopucransas 6i0miiiHMX 00pa3iB y LUX TEKCTax TeX He
BHUIMAJKOBE, a HEOOXIJTHE, OCKIIbKH II¢ chpoba 3HaATH B
aroKaJINTUYHOMY CBITI TpPHUBKI I[IHHOCTI Ta OPIEHTHUPH.
B. Cipyk HazuBae 1110 301pKy «CBOEPIIHUM HaraayBaHHSIM IPO
npucytHicTs BiltHW» (Cipyk, 2020: 235). MicTok MixX
anTuyHicTI0O Ta cydacHicTio C. Xaman mnpokiagae KHUTOIO
BipmiB «CIUCOK KOpaOIliB», 10 B caMmiil Ha3Bi Mae ajro3il0 Ha
noemy I'omepa. M. Cynmmma BiA3Hayae WOTO TIpOrpec B
MOETUYHIA MalCTepHOCTI, Y TBOpEHHI 00pa3iB Ta HATsAKa€e Ha
CBIJIOMOMY HAaKJIa/IaHH1 TIOJII MUHYJIOTO Ha HUHIIITHI TTOi{, 110
MHUMOBUTBHO CIIOHYKAa€ JI0 TOPIBHSHHS 1 iXHIX HACTIAKIB
(Cynuma, 2020).

[Torpu Te, W0 TOHATTA «MOTHUB» € OIHHM i3
JTUCKYCIMHMX TIMTaHb y Cy4YacHOMY JIITepaTypO3HABCTBI, Yy
poOOTI MM JAOTPUMYEMOCS TIYMAdeHHS, IO MOTHB € pYIIiEM
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CIOKETY, 3aC000M PO3KPUTTS XapakTepy JIIpHYHOTO Tepost U
BUPA)XXEHHAM 1JIeiTHOTO 3a/lyMy IO€Ta.

Y 2023 poui y BumaBaunrsi Meridian Czernowitz
BHMIILIA ApyKOoM dYeproBa 30ipka moesiii Cepris XKamana, 1o
Mmictuth 51 Bipmi, a Takox 20 aBTopchkux (oTtorpadiit MUTIIS.
Bona otpumana Ha3By «CKpUITHUKIBKa» Ha 4eCTh IPABOIUCY
YKpaiHChKOI MOBH, YKJaIeHOro ymponoBxk 1925-1928 pokis
(iame HalWiMEHYBaHHS — XapKIiBChbKHM TmpaBomnuc). Hasa €
CUMBOJIIYHOIO, OCKUIbKH Maibke 100 pokiB ToMy penpecyBaliu
«CKPUITHUKIBKY», 3rOPHYJIH MOJIITUKY YKpaiHi3alii il Hacaauiu
IMIIEpChKi raciia mpo BeNHKi OpaTHI HApOIH, BEINY POCIHCHKOT
MOBH, MPUIIETHAIN HAPATUB MPO MEHIIOBAPTICTh YKPaiHCHKOL
MOBU. Y Ha3Bi 30ipkW, Ha JyMKy aBTOpa, — AaKIEHT Ha
BiipopkeHHI MOBU: «LIs1 30ipka 3amoBifaiiacs sSK iCTOpis MPO
MOBY — MpO ii MOXJIMBOCTI W 0€3MOpagHICTh, PO O3HAYEHH
HEIO MEePUMETP, PO Te, 110 CaM€ BOHA CUTHAII3YE TIPO 3MIHU U
37IaMH, SIK1 OCh-OCh CTAHYTHCS, 1€ CAMe BOHA BTPYYA€ETHCS B TBOE
MMCHMO, 3aJTUIIAI0YU TI0 COO1 TOJIOBHE — CBITYEHHS «3MIIICHHSI,
nepexony 1 Brpat» (Kanan, 2023: 136).

JI. KotkoBa y cBOili perensii Bij3Hauae, mo 30ipka
«CkpunHukiBka» — ocobnuBa: «lle “pBaHa XpoHiKa JBOX
OCTaHHIX POKIB”, TIpUBaTHA, IHAWBIAyaJlbHAa W BOJHOYAC
CyCIiJIbHA, KOJEKTMBHA. ABTOp MOJUISE KHIKKY Ha JBI
YaCTUHU, HaHW3aHI HAa HHUTKY TOJIOCY, VY3aJeXHEHI Bij
3BY4YaHHs» i 0371007€H1 aBTOpchbkuMH cBiTinHamu» (Kotkosa,
2023).

30ipka CKJIaJa€ThCs 13 ABOX YaCTHH: TOe3li, HamucaHi
HaBecHi 2021 poky, 1 Bipumi — d4epe3 KijgbKa MICALIB MiCHA
MMOBHOMAacHITaOHOTO BTOPrHEHHs pocii. He3paxkaroun Ha Te, 110
yac y KHU31 MOAUTMBCA HA «IO» # «micis» 24 JI0TOro
2024 poxy, tBopuicTs C. XKamana 00’eqHaHa B Hii CITUIBHUM
JIGUTMOTHBOM — MOTHBOM MOBH, SIKa «3JaTHa IiAiiMaTH Hac i3
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CyTiHi ¥ BHUBOOUTH 3 MOBYAaHKH, 1i KapKOJIOMHHMHU
MapHipyTaMu, ii TOHKHM OOJIIOUMM TpaHsAM, sKI BCE TOMIX
coboro moennyroth» (XKaman, 2023: 139). ¥V moesii-enirpagi
«MoxHa 5 Terep MOoYHY», SKa MOETHYE O0UIBI YaCTHHU 301pKH
MotuBoM MoBH, C.XKagaH okpeciaoe MOBY «SIK OpHUTBY:
HaliHeOe3nevHinry, Harommkay» (Kaman, 2023: 10).

Cepen OOCHITHUKIB, SKi BKa3yBald Ha BHUPa3HI
yp6anictuuni motusu dipuku C. XKagana, 6ynu A. bina (2002),
O. ag (2010, 2012), T. Tpoxumenko (2016) Ta iHmIi.

O. Ilad 3a3Hauae, MmO TOMOC MICTa, SIKI € CILJIBHOIO
noetTukanbHOI0 pucoro Jnipukun M. Cemenka ta C. XKanana, mo
XapakTepHa [ aBaHTapAMCTCHKOTO  TUIY  MHCICHHS.
VYpbanicThyHe  CepeloBUINE  TPAKTYEThCS  SIK  O3HAKa
MacCKYJIIHHOTO XapakTepy, IO MPOTHCTABISAETHCS MPUPOIl —
XKIHOUOMYy  imMmynascy. Ha  imeliHo-TeMaTWyHOMY  pIBHI
JNOCTIAHMIISL ~ BUOKPEMIIIOE  Taki  MOTHBH:  QJKOTOII3M,
BIIUYKEHHSI, MOpaJIbHa JIeTpajiallisi, HApKOMaHisi, CaMOTr'yOCTBO,
caMoTHicTh, cMepTh (I1lad, 2010: 412).

VY 36ipui noesiit C. Kagana «CxkpunHHKIBKa» 00pa3
MicTa 3’SBISETHCSA SK JEKOpallis, Ta TIi SIKOi pPO3ropTaeThCs
ICTOpisi MOBH B TOJIOCAX TEPOiB: «...Xall ckaxke Temep abo
3aMOBKHE / Ha3aBXkIM, Xal MOSCHUTh OYEBHJHI pedi — / fK
CXOJIUTh BOTOHB Ha TUICUl 3aKOXaHUX, / AK BI4aid, HION PI3HUK
BUBAJIIOE HYTPOLIi CBITY / Ha paHKOBY OpPYKIBKY BEpECHEBOTO
MicTa, / Xall CKake Temep, JOKH Ie MOXKHa / 60jail KOroch
ypsaTyBaTH, Oonail komych 3apaautu» (Kanan, 2023: 40). V¥
micisaMoBl «50 1 1» TOET TMOPIBHIOE MICTO 3 «Ba)XXKOIO
KOHCTPYKIII€O», 110 BUIUIUBAE 3 TIaM’ATi i MMOYMHAE OOPOCTATH
JIeTaJSIMU, CIIOBHIOBATHCS 3ByKamu Ta cBitiioMm (XKaman, 2023:
138): «Bce sik Oyno. / Tounicth sk BAs4HiCTh. / ToBapHHX
BaroHiB JIITHA MPOTSHKHICTE. / PemTku TpyiB 1 ciiau 060poH. /
51 mam’sTaro 1e MIiCTO B YEpBHI, 5 1aM’ATalo, SIKi HEBUYEPITHI /
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n’siTa Kodist, Tpetiid nepon» (XKanan, 2023: 25). MicTo € TiioMm,
SIK€ CBOEI0 YHIBEPCAIBHICTIO Ta BIOPSAKOBAHICTIO 00pa3iB
cxoke Ha Oi06mioreky: «[IpuBuam OimHocti 1 cBOoOOAW. /
Bpanimui punku, mopoxkHi 3aBoau. / JIOBrud medyanbHUIR
TpamBaiiHuit Mappyt» (XKanan, 2023: 40).

Y 30ipui Bupa3HO BiMYyTHA BASYHICTH IIO€Ta B
CTaBJICHHI /10 3HAKOBHX MiCIlb Y XapKOBi, 00 BOHH aCOLIIOIOTHCS
3 BOXJIMBUMHU TOMISIMU B XHUTTI MuTHA: «[locTtati B TempsiBi,
HiOU nepeBa. / S1 mam’sitaro Ounbie, HixK Tpeda. / TBopUThCS
MoB4Ya3Ha MHOxHHa. / ['onoc, Haue octanHsa moudects. /| Ham
3QTUIIAFOTHCS BISYHICTH 1 TOUHICTE. / Bynuini, cnanaxu, iMeHa
(OKaman, 2023: 26). fx 3acBiAuylOThb MOETHUYHI TEKCTU
C. XapmaHa, TOHATTS «MICBKHH ITeH3aK» CYTTEBO JIOTIOBHEHO Ta
PO3IIMPEHO Bi3isIMU, 110 3PUHAIOTH Y MaM’ST1 JJTIPUYHOTO Tepos,
CIoTajiaMu, 1110, BIATMOBIIHO, TOPOIKYIOTh MiCTO-Mi(, 171eaibHe
MicTo: «MicTo IMMU JHAMHU — HIOM 3acHyne. / MicTo HHHI
CX0Xe Ha JII000BHY 3amucKy. / MoBOM B KOroch 3aito0eHe,
Haye BiJ Koroch 3anexHe. / Crpuiimae Hac ycix siKk HaJexXHe. /
3abararo ramopy, 3abarato omucky» (XKanman, 2023: 26).

V noesii C. XKanana «I xait 6yzne 3HakoM HaOIMKEHHS
o0pa3 MicTta MmocTae Sk amOIBaJIeHTHUIH, HAaCUYEHUU TpOIO
CEHCIB, K MicClle, CIOBHEHE MICTHUHUX 1 CAaKpaJIbHUX 3HaHb: «5]
3HaB y IbOMY MICTI TUCAYY KHWKHUKIB, III0 HOCHJIM B KUIIIEHSX
PEIITKH CBHUHIIEBOTO MIPUQPTY, PO3CUIIAHY MYIAPICTH MicTa»
(Kaman, 2023: 53).

Ines momryky cTae BH3HAYaJIbHOKO JJISi TOCTMOAEPHOTO
Mmicbkoro Tekcty. Ha nymky O. llad, mMotuB MaHIpiB y
tBOpuocTi C. XKagana — moniceMaHTHYHUH, «0O peani3yeThes y
CMHCIIOBUX BaplaHTax MOIIYyKY (30KkpeMa B pomani «/lemer
Mony), noBepHEeHHsI (4acTKOBO B pomaHax «Anarchy in the
UKR», «BopommunoBrpan»), Breul (mpuka 31 30ipku
«Ediomisy)»y (lad, 2012: 95). T'onoBHuMH ISl Tepos-
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ManzpiBHHKa B noe3isx C. XKagana € mogopox, HuisxX, icTopis
UMX I0yKaHb, MPHUrOAW, €Tanu Ii3HaHHA ¥ OCATHEHHS
ypOanicTmuHoro 4Yacompoctopy: «l xaii Oyne 3HaKOM
HaOMOKaHHSA / e UM Haj OYIiBISIMH, / UM 3UMOBHUX JIOMIB.
/ Xaht Oynme BIH 3acTOpOror0 HaMm, / 3 HalmIUM JIETKUM
MOJOPOKHIM CcKapOoMm, / 3 KOpUIOpaMd 1 BOTHIMH, / IO
BUIIOBHIOIOTH Hamly aopory» (XKaman, 2023: 53). Ha nymxy
T. 'ynaopoBoi,  «yKpaiHCbKHII  MOCTMOJEPHI3M  YTUIIO€
OaxanHs1 Oytu He “Baoma”, a “B moposi”™» (I'ymmoposa, 2005:
165). docaigauns BBaxae, mo «C. XXaman BuOupae mus cebde
KOOP/IMHATH CBITY, SIKi BKIIFOUAIOTh Y ce0€ «J0pory, siKa HIKyAH
He Bene, Oe3goMHicTh, Oe30aThkiBcTBO» (I'yHImopoBa, 2005:
160): «Kpaina Tymuthcs A0 3ami3HHII. / BynbMo yBaxHI,
MenkaHii micta / 1 rocti cronumi» (XKanan, 2023: 59).

MotuB 6e310MHOCTI Ha0yBa€ HOBHUX CEHCIB y 30ipkax
noera: «Kurrs Mapii», «CKpuUMHUKIBKa», 1€ Tepoi CTalTh
ObKeHUsMHU depe3 BiiHY Ha Cxoni: «Bmepti paBinuku
6e33axucHoi €Bponu. / JKiHKH, [0 3IULIMIA BAOMA YHUCTY
MOCTUIbHY OlIu3Hy. / JliTH, 110 HE BIAMYCKalOTh MAaTEPUHCHKY
PYKY, / SK HpHULIENJeHl 10 A0JyHI TUIKM / HE BiINyCKalOTh
ternii ctoBOyp» (Kanan, 2023: 73). C. XKanan yneBHeHui, mo
paBJIMKaM-BUTHAHIISIM yacThCs MOBEPHYTHCS hi (6]
0aThKIBCHKOTO JIOMY, 3HAWINOBIIM CBIM MIIAX: «YTIOKOPEHHUHA
yac IIajeHIlB i BTiKa4iB. / 3amekia Bipa THX, XTO 31HIIOB Ha
BOK3aJll BUTHaHHS. / 3aBX/IM MaM’ ATaTH PO3TallyBaHHs MeOJIiB
y 6aTpKiBChKOMY JoMi. <...> OcChb 1151 JJOpOra — HHHI MO3HaYeHa
0e3royioccsM, / HOUIBII1 111 — TOPOXKH1, TOMIX JIOIIEM 1 THIIIETO. /
ByabpTre MyXHIMU, paBIUKH, OyAbTE T1IHUMU 11i€1 MaHIPIBKH, /
BH — TI030aBJeH] oMYy, IpoTe He mo30aBieHi cepis» (JKanaw,
2023: 73). [Togopox po3MOYMHAETHCS 3 BOK3aJy, SKHH € HE
TUIBKH OPIEHTUPOM [UISl  OE3MPUTYIBHUX — «BOK3QJIOM
BUTHAHHS», a i CAMBOJIOM Haii: «AJe Oy/ie JiTo, / 1 MOTATH, 110
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MOBEPTAIOTHCS B MICTO, / SIK puOaKku, / Xail He MOBEPTAIOTHCS
0e3 yioBy, / Xaii MepeBO3sATh MICTaMH HaIlly HaJil0 — / TIPKY,
Haue 1M, / Hade MUChbMo, / TipKy... (Kanman, 2023: 72).

Micbki mei3axi B moe3iax 30ipku «CKpHUITHHKIBKa
C. Xanana € xpoHoTOnmHOY3alne)kHeHUMU. M. baxTiH o3Hauye
MOHSATTS «XPOHOTOI» 5K SIBUILE, TOJIOBHOO JIe(1HILIEI0 IKOTO €
OpraHiuHui 3B’s30K yacy Ta mpocrtopy» (baxrin, 2000: 9). Ha
aymky O. llad, «cuTyaltis MaHIpiB 4aCTO OpraHi3ye XpOHOTOI
tBOpiB Cepris JXKamaHa, CFOKET SIKUX PO3TOPTAETHCS 32 PaXyHOK
HEePEMIIIEHHS Teposi MK IYHKTaMH, 1€ BUIPOOOBYETbCS HOro
“MYXHICTB”, HACIIIKOM YOTO € YTBEp/DKEHHS YOJIOBI4O1
rignocti» (Hlad, 2012: 96). OcmucinenHs m06a4YeHOro
JTIPUYHUM T€POEM CTBOPIOE HOBITHI CHMBOJHM-KOAW MiCHKOTO
TEKCTY, YBUPa3HIOIOYM HOro yepe3 ypOaHICTUYHUN XPOHOTOIL:
«MiCTa 3 TOTaHUM OIAJIEHHSIM, HIOM 3 TMOTaHUM 30poM, / 3i
CJIAaOKUMM JIETEHSMU MOPOKHIX JABOPIB — / TaKk 3UMY€E BITUHU3HA
THX, XTO 30Mpae TOKYIH / pOAWHHHHA TOCY]] CBOIX 3aKaTOBAHMX,
/ TOpLENSHOBI 3TyCTKM 3BYyY4aHHS BYJIMIb / Y 3UMOBOMY
micti» (Kanan, 2023: 53).

1O. Jlorman (1998) y crymiix Tmpo CeMIOTHKY
XYAO)KHBOTO TIPOCTOPY BHIUIMB TMOHATTS «TOMOCY» Ta
«JIOKYCY», aKLIEHTYIOUH yBary Ha TICHOMY 3B 513Ky reposi TBOpY
13 meBHUM MiciieM. Ha qymKy pociigHuka, y KOKHOTO TOIoca €
CBill NpPOTOTHMN, SKHH ICHye B TIUOMHAX KOJEKTHUBHOTO
MIJCBIIOMOTO, pealli3ye TMEBHY «BIYHY 17€t0», I1HBapiaHT
(Jlorman, 1998: 12). IO.JlorMaH BuU3HAuYae JIOKYC SIK
MPOCTOPOBUH €JIEMEHT, MICIIe, 10 SKOTO HAJCKHUTh JIIPUIHHUI
repoit (Jlorman, 1998). BianoBigHo 10 TBEp/HKEHHS HAyKOBLS
Ipo  BIAKPUTUH 1  3aMKHEHMH  XyAOXHIM  mpocCTip,
JTepaTypo3HaBIll TIyMayaTh TEPMIH «JIOKYC» K OOMEKEHHI
pocTip y ckiaai HeoOMmexkeHoro (tomoca). JIokyc 1 Tomoc
3HAXOJATHCSA B JIOTTYHUX BiJHOUICHHSIX YACTHHH | I1JIOTO, TOMY,
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aHaJTI3yI0YW TOM YM 1HIIHIA TOMIOC, MA HEOIMIHHO BUALISIEMO BCI
BXIJIHI B HBOT'O JIOKYCH SIK 3HAYYII[l OJTMHUIII.

Micekuit  Ttomoc moernynux TekctiB  C. XKaman
po3MUpIOe  ypOaHICTUYHUMM ~ JIOKycaMH  (KOMYHaJIbHUMH
KBapTHpaMH, TNPOXIAHUMHU JBOPAMH, JaxaMH, OyIUHKAMH,
HIKUIBHUM ~ KOPUAOPOM,  IHCTUTYTCBKUMM  ayJUTOPISIMH,
JKapHIHUM HOJBIP 5IM, KHUTapHSAMH), 110YacTu
Mionorizyroun ix: «IIpocto 3ymiii 3amam’ATaTH 1€ CBITIIO, SKE
MIPOHU3YBAJIO HABWIIT KBapTupu U maxm» (XKaman, 2023: 75).
Jlokycom, 110 Ma€ MO3UTHBHY CEMAHTUKY I acOLIIOIOTHCS B
repoiB moesiii C. XKamaHa 3 TEIIIoK 3aTHINHOK aTMOC(HEpOro
JIOMY, y SIKOMY IaHye CiMeiHa rapMoHis, € BIKHO OyIHHKY:
«BIKHA TeIUI, Haue J>XIHKW, IO HAPOKYBaIH y JIOOOBI»
(Kanman, 2023: 50). Jlokycy OyauHKY-IOMY SIK 3aXHCTy BiJ
30BHIIIHBOTO  CBITY  IPOTUCTABISIOTBCS  IHCTUTYTCBKI
ayauropii, IKUIbHI kopunopu: «Hiu camorye paHKOBOMY
NOTATry. / JIiHIA piKeTbes, MOB KOpJoH. / I'padika oniBHIYHOTO
NoJuXy, / 3amax JOMallIHii 3MMOBOTO OAATY, / BUKpUYaHUN
mKiIbHUN kopuaop» (Kanan, 2023: 50).

Jlokyc Bok3amy y 30ipui «CKpUITHHMKIBKa» BHUCTYyMA€e
MEXEI MDK OCIHHIO 1 3MMOIO, CMEpPTIO 1 BIIPOJKEHHSM,
BTPAYeHUM JOMOM 1 HEBIIOMUM MalOyTHIM: «Pi3aHuil JiHOpHUT
3anmizaugHoro. / HeGo BorHio 1 BaroHHuX aumiB. / JloBruit
MOYaTOK XUTKOTO i 3BUYHOTO / BXO/DKEHHS B OCIHb THX, KOMY
HiYOro Oijblie BTpavaTH, THX, XTO 3yMiB» (JKaman, 2023: 48).
Boxk3an yBHpasHIOETbCS B 00pa3ax-CUMBOJIAX IEPOHY, KOIii,
MOCTIB, BaroHiB, MOTSTiB, NMPUBOK3aibHOI muiomi: «[IpaBnare
MOCTH MICJsl JITHROrO HacTymy. / TArHyTbesa Koiii 3amacHi. /
[IleGinp cunkuii 3 0OBAXHIJIOT0 HACUMY — / BCE, [0 3aBMEPJIO 3
OCeHI Ha 3uMy, / BCe, IO BITHOBUTHCS MO BecHi. / Jle
MPUBOK3aJIbHA 3 JIBOMa HEBIJIOMUMH / 1 3TYCTOK MOBITPSHOT
ripkoti» (Kaman, 2023: 48). MOTHB IOBEPHEHHS OJOPOKHIX
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K MPOSIB Ha/lii CyroiocHui 00pa3y coHIs B noesii «JlocraTHbo
0oisiue»: « TOBEPTAETHCS COHIE JIO PAaHKOBOTO MicTa, /
MOBEPTAIOTHCS MOTITH HA XOJOIHI MEPOHH, / BUXOIATH 13 HUX
MOJAOPOKHI, / IO TOIXaJud 3BIICM KOJHUCHh Ha3aBXIu, /
001MaroTh THX, XTO Ha HUX Y€KaB, / OMIYKYIOTh I1aM’SITh CBOEIO
mo6oB’10» (XKaman, 2023: 68). JIokycu MiCBKOTO XpOHOTOITY €
YaCTUHOIO ICTOpil JIPUYHOTO Tepos, I SKOTO BaKIMBO
MIPOrOBOPIOBAaTH TONOBHI pedi: «[loB3 BigauX IUTHHCTBA 3a
MPHUBOK3AJILHAM MYPOM / 1 IIKOJAPCHKE KPECICHHS HEAUTHHOI
LIEPKBH, TIOB3 JIOMH Ha ropi, B SKHX MpOpi3aroThcs / credia
XJIOMYauuX JAMKHX TOJIOCIB, / 1M TepIIMM CHIry, O3Hauyh
HAaIly IPUCYTHICTh / y KHU31 TIOBEPHEHD 1 IPOBO/IIB, / y HIYHOMY
peectpi moboBi» (Kanan, 2023: 63). Jlokycu ypOaHiCTUIHOTO
XpoHoiy B 30ipii «CKpUITHUKIBKa MPeACTaIeH] IPOMHUCIOBOIO
30HOI0, JIETOBHILAMHM, III0 ACOILIIOIOTHCS 13 BIYHOIO 3MIHOIO
ce30HIB: «BIUHICTb JIHIIACTHCI MiXKce30HHOIO0. / HeGo Haxn
MIPOMHUCIIOBOIO 30HOIO / 3 TTAaXOM HaJ PiYKOBUM ITOJIOTHOMY
(Kaman, 2023: 50); «CtosTh neTOBHUINA, HION POST, / HA AKHX
BUKOHYIOTH (opTenianHi koHueptu» (Kanan, 2023: 51).

Motus wmicta B moesisax C.Kamana, po30ynoBaHO B
01011 HOMY KOHTEKCTI SIK Mi) PO MOLIYK «3eMJIl 001TOBaHOI»:
«I xaii Oyne BiyHMM 11e# ramip y cepeamicti. / CoHle ocijae B
TEeMHOMY JIMCTI, 1 TAKOIO TIOBYAJBLHOIO € MTAaluHa TiAHICTh / |
HaM HeMae Kyau itd. Ham noOpe Tam, Je MU HapOJHUIUCH)
(Kanan, 2023: 33); sx Mid mpo BTpaueHuil pail: «Brpauene
MICTO, KUJIbKA ICTOPIM, / TyX IHCTUTYTCHKHX ayauTOpili, / HEOO 3
TPUBOXHUM TNTAIIMHUM TiepoM. / CIIOBO BUTHAHHS — JIETKE i
HEecCTepIiHe, / 1 Bce, 110 JIMIIAEThes mics Tebe, — Im'sATa KOs,
Tpetiit nepon» (Kanan, 2023: 26).

Otxe, C.XKaman y 30ipui «CKpHUIHUKIBKa» CIIOBHA
aKTyaii3yBaB ypOaHicTHUHI MOTHBH. [IpocTip micTa B moe3isx,
YBHUPA3HIOIOTh KJIIOUYOBI MOTHMBH: O€3J0MHOCTI / MMOBEpHEHHS,
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JOPOTH, MOIIYKY; JIOKYCH: KOMYHAJIBHUX KBapTUP, MPOXiTHUX
JBOPIB, IIKUIBHUX KOPHUIOPIB, IHCTUTYTCHKHX ayIUTOPIiH,
KHUTapeHb, BOK3aly, MPOMHUCIOBHX 30H, JeToBuml. JIokyc
BOK3aJly BepOalli3yeThcsi B 00pa3ax-CUMBOJIAX: MEPOHY, KOIIii,
MOCTIB, BaroHiB, MOTATiB, MPUBOK3AJIBHOI TI0MI. MOTHUB MicTa
B noe3isx C. XKanana 3ByunTh y 0i0miifHOMY 3Ha4Y€HHI SIK Mi(
PO MOIIYK «3eMiIi 00iTOBaHOI», sIK Mi() MO BTpaueHH paii.
Jlipuunuii repoit ypOaHICTHUHOI mMOE3ii MHTLS, JOJAI0YU
MPOCTip, CTAE HEBIJ €MHOIO YACTHHOIO MICHKOTO JTaHIIA(TY.
O.Ilap 3a3mauae, mo y TtBopuocti C.XKamana
pyOixuux Ta 2000-x pokiB 0i0miifHKI 3MiCT HAOyBa€e BUPA3HUX
MOCTMOJCPHICTCHKUX 3aCajl — «T€aTpalbHOCTI, KapPHABAJILHOCTI
i BimnmoBigHOI (pyHKIII — TpaBEeCTIFOBATH «BiUHI» I[IHHOCTI B
cyuyacHe mucrentBo» (Iad, 2010). Bukopucranus 6i6miiHuX
CIOXKETIB, 00pa3iB 1 CHMBOJIB JJsi aBTOpa CTajo OJHUM 3
TpaJULIHNX eIeMEHTIB, 03HaK cTiio. Y TBopyocTi C. XKanana
BaroMiCTh XPUCTUSHCHKOI 0OPa3HOCTI MOCHIIIOETHCS 3 KOXKHOIO
HACTYMHOIO MOETHUYHOIO 301pKOr0. AHaNI3ylO4M MOTHBH M
oOpasu cyuyacHoi ykpaiHcbkoi moesii, T. Tpoxumenko
CTBEP/XKY€E, IO «PO3MOYABIIM CBIM MOETHYHMHA HUIAX SK
HOHKOHQopMicT 1  Oyntap, JKaman HuHI  yacTimie
30CepeIKY€EThCS Ha BIYHUX MUTAHHSAX, 3aM03UYYI0YH 00pasu i
MotuBM CBsitoro IlucekMa ¥ XpUCTHUSHCBKOI  iCTOPIi»
(Tpoxumenko, 2016: 410). [ToenHaHHS TOPOCIOTO i AUTSIUOTO,
000B1 1 BIJIMOBIAAIBHOCTI MMPOCTEKYETHCS Y BIpIIax 31 301pKu
«CKpUMHHKIBKa» 1 MOXe pO3TIsAfaThcs K  BHpas3Ha
PEMIHICIICHITiS €BAHTEIBCHKOTO: «ICTHHHO Ka)XXy BaM, KOJH HE
HaBepHeTech 1 He Oyzaere sk AiTH, He BBiigere y LlapcTtBo
HeGecne» (Mrt. 18:3) (€Banrenmie Big Marsis). itk
3’SBISIIOTHCS B XYA0KHBOMY HPOCTOPi 30ipKH TOCUTH YacTO —
npi i HaiBHI, K y oe3ii «biguuii mecis gitei»: «bo quTsanm
rOJIOCOM Kpallle BUKPUBATH YyXKy HEIUPicThb. / I'onocom, SKkum
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IPOCSTh COJIOJOUIIB y OaThKiB, / M0 MPUXOAATH 3 POOOTH. /
I'onmocom, sikuM TOBTOPIOIOTH reorpadivni Ha3BH, / KOJU CBIT
obepTaeThecsl HAa Beceny AUTsIdy aTpakiito» (XKaman, 2023: 27).
BoHu cTOSITH Ha MOPO31 JKUTTS, HA HYJIBOBIM TOYIN BIIIIKY H
o0uparoTh s cede nuisix: «l miuiiTku — HapBaHi, 3araakosi — /
HE MOXYTh JIOMOBUTHCS MOMDXK co00t0. / | ik iM Ha3BaTH 1ei
3TyCTOK y MOBi, / SIKHi BOHM 3BUKJIM Ha3WBATU JIOOOB’I0?»
(Kanman, 2023: 13). C. Xanan He imeanizye CBOIX MaJIeHbKHX
CllyxadiB, BIH yTilIae, MIATPUMYE, TPOMOBIAyE U 00iise
BUHAropoJly TUM, XTO JIMIIUBCS BIPHUM CHUIBHOTI MapriHaiB:
«XpoHika, 3Ha4eHa KpHUMiHAJIOM. / SIHrOJIM XapKiBCHKHX
KOMyHalok. / MydeHukn mnpoxigHux aABopiB. / HixHi
TyOepKyJbo3Hi JiereHi. / Hagro ocBiueHi, HaaTO CMHpEHHI.
Panicte, sxoro mnepexsopiB» (Kaman, 2023: 25). Bracwe,
(GyHKIIS oeTa SKpa3 1 oJsArae B IpUrajayBaHHl MUHYJIOT0, adu
30eperT KOJIEKTUBHY IaM ATk, 1 MPOIJIAJaHHI B MallOyTHE sK
3aropyKy HETEPEBHOCTI TTOKOJIIHb: «A 3a CTIHAMH KBapTally BCE
3aBMepiio. / | BUHOrpaa mpu CTiHI pocTe XUMEpPHO, / 1 KaMiHb
Ollie B COHAYHOMY IpPOMIHHI, / 1 HIXTO He 3abepe B Hac
MPO30PICTh a0ETKH, / 1 IITH 31 CIIEKU BXOAATH A0 IIEPKBH, HEMOB
aJIenTH, 1 MM 3aJIMIIAMOCS Ha3aBKIu TIHIMU Ha KamidHi. / I xaii
Oyze BIYHUM 1ie ramip y cepenmicti» (Kanan, 2023: 33).
O06pa3 BHWHOTPAJAHUKIB TIOCEpE] 3UMH U TOCTIHHE
HaraJlyBaHHS MIPO 3MiHY CE30HIB 1 MPO KAJICHJApP SIK BAKIUBY
CKJIQJIOBY pedmirii B 30ipii € 4acTHHOI O10JIIHHOTO MOTHUBY
BIJIPOJKEHHS i HacaMIlepe] acoIlitoeThbes 13 Icycom Xpucrom.
BuHOrpag y XpHUCTHSHCTBI pPO3IJISIIAETHCSA IEPEeayciM  sK
eMONiemMa MOPSITYHKY U BIIPOIKEHHS, TOMY BUHOTPaJHA JI03a
300pakyBajiacsi Ha CTapOAaBHIX XPUCTUSHCHKUX TPOOHHMIISX, HA
¢dpeckax pHUMCHKMX KaTakomO 1, Ti3HIile, HA LEPKOBHUX
BiTpakax i napcekux Bopotax (BoitoBuy, 2002: 430-431). Sk
CUMBOJI ICTMHH, BHHOTPAJ HATSIKa€ Ha ICTHMHHICTh BYCHHS
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Xpucra, a BUHOTPAaJHHUIA CIK acoLiloeThes 13 Boxoi KpoB’io
(BoittoBuu, 2002: 66-67): «MideHHii BUMY4YEHUH YOJIOBIK, /
CXOKMH Ha BUHOTPAAHY J03y. / IcTopito 3pamkye TpeMTiHHS
MOBIK. / Bi3bMU 3 MOiX PYyK 110 OTPYTY — S IMOTIM 1€ IpUHECY. /
Ax, i micTa, 3a0yTi 60roM MicTa — / HiXkHI, IK BHHOTPaIHUKH
o 3umi» (OKaman, 2023: 24). MoTuB BiApOIKEHHS B 301pIii
OTIPUSIBHCHUH 00pa3aMu-CUMBOJIAMHU: BIHKOM 13 KOJIOYHX
TposiHA (aaro3is Ha TEPHOBUU BIHOK), STHAM (BIACHIJIKA JI0
HapO/DKeHHA XpHcTa B sicnax): «J{oOpwii 4OJOBIK y BIiHKY 3
KOJIOYMX TPOSHJ / TpUMAa€ B pyKax Micdllb, Haue srHs. YyTu
BeUipHill cmiB i3 30;m0TUX Bepana. / KoxkeH mae cBiif musix. /
Koxen ine naBmannas» (XKanan, 2023: 24).

VY noesii «Bce sk 6yno» C. XXanan, po3MipKoByIOYH Hal
ceHcoM OyTTs, Biacunae Hac a0 Cesroro Ilucema: «Yac
TOBOpPUTH 1 yac momuparu. / CBiAKH, OJHOJITKU, EMITpaHTH, /
JIEMOHHU CIIOMHHIB 1 CHOBHAIHb. / XJ110 HaIll MIOJEHHUH, OCBITa
3arajibHa, / cTpuMaHa 1my0Jiika MPUBOK3albHa, / 1110 ePEXOAUTh
13 cBiTia B TiHb» (Kanan, 2023: 26). Lle BupazHa peMiHiCLIEHITis
Ha psaaku Kuurm Exknesiacta 31 Ctaporo 3amnoBity: «Ycbomy
CBiH yac, 1 yac ycskii peui mijg HeOOM: yac HApOKyBATHCH, 1
Jac MMOMHPATH; Yac HAca/pKyBaTH, i Yac BUPHBATH MOCAKCHE;
yac yOuBatH, 1 4ac JiKyBaTH; 4yac pyiHYBaTH, 1 4ac OyJayBaTu;
yac IUIaKaTH, 1 4Yac CMISTHCS; 4Yac PEMCTBYBaTH, 1 dac
taHioBaty (Exki. 3: 1 )» (Exknesiscr).

Y moesii «bpene cHIrom BepTenmHa Xoja» TOET
MEPEOCMUCIIIOE  OIOMIiHY ICTOpPiIF0 MOOUTTS HEMOBIAT —
BOMBCTBO BCIX HOBOHApPO/KEHUX JMITeH YOJIOBIYOI CTaTi y
Budueemi 3a Hakazom naps Iposa, mo6u 3uumutu Icyca, — sixa
po3Kka3aHa B pi3aBsaHIN icTopii €Banrenis Big Matsig (Mt 2:16-
18) (€Banremie Big MartBis), Kpi3b NPU3MY ChOTOJCHHS,
aKIICHTYe yBary Ha O€3HEBHHHUX JKEpPTBaX pPOCIMCHKO-
YKpaiHChKOI BifiHHM: «AJle MIKOAa IiTeH, Tak IIKoJga JITEH.
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[Ixona. Io iX TopkHyacs 1s / icTopis, 0e3 moyaTky i KiHIs, /
icTopisi yyJec 1 JuX, UIKOJAA, IO MOJIOIOTh caMe Ha HUX»
(CKaman, 2023: 91-92).

[Tomopoxx BOJOIO, IO TPAAMIIMHO AaCOLIIOETHCA 3
MEepexo70M BiJl CBITYy >KMBHX J0 cBiTy MepTBUX (BoiiToBuy,
2002: 83-84), — nackpizna metadopa 30ipKH, sika IMOB’s13aHa 3
MOJIONIAHHSIM CTpaxy cMepTi: «I Ti roBopuin “nam’ate”. I Toxi /
CTYIAa€ TiHb TBOS MOHAJ BOJIOIO, / 1 TEMiHb MEPeNuTa Mo BOJII,
BXKE POOUTH MOBY THUXOIO i TBEpIOIO, / 1 IyIIi, HaYe CBIAKH Ha
Cyqi, / HaJlsIKaH1 PamnToOBOIO X0J010. <...> | mie He 3Haenl, 110
9eKae TaM — / 3a IePex0/I0M, 32 TOHKUM MTPOMIHHSIM, / 1 TBOPHII
MexXi TiHaM 1 cBitam» (PKaman, 2023: 32). Biarak, mompu
YCBIIOMJICHHSI HEMHUHYYOCTI CMEpTi, OJHHM i3 TOJOBHHUX
610miiitHuX MoOTuBIB 30ipku «CKpPHUITHHMKIBKA € TOIIYK MOBU
m000BI, BiHANACHHS TOJIOCY, SIKUW 00’ enHye BCiX: «Bce mano
cTatucs Tak. AJDKEe 1€ s TOBOPHUB: / HaMHu 1 Jalli TOBOPUTH
mo00B, SK €IWHA JOCTYITHa MOBa, / MOBa HIMHUX, MOBa
3HEBIPEHUX, MOBa JOPOCIHX, / MOBAa TUX XTO HaliMEHIIIE BIPUTh
/'Y MOXIJUBICT MOPO3YMITHChb, / BCl CBOI CYMHIBH, BCI
nepexonanus» (Kaman, 2023: 83).

CumBon boropoauiii BTijieHH moeTom B 00pa3i BariTHO1
KIHKH, 5IKa € cBiM4eHHsIM boxoi m000Bi1 10 ykpaiHIiB 31 Cxoxy
oTpy Bee: «BariTHa iHka cx0ka Ha KHUTY 3 MPOJIOBKCHHSM.
/ CoHIle HaJ MICTOM THIIAETHCS BIACHUM MOXODKEHHSIM. /
[TumaeTtscs TuM, 1m0 BoHO 31 Cxomy. / Ha cxomi 6uibiie, aHixk
Oyab-1e, IiHyeThes BipHICTh. / bor ichHye. [llonaliMeHie icHye
ioro iimMoBIpHICTE. / [IloHalimMeHIIe iCHY€ HOTO JTI000B 10 IIHOTO
Hapoay» (PKanan, 2023: 32).

T. TpoXHUMEHKO BBa)ae, 0 «HEOTHOPA30Ba 3rajika mpo
I'ocnoga ta ¢peHoMeH M1000B1 — O0KECTBEHHOT Ta JIOACHKOI y
TBOPYOCTI YKpaiHChKUX MOETIB Apyroi mojgoBuHU 2000-X pokiB
— MPUBOAWTH 10 AYMKH, IO, TMOMPU YaCTO JEKIApOBaHY
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AHTUPENITIHHICT Cy4acHOi YKpaiHCBKOI JiTepaTrypu, aBTOpHU
0OCTOIOIOTH  BIIACHY BEpCil0 B3aeEMHH 13  AOCOIIOTOMY
(Tpoxumenko, 2016: 421). Jlipuyauii repoil y moesii «A och
3UMa IBOTO POKY pOOUTH JepeBa TbMSHUMH» 31 CKEICHCOM
CTaBUTHCS JI0 TPAIUIIHHUX IIEPKOBHUX YCTAHOB Ta OOPSIIB: «A
10 1e 3a JIIJU BiTalTh 0oke HapokeHHs? / Lle mromam, sxi
HA3WBAIOTh XpUCTHsHaMu. JloOpi HacmpaBi JIIOAM, JOKH HE
nnerbcs npo npormenus» (XKaman, 2023: 56). I'epoi C. XKanana
OoOWparOTh CBi NUIAX OOTOIM3HAHHS, TOJOBHUM MEXaHi3MOM
SKOTO € po3MoBa a00 MOJHTBA, IOKIUKAaHA BUBUILHUTH
0COOMCTICTh BiJJ HOPM Ta YCTAaHOBOK, IO NAaHYIOTh Y
cycninabCTBi: «BeiM mko/a nporo vonosika. / Bei goope 3HaroTh
fioro Mopoky. <...> Bcim mkopa, mo 1e Bigoynocs. / koxa,
mo ioro He mopsAtryBanu. / besmopagne Oaratoromoccs, /
Oe3HafiiHi ripki putyanu. / Houi nosri. CniBu cy06oTHi. / Bei
MU pasoM. Bei mu camorthi. <...> Ckinbku Oyne m1o0o0Bi i
ckopbotu. / Yac moBepratucs no podotun» (Kaman, 2023: 120-
121).

Hagits konu B noesii C. XKagana irypytoTs o0CTaBUHU
Ta 00pa3u 00’€KTUBHOTO CBITY Taki, SIK 3UMa, MicsIlb, BOJA,
pu0a, BOHH 3a3HAIOTh OUyTHEHHS, OCKITBKH
HaWTPOAYKTUBHIIIKUM CIIOCOOOM OCMHUCIECHHSI HIMCHOCTI Jis
[0eTa CTa€ KOHCTPYIOBAHHS Mi(OMOETHYHOT PEaTbHOCTI:
«bpene cmepth. 3uMoBa nopa. / JliBuit HU3bKH Oeper JHimpa.
/ 3onotuil mepetuH Hi4uHOI piku. / Bee sk 3aBxnau. Bce
HaBnakn» (XKaman, 2023: 92); «A 4uM 11 3aTis 3 KOJSJIKaAMHU
3aBepmuThes? / 1llo moTiM 3aMmuThes 3a criiBaMu ¥ TAHIISIME?
/ € KinbKa HaHOUIbII YBaXKHUX, / SIK1 BCE 3aMMHUCYIOTh MEPIIUMHU.
/ Sk BOHM BCe HaIlUIIYTh, TaK 1 BIAYUTAETHCS. / A OCh CKaXKyTh,
MICALlb JAMXA€ JIETeHSAMU NPOOHTHMHU. /| A T]e OCh 3UMOBOTO
coHIl HauTamada kutuiisy (JKamgan, 2023: 56).
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JIroboB, Bipa Ta BIAMOBIJAIBHICTH TaKOX € TUMHU
MOTHBaMH, II0 HUMH TEpelHsTa cyyacHa yKpaiHChKa Moe3i,
3okpema i mipuka C. XKagana, y sSKiil mopsij i3 enaTaxHICTIO Ta
CIpo0O0I0 JEKOHCTPYKIII TPaJAMIIIHHUX PENIriiHUX YSIBJICHb
MaHye He aTeiCTHYHE CBITOCHPUNHATTSA, a HATXHEHHHMU nagoc
oorocminkyBaHHs: «JI[F0OOB, CKaXXyTh, BUPOCTAE 3 OOJIIO, / TOMY
He Oiiitecs, mo Oomitume: / Oyno 6 oMy O0ITH, CKaXITh, OyJI0
6 yomy Outucs» (XKaman, 2023: 56).

OTtxe, y 30ipui «CkpunnuukiBka C. XKaman 3amo3udye
o6pasu it MmotuBu Castoro [Tucema. 3 MOTUBOM BIJPOJIKEHHS B
Moe3isIX MOB’si3aHI 00pa3u: BUHOTPAAy (J103a, BUHOTPATHHUKH,
BUHO), KajeHaaps, ArHaTH. MOTUB mepexoy ONpUsBICHUI B
obOpazax Bomu: piuku, o3epa. CumBomamm Croacutens
BUCTYMAaOTh 00pa3u: pulu, BiHKA 13 KOJIOUUX TPOSHII.
Hackpizaumu motuBamu «CKpUITHUKIBKW» € MOTHBH JIOOOBI,
BipH, BIANOBIJAIBLHOCTI, BIMHAWACHHS TOJOCY AJIA HAIMCAHHS
BJIACHOT iCTOPIi.

Pi3HI CTOCYHKHM JIOAMHU N CEpelOBUIIA YTBOPIOIOTH
CBOEPIHY CUCTEMY KaTETOpii, K1 XapaKTepU3yloTh IpodiieMu
OyTTs JIIOAWHM 1 K1 NPUHHATO Ha3UBATU MOAYCaMM OYTTd, 4u
MOJyCaMH €K3UCTEHIIT, Un eK3uCcTeHIianamMu. CUTyalli€ro, KOJIu
NPAaKTUYHO BCl EK3MCTEHIIaJM HaOyBalOTh MaKCHMAaJbHOTO
OTIPUSIBHEHHS, TIOCTAE BiifHA. B ymMoBax jperymanizariii J101CbKO1
0COOUCTOCTI cTae BKpail Baxko 30epiratu eleMeHTapHI pHcH
JIOASTHOCTi, Ha KOPHCTh YM TPOTH SIKOi JOBOIUTHCS POOUTH
BuOip. [Ipobnemy Takoro BUOOpPY, 3aCHOBAHOMY Ha OJIBIYHHX
JIOJCHKUX CcTpaxax 1 oOmexxeHHsx, 3manboBye C.Kanman y
30ipui «CxkpunuaukiBka». Ha nymky C. XKanana, noesist BOEHHUX
MICALIIB, «HAMHCAaHAa PI3HUMHU aBTOpPaMH, 3  PI3HUMH
IHTOHAIIISIMA, MOBJIEHA PI3HUMH TOJIOCAMH, BCE 4YacCTille
HaraJye XpoOHIKYy, PpemopTaxi, TBOPEHI JTUBHOI KPHXKOIO
MOBOIO — MOBOIO 3JIaMy €I10X, MOBOIO 4aciB BETUKOTO MIEPEXOY,
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TipKOTO 3aBMUPAHHS MTOMIXK KHUTTAM 1 cMepTio» (XKaman, 2023:
136). 3maTHICTh MOBH ONPHSABHIOBATH HAWCKIJIAIHIIII MUTAHHS
OyTTs BHCBiTIeHa B moe3ii «3 yciei mitepatypm»: «3 yciel
JiTepaTypu / 3 yCiX MOMIJIMBOCTEH MOBH / OCOOMCTO MEHE
3aBXK/U [IKABHUIIM CJIOBA, / IKUMH 3BEPTAIOTHCS / IO TIOMEPIIUX.
/ Hibu cipaBai MOKHA CKJIACTH PEUCHHS, / 371aTHI TPOOUTHCS B
pamioedip cmepti» (Kaman, 2023: 17).

Y 306ipui  «CkpunnukiBka» C.XXamaH BHUCBITIIIOE
KOMIUIEKC TpoOJeM, MOB’S3aHUX 13 JKUTTSM Ta CMEPTIO —
OJIBIYHUMHU aHTaroHicramu. lloeT yTBepmKye HIyMKy, IO
CMEpTh — IIe HE Te, YOTO MOTPIOHO OOSITHCS, BOHA 3HAXOIUTHCS
3aBXK/IU [TOPYH 13 JKUTTSM, IKY MO>KHA HaBITh HE TOMI4aTH, KOJIH
BiJUyBA€II MO-CIPABKHBOMY CHIbHY JTIFO00B J0 KUTTA: «OKHUTTS
3anoBHIOE co0010 Bee. / [lepeayciM — Halll cTpax nepes CMEpPTIO.
/ [Tepenycim — Halry 3QJICKHICTh BiJI
nocsigy» (Kanan, 2023: 17). Jlipuunuii repoit He Mae 1Tr031H
11010 TIEPCIIEKTUB CBOT'O ICHYBAHHS TI1]T Yac BiiHH, aJie BAAETHCS
710 TI3HAHHS BIYHUX I[IHHOCTEH: «B KpaiHu 3aKiHUyIOThCS O1HIT1.
/ Ane He 3akiH4YyeThCcsl NOBiTpsA. / | 1 3amaguHa cBiTIIa —
rocCTpilla HOXa, AJie 1Ie He NMOMITHa MexXa, / 1 CMepTh 1Ie He
nomitHa. / IlpocTo Taki TempsiBa 1 3uma. / Ti koro Tu iro0ul,
3HAIOTh: yce Henapma. / [ B cMyTKy IXHbOMY € IPUCMaK OKHHH.
/ Tomy mo B cioBi “cMepTh’ 1 B CIIOBI “mM0O0B” / Hemae
CHUIBHMX 3BYKiB, 1 HaM o00oM / mami 3 [HUM KUTH»
(OKanman, 2023: 88). IlepconidikoBanuii 0o0pa3 cMepTi, SKil
HezatumiHo cepen ckuBuX, C.XXaman omnpusBHHMB y BipiIi
«bpene cuirom BepremHa xoma»: «Tak OGarato 4ymec 1 nux. /
CwMepTi He3aTUIIHO cepe )kuBUX. / CMepTh He 3BUKJIA, 1110 BOHA
gyka. / CmepTh 3BHKIA, mo € Mexa» (XKaman, 2023: 91).
[epexin nipuUHOTO TEPOs 31 CBITY KUBUX JIO CBITY MOMEPIUX
CYIIPOBODKYE «H00pUii 60T», IKUIi JoroMarae moJojaTH cTpax
cmepTi: «JloOpuii 6or nepexoay nputpumae 3a pykasn. / CBiTiO
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3 TOro OOKy Take reky4e, sk TyT. / Baxiusime XTo Tebe mouys,
a He KOro TU rykaB. / € JuIiie oAMH MOTHB 1 OJUH MapLIpyT»
(OKanan, 2023: 44).

Cenc Oyrrs JnipuyHoro rteposi B «CKPHUITHHUKIBII
CIIOBHEHMI CBiTJIa, IO 3/JaTHE MOOOPOTH OyIb-SIKU CTpax:
«XTO B TaKl 4Yacu FOBOPUTHME / PO CTpaxX, / XTO TAKOi OPU HE
nmocopoMuthest / 6osituck? / Hac 3ananro Garato ajis crpaxy, /
HaM 3aHaaTo Gararo Oyno / mapoBaHo, / a0u He 3HANH, / UM TIO
HaC WIOCh 3aMMIIUTHCA.<...> Komm Tak Oarato cBitna /
HapOJHKYETHCS BiJl MIPOCTOTO MIPOMOBJISTHHS
imen» (XKanan, 2023: 95). V 36ipui  C. XKaman migkpernoe
Tpari3aM iCHYBaHHS JIPUYHOTO Tepos 3a JOMOMOrow 00pasiB
Mmicusg-iyctku: «lllock Tam Oyiio — B MicIIi, SIKOTO HEMae, B Tii
MyCTOTi, / y IOBrOMY, BUTOBOPEHOMY MPOTHU HOY1 KHUTTI, / Ha
MICLI IpoBaiy, mocepea nam’sri, 10 moBuans. / [llock Oyio me,
Kpim JokopiB i moBuanb» (XKaman, 2023: 15). CBoboaa Bubopy
JPUYHOI FepoiHi B IIbOMY MiCLlI BU3HaYeHa caMOTHICTIO: «Komu
BOHA NMPOKHJIAETHCS MEPIIOIO M TUXO He, / 1 HIY0ro He TOBOPUTH
oMy mepen TUM, SIK MiTH, / OCKUIbKM HE 3HAa€ I1e CJiB / Ha
O3HaYeHHsI OIUHOKOCTI, camoTn» (Kaman, 2023: 16).

V¥ 30ip1i HassBHUN MOTUB OYHTY POTH CMEPTI, OCKLIbKH,
Ha JYMKY JIpUYHOTO TIepos, BapTO TpPUMATHCA 3a «TUIKY
roJIOCY», 3aKOPIHIOBATHUCA W TpOOMBATHCA: «AJie HaBITh IO
CMEpTI MOBa € BaXJMBOIO. <...> Bu, 1o ckiagaerecs HUHI 3
BIIJTYHHS, / BU — HUHI BUIIOBHEH1 THUIIIEIO, / TOBOPITH, HY XK 00,
TOBOPITh, / TOBOPITh TPABOIO, / TOBOPITH TAMOPO3310, / TOBOPITH
mupurentamm» (XKaman, 2023: 18). Moayc OyTTs JTipHYHOTO
repos 31 30ipku «CKpPUIMHMKIBKa» MPEICTaBICHUH MOTHBOM
60poTebu cBiTia 1 TempsiBu: «lllenporo € TBOS MPUCYTHICTD,
TBOSI PO3JBOEHHICTH Y CBITII i TeMpsiBi. / [lounHaeThCs AiiicTBO,
BIJICTYIIa€ MOPOK. / MPOMIHb HAJIAMYETHCS B OIll, / poOJIsIIn
KUTTS He30arHeHHUM. <...> B T001 HEMa€e HiYOT0, KpiM CBiTJIA.
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/ B 1001 Hemae Hiuoro, kpim 3Byudans» (JKaman, 2023: 20).
MoTuB 60poThOHM CBITIIAa 1 MOPOKY JOITOBHIOE MOTHUB HAJil: «BCE
BIXKE MEPEUJICHO, / 1 CTpax JHUIIUBCS 1033y, MOB CIIaJIeHE MOJIe,
/ 9ac TpOMHSTO TaM’ ITTIO, SIK BOJIOMMY TEIJIOM, / CJIOBO “Hafis”
Ma€ MPUCMAK CBHHIIO, / TMPHCMaK 3MMOBOTO BHHOTPAILy»
(OKaman, 2023: 54). OkpiM 1MX MOIYCIB OYTTS JIIPHYHOTO
repos, 30ipka TpPOHM3aHA MOTHUBOM JIO0OBi: «JI1000OB
3aiimaeThes  mroapMu» (XKaman, 2023: 21); «Toxmi 3 mro00BI
HapODKYIOThCs Micta. / Tomi TBOPUTBCS TEKCT, SIK MICTO,
oOpocrae mkonamu 1 TypOOTOO, / 0OpOCTaE TpaMBasiMK»
(OKanman, 2023: 103). Bo3BenuueHHS LBOIO EK3UCTCHIIATY
NEPEryKyeTbCsi 31 CKOBOPOJAMHIBCBKUM adopusMoM: «Yce
MIPOMUHAE, aje HANPHUKIHIII BCHOTO 3aIMINAETHCS JTIOO00B. Yce
MIPOMHHAE 33 BUHATKOM bora i 11000B1».

OTtxe, cepel eK3UCTEHIINHUX MOTHBIB y 301pIll moe3ii
Ceprin  XKanana «CKpUITHHKIBKa» TE€pEeBa)KalOTh: MOTHUB
MIPOTUCTOSIHHSL KUTTSI U CMEpPTI, MOTUB OYHTY NPOTH CMEPTI,
MOTHUB Tparizmy OyTTs, MOTUB BUOOpY, MOTHBH HaJii i J1I000BI.

BucHoBku

OTOX, y cTaTTi MU BUJUIAIIM 1 ITpOaHalli3yBajd OCHOBHI
MoTuBHM noetnyHoi 30ipku C. XKanana «CKpUITHUKIBKaY, SIK-OT:
ypOanicThuHi, 0107iiHI, €K3UCTEHIIHHI. YCl BOHH TMO€IHAaHI
JEUTMOTHBOM «MOBHY», SKHH POOUTH MOKJIMBHM O3BYUYCHHS
ictopii ykpaiHuiB rojocamu JipuyHuX repoiB. Cepen
yMi3HaBaHUX MOTHBIB, SIKI MEPEXOAsTh 31 301pKH 10 301pKH,
C. Xanan BUKOPHUCTOBYE ypOaHiCTHYHI MOTHBH.
HaiiBaxknmuBinmi 3 HUX, K1 TO3BOJISIFOTH OKPECIUTH TOIIOC MICTAa,
Je W po3ropTaroThes 1CTOpii JIPUYHUX TepoiB, 1€ KIIOYOBI
MOTHBH: O€3/JOMHOCTI / IOBEPHEHHSI, 10POTH, MOMIYKY. OaHIUM
13 TOBTOPIOBAHUX JIOKYCIB Y « CKPUITHUKIBIII» € JIOKYC BOK3aly,
10 MPUMaHHUK ¥ 1HIIMM 301pKaM 1moeTa, 30KpeMa MpUCyTHIH y
«Kutta Mapii», BiH onpusiBHEHUH B 0Opa3ax: MepoHy, KOJIii,
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MOCTIB, BaroHiB, MOTSTiB, MPUBOK3AILHOI IIJIOIII T CHMBOJII3y€
BTpaYeHUH JiM, ITEpEeXia 10 HEB1IOMOTO MalOyTHROTO 1 HAJIIO
Ha TIOBEepHEHHs Ha barpkiBmumHy. TpaaumiiiHO MOTHB MicTa B
30ipui C. Xaman 3mamboBye sgK Mid PO TOMIYK <«3eMIIi
o0iToBaHOi», sIK Mip Tpo BTpadeHUH pail, NpUTAMaHHUN
MOe31sIM, 10 IPHUCBSYEHI POCIMCHKO-YKpaiHCHKIM BilHI, IO €
MPOJOBKEHHSAM Oi10MIMHUX MOTHBIB TPUCYTHIX 1 B paHHIN
TBOpuoCcTi MUTHS. JlipuuHuit repoit ypOanicTuyHOi moe3ii
aBTOPA, PyXalOUUCh MICTOM, CTA€ OT0 HEBII' €MHOIO YACTHHOIO.
VY 306ipui «CkpunuukiBka C. JXKanan 3ano3ndye MOTUBH
XPUCTHAHCHKOI icTopii, AK-0T: HapokeHHs Icyca Xpucra («A
OCb 3UMa I[LOTO POKY POOHTH JepeBa ThbMSHUMUY), PO3I ATTS
Boxoro Cuna («MideHHH BUMYYEHHH YOJIOBIK», «Bemukwmii
3aJIyM 1 MyIpiCTh BEIIMKa), MOOUTTS apeM IpoaoM HEMOBIISIT
(«bpene cuirom BepTemHa Xxoja»). biOmiiiHi MOTUBH B 30ipii
yBHpa3HIOIOTh o00pa3u: bora («/JoOpuit Oor mnepexony
MpUTpUMAE 3a pykaB»), Icyca Xpucra («MiueHuid BUMy4YeHUN
qosoBik»), [[iBu Mapii («BariTHa *XiHKa CX0Xa Ha KHHTY 3
npojosxeHHaAM»). C.XKanman axtyanizye O10JiiiHI CHUMBOJIU
(BUHOTpaa, KaleHmap, SATHsS, BoAa, puba, BIHOK i3 KOJIOYHX
TPOSIHI), pOOUTH iX aBTOPCHKMMH, BII3HABaHUMHU. Y
«CKpUITHUKIBII TOET ipOHIYHO 3MaIbOBY€ IIEPKOBHI pUTYyalIn i
TpaauLiiHI yKpaiHChKi o0psmu: PizaBa («A och 3uMa IBOTO
pPOKy poOHUTH JiepeBa ThbMSIHMMU», «bpere CHIrom BepTenmHa
xona»), Benmukoaus («Benukuii 3a1yM 1 MyIpiCTh BEITHUKAY), ajie
pasoM 13 TUM CTBEp/UKY€, IO LIEPKOBHMU KalleHIap €
3aMOPYKOI0  BIIPO/DKEHHS KUTTSA. Ycl  O10JiifHI MOTHBH,
npeacTaBieHi y noetnyHii 36ipui «Ckpunuukiska» C. XKanana,
o0’eqHaHI MOTHMBOM  JIFOOOBi, BIpW, BIJMOBIIATBLHOCTI,
BiJTHAWICHHSI TOJIOCY JIJIsl HAITMCAHHSI BIIACHOT 1CTOPIi.
Ex3ucrentiitai motuBu y 30ipii moesiii Cepris XKamana
«CKpUITHUKIBKa» MPEJCTABICHI: MOTHBOM HPOTHCTOSHHS
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KHUTTA 1 CMepTi, MOTHBOM OYHTY MpPOTH CMEpPTi, MOTHBOM
Tparizmy OyTTs, MOTUBOM BHOOpPY, MOTHBOM Haii ¥ JIOOOBI.
JlippyuHi rTepoi MUTLA TMOCTAIOTh Y CKJIAJHUX KpPU30BUX
CUTYaIlisIX POCIMCHKO-YKpaiHChKOI BiHHU. Y «CKPUITHUKIBITI»
HACKpi3HUM € MOTHB OOpOTHOM JKHUTTS 1 CMEpTi, CBiTJIA 1
TEMpSIBU. ABTOpP CTBEP/XKYE, III0 CMEPTh HE CTpAIIHA i MOPOK
MOJKHA ITEPEMOTTH, SIKIIIO BiTYYBA€NT TIO-CITPABKHBOMY CHIIbHY
m000B 110 KUTTA. MipKyBaHHS TIO€Ta TEPETryKYIOThCS 3i
CKOBOPOAMHIBCHKOIO CEHTEHIII€I0 MPO BAXKIMBICTH JIIOOOBI B
CKOPOMUHYIIOMY CBITI.
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B. AHTOodiliuyk
TATHCTBO BUDJIEEMCBHKOI 3IPKHA

Ko)XHOMY XpUCTHSIHMHOBI 1€ 3MalKy B Pi3HOMOBHHX
TEKCTOBUX BapiaHTaX BiJIOMe PaJliCHO-CBATKOBE:

Hosga panicTs crana,

SIxa He OyBaua,

Hapn Beprenom 3Bi3za sicHa

VY Bech CBIT 3acisia.

Komsinku — ouH 13 CHMBOJIB yKpaiHChKoro PizmBa. ¥V
CBOIll OCHOBI BOHH BiJI0Opa)KaroTh €JIHICTh HAPOAHOI TBOPUYOCTI
3 €BAHTEJIBCHKOIO ONOBIIII0 Mpo HapomkeHHs Cracurtens. Ix
TEKCTH, BaplaHTU MeJOJii 1 MaHepa BUKOHAHHS IIEPMaHEHTHO
MOANGIKOBYBAIUCS Y TOBIIAX CTOMITh, Ta HE3MIHHUM
3aJIMILIABCS iX TOJIOBHUI 3MICT — MOYYTTS 0€3MipHOT pajlocTi Bij
3BICTKM Tpo BTUIeHHs bora. OueBujaHO, mojaiOHE IyllIEBHE
MiHECEHHs MEepeXHBaB 1 BCECBITHHOBIJOMUHN YKpaiHCHKHUI
Myzpels I'puropiii CkoBopoa, KOJu IHICAaB:

AHrenu, 3HWKaUTECs, 10 3eMIli CIIyCKanTecs,

bor, 1110 COTBOPUB HaM BiKHU, )KUBE HUHI 3 YOJIOBIKOM,

CranbTe 3 XOpOM, BCIM COO0OpOM,

Becenitnes, amxke 3 Hamu bor!

[Toer 1 ¢imocod BHUCIOBMB HE IMIIE BCe3araibHE
peniriiHe 3axoIyieHHs, a ¥ rIMO0KO OCMHUCIMB MeTa(izuyHe
3HA4YeHHs HapOJDKEHHs1 XPUCTa, BJIacTUBE 0APOKOBiH KyIbTYpI.
VYkpaiHcbke 0apoko, TICHO TMeperyieTeHe 3 JIyXOBHUMH
LIHHOCTSIMH IIpaBoCiaB’si, cupuitmano Pi3ziBo 1 sk croraj mpo
MO/1110 MUHYJIOTO, 1 SIK MICTHYHE NIEPEKUBAHHS aKTyaJIbHOTO
3B 3Ky M HEOOM 1 3emiier0. Y cepelHbOBIUHIN 1 OapOKOBIH

https://doi.org/10.34142/2312-1076.2025.2.106.11
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TPAJHIisIX BOHO 3HAXOUIIO BUPa3 y YHCICHHUX (PiT0COPCHKUX
1 JIiTepaTypHO-MHUCTELILKUX TBOPAX, 30KpeMa y BepTernax —
HapOJHUX TeaTPAIbHUX TOCTAHOBKAX, 1110 TEPEHOCHIIH 010TiiTH1
nmoAii Ha YKpaiHChbKUM HalllOHAJTLHUN IPYHT.

Brinenns Bora i Moro npucyTHicTs cepes 3eMISH Mo
MOBEPHYTH JIIOJICTBY yTpaueHe B Exemcbkomy caay icTUHHE
OnaxkenctBo. bo ik «rak bor momro0Ous cBit, mo aaB CBoro
€munoponnoro CuHa, mo00 KOXeH, XTo BipuTh y Hboro, He
3aruHyB, ajie MaB XUTTS BiuHe» (IB. 3: 16). IloBimomieHHs
CBATOTO €BaHremicra [BaHa, IO CTaJ0 KIIOYOBUM Y
XPUCTUSHCBKIA JOTMATHIl, 3acCBiAYMIO BHUSAB HAHOUIBIIOL
moboBi bora no cBity. Ha »xanb, cMucin i ceHc 1€l HaiBUIIO1
KEPTBH JIFOJICTBO TIOBHICTIO HE 30arHyIio i JoTenep, a roJIOBHE
— HE 3MOTrJI0 (4 HE 3aXO0TiI0?) MPUMHATU 1i Y CBOE ceple i
Iyury. Ane 1ie He 03HayJae, 10 BOHO HE NepedyBae B PO3BUTKY.
Xpucroc nponosxkye aiatu uepe3 LlepkBy, Cesitoro [lyxa i
KATTS KOKHOI JNOAMHH, sKA BiAKPUBA€ThCS Ha Moro
npucyTHicTh. He3Baxkarounm Ha Bci BHKIMKH, Moro BueHHs
3aJIMIIAIOTHCS JDKEPEIOM HaJil i JOpPOTOBKA30M JJISl THX, XTO
ITyKa€ ICTHHHOTO CEHCY JKUTTS.

VY nepencBaTkoBi THXHI Pi3n1Ba XpHrcTOBOro MulbiOHU
TOJEH y IIepKBax, KOCTENax, MOIMTOBHUX OyIUHKAX 1 TOMIBKax
CIIyXaloTh Y TEPEYUTYIOTh JIAKOHIUHI €BAHTEJIbCHKI OIMOBIJI
npo HapokeHHs CuHa boxoro, TaincTBo Budneemcokoi 3ipku
1 6e3MipHY J1F000B ["ociona, sIKu# y MIOICHKIN 1101001 31MIII0B 3
HeOec Ha TpimHy 3emito. OHAK 1€ TTOCTaHHS JIF000B1 HEPIAKO
3QJIMIIAETHCA HEPO3raJlaHuM. B icTopii M0ACTBa, CIIOBHEHIM
BOEH 1 HECTPaBEIMBOCTI, caMme ifesi 00’KeCTBEHHOI KEPTBU
gacTo IrHOpyeTbes. ChOrofHi, KOJW  HEBHHHI  JIIOJIU
MIPOJIOBXKYIOTh TUHYTH M1/ ylapaMy PaKeT, BUMTYIEHUX PyKaMu
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THX, XTO HEXTY€E JIIOJUHOUECHTPUYHUMH 1ICSIMH XPUCTUSHCTBA,
3aKJIMK JI0 TPUUAHATTS OOXKECTBEHHOI JIOOOB1 3aJIMIIAETHCS
HaJ3BUYaitHO akTyasbHUM. CBsTO Pi3aBa — 11 He nHIe croraj
PO MUHYJIE, a i HaraJyBaHHs PO T€, IKUM MOKe OYTH CBIT,
SKIIO JIFOJICTBO BIATYKHEThCS HA 3aKiIMK bora mo mo0oBi,
MUJIOCEPIS Ta €THOCTI.

BoroBiacTymHUIITBO 1030aBJisie JIFOJICTBO
yHIBEpCaJbHUX JyXOBHHX I[IHHOCTEH, SIKI BHCTYNAIOTh
OCHOBOIO TyMaHi3allii KUTTS, HAllOBHIOIOTh HOTO TyXOBHICTIO
Ta HAJAl0Th BUCOKOTO EK3MCTEHIIHHOro 3MicTy. BunsTKOBa
TICHXOJIOTIYHA CKJIAHICTh 00pa3iB €BaHTEIbCHKIX MEPCOHAXIB,
0araToBUMIpHICTh IXHIX TMOBEIIHKOBHX MojeJiel 1 MOpajabHO-
eTUYHHUX JOMIHAHT, YacTO NPUXOBAHHUX MiJ TEKCTyaJbHHUMHU
HEJOMOBKAMHU Ta IHTEPIPETAlIMHUMH Nay3aMHd B KAHOHIUYHUX
JoKepenax, CIPUYUHWIN OaraTOrpaHHICTh 1 JUHAMIYHICTH
¢inocodcrko-peniritHux Ta JITepaTypHO-MUCTELKUX
pednexciii. JI. deliepOax BBaxkaB, 0 «KOKHA €M10Xa BUUUTYE 3
bi6nii numie camy cebe; KOXKHA €M0Xa Ma€ BIACHY, CTBOPEHY
Heto bi6miton. Y cBoto uepry, . B. I'ere mimkpecmioBas: «3
bibmiero oMONOIKYETHCS KOXKHE TTOKOJIIHHS, a MO3UIlisl HAPOIy
monao bibmii 3aBXau  3aMMIIaTHUMEThCS KpUTEpieM  Horo
KHUTTE3AATHOCTI Ta CUIIN.

Inyun 3a Budueemcpkoro 3ipkoro, TpU MyJIpeli
TIpPMHECIH HEMOBJIATI IcycoBi napu: nanan — BusHaHHs Moro sk
bora, 301010 — 3HaK nmoBaru 10 LlapcTBa XpucroBoro, cMUpHY
— TIPOpPOLTBO CMEPTI 1 BOCKpeciHHs Xpucra. BogHouac y
€BAHIeIbCLKUX TEKCTAaX 3HAXOAMMO HEMAaJlo €Mi30/iB, IO
3aCBIUYIOTh HEpPO3yMiHHS cyTHOCTI Icyca Xpucra Ta iforo micii
HaBITh HAMOMMKYMM OTOYEHHAM. HaBememo OmuMH 13 HUX.
«l"ocriogu, — Kaxke 10 HbOro XoMa, — He 3Ha€EMO, KyJAU TH WJICIIL.
I sk Ham 3HaTH Tyto myTh?» Icyc o0 HBOTO: «S — MyTH, ICTHUHA i
xutTs! HixTo HEe mpuxoauts 10 OTIM, SK TIJIBKU Yepe3 MEHe.
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SIkmo 6 BM MeHe mi3Hamu, To W OTIdg MOro mi3Haau OH.
Biarenep 3naere vioro 1 6aunnuy. A [lunmun omy: «["ocromwy,
nokaxku HaMm OTIl, 1 BUCTAYUTh s HAcy. «CKITbKH Yacy o 3
BaMmu, — Kaxke Icyc 10 HbOro, — a T MeHe He 3Haell, [Iunune?
XTo MeHe 6auuB, Toi 6aunB OTist. Sk sxe Tu roBoput: Ilokaxxu
Ham OTti? Hemxe He Bipyen, mo s B Otii, a Orenp y MeHi?»
(IB., 14: 5-10). Taxi cioBa Icyc roBopuB He pa3 i 6araro JrojeH,
HE YCBIJOMMBIILIY IXHbOI ICTUHHOT CYT1, HEBJJOBOJICHI B1IXOIUIH
1 BIIXOMATH BiJ HBOTO 1 Terep. Xoma i [Tumun mpeacTaBisioTh
YaCTHUHY JIIOJICTBA, 110 IIIYKa€ KOHKPETHUX J0KAa31B 1 «OaueHHs».
Ixmii  ckemcmc  BimoOpakae  mparHeHHs — Jojed 10
pallioHaTbHOTO MiATBEPKEHHS AyXoBHOI ictuHH. Llg puca
3aJTUIIAETHCS AKTYAIBHOIO M HUHI, KOJIM 6araTo XTO BIJIXOJHUTH
BiJI BipH, HE IPUIMAIOUN «TAEMHHMIII BIpU», III0 BUMArae J0Bipx
1 BIIKPUTOCTI CEPIIS.

Ha mro Temy cBiToBa, B TOMYy 4YHCIi W yKpaiHChKa
¢bimocodcrka Ta JiTepaTypHa TPAIUIlis PO3pOOIIsiiia YUCICHH]
Bepcii-qucnytu. [Ipumipom, Mutpodan JloBrajseBcbkuili y
Bipuni 3 Tpakraty «Cax mnoetnunui» (1736) mnpomnonye
OaraTopiBHEBUI allerOpHYHUN 00pa3 Xpucra, 0 Haraaye mpo
Moro nmyxoBHy Micilo 1 3Mylmlye 3aMHCIMTHCS — Haj
B3a€MOBITHOCMHaMHU Mk borom 1 mroguHoro. Bip
MoOy0BaHWH Ha MapaJ0KCAIbHIH JIOTII: HABITh MPU TOMY, IO
Xpucroc BTUIIOE HaWBUINI JYyXOBHI IIHHOCTI, JIIOJICTBO
31€0LTBIIIOTO 3aTUIIAETHCS OalTy’)KUM JI0 ITUX J1apiB:

ByB BUHOTpaTHUM KYIIIEM 51, HIXTO HE 3pUBAB 3 MEHE SAT1/I,

ByB s TOTOKOM, HIXTO 3 MEHE BOJIM HE HAITHBCH.

JlepeBoM cTaB s, HIXTO He O6a)kaB co0l TiHI MOEI.

CTaB s BO’KaTHUM, HIXTO CJIiJIOM 32 MHOIO HE HIIIOB.

®eboM s cTaB, 1 HIXTO TEXK HE CASIB BlJ HAIIOTO CBITIIA.
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CraB macTyxom, 3a MOIM CTaJIOM HiXTO HE TIIIIIOB.

IIo »x maB pobuTH Icyc, Ko 30J10TO JIFOOISITH BCl TyxKe?

«1106 momoOuIM MeHe, 30JI0TOM CTaHy», — CKa3as.

OcHOoBHUI  cBili  BHCHOBOK M. JloBrameBchKuii
BUOYZIOBY€E 3a JIOTIOMOTOIO JIAHIIOXKKA AJEropiii 1 CHMMBOIIB.
Bunorpag y XpUCTHSHCHKIA Tpagullii CHUMBOJI3YE TyXOBHY
MOXKUBY, a TaKoX >KEPTBY XpHCTa, BUPAXKEHY B TaiHCTBI
€BxapucTii. ABTOp HiAKPECIIOE, 110 JOJCTBO HE MPUNHHSIIO IO
MOKUBY, TOMY 3aJHMIIAETHCSA BiJACTOPOHEHUM BiJl JDKepena
cnacinHa. OOpa3 MOTOKY Heperykyerbcs 3 010aiiiHMMU
MeTadopaMu «OKHBOI BOAM», sKa CUMBOJI3Ye OJaroaarb
Cestoro Jlyxa. Ane HaBithb Oe3kopuciuBi gapu boxoi
Ojaromari  4acTo  3aJHIIAIOTECS  HENOMiYyeHMMH  abo
BIAKUHYTUMH. [JlepeBo yocoOmroe 3axuct 1 OKUTTI. Y
XPUCTHSHCHKIN CUMBOIIII 1€ TAKOXK aJIF031s1 HA JIEPEBO KUTTS
abo xpect. OiHaK JIt0[H, 3aHYPEHI B MaTepianbHi TypOOTH, HE
mIyKaroTh 1boro 3axucty. Icyc sk «llactup [oOpuit» €
JOPOrOBKa30M JI0 cHaciHHA. AJje JIOACTBO 4acTo oOupae
LIUISXH, 110 BEAYTh HE 10 XPHUCTa, a 10 TUMYAcOBUX Iiiei. Debd-
AnomioH 'y rpeupkii Mmidororii cUMBONI3ye CBITIO i
HatxHeHHs. e miakpecmtoe cripoOy bora mpocBiTUTH JTIOICTBO,
OJTHAaK 1 IIe CBITJIO 3aJUINAEThCA HenmoMideHuM. IlactupcTBo —
TpaauLiiHuN 00pa3 y XpUCTUSHCTBI, 1110 XapaKTepusye Xpucra
SK KepiBHHMKa M 3axMCcHUKA. BinmMoBa cIiyBaTH 3a MacTyxoM
o3Hauae BiAMOBy npuitHatu Moro kepiBuuuTBO. Ilei
napagoKcalbHUH BHUCHOBOK BHCBITIIIOE JYXOBHY JIE€TPaallio
JIIOJICTBA, SIKE OOMpaEe MaTepiaJibHI IIHHOCTI 3aMICTh TyXOBHHX.
Xpucroc uepe3 jxkepTBy Ha l'onrogi NpUHOCUTH HaMBHILY
«iHy», Biggatouun Cebe, 00 MPUBEPHYTHU JIIOJICHKE CepIie 10
bora.

Sx 6aunmo, M. JloBraneBcrkuii chopMyBaB TEKCT, IO
CIIBBIAHOCHUTBCS 31 CBITOIJISITHUMH TOIIYKaMH HOT0 4acy, KOJIu
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yKpaiHCbKa  KyJbTypa nepedyBana iz BIJIUBOM
3axiziHoeBponeicbkoi OapokoBoi Tpaauuii. IlporuroBanuit
BIpPII TaKOXX MOXHA TPAKTYBaTH SK PO3AYM HaJ MOPAJIHHOIO
KpHU30I0 €MOXH, KOJIM MarepiaibHl LIHHOCTI MOYajlud 3HAYHO
NepeBakaTu HaJl TyXOBHUMHU.

MoTuB crnokycu MmarepiaJbHUM OJ1aroM XapakTepHUN
JUIE  CBITOBOI JIITEpaTypH PpI3HUX ICTOPUKO-KYJIBTYPHHUX
nepiofiB. MOTHUB BiAYy>KEHHS JIIOJICTBA BiJ JyXOBHOI'O
MIPOSIBIISIETHCS 1 B YKPATHCBKIHN JIiTepaTypi, 30Kpema, y TBopax I .
CkoBopoiu, € pI3KO 3aCyIKYETbCSI TOHUTBA 3a «TJIIIHHUM.
bapokoBa aneropis M. JIOBrajaeBChbKOro CIiB3BYYHA 3
ni3HimKUMEU po3aymamu Jleci Ykpainku B npami «Onep:xumay, y
AKii XpHCTOC TAKOXK MOCTAE SIK i1ea, BIAKUHYTHH JTFOJACTBOM.

Jlemo B iHIIIN TOHAJIBHOCTI L Te€Ma PO3TOPTAETHCS Y
nukm M. Punbcbkoro «Muchi» (1918), me mpocTexyeTbes
TOCTPUH KOHTpPacT MK JyXOBHUMH I[HHOCTSIMH, IO
MIPOIOBIAYBaB XPUCTOC, 1 MOBEIIHKOIO JIIO/IEH, K1 (hOpMaIbHO
TIOKJIOHSAIOThCA VoMy. ABTOp Haronoimrye, Mo MOKIOHIHHS
XpHUCTOBI CTaJI0 TMOPOXKHBOIO (POPMAIBHICTIO, a CIPABKHE
KHUTTS JIIOJIeM CIOBHEHe HacuiabcTBa i HeHaBucTi. OOpa3s
«KpUBaBHX pPYK» 1 «CKaxeHOi OOpoTbOM» aKIIEHTye Ha
JMIEMIPCTBI CYCNUIBCTBA, L0, NPUKPUBAIOUUCH PETITIHHUMU
171IeaIaMu, TIOPOJIXKYE 3JI0:

Xpucre! TBoi He 3raciu Myku!

Tawm, ne BxIoHsSI0UKCE T001,

Pabu crutenu kpuBaBi pyKu

B ckaxeniit, n’siHiit 60poTHOI.

M. Punbcbkuil NEepeHOCHTb AaKIEHT Ha BCECBITHIN
XapakTtep Tpare/ii Xpucra:

Tam, e T0ACHLKUH MOTIK i€, —
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Tam y He3ps4iil camMoTi

Cun HenopouHoi Mapii

Konae Bi4HO Ha XpecTi.

Hanucanuil y mepiol, KoM CyCHUIbCTBO 3a3HaBalO
3HaYHUX TMOJITHYHUX 1 COLIaNbHUX WOTPSCIHb, Bipm M.
Punbcbkoro  I€MOHCTpye  BITYYTTS  BTpaTH  JAYXOBHHX
opiertupiB. [loer KpuTHKye HE JIMIIE KOHKPETHI 1CTOPUYHI
nojii 4M sBUINA, a W 3arajJbHOJIOACHKY TEHJICHLII [0
JeTyMaHi3alii [ONpH BIKOBIYHY MpPOMOBiNb JIOOOBI Ta
mutocepas. Moro TBip — emouiiiHo HacuueHe (inocodebke
OCMHCJICHHS BIJTHOCHH MiX JiIFoauHOIO 1 Borom. Uepe3 obpazu
Xpucra 1 Xpecrta MiJKPECTIETbCS TyXOBHA KpHU3a CYCIUIbCTBA
Ta WOr0 HE3JATHICTh BTUIMTH XPUCTUSHCBKI i7eann y
NOBCAKJAEGHHE KMUTTA. 3acTepexxeHHs M.  Puibcekoro,
HaraJyro4u Ipo HEOOXITHICTh MOPAJbHOTO IE€PEOCMUCIIECHHS
JIIOICBKOTO ICHYBaHHS, 3 HEOYBAJIOIO aKTYaJIbHICTIO 3BYYUTh Y
Hall HaJ3BUYallHO TPUBOKHUU dYac. 3 imie OUIbII BIIBEPTOIO
MEpeCcTOpOrol0 Mmpo e 3asBUB biaxenHimmii CBsATOCHAB:
«JItouHa TPETHOTO TUCAYOIITTS BTPAYa€e CBOO JIFOASIHICTHY.

ComianbHi TOTPACIHHA, BIHHU ¥ PEBOMIONII, IO
xapaktepu3ytoTb XX — mouatok XXI CTOmTTA, CYTTEBO
TpaHc(hOpMyBaIM TPaIULiiiHI YSBJIEHHS NMPO HOBO3AMOBITHUX
MEPCOHAXIB, CIPUYMHUBIINKA PO3MIMPEHHS MEX IXHBOTO
CEMaHTHUYHOTO ¥ MOPabHO-TICUXOJOTIYHOTO MePEOCMUCICHHS
B KOHTEKCTI (UI0COPCHKUX, JIITEPaTypHUX 1 MUCTELbKUX
IHTepIpeTallii.

Jlroncekuit BeecBiT HoBoro 3amoBiTy — OaraToiMKuM,
BHYTPIIIHBO CYHEpewIUBUH 1 apamMaTuyHUi. BiH HacuueHuit
MPUCTPACTSIMH, IPATHEHHSIMH 10 MOJITHYHUX 1 MaTepiallbHUX
iIel, BUCOKOIO JIOOOB’I0 1 NMPU3EMIIEHUMH PO3paxyHKaMH,
BIJIJIaHICTIO 1 3pajI0r0, aKTUBHICTIO 1 0aTyXICTIO, 5)KEPTOBHICTIO
1 camomoOcTBOM. €BaHrenbChKa KapTHHA CBITY — OJHA 3
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HAaWBEIWYHIIIMX 1 BOJHOYAC HAWTpArivyHIMIUX MOJETCH,
CTBOPEHHMX JIIOJICBKOIO ITMBUII3AIli€r0. YK€ TIOHajJ JBa
TUCSYONITTSI 1[EeW CBIT, MO0 HIOUTO TEPETBOPUBCS Ha
Mi(ooriuHy JaBHUHY, MPOJIOBXKYE BIUIMBATH HA TOBCSKIACHHE
1 ypOUYUCTE KUTTS JIOJICH, CTABUTh BIYHO aKTyadbHI 3aITUTAHHS
Ta CIIOHYKAE /10 PO3AYMIB IIPO 3aKOHU CBITOOYIOBHU, CEHC HKHUTTS
{1 HEMUHYYICTh TJIIHHOCTI JIFOJICBKOTO OYyTTSI.

«biorpadii» €BaHTeIbCHKUX IEPCOHAXKIB, CTBOPEHI Yy
CBITOBI  KyJAbTYpHIH Tpaauuii, HE JHMIIE BpaXXalTh
OaraTtorpaHHICTIO MIXOOIB bi o) iHTepIperamii
3arajibHOBIJIOMOTO KAaHOHIYHOTO Marepialy, a W CIyrylTb
CBOEPIIHUM BiJII3€pKATICHHSIM 3pYyILIEHb Y CB1IOMOCTI JIIOJICTBA.
Bing 0i0miifHMX TEKCTIB O CydYaCHHX JHTEpPaTypHUX 1
¢inocodcrkux TBOpiB, 00pasu Mecii, FOau Ickapiora, [lonTis
[Munata, Mapii Margaiuan Ta IHIOIUX  €BAHTEIIbCHKUX
MEePCOHAXKIB 3aTUIIAIOTHCS KIIOYOBUMHU JUISI  OCMHUCIICHHS
JIIOJICBKOTO OYTTSL.

VY 3arankoBux, 0ararorpaHHuX o0pa3ax €BaHTeIbChKHX
nepcoHaxiB — BiA Mecii 1o FOau Ickapiora, Bin [Tontis [Tunara
1o Mapii Marjganuau — MICTSThCS BIAOBi/II HA 3aMUTaHHSA, SKi
MIOCTAIOTh MEPE]] JIF0ACTBOM IIPOTATOM Yyciei foro icropii. OnHak
JIOJICTBO YacTO 3aJHIIAETHCS HE3TATHUM JOCATTH TIHOOKOTO
pO3yMiHHA 1IUX BiAmosiael. [{e moB’s3aH0 sIK 13 0OMEKEHICTIO
JIIOACHKOI IPUPOAM, TaK 1 3 11 HeOaKaHHAM NPHUHHATH ICTUHH,
SK1 BUKJIMKAIOTh BHYTPIIIHIM KOHQUIIKT 13 €roiCTUYHUMH YU
MaTepiaTbHUMU MParHEeHHSIMH.

MuHanu CTOMTTS, HapOUKyBaluCs W BIIXOIWIM B
HEOYTTS YHCIIEHH] MOKOJTIHHS, aJie 3aBK/I1 3aJIUIIIaaacs nam’ sitb
npo Budneem 1 T'onrody — micme, n1e HapoauBcs, 1 MicCIE,
3aBepIINB CBili 3eMumit muisx Icye Xpucroc. Moro HapommkeHns,
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MPOMOBIJIi, CTPAXKAAHHS, CMEPTh 1 BOCKPECIHHS CTaJId OCHOBOIO
XPUCTUAHCHKOI BIpH, @ BOJHOYAC 1 HEBUUEPITHUM JKEPETIOM IS
¢inocodhchkux poO3ayMiB, MUCTEIBKHX IMOIIYKIB 1 COIIaIbHUX
TpaHchopmarrii.

Posnounnaerscst 2025 pik. lLleit wacoBuil Biapizok
BIJIJIJISI€ HAC BiJl Ti€l MUTI, KOJIK Ha HeO1 3acssia Budneemcbka
3ipKa, [0 MpUBeJa TPhOX MYAPEIiB 10 MicIs HapokeHHs CruHa
Bosxoro, siki 3aCBiIYMIIN Horo ICTUHHY CYTHICTb. AJie 1Sl OIS
— 3HAYHO O1JIbIIa, HIXK TIPOCTO TOYKA Bi/TiKy. BoHa cMBOITIzye
IYXOBHUH IMIYJbC, [0 Ma€ OyTH MEPEOCMUCICHUHN y KOXHY
icropuuny enoxy. [lutanns, mo nocrasus [lonTiii [Tunar nepen
Icycom: «Illo € icTuHa?», 3aMMIIAETHCA KIOYOBUM BUKIHMKOM
JUIs JIIOJICTBA. BOHO CIOHYKae HOro WIyKaTH ICTUHY SIK Y
30BHIIIHBOMY CBITi, TaK 1 y BIACHOMY BHYTPIIIHHOMY OYTTi.
MoxnuBo, came 1eH MOIIYK 1 € CIPaBKHBOIO CYTTIO JHOACHKOL
icTopii.

TainctBo Buduneemcrkoi 3ipku i ['onrodu Buxoauts 3a
Mexi pemirii. Ile cumBonu Haaii, MpOUIEHHS W MOXKIUBOCTI
HOBOTO TIOYATKy, IO cTamd (yHIaMEHTaIbHUMHU IS
IYMaHICTUYHOT NEepCHeKTHBM MaiOyTHboro. Jlume uyepes
rTMOOKEe OCMUCIIEHHSI CBOTO MHUHYJIOTO, TIPUHHSTTS JTyXOBHOI
CHaIKHU i HOpMyBaHHS €TUYHUX OPIEHTHUPIB JIFOJCTBO 3MOXKE
MI0/I0JIATH CBOi BHYTPIIIHI ¥ 30BHIIIHI KOH(IIIKTH Ta BIEBHEHO
pyxartucs 10 CIpaB/ii JIIOASHOTO MailOyTHBOTO.

Pyxonuc ecero ompumano 15 ciuna 2025 poky
Pyxonuc 3ameepoowceno oo nyonixayii 5 mpasns 2025 poxy

Indopmanis npo aBTopa
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I'. ®ininuyk

I'YMAHICTUYHA OCBITHSI MOJEJIb
HAHNIOHAJIBHOI YKPAIHCBKOI IIEHTUYHOCTI

Codist Pycoa cBoro yacy ropopusia mpo JiTei i MoJio1b
SK PO HAMJOPOKUUI cKapO KOKHOTO HApony.

Tak copuiimManacs HacTPOEBICTh Bceykpaincbkol
koHpepeHtii «TpaHcopmariis OCBITH B €MOXYy 3MiH», MIO
BinOyBanacs LMMU TpaBHeBUMU JaHsMH B [omyOiii 3ami
UYepHiBeIbKOTO  HAI[IOHATBHOTO yHiBepcuTeTy iM. IOpis
®denpkoBrya. Bona wmictuna B co6i (OKpiM 3a3HAYCHOI TEMHU)
1€ OJHY BaXJIMBY €THYHY MICiI0, OCKUIbKH Oyia mpuypoveHa
nam’sTi npodecopa IBana PycHaka, sikuii cBOro uacy cTosiB 0iis
BUTOKIB TBOPEHHS IMEJaroriyHoro (axkyjabTeTy B CTPYKTYpl
KJIIACUYHOTO YHIBEPCUTETY, SIKOMY LBOTOPiY BHUIIOBHIOETHCS
150! Ile HaramyBaHHS € IOPEUHUM, aJKE€ TOPKAETHCS OJIHIET
HIOUTO TPOCTOi, OJHAK BEIbMU CYTTEBOI XaPAKTEPUCTUKU
CYCHUIBHUX B3a€MOBITHOCHH, Ky YOMYCh HE 3aBXKIH JIFOJIU
CIIPOMO>KHI OCHITUTH.

MoBa iiie TpO CBOEPIIHY «HAYKy», IO HaBYae
HaWTOJOBHIMIOMY — OYTH BISYHUM. CBoiM  yuuTensM,
BUKJIajauaM, mpodecopaM, HABUMTENSIM, HACTaBHUKAM, SKi
«BKazajau Jopory» y cBiT. Came 3 MOTASAY Takoi YECHOTH 1
BapTO OIIHIOBATH 310paHHS HAayKOBO-TIEAATOTIYHOTO «IIEXY),
Jie 0OTOBOpIOBANMCS SIK 3a/laBHEHI W HaOOMLIi, Tak 1 30BCIM
HETpUBIaJIbHI MpoOJeMH, TMOB’SI3aHI 3 BOEHHUM 4YacoM,
CUHEPTi€r0, aKTUBHOIO B3a€EMOJIICI0 BITYM3HSIHUX HAYKOBIIB 3
yKpaiHChbKUM 3apyOixoksaM Kanaau, @panuii, ABcTpaiii.

BinmaBmm mrany ykpaiHchbkuM BoiHam, npomosiii,
30KpeMa  pekTop  YHiBepcutety  mnpodecop  Pycman

https://doi.org/10.34142/2312-1076.2025.2.106.12
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Binockypchkuii, akLIEHTYBAJIX YBary Ha CTPUKHEBOMY YUHNHHHUKY
OCBITHBOI TOJIITUKH - [Iemarory, B

MEeNaroriyHii  KyJapTypi  SKOTO  BHOKPEMIIIOBAJIH,
croBiayrour 3amoBiTHI Mpii B. CyxoMnIMHCBKOTO, HaWBHIILY
SKICTh - 31aTHICTH TBOpUTH OcobucricTh. bo 11e BiH y cTaTTi
«CycniabCTBO 1 BUMTENbY» CKaxke: «CHpaBKHIM IeJaroroMm
MOXKE€ BB@XKATHCS TUIBKM TOW , XTO B KOXXHOMY CBOEMY
BUXOBaHIeBl Oauuth Jlronuny... Panime HiX Tymatd Mpo
3HaHHS, TpeOa 30yIUTH B YUHS JIFOJICHKY TiAHICTB.

Henapma nenaror ycix yaciB 1 HapoziB S. Komencbkuit
BBa)XXAB IIIKOJIM, YHIBEPCUTETH «MANCTEPHIMH JIFOJICH».

Oue TOHKE BIAYYTTA JIOJACHKOT HATypW, 3HAHHA il
MICUXOJIOT11, YCBIIOMJICHHSI TIPUPOAHOTO CTAaHY MPUHATIEKHOCTI
1o ceoro Pony 1 Hapony, BUCOKHMIA TaKT 1 moBara 0 BUXOBAHIIS
SK Cy0’€KTa IpoLecy TBOPUOi B3a€MO/IIi — pUCH, sIK1 HOPMYIOTh
MaiicTtpa, cTajgo npeaAMeToM HaiOUIbIIOT yBary.

Amxe ki O He 3pOoILyBalHCs 11ei, K HE
BJIOCKOHAJIIOBANUCS O TEXHOJIOTIi, sKi O MoJepHi HoBaiii He
3aMpoBa/KyBaJIUCA B OCBITI, OJIHAK HE3MIHHOIO W yCTaJEHOIO
3aNUIIATUMEThCS  Haif3aTpeOyBaHille —  «OJIOJHEHICTH
Jlromuuauy. s pig, sk Mpist, MeTa, Jisi, 3HAXOJUTHCSA TM03a
MeTadoporo 1 € qyXke peaabHOI0, CYASYd 3 TOTO, L0 JIIOJICTBO
BCTYITWJIO B TEOJIOTIYHY €MOXYy aHTPOIOIEHY, KOJIM Ha CTaH
KHMBOI 1 HEXMBOI Marepii BH3HAUAIBHUN YIUIMB Mae came
monuHa B 11 §-MimbsipaHOMy o0pasi. I came Big Hei y mOBHIN
Mipi  3aleXxaTUMe 4YM  HAaCTaHyThb Takd CBITJII  Yacu
«OnaroroBiHHS Tiepen KUTTAM» (3a A.lllBeliniepom), 4u CBIT
OCTAaTOYHO TIOTJIMHYTh HEHaBHCTb, Tpadexi, BOWBCTBAa Ta
BiifHH, IIT0 TPOMOBHCTO JIEMOHCTPY€E HHUHI JIEHb ChOTOAHIIIHIMH.
[Monan 70 pokiB Tomy (1952) meit BU3HAYHUN TyMaHicT,
orpumytoun HoOemBCchKy MpeMito, 3aKIUKaTUME «BiIBaXKHO
TJISHYTH B OOJTUYYS CUTYAIlii, 32 SIKOT JIF0IUHA IEPETBOPUIIACS B
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3BepX JMIOAUHY. bo umM Oinmbine 3pocrae ii Milb, THM
O1HIIIIOF0
crae... Hama coBiCTP Mae NPOKMHYTHCS BiJ TOrO,  IIO
MIEPETBOPIOIOYUCH Y 3BEPXJIIOJCH, MU 00E3ITIOJHIOEMOCS.

OauH 13 BUAATHHUX TICUXOAHANTHKIB XX CTOMITTS
E. ®pomMm 3a3HauaB, 10 TEXHIYHWMN, pallioOHATBLHUN MPOTPEC,
IHTEJICKT JIOJICTBA aXK HisIK HE CTAJIM TapaHTIE0 HOro Oe3meKH,
aJpKe, HACHpaBlli, IHAyCTpiaJibHA €roxa He CIPOMOIJacs
BHKOHATHU CBOT BEJIMKI OOIISIHKY MO0 ryMaHizaiii cBity. Ctae
He 10 c001, KOJIM BHUKAEII Y CYTHICTh HUHIIIHIX aHTHIIOJSHUX
TEH/ICHIIIH , 32 AIKMMH Ba)XKKO BCTHUTATH, HEMOYJIMBO 30arHYTH.
CborojiHi BOHM aKTUBHO MiAPUMYIOTHCS IOCTATHBO 3MIITHUIUMU
TOTAJTITAPHUMHU PEKHMAaMH, SKi TaBHO BUUILIM 32 MEXi OyIb-
SIKOTO KOHTPOJIIO 1 IIUBLII3AI[I{HOTO BIUIMBY, CTAI0UYU OCHOBOIO
iX o¢IIHHOT MOMITHKH.

He coBicth, Kkpaca, m000B, OIaroroBiHHA Mepea
(OKMBHM» € MapKepOM CYYacHOCTI, a JIUIIE «IIPAaBO CHIINY, SIKE
MIOCTaBJICHO HAa HAWBMUIIMM I’e€JecTan «maHu» (apucesiMH,
[UHIKAMH, JIIOJUHOHEHABUCHUKAMH, IO 3 KPEMIIIBCBKHX Ta
IHIINX Jip «<HECUTUM OKOM 3a Kpail CBITY 3a3UPAIOTHY.

3naeThecs, 10 ILIHHICHA MapaaurMa, obOpamieHa
OKJINYHOIO INEPECTOPOroI0 - «MaiOyTHE, SIKOTO MM XOYEMO, 3
KyJIbTYpOIO», MPOMNOHOBaHa TIJIOOATBFHUM CBITOM, HaOupae
O3HaKM JMIIe 3a00piiiHOT Mpii. A BiOMI MOCWIM BUAATHUX
MUCTTUTENIB 10 HaIlli, HAPOIB 1 IEPKaB, IO «KHUTTS Ma€ OyTH
KyneTypHUM» (Oprtera-i-I'accer) 1 MOBHHHO «TOJyBaTHCS»
KYyJIbTYpOIO, HaBIKH KaHyJO B j1eTy. OCKIJIbKH MacoB1 BOUBCTBA
moaen (Mmaibke Oe3mepepBHi), IX YAPMIICHHS 1 MPUHIKEHHS,
HECHPaBEUIMBICTh Ta IMOCSTaHHA Ha NpPaBO KHUTH 1 OyTH
BUJIBHUM CTaJIM HEB1Jl'€MHUM aTpUOYTOM IN100ATBHOI MO THKH,
[0 MEpPEeTBOPHIIACh Y BCEJICHCHKE «IIIaliTO», HAlOBHEHE
OpexHero, IMHI3MOM, OE3KapHICTIO 1 MOTYpaHHAM JIIO0KEPaM.
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Bo xomu kaTH CTalOTh PYyKONOJATHUMH, SIK 1€ BiOyBa€eThCs 3
MYTIHCBKUMH pAalIUCTaMH, TO, OYEBHIHO, €THKAa 1 KyJIbTypa
BUKHMHYTa Y3014 «IIpaBUTEISIMHM, $AKi 3a pIBHEM CBOE€i
KOPCTOKOCTI M aHTWIIIOACBKOCTI B pa3H MEpPEeBEpIIMIN BCIX
JIeCTIOTiB-HEPOHIB.

I mpomy Oy3yBIpCTBY - HI KiHIIS, HiI Kparo. A Bce, 10
poOHTHCA, IK He30arHeHHEe, BEJMKE, BEJIMYHE W MPEKpacHe B
pi3HUX )uTTechepax, BTpayae, MaOyTh, CBIl CEHC HA TJIi BiliH,
3rapii, Tparelid, KOJWM MUIbHOHHM JIOACBKUX JKHTTIB (K
HaWBWIIA I[IHHICTH) MEPETBOPIOIOTHCSA B «HIIO» B KPHUBABUX
pyKax 1 3JOTBOPHUX IIOMHUCIAX  «CHWJIBHHUX» CBITY LBOTO.
JluBHO, ale B 1IbOMY XaoCl MPOJAOBXKYIOTh IOKJIOHITHUCS
MOJIOXY-MOCKOBUTY T4  IYTIHO-TYHJISIBIISIM, Y KEPTBY SKHM
CHATIOIOTh TUCAYaMHU JKUBLIEM JIOACH.

Ha mpomy BapBapchkoMy TiIi 3MIMCHIOIOTHCS
«BUXOBaHHS» Halil, (yHKIIOHYe oOcCBiTa, 10 Oe3nmepepBHO
«MapIIIpPye» MOPYU 13 KaTacTpodoro.

Tomy  sxkumu 6 He meperManucs «pedopMaMuy,
MOYMHAIOYU BiJl IITYYHOTO IHTEJIEKTY, PO3YMYy «JIPYyroro
MOPSAZIKY», OCBOEHHS HE3B1IaHUX KOCMIYHUX Jlajiel, OJHaK yce,
3AETBCS, € MapHUM, SKIIO MOpPaJbHO-€THYHA YECHOTa Ha
HaWBUIIMX IIA0ISIX CBITOBOI MONITHUKK 3aryoOnieHa, 3alyTa,
BUKHHYTA, a {IHHOCT1 3aMIiHEH1 «I[IHOIO.

Opnak, «aexkaBo». Bxke Oymo, 3HUKamm I
[UBLTI3AIl{, KOJIM CYyCIJIbHA MOpajib JicTaBayia 1 mpoOuBaja
cBoe nHO. | Xowa rocmogapchki 4M MUITapHi CHpaBU
NPOJOBXKYBAIA  CBI  TOCTyN, ane JIIOAW  BTpadaid
«boxecTBeHHE B c00i» (3a CKOBOpOJOI0) 1 ILie cTaBajio
MOYaTKOM KiHIl. Tak BiMOyBaBCs «3axiJ COHI st BaBuiony,
Pumy, €runty, MOCKOBCHKO-LIaPCHhKOI, MOHTOJILCHKOI caTparnii
Ta 6araThbOX 1HIIMX .
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[TpaBay KaxyTh, IO JIOACTBO, HAaBYMBIIMCH BCHOTO HA
CBOEMY BIKY — HapOJKyBaTH, BHUHAXOJDKyBaTH, IUBYBAaTU
MPEKPAaCHUM, CTaJM BOJHOYAC HE MEHII «KOMIIETCHTHUMU» B
pemMecii BOMBaTH, TAIWTH, HUIIMTH, HABITh IUBLTI3a1i0. [Ipote
OUYEBUHUM €, Ha IACTS, i 3BOPOTHICTH JOJI.

[lum rymaHoigam, JIOAMHOXOOSYUM, SKUMH €
CHOTOJHIIIHI IYTIHOIAM, TaKu HE MO 3y0ax IPOKOBTHYTH
HaWBEPXOBUHHIIIY TyXOBHO LiHHICHY piu - «KynbTypy». Bona
€ CmaciHHsM, oOeperom, cepiem, Medem i1 mmrom Hapony.
Yacro 3 mij nomneiny, ajie BOHAa BIIPOIKYEThCS, TOCTAIOYH TIE0
30po€ro, 1O J0JIa€ «BapBapHU3aIlif0», BHUBOJIUTH IO CBITIA
HapoJH, CTaBJIAYM Monepe] cede HauioHabHUX byaureniB Ha
kmtant CkoBopoau, llleBuenka 1 @Ppanka, MinkeBnya W
CrnoBanpkoro, Mamzini # I'apibanpai, Bomerepa i ['roro,
Jlrotepa it berxoBena, Eminecky i [lopymbecky, Komencbkoro
1 Macapuka ... He nepeniuuti.

Ane maemo OyTH CBIZOMI, IO KOXXEH HApOM, HaIlis
TOPYBAJIM I 00epiragn CBOI «KYJIbTYpHY» JA0pOry MOCTaTSIMHU
BEJIMKUX JYXIBHHMKIB 1 IPOCBITUTENIB, 0€3 AKHX Aerpajaye He
JMILIe KyJIbTYpa, aje ¥ iU CBIT.

Henmapma HalOLIBII  ONTUMICTUYHI  IHTEJEKTYaJH
BBaXKalOTh, 110 i camMa OCBITa Ha BCIX PIBHIX MAa€ YTBEP/PKYBaTH
TYMaHICTUYHY MOJIENb «BiJ] JIOJUHU OCBIUYEHOI 1O JIFOIMHHU
KyJIbTypHOi». TOMY NMOCHJIEHHS B 3MICTI OCBITH KYJIBTYpHOT'O
CKJIaJTHUKA € HE TIPOCTO JUCKYCIHHOIO TEMOIO, SIKA TYIIFOETHCS
Ha Micli Be 0arato pokiB, a HaraJbHOI BUMOT'OIO 4acy, TUM
rmaye Takoro, WI0 OMNOBUTHM  IOJIYM sIM  KOPCTOKOI
(ex3ucTeHLHOI!) BiHU, KOJIM BUPIMIYETHCS MaWOYTHS OIS
Harii.

OcBiTa chOro/IHi MYCUTh 0aUUTH TBOPEHHS, BUXOBAHHS
JIONUHA B 11 KYJBTYPHOCTI, HAIIIEKYJIBTYPHOCTI  OyTTS,
MOYMHAIOYM 3 PAHHBOTO JWUTHUHCTBA, KOJIM  MAaJCHbKUN
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IPOMAJSIHUH 1€ «ICKHUTh YIONEPEK JIABKH, a HE BIO3JIOBXK».
Konu HaBiTh OlibIe yepe3 eMOoIil0 W MOYyTTEBICTh, aHIK
palioHanbHy JIOTIKY, CIPUHMAETHCS OIU3BKHUI TOO1 CBIT piIHOT
3emJIi, Kpaca 1 Maxollli MPUPOJM TBOTO Kparo, a MeJoJuKa
MaTEpPUHCHKOI MOBH U MiCHI 11€HTH(]IKY€e TBOIO AyIIy 3 THMH,
XTO MOPYY, 3aCTaBISIOYU MaJeHbKE Ceplie «cCIajaaxyBaTH»
J000B’I0 10 CBOTO PiTHOTO i HETTOBTOPHOTO.

Ons MIPUPOIOBIAIOBITHA atMocdepa
PIAHOKYIBTYPHOCTI W pIAHOMOB’S HE € KHMOCh JJaHOIO
MPUBUICEM YH PO3KIMIIIO, a HEBII €EMHUM 1 HaWBHIIUM (SIK
KHUTTS) TPaBOM JUTHHH, Y4YHSA, CTyIEHTa, 3a0e3reyeHe
MOJIITUYHO 1 TYXOBHO JEP>KABOIO, CYCIIIBLCTBOM, POJIUHONI0. Y
[IbOMY O3HAU€HHI 3HAXOAWUTHCS KPUTEpil HAWBUIIOI €THYHOI
BIJIMOBIAAILHOCTI  CTAPILIOTO TMOKOJIHHS Hepe] HACTYIHUMHU.
He BrpaTuTH 14€HTUYHICTH, YKPAiHCHKICTh, JAYXOBHY 1
KyJIbTYpHY TATJICTh MaM’SITi MDK POJIOBUMU KOJIHAMH —
CaKpaJIbHUM 3aMoBIT MpeKiB HamaakaM. JlyXoBHUIM MPUHIINIIL,
3aBJIIKU SIKOMY 1CHYIOTb, )KUBYTb 1 TBOPSTH CBOIO OyIydyuHY
Hamii 1 Hapoau. be3 HBOTO CHITPHOTa TEPETBOPIOETHCA Y
BUTOJIOUEHE OPAMHCHKE T0JIe, /ie  Hi IIOBKOBOI TPaBH, Hi POCH,
HI 00pito, HI «BITPY, L0 3 TpaBaMH FOBOPHUTH.

Came Takuif mpocTip HaMarajgacs CTOJITTAMHU
YTOTOBUTH YKpAiHISIM 37M4YaBijia MOCKOBIs (1 He TUIbKH). bo
HUHIIMIHIA 3JI0Y4MHHMNA pamm3M, SK CHHOHIM 1 MPOTOTHII
¢damm3My, He 3’4BMBCS pa3oM 13  IyTIHUM, a II04YaB
3pOIIYyBaTHCS TOJ1, KOJHM HAaIlll ETHOKYJIbTYPHI 3HAKH 1 CHMBOJIH
(«yKpaiHCBbKe», «KHIBCBKE», «KO3aIbKE») CTaJM CBIJIOMO
HHUIIUTHCS 3HETIOAESHUMU MOCKOBUTAMHM, KOJIH, CKaxkiMo, 1622
POKYy yKa3zaMu Laps W «marpiapxa» myOnidyHO «Ha 00J0Tax»
CHAJIIOBANINCSA YKPaiHChKI KHHUTM («YuuTenbHe €BaHTeEmie»
K. CraBpoBenpkoro Tta iH.), IO WHUCAIHCS, 30KpemMa, B
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«MorunsHI» Ta MyOmiKyBanvcs B IpykapHsax Kuesa.

Ixus «ocsita» 3aBxau Oyla HOBHUM BiZOOpa)KEHHAM
OyTTS ILOTO 30pOY, MEPEHACHYEHOTO HEHABHCTIO JI0 «IHIIHX).
Kanb, mo ykpainili Takuid TpUBaJIWNA TIEPi0J] OyIIN «IIPUB’S3aH1»
70 i€l IMIEPChKOI «IIearoTikuy, sSKa JJis Hac 3aBkau Oyma
(bapucelicbko0 00Ty1010, HE3aJIEKHO UM BOHA 3BapTraHIOBaIacs
Ha YBapOBCHKOMY, CTaJiHCBKOMY 4YM MIYTIHCBKOMY 3aKBaci.
Taka ocBiTa HikoIM HE 3MOrIa 6 HAPOAUTU JOOPY MOIITUKY Ta
TYMaHHE CYCIIUJIBHE OKHUTTS, OCKUIBKM B Hild OpaxyBaio
HAaWMOCYTHIIIOTO — MOPaJIbHO-€TUYHOTO TMPOCBITHUIITBA,
TYMaHICTUYHOT ~ KYJIBTYpH, OCOOJMBO y CTaBJIEHHI [0
30BHIIIHBOTO CBITY. BO BCi Tpu OCHOBHI CKJIAJOBi JIFOACHKOL
HaTypu (TOJIOBa, TIJO 1 ceple) «BHXOBYBAIUCSA» HE METOOIO
MOpaJbHOTO  OOJIArOPOJKYBAHHS, a JIUIIE TBOPEHHSM
HEHAaBHCTI1, YBAHJIUBOI BUIIIOCTI 1 KYJIbTY IPYOOi CHIIH.

[TymkiH 3 JOCTOEBCHKUMHU, OpOJCHKI 3 JOyTiHUMH,
[IAaXHa3apOBU 3 MHXAIKOBUMH BKyIi 3 1JI€0JIoTaMHu
TYHJISIBCBKOTO «IPaBOCIaB’s» Ta  MOMIOHMMH  37aTHi
3ampoIOHYBATH JIJIsI CbOT'OJICHHSI 1 MallOyTHBOT'O HE CIIACiHHS, a
TIJBKY pyHHAIIIO JIFOJCHKOT Y.

ToMy o4yeBHAHO, 110 TaBHO 3aTpeOyBaHMI YacoM KJINY
«reTh MOCKBY!» MYCUTh  TEpIIOYEProBO peani3yBaTHCS B
CHCTEMI HAIIOl HAIIOHAJILHOI OCBITH, SIKA € OCHOBOIO JIIHIEIO
HaIlie-1eaBOTBOpeHHs. HoBa ykpaiHChbKa IIKOJNA JOCSITHE
CBO€1 BU3HAYAJIIbHOI METH, KOJHM 3 HUHIMHIMUA 1 MalOyTHIMU
MOKONIIHHAMU ~ MOJIOJIUX VYKPAiHIIIB OCBITa «TOBOPUTHUME»
npasgoro. [Ipo cebe, Hapona, Ykpainy, CBIT.

A 111€ BXXJIMBO TOKA3aTH BCIO «OTOJICHY ICTHHY» TPO
OpexMBY ¥ KpOBOXXKagHy MOCKOBIWO. «bo Mockam — gyxi
moze», — HaraayBaB HaM [lleBueHko, a TOMy HiKOJIM, HIKOMY He
JI03BOJICHO, OCOOJMBO 3Ba)kalouW Ha Tparedito 11-piunoi
3arapOHMILBKOT BIfHM pAalIUCTIB NMPOTH YKpaiHH, BIIyCKaTH
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OyIb-sIKH MOCKOBCBKMH MOTJIOX (Bil 1MIEPCHKOTO 10
J10epaIbHOT0) B OCBITHIM HaIllOHAJIBHUN TPOCTIP, KUK HUHI
norpeOye He MEHIIOTO 3aXUCTY, aHDK BiJ MIaxeI0paKkeTHUX
aTak.

[ls ekcmancis moao YkpaiHHM, KOTpa CTOMITTSIMHU
3aJIUIIA€THCS TOJIOBHOIO TIEPEIIKOJI00 JJi 1CHYBaHHS
BCEJIEHCHLKOTO 3JIa — MOCKOBII, HIKOJIM HE 3Hajla
«MepenoYnHKyY».  3ragaiiMo, IO Ha 4Yac MPOTOJIOIIECHHS
yKpaiHcbkoi Hesane:xxHocT opiaumHcbka MockBa Bujaia 376
3a00pOHHHX LUPKYIAPIB Ta «BHCOYAMINIX» yKa3iB JIUIIE LI0I0
HUIICHHS YKpaiHChKOT MoBH. OCKUTbKH BOHU HE TaK OOsUTHCS
AHTHKOJIOHIAJIbHUX TOBCTaHb HALIOHAIBHUX OKpaiH, SK
MOCTaHHs 1 BO3BEJIIMYCHHS JITEPATypHOI MOBH Ta YKpaiHCHKOi
IIKOJIM, SIKI 3a0MBaliM KUIOK Yy camMy CEpLEBHHY M€l
CepEHbOBIYHOT «TIOPMU HAPOIIB.

VY kHm31 «YKpaiHChKa 1IEHTUYHICTh 1 MOBHA TOJIITHKA B
Pociiicekiii iMmiepii» HaBOAATBHCS 3aCTEPEXIINBI CIIOBa Mailxe
145-piunoi maBauHKU(1881) OFHOrO 3 IAPCHKUX AaIOJOTETIB
JTIOH/TYKOBa-KOpPCAKOBa, SIKUH OMKUCYBaB HAUOLIBIITY 3arpo3y JJIs
iMnepii, komu O BiAOYIUCS 3aMiHM pOCIHCBKOI MOBHM Ha
YKpaiHCbKYy HaBITh y TIOYaTKOBUX IIIKOJAX, POCIMCHKUX
MiPYYHUKIB, 3aMpoBapKyBajacs «Majopociicbkay MoBa Y
BHIMUX HaBUAIBHHMX  3aKJaJaxX, 3aKOHOJABCTBi, CyJax,
aJIMIHICTpAIlisfX, CTAIOYU MPUYUHOIO OCOOIMBO HEOE3MEYHHUX
3MIH y JepXaBHOMY Jall «eaiHoW» pocii. Ocbhb came L0
3arpo3NuBY MPUYMHHICTG CydacHI HEAOIMIIepIl HaMararThCs
pakeTaMHu, BOTHEM i KPHBaBUM MEYEeM YCYHYTH 31 IUIAXY
yTBEp/DKCHHS B YKpaiHi iX HAlIMCTCHKUX 3aJyMiB, 3HUIIYIOUH,
CHIATIOOYH, CHJIOK 3a00pOHSIOYM BCE «YKpPAiHCBKE» - BIiJI
KHUATH, WIKOJH, My3€l0, TeaTpy 10 OyIb-sIKUX IMpOsBIB
HaIlOHAJILHO]I I1aM’ STI.
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3a TakuX HENIOJICBKUX YMOB MYCHMO BHPIIIYBaTH
OJIHY 3 HalCKJIAJIHIIINX 3314 JTHS - SKICTh OCBITH.

CeitoBuii peiituar (PISA-2022) 3acBiquye Ipo
cepito3Hi npodsemu sikocti HVYII, ockinbku chopmyBaiacs
BeJIMYE3HA MpipBa (ColliaabHa HECTIPABEUIUBICTh!) MIXK YIHIMH
BEJIMKMX MICT 1 cela - YHTaHHS (Maibke Ha 5 pOKIB),
MPUPOJTHAY] JUCHHIUIIHA — YOTHPH, MaTeMaTHKa (YOTHpHU 3
MIOJIOBUHOIO POKU HaBYAHHS).

3Ha4He 3arajbHe BiJICTABAHHS CIIOCTEPIra€ThCs TAKOK Y
MOPIBHSIHHI 31 cCBOiMH Heaanekumu cycigamu. Tak, Big Ectonii
Hamm  15-piyHi y4HI BIJICTAlOTh 13 3a3HAYCHHUX IPECIMETIB
(uuTaHHS, IPUPOJHHUYI Ta MATEMATHYHI HAYKU) BiIMOBIAHO Ha
71, 76, 83 Ganm, SKIIO 3BXHUTH, O | piKk HABYAHHS B IIKOJI
MPUPIBHIOEThCS B cepeqHboMmy a0 30 OaniB, Ta yKpaiHChKe
BiJICTaBaHHS BiJ KpaiH, B CIM 10 IKMX MH HaMaraemMocs BBIITH,
CTaHOBUTH Bif 1,5 10 2,5 poKiB.

BiilHa 3Ha4yHO moripmMia IO OCBITHIO CHUTYallilo,
HaOpaBIIM 3arpO3JMBUX TEHJEHIIIH, SKIIO iX MOPIBHIOBATH 3
2018 pokoM, konu Ykpaina Brepie Opana ydacts (5998 yuHiB)
y MixnapoaHiii nporpami ouiHtoBaHHs 3HaHb ( PISA). Toni
Halle BIJACTaBaHHS W€ CKJIajajno: 4YuTaHHd (23 OGann),
MpUPOAO3HABCTBO (22), marematuka (39), a pi3HUIA MiXK
HaIlTUM BEJIMKUM MICTOM 1 cejioM - 79 GaiiB (moHan 2,5 poku, a
He 4-5 poKiB, SIK 3apa3).

Humni MU MIEPEKUBAEMO IB1 HaliBaxul
3arajlbHOHAIlIOHAIbHI KpHU3H: JemMorpadis 1 sKicTb ocBiTU. bo
HaBITh HE TapMOHI3alis CTaHAApTIB Yy Ppi3HUX chepax
KUTTEQISUIBHOCTI UM BITYU3HSIHOTO 3aKOHOABCTBA € HANOIIBIII
TPYJIOMICTKOIO ~ CIIPAaBOKO MIOJI0 BIKWMBaHHA Harii  4m
€BpOITErpaIlifHUX 3aBJaHb, & cCaMe HU3BKUI PIBEHb OCBITH,
SKUN 3alle)KUTh BiJl SIKICHOTO BHKIIAJAaHHS, HaBYaJIbHOTO
IHCTpYMEHTapilo, 3MICTYy OCBITM Ta COLIOKYJIbTYpHOTO
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cepenoBuina. lle came Ta mpobiema, HaBKOJO SKOI pOKaMu
BEIyTbCA AMCKYCIl 3 MO3ULIN «CTUIIMBOTO MapKCU3MY», i€
HallBa)KJIMBIIIE - BIIKBAPUTU JOTEMHOIO (pazoro, He Oepydnch
70 cIpaBd, HIOM 3a0yBaroum, IO HaIllOHAJIbHA Oe3meka i
MpPOrpec HACKPI3HO TMPOXOAATh Yepe3 KIAacHI KiMHATH,
CTYJIGHTCBbKI ~aBIUTOpii, HaykoBi Jsaboparopii 1 TBOpUi
MaNCTepHi.

Ane came Taka cBiTorjsgHa (i MOJIITHYHA) MOJEIb €
VHIBEpCAJIbHOIO M aKCIOMAaTHYHOIO, HE TOTPEOYIOUYH HisSKUX
noBoMiB. | 11e He € mpoOJIEeMOIO THIB CHOTOJHIIIHBOI BIHHH,
KOJIA, OYEBHUTHO, HA TIEPE/IHIN IJIaH BUXOJUThH Oe3MeKa JUTHHH,
YHHS, CTyICHTA Ta CTBOPCHHS OLIBII-MCHII ONTHMAIBHHUX YMOB
JUIs X HABYAHHSA. 1 TOCTPOTA BiIdyTHA BKE JyKe JABHO.

Bona 3actpsrnma mepenyciM  Ha  NPUHHKEHOMY
CYCHUIBHOMY CTaTyci BYMTENsS, BHKJIagada, BHXOBATEJs,
TpeHepa, npodecopa, HAyKoBIL. bo BpemTi-pemr Kyaud B
MalOyTHROMY MpUiiJie KpaiHa Ta Halisl, KO MPOKYPOPCHKO-
CYITIBCBKUI KOPITyC, HAMPUKIIAA, OTPUMYE HA MOPSAOK BUIILY
«BUHAropoay» BlJl JAepXaBu, aHDK HpodeciiiHl TpyAIBHUKU
npodecopcbkoro  Iexy. Xoda  3apaad  [paBad  Hally
MEPCIeKTHBY (DOPMYIOTH HE TMPEJACTaBHUKH KOMAHJIHUX,
HAarMsOBUX YH «PENpPECHBHUX» OPTaHiB, a Ti, XTO HaIlIO
poOUTH OCBIUEHOI0, POPMYE IITYYHUN 1HTENEKT, IHHOpPMATU3YE
i poOOTH3ye KHUTTEBO BAXKIUBI Trayy3i, TEXHOJIOTI3Yye 1
«IpOHO3Y€E» MimTapHy cdepy Hamoi 00OpOHH, AYXOBHO W
MaTepiajlbHO 3MILIHIOE HALIIO.

Mu 4acrto, 3apaad «KpacHOTO0» CIIBIA, MOJIOOISIEMO,
3a0anaKyloud IO TeMy, I[MTYBaTH BEIMKHX, 30Kpema u
Uepunmist. Y 11boMy KOHTEKCTI HE 3aBauiI0 O HarajaTu oKpemi
no3uMii bOro HaWBHUIATHINIOIO caMoyKa XX CTONITTS, KUK
micist [lepmioi cBiTOBOT BiliHM CKa)ke, BUCTYIIAIOUH B
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OpuTaHCBHKIN MIKOMI, HacTymHe: «Ti, KOTpl BBaXKAKOTh, 110 MU
JOCSITHEMO OUIbIIOro OararcTBa 4Yu CTaOLIBHOCTI B KpaiHi,
oOMexuBIIM (IHAHCYBAaHHS OCBITH Ta pPYHHYIOUM MpOIEC
HaBYaHHSA HAIIOol MOJIOAI, HAMOIIbIIl HeBirimacu». A BXe B
camuii mekenpHud mepiox Jpyroi cBitoBoi (1943 p.),
3BEPTAIOYUCh y paaionepenadi g0 OpuTaHChKOi  Harlii,
3a3HaYNTh, L0 «MaOyTHE CBITYy — 3a BHUCOKOOCBIYCHHMH
HaIIIMU, KOTP1 CaMOCTIHHO MOXYThb BIOpATHCS 3 HAYKOBUM
armapaTtom, HeoOXiTHUM JJIsl OTPUMaHHS IepeBard MUPHHUHA 4ac,
yy 3a0€3I1eYN T BUKUBAHHS 117 Yac BIMHW.

[IpoTe Taky WiHHICHY MapagurMy CIOBIAYyBalIH He
JIUIIE TIPEACTABHUKKM TUX HAaIlld, Kl 6yn14 BOJIOZIAPSIMU CBITY,
ame ¥ Ti, uni Hapomu Oynu yspmieHi. BumatHa ykpaiHChKa
MeJarorvHs i rpoMajchka misuka, wieH LlentpambHoi Paam
Codis Pycoa 1917 poky, KOIM YKpaiHIl pO3MOYMHAIU
HaI[lOHAJIbHO-BU3BOJIbHI 3MaraHHs 3a IMpaBO CaMOCTIHHOTO
KUTTS, TAaK BUCJIOBUTH NMOA10HI 171€1 y cTaTTi «HoBa mxona»: «Y
BCEJIIOJICBKIM JKUTTI TIIBKM TOW HapoJ 1 Oepe mepemory, sikui
Ma€ Hailkpaily mKoay». Ha Toi yac BOHa CTBEPAHO 3asBUTH,
0 Cy4YacHa YyKpalHChbKa IIKOJa HE Ja€ JiTAM OCBITH,
MepeAOBCIM TOMY, IO CYNIEPEUYUTh YCIM BUMOTaM I1€/1aroriyHo1
HayKd 1 HE BIJIOBIJIA€ JYXOBHOMY CKJIAJIOBI YKpPaiHCBKOTO
HapoJy.

Tomy «HoBa ykpainceka mkosna» (tepmin C. PycoBoi) )
Ma€ CTaTU HE TIABKK JDKEPEIOM HaMMOTpiOHIIIUX 3HaHb,
HaWKpaIIow JUCIHUILIIIHOI PO3yMY, HAMKpAIIUM MOPAIbHUM Ta
€CTeTUYHUM YHHHUKOM BHUXOBAHHS JIIOJWHH, alle i chopMyBaTh
«T000B 10 pimHOT KpaiHW». A  BUAB CaMOIOBark, BOJI 1
HE3QJICXKHOCTH, CTBEpP/DKYE HalioHanbHa [IpocBiTUTenbKa,
HeXail MPOSBUTHCA 1 B TOMY, 1110 «HA CTiHI Hamoi MaiOyTHBOI 1
PIIHOT IIKOJIA BUCITUME TIOPTPET BEIMKOTO arocTojia MpaB/u i
Hayku - Tapaca [lleBueHka.
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MalOyTh TOMy 3 TakuM OOJIEM TOYMJIACS Ha 3rajaHiil
YHIBEpCUTETChKiN KOH(MepeHIii TUCKYCia MPO HEIOCTaTHICTh
YKpaiHO3HABCTBA, SIK CHCTEMH IIIHHOCTEH 1 3HaHb Mo YKpainy,
ii Hapon, #ioro MUHYBIIMHY, CHOTOACHHS 1 OyayduHY, B 3MICT1
OCBITM Ha BCIX pIBHSAX; TMpPO LIEBUCHKO3HABCTBO, B SIKOMY
3aKJIaJICHO HAIly HaI[lOHAIbHY 14€f0, 11ealu CcBOOOH,
COOOpHOCTI 1 CyBEpeHHOCTI yKpaiHcTBa; mpo PenpkoBUYA,
SKUW OJHMM 13 TEpUIMX Ha 3aXiJHUX YKPATHCHKHUX 3EMIIAX
Moka3aB HeOe3IeKy «MOCKOBCHKOTO MOHTOJILCTBA» 1 TOPYBaB
nopory llleBuenkoBoto [IpaBnoro. I xonu 3aificHIOETHCS OYab-
SAKUA «ITHOp», MiHIMI3yBaHHS B HaBUAIBHUX IHPOrpaMax
MOAIOHMX 3HAHHEBO-I[IHHICHUX OPIEHTHPIB, MiIMIHIOIOUN iX
BCIJISTKOIO  «MOJICPHICTCHKOIOY» UyJaci€ro, TO 3HAWMO, 10 e €
XUOHUM IUISAXOM 1 3TUM YMHUCIIOM.

bo xi0a Taka OCBITHA ImeojioreMa MOXe OyTH
MOMIYHOIO B YacH CMepTeNbHOI OOpHi 3 BIKOBIYHMM BOpOrom?
OueBunHO, Hi. Ajpke ckazaHo B €Banrenii Big CB. MartBis, 10
«...HE MOXeE JepeBo 3je IuoAiB no0pux poautu. [lo ixHix
IJ10J]aX BU BIII3HAETE 1X».

OToX, CYCHIBCTBO YacTO BMi3HAE cebe 3a IUIoJamH,
SKUMH  «00JapoBye» HOro OCBiTa, KOJIM BXKE B POKHU
Heszanexunoctun y mouaTkoBiil mkom Ha JlonGaci Ta B Kpumy
«TOSBIISIOTHCS» OYKBAapHUKU B1j py3bkoro mipa «Hama ponina —
pacces-marymka», y  CeBacromomi (370  Tuc.Hac.)
BIIKpUBaIOTbCSl  ax 12 ¢imiamiB pociicbKUX BHIIIB 3a
pallMCTCHKUMH TPOTPaMaMU, Ha BCEYKPAITHCHKOMY pIiBHI B
CepelHIX Kiacax BHUKUAAIOTHCS (Bl INEpeBaHTaXeHb!) TeMu
I'ononomopy-I'enonuay, npo BuAaTHUX AisdiB «Po3cTpisisHOrO
BIIPO/KEHHSI», OOPIIIB HaIllOHATHLHO-BU3BOJLHUX 3MaraHb, a
JepKaBHOIO (YKpaiHChKOIO) MOBOIO B JlyraHcekiii oOmacti
HaByasiocsi Bcboro 6,3% cryznentiB, a B 600 mkomax Kpumy
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mume 0,2% aiteil Maiy 3MOTy HaBYaTHCS yKpaiHChKOw. | mmx
3004€Hb aHTHIEPKABHOI'O XapaKTEPy — «XOU IpelIIto raTmy. ..

['ipKi, *OPCTOKI YpOKH, SIKi HE TOXXE IOBTOPIOBATH,
1am’ATar4y 3JI0BICHY (ppa3y Lapcbkoro ryoepHaropa, o Tam,
7ie He 3aKiHYMB «CIPaBy» POCIMCHKHH ITHK, TaM ii 3aBEpLINTDH
pociiicbKa IKoJia

ToMmy  Micisl HaI[iOHATBHOI OCBITH — HE TUIBKH
3a0e3neynTy GopMaibHiI SKICHI 3HAHHSA, aje MepeayciM
TBOPHTH JIIOAWHY, TPOMaJTHUHA, MMaTpioTa. AJDKE CEHC OCBITH
HE MPOCTO B JOOPOTHOMY ONAaHYBaHHI TPiaJy «IUCATH, YUTATH,
paxyBaTu», a NepeayciM y TpPOMAIIHCHKOMY, ETHUYHOMY
3pomieHHi Jlooguuu, konmu He mnpodecis, a MyApIiCTh, He
dopmanbHi  3HaHHA, a BOJ, XapakTep, MOPAJIBHICTD,
IPOMAJTHCBKICTh ~ CTalOTh ~ BHU3HAYAJbHUMHU  YECHOTAMH.
Henapma «nenarorika» 5. KomeHcbKOro0, 110 BU3HA4YWIa TPU
HIII KJIIOYOBI MpioputeTH (MO4yTTs, po3yM 1 bibmisg), wmae
TaKMi BEIMYE3HUI BIUIMB Ha CYCNUIbHY IYMKY OaraTbox Hallii
1 HapoxiB. Ake 1968 poky (maiixe 300 pokiB sk He cTajno
Benukoro [Ipocsitutens), ko 60poThOyY 32 CBOOO Y YECHKOTO
Hapoay NpuAyllyBaja ToOTajliTapHa MOCKOBIIMHA IIiJ dYac
[TpaxchKkoi BECHH, TO COTHI TUCSY BOJICTIOOHUX YEXIB CIiBaIU
NICHIO Ha CcJIoBa caMe€ IbOro Benukoro byaurens
HaIlOHAJILHOTO IyXY — «S Bipto, 1110 TH 3HOBY, YECHKUII HApoJe,
Oy/ielI MpaBUTH CBOEIO JIEPKABOIO. .. »

VY mif BUCOKOCTI Micli memaroriyHoi AyMKH 1 i,
CIPSMOBAHUX HA BHUXOBAHHSA OJAropoJHUX MOYYTTIB Y
CTaBJIEHHI 10 piaHoi 3emui, cBoro Hapony 1 [epxasu, 1
MICTSTHCSI TOJIOBHI CEHCH, CMHCIH, i7lel Ta CTpaTeriyHa MeTa
Cy4YacHOi yKpaiHChKOI OCBITH.

«bopimocs 3a BUIbHY HalllOHAJIBHY IIKOIY, — 3aKJIUKaa
Codis PycoBa, — nmnsi BUXOBaHHsS BUIBbHOI, CBIIOMOi, JYXOi
Harmiiy.
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H. JIeBueHKoO
O. JINTBHHEHKO

I IIKAJIA
Ipurapiii (:mmor(ul,\. 3AFAJIBHO{IIOI[C§KI/IX
o IIHHOCTEM B BAMKAX

Kharkiv Fables

I'PUTOPISA CKOBOPOIU

13 tpaBust 2025 poky B MeXax 3ax0/liB
JuiB  Hayku B XapKiBCbKOMY
HaI[IOHATBHOMY He1arorigyHOMY
# ynieepcureti im. I'. CkoBopoau Oyio
L . | TpPOBEIEHO TPE3EHTAII0 TPUMOBHOI
I kauru ['puropis CkoBopoau «bacHu

XapbkoBckid.  baiiku  XapKiBChKI.
Kharkiv Fables» (YnopsakyBanHs, ajnanTaiis aBTOPCBKOTO
TEKCTy JO0 CY4YacHOi YKpaiHChKOi MoOBH, miciasiMmoBa H.
JleBueHKoO; Tepekyiaa aHriiicbkor0 MoBo O. JIMTBHHEHKO.
XapkiB: Maiinan, 2024. 182 c.)

JlaHuii mpoekT Oyno BHKOHAaHO B MeKaxX CIiBIIpall
XapKiBCHKOTO HAIIIOHAJILHOTO MEJarOT1YHOTO YHIBEPCUTETY 1M.
I'. CkoBopomu # Incruryry miteparypu iM. T. IlleBuenka
HARY.

PenensyBanu 306ipky Mukona JKyauHCBKHH, JOKTOp
¢inonoriyHUX Hayk, npodecop, akagemik  HamionanbHOI
Axkanemii Hayk Ykpainu, Jupekrop IHcTtuTyTy miteparypu
imeni T. I'. Illesuenka HAH VYkpaimm Ta Bipa Cymuma,
KaHaugaT  (UIONOTiYHMX  HayK, CTapIIMid  HayKOBUH
CHiBpoOITHUK, 3aBinyBau Bigninmy J[aBHBOI  YKpaiHCHKOI
niteparypu lHctutyty niteparypu imeni T. I'. IlleBuenka HAH
VYkpainu

Tpuropin Cxosopoza
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TBopuicts ['puropist CKOBOpoa¥ € 3HAKOBOIO B iCTOPii
YKpaiHChKO1 JiTepaTypu. BoHa € Takoro x Baromoro B YKpaiHi,
gk TBopuicTh /I>xona Minbrona B Aurmii, Aurena Cinesis — B
Himeuuuni, Slma Amoca Komencekoro — B UYexii, TopkBaro
Tacco — B Iranii, Kansnepona ne na bapka — B Icnanii.

Taxk camo, sik JI>koH MUIbTOH, Y cBOiX TBOpax [ puropiii
CkoBOpoOJa MIKOAYBaB 32 BTPAYCHUM PAEM 1 BKAa3yBaB JIIOJIUHI
nuiax foro moBepHeHHs, sk AHren Cinesiil, — 3aXOILTIOBABCS
Mictukoro, sk SH Amoc KoMeHCBKWH, — mepeirmMaBcs
MPUHIIMIIAMUA BUXOBaHHA AiTeH, sik TopkBato Tacco, — BUCOKO
MIOI[IHOBYBaB aHTHYHICT, ik Kanmbaepon ne na bapka, — gacto
BJIaBaBCs 70 BepOami3allii 1iaJloriyHOr0 MUCICHHSI.

ba Oinpme, ['puropiii ckoBopoma € yHIKaJIbHUM
MIPEICTaBHUKOM CTapoi IOTYXKHOI YKPaiHCBKOI KYJIbTYpH.
CKOBOPOJAMHCHKI JiaJioTH, TpaKTaTH, MPUTYl, JIMUCTH, MICHI,
Oaliku 3aBepIIMIM 100y yKpaiHChbKOro 0apoko, a BOAHOYAC 1
ernoxy 0apoKoBoi JIiTepaTypu Beiei €BpoMnH.

I'. CkoBoposia CTaB KIIFOYOBOKO MOCTATTIO B JIITEpATypi
YKpaiHChbKOTO OapoKo 1 y BCiM Hamliid AYXOBHIM TpaauIii Bif
naBHUHU 10 cydacHocTi. [Ipo I'puropis CkoBopoay 1 mpo ioro
TBOPUICTh HAMKCAHO TUCSYl HAYKOBUX PO3BIIOK, aJie 10Ci 1 Horo
TBOPYICTb, 1 OKpeMi MHTI HOro >KHUTTS 3aJMIIAIOTHCS
BTAaEMHUYCHUMH.

Bimomuit mitepaTypo3HaBelb, MOCIITHUK TBOPUYOCTI
bimocoda npodecop Jleoninm VmkamoB y KoMmeHTapi
«QGazeta.ua» CBOro 4acy JUIMBCA CBOIMH pO3JyMaMHu:
«'inepnionicoBuit 06pa3 CKOBOPOHU SK YOJIOBIKA, SKUH XOJUThH
3 TOPOMHKOIO 1 )KMBE MiJl CTPIXOI0 CIIBCHKOI XaTH, aOCOIIOTHO
He Biamosigae aificHocTi. | BIH reTh HE TaK OMOSATaBCs, SIK
yaBIsitOTE. ToOTO Bi3yanbHUM 00pa3, sKU 3aciB y Hain
CBIJIOMOCTI 1 TOH, sIKMii OyB HaCIpaBi, — 1€ 30BCIM pi3Hi peui».

o6 ocsrayru tBOopu I'. CkoOBOpOIM, «MH TIOBHHHI
PO3YMITH sIKa KyJIbTYypa CTOITHCS 32 HAMH. MaeMO pO3yMITH, 110
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Halla KyJbTypa sicKpaBa, OapBUCTa W cTapa, — CBOIO 4acy
ropopuB YmikanoB. — ['puropiii CxoBopojga B HiMl mocizmae
naneko He octanHe micte. Konues JImutpo UrkeBchbKuil micas,
1o 3 ogHoro 6oky, CkoBopoja BUBeEpIYe 100y YKpaiHCHbKOIO
06apoko, a 3 IHIIOro0 — BiH € YKpaiHCHKUH MepeIpOMaHTHK.
bapoko it pomaHTHKa — 1€ T1 CTUJIL, SIK1 HAKJIaJIU Ha YKPaiHChKHM
nyX HaWOunpmmi Bigoutok. Sk Ha wmene, CkoBopoma €
€TaJIOHOM BHCOKOi YKpPaiHCHKOiI KYJIbTYPH, PO ICHYBaHHS SKOi
MU MaJI0 3HAa€EMO, a BECh Yac CIOB3AaEMO Ha Te, IO JIerue —
JereHiy, nepekasy, lapoBapH, miceHbkd. Ha Bcix immpesax
00OB’s3KOBO  OaHAypW, CIIBOYI  KOJEKTHBH 1  JyXe
IPUMITUBI30BaHUN 00pa3 ykpaiHcbKoi KyapTypu. A CkoBopoaa
a0COIOTHO He celsHChKui ¢inocod. [Ipu Tomy, mo B Hapoai
Horo micH1 3HaJIM, TIOYMHAIOYH B1J TepuTopii Pocii 1 3akiHuyroun
cydacHoIo [lospmero. Jle-XTo TUBYETHCS, K Ta TYMOPUCTHYHA
Mopasib CKoBOpOoAM Morjia OyTH OJM3bKOI0 Hapo1oBi. AJle X B
Hac 1 IpO HapoJl YSABJIEHHS TUBHE — “IypKO-MaloOpoC IIMapKIi
BTUpae”. Xouya Halll HApoA HE Takui 1 mpocTuit» [YIkaaos
2012].

OTOX TMpOTATOM TPHOXCOT POKIB CBIT cIpuUiiMaB
CxoBopoay 3 omgHOro OOKYy SIK MaHApPIBHUKA 3 MAJUIEI 1
TOPOMHKOIO 3a IUIeYaMH, a 3 1HIIOTO — K HOBOYACHOI'O MoeTa-
MicTuKa, (yHIaTtopa ykpaiHcbkoi —“imocodii  cepus’,
MUCIUTENS, XPUCTHSAHCBKOrO (Qinocoda, S[KHA OKpeciuB
TYMaHICTUYHI KOHTYPH YKPaiHCBKOI 1IGHTUYHOCTI, K1 aX HIsK
HE BJAIITOBYBAJIM POCIHCBKY Qeneparito, MeIieBICTH SKOi
Hamaranmucs 1 [puropis  CkoBopomy 3apaxyBaTH [0
POCiiiCbKOMOBHUX MUCbMEHHUKIB.

Ane 3a TBOpamu, 30kpema i Oaiikamu I'. CkoBopoau
MO>KHa BUBYATH CYTHICTh YKPaiHCBKOI Ay, PO3MOBIAATH PO
Hei cBiTy. OKkpemi TBOpU yKpaiHChKOro 6apokoBoro (isocoda
ByKe OyJu IepeKJIaieH] aHTTiCbKOI0, HIMELBKOIO, ITaliiChKOI0,
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MOPTYTaJbChbKOI,  (PPAHIY3bKOIO, YECHKOIO, IOJBCHKOIO,
CJIOBAIIbKOIO, PYMYHCBKOIO, MOJI/1aBCBKOIO MOBaMH.
HaiicBixkimi apmanTamii  cTapoykpaiHChbKOi MOBH  0aifok
I'. CkoBopoiM 10 Cy4acHOI yKpaiHCbKOi MOBHM OyJM BUKOHaHI
H. ®enopakom (2009 p.) ta JI. Yukanosum (2015 p.). Hdan-
borgpan Yommk y 1998 pomi 3milicHuB mnepekian Oailok
YKPaTHCHKOTO 0apOKOBOTO MHUTIIS AHTTIHCHKOI0 MOBOIO. Y TIM, B
KOXXHOMY TEpeKiaJ il Yd Yy BaplaHTi ajanTaiii 10 Cy4acHOi
yKpaiHcbKoi MOBU TekcTu Oaiok I'. CkoBOpoau moJaroThes B
ckopoueHiii Bepcii. HaBiTh mpodecop JI. Yiikanos, skuii 0yB un
HE HaWIPUCKITUTMBIIINM AOCIiTHUKOM TBOPYOCTI YKPATHCHKOTO
moboMy/pa, y CBOIM ajjanTalii yHMKaB 3aHa/JTO CKIAJHUX JUIs
PO3YMiHHS yMTadyaMu (ParMeHTIiB aBTOPCHKOTO TEKCTY MO0
TiayMadeHHs HuM biomii.

[IpornoHOBaHa KHUTA € MEPIIMM IPOEKTOM, 31HICHEHUM
y TPMMOBHOMY BHMIipi, /1€ TBOPH MOJAHO aBTOPCHKOIO MOBOIO
opuriHany lingua mixta, XapakTepHOW s YKpaiHCHKOI
06apokoBOi JiTepaTypu, sKa CKlIajanzacsi 3 YKpalHCHKOI,
[IEPKOBHOCJIOB SIHCBKOI Ta JIATUHCHKOI JIEKCHKH, BapiaHTOM,
a/lalTOBaHUM JI0 CY4acHOI yKpaiHCBKOI JIiTepaTypHOI MOBH, a
TaKOX aHriiiicbkoro MoBor. Tekctu «baiiok XapkiBcbkux» I
CKoBOpOIIM y BCIX TPHOX BapiaHTax I0/aHi y MOBHOMY 00cs31,
3BipeHi 3a «[loBHOIO akaseMiuyHOO 301pKot0 TBOpiB» ['puropis
CkoBopomu, ykmageHor JI.  VYmkamoBum. Imroctparii
3reHepoBaH1 IITYYHUM 1HTEJIEKTOM, 1 MMiJIKOPErOBaH1 aBTOPKOIO
aHrmicekoro nepekiany Onecero JIMTBUHEHKO, siKa 1€ Mae
xuct g0 MamoBanHsA. Hanpuknag, I ymepro BugaBaB
KapTUHKY 3psiuoro kpota a0 Oaiiku «Kpit i Jlinkey, a 10 6aiiku
«BiTep 1 pimocod», HE BimoOpaxaB oOpas BITpY.

Bci dinocodcebki Teopii TicHo noB’s3ani B I'. CkoBopoan
3 borom 1 nosicurotoTees bibimiero, 60 BoHa, HA AYMKY aBTOpa, €
TOoTOXKHOIO bory. 3okpema BiH 3a3HauaB, o biOmist 3pobieHa
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borom i mns bora, Tomy OOroHarxHeHHa KHHTa caMa cCTaia
borom, sxmio ii TIymMauuTH B aleTOPUYHOMY CEHCI.

biOmist € OCHOBHUM JDKEpenoM NOeTHYHOi 30ipKu
I'. CkoBoponu «Can OoxecTBEHHBIX IrbcHEH, Mpo3s0mmiii u3
3epH Csamiennaro [lucanisy», Ha 1m0 6€3mocepeTHbO BKAa3ye BKE
ii na3Ba. Iloesii «Cany...» NpPOHHATI PEBHUM peITiHHUM
MOYYTTSM 1 TIHCHO “nIpo3s6aroTh” 13 00Tr0yXHOBEHHOTO TEKCTY
bi6nii. OkpiM TOro, CKOBOPOJIMHCHKI TMICHI 37aBHa OyJo
3aBEJICHO TIYMAaYUTH SK «IIOCTUYHY aBToOioTrpaditoy» aBTOpa,
30KpeMa K BIAJTYHHS HOro Hampy>KeHUX TyXOBHHX 3Marasp i3
«OOTOMPOTHBHOIO TPIHIIEIO»: CBITOM, IJIOTTIO i JTUSBOJIOM.

[Ipo3a ykpaiHCBKOTO TyMaHicTa, 30Kpema HOro
TPaKTaTH, AIaJIOTH ¥ JIMCTH CTalM CIPHUSATIUBUM TIOJEM JUIS
po3ropTraHHs Horo ¢iumocopchkux ifed, OOroCIOBCHKHX
HAaCTaHOB Ta IMeNaroriyHux nopaia. Bci TBopu yKpaiHCBKOIO
rymaHicra Oyiau OpI€HTOBaHI Ha BHCOKOIHTEJIEKTYaJlbHOTO
yutaya. «l[Ipoctuii cMepTHUIl HEe CTaHe YWTaTH MJIAJIOTH 1
Tpaktatu CxoBopoau. Ilepea cMepTio BiH yKIJIaB PEECTp CBOIX
TBOPIB. | 1iKaBO MOTJISHYTH K1 TaM paJMuKaJIbHI HOXKHII MIXK
THM, [SIK BIH caM OIliHIOBaB cBOi TBopHu 1 TuM, — H. JI.] sk Mu
CBOTOJIHI CNpUMaeMoO Horo TBopUicTh. B peectpi camoro
CxoBopoau Hemae aHi 00KECTBEHHUX ITiCeHb, aHi 0aiiok. Tam €
Ti TBOpH, fKi BIH BBakaB HaWBaxuBimmMu. Lle TBopwu, fKi
npucBiyeHi TiymadeHHro Cesitoro  Ilucema,  610miiHIN
repMeHeBTUIl. TBOpH, B SIKUX S HE BCE MOXY MOSICHUTH. Tam
HACTUTBKU TTUOOKA 1HIUBIMYaTbHICTh, IO S HE MOXY IIHOTO
MOSICHUTH», — ToBopuB JI. VYmkamoB, onuH 13 HaNOUIBII
ITMOOKUX CKOBOPOJMHO3HABIIIB, BATOMOMY CJIOBY SIKOTO Ba)KO
HE TIOBIPUTH.

VYTim, Maiixke Bci cBoi ¢inocodcbki Teopii BiH YTIJIUB Yy
CBOiX Oalikax.

Y mepmmx mATHAAUATH —OaifikaX, HaNHCAHUX ¥
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I'yxBuncekomy mnepioni, I'. CkoBopoma mopyirye HUTaHHS
MOTHBAIll Ta JOUUIBHOCTI BYMHKIB PO3YMHHX 1 O€3riIy3aux
moaei («Cobakuy), MPOTUIIOKIAIHOCTI BHYTPIIIHBOI CYTHOCTI
JIOIMHM 1 11 30BHIMHIX 03HaK («Bopona 1 Umxk»), 3aexHOCTI
yCIiXy CHOpaBU BiJl MPUPOJHOTO MPU3HAYCHHS [iSUIBHOCTI
moauHn  («KallBOpOHKM»), BJIOBOJIEHHS BIJIACHMX IOTpeO
maimM («['onoBa 1 Tymy06»), BHOOpy cBOOOIM 4HM yOOTrOro
KUTTS(«Hmok 1 Lurnuky), 3amekHOCT] KUTTEBOTO MUISAXY BiJ
MIPUPOTHUX 3a10HOCTEN («onMHHUKOBI KOJTIIIATa),
3aIe)KHOCTI cloco0y JKUTTSA BiJ MpUpoaHUX HaxuiiB («Open 1
Copokay), B3a€MOBIJIHOCHH TPEICTABHUKIB BIAJW 1 HAPOIY
(«'omoBa 1 Tyny6», mnorped 1 OararctBa («Mypamka i
CBuHHS»), MapHOCTI TIpakTUKU 6e3 cpoxnocti («/Bi Kypkmy),
OTOTOXKHEHHS1 CTHXii npupomu 1 bora-TBopus («Bitep i
®inocod»), BaxIMBOCTI OyTH coOO ¥ JISTH BIAMOBIIHO
(«bpycok 1 Hix»), crmiBBiIHECEHHs MIAIBHOCTI JTIOAWUHH 1 ii
npupoan («Open 1 Yepemaxay), NPOTUCTABICHHS MOIIAHU
OTHOTO po3yMHOTO ¥ Tucsayi nypHiB («CoBa 1 [pizny),
JOCATHEHHS Pe3yNbTatTy TSHKKUM TpyaoM («3Mmis 1 bygony).

babaiBcbkuii nukn Gaiiok yBHpa3HUB JOCBiA poOOTH
CxoBopoau Han GimocoPChbKUMH JiajoraMu, TOMY CHIIA, ITUX
Oalfok uvacoM mepeBepurye 3a oOcsirom camy (adyny 1 3a
CTHJIICTHKOI0 Haraaye ¢inocodchkuii Tpakrtar. JumakTudane
cnpsimyBaHHsi Oaifok babGaiBcbkoro mnepiogy HaOmmxkae ix
IIBU/IIIE 10 TIPHUTY, HIX 10 Oaitok E3oma.

OCHOBHOI0 TEMOIO, KO0 TepeiiMaBcss CkoBopoa y X
Oalikax, TeXK € «CPOIHICTB». ABTOp TOJaB MOJEIh
6araToOBEKTOPHOTO ii PO3KPUTTS: UTH 3a CBOIM MPU3HAYCHHSM,
B Mexxax Teopii piBHOI HepiBHOCTI («Kpirt 1 JIiHKey»); mpatitoBaTu
Ha 3a10BOJEeHHA ¥ posBuBatucs («3o03ynma 1 Kocuk»);
NPUHOCUTH KOpHUCTh 1HImUM («bmkona 1 Illepmensy); Oytu
coboro («Onennns i Kaban») 1 qpyXUTH 31 CPOJHUMU JFOABMU
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(«Cobaku 1 BoBk», «Comnoseit, XaitBopoHok 1 [lpizm»).
Cnuparounch Ha Teopito cpoaHocti, I'. CkoBopoga oiHUM i3
NepuMx TMOTJsIHYB Ha  poOOTy He Jume, SK Ha 3acid
3a0e3nedyeHHs moTped, aje 1, IK Ha JDKEpPesIo 3aJ0BOJICHHS 1
BecenonliB («303yms 1 Kocuky), o npokiagae oauH i3 MUISIXIB
70 IACTSL.

[TpuTdeBnii XapakTep MONAIBLIMX IT ATHAIIATH OalioK
301IBIIMB KIJIBKICTh IUTYBaHHS B HUX bi0:ii. BapTo 3ayBaxuTH,
mo I'. CkoBopoma Cesre IIMcbMO WTHUTYyE JOCHTH BUIBHO,
WMOBIpHiIIE 3a Bce, MO MaM’sTi, TOMy HE BCi IUTaTH
CITIBIIAIAXOTh 3 KAHOHIYHUMHU O10iMHMMHU TeKcTaMu. Tak camo
BUTBHO BiH MOBOJUTHCS 13 0101THUMH OCUJIAHHSIMHU: I0ITyCKA€e
HETOYHOCTI y 3a3Ha4yeHHi OiONIMHMX BipIIiB, 1HKOJIM BKa3ye
nuie 010iiiHI TJaBH, a 1HKOJIX B3araji He 00TsKYy€e CBiil TEKCT
MOCUJIAHHSIMU Ha JIKepesio, Xxoua y Oaiii «Bepbmon 1 OneHb»
came biOniro Ha3uBae XUBHIBHUM JUKEpeloM Oe3cMepTs, Y
Oaiii «JIeB 1 MaBnm» — 006pa3oM BIUHOTO JKUTTS.

Otxe, 0apoKOBUH TNHCHMEHHHUK-MICTHK, €K3€reT,
¢byHnatop ykpaiHcbkoi — «pimocodii cepus», MHCIUTENb,
xpuctusHebkuit inocod I'puropiit CaBuu CkoBoposa y cBOiX
Oaiikax, OKpEeCIMB T'yMaHICTUYHI KOHTYpU YKpaiHCBKOI
IIGHTUYHOCTI, B OCHOBY $IKOi IIOKJIaB Bipy, CBOOO1Y,
CaMOIli3HaHHS, CPOJIHICTb.

Mertoro nepekiaay 0ailok aHITIHCHKOI0 MOBOIO OYi0
3poOUTH aBTEeHTHYHE BYeHHS CKOBOPOAM IOCTYITHHM JUISI
HIMPIIOT ayTUTOPIi HUIIXOM MaKCHMAJIbHOTO HAOIMKEHHS 10
OpUTIHAILHOTO  TekcTy. HaifuacTimie BHUKOPHCTOBYBaBCS
JOCHiBHUN mepeksan. Hampuxian, MoXHA MOMITHTH, IO HE
OyJ10 3aMiHEHO MIPHUCITI 1B YK MPUKA30K, K1 MOTJIN O TIOJIETIINTH
CIPUHHSATTS KOHLENIIT aHTJIOMOBHUM YUTauYEM, aJie 3aBauiiu O
CpuitHATTIO opuriHambHOCTI CroBopoau. barato imiom, ski
CxoBopojia BUHAMIIOB, BUKOPUCTOBYIOUH, 3a JI. YiikamoBuwm,
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BiIacHy lingua mixta, OynM HacTUIBKM YHIKQJIBHUMH, IO
ajanTaris ix IHO3eMHOIO MOBOIO HiBeJlfOBaja OM CYyTHICTh HOTO
TBOPIB.

Brtim, € omua BuHATOK. CKOBOpOAA BIIOMHUN THM, IIIO
PSICHO BUKOPHCTOBYBaB OiOMiifHI IUTaTH y CBOEMY BUYEHHI.
Jlesiki BucioBmoBaHHS 3 biOnii Oyau HHUM  MPOIMTOBaHI
JOCITIBHO, TOMY OyJ0 TpHUHHATE pINICHHS NEpPEeKIacTH ix,
BUKOPUCTOBYIOYM HAWMNOIIUpEHIiNIl Bepcii aHTJIOMOBHOTO
Caaroro Ilucema: Koponst Skosa (KJV) Ta HoBy MixkHapoaHy
Bepcito (NIV) — 3amexxHO BiJl KOHTEKCTY, (OPMaNbHOCTI Ta
apxaiuHocti Tekcty CxoBopoau. OmHak, OCKUTBKH (inocod
nobpe 3HaBcs Ha Cesitomy Ilucemi, Oararo nurar Oyiau HUM
nepeKas3ani 3 mam’sTi (3 J0JaTKOBUMHU ajeropissMu ab0 3aMiHOO
CUMBOJIIB) 0€3 BUKOPHCTAHHS IUTAaTHUX JANoOK, 1 TyT OyB
3aCTOCOBAHMU TIEpeKIa]] OIM3bKUI 10 aBTOPCHKOTO TEKCTY.

I'puropiit CkoBopoia HamaraBcsi pO3TIyMAuyUTH BCi CBOT
KOHLENTH 1 JOHECTH iX oM y Oalikax. Ha nymMKy reHisi, BOHU
Maiu O MOJIETIIUTHU CIIPUIHSATTS HOTO KOHIIENTIB, TPOTE BiH OYyB
HACTUIbKH MTMOOKUM 1HTEIEKTYyaIoM, 1110 HaBITh Ti Xk Oaiiku 0e3
miTepatypHoi 1 (imocodcbkoi MIArOTOBKM HE MOTJIM OyTH
3pO3yMii.

HaifsickpaBilmM NpUKIIa0M IIbOTO € epeKiIal MOHATTS
“cpomna nparst”’. CKIaaHICTB MOJISTAE B TOMY, IO B aHTTIHCHKIHN
MOB1 HEMA€ YiTKOT'O CJI0OBA UM CJIOBOCIIOIYYEHHS Ha TO3HAYECHHS
IbOTO TEPMIiHY.

Y 0OaraThOX HAyKOBUX BHJAHHSX CpOJHA TMparsd
nepeknagaeTeest sk related work. KemOpumxchkuii CIOBHUK
Bu3Havae related sk «mOB’S3aHUM 3 YKMMOCH, MiJ BITMBOM
4yoroch ab0 BUKJIMKaHUI YMMOCBHY», 1110 Nepeadadae HaJAMIpHY
3aJIe)KHICTh BiJ 30BHINIHIX YHMHHUKIB. bymo 6arato iHIImx
TepMiHIB, IO OyId pO3MIISHYTI MJIs TEpeKJiaay CpojHa,
Hanpukian, kindred, mo moxomuTh BiA JaBHBOAHTIIIHCHKOTO
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KOPEHsI, IKUW 03HAYa€ «TOTO X poay abo cim’i», ane depes Te,
10 JOro KOHOTAL€K 3a3BUYail € MIKOCOOMCTICHUI 3B 30K
caMe MK JIFOAbMH, BpPEIITI-PEIIT If0 aJanTamilo Oyso
BIIXWJIEHO.

Haromnoc nHa tomy, mo BuOip 3HAYHO OOMEXKEHUM, €
nopeunuM, amke CkoBopoJa OJHUM 13 TEpIIMX I[10YaB
PO3TIIAIATH TPAI0 HE JIMIIE SIK 3aci0 3aJ0BOJICHHS MOTped 1
3apo0iTKy, a ¥ SK JDKEepeno paaocTi Ta 3aJOBOJICHHS, IO
MPOKJIaIa€ OJIMH 13 IUIAXIB 70 macTs. Bid TpakTyBas mpaiito, 10
K01 € Jap, K OJHY 3 OCHOBHUX PHUC JIIOJHUHH, SIKA MOPOIKYE
O0a)kaHHA 1 € OCHOBOIO JUIS CaMOIIi3HaHHSA Ta OCOOMCTICHOTO
PO3BUTKY.

HaiibmmkanM ekBiBaJIeHTOM TEpMiHY € «inherenty, skuii
KeMmOpumKchkuii CIOBHUK BH3HA4a€ SK «ICHYIOUMH SIK
MPUPO/IHA, MOCTiHA a0 OCHOBHA YacTHMHA YM SKICTh YOTOCh
a00 KOroch», CIOBHUK bpuTaHiku — SIK «Takuii, 0 HAJIEKUTh
70 OCHOBHOI TpPHUPOAM KOTOoCch ab0 YOToCh», a CIOBHHUK
«Meppiam-Bebctepy — sk «moB’s3aHuil 31 ckiagoMm abo
OCHOBHHMM XapaKT€POM YOTOCh; MPUTAMAHHUI 3a TPUPOIOI0
a00 3BMYKOIO; BHYTPIIIHBO NMpPUTaMaHHMI». 3rinHo 3 OHnaiiH
€TUMOJIOTIYHUM CJIOBHHKOM, CIOBO «inherent» IMOXOIMTH Bif
JaTUHCBKOro inhaerentem, «OyTH TICHO MOB’s3aHUM, OyTH
MPUTAMaHHUM», OYKBaIBHO «JIOTPUMYBATHUCS, YITUIITUCS.

Tox HalicknaaHimMM OyJ0 MepeHecTH MeTadi3uKy
CkoBOpOZM B aHTJIOMOBHHUH TEPEKIaM, 3aJUIIUBIIN 11 MK
pAAKiB, 00 YyBaKHUH 4YMTad 3MIr pexoHcTpyroBaT ii. lLle
KJIaCUYHA JTWJIeMa Iepeksajaya: BIpHICTh CJIOBaM 4H BIPHICTb
3micty. Ay CkoBopoau cMucia TJIHOOKO BKOpIHEHHH Y
CBITOIJISIAl, J€ MOBa, OYTTA 1 [iSIHHA TICHO TEpEIJIeTeH].
3aBIaHHs TepeKiIagaya MoJsarajio B 30epekeHHI TIMOUHH
ABTEHTUYHOT KOHIICTIIi1, HE 3BOJISIUM 11 IO Kap’ EPHUX MOPaJa 9u
KAproHy CaMoOJONOMOTH, 3 YUM, BBa)Kal0, BapiaHT MEpeKIany
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inherent work BropaBcst OCHTB 00pe.

IIxana 3arajdpHOJIIOACHKMX LIHHOCTENW € BiyHORO. Bci
6orocioBebki 1 pimocoderki Tpakrati CKOBOPOIU peartizoBaHi
B aJerOPUYHUX oOpa3ax Ta OalkoBuX croxkerax. CrioziBarocs,
IO IEeH mepeKIiaj 3Mir nepeJaTu Xo4 KparjiuHy TeHialbHOCTI 1
MIMOWHM YKpaiHChKOTro ¢inocoda.

lupo nagKyeMO BCiM, XTO IIKaBUTHCS TBOPUICTIO
I'puropiss CkoBOpOH, TITMOOKOTO 1HTEJIEKTyala YKPaiHChKOTO
0apoKo.

[Ipe3eHTOBaHYy KHHUTY MOXKHa CKauaTH 32 IIOCHJIAHHSIM:
https://www.academia.edu/126565489/%D0%93%D1%80%D

0%B8%D0%B3%D0%BE%D1%80%D1%96%D0%B9_%DO0
%A1%D0%BA%D0%BE%D0%B2%D0%BE%D1%80%D0%
BE%D0%B4%D0%B0_%D0%91%D0%B0%D1%81%D0%B
D%D0%B8_%D0%A5%D0%B0%D1%80%D1%8C%D0%B

A%D0%BE%D0%B2%D1%81%D0%BA%D1%96%D1%8F

%D0%91%D0%B0%D0%B9%D0%BA%D0%B8_%D0%AS5

%D0%B0%D1%80%D0%BA%D1%96%D0%B2%D1%81%

D1%8C%D0%BA%D1%96_Kharkiv_Fables

Pykomnuc ecero orpumano 13 tpaBus 2025 poky.
Pyxonuc 3arBep/pkeno 1o nyomikarii 15 tpaBusa 2025 poky

Indopmanis npo aBTopis

Jleuenko Harauiss MukutiBHa, 10KTOp (QLTIONOTIYHUX HAYK,
npodecop, akagemik Akanemii HayK BUIIOI IIKOIU YKpaiHH,
npodecop kadeapu yKpaiHChKOI JITEpaTypH Ta KypPHATICTUKH
iMmeni  mpodecopa Jleonima YmkamoBa  XapKiBCHKOTO
HaIllOHAJBLHOTO MearorivHoro YHIBEPCUTETY
im. I'. CkoBopomm.
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